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1. I{esiu 0OCBOEHUSA THCHUNIUHBI




Kypc «Mcropuss aHITIMHCKON JMTEpaTypbl» HMEET LEIbI0 pacIIMpEHUEe Hay4HO-
po¢eCCHOHATIBHOIO Kpyro3opa CTYAECHTOB, ()OPMHUPOBAHUE y CTYIEHTOB IPEICTABICHUS OO0
OCHOBHBIX 3Tallax Pa3BUTHUS AHIVIMMCKOW JIUTEpPATypbl U KYyJbTYpbl, yriayOJeHHEe NOHHMaHUs
OpUTAHCKOI'O MEHTAJIUTETa M OCOOEHHOCTEH JHMTEepaTypbl IJAHHOTO PETHOHA B KOHTEKCTE
MHPOBOU JIUTEPATYPHI.

3anauy JUCLUIUINHBIL:

- 3HAKOMCTBO C OCHOBHBIMH TEHIEHUUSAMHU DPa3BUTHUS JIUTEPATypbl M BaXKHEHIIMMH
MIaMATHUKAMH aHIJIMICKON XY10KECTBEHHOM JINTEPATypHI;

- IIOHMMaHHe UAEHHO-XYyA0KECTBEHHON CcHEelU(pUKN aHIIIMHCKON JMTEepaTrypsl B
KOHTEKCTE MUPOBOM JIMTEPATYPBHI;

- BBIBJIIGHUE MJICOJOTHMYECKUX, (UIOCOPCKUX OCHOB TJaBHEHIIMX IEPHUOI0B
JUTEpaTypHOro mporecca B Benukodpuranuuy;

- IIOHMMaHWE B3aMMOCBSI3M JIUTEpaTypHOro Impouecca B BemukoOpuranum c
HallMOHAJIbHBIM UCTOPUYECKUM, COLIMOKYJIBTYPHBIM KOHTEKCTOM;

- (opMupoBaHHE HABBIKOB JMTEPATypOBEIYECKOIO M KYJIbTYPOJIOIMYECKOI'O aHaIu3a
XYJI0’KECTBEHHOI'O TEKCTA.

Kypc unraercst Ha aHIIIMICKOM SI3BIKE.

2. MecTo AuCHMILVIMHBI B CTPYKTYpe 00pa30BaTe/IbHOM MPOrpaMMbl

JlanHast TUCIUIUIMHA OTHOCHUTCS K YaCTH 00pa30BaTeIbHON MPOrpaMMbl, (hOpMUPYEMOit
y4aCTHUKaMHU 0Opa30BaTeNIbHbIX OTHOLICHUWH, M SBISETCA JUCUMILUIMHOW IO  BBIOOPY.
[IpenimecTByromuMu  KypcamMyd, Ha KOTOPBIX HEMOCPEACTBEHHO Oa3upyeTrcss AMCLUILIINHA,
ABIIAIOTCS JUCUUIUIMHBL «DWIONOrUsT B CHUCTEME COBPEMEHHOIO T'yMAaHUTApHOIO 3HAHUS»,
«MexXKynbTypHast KOMMyHUKaus», « OCHOBHON MHOCTPAHHBIH SI3BIKY.

[lonydyeHHble B Kypce 3HaHMS HEOOXOAMMBI Uil M3Y4YEHHUS  IOCIEAYIOLIUX
(GUI0IOTMYECKUX U JTMHIBUCTUYECKUX JTUCIUITIIMH.

3. [lnanupyemble  pe3yabTaTbl  O0y4eHMs 1O  JMCOMILUIMHE, COOTHECEHHbIE €
IJIAHMPYEMbIMHM pe3yJIbTaTaMH 0CBOEeHHsI 00pa30BaTeIbHON NPOrpaMMbI

[Iponiecc u3yuyeHHMs AMCLUUIUIMHBI HampaBieH Ha (OPMHUPOBAHHME CIEAYIOIIMX 3JIEMEHTOB
komneTeHMi B coorBercTBUU ¢ ®PI'OC BO, OIl BO u npuobpereHus cienyrommx 3HaHWUMH,
YMEHUH, HaBbIKOB U (UJIM) OIBITA 1€ATEIbHOCTH:

Dopmyaupyemas HNuaukaTop 10cTHXKEHUS IlepeyeHb MIaHUPYEMBbIX
KOMIeTeHUHs (Ko 1 KOMIIeTeHLM T pe3yJbTaToB
(opmyanposka) (koa u popMyJIMpPOBKA) o0y4eHust

IIpodeccnonajlbHble KOMIIETEHIUHN

IIK-1: cnocoben 3HaeT OCHOBHBIE MOJOXKEHUS U

H-1IK 1_1 — popmynupyer uemns,

MIPOBOJIUTH 3a/[a4H, aKTYaTbHOCTD H HOBU3HY KOHIICTIIIUH B 00JIACTH TEOPUH
Hay4JHBIC COBCTBEHHOTO HAYYHOTO JMTEPATYPBI; OCHOBHBIE POJBI H JKaHPbI
UCCJICIOBAHUS B HICCIICTOBAHHS AHTJIOSI3BIYHOMN JINTEPATYPHI;

oOmactu OCHOBHBIE 3TAIlbl Pa3BUTHS, TEHACHIINN
dunonoruu: 1 HaIlpaBJICHUS aHTJIMICKON
OCYILECTBIIATh JUTEpaTyphl, pENPE3eHTaTUBHBIX
MOCTaHOBKY IIpo0JIeM, ABTOPOB U KITIOYEBBIE IPOU3BEACHNUS
Lenen u 3aaad, YmMmeer pa3pabaTsIiBaTh

pa3pabaTbIBaTh HCCIIE0BATEIbCKUI annapaT ¢ y4eToM
porpammy u aKTyaJIbHBIX HAYYHBIX TEHJCHIINN B
METOUYECKOE cdepe unonorun

obecrnevyeHne Baaneer iirepaTypoBeAUYECKON U

HCCIICJIOBAHUS, JIMHTBUCTUYECKOW TEPMUHOJIOTUEN




MPOBOJUTE cOOp,
00paboTKy, aHATH3
MaTepuaioB
UCCIICZIOBAHUS U
HUHTEPIPETAIHIO
MOJTYYCHHBIX JAHHBIX

H-IIK 1_2 — caMocTOSTENTHHO
0oTOHMpaeT, CHCTEMAaTH3UPYET,
aHaJM3UPYyeT MaTepua
HCCIIEI0OBAHUS, IENIAeT

BBIBOJIBI M HAMEYAET IEePCIICKTHBHI
JaTbHEHIIero UCcCIeJOBaH S

(oTeuecTBEeHHOHN M aHTIIOS3BIYHOM )

Ymeet npoBOIUTH MO HAYYHBIM
PYKOBOZCTBOM JIOKaJIbHBIE
HCCIIEIOBAHNS HA OCHOBE
CYILLECTBYIOIIUX METOJMK B
KOHKPETHOH y3KO0# o0nacTu
(hHUITOJTOTHYECKOTO 3HAHWS C
(hOopMyIMPOBKOM apryMEHTUPOBAHHBIX
YMO3aKJIIOUE€HHUH U BBIBOJIOB

Buaiageer HaBpIkamMu cOopa 1 aHaIM3a
SI3BIKOBBIX M JINTEPATYPHBIX (PaKTOB,
HaBBIKaMH (DUIIOJIOTMUECKOTO aHATN3a 1
HHTEpIIpeTay TEKCTa

IK-5 Cnocoben
KBaJTH(PULUPOBAHHOMY
SI3BIKOBOMY
COIIPOBOKICHHIO
MEXIyHapOIHBIX
dbopymoB u
NIEPEroBOPOB, K
OCYILECTBIICHUIO
MEXKYJIBTYPHOU U
MeKHAIIMOHATbHOM
KOMMYHHKALIUH

H-TIK-5 1 - 3HaEeT OCHOBBI
MEXKYJIBTYPHON KOMMYHHKAITUH

YMeeT nOHUMAaTh U UHTEPIIPETUPOBATH
MIPOU3BEACHUS aHTJITUHUCKOMN
JUTEPATYPBI C YUETOM HX
HallMOHAIBHO-KYJIbTYPHOU
CHCIM(HUKU; HU3BJICKATh U3 HUX
PEIEBAaHTHYIO TYMAaHUCTUUYECKYIO U
KyJIbTYPHO-3HAUNMYTO HH(pOpMAIIHIO,
HEOOXOAUMYIO ISl YCIICIIHOTO
OCYILECTBJICHUS MEXKYJIBTYPHOTO
B3aHMOJICHCTBUS

4. O0beM, CTPYKTYpPA U CO/iePKAHME TN CHUTITHHBI

061112151 TPYAOCMKOCTb JUCHUIIJIMHBI COCTABJISACT 5 3a4ETHBIX CAWHUII, 180 aKaJl. 4aCOB.

Ounas
Ne Tembl (pa3aebl)
n/n JUCIHUILIMHBI,

UX co/lepKaHue

Cemectp

Buapl yueOHbIX 3aHATHIA,
BKJIIOYASl CAMOCTOSITEILHYIO
paboTy CTy1eHTOB,

U UX TPY/I0€MKOCTH
(B akaieMHY€eCKHX Yacax)

®DopMbI TEKYHIET0 KOHTPOJIA
ycneBaeMocTH

DopmMa NPOMEKYTOYHOM
arrecTanuu
(no cemecmpam)

KourakTHas padoTa
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1 AHrnmickas nmureparypa | 3 | 6 1 36 |YcTHBINA/ MUCEMEHHBIN
panHero CpeHEBEKOBBS. ompoc
JIntepatypa XI - XV BekoB
2 |Aurnuiickasg qurepatypa | 3 | 4 | 4 1 36 |YCTHBIA/MUCHMEHHBIN ONPOC
XVI-XVIII Bexon I[I/ICKYCCI/IH
[Ipesenranus
3 |Anrnmiickas nureparypa | 3 | 6 | 12 2 36 |YCTHBIA/MTUCHMEHHBIN OIPOC




XIX-XX BekoB [IpesenTanus
HMuckyccns
Pedepar
0,5 | 33,5 |9k3amen
Bcero 16 | 16 6 |05]|141,5
OYHO-3a04Has
Ne Tembl (pa3aeibl) Buasbl yueOHbIX 3aHATHI, DopMbI TEKYHIEr0 KOHTPOJIA
n/n AUCHUIIJIMHBI, o BKJ/JIIO4Yasi CAMOCTOATECJIbHYIO ycneBaeMoCTn
HX COJep:KaHue § padoTy CTY/AeHTOB,
5 M HX TPY/10€MKOCTh ®opMa NPoOMeKyTOIHOi
© (B akajileMHY€eCKHX Yacax) aTTecTAlMHU
(no cemecmpam)
KourakTHas padoTa
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Amnrnuiickas nurepatypa | 3 | 6 1 36 |YcTHBINH/ THCbMEHHBIN
panHero CpelHEBEKOBDSI. onpoc
JIuteparypa XI - XV BekoB
AHrnmiickas nuteparypa | 3 | 4 | 4 1 36 |YCTHBIA/MUCHEMEHHBIN OMPOC
XVI-XVIII BexkoB Jluckyccus
[IpesenTanus
Amnrnniickas nourepatypa | 3 | 6 | 12 2 36 |YCTHBIA/MUCBMEHHBINA ONPOC
XIX-XX BEKOB [Ipe3enTanus
Huckyccns
Pedepar
0,5 | 33,5 |Dk3amen
Bcero 16 | 16 6 | 051415

Conep:kaHue pa3aesioB TUCHUATIHHBI

1) Anrumiickas gqureparypa panHero CpeanesexkoBbs. Jluteparypa XI - XV Bekos.

[emn w 3amaun wW3ydYeHUs AUCUUIUIMHBL llepuoamsamuss WCTOPUM  aHTJIMHCKOU

JIUTEPATYPHI.
AHrno-cakconckuit nepuoa. HMcropuueckoe pasButue AnHrmu V-XI BekoB. Pannee
cpenneBekoBbe. [lonsatue o HapomHoM smoce. OcobGeHHocTH 3moca. [Tooma "beoBynbd" kak
NaMSATHUK CPEJHEBEKOBOIO MepOMYECKOro 3moca. XpoHosuorus co3ganus. @alyna u cTpyKTypa.
XapakTtep 3MUYecKOro reposi. XyJ0KecTBEeHHbIe 0COOEHHOCTH S3bIKa 310ca. AJTUTEPALlMOHHBIN
CTHX.

Amnrno-Hopmanckuit nepuo. LlloTnanackue u anrnuiickue HapoaHble 6amnaabl. Luki o
Po6une I'yme. CpenHeBeKOBBIA PHINIAPCKUNM POMaH: MPOUCXOXKICHHE W pa3BuTue. OCHOBHBIC
CIOXKETBI phlapckux pomaHoB. Poman T. Manopu "Cwmepts Aptypa", ero Mecro B MCTOpUHU
PBILIAPCKOTO POMAHA.




Anrnuiickas nmureparypa XIV Beka. I3MeHeHUs B COLMANIBHON CTPYKTYpPE AHTJIMMCKOTO
obmectBa W MX OoTpaxkeHue B nuteparype. "KenrepOepuiickue pacckaswl" JIx.Hocepa kak
SHIMKJIONEIUS] HPABOB aHIJIMICKOrO CpeqHEeBEKOBOro obmecTBa. CTpyKTypa KHUTH, )KaHPOBOE
cBoeoOpaszue "KenrtepOepuiickux paccka3o". Poixp Yocepa B (OpMHpPOBAHWU AHTIHICKOTO
HAIMOHAJILHOTO SA3BIKA.

2) Amnramiickas juteparypa XVI-XVIII Bexos.

[Tonstue "Bospoxnenue". CouumanbHas ©6a3za Bospoxnenus. DopmupoBaHue
TYMaHHUCTUYECKOr0 MHpOBO33peHHs. Bo3poxnenune B Aurnmuu. T. Mop "Vtonusa". K. Mapio
"Uctopus nokropa ®Paycra", "Tamepnan Benukuit". V. llexkcnup. ®opMupoBaHnue aHrIuicKoOro
HAI[MOHAJIBHOrO TeaTpa. TeaTpanbHas W HMHTEIUIEKTyalbHas *u3Hb JloHnona. Ilepuoauszanus
tBOopuectBa Y.lllekcrmpa. [{ukn coneroB. ['ymanucTuyeckuii B3Iy Ha JiroO0Bb. Komemuu u
Tparukomeauu. JKaHp apamaTuueckux XpoHHK. OCHOBHBIE HpPOOJIEMBI XPOHMK: Mpobiema
BJIACTM W JIMYHOCTH MoHapxa. "Puuapn III". Puuapn kak "tutan Bospoxaenusa". Tparemauun
Hlexcnupa. Macmtabnocts npodnemaruku. Tparenuu "I'amner”, "Mak6er”, "Kopons JIup".

Uctopuueckoe pazBurne Anmmu B XVII Beke. ConuanbHO-NOIUTHYECKAs U
penuruosHas 6oprOa. AHrMiickas peBoJoLUs U pecTaBpauus MoHapxuu 1660 roga. Ilo3zus.
TBopuecTBO MetadusznkoB U kKaBajepoB. Jk. Muibton "IloTepstHHbiid pai". Komenuorpadsr
nepuona PecraBpanuu. OO6mias xapakTepucTuka KOMeIuid U ux npobdiematuka. OTpaxeHue B
auTeparype ObITa apucTokpaTudeckoro odmecrsa Jlonaona. Tunosnorus repoes. «llyremectue
nunurpuMa» Jxona bByHbsiHa: skaHpOBOE CBOeOOpasue.

Onoxa IlpocBemenus B AHrnuu. POpMHUpOBaHUE IPOCBETUTENIBCKMX TEHICHIMM B
aHINIMKCKOM suTeparype. DOpMHUpOBaHME IPOCBETUTEIBCKOIO pealn3Ma KaK OCHOBHOI'O
XYJ0’)KECTBEHHOI0 CTWJISL A10XU. Pa3BuTue nmpocBeTUTENnbCKOro pomMaHa. CTaHOBIIEHUE JKaHPA.
Tumnonoruss aHTIIMHACKOTO MPOCBEeTUTENbCKOro pomana. "llpukimrodenus PobGun3zoHa Kpyso"
O.Jbbo u "lpuxkmrowenus ['ymmusepa" J.CBudta. Ocoboe wmecto pomana [I.CBudra
"l[Mpuxmouenuss ['ymmuBepa" B anrmiickoil nuteparype. (CBoeoOpa3ue Xyma0KECTBEHHOTO
metoa u ocobennoctu ctuis [.J[ado. KynsT Tpyna B "Pobunzone Kpyzo".

C.Puuapacon, I'.®unaunr, T.Cmosmer. Pa3Butue peanncTU4ecKOro HampaBieHUs B
AHITIMICKOM IIPOCBETUTENBCKOM pomane. C.PuuapacoH kak co3jarenb SHUCTOISPHOTO
cemeitHo-ObIToBOro poMana. ['.@uigunr. Catupuueckas apamatyprus [.dunaunra. Poman
"ITpukmrouenuss Toma Jlxonca". [laHopamHOoe u300paxkeHue aHriuiickoro oomecta XVIII
Beka. 3HaueHue TBopuectBa T.CMoiieTa B pa3BUTUN aHTJIMIICKOTO peauCTUYECKOr0 POMaHa.

Tperuii stan [Ipocsemenus - ceatumentanusm. TBopuectsa JI.CrepHa: poman "XXu3Hb n
MHeHus: Tpuctpama Ilengu". OpUrMHaNIBHOCTH KOMIIO3MIIMM, NApOAMMHBIN XapakTep.
Hosaropctso JI.CtepHa.

3) Anxramiickas aureparypa XIX-XX Bekos.

Hcropruueckne nNpeAnoCchbUIKM BO3HUKHOBEHUS pPOMaHTU3Ma. PaHHMI aHTIMACKUN
pomantusM. Iloasus VY.Bopacsopra, C.-T.Konpumxa, ILb.Ilemmm, [{.Kurca. JI.I'.baiipos.
[lepuoguzamuss  TBOpuectBa. Ilooma  "IlamomumuectBo  Yaitnn-I'aponpna":  xaHpoBoe
cBoeoOpa3ne, pOMAaHTHUECKUI TIepod, B3aMMOOTHOLIEHUS Teposi U aBTOpa, JUPUYECKOE U
MIOJINTUYECKOE 3HA4YeHHE MOod3MblL. "'BocTouHble mosmel". PomanTmyecknii BocTtoxk B 1mossum
baiipona. @unocodus "muposoit ckopou": moamsl "Mandpen", "Kaun". [looma "Jlon Kyan" -
HOBBIE 4epThl B TBOpuUecTBEe balipoHa. BO3HMKHOBEHHE MCTOPUYECKOTO POMaHa M TBOPYECTBO
B.Cxkortra. "[llotnanackue", "anrnuiickue" U "KOHTHHEHTaNbHbIE" poMaHbl CKOTTA.

Ocrernueckne npuHOMNbl peanm3ma XIX Beka. Ilepmommsanumsa. ComocraBieHHE C
poMaHTU3MOM U IpocBeTuTenbCkuM pomaHoM XVIII Beka. YU.JIMKKEHC Kak KpYyNHEUIIHNA
MpeJICTaBUTENb aHIJIMMCKOTO KpUuTHdeckoro peanusma. [lepuonnzanus tBopuectsa Y. JukkeHca.
Poman "Ilocmeptable 3anucku [TukBukckoro kiy6a". Poman "Onusep TBuct": Tema nercrsa B
TBOpuecTBe mucatens. Pomansl "JlomOu u cen", "Tsoxenpie Bpemena". OcOOEHHOCTH peanu3Mma
JIuKKkeHca: COYeTaHME C POMAHTUYECKMMH 3JIEMEHTAaMH, CKAa30YHbIE MOTHUBBI, JETEKTHUBHBIN
CIOKET, TPOTECK, AIMOIMOHAIBHOE BO3JCWHCTBME Ha uMTaTens. TBopuectBO Y.M.Tekkpes B
comocraBieHun ¢ TBopyecTBOM Y.Jlukkenca: "OObexTuBHBIN peanusMm" Tekkepes. Poman



"SApmapka TiieciaBus": CMBICT Ha3BaHWS, MpoOJeMaTHKa, KOMITO3UIIUS, OCOOCHHOCTH
TAMU3auu B poMaHe. OCHOBHBIE TEMbl TBOPYECTBA AHIJIMHCKHX MHCATENEH-PEaCTOB
cepenunbl XIX Beka: cectpol bponte, I.9nuot, [.Mepeaut, 3. Tposuton, T.I'apau.

OcteTndyeckne 0COOEHHOCTH HEOPOMAaHTH3Ma B COIOCTABJICHUH C PEATM3MOM Hadaja
Beka. TBopuectBo  P.JL.CtuBencona, P.Kummmura, JIx.Konpama, A.Konan-/loina.
Crermanu3anust xanpoB. HoBblii repoit. CoueTanue mMUPOTHI COMUAIBHOTO B3I C TIIyOnHON
ncuxosnorunyeckoro ananuza. Jhx.I'oncyopeu "Cara o ®opcaiitax". ConuanbHO-MOJUTUYECKUE U
JTUTEPATypPHO-ICTETHUECKHUE MpoOieMbl TpousBeneHus. Jpamaryprudeckas pedopma b.1loy:
nbeca-IucKyccus Ha oOmiectBeHHyto Temy. Llukn "Henpustaeie nwecw", "[Ipustabie mbechr”,
npobnemaruka mnpousBeneHuid. I[Ipobnmematuka mbechl "Jlom, rme pasduBaroTcs cepaua'.
YcnoBHocth U rpoTteck mbec XX Beka. ComumanbHas (antactuka J[.I.Vamnca - "Mamuna
Bpemenu", "Boiina mupos", "HenoBek-HeBUIUMKA'" .

Hcrtopuyeckas cuTyalus Hayana Beka U €€ OTpaKEHUE B JIUTEPATypHOM IIpOIECCe.
VYceunenue NEKaJeHTCKUX TEYEHUM B aHIVIMHCKOW Jmreparype no U nocie Ilepsoit MupoBoi
BoiHbI. [loBectn B.Bynd "Muccuc JIpmnaysi" u "Mask". @peliausm u 1eKaJeHTCKUE TIKOJbI.
"Vauee" Jx.Jxoiica: mpoOiema Merona, "NOTOK CO3HAHMS'", 3JIEMEHTHI CaTHpPbl B pOMaHe.
[Toznuuii Ixoiic. TBopuectBo J.I".JIoypenca.

[Tostnueckas cucrema T.C.Onmora M e€ BIUSHUE HA AHTVIMMCKYIO U aMEPHKAHCKYIO
MO3TUYECKYI0 TpaAuIMU. bpuTanckas mossus 10 u nocie Bropoii MupoBoii BOMHBI.

Pa3Butne Opuranckoit gpamatypruu B XX Beke.

O630p TBOpuecTBa anriuiickux mnucatened XX Beka: Y.C.Mosm, I'.I'pun, U.Bo,
P.Ongunrron, O.Xakciu, .Opysmn, A.Mopnok, VY.lommunr, [.P.P.Tonkun, 3.bepmxecc,
M.Cnapk u np.

[Toctmonepunsm. TBopuectBo [.Payn3za, [.bapHca u ap.

5. O6pa3oBaTebHbIE TEXHOJOTHH, B TOM YHCJ€ TEXHOJOTHH JIEKTPOHHOIO OOy4YeHUsl W
JAUCTAHIHOHHBbIE 00pa3oBaTeJbHbIE TEXHOJIOIHH, HCIOJb3yeMble NPH OCYIIeCTBJIEHHH
00pa30BaTeIbLHOIO MPoIecca Mo TUCIIHIIHHE

AxkageMuyeckasi JeKIUsA (umu  sekuus oOmiero Kypca) — IOCIEIOBAaTEIbHOE
U3JI0KEHUE MaTepHaja, OCyIIECTBIIEMOE IPEUMYIIIECTBEHHO B BUAE MOHOJIOrAa IIPENOAABATEIS.
TpeboBaHusi K akaJeMHUYECKOW JIEKLIMU: COBPEMEHHBbI Hay4yHbIH YpOBEHb W HaCBILEHHAs
UHPOPMATUBHOCTh, yO€IUTENbHAs apryMeHTalus, JOCTYNHas W TIOHATHas pedb, YeTKas
CTPYKTypa W JIOTHMKa, HAJIWYUE SPKUX IMPUMEPOB, HAYUHBIX JI0Ka3aTeIbCTB, OOOCHOBaHUH,
(akxToB.

BBoaHas Jekunusi — JaeT MepBOe LEIOCTHOE NPEACTABICHUE O JAUCUUILUIMHE (WM ee
paszene) U OpUEHTHPYET CTYJEHTa B CHUCTEME H3y4YeHMs JaHHOW JUCHUIUIMHBL. CTyAEHTHI
3HAKOMSATCS C Ha3HA4eHHEM M 33Ja4aMH Kypca, €ro poJIbI0 U MECTOM B CHUCTEME Y4eOHBIX
JUCLMIUIMH U B CHUCTEME IOATOTOBKHM crneuuanucra. Jlaercs kpaTkuit 0030p Kypca, UCTOpHUs
pa3BUTHUSI HAyKM M TPAKTUKH, JOCTH)KEHUS B O3TOM cdepe, MMEHa H3BECTHBIX YYEHBIX,
M3JIaraloTCsl NEPCIIEKTUBHBIE HAIpaBJICHUs HMccieoBaHMW. Ha 3TON jekuuM BbICKa3bIBarOTCS
METOAMYECKHE M OpPraHU3allMOHHbIE OCOOEHHOCTH paboOThl B paMKax Kypca, a TakkKe JaeTcs
aHaJIN3 PEKOMEHIyeMOM yueOHO-METOIMUECKOM IUTEpaTypHl.

Jlekums-0ecena Uiy «IMajior ¢ ayIuTOpuei», sBiseTcs Hauboee pacnpoCTpaHEHHON U
CPaBHUTENBHO MPOCTONW (POPMOI aKTUBHOT'O BOBJICUEHHs CTYACHTOB B Y4eOHBIN Iporecc. JTa
JEKIUS TPEANONaracT HEMOCPEACTBEHHBIM  KOHTAKT IPENOAABATENs C  ayJIUTOPHEH.
[TpeumymiecTBO JeKIMHU-OEcebl COCTOMT B TOM, YTO OHA IIO3BOJIET IMPHUBIEKATh BHUMaHHE
CTYJIEHTOB K HanboJiee BaXXKHBIM BOIPOCAM TEMBI, OTPEAEIATh COJIEPKaHNuEe U TEMIT U3JI0KEHUS
yueOHOro MaTepuaa ¢ y4eToM 0COOEHHOCTEN CTyIEHTOB.

IIpakTHYeckoe 3aHSITHE — 3aHATHE, ITOCBAIIEHHOE OCBOCHUIO KOHKPETHBIX YMEHHU U
HAaBBIKOB M 3aKPEIICHUIO TIOJYyUYEHHBIX HA JEKLIUU 3HAHUH 110 IPEUI0KEHHOMY aJTOPUTMY.



KoncyabTaumu — BUJ YYEOHBIX 3aHSATHH, SIBISIIONIUNACA OXHON u3 (OpPM KOHTPOJIS
CaMOCTOSITENNbHOW ~ paboThl  cTyJeHTOB. Ha KoHCymbTamusx 1o mpock0e CTYJCHTOB
paccMaTpuBalOTCs HauOoJiee CIIOXKHBIE MOMEHTBHI IMPU OCBOCHHUM Marepuaia JUCLUILTUHBL,
npenoaaBarcyib OTBEYACT Ha BOIPOCHI CTYACHTOB, KOTOPBIC BO3HHUKAKOT Yy HUX B IHPOLCCCC
CaMOCTOSITENIbHOM pabOThI.

6. IlepeyeHb JMIEH3MOHHOT0 M (MJHM) CBOOOJHO PACHPOCTPAHAEMOIr0 HNMPOrPaAMMHOIO
ol0ecrieyeHusi, MCNOJb3yeMOr0 INPH OCYLIeCTBJICHHM O00pPa30BaTeJILHOIO Ipolecca I0
AUCHUILINHE

B nporiecce ocymecTBieHus: 00pa3oBaTeNbHOIO MpoIecca MO AUCUUIUIMHE HCIIOb3YIOTCS:
Uist  GOpMHUpPOBAHUS MaTepUANOB U TEKYIIEro KOHTPOJS YCIIEBAEMOCTH M IPOBEICHUS
MPOMEXKYTOYHOM aTTecTanuu, s GOpMUPOBAHUS METOINICCKUX MATEPUATIOB IO AUCIIUILINHE:
nporpammbl Microsoft Office; Adobe Acrobat Reader.

7. Illepedyenb coBpeMeHHBIX NPO(EeCCHOHANBHBIX 0a3 JAAHHBIX W HHMOPMALMOHHBIX
CIPAaBOYHBIX CHCTEM, HCIOJIb3YyeMbIX MPHU OCYHIECTBIEHHN 00pPa30BaTeIbHOTO MPoIecca Mo
TUCHUTLINHE

B mpomecce ocymiectBiaeHHs — 00pa30BaTENBHOIO — Mpoliecca IO JTUCIMILIMHE
UCTIONB3YIOTCS:

1.  ABTtomaTm3upoBaHHas  OuOnHoTeyHO-UHPOpManmonHas  cucrema «bBYKU-
NEXT»http://www.lib.uniyar.ac.ru/opac/bk cat find.php

2. DnekTpoHHO-OubmoTeunas cucrema «FOpaitt»https://urait.ru/

3. DneKTpOHHO-0MOINOTEYHAs cucTema «Koncynbrant Crynenra»
https://www.studentlibrary.ru/

4. DnexkrponHo-oubmmoteunas cucrema « [ IPOCITEKT» (http://ebs.prospekt.org)

5. Hayunas snextponnas 6ubnuoreka eLIBRARY (http://elibrary.ru)

8. IlepeyeHb OCHOBHOH ¥ /IONOJHUTENbHOH Y4YeOHOHl JHMTEepaTypbl, pecypcoB
HH(OPMAIMOHHO-TEJICKOMMYHHKAIMOHHOI ceTtn «HHTepHeT» (IpH HEO0XOAUMOCTH),
PeKOMEeH/1yeMbIX /IS 0CBOCHH S 1M CLHMIIJIMHbI

a) OcHoBHas JUTEpaTypa:

a) OCHOBHasl JIUTEepaTypa:
1. Boiinosa, H. FO., YueGHOe nocobue 1o ucTopun aHrauickoit mureparypel = Reading

Medieval English Literature [DnexTponHsIil pecypc] : yuebHoe nocobue / H. FO. VBoiinosa ;
Spocn. roc. yH-T, AApocnasins, Apl'Y, 2018, 103c. - URL:
http://www.lib.uniyar.ac.ru/edocs/iuni/20182103.pdf

2. Muxansckas, H.I1. Uctopus anrnuiickoit muteparypsl. CI16, Akagemus, 2009. (10 3xk3.)

0) 10MOJIHUTEJIbHAS JIUTEepaTypa:

1. Kyx, M.W. Ucropus 3apyOexHoil nurepaTypbl koHna XIX — Hauama XX Beka: ydeOHOe
nocobue st By30B. M., 2011. (10 7k3.)

2. T'unencon, b. A. Hcropus 3apy0OexHOl nuTepaTypsl BTOpoi MmosoBUHbI XX - Havana XXI

Beka : yueOHUK st By30oB / b. A. I'mmencon. — 2-e u3n., mepepab. u jnon. — Mocksa :
WznatensctBo FOpaiit, 2023. — 274 ¢. — (Bsicmiee obpa3oBanue). — ISBN 978-5-534-02564-
4. — Texkcr : »snextponHbii // OOpazoBarenvHas matdopma IOpaitt [caiit]. — URL:

https://urait.ru/bcode/511301

3. Ocbmyxuna, O. FO. Hcropus 3apy6exnoit nurepatypsl XVII-XVIII BekoB : yueOHUK s
By30B / O. 0. OceMyxuna. — 3-e u3a., ucnp. — Mocksa : M3garensctBo FOpaiit, 2023. — 171
c. — (Bwicee oOpazoBanme). — ISBN 978-5-534-15371-2. — TekcT : 2IeKTpOHHBIN //
O6pazoBarenpHas matdopma FOpaiir [caiit]. — URL: https://urait.ru/bcode/512741



http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
https://urait.ru/
https://www.studentlibrary.ru/
http://ebs.prospekt.org/
http://elibrary.ru/
http://www.lib.uniyar.ac.ru/edocs/iuni/20182103.pdf
https://urait.ru/bcode/511301
https://urait.ru/bcode/512741

9. MarepnanbHo-TexHU4Yeckast  0a3a, HeoOxoammast s OCyLIeCTBJICHHUS
00pa3oBaTeIbHOIO Mpouecca Mo JMCHUIINHE

MarepuanbHo-TexHHUecKas 0a3za, He0OOXoauMas AJIsl OCYLIECTBIEHUs 00pa30BaTEIbHOIO
Ipolecca 1o AUCUUIUIMHE BKJIIOYAET B CBOW COCTaB CIIELUAIbHbIC TIOMELICHMUS:

-y4eOHbIe ayTUTOPUU JUISI IPOBEACHUS 3aHATUHN JIEKIMOHHOIO TUIA U NMPAKTHUYECKUX 3aHATUH
(ceMuHapoB);

- yueOHbIe ay TUTOPUHU IJIsl IPOBEICHMSI IPYNIIOBBIX U UHANBUYAIbHBIX KOHCYJIbTALIUH,

- yueOHbIE ay TUTOPUU AJISl IPOBEACHMSI TEKYLIIETO KOHTPOJIS U POMEKYTOUYHON aTTECTALINN;

- IOMEUICHUS AJIs1 CAMOCTOSITENIbHON pabOThI;

- TIOMEIIEHUS Uil XpaHEHUs U MPO(UIAKTUYECKOTO OOCTYKMBAHUS TEXHHYECKHX CPEICTB
00y4eHwusl.

CrenanbHble TTOMEIIECHHUSI YKOMILJICKTOBAHBI CPEIACTBAMU OOYYECHHMS, CITY>KAIIUMHU JIJIs
MIPEACTABICHHS YU4eOHOM HH(POPMAIIUH.

JUis  mpoBeleHUss — 3aHATUNH  JIGKIMOHHOTO  THUMA  Ipejjlaralorcs  Habopbl
JIEMOHCTPAllMOHHOTO  00OpYyJOBaHMA M  Y4eOHO-HArJSIAHBIX IOCOOWH, XpaHsmuecs Ha
AJIEKTPOHHBIX HOCUTEJSX U 00ECIeUnBaIOLE TEMAaTUUECKUE WILTIOCTPAIMM, COOTBETCTBYIOINE
pabouyuM nporpammam JUCLUIUIKH.

[Tomemienust 11 caMOCTOSATENBHON pabOThl O0YYaIOUIMXCS OCHAILLEHbl KOMIIbIOTEPHOM
TEXHUKOM C BO3MOXKHOCTBIO MOAKIIOUEHHUsI K ceTu «MHTepHeT» M obecrnedeHueM J0CTyla B
AIIEKTPOHHYIO HHPOPMALIMOHHO-00pa30BATENBHYIO CPEly OpraHU3allNH.

Yucno nocaoyHbIX MECT B JIEKIIMOHHON ayJUTOpUHU OO0JblIe JIMOO PaBHO CHHCOYHOMY
COCTaBy IIOTOKA, a B ayJUTOPUU JJIsl IPAKTUUECKUX 3aHATUHN (CEMUHApOB) — 00JIbIlIE TMO0 paBHO
HOJIOBUHE CIIUCOYHOI'O COCTAaBa PYMIbI 00YyYarOIUXCS.

ABTOP(BI) :

JoueHT kadeapbl HHOCTPAHHBIX
A3BIKOB T'YMaHUTApHbBIX (PaKyJIbTETOB, K.(].H. Wpoiinosa H.10.



IMpuaoxenne Nel k padoyeil nporpaMme I CIUAININHbBI
«HcTopus aHIIMHCKON JTUTEpPaTypbD)

DoH/1 OLIEHOYHBIX CPEACTB
AJIsl IPOBe/IeHUs] TEKYIIero KOHTPOJIS yCIeBAeMOCTH
U MIPOMEKYTOYHOM aTTeCTAIUM CTYAE€HTOB
N0 TUCHUILIUHE

1. KoHTpoJibHBIE 3aJaHNSI M HHbIE MATEPHUAJIbI,
HCI0JIb3yeMble B Mpolecce TEKYIEero KOHTPOJISA YCIeBaeMOCTH
(nposepka copmuposannocmu IIK-1 unouxamopwor U-I11K-1 1, U-TIK-1 2; IIK-5
unouxamop H-11K-5.1)

Pa3zpen 1

Bonpocel 181 Tekymero KOHTPoJIs (YCTHBIH/MMCbMEHHBI 0IIpoc)

BOHpOCH AJIs1 KOHTPOJIA YCBOCHUA JICKHMOHHOI'O MaTCpHraJia:

1.
2.

(98]
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What are the aims of studying the history of English literature?

Why divide literature into periods?

Name the key periods in the history of English literature and the greatest authors and
works of each period.

Which cycles are Irish sagas divided into? Who are the main epic characters?

How did Arthurian legends contribute into the development of English literature?
What is the origin of Beowulf? How is the poem structured?

What is the prevailing tone of Anglo-Saxon lyric poetry?

Why is the Venerable Bede called the father of English history?

What were the two main schools of Anglo-Saxon Christian poetry?

0. How did Alfred the Great contribute into the development of English literature?
1.

What three main groups are literary works of the Middle English period divided into?
What were the predominant genres in each group?

12. Which groups do Non-Arthurian romances fall into?

13. Who was the author of the first published book in English to be written by a woman?
14. What were the two earliest drama forms in England?

15. Give examples of ballads of the Anglo-Scottish border.

16. What were the three main periods in G. Chaucer’s writing?

Paznea 2

Bonpocs! 1151 TeKynero KOHTpoJs (YCTHbII/MMCbMEHHBIH onpoc)

Bonpocs! 1u1st KOHTPOJIs yCBOSHHMSI JIEKLIMOHHOTO MaTepuaia:

NV AERD =

Which periods are traditionally singled out in the literature of English Renaissance?
Which poets of the time are known as the Sonneteers?

What new genre was introduced into English literature by Thomas More?

Who are the University Wits? What was their contribution into English drama?
Who popularized the comedy of humours?

How are Shakespeare’s plays classified?

Which periods are singled out in Shakespeare’s writing?



8. Which periods is the literature of the 17" century divided into?

9. Why is the Puritan movement in literature sometimes termed as the moral Renaissance?

10. Which poets belonged to the School of Spenser?

11. What was John Donne’s poetic style characterized by?

12. Why were the Cavalier Poets called so?

13. Why is John Milton considered to be the greatest poet of the Puritan Age?

14. What are the key characteristics of the Restoration period in English literature? Who was
the dominant figure of the period?

15. What were the main forms of Restoration drama?

16. What genre is J. Bunyan’s greatest work written in?

17. Who was the dominant figure of the Augustan Age?

18. What was the main purpose of Addison and Steele’s writing?

19. Why is the Age of Johnson often called the Age of Transition?

20. Specify the differences between Classicism and Romanticism in poetry.

21. Name the precursors of the Romantic Revival in the Age of Johnson.

22. Characterize S. Johnson’s writing style.

23. What was the chief contribution of the 18™ century into English literature?

24. What were the main genres of the 18" century novel?

25. Give the definition of a picaresque novel.

26. Who were the founders of the sentimental trend in English prose?

Bomnpocsl 1151 00Cy:KIeHUsI HA MPAKTHYECKUX 3aAHATUAX (IUCKYCCHS):

Macbeth

1. Describe Macbeth's character. Is he completely a villain? Does he have a conscience? What
are his admirable qualities? What do the wounded captain's comments reveal about Macbeth's
character? What is his tragic flaw? Is Macbeth aware of his flaw?

2. A tragic hero should provoke our sympathy. Do you sympathize with Macbeth? Why or why
not? Does his downfall evoke pity and terror? Does he fit Aristotle's definition of a tragic hero?
3. What are the forces that determine Macbeth's destiny? To what degree are the witches
responsible for Macbeth's downfall? What roles do fate and free will play in Macbeth's
destruction?

4. Blood is mentioned over 100 times in Macbeth. What are the most significant references to
blood in the play? As a psychological symbol, what does blood represent for Macbeth and Lady
Macbeth?

5. Discuss the following characters as doubles of Macbeth: Duncan, Malcolm, Banquo, the
Thane of Cawdor, and the King of England. How would you compare each character to
Macbeth? If we interpret these characters as reflections of various facets of Macbeth's
personality, what facet would each character represent?

6. Discuss the definitions of "manhood" proposed by characters throughout the play. Contrast
Malcolm's and Macduff's views of manhood (see IV. iii. 213-235). Does Malcolm's view of
manhood seem to contradict his earlier description of himself (see IV. iii. 125-132)? What is
Lady Macbeth's definition of manhood (see I. vii. 35-59)? How does Macbeth espouse this
definition in his conversation with Banquo's murderers (see III. i. 75-142)? Does Macbeth find
this definition of manhood viable by the end of the play? How has his "manly" behavior reduced
him to the level of a beast?

7. List three specific examples of dark imagery that appear throughout the play. In what scenes
do these images appear? Explain why Shakespeare uses so much dark imagery in the play.

8. What do you think is the most important theme of Macbeth?



9. How do Macbeth and Lady Macbeth’s personalities change over the course of the play? Why
do they intersect? Exchange?

10. Is Lady Macbeth also a tragic hero? Why or why not? Provide evidence from the play.

The Tempest

1.
2.
3.

The genre of the play.

What are the main themes of the play?

Virtually every character in the play expresses some desire to be lord of the island.
Discuss two or three of these characters. How does each envision the island’s potential?
How does each envision his own rule?

Comment on references to water in the play and their functions.

How is memory presented in The Tempest? What bearing does the idea or problem of
memory have on the model of personal identity that is presented in the play?

Look at a few of the many passages in the play in which there is mention of noises,
sound, or music. Focusing on one or two characters, discuss the role of noise in The
Tempest.

Speak about the symbolism of: the tempest; the game of chess; Prospero’s books.

Give examples of character names suggestive of their qualities and lot in life.

Discuss one or more of the play’s comic scenes involving Trinculo, Stephano, and
Caliban. How do these scenes parallel and parody the main action of the play? Pay
particular attention to Trinculo’s speech about Caliban in Act II, scene ii, lines 18—38.
This is one of the longest speeches in the play. How does it relate to larger thematic
issues in the play, such as the difference between “men” and “monsters,” or the
relationship between colonizers and the colonized?

IIpuMepHbIe TeMbI A/ BBICTYIJICHHH C MPe3eHTalusiM1

OO N LR W~

Renaissance in England — general characteristics.
Thomas More.

Edmund Spenser.

Christopher Marlowe.

Ben Johnson.

William Shakespeare: biography.

The mystery of William Shakespeare.
Shakespeare’s sonnets.

John Donne.

10. John Milton.
11. John Dryden.
12. John Bunyan.
13. A. Pope.

14. D. Defoe.
15.J. Swift.

16. H. Fielding.



Pa3zpgen 3

Bomnpoce! 1151 Tekymero KOHTPoJisi (YCTHbII/IIUCbMEHHBIH OMPOC; JUCKYCCHS)

HpI/IMepH BOIIPOCOB IJIA O6CY)K,Z[CHI/I$I Ha MNPAaKTHYCCKUX 3aHATUAX

English Romantic poetry

Choose a piece of English Romantic poetry and analyze it in writing using the plan (be ready to
hand it in):

Ch.

1)
2)
3)
4)
5)
6)
7)
8)
9

General information about the poem.

The rhyme scheme.

The meter and any examples of straying from the meter.
Summarize the content of each stanza.

Key words and images.

Phonetic, lexical and syntactic stylistic devices.

The message of the poem.

Y our impression.

Learn the poem by heart.

Dickens Oliver Twist

Some of the criticism referred to Oliver Twist as “immature” and as “juvenilia”. In your
opinion, were the plot, characters, and settings of Oliver Twist well developed? If you’ve
read other Dickens novels, how did it compare?

Oliver Twist was landmark in the 1830s and 1840s because it illustrated the lower classes
with brutal honesty, while previous fictions had kept to illustrating middle and upper
class lives. The Poor Law Amendment Act of 1830 made it illegal for the poor to beg for
food and gave full responsibility for illegitimate children to the mother. Which characters
and aspects in Oliver Twist seem to be a commentary on this new law? Did Dickens’s
portrayal of the lower classes seem realistic for a modern reader, particularly those
unfamiliar with the 1830s? Were there any surprises about the settings?

Victorian attitudes suggested that poverty and vice were connected, and those born poor
were bad from birth. In what ways did Dickens respond to these prevailing attitudes?
Some of the earliest reviews of the novel expressed concern because Oliver
Twist encouraged sympathy for the poor and for those committing serious vices (thievery,
murder, etc.). Consider the cheating done by “respectable” individuals like Mr. Bumble
and Mrs. Mann, as well as the thievery of Fagin’s crew and Bill Sikes. How does the
novel encourage and/or discourage vice? What seems to be Dickens’ attitude to the
punishments (jailing, capital punishment, transportation) to vice?

Consider the role of clothing in character’s identities. How does clothing influence a
person’s ‘“‘status”?

Nature versus nurture. Oliver resisted thievery throughout the novel. Was his honesty an
inherited trait? Which characters showed an honest nature, despite their circumstances
and “low birth”? Which characters would have been dishonest, despite their
circumstances? Or, conversely, did everyone have a chance to choose for themselves?



7.

The “devil.” Sikes repeatedly calls Fagin a devil. Is Fagin a devil? Which other
characters are “devils”? Why? What makes a character (if any) a “devil”?

Consider the women in Oliver Twist: Nancy, Rose Maylie, Agnes, Mrs. Corney, and Mrs.
Bedwin. Were they good or evil? How are they similar and different from one another?
How does Dickens’s portrayal of women compare to his portrayal of men?

Consider the role of Monks in the novel. Despite his privileged upbringing, he turned to
crime. Why does Fagin fear him? What commentary does Dickens make through Monks’
character?

O. Wilde The Picture of Dorian Gray

1.

10.

11.
12.

The Preface: “There is no such thing as a moral or an immoral book. Books are well
written, or badly written. That is all. ... Vice and virtue are to the artist materials for an
art. ... All art is quite useless.”

Do you agree with these aphorisms? How do they relate to the rest of the novel? Do
artists have the responsibility to convey good morals to their audience?

Chapter 1. Lord Henry: “There is no such thing as a good influence, Mr. Gray. All
influence is immoral — immoral form the scientific point of view.”

What is the difference between Basil Hallward and Lord Henry Wotton from the
beginning? What is the relationship between Basil and Dorian, from the beginning to the
end? Why doesn’t Basil want to exhibit the painting of Dorian?

In what way does Lord Henry affect Dorian’s character? Why does Lord Henry choose
Dorian as his disciple? And what impels Dorian to follow his guidance? What is it that
Dorian fears?

. Dorian never signs a contract with the devil, as in other “Faustian” tales; Wilde does not

choose to focus on the “how’s.” How does this affect the novel? How would it have been
different if Dorian had officially signed up for his fate?

What code or set of beliefs does Lord Henry live by? How does he view conventional
morality and in what ways does he challenge it?

What is Sybil’s significance? Why does she commit suicide? What impact does her death
have on Dorian?

Discuss Dorian’s various reactions to the portrait throughout his life. Why does he move
it to the attic?

Discuss the passage of time in the novel and how it influences our impression of
characters and events, especially the glossing-over of 18 years in chapter 11.

Is Dorian responsible for the ruined lives of his friends? Is Lord Henry responsible for the
ruined life of Dorian?

Is Lord Henry’s belief in the freedom of the individual truly evil? Or does Dorian
misconstrue it? Does Lord Henry actually practice the ideas he espouses?

Dorian’s scandalous behavior shocks his peers, yet he remains welcome in social circles?
Why? What is Wilde suggesting about “polite” London society?

Discuss the symbols of innocence in the novel.

What is the importance of sin and redemption in the novel? Is there any redemption for
Dorian?



G. Orwell 7984

1. 1984 is full of images and ideas that do not directly affect the plot, but nevertheless attain
thematic importance. What are some of these symbols and motifs, and how does Orwell
use them?

2. Discuss the idea of doublethink. How important is doublethink to the Party’s control of
Oceania? How important is it to Winston’s brainwashing?

3. Describe Julia’s character as it relates to Winston. How is she different from him? How is
she similar to him? How does Julia’s age make her attitude toward the Party very different
from Winston’s?

4. Describe Winston’s character as it relates to his attitude toward the Party. In what ways
might his fatalistic streak contribute to his ultimate downfall? Is Winston consistent in his
actions? Is he a fully developed character? How? Why?

5. How does technology affect the Party’s ability to control its citizens? In what ways does
the Party employ technology throughout the book?

6. Discuss the idea of Room 101, the place where everyone meets his or her worst fear.
Keeping in mind that for most of Winston’s time at the Ministry of Love, he does not
know what he will find in Room 101, what role does that uncertainty play in making
Room 101 frightening? Does the cage of rats break Winston’s spirit, or does it merely play
a symbolic role?

7. What role does Big Brother play within the novel? What effect does he have on Winston?
Is Winston’s obsession with Big Brother fundamentally similar to or different from his
obsession with O’Brien?

8.  What is important about the title?

9.  How does George Orwell reveal character in /984? Do you find the characters likable?

10. Does the story end the way you expected? How? Why?

11. What is the message of the story?

12. How does this novel relate to dystopian literature? Is Winston a strong character?

13. How essential is the setting to the story? Could the story have taken place anywhere else?
In any other time?

J. Fowles The French Lieutenant's Woman

1. The genre: is it a Victorian novel? Prove your point of view.

2. Charles Smithson (Fowles is playing here with James Smithson, the founder of the
Smithsonian museum) is hunting fossils and meditating on Darwin's challenge to the old
scientific order when he stumbles upon a new species—Sarah Woodruff. How does the idea of a
new vs. old order pervade this book in terms of its characters and in terms of Fowles's reworking
of fiction?

3. What is your attitude toward the book's different endings? What is Fowles trying to do? Which
ending do you prefer? Which one do you think is most realistic? Would you have preferred a
single ending?

4. Speak about the narrator and point of view in the book. Are you willing to give up on a
narrator's or writer's authority to control events of a story? Are you comfortable or
uncomfortable with that idea?



5. Freedom from societal conventions is an overriding theme in this novel. How do the each of
the characters respond to the social constraints of Victorian society? How does Fowles, as an
author, confront the constraints of traditional storytelling?

6. Discuss the characteristics of Charles, Tina, and Sarah. Is Charles worthy of Sarah?

7. Give examples of situational and dramatic irony in the book.

8. The text is liberally peppered with allusions. What effect do they create?

I[IpumepHbIe TeMbI AJs BBICTYIUIEHHI ¢ IPe3eHTAUAMH

W. Wordsworth.
S. Coleridge.

G. Byron.

P. Shelley.

J. Keats.

R. Bumns.

W. Scott.

J. Austen.

A. Tennyson.
10. R. Browning.
11. M. Arnold.

12. Ch. Dickens.

13. W. Thackeray.
14. G. Eliot.

15. T. Hardy.

16. The Pre-Raphaelites.
17. The Aesthetic Movement. O. Wilde.
18. J. Galsworthy.
19. H.G. Wells.

20. J. Conrad.
21.R. Kipling.
22.G.B. Shaw.
23.]. Joyce.

24. D.H. Lawrence.
25. V. Woolf.
26.T.S. Eliot.

27. W. B. Yeats.

28. The Trench Poets.
29. W. Golding.

30. G. Orwell.

31. A. Huxley.

32. W.S. Maugham.
33. K. Amis.

34. G. Greene.

35. E. Waugh.

36. 1. Murdoch.
37.]J. Fowles.

38. W.H. Auden.
39.D. Thomas.

40. S. Heaney.

41. Author chosen by the student.

e A



IIpumepHbIe TeMbI pedepaToB

1. Tema TBOpuecTBa M 00pa3 MOATA-TBOPIA-XYAOKHHUKA-MY3bIKAaHTAa B POMAHTUYECKOMH
JuTeparype.

2. PomanTHuecKas KOHLENIM JII0OBU U IpyxObl B npoussenenusx Jlx. I'. baiipona u II.

[Hemnm.

PomanTHueckas KOHLENUSA HallMOHAIBHON UCTOPUH B ITponsBeneHuax B. Ckorra.

Tpaguuuu «pomana BocriutaHus» B TBopuecTBe Y. JlukkeHca.

«Poman 6e3 reposi»: npodiaemMa noJI0KHUTEIbHOIo repost B TBopuectse Y. M. Tekkepes.

XKenckue obpa3sl B pomanax T. [apau.

Pomans! T. I'apau u rpedeckas Tpareusi.

Tema antuuynoctu B nos3un Y. CynnbepHa.

Wnean kpacotsl B pabortax . Packuna.

=0 0N oUW

0. Kputnka HpaBOB NO3IHEBUKTOPUAHCKOW M 3JBAPJUAHCKOM AHIVIMM B poMaHax A.
bennera.

11. Tems! 1r00BU U cmeptH B TBopuecTBe J1.I". PocceTTn.

12. MotuB yOuiictBa mo0Bu B pomane «lloprper [dopmana I'pes» u mosme «bammana
Penunrckoii Tropsmb» O. Yaitnga.

13. O. Yaiing u pycckas aureparypa.

14. Tema «OpemeHnu Oenoro yesnoBeka» B TBopuectse P. Kunnunra.

15. Yenosek u ctuxus B TBopuecTBe . Konpana.

16. ®unocodus «popcaiituzman B «Care o @opcaitrax» [[x. ['oncyopcen.

17. Muctuueckoe MUPOBUJICHUE B 3CCEUCTUKE U 033U Y.b. Heiirca.

18. Sinonckuii Teatp Ho n TearpanpHas scTeTrka U npaktuka Y.B. Heiirca.

19. Upnanackuit konoput B nbecax k. Cunra.

20. Konnenmus «reatpa uaei» B padorax /[x. b. Iloy.

21. Tpanchopmanus rpeueckoro muda B npame x. b. oy «ITurmanron».

22. KpuTuka KOHIIETIIMN HAay4HOIo InepeycTpoicTBa obmectBa B poMane Ongoca Xakciu,
«O, TUBHBIN HOBBIA MUP!»

23. Poman [xopmxa Opyasmia «1984» kak «kmaccudeckasi TOTAIUTapHAsT TUCTOTIHS

24. Unes «oOpaTHOH 3BOJNIONMHU» B poMaHe-aHTHyTonuu YuibsMa ['ongunra «IloBenutens
MYyX».

25. IlpobGnematuka pomana Aiipuc Mepaok «Ilox ceTbron.

26. Manunynauus JTUTepaTypHOR TpaJuLMEeN U CTEPEOTUIIAMH YATATEIBCKOTO BOCIIPUSITHS B

poManax [[xona ®Payn3a.

PexoMenganuu mo HanucaHuio pedepara

Pedepar — ouH U3 BUJIOB HAyYHO-UCCIIEI0BATENbCKOW pabOThI CTyeHTa. DTO KpaTKoe
U3JI0KEHHUE COJIEpXKaHMUsA TEePBUYHOrO JIOKyMEHTa (KHWMTH, CTaThbH, HEOMyOJINKOBAaHHBIX
MaTepHaloB) WIK Pe3yJbTaTOB HAYYHO-UCCIIEI0BATEIbCKUX PaOOT MO ONpPENEIeHHON podiieme.
B HeM [OMKHO HANTH OTPAKEHHE CIENYIOLlee: YPOBEHb HW3YYEHHOCTH TEMBI, BUIECHUE
po0OJIeMHBIX 00JIacTell, yMEHUEe aHAJIM3UPOBaTh M MPEJCTABIATh pa3INYHble TOYKU 3pEHHUS Ha
npobiieMy, pOpMyIHUpPOBaTH BBIBO/IbI, HABBIKU pa0OOTHI C IUTEPATYPHBIMU HCTOYHUKAMHU.

Boinonnenue nanHOW pa®OTHl MpenosaraeT MOJHOE PACKPhITHE OJHOM M3 yKa3aHHBIX
BbIIlIe TeM. TeMy CTyJIeHT BhIOMpaeT caMocTosATeNbHO. CTYJIEHT TaKKe BIIpaBe CaMOCTOSTEIILHO



chopMynupoBaTh TEMy B COOTBETCTBUHM CO CBOMMM HHTEpPECAMH U TPEAJIOKUTH €€ Ha

YTBCPIKACHUC NPCIIOAaBaTCIIIO. ITo Teme MOKET OBITh BHIIIOJIHCHA IMpe3CHTalus.

Crpykrypa pedepara:
1) TuTynbHBIN JUCT.

2)

[Inan-ornaBnenue (B HEM IMOCIEAOBATEIbHO H3JIaralOTCs Ha3BaHUE ITyHKTOB
pedepara, yKa3pIBalOTCsl CTPaHUIIbl, C KOTOPBIX HAUMHAETCS KaXKAblH MYHKT).

3) BBenenue (dhopmynupyercss CyTh HCCeayeMOd NpoOsieMbl, 000CHOBBIBACTCS

BbIOOp TEMBI, ONpEAEsseTcs €€ 3HAUMMOCTh MAKTYaJlbHOCTb BBIOPAHHOW TEMBI,
yKa3bIBaeTCsl 1eldb M 3ajaud pedepara, JaeTcs aHAIM3 HCIOIb30BAHHOM
JUTEPATYPHI).

4) OcHoBHasg 4yacTb (KaXIbld pa3aen, [0Ka3aTelbHO pPACKpPbIBAs OTIEJIBbHYIO

npoOjeMy WM OJHY M3 €€ CTOPOH, JIOTUYECKHU SBISETCA NPOJOJIKEHUEM
OpelbIayIIero, JaloTcs  BCE  ONpEAENeHUS  MOHSTUN,  TEOpETHUYECKUe
paccyXIeHHUs, UCCIIEJOBAHMSI aBTOPA UJIM €T0 U3YUYCHHE MTPOOIIEMBI).

5) 3akmrodyeHue (MOABOIATCA WTOTH WM JAeTCs OOOOINCHHBIM BBIBOJ IO TEME

pedepara, npeiaraloTcsi peKOMEHIaIHH ).

6) Crnucok nutepaTypsl (B COOTBETCTBUHU CO CTaHIAPTaAMU)

TpedoBanus kK opopMieHuIo pedpepara

Pabora odopmmusiercs Ha Genoit 6ymare (bopmat A-4) Ha 0HOM cTOpoHE JucTa. Ha TUTyIbHOM
mucte ykasbiBaeTcss @.M.O. aBTopa, Ha3BaHUE 00pa30BaTEIBHOIO YUPEKICHUs, TeMa pedepara,
®.1.0. nayunoro pykoBoaurens. OO0s3aTenbHO B pedepare MODKHBI OBITh CCBHUIKH Ha

UCTIONB3YeMYI0 JuTeparypy. JlomkHa OBITH COOMIOZEHA TOCIIECAOBATEILHOCTS HAMUCAHUS

o6ubmuorpadguu. O6sem padoTsl: 10-15 1MCTOB MaIMHOIMMCHOTO TEKCTA.

OO0uue TpedoBanus K pedepary:

- TOYHOCTb U O

OBEKTUBHOCTH B Iiepeaue HHPOPMaIIUU U3 JIUTEPATyPHOTO

UCTOYHHKA, OCHOBHOM MBICJIHM aBTOpa;
- IOJTHOTA OTPAXKEHHUs T€X JIEMEHTOB COJIEpKaHMsI, KOTOPbIE PACKPHIBAIOT
Temy pedepara;

- TOCTYITHOCTh
Pedepar momx

" SAICHOCTD U3JIOKCHU,
CH JaTb NPCACTABJICHUC!:

a) 0 MHEHMH KPUTUKOB U JINTEPATYPOBEIOB [0 paCCMaTPUBAEMOI TEME;

0) o MHEHHUHU aBTOpa pedepara 1Mo 3TOMy BOIIPOCY.

Kpurtepun onenuBanns (popM TeKylIero KOHTPOJIsSl yCeBaeMOCTH

Kpurepun oumeHkm orBeTa Ha TeOpeTHYeCKHH BONPOC (YCTHBIN/MMCbMEHHbIN

o1npoc)
Ouenka Kpurepun
Keanumamuenas oyenka
3a4TEHO CryneHT TiayO0OKO M TPOYHO YCBOWJI TMPOTPAMMHBIA MaTepHall,

MCYEPIBIBAIOILE, [T0CIIE0BATENBHO, YETKO U JIOTHUECKU CTPOWHO €ro
U3JIaraeT, yMeeT TECHO YBS3bIBaTh TEOPUI0 C TMPAKTUKOW, HeE
3aTPYJHSETCSl C OTBETOM IIPU BHUJOM3MEHEHMM BOIPOCA, BIAACET




Onenka

Kpurepun

CIEIUAILHON TePMUHOJIOTHEH, TEMOHCTPUPYET OOIIYIO 3PYIUIUIO B
MpeIMETHOM 00JIaCTH, UCHOJIB3YET MPU OTBETE CCHUJIKM HA MaTepHall
CIELIMATIM3UPOBAHHBIX HCTOYHUKOB, B TOM YHCJIE Ha PECYpPCHI
Nurtepnera.

HE 3a4TCHO

CryzaeHT uMeeT 3HaHMs TOJIbKO OCHOBHOI'O MaTepHasa, HO HE YCBOMII
€ero JeTtajed, He 3HaeT 3HAUYUTEIbHOM YacTH MPOrpaMMHOIO
MaTepuana, JOIyCKaeT HETOYHOCTH, HENOCTATOYHO IIPABUIIBHBIC
(bOpMYIMPOBKH, HApYIIEHUS JIOTUYECKOH IOCIEI0BaTEILHOCTH B
W3JI0O)KEHUU TNPOTPaMMHOIO MaTrepuaja, HE BJIAJEeT CIECLHAIBHOU
TEPMHUHOJIOTHEN, JJOMYCKAET CYIIECTBEHHbIE OIMIMOKH MPU OTBETE, HE
OPUEHTUPYETCS] B UICTOYHUKAX CHELIMAIN3UPOBAHHBIX 3HAHUM.

Keanmumamuenasn OUCHKA

OTJIMYHO

CryneHT T1ay0OKO M IPOYHO YCBOWJI IPOrpaMMHBIM Martepual,
HCYEPIBIBAOILE, ITOCIEA0BATEIBHO, YETKO U JIOTHYECKU CTPOUHO €ro
U3JIaraeT, yMeeT TECHO YBA3bIBaTb TEOPUI0 C IPAKTUKOW, HE
3aTPyAHSETCS C OTBETOM IIPM BUIOM3MEHEHHM BOIIPOCA, BIIAJEET
CHelHanbHON TePMUHOJIOIHEH, IEMOHCTPUPYET OOLIYIO SPYIUIHIO B
IIpeIMETHON 00JIaCTH, UCIOJIb3YET IPU OTBETE CCHUIKM Ha MaTepHuall
CHELUAIN3UPOBAaHHBIX MCTOYHMKOB, B TOM YHUCJIE Ha pECYPChI
WHTtepHera.

XOpOIIIO

CryzaeHT TBepAO 3HAET MaTepuai, FPaMOTHO U 0 CYLIECTBY M3JIaraet
€ro, He O0mycCkKas CymeCTBCHHBIX HETOYHOCTEH B OTBETEC Ha BOIIpOC,
BJIaJICCT CICIUAIBLHOW TEPMHUHOJIOTHEHW Ha JOCTaTOYHOM YpPOBHE;
MOTYyT BO3HUKHYTH 3aTpyQHEHHA IIpH OTBET€ HA YTOYHSAIOIIHE
BOMPOCHI [0 pPAacCMaTpPUBAaeMOW TEME;, B ILEJIOM JIEMOHCTPUPYET
0OIIYIO SPYJIMIIUIO B IPEIMETHON 00JIACTH.

YAOBJICTBOPUTCIILHO

CTyZeHT UMeeT 3HaHMs TOJIbKO OCHOBHOT'O MaTepHalia, HO HE yCBOMII
€ro Jerajed, AOMYCKAaeT HETOYHOCTH, HEJOCTATOYHO IPABUIIbHBIE
(GbOpMyIHUPOBKH, TIOXO BIANAEET CHEUUaTIbHOW TEPMHUHOIOTHEMH,
HEJIOCTaTOYHO OPUEHTUPYETCS B MCTOYHHKAX CIELHATU3UPOBAHHBIX
3HAHUU.

HCYAOBJICTBOPHUTCIBHO

CTyneHT He 3HAeT 3HAYUTENIbHOW YacTH MPOTrpaMMHOTO MaTepHala,
JOTYCKAaeT CYIIECTBEHHbIE OIIMOKMU, HApPYyIIEHUS JIOTUYECKOU
MOCEA0BATEIbHOCTH B H3JI0KEHUU MPOrPAMMHOIO MaTepuasna, He
BJIAJICET CIECUMAIBHOM TEPMHUHOJIOTUEH, HE OPUEHTHUPYETCS B
VMCTOYHUKAX CIEHUATU3UPOBAHHBIX 3HAHUU.

Her oTBeTa Ha MOCTaBIEHHBIE BOIIPOCHI.

Kpurepun onieHKkH npe3eHTanuu

Kpurepuit Ouenka

5 4 3
Conepxxanne | B mpeseHtanun B npeszenTtanuu orpaxensl | Hapyuiena nornueckas
MIpe3eHTAIMH. | OTPaXKEHBI BCE BCE MIOCJIEZIOBATEIbHOCTD

KITFOUEBBIC MTO3UITUU
paboThI, 9YETKO
MPOCIIECKUBACTCS
CTPYKTYpa, JOrM4Hast
MOCIIEI0BaTEILHOCTh

H3JI0KCHUA MaTCpuaa.

KITIOYEBbIE MTO3ULINH
paboTHI, UMEIOTCSA
HeOOoJIbIIINe HEeTOYHOCTH,
HE Melllarolue
BOCIIPHUSTHIO
nHdOopMaLHH.

U3TI0KEHUS MaTepuana,
HEUYETKas CTPYKTYypa.




Odopmnenne | OpopmieHue B opopmnennn Odopmiienne

IIPE3EHTAlMK. | NIPE3CHTaluU IIPE3EHTALMH €CTh IIPE3CHTALMA MEIIAET
JJAKOHUYHOE, TEKCT HapyuieHust (M30bITOK BOCIIPUATHIO €€
Y100HO CUMTHIBAETCS. TEKCTa, HE OYEHb YAO0OHas | COIEepXaHMUS.

JUIS YTEHMSI 1Tojaua
Marepuaa).

Beictynenue | Peuys oTuernuBas, Peub nonsiTHas; Peus He Bcerna
IIOHSTHAS, JIOCTaTOYHBIN CJIOBAPHBIM | MOHATHAS; CKyIHBIN
pa3HoO0pa3HBIN 3anac. CJIOBapHBIM 3amac;
CJIOBapHBIN 3ar1ac. BCTPEYAIOTCS

rpaMMaTH4eCcKue
OLLIMOKHU.
Kpurepun oneHUBaHUs y4aCTHA B JUCKYCCHH
Onenka
KoMMyHMKaTHBHAs 3a7a4a penieHa MOJIHOCTbI0. Peub oTueTiinBasl, 5

noHsTHas1, 6ernas. OCHOBHBIE apTyMEHTBI U3JIaraloTCsl Y4eTKO U BOCIPUHUMAIOTCS
Ha CIIyX IIPaBWIbHO. BbICKa3bIBaHUS JTOTUYHBI, COOTBETCTBYIOT 3a1ay4e.
BrlpaskeHo cBO€ OTHOIIEHHE K CUTYalUHU. J{OMyCTUMBI €JUHUYHbIE OIIMOKH,
HE IPEMATCTBYIOLINE KOMMYHHUKAIUU.

KOMMYHI/IKaTI/IBHaH 3aJlada peuiCHa HC IOJHOCTBIO. EcTb He3HAUUTEIIbHbBIC

HAapyHICHHUA B YCTKOCTHU M3JIOKCHUA apryMCHTOB U BOCIIPUATHA UX HA CIIyX. Peun
noHsTHas. BrIcka3bIBaHUs B [CJIOM COOTBCTCTBYIOT CUTYyallUU. HOHYH_ICH paa
TpaMMAaTHYCCKUX, JICKCUICCKUX HUIJIHN q)OHeMaTI/I‘-IeCKI/IX OHII/I6OK, HE
MPCITCTBYIONINX KOMMYHHKAIIUH. Z[OHYCTI/IMO HC3HAYUTCIBbHOC
HAapyHICHHUEC JIOTUKHU U Iay3bl B BBICKA3bIBAHUAX.

KOMMYHI/IKaTI/IBHaSI 3aaa4a peiiceHa 4aCTU4YHO. Bricka3piBaHus coJcpKar

3HAYUTEIbHOE KOJIMUYECTBO OUIMOOK U May3, HO COOTBETCTBYIOT
TeMaTHKe. AKTUBHAs JIEKCHKA UCIOIb3yeTCsS B OTPAaHUUYEHHOM 00beMe.
Jloruka HapyIeHa.

KoMmmyHukaTuBHAs 3a7a4a He penieHa. Peakiiuyu Ha peruiMKu OTCYTCTBYIOT. 2
AKTHUBHas JIEKCHKa HEe UcnoJib3yeTcs. OO1IeHne CBOAUTCS K OTACIBHBIM CIIOBaM
U CIIOBOCOYETAHUSAM IMPH OONBIIOM KOJHMYECTBE (POHEMATUYECKUX, JTIEKCUIECKIX
U TpaMMaTU4YeCKHX OMMOOK. MHOTO 1ay3, HET JIOTHKH U CBSI3HOCTH.

Kpurepum ouenku pedepara

Onenka

Kpurepun

OTJIMYHO/3a4TEHO

PaboTa MOIHOCTBIO COOTBETCTBYET TEME, KOTOPast paCKphITa IIyO0KO
U TOJHO, ONUpaeTcs Ha HECKOJIbKO pedepHpyeMbIX HCTOUYHUKOB,
CONECPXKHUT TOYHOE M3JIOKEHHE HWH(POPMALUHU, JIEMOHCTPUPYET
BBICOKMI ypOBEHb SPYIUPOBAHHOCTH aBTOpa IO JaHHOW TeMe,
YMEHHE OCYLIECTBISATh pe(UIEKCUBHBIA aHAJU3, JIOTHYHOCTb U




Onenka

Kpurepun

IrpaMOTHOCTh  IIOJIaud  MaTepuayia, CoOJIofeHa CIPYKTypa H
CTWJIMCTHKA  W3JIOKEHHMs  MaTepuana, odopmieHue  paboTbl
COOTBETCTBYET CTaHIApTHBIM TpeboBaHusM. B yctHOI (dopme
CTYAECHT JEMOHCTPUPYET IIyOOKOE 3HaHHME MPOOJEMBbI, Pa3BEPHYTO
OTBEYaeT  HA  IIOCTaBICHHBbIE  IPENOJABATEIEM  BOIPOCHI,
00OCHOBBIBAET CBOIO TOUKY 3PEHMsI IPUMEPAMH, MOXKET IPEIOKUTh
CBOW BapHaHT pPa3BUTHUA COOBITUH (MM KOPPEKTUPOBKU U
COBEPILEHCTBOBAHUS JEHCTBUM, MpPEICTABICHHBIX B MaTepuale);
YCTaHABIIMBAET IIPUYMHHO-CIIECTBEHHBIE CBS3U MEXIY
aHAJIM3UPYEMBIMU BONPOCAMHU U OOBICHSET MPOUCXOAALIEE C TOUKH
3peHUsl COOTBETCTBYIOLIUX TEOPETHUUECKUX IOJO0XKEHUI; CBOOOIHO
olepupyeT HayuyHbIMU TEPMUHAMHU, a TaK)Ke 0a30BBIMM HOHATHAMU U
MIOJIO)KEHUSIMU U, B Cllydae HEOOXOJMMOCTH, MOXET MOSCHUTh X
CyTb; BBICKa3bIBa€T OLIEHOYHBIE CYXXICHUS B  OTHOLICHHUH
M3JIaraeMoro MaTepuaia, UCIIONIb3YS JUIS OLICHUBAHUs
CaMOCTOSITENIHO OIIPENETICHHbIE KPUTEPUH.

XopoI10/3a4TeHO

PabGoTa TMOJHOCTBIO COOTBETCTBYET TeMe, KOTOpass pacKpblTa
JOCTAaTOYHO TJIyOOKO, OIUPAETCsl Ha HECKOJBKO pedepupyeMbIx
UCTOYHUKOB, COJEPKUT OTHOCUTEIIBHO TOYHOE U3JIOKEHUE
uH(pOpMaLU, AEMOHCTPUPYET CPEIHUN YPOBEHb 3PYIUPOBAHHOCTH
aBTOpa IO JaHHOW TeMe, YMEHHE OCYILECTBIATh pPe(IeKCUBHBIN
aHaJM3, JIOTUYHOCTh IOAAYM Marepuana, COOJIoAeHa CTPYKTypa U
CTWJIMCTHKA  W3JIOKEHMS  MaTepuana, odopmieHue  paboThbl
COOTBETCTBYET CTaHAAPTHBIM TpeOoBaHusM. B ycTHOW dopme
CTYACHT JEMOHCTpPUpPYET 3HaHMe TNpoOJeMbl, OTBEYaeT Ha
IIOCTaBJIEHHBIE IPENOJABATEIEM BOIPOCH, OOOCHOBBIBAET CBOIO
TOYKY 3pEHHMS TPUMEPAMHU, MOXKET MPENJIOKUTh CBOW BapUaHT
pa3BUTHA COOBITMM (WIM KOPPEKTUPOBKHM M COBEPLICHCTBOBAHMUS
JNeMcTBUHM, TpelNCTaBIE€HHBIX B  MaTepHuaje);  yCTaHaBIMBAET
IPUYMHHO-CIE/ICTBEHHbIE  CBSI3U  MEXKIY  aHaJIU3UPYEMBIMU
BONpPOCAaMU U OOBACHSET MPOUCXOASANEEe C TOYKU 3pEHUs
COOTBETCTBYIOIIMX  TEOPETUYECKUX  TOJOXKEHHM;  omepupyer
HayYHBIMM TE€pPMHUHAaMH, a Takke O0a30BbIMM MOHATHUAMHU H
MOJIO’KEHUSMHU.

VY noBieTBOpUTENHHO/
3a4TE€HO

Pabora COOTBETCTBYET TEME, KOTOpas pacKpbiTa HEMOJHO,
ONUpPAETCsl Ha HECKOJBbKO (WM OJUH) pedeprpyeMbIX HCTOUHUKOB,
COJIEP)KUT HETOYHOE U3JI0KeHHe WH(OpMalHMH, JIEeMOHCTPUPYET
HU3KMI ypOBEHb JpyAMPOBAHHOCTH aBTOpAa IO JaHHOM TEME,
HEJOCTaTOYHOE YMEHHE OCYIIECTBIATh pe(IeKCUBHBIN aHAIN3,
OTCYTCTBYET JIOTMYHOCTH M TPaMOTHOCTb IOJAauud MaTepuaa, He
Bcerja coOIio/IeHa CTPYKTypa U CTUIMCTHUKA U3JI0KEHUsI MaTepuana,
odopmieHre paboThl COOTBETCTBYET CTaHAAPTHHIM TpeOoBaHMsIM. B
yCTHOH (opme CTyAeHT JeMOHCTPUPYET HeriIyOoKoe 3HaHHe
npoOjemMbl, HE BCErJa MpPaBUIBHO OTBEYAaeT Ha IOCTaBJIEHHBIE
IpernojaBaTesieM BOINPOCH,, He OOOCHOBBIBAET CBOIO TOYKY 3PEHHUS
IpUMepaMu, YHOTpeOJIseT MpU aHaau3e HeOOXOIUMbIE TEPMUHBI, HO
HE MOYKET MOSICHUTh UX CYTh.

HeynosnersopurenbHo/

PaboTa He mpecraBieHa.




Ounenka Kpurepun

He 3aureno PaboTa He COOTBETCTBYET TEME.

Pabora siBisieTcs miaruaTtom.

CTyI[GHT HE B COCTOSAIHHNU OTBCTUTH Ha IIOCTaBJICHHBIC
penojaBaTesieM BOIPOCHl IO TeME pabOTHI.

Cnucok BONpocoB U (MJ1M) 3aJaHUI JJI IPOBeIeHUs] IPOMEKYTOUHOM aTTecTAlNU

Ha sx3amene npoBepsietcs copmupoBanHocTh kommeTeHuin ITK-1: ciocoben mpoBoauTh
HAy4YHBIE HUCCIIEIOBAaHUS B 00JacTU (PUIIOIOTHUU: OCYIIECTBISATh MOCTAHOBKY IpoOiieM, 1ienel u
3a/a4, pa3pabaTpiBaTh MPOTPAMMy M METOIAMYECKOe OOECIeYeHHE WCCIICOBAHMS, MPOBOIUTH
cbop, 00paboTKy, aHAIM3 MaTEpUaIOB HCCIEAOBAHUS M UHTEPIPETALUIO MOJYYSHHBIX JTaHHBIX
(U-IIK 1_1 — ¢opmynupyer Ienb, 3aJaud, aKTyaJbHOCTh M HOBHU3HY COOCTBEHHOTO HAy4HOTO
uccnenoBanus U U-IIK 1_2 — caMOCTOSTETLHO OTOMpAET, CUCTEMATU3UPYET, aHAIM3UPYET MaTepua
UCCIICIOBaHMs, JIeTlaeT BBIBOJABI M HAMEYaeT IMEepCIEKTHBHI nanbHeimero uccienoBanus) u IK-5
Crioco0eH K KBaTH(PUITMPOBAHHOMY SI3BIKOBOMY COTIPOBOXKICHUIO MEKTYHAPOIHBIX (POPYMOB U
MIEPETOBOPOB, K OCYIIECTBICHUIO MEXKYJIBTYPHOH M MEKHAIMOHANBHOW KoMMyHukanuu (U-
IIK-5_1 - 3HaeT OCHOBBI MEXKYJIBTYpPHOW KOMMYHUKAIIUH).

Onucanue npoueaypbl BHICTABJICHUS OLIEHKH

OneHkKa «OTIMYHO» BBICTABISIETCA CTYAEHTY, Y KOTOPOro (hOpMHUpYyEMbIE AUCLUIIIMHON
anemenThl komneTeHui [1K-1 u I1K-5 chopmupoBanbl Ha BBICOKOM yPOBHE.

OrneHKa «XOpOIIO» BBICTABISIETCS CTYIEHTY, Y KOTOPOTro (popMUpPYEMbIe AUCHUTIIMHON
anemenThl komnerenuuit [1K-1 u [1K-5 copmupoBansl HE HUXKE, YeM Ha MPOABUHYTOM YPOBHE.

OneHka «yAOBJIETBOPUTEIHHO» BBICTABISIETCS CTYACHTY, y KOTOpPOro (opmupyembie
muc-uruiHON snemenTsl komnereHimil [IK-1 u IIK-5  chopmupoBanbl He HIKE, YeM Ha
MIOPOrOBOM YPOBHE.

OneHka «HEyAOBIETBOPUTEIILHO» BBICTABIAETCSA CTYIEHTY, Y KOTOPOro (Gopmupyembie
mucrurinHo  snemeHThl komnetenuwii [IK-1 w IIK-5  chopmupoBanbl Huke, 4eM Ha
IIOPOrOBOM YPOBHE.

TpeGoBanus k Ik3amMeHy

DK3aMeH MO’KeT MPOBOJUTHCA YCTHO JIMOO MUCbMEHHO. DK3aMEHALMOHHBINA OWJIET BKIIIOYAET B
ce0sl 1Ba TEOPETUYECKUX BOIMpoca Mo MarepuaiaM Kypca. Eciu B TedeHue cemecTpa y CTyJeHTa
OBLIM MPOMYCKH CEMUHAPCKUX 3aHATHH (B TOM 4HCIE MO yBRXKUTEIBHOW MPHUYMHE), 3K3aMEH
TaKXe BKJIIOYAeT B ceOsl BOIIPOCH! MO COJEPKAHHUIO M aHAINU3Y OOCYXIaBIIMXCS Ha CEMHHapax
IIPOU3BEICHUN.

IIpumepHbIe BONPOCHI K IK3aMeHY

—

Anglo-Saxon epic poetry. “Beowulf”.

2. Anglo-Saxon lyric poetry (The Wanderer, The Sea-Farer, The Wife’s Lament, The Ruins
of Bath).

3. Early Anglo-Saxon Christian prose. “The Anglo-Saxon Chronicle”, Alcuin, Venerable

Bede. Anglo-Saxon Christian poetry. Caedmon, Cynewulf.

Late Anglo-Saxon literature: Alfred the Great, literature of Wessex.

Medieval English romance.

Medieval English religious and didactic literature.

Medieval folk literature.

N ke




8.

Geoffrey Chaucer.

9. Renaissance poetry.

10. Medieval drama forms. Renaissance drama.
William Shakespeare: life, periods, sonnets.
William Shakespeare: historical plays and tragedies.

11.
12.
13.
14.
15.
16.
17.

William Shakespeare: comedies and tragicomedies.

The Puritan Age: general characteristics, poetry. John Milton.
The Age of Dryden: poetry, drama, prose.

The Age of Pope: poetry, prose.

The Age of Johnson: poetry and prose.

18. Novelists of the Romantic Age.

19. Romantic poetry.
20. The Victorian Age: poetry.
21. Novelists of the Early Victorian Period.
22. Later Victorian novelists.
23. Modern English poetry.
24. Modern English prose.
25. Modernism in English literature.
26. Modern English drama.
27. English literature after WWII: general trends.
28. Post-modernism in English literature.
29. English drama after WWIL.
30. English poetry after WWIL.
31. Contemporary English literature.
KpuTtepuu olieHKH 0TBeTa HA TeOPEeTHYECKHIA BOMPOC
Ounenka Kpurepun
Ksanumamuenas oyenka
3a4YTEHO CryneHT T1ay0OKO M MpPOYHO YCBOWJI IPOrpaMMHBIM Martepual,
MCUEPIIBIBAOIIE, TIOCIIEIOBATEIBHO, YETKO U JJOTHYECKH CTPOWHO €ro
u3jaraer, ymeeT TECHO YBS3bIBaTh TEOPHUIO C MPAKTHKOW, He
3aTPYyAHAETCS C OTBETOM IPH BHJOW3MEHEHHH BOIPOCA, BIA/EET
CHelHaNbHON TePMUHOJIOTHEH, IEMOHCTPUPYET OOLIYIO SPYIUIHIO B
NpeIMETHOW 00J1acTH, UCIOIB3YET TPU OTBETE CCHUIKM Ha MaTepHa
CHELMATU3UPOBAHHBIX HMCTOYHUKOB, B TOM 4YHCIE Ha PECYpCHI
WHTtepHerTa.
HE 3a4TEHO CTylleHT UMeeT 3HaHUS TOJIBKO OCHOBHOT'O MaTepuaia, HO He YCBOMII
ero Jerasedd, He 3HaeT 3HAYMTEIBHOM YacTH MPOTPAMMHOTO
MaTepuaina, JOMycKaeT HETOYHOCTH, HEJOCTaTOYHO IPaBHIbHBIC
(GOpPMYIHPOBKH, HApPYIIEHUS JIOTUYECKOH IOCIEIOBATEILHOCTH B
U3JI0KEHWU TPOTrPaMMHOI0 Marepuaja, He BIaJeeT CHEelHaIbHON
TEPMUHOJIOTHEH, JIOMYCKAeT CYIMIECTBEHHBIC OMIMOKH MPH OTBETE, HE
OPHEHTHPYETCS B HICTOYHUKAX CIECIUATU3NPOBAHHBIX 3HAHUH.
Keanmumamuenasa oyenxa
OTJIMYHO CTyneHT Tioy0OKO M MPOYHO YCBOWJI HPOTPaMMHBIA MaTepHa,
MCUEPITBIBAOIIIE, TIOCIIEIOBATEIBHO, YETKO U JJOTHYECKH CTPOWHO €To
U3JaraeT, yMeeT TECHO YBS3bIBaTh TEOPHUIO C TMPAKTHKOH, He




Onenka

Kpurepun

3aTPyAHSAETCS C OTBETOM IIPM BUIOM3MEHEHHM BOIIPOCA, BIIAJEET
CHelHaTbHON TePMUHOJIOIHEH, IEMOHCTPUPYET OOLIYIO SPYIULHIO B
IIPEeIMETHOM 00J1aCTH, UCIOJIb3YET IPU OTBETE CCHUIKM HA MaTepuall
CHELUAIN3UPOBAHHBIX MCTOYHMKOB, B TOM 4YHUCJIE Ha PECYpCHI
WHrepHera.

XOpOLIO

CryzaeHT TBEpO 3HAET MaTepuai, FPaMOTHO U 10 CYLIECTBY M3JIaraet
€ro, He JOIMyCKasl CYIECTBEHHBIX HETOYHOCTEH B OTBETE Ha BOIIPOC,
BJIaJIEET CIEUUAIbHOM TEPMMHOJIOIMEM Ha JOCTaTOYHOM YPOBHE;
MOTYT BO3HHKHYTb 3aTpyJIHEHHUS NpU OTBETe Ha YTOYHSIOIIHE
BOIIPOCBHI 110 paccMaTpUBacMOM TEME; B LEJIOM JEMOHCTPUPYET
0OLIYI0 3PYIUIUIO B IPEIMETHOM 00JIaCTH.

YAOBJICTBOPUTCIILHO

CTyaeHT uMeeT 3HaHMs TOJIbKO OCHOBHOI'O MaTepHalia, HO HE YCBOUJI
€ro JeTajei, J0NMyCKaeT HETOYHOCTH, HEIOCTATOYHO IPaBUIIbHbBIC
(GOpMYITUPOBKH, IIJIOXO BJIAJACET CIEIHAIBHOW TEPMUHOJIOTHEH,
HEJOCTATOYHO OPHUEHTHPYETCS B UCTOYHUKAX CHEIUATN3UPOBAHHBIX
3HAHUM.

HCYAOBJICTBOPHUTCIBHO

CryzneHT He 3HAaeT 3HAYUTEIbHOW 4acTU NMPOrpaMMHOIO MaTepuaia,
JIOTYCKAaeT CYIIECTBEHHbIE OIIMOKM, HapylIEHUs JIOTHYECKOU
IIOCJIEZI0BATEIBHOCTH B HW3JI0KEHUU NPOTPaMMHOIO Marepuala, He
BIIQJICET CHELUUAJIbHOM TEPMHUHOJIOTHEW, HE OpUEHTUPYETCS B
MCTOYHUKAX CIIELUAIN3UPOBAHHBIX 3HAHUN.

Hert oTBeTa Ha NOCTABIICHHBIE BOIIPOCHI.




IMpuiio:xxkenne Ne2 k padoyeil mporpamMMme JMCIUATIINHbBI
«HcTopus aHIIMHCKON JTUTEpPaTypbD)

MeToauueckue YKa3aHud QJIA CTYACHTOB 110 OCBOCHHUIO TUCITUIIJINHBI

B xone u3ydeHus AMCHUILUIMHBI MPENONIaraloTcs CIeAYIONe BUIbI CAMOCTOSATEIBHON PabOThI
CTYJEHTOB:

1 U3yuenue marepuana o0 31oxe, B KOTOPOU KUK MUCATeIH, O3ThL, ApaMaTypru.

2 YreHue peKOMEH1I0BaHHOM XYy10KECTBEHHOW U HAYYHOMU JIUTEPATYPhI.

3 PaGora co cioBapsiMu, ClIPaBOYHUKAMHU, SHIUKIIONEIUSIMHU.

4 Tlouck Marepuanos B MHTepHeTe.

5 CocraBieHHne XpOHOJOTHYECKUX KapT MHUCcATENeH, I03TOB, IpamMaTypros.

6 Hanncanue pedepatos.

7 IloaroroBka npe3eHTanum.

Cnmncok-MUHUMYM /151 00132T€JIbHOTO0 YTEHHS

1. J. Austen “Pride and Prejudice”

2. Ch. Bronte “Jane Eyre”

3. E. Bronte “Wuthering Heights”

4. L. Carroll “Alice's Adventures in Wonderland”

5. J. Chaucer “The Canterbury Tales”

6. D. Defoe “Robinson Crusoe”

7. Ch. Dickens “A Christmas Carol”, “Oliver Twist”, “Great Expectations”

8. J. Galsworthy “The Man of Property”

9. T. Hardy “Tess of the d'Urbervilles”

10. T. Malory ”Le Morte d'Arthur”

11. W. Shakespeare “Macbeth”, “The Tempest”, “King Lear”, “Hamlet”, “Romeo and
Juliet”, Sonnets

12. J. Swift “Gulliver’s Travels”

13. W. Thackerey “Vanity Fair”

14. O. Wilde “The Picture of Dorian Gray”, “The Happy Prince and Other Stories”

15. G.B. Shaw “Pygmalion”

16. G. Greene “The Quiet American”

17. J. Fowles “The Ebony Tower”, “The Magus”, “The French Lieutenant’s Woman”
18. W. Golding “Lord of the Flies”

19. A. Huxley “Brave New World”

20. J. Joyce “Dubliners”

21. W. S. Maugham “The Moon and the Sixpence”, “Theatre”

22. G. Orwell “Animal Farm”, “1984”

23. V. Woolf “Mrs. Dalloway”


https://en.wikipedia.org/wiki/A_Christmas_Carol
https://en.wikipedia.org/wiki/Oliver_Twist
https://en.wikipedia.org/wiki/Great_Expectations
http://yandex.ru/clck/jsredir?from=yandex.ru%3Bsearch%2F%3Bweb%3B%3B&text=&etext=1489.sXAS_2ZbtQpPzoBUSAoupahaHbejwHLsIDOPaip6Al6Miyi_L1_imP0XHnOdndpC.2b03a248ac84d209f050e3a0549de3b2c30007f3&uuid=&state=PEtFfuTeVD5kpHnK9lio9T6U0-imFY5Ibl_FxS8ahbetb9q-Ws8tqQaT6YcO5ES2OOFHd68u-UGwM5LeWsBRP_y1yzSdXO46xt4R6KNUDMaO5G_l6ALH4evj1g2Q0Y923J6OOoqXtxA,&&cst=AiuY0DBWFJ5Hyx_fyvalFJBxcs4AXsUZfUCpY-gZNxZcO3nirVXFABJPGAhYjoSmczedeTYXc0WD0RzdLfP1wsUEmxwhepbLN6LCLv112XL1nxs6IKGuqs-_qLqKyf8Gku_GKZAutNQ_xer05KrDZrPl0QmL7zt1UDKTax8Kq65LvbfEVLwcCyRKbgVXiuCw8ztCPA1Y7t83DdNFkgrhQHX9NYmKu-OyfL1MkeHg5qJDR4OIVu6gzFraQLFrEFCfMEVij-uYY1um67KIyuFWtuvmxLbpTx2k0o0oFmeDwcpy0KT885m-46x9BL5as7xl1Qfc9E51gzTElv-qSLBWyaHT979ps5aPQuXffsQeQ4hM5XjSUjX2MwF6AL4a3LvMJ1cdzsKLCcCwk_cWsSXN8gbyATKZgeHOC_pdSGTlSqKvYlGhdsaRfPMmNdouAjHPmRRZ1fLlSiuqjJtFhXHEPwPUzDqLaEu2MFL6vSJJfN9QKhAHloWHDqi9TjZIfaC_lVmF88yim9JsizdK-TELNgH0HwqF60-oW_Ug9S9uBXg8K_8i_BOd3_WzLgTkAEJf3H1D6ZizxDsy-6b0o79lQ0Uuy_zT4WEyrVUPz98V0ld0k2MyTwIvpsZ_NLcpG7zGKTzouKWl2l-_YKi6Sn01-oBZ5xF8-g7yw6_I6qt9RF0,&data=UlNrNmk5WktYejY4cHFySjRXSWhXSGxvZUlpX00ycGJLT2o3eThmZHI2bHdTdTFrenVrSGZwY2MwY0ZKcnIwS2hBajBHSFRhNkswdG9JazVkbXZKaEtZOXl0X0E5NG00TGtEUWVtWGFKYzZwbzNvTnBnMHVUMHVMaWNEVUhjenJLTlgzOHhscVh3NCw,&sign=c8851d2c1641ebbb6fe82df30c064f19&keyno=0&b64e=2&ref=orjY4mGPRjk5boDnW0uvlrrd71vZw9kp1dpL1cdmNo4piuxslqXoi0gxxkFfEhwhIwtgMZJ7SgVg-wB0DZSf4-VLrDmAdJ5ETGMx-Q9h2PdQfdOi9cbqfw7wFVCnWzXhvUktKsCqpUH-mzyZ7qlkQf-xBYCdpCBkKbWnrEzYxBXEGXqhFGA-M3k3NUtrsVUL2UWuOLRuwjg,&l10n=ru&cts=1500632205439&mc=2.807354922057604
https://en.wikipedia.org/wiki/The_Picture_of_Dorian_Gray
https://en.wikipedia.org/wiki/The_Happy_Prince_and_Other_Stories

Y4ueOHO-MeTOANIECKOE 00ecTIeueHHe
CaMOCTOSITEJIbHOM PadOThI CTYIEHTOB M0 JUCIHHUILIUHE

B kauectBe yueOHO-meToanueckoro obecreuenuss CPC pekomeHayeTcs HCIOJIB30BATh
JUTEPaATypy, YKA3aHHYIO B pa3jziese 8 HaCTOSIIEH TpOorpaMMbl

i caMocTOsATeIhbHOrO MoAdopa TuTeparypbl B Oubnuotreke Spl'Y pexomeHmyeTcs
HCII0JIb30BAaTh:

1. JIuuneii  xabuner (http://lib.uniyar.ac.ru/opac/bk login.php) 1mgaeT BO3MOXXHOCTH
nojy4yeHus on-line goctymna K ClUMCKy BBIJAHHOH B aBTOMAaTU3MPOBAHHOM PEXUME JTUTEPATYPHI,
IPOCMOTpPA M KOTIMPOBAHMSI SJICKTPOHHBIX BEPCUN U3JIAaHUHN COTPYIHUKOB YHUBepcHuTeTa (yuel. u
METO/. MOCOOUs, TEKCTHI JIEKUUH U T.7.) st paboTel B «JIMYHOM KabMHETe» HEOOX0IUMO 3aiTH
Ha caiit Hayunoit 6mbimorexku Spl'Y ¢ mro0oi Touku, UMeEIIed goctyn B Internet, B mMyHKT
MEHIO «OJEKTPOHHBIA KaTajor»; TMPOUTH MpPOIenypy aBTOPH3alWH, BHIOPaB BKIAAKY
«ABTOpH3aIU», U 3aMIOJIHUTH IPEJCTaBICHHBIE M0JI1 HH(OPMALIUU.

2. JnekTpoHHas 0u0JIHMOTEeKa yueOHbIX MaTepuasios SApl'yY
(http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php) coaepxxutr O6osiee 2500 MOJHBIX TEKCTOB
y4eOHBIX W Yy4eOHO-METOJUYECKUX MATEPUANOB TI0 OCHOBHBIM H3yYaeMbIM JIHUCIUILUIMHAM,
U3JIaHHBIX B YHUBEpcHUTeTe. J[OCTYIl B CETH YHUBEPCHUTETA, JINOO IO JIOTUHY/TApOIIIO.

3. DnexrponHas kapToreka «KHUT000eCcrneuYeHHOCThY
(http://www.lib.uniyar.ac.ru/opac/bk_bookreq find.php) packpsiBaeT y4eOHbIii poHa HaydHOM
oubmmorekn  Spl'Y, mpenmocraBisier  OnepaTHBHYIO — HH(QOpPMAmMiO O  COCTOSIHUHU
KHUT000ECTIeYeHHOCTH TUCIUIUIMH OCHOBHOW M JOTOJIHUTEIBHON JTUTEPATYPOid, a TaKkKe IUKIIa
JTUCIUTUTMH ¥ CHEIMAIbHOCTEH. DIIEKTPOHHAsA KapToTeka «KHUTrooOecrne4eHHOCThY JOCTYITHA B
CETH yHUBepcHuTeTa U uepe3 JInuHbii KaOuHeT.
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