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1. Ilesin ocBOeHUsI AUCHHUIIIMHBI
Kypc «CoBpeMeHHast aHIUIOSA3bIYHASA JINTEPATYpPa» HMMEET CBOEH LEIbI0 PaCIIUPEHHE
HAYYHO-TIPO()ECCHOHAIIBHOTO ~ Kpyro3opa  CTYACHTOB, (opMuUpOBaHHE Yy  CTYJICHTOB
IPECTaBICHUs 00 OCHOBHBIX OCOOEHHOCTSIX COBPEMEHHOM aHIJI0-aMEPUKaHCKON JIUTEpaTyphl U
KyJIbTYpbl, yIIyOJICHHE MOHUMAHUS MEHTAIWTETa AHTJIMACKOW W aMEpPUKAaHCKON Haiui u
0COOEHHOCTEH IUTEepaTyphl JAHHOTO PETMOHA B KOHTEKCTE MUPOBOM JIUTEPATYPHI.
3anauy JUCLUIUINHBIL:
— 3HAKOMCTBO C OCHOBHBIMU TEHJICHLMIMHU Pa3BUTUSA U BAKHEUIIMMU IIPOU3BEIACHUSMHU
COBPEMEHHOM aHIIIO-AMEPUKAHCKON XY10KECTBEHHOM JINTEPATyPhI;
— TIOHMMaHHE HJIEHHO-XYJ0KECTBCHHOH CHEenM(UKH aHII0-aMEPUKAHCKON JIUTEpPaTyphbl B
KOHTEKCTE MUPOBOU JIMTEPATYPBHI;
— IIOHMMaHME B3aMMOCBSI3M JIUTEpaTypHOro mpouecca B BenukoOputanuum u CIIA ¢
HallMOHAJIbHBIM UCTOPUYECKUM, COLIMOKYJIBTYPHBIM KOHTEKCTOM;
— (opMHUpOBaHHE HABBIKOB JIUTEPATYPOBEAYECKOTO M KYJIBTYPOJOTHYECKOTO aHaln3a
XYJI0’KECTBEHHOI'0 TEKCTA.
Kypc unraercs Ha aHIIIMICKOM SI3BIKE.

2. Mecto aucunminnsbl B ctpykrype OIl marucrparypsl

Juciummba «CoBpeMeHHass aHIJIoA3bIYHAs JINTEPATypa» OTHOCUTCS K 4acTy,
(dopMupyeMoil yyacTHUKaMU oOpa3oBaTelbHbIX OTHOIIEHUH. [IpeamecTByomumMu Kypcamu, Ha
KOTOPBIX HENOCPEACTBEHHO Oa3upyeTcsl TUCUMILIMHA, SBISIFOTCS JUCLUIUIMHBI 00s3aTeabHON U
BapHMaTUBHOW YacTeil: Quiiosorus B CHCTEME COBPEMEHHOI'O T'yMaHUTAPHOTO 3HAHUA,
MEXKYJIbTypHasi KOMMYHHUKaIVs1, OCHOBHON MHOCTPAHHBIH A3BIK.

[lomyyenHble B Kypce 3HaHUS HEOOXOOMMBI JUISI M3YYEHHUS  TOCIEIYIOIINX
(GWI10JI0rNYECKUX U JIMHIBUCTUYECKUX JTUCLIMILIMH.

3. [lnanupyemble  pe3yabTaTbl  O0y4eHMs 1O  JMCOMILUIMHE, COOTHECEHHbIE €
IJIAHMpYeMbIMH pe3yiabTaTamu ocBoeHusi OIl marucrpartypsl

[Iponiecc u3yuyeHHs AMCLUUIUIMHBI HampaBieH Ha (OPMHUPOBAHHME CIEAYIOIIMX 3JIEMEHTOB
komneTeHMi B coorBercTBUU ¢ ®I'OC BO, OIl BO u npuobpereHus cienyrommx 3HaHWUMH,
YMEHUH, HaBbIKOB U (UJIM) OIBITA 1EATEIbHOCTH:

Dopmyaupyemas HNuaukaTop 10cTHXKEHUS IlepeyeHb MIaHUPYEMBbIX
KOMMeTeHIus (Koa 1 KOMIeTeHINH pe3yJbTaToOB
(opmyanposka) (koa u popMyJIHpPOBKA) o0y4eHust

IIpodeccnoHanbHble KOMIIETEHUMHU

IIK-1: ciocoben 3HaeT OCHOBHBIE MOJOXKEHUS U

HU-TIK 1_1 — dopmynupyer mens,

POBOJUTH 3a/1a4H, AKTYaTbHOCTD U HOBU3HY KOHIICTIIIUY B 00JIACTH TEOPUH
Hay4HbIE COGCTBEHHOTO HAYTHOTO JMTEPATYPBI; POBI H XKAHPEL!
WCCIIEIOBAHUA B HCCIICIOBAHMS COBPEMEHHOHN aHTTIOSA3BIYHON
oOmactu JUTEpaTypbl; OCHOBHBIE TEHACHIIUU U
¢duonoruu: HaIpaBlIeHUs] B COBPEMEHHOM
OCYIIECTBIISITH AHIJIOSN3BIYHOM JTUTEpAType,
MOCTaHOBKY ITPOOJIEM, pEeNpe3eHTaTUBHBIX ABTOPOB U

Lenen u 3aaad, KITFOUEBBIE TTPOU3BEICHHUS
pa3pabaTpIiBaTh Ymeet pazpabaTriBaTh

nmporpammy u HCCIIEI0BATENbCKUH aNnapar ¢ y4eToM
METOUYECKOE aKTyaJbHBIX HayYHBIX TEHICHLUH B
obecrnieueHne chepe puaogorUm

WCCIIEIOBAHNUA, Bnapeer nureparypoBenueckon u
MPOBOAUTH cOOP, JIMHTBUCTHUYECKON TEPMHUHOJIOTHEN
00paboTKy, aHaIH3 (oTedecTBEHHOW U aHTJIOSA3BIYHOMN )

MaTepraioB




UCCJIEIOBaHUS U
WHTEPIPETAIUIO
MOJTYYEHHBIX JTAHHBIX

H-IIK 1_2 — caMOoCTOSATEIIEHO
oTOHpaeT, CUCTEMaTH3NPYET,
aHAIM3UPYET MaTepual
UCCIIEIOBaHMUS, JIETaeT

BBIBOJIBI 1 HAMEYAET ITePCIEKTUBBI
JabHEHIIero UCCIeIOBaHUS

YMeeT npoBOIUTE MOA HAYYHBIM
PYKOBOJICTBOM JIOKaJbHbIC
HCCIIeZIOBaHMS Ha OCHOBE
CYLIECTBYIOLINX METOVK B
KOHKPETHOH y3K0ii 001actu
(hHUITOJTOTHYECKOTO 3HAHMS C
(hOpMYIHPOBKOM apryMEHTHPOBAHHBIX
YMO3aKJIFOUEHHI U BEIBOJIOB

Buaaneer HaBbIkamMu cOOpa 1 aHAHM3a
SI3BIKOBBIX M JINTEPATYPHBIX (PaKToB,
HaBBIKaMH (DUIIOJIOTMYECKOTO aHATN3a 1
HHTEPIPETAIINN TEKCTa

IIK-5 Crnoco6en
KBATU(DUITUPOBAHHOMY
SI3BIKOBOMY
COTIPOBOXKICHHIO
MC)KIIYHaPOZIHI)IX
dbopymoB u
MIEPETOBOPOB, K
OCYIIECTBICHUIO
MEXKYJIbTYPHOU U
MEKHAITHOHATEHOM
KOMMYHHKAIAH

H-TIK-5_1
MEKYJIbTYPHON KOMMYHHKALUU

- 3HACT OCHOBBI

YMmeeT NOHUMATH U UHTEPIPETUPOBATH
MPOMU3BEIEHUS] COBPEMEHHOM
AHIJIOS3BIYHON JTUTEPATYPBI C YUETOM
UX HAIIMOHAJIBbHO-KYJIbTYPHOR
CHEeNM(UKU; HU3BIIEKATH U3 HUX
PEIEBAHTHYIO TYMAaHUCTUUYECKYIO U
KYJIbTYPHO-3HAYHMY0 HHPOPMAIHIO,
HEOOXOAUMYIO ISl YCIICIITHOTO
OCYILECTBJICHUS MEXKYJIBTYPHOTO
B3aUMOJICUCTBUS

4. O0beM, CTPYKTYPA U CO/iepKaHMe U CHUTITIHHbI

OO6m1ast TpyA0€MKOCTh JTUCIHUIUIMHBI COCTABIISIET 5 3aueTHbIX eaunull, 180 akaj. 4yacos.
Ounas gpopma 0byuenus

Ne Tembl (pa3meJibl) Buasbl y4eOHbIX 3aHATHI, ®DopMbI TEKYHIEr0 KOHTPOJIA
n/n AUCIUILINHBI, o BKJIIOYAsi CAMOCTOSITETLHYIO ycrneBaeMoCTH
HX coJep:KaHue § padoTy CTy/AeHTOB,
= H X TPYA0EMKOCTh ®opMa MPoOMeKyTOYHOI
o (B aKkajeMHYeCKHX Yacax) aTTecTanMu
(no cemecmpam)
KourakTHas padoTa
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1 Bpuranckas u 316 1 36 |YCTHBIN/ MHCHMEHHBIH
aMepHKaHCKasl JINTepaTypa onpoc
nepBoi oJIoBUHBI XX B.
2 |bpuraHnckas u 316 |6 1 36 |YCTHBI/MUCEMEHHBIN OMPOC
aMepUKaHCKas JuTeparypa B TpesenTarms
MIOCJIEBOCHHBIN TIEPUO]
Huckyccus
Pedepar
3 |’Kamposoe cBoeoOpasue| 3 | 4 | 10 2 36 |YCTHBINH/MUCEMEHHBIN OIIPOC
COBpPEMEHHOM IIpesenrarus




AHTJIOA3BIYHOM JINTEPATYPhIL: Huckyccus
TPaJMIK 1 HOBATOPCTBO Pedepar
0,5 | 33,5 |Ox3amen
Bcero 16 | 16 6 | 051415
OuyHo-3a0unas popma obyuenus
Ne Tembl (pa3aeibl) Buasbl yueOHbIX 3aHATHI, DopMbI TEKYHIEr0 KOHTPOJIA
n/n AUCHMILINHBI, a BKJIIOYAs CAMOCTOSITEILHYIO ycreBaeMocTH
UX co/iepKaHue § paboTy CTY/IEHTOB,
= H MX TPY/10eMKOCTh ®dopMa MpoMeKyTOYHOIH
© (B akajileMHY€CKHX Yacax) arrecraumu
(no cemecmpam)
KounrakTHas padora
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bpuranckas u 316 1 36 |YcTHBINH/ MUCEMEHHBIN
aMepuKaHCKas IuTepaTypa onpoc
nepBoi noaoBUHBL XX B.
Bbpuranckas u 3166 1 36 |YCTHBINA/IUCEMEHHBINH OTIPOC
aMepuKaHCKas IuTepaTypa B TpesenTauus
MIOCJIEBOCHHBIN NEPUO
Huckyccus
Pedepar
XKanposoe csoeobpazue| 3 | 4 | 10 2 36 |YCTHBIA/MIMCEMEHHBIH OMPOC
COBPEMEHHOMI [IpesenTanus
AHTJIOS3BIYHOM JINTEePATYPHI: JIucKyceus
TpaguLIMU U HOBATOPCTBO Peq)epaT
0,5 | 33,5 |Dk3amen
Bcero 16 | 16 6 |05 1415

Conep:kaHue pa3aesioB TUCHUATIHHBI

1) Bpuranckasi ¥ aMepHMKAaHCKas JUTEPATypa nepBoii nmojjoBuHbI XX B.

Ilenrm w 3amaun  wW3y4yeHus JOUCHMIUIMHBL. [lepuogusanyss MCTOpUM  aHITIOSA3BIYHOM
mutepaTypbl. CoIoCTaBlieHUE KIIIOYEBBIX MEPUOJOB B UCTOPUU OPUTAHCKON M aMepUKaHCKON
JIUTEPATYPHL.

Bbputanckas nureparypa pyoexa XIX - XX BexkoB. AHMIMICKHIT HEOPOMAHTH3M U pealii3M
Ha pyOexe BEKOB. DCTETUYECKHEe OCOOCHHOCTH HEOPOMAaHTH3Ma B COTMOCTABICHUH C PEATU3MOM
Havaya Beka. Crienmanuzarus xaHpoB. HoBerit repoit. ConnanpHas (haHTacTHKA.

Hcropuueckass cuTyalusi Hadajga BeKa M €€ OTPAXKEHHE B JIMTEPATYPHOM IIPOLECCE.
VYceunenne NEeKaJeHTCKUX TEYEHUH B aHIVIMKWCKOW JMTeparype no u mnocie [lepoit MupoBoi
BOMHBI. MoaepHusM. bpuranckas mo33us u ApaMaryprus 10 1 nocie IlepBoil MUpOBON BOMHBI.

MHuoroo6pa3ue scrernyeckux siBiaeHuil B nureparype CLIA mnepsoit monoBunbl XX B.
Harypanmucruueckue u  HeopoMaHTHYecKue TeHIeHIMH. «Bex kasza». «llorepsHHOE
nokonenue». [loasus. Jpamaryprus.




2) bpuraHckasi ¥ aMepUKAHCKAasl JIUTEPaTypa B MOCJAE€BOCHHbI MePUO.I

Bropas MmupoBas BoitHa u nuteparypa. [locieBoeHHOe co3HaHME W JHMTEpaTypa 00 ypokax
BOHHBI. llepeonienka Haciaenus MIpoUUIOro0, OCMBICICHUE HOBOM JAEMCTBUTENBHOCTU. CII0KHOCTD
JUTEpAaTypHOTO Tpolecca BenmnkoOpuUTaHWUM B TOCIEBOCHHOE BpeMms. BisaumoneiicTBue
pasin4HbIX HampasieHUH. Tpaaunuu ¥ HOBAaTOPCTBO OpPUTAHCKOro peanusma. PazHooOpasue
JKAHPOB M CTWIEH peanucTHuueckod Juteparypbl. ColuanbHO-ICUXOJOTHYECKUH pOMaH.
TBOpPUECTBO «CEPAMTHIX MOJIOABIX NucaTenei». BiuusHue ¢miocopun sK3UCTEHIMANTM3MA HA
pasBUTHE aHIIIMKACKOTO (uinocodckoro pomana. MoJepHU3M B IOCICBOCHHOW OPHTAHCKOM
muteparype. [loa3usa n gpamatyprus.

Pa3Butne amepukaHCKOW JIMTEpaTypbl B IOCIEBOEHHBbIE T0Jbl. CIOXHOCTh TEKYIIETO
JUTEpPATYypHOTO Tporecca. Peanu3Mm. AMEpUKAaHCKMA aHTUBOCHHBIH pomaH. OOmee wu
cnenuduyeckoe B M300paKeHUH BOWHBI. YcuieHue (parmMeHTanuu. MyInbTHKYJIbTYPaIH3M B
amMepuKkaHCKoW sureparype. OcoOE€HHOCTH pa3BUTHS adpo-aMEpUKAHCKOM JUTepaTyphbl.
«Kontpkynbrypa» 1960-x rr., TBOpUEeCTBO «OUTHHMKOB». «HexynoKecTBEHHBI» pOMaH.
AMepuKkaHCKUI TOCieBOeHHbIN Teatp. [1o33usi.

3) 7KanpoBoe cBoeoOpa3ne COBPeMEHHON AHIVIOA3bIYHON JUTEPaTypbl: TPAAMIUM H

HOBATOPCTBO

[ToctMoepHU3M B OpUTAHCKOM M aMEPUKAHCKOM JINTEPAType: OCHOBOIIOJIOKHUKH, MIIAJIIEe
IIOKOJICHUE  IIOCTMOJEPHUCTOB.  XyAOXKECTBEHHBIE  OJKCIEpUMEHTHL.  MHTeprekcr u
MHTEPTEKCTYaIbHOCTh. [IepeoCMBICIIEHHE KIIACCUKU B ITOMCKAX S3bIKA COBPEMEHHOU KYJIBTYPBI.
Meranpo3za. «YepHslii tomop». DopmalibHble MpUEMBbl CO37aHUs aOCypAHON KapTHHBI MUDA.
Hcropuorpaduuecknii poman. HeoBUKTOpHAaHCKMH poOMaH. YHHBEPCHUTETCKHH pOMaH.
MynbTUKYIBTYpHBIH aCHEKT COBPEMEHHOW OpUTAaHCKOM UM aMEpPUKAHCKOW JIMTEpaTyphl.
bputanckuii W aMepuUKaHCKUH >KEHCKHH poMaH. MHoroo0pasue >XKaHpPOB OpUTAHCKOH U
aMEepUKAaHCKOW (PaHTACTUKHU: HAy4Has M collMajbHas (haHTACTHKA, XOPPop, PIHTE3H.

5. O6pa3oBaTe/ibHbIE TEXHOJOTHH, HCIOJb3YyeMble IPH OCYLIeCTBIEHUN 00pa30BaTEIbHOI0
npouecca no AUCHHUIVINHE

AKkajeMuyecKasi JIeKIUs (umu  mekuus o0IIero Kypca) — MOCIEAOBaTeIbHOE
U3JI0’)KEHUE MaTepuasa, OCyIIEeCTBIsIEMOe IPEUMYIIIECTBEHHO B BUE MOHOJIOra IIPENoaaBaTess.
TpebGoBanusi K akaJeMHUYECKOW JEKIMU: COBPEMEHHBI Hay4yHBIH YpOBEHb W HACHIIEHHAS
nH(pOpPMATUBHOCTh, yOenuTeNnbHAs apryMEHTalus, JOCTYMHas ¥ TOHSATHAas peyb, YeTKas
CTPYKTypa W JIOTHMKA, HAJIWYUE SPKUX MPUMEPOB, HAYUYHBIX JIOKA3aTeIbCTB, OOOCHOBaHUH,
(bakToB.

BBoaHas jekuusi — JaeT MepBOe IEJIOCTHOE MPEICTaBICHHUE O TUCIUIUIMHE (WU ee
pasziene) U OpPUEHTUPYET CTYACHTAa B CHUCTEME H3YyYECHHS NaHHON IUCHUIITUHBI. CTYIEHTHI
3HAKOMSITCS C Ha3HAYeHHEM M 3aJadyaMu Kypca, €ro pOoJIbl0 M MECTOM B CHCTEME Y4eOHBIX
JTUCIUIIMH U B CHCTEME TMOATOTOBKU crernuanucta. Jlaercs kpaTkuii 0030p Kypca, UCTOPUS
pa3BUTHS HAayKd U TPAKTUKU, JOCTHKEHHS B JTOW cdepe, MMEHA HM3BECTHBIX YYEHBIX,
W3JIaraloTcsl MEePCIEKTUBHBIC HAIpaBJICHUs HCCienoBaHWi. Ha 3TOW JIEKIMK BBICKA3BIBAOTCS
METOJMYECKHE U OpraHU3aIMOHHBIE OCOOCHHOCTH pabOThl B paMKax Kypca, a TakKe TaeTcs
aHaAJIN3 peKOMEHAyeMON yueOHO-MeTOINYECKON JTUTEepaTyphl.

Jlekuus-0ecena Uiy «JIMAIOT C ayIUTOPUEH», SBISIETCS Hanbolee pacnpoCTpaHEHHOU U
CpPaBHUTEIHHO MPOCTON (OPMON aKTUBHOTO BOBJICUEHUS CTYJEHTOB B YUYEOHBINH Tporiecc. JTa
JEKUMs TMPEAnojiaraeéT HEMOCPEACTBEHHBIM KOHTAaKT TMpenojaBaTeliss ¢  ayJuTOpPUEH.
[IpeumymiecTBO JeKIUU-OECeBI COCTOUT B TOM, YTO OHA TO3BOJISIET MPHUBIIEKATh BHUMAaHUE
CTYJIEHTOB K HauOoJiee BaXKHBIM BOIPOCAM TEMBI, OTPEACIATh COJEPKaHUE M TEMIT U3TOKEHUS
y4eOHOTr0o MaTepuaia ¢ y4eToM 0COOCHHOCTEN CTyI€HTOB.

IIpakTHYeckoe 3aHSITHE — 3aHITHE, MTOCBAIIEHHOE OCBOCHUIO KOHKPETHBIX YMEHHU U
HABBIKOB U 3aKPEIICHHUIO MOJIYYSCHHBIX Ha JICKIIMU 3HAHHH 110 MPEAJIOKEHHOMY alITOPUTMY.



KoncyabTaumu — BUJ YYEOHBIX 3aHSATHH, SIBISIIONIUNACA OXHON u3 (OpPM KOHTPOJIS
CaMOCTOSITENNbHOW ~ paboThl  cTyJeHTOB. Ha KoHCymbTamusx 1o mpock0e CTYJCHTOB
paccMaTpuBalOTCs HauOoJiee CIIOXKHBIE MOMEHTBHI IMPU OCBOCHHUM Marepuaia JUCLUILTUHBL,
npenoaaBarcyib OTBEYACT Ha BOIPOCHI CTYACHTOB, KOTOPBIC BO3HHUKAKOT Yy HUX B IHPOLCCCC
CaMOCTOSITENIbHOM pabOThI.

6. IlepeyeHb JMIEH3MOHHOT0 M (MJHM) CBOOOJHO PACHPOCTPAHAEMOIr0 HNMPOrPaAMMHOIO
ol0ecrieyeHusi, MCNOJb3yeMOr0 INPH OCYLIeCTBJICHHM O00pPa30BaTeJILHOIO Ipolecca I0
AUCHUILINHE

B nporiecce ocymecTBieHus: 00pa3oBaTeNbHOIO MpoIecca MO AUCUUIUIMHE HCIIOb3YIOTCS:
Uist  GOpMHUpPOBAHUS MaTepUANOB U TEKYIIEro KOHTPOJS YCIIEBAEMOCTH M IPOBEICHUS
MPOMEXKYTOYHOM aTTecTanuu, s GOpMUPOBAHUS METOINICCKUX MATEPUATIOB IO AUCIIUILINHE:
nporpammbl Microsoft Office; Adobe Acrobat Reader.

7. Illepedyenb coBpeMeHHBIX NPO(EeCCHOHANBHBIX 0a3 JAAHHBIX W HHMOPMALMOHHBIX
CIPAaBOYHBIX CHCTEM, HCIOJIb3YyeMbIX MPHU OCYHIECTBIEHHN 00pPa30BaTeIbHOTO MPoIecca Mo
TUCHUTLINHE

B mpomecce ocymiectBieHuss o0pa3oBaTeNbHOrO  Mpolecca IO AUCHUILIIMHE
UCTIONB3YIOTCS:

1. ABTtoMartusupoBaHHas OubmmoreyHo-uHpopmanmonHas cuctema «bYKU-NEXT»
http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php

2. DnekTpoHHO-O0ubMMoTeunas cuctema «HOpaitt» https://urait.ru/

3. DneKTpOHHO-0MOINOTEYHAs cucTema «Koncynbrant Crynenra»
https://www.studentlibrary.ru/

4. Onexrponno-omonuoreunas cucrema «[IPOCIIEKT) (http://ebs.prospekt.org)

5. Hayunas snextponnas 6ubnuoreka eLIBRARY (http://elibrary.ru)

8. IlepeyeHbr OCHOBHOW M  JONOJHHUTENbHOM Yy4eOHOW JMTepaTypbl, pecypcoB
HH(OPMAIMOHHO-TEJICKOMMYHHKAIIMOHHON ceTn «MHTepHeT», HEO00XOAMMBIX s
OCBOCHMS IMCIUIIHHBI

a) OcHoBHas JUTEpaTypa:

1. byrenunna, E. M. MynbTukynsTypsblil poman CIIA : yue6. mocobue / E. M. byrenuna -
Mocksa : @JIMHTA, 2019. - 108 c. - ISBN 978-5-9765-1627-4. - Tekct : anexTponHsIit // 9bC
"KoHCynbTaHT CTyJeHTa" : [caiT]. - URL
https://www.studentlibrary. ru/book/ISBN97859765 16274

2. 3apy6exnas nutepatypa XX Beka B 2 T. T. 1. IlepBas nonoBuna XX Beka : yueOHUK JUIs
By30B/ B. M. TonmaueB [u ap.]; mox penakmueit B. M. TonmaueBa. — 2-¢ u3n., nepepad. u
non. — MockBa : M3natensctBo HOpaiir, 2023. — 430 c. — (Boicmee oOpa3oBaHue). —
ISBN 978-5-534-08391-0. — Texkcr : anexTpoHHbIN // O6pa3zoBarenbHas miatdopma FOpaiit
[caiiT]. — URL: https://urait.ru/bcode/510881

3.3apy0Oexnas nmuteparypa XX Beka B 2 T. T. 2. Bropast monmoBuHa XX Beka - Hadano X XI Beka :
yuebHuk 11 By30B/ B. M. Tonmaues [u ap.] ; mon penakiueit B. M. TonmaueBa. — 2-e u3n.,
nepepad. u gon.— MockBa: WM3znarensctBo HOpaiit, 2023.— 362c.— (Beicuee
oOpaszoBanue). — ISBN 978-5-534-08191-6. — Texkct : snexkrpoHHblid // OO6pazoBaTenbHas
mwiatdopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/511371

0) /lonmoJiHUTeIbHAS JINTEpaTypa:

1. Kupeesa, H. B. Iloctmonmepuucrckas mmreparypa CIHIA : ocoOeHHOCTH >KaHPOBOM
nostuku / Kupeea H. B. - Mocksa : ®JIMHTA, 2019. - 383 c. - ISBN 978-5-9765-2058-5. -
Texcr : onexrponnwsni // OBC "Koncymerant crygenta" : [cait]. - URL

https://www.studentlibrary.ru/book/ISBN9785976520585.html


http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
https://urait.ru/
https://www.studentlibrary.ru/
http://ebs.prospekt.org/
http://elibrary.ru/

9. MarepuajbHO-TeXHMYecKasi  0a3a, HeoOxomumasi ISl OCYIeCTBJICHUS
00pa30BaTeIbLHOIO NMpPoIecca MO0 JUCHUILINHE

MarepuanbHoO-TexHHUECKas 0a3za, He0OXOoauMas JJIsl OCYLIECTBICHUS 00pa30BaTEIBLHOTO
nporecca Mo JUCHUIUIMHE BKIIIOYAET B CBOM COCTAB CIIEHUATbHBIC TOMEIIICHHUS:

-y4eOHbIE ayTUTOPUU JUISI IPOBEACHUS 3aHATUH JICKIIMOHHOTO TUIA M MPAKTHYECKUX 3aHITUN
(cemuHapoOB);

- yueOHbIe ayTUTOPHUHU JJISl IPOBEICHHS TPYNIIOBBIX U UHAWBUIYAIbHBIX KOHCYJIbTAIINH,

- yueOHbIe ayJUTOPUH IS IPOBEICHHS TEKYIIEro KOHTPOJIS U IIPOMEKYTOYHOH aTTeCTalluH;

- IOMEIICHUS JJIs1 CAMOCTOSITENILHON pabOTHI;

- TOMEUICHUS IS XpaHEHHs M TNPOPMIAKTHYECKOTO OOCITYKMBaHHS TEXHHYECKHUX CPEICTB
00y4eHusl.

CnennanbHble MMOMEIIEHHUS YKOMIUICKTOBAHbI CPEICTBAMH OOYYCHUS, CITY>KAIlUMH IS
npecTaBiIeHNus yueOHoM nHpopMamy.

JInt  mpoBedeHWs  3aHATHH  JIGKHMOHHOTO  THIIA  Hpeaiaralorcsi  HaOopbl
JEMOHCTPAIIMOHHOTO  00OpyIOBaHMS ©  Y4eOHO-HATJSIAHBIX MOCOOWH, XpaHsmuecs Ha
JJIEKTPOHHBIX HOCHTENAX U 00€CTIeUnBAIOIINE TEMAaTHYECKUE WILTFOCTPALIUH, COOTBETCTBYIOIINE
pabounm mporpaMmMam JTUCIHILIHH.

[Tomemennst aasi caMOCTOSITENBHONW pabOThl 00YYarONIMXCsl OCHAIEHBI KOMITbIOTEPHON
TEXHUKOH C BO3MOXXHOCTBIO TOAKIIOUEHHsI K cetn «VHTepHeT» M oOecreyeHneM I0CTyla B
AJIEKTPOHHYIO UH(POPMAIIMOHHO-00Pa30BATEIFHYIO CPEy OPTraHU3aIIH.

Yucno mocagoyHbIX MECT B JICKIIMOHHON ayJUTOPUHU OOJbIIE JIMOO PaBHO CHHCOYHOMY
COCTaBy IOTOKa, a B ayIUTOPUH JUIS MPAKTUUECKHUX 3aHATHH (CEMUHAPOB) — OOJIBIIE INOO PaBHO
MIOJIOBHHE CIIUCOYHOTO COCTAaBA IPYTITBI 00YJaIOIINXCS.

ABTOD(BI) :

HoteHT xadenpsl ”HOCTpaHHBIX

S3bIKOB T'YMaHUTApHBIX (DaKyIbTETOB, K.(.H. Wsoinosa H.1O.
(OondicHocmo, yuenas cmenemns) (Damunus 1.0.)



IMpuaoxenne Nel k padoyeil nporpaMme I CIUAININHbBI
«CoBpeMeHHas1 AHIJIOA3BIYHAS JUTEPATYPaA»

DoH/I OLCHOYHBIX CPEACTB
JJISl IPOBEACHUS TeKylIel U IPOMEKYTOYHOM aTTecTallii CTY/JAeHTOB
10 JUCHUILIMHE
1. KoHTpo/ibHBIE 321aHUA M HHBbIE MATEPHAJIbI,
HCII0JIb3yeMble B IIPOLecce TEKYILero KOHTPOJIA YCIeBaeMOCTH
(nposepka cghopmuposannocmu I1K-1 unoukamoper U-I11K-1 1, U-TIK-1 2; [IK-5
unouxamop HU-I1K-5.1)
Paznen 1
IIpumepsI BONIPOCOB /ISl TEKYLIEro KOHTPOJIA (YCTHBII/MMCbMEHHBIH ONpoc)

Borpoch! 17151 KOHTPOJIsL YCBOEHUS JIEKIIMOHHOTO MaTepuara:

1. What are the aims of studying the history of English literature?

2. Why divide literature into periods?
3. Name the key periods in the history of English and American literature and the greatest
authors and works of each period.
4. Who is the author of the first English novel of science fiction?
5. Name the two greatest English poets of the Modern period and some of their works.
6. Name the leading playwrights of the Irish Dramatic Revival.
7. Who were the leading figures of Modernism in Great Britain?
Paznea 2

IIpumepsl BONIPOCOB /i1 TEKYLIEro KOHTPOJIA (YCTHBII/MMCbMEHHBIH onpoc)
Bomnpocs! 151 KOHTPOJIS YCBOCHHMS JIEKIIMOHHOTO MaTepuraa:

1. Why did WWII have a most profound effect on British people’s ideas about themselves
and their place in the universe?

2. Which cultural trends defined the evolution of English and American literature after
WWII?

3. Were postwar English prose and poetry characterized by co-existence of Modernism and
the more traditional approaches inherited from the Victorian period?

4. Who were ‘the angry young men’? Why were they angry?

Name the leading British playwrights after WWIL.

6. Is postwar poetry in Britain, generally, a fluctuation towards and away from Modernist
experimentalism (represented by T.S. Eliot) and more traditional, rational poetry
(represented by W.H. Auden)?

7. What are the central elements of Beat culture?

W

I[IpumepHBbIe TEMBI AJsl BLICTYIJIEHUH ¢ Tpe3eHTalusIMI
1. W. Golding.



2
3
4
5.
6
7
8
9

. G. Orwell.
. A. Huxley.
. G. Greene.

E. Waugh.

. W.H. Auden.
. D. Thomas.
. K. Amis.

. J. Steinbeck.

10. W. Faulkner.
11. Jack Kerouac.
12. Author chosen by the student.

I[Ipumepbl BONPOCOB /sl IUCKYCCHH HA MPAKTHYECKUX 3aHATHSAX:

G. Orwell 1984

1.

10.
11.
12.
13.

1984 is full of images and ideas that do not directly affect the plot, but nevertheless attain
thematic importance. What are some of these symbols and motifs, and how does Orwell
use them?

Discuss the idea of doublethink. How important is doublethink to the Party’s control of
Oceania? How important is it to Winston’s brainwashing?

Describe Julia’s character as it relates to Winston. How is she different from him? How is
she similar to him? How does Julia’s age make her attitude toward the Party very different
from Winston’s?

Describe Winston’s character as it relates to his attitude toward the Party. In what ways
might his fatalistic streak contribute to his ultimate downfall? Is Winston consistent in his
actions? Is he a fully developed character? How? Why?

How does technology affect the Party’s ability to control its citizens? In what ways does
the Party employ technology throughout the book?

Discuss the idea of Room 101, the place where everyone meets his or her worst fear.
Keeping in mind that for most of Winston’s time at the Ministry of Love, he does not
know what he will find in Room 101, what role does that uncertainty play in making
Room 101 frightening? Does the cage of rats break Winston’s spirit, or does it merely play
a symbolic role?

What role does Big Brother play within the novel? What effect does he have on Winston?
Is Winston’s obsession with Big Brother fundamentally similar to or different from his
obsession with O’Brien?

What is important about the title?

How does George Orwell reveal character in /984? Do you find the characters likable?

Does the story end the way you expected? How? Why?

What is the message of the story?

How does this novel relate to dystopian literature? Is Winston a strong character?

How essential is the setting to the story? Could the story have taken place anywhere else?
In any other time?



W. Golding Lord of the Flies

7.
8.
9.

How is the genre of dystopia expressed in the novel? The genre of Robinsonade?

What symbols can be singled out?

What biblical images, figures connected with the demonic nature, with the beast can we
observe in the novel? Why did the author need biblical symbolism?

Describe the main characters. Single out their main downsides and weaknesses. What
does the author achieve by making kids the main characters of the book?

Why is this novel sometimes called philosophical? What was Golding’s view on
existentialism?

How can we interpret the ending of the novel? What variants for the interpretation of the
final scene can you offer?

Which of the two screen adaptations did you like more? 1963 or 1991?

In which of the adaptations, in your opinion, is the idea of the book better conveyed?
What was Peter Brook's goal in creating the film? And Harry Hook’s?

10. Why can Golding's book be called "theatrical"?
11. What principles of the ancient Greek tragedy are reflected in the film by Peter Brook?

How are they expressed in Harry Hook's film?

12. Compare the system of characters in the two films. How are the relations between Ralph

and Jack shown?

J.D. Salinger The Catcher in the Rye

10.

11.

12.

13.
14.

Where in the novel is the title mentioned, and why is it important? What is the title's
overall meaning?

What other work(s) in literary history influenced the title?

What are the conflicts in The Catcher in the Rye? What types of conflict (physical, moral,
intellectual, or emotional) are in this novel?

How does J.D. Salinger reveal character in the novel?

What are some themes and symbols in the novel? How do they relate to the plot and
characters?

Is Holden consistent in his actions? Is he a fully developed character? How and why?
How does Holden relate to his little sister? Why (and how) does his relationship with her
affect his decisions, his philosophy of life, and his actions?

Do you find the characters likable? Would you want to meet the characters?

Does the novel end the way you expected? How? Why?

What is the central/primary purpose of the novel? Is the purpose important or
meaningful?

How does this novel relate to other coming-of-age novels? How does the novel compare
with Adventures of Huckleberry Finn?

How essential is the setting to the story? Could the story have taken place anywhere else?
In any other time?

What is the role of women in the text? Is love relevant? Are relationships meaningful?
Why is the novel controversial? Why has it been banned? Do you think the reasons for
banning are still relevant?


https://www.thoughtco.com/mark-twain-represent-realism-740680

15. How does the novel relate to current society? Is the novel still relevant?

IIpumepHbie TeMbl pedepaToB

1. Kputnka xoHIENIUA HAyYHOTO MepeycTporcTBa obmecTBa B pomane Ongoca Xakciu,
«O, TUBHBIN HOBBII MUP!»

2. Poman [Ixxopmka Opyaina «1984» kak «kinaccuueckas TOTaJuTapHasi AUCTOIHUD)

3. Nnes «oOpaTHOH 5BOIIONMM» B poMaHe-aHTUyTonmuu YwuibsiMa [ommunra «lloBenmurens
MyX».
[IpoGnemaruka pomana Atiprc Mepnok «Iloj ceTbrom.

5. Manunynsauus auTepaTypHOU TpaauUend U CTEPEOTUIIAMH YU TATEIBCKOTO BOCIIPUSITUS B
pomaHnax [[xona ®ayn3a.

6. MOTHUB «BEJIMKOI0 aMEpUKAHCKOTO IyTemecTBus» B pomane k. Kepyaka «Ha moporey.

7. Xpynkasg mnpupona Kpacotsl B Apamax T. VYwibsamca «TpamBait «Kenanue» u
«CTeKJISIHHBINA 3BEpUHEID).

8. Hponus Haj UCTOPUYECKUMU ITyTsMU desioBeuecTBa B pomaHax Kypra Bonneryra.

Pa3zpen 3

IIpumepsI BONPOCOB /ISl TEKYLIEro KOHTPOJIs (YCTHBIH/NIMCbMEHHBIN 0IPOC)

1. Enumerate the main characteristic features of Postmodernist literature.

2. Name the leading figures of British and American postmodernism.

3. What is intertextuality? Give examples.

4. Is it right to say that The French Lieutenant's Woman by John Fowles is an example of
historiographic metafiction?

5. What is a campus (academic) novel? Give examples.

6. How did such historical and social factors as the Civil Rights Movement and the War in

Vietnam influence the development of American literature?
7. What are the main genres of English speculative fiction?

IpumepHbIe TeMbI 1JIsi BLICTYIJIEHHI € MPe3eHTAIUSIMHA
J. Fowles.
I. Murdoch.
G. Swift.
S. Heaney.
K. Vonnegut.
J.R. Tolkien.
Author chosen by the student.

Nk wbh=

IIpumepsI BONPOCOB AJIs1 AUCKYCCHH HA MPAKTHYECKUX 3AHATHAX:

J. Fowles The French Lieutenant's Woman



1. The genre: is it a Victorian novel? Prove your point of view.

2. Charles Smithson (Fowles is playing here with James Smithson, the founder of the
Smithsonian museum) is hunting fossils and meditating on Darwin's challenge to the old
scientific order when he stumbles upon a new species—Sarah Woodruff. How does the idea of a
new vs. old order pervade this book in terms of its characters and in terms of Fowles's reworking
of fiction?

3. What is your attitude toward the book's different endings? What is Fowles trying to do? Which
ending do you prefer? Which one do you think is most realistic? Would you have preferred a
single ending?

4. Speak about the narrator and point of view in the book. Are you willing to give up on a
narrator's or writer's authority to control events of a story? Are you comfortable or
uncomfortable with that idea?

5. Freedom from societal conventions is an overriding theme in this novel. How do the each of
the characters respond to the social constraints of Victorian society? How does Fowles, as an
author, confront the constraints of traditional storytelling?

6. Discuss the characteristics of Charles, Tina, and Sarah. Is Charles worthy of Sarah?

7. Give examples of situational and dramatic irony in the book.

8. The text is liberally peppered with allusions. What effect do they create?

J. Fowles The Magus

1. Talk about the significance the novel's title. A magus is a magician or a trickster—one of
mythology's enduring archetypes. How does the title relate to the events of the book?

2. What kind of person is Nicholas? What is he seeking...or running away from?

3. What 1s the point, in the end, of Conchis's entire charade? What lesson is he attempting to
teach Nicholas? What does Nicholas, for his part, learn?

4. Is Maurice Conchis's trickery benevolent or sadistic?

5. Were you satisfied or dissatisfied with the ending? (When the book was first published,
Fowles has said he received angry letters from readers complaining about the book's
indeterminant conclusion.)

6. The main themes and ideas in the book.

7. Finally, Fowles wrote to a reader that "to be free (which means rejecting all the gods and
political creeds and the rest) leaves one no choice but to act according to reason: that is,
humanely to all humans." How does this apply to what Nicholas learns from his time on the
island?

8. How does "postmodern" apply to each novel?

K. Vonnegut Slaughterhouse Five

1. What is the significance of the title of the novel?

2. How does the structure of the novel match its theme?

3. What evidence is there that Billy Pilgrim is insane?

4. What proof is there that Billy actually served in the war and didn't just imagine it in his mad
ramblings?

5. What examples of irony are there in the novel?



6. What is the central theme of the novel?
7. How is the theme of free will interpreted in the novel?
8. What does the novel say about the importance of seeing things as they are (the theme of

vision)?
9. Explain the symbolic meaning of:
1) "Poo-tee-weet" - the indecipherable response to the destruction of Dresden;

2) the coffin-like carriage on which Billy rests;
3) the horses that draw the wagon;
4) Vonnegut's breath, mustard gas and roses.

G. Swift Waterland

1. Crick explains some of the theories proposed by those who lived in the Fens after the death of
Sarah Atkinson, one admittedly far-fetched because it endows the paralized matriarch with
supernatural powers with which she watched over the Fens quietly. This theory is followed by a
less controversial one which says that Sarah was mad and would come back into conciousness
every once in while. Crick uses the following transition between these two theories:

Whether any of this contains a grain of truth; whether the brothers themselves regarded their
mother as oracle, priestess, protectress, or merely allowed these rumours to circulate as a means
of securing the favour of the town, no one can tell.

It seems that the narrator uses the sequence of stories in this passage to lend credibility to his
story. Can we believe everything that this narrator says? How does the narrator use sequence
throughout the book as a rhetorical device?

2. So, what is history after all? Whywhywhy do we clamor for explanations of origins,
possibilities and events? Does history repeat itself? What are the specific relations among post-
colonial studies and history? Compare the characters in Waterland who must forget with those
who must remember, and then Dick, who does not even ask the whywhywhy.

3. What relationship exists in this novel between superstition and progress (aspects of the past
and the future, respectively)? And how does this interaction, this dynamic, affect the novel seen
in its whole form, i.e. the novel as a grand story, as History itself? Some passages to consider
(not by any means all that are possible to look at):

For the town, no less than its two young champions [George and Alfred Atkinson], feels, as it
enters, indeed, its heyday, this ever-recurring need to begin again, to wipe the slate, erase the
past and look to the sparkling landmarks of the future.

Why this seeking for omens? This superstition? Why must the zenith never be fixed? Because to
fix the zenith is to contemplate decline. Because if you construct a stage then the show must go
on. Because there must always be — don't deny it — a future.

Do not ghosts prove - even rumours, whispers, stories of ghosts — that the past clings, that we
are always going back?

And, for a bit of irony:

History, if it is to keep on constructing its road into the future, must do so on solid ground. At all
costs let us avoid mystery-making and speculation, secrets and idle gossip. And, for God's sake,
nothing supernatural. And above all, let us not tell stories. Otherwise, how will the future be
possible and how will anything get done?



4. How does the detailed narration (filled with names, dates, scientific and historical
explanations, etc.) function in the novel? Does it serve primarily to give a sense of the
environment to the reader or does the detail in Waterland convey more about theme?

5. The idea of History as cyclical is crucial to Swift's Waterland — "Now who says history
doesn't go in circles?" (Tom Crick). Consider the following quotes from Waterland: "We believe
we are going forward, towards the oasis of Utopia. But how do we know — only some imaginary
figure looking down from the sky (let's call him god) can know — that we are not moving in a
great circle?”, and "Do you believe in them? All the things they're supposed to be. Heirs of the
future, vessels of hope. Or do you believe they'll [Children] grow up pretty quickly to be like
their parents, to make the same mistakes as their parents, that the same old things will repeat
themselves?". Are there considerations here for the newly liberated states, or their authors?

6. "Historia, -ae, f. 1. inquiry, investigation, learning. 2. a) a narrative of past events, history. b)
any kind of narrative: account, tale, story." — The narrative structure of Waterland positions the
reader as student, receiving the Tom Crick's rambling last lectures. A history teacher, Tom
revises the rigid academic definition of history to include the events of his childhood and life. He
engages with his student Price in an extended debate over the value and substance of "history."
Why is "history" such a central theme in this novel? How do Tom and Price's classroom debates
affect Swift's constructions of history? How do they inform Tom's narrations of childhood?

7. Mary's sexuality leads indirectly to the death of Freddie Parr and to the suicide of Dick.
Helen's sexuality plays a part in her incestuous relationship with her father and results in the
birth of a "potato-head." It is Thomas Atkinson's fear of Sarah's sexuality that leads eminently to
her becoming a vegetable and (most likely) to his early death. Discuss the role of sexuality, in
particular female sexuality, in Graham Swift's Waterland.

8. What makes Graham Swift such an effective storyteller? Is the layout of his book distracting
or compelling? What about his style and his tendency to ramble on about eels and history and
other such things? Do these detract or add to the overall effect of Waterland?

9. In Waterland, different forms of mental instability are particulrly instrumental in the
development of two characters. Dick exemplifies one form: "Dick himself'is a sort of machine —
in so far as a machine is something which has no mind of its own and in so far as Dick's large,
lean and surprisingly agile body will not only work indefatigably but will perform on occasion
quite remarkable feats of dexterity and strength". The other major example is Sarah Atkinson's
vegetable state, variously interpreted as madness and brilliance by the curious townspeople. How
does the quality of madness and mental instability make these characters function within the
novel? Why does Swift make this instability such a crucial element of Waterland? What does a
narrative including mental instability say about Swift's versions of "history" as compared with
his distinguishing between "stories" and "supernatural elements".

10. Discuss how Swift constructs the text of Waterland to echo and reflect the non-linear, self-
reflexive natures of both history and water as described by narrator Tom Crick.

IIpumepHbIe TeMbI pedepaToB

1. «Yepnsiii roMmop» B pomanax T. IIun4oHa.

2. CsoeobOpazue pomana T. [lundyona «Payra 3eMHOTO IPUTSKEHUS.

3. Ilpuems! 1 co3nanus abcypiHOM KapTUHBI MUpa B pomaHax Jx. Peun.
4. HeoaBanrapau3m B mpou3BeaeHusx Y. beppoysa.


https://victorianweb.org/neovictorian/gswift/wl/swift3.html
https://victorianweb.org/neovictorian/gswift/wl/sex.html
https://victorianweb.org/gender/fronek1.html
https://victorianweb.org/neovictorian/gswift/wl/ells.html
https://victorianweb.org/neovictorian/gswift/wl/insanity.html
https://victorianweb.org/neovictorian/gswift/wl/dick.html

C. bemnoy 1 coBpeMEeHHbIN aMEpUKAHCKUI pOMaH.

5
6. IIpoGnema oTuyxaeHus yenoBeka B TBopuecTBe C. bemnoy.
7. HWurennexryanusm tBopuectsa /. bapra.

8. Ocobennocru apamarypruu JI. Kymmepa.

9. A. YuncoH u Tpagunuu ahpo-aMepHKaHCKOH IpaMaTypruu.

10. Ponb adpo-ameprukaHCKUX TTUCATENBHUIL B <OKeHCKOM» muteparype CILA.
11. Tema «cmepTu aBTOpa» B pomane [[x. baprca «Ilomyrait ®mobepay.

12. IToctMoaepHU3M U IUTEpaTypHas Tpaaulus B TBopuecTBe A. balierr.

13. Ucropuorpaduueckuii poman I1. Axpoiina «Jlom moxropa du».

14. «JlonpoHckue counnurenm» I1. Akpoiiaa kak punonorndeckuii pomas.
15. «laduax» XK. [Tukapau Kak siBICHHE MacCOBOU JIUTEPATYPHI.

16. «He otnyckaii Mmensi» K. Mcurypo kak poMaH-aHTHYTOIHMSL.

17. Ilcuxonoruueckuii poman K. Ucurypo «OcraTok 1HA».

Pexomenganmum mo HanMcaHuio pedepara

Pedepar — ouH U3 BUIOB HAayYHO-UCCIIEA0BATENBCKOM pabOThl CTyieHTa. DTO KpaTKoe
U3JI0KEHUE COJIepXKaHUsA IEPBUYHOrO JIOKyMEHTa (KHMIHM, CTaTbM, HEOIMYyOJIMKOBAaHHbBIX
MaTepHaoB) WIK Pe3yJbTaTOB HAYYHO-UCCIIE0BATEIbCKUX Pa0OT IO ONpEeeHHON pobiieme.
B HeM [NOKHO HalWTH OTpaKCHHE CIEAYIOLEe: YPOBEHb H3YYEHHOCTHM TEMBI, BHJICHUE
poOJIEMHBIX 00JIaCTel, yMEHUE aHAJIM3UPOBATh U MPEJACTABIATH Pa3IMYHbIE TOUKU 3PEHHUS Ha
npobaemy, GopMyIupoOBaTh BEIBOJIBI, HABBIKM PaOOTHI C TUTEPATYPHBIMUA UCTOUHUKAMHU.

BrimonHenue naHHO#M pabOTHI MpearnoiaraeT MOJHOE PACKPHITHE OJHON M3 yKa3aHHBIX
BbIIlIE TeM. TeMy CTyJIEHT BbIOMpaeT caMocToATeNbHO. CTYJJEHT TaKKe BIIpaBe CaMOCTOSITEIIbHO
chopMynupoBaTh TEMYy B COOTBETCTBUHM CO CBOMMM HHTEpPECAMH U TPEMAJIOKUTH €€ Ha
yTBEpKJeHHE IpernogaBaTento. [Io TeMe MoXeT ObITh BBITOJIHEHA MPE3EHTALS.

Crpykrypa pedepara:

1) TUTYNbHBIN JTUCT.

2) Ilnan-ornaBiieHne (B HEM IIOCJIENOBATEIbHO H3JIaraloTCsl Ha3BaHUE ITyHKTOB
pedepara, yKa3bIBarOTCS CTPAHUIIBI, C KOTOPHIX HAYMHACTCS KQK/IBIA ITyHKT).

3) Beenenue (dhopmynupyercss CyTh HCCIeayeMol MpoOseMbl, 00OCHOBBIBAETCS
BEIOOP TEMBI, OMPENENSIeTCS €€ 3HAYMMOCTh MAKTYaJdbHOCTh BBHIOPAHHOW TEMBI,
yKa3blBaeTCs Leib W 3aJadu  pedepara, HdaeTcsl aHAIU3 HCHOJIB30BaHHOM
JUTEPATyPHI).

4) OcHoBHasg 4YacTh (KaXIBIA pa3den, [0Ka3aTelbHO pPACKpPBIBAs OTICIbHYIO
npoOiieMy WM OJHY W3 €€ CTOPOH, JIOTUYECKH SBISETCS MPOIOJIKEHHEM
OpeIBIAYIIEero, NAIOTCS  BCE  ONPENENICHUS  MOHSATHH,  TEOPETHUYECKHE
paccyKIeHHs, NCCIIeIOBAHNS aBTOPA WM €ro H3ydeHne MpoOIeMBbl).

5) 3axmrodyeHue (MOABOASATCS WTOTH WM JAeTCs OOOOIICHHBIM BBIBOJ IO TEME
pedepara, mpeayararTcs pEKOMEHIAINN ).

6) Cnucok nuTepaTypsl (B COOTBETCTBHH CO CTaHIAPTAMMU)

TpeodoBanusi K opopMieHuI0 pedepara



Pabota odopmisercst Ha Oenoit 6ymare (popmat A-4) Ha oHOM cTOpoHE JicTa. Ha TUTYy mbHOM

mucte ykasbiBaercst @.M.0O. aBTopa, Ha3BaHUE 00pa30BATEIBLHOIO YUPEXKICHU, TeMa pedepara,
@®.1.0. nayunoro pykoBoautens. OOs3aTenbHO B pedepare MOKHBI OBITh CCBHUIKM Ha

UCIIONIb3yeMyl0 JuTeparypy. JloikHa ObITh COOJIO/IEHA TIOCIECIOBATEILHOCTh HAMMCAHUS
oubmorpaduu. O6vem padotsr: 10-15 TUCTOB MATMHOMUCHOTO TEKCTA.
Oo0mme TpedoBanus K pedepary:

- TOYHOCTh U OOBEKTUBHOCTH B Mepeaaue HHGOpMaAIUU U3 JIUTEPATYPHOTO

HCTOYHHKA, OCHOBHOM MBICIIH aBTOpA;

- [IOJIHOTA OTPAXKEHUS TEX JIEMCHTOB COACPIKAHMA, KOTOPEIC PACKPBIBAIOT

TeMy pedepara;

- HOCTYIMHOCTDb U ACHOCTb U3JIOKCHMU,

Pedepar nomkeH nate npeacraBieHue:

a) 0 MHEHMM KPUTUKOB U JINTEPATYPOBEIOB 10 pAaCCMaTPUBAEMOI TEME;

0) 0 MHEeHUHU aBTOpa pedepaTa 1Mo 3TOMy BOIPOCY.

Kpurtepun onenuBanus (opM TeKylIero KOHTPOJIsl ycleBaeMoCTH

Kpurepun oumeHkm orBeTa HAa TeopeTHYeCKHil BoONpoc (YCTHBIN/MMCbMEHHbII

01npoc)

Onenka

Kpurepun

Keanumamuenasn OUECHKA

3a4TCHO

CryneHT T1ay0OKO M IpPOYHO YCBOWJI IPOrpaMMHBIM Martepual,
HCYEPIBIBAOILE, [TOCIE0BATEIBHO, YETKO U JIOTHYECKUA CTPOUHO €ro
U3JIaraeT, yMeeT TECHO YBA3bIBaTb TEOPUIO C IPAKTUKOH, HE
3aTPyAHSETCS C OTBETOM IIPM BUJOM3MEHEHHHM BOIIPOCA, BIIAJEET
CHelHaTbHON TePMUHOJIOTHEH, IEMOHCTPUPYET OOLIYIO SPYIUIHUIO B
MpeIMETHON 00JIaCTH, UCIOJIb3YET MPU OTBETE CCHUIKM HA MaTepuall
CIELHUAIM3UPOBAHHBIX HCTOYHHUKOB, B TOM UYHCIE€ Ha PECypChl
HHTtepHera.

HC 3a4TCHO

CryzaeHT uMeeT 3HaHMs TOJIbKO OCHOBHOTO MaTepHasa, HO HE YCBOMII
ero JeTajed, HE 3HaeT 3HAUMUTEIbHOM YacTH MPOTrPpaMMHOIO
MaTepuana, JOIYyCKAaeT HETOYHOCTH, HENOCTaTOYHO IIPABUJIBHBIC
(GOpMyJIMPOBKHM, HapyIIEHUs JIOTMYECKOW MOCIEA0BAaTEIbHOCTH B
U3JIO)KEHUU TPOTPaMMHOIO MaTepuaja, HE BJIAJEeT CIELHAIBbHOU
TEPMHHOJIOTHEH, TOMYyCKaeT CYIIECTBEHHbIE OLIMOKHU MPU OTBETE, HE
OPUEHTHUPYETCS] B UICTOYHUKAX CHEIMAIN3UPOBAHHBIX 3HAHUH.

Keanmumamuenasn OUEHKa

OTJIMYHO

CryneHT T1ay0OKO W MpPOYHO YCBOWJI IPOrPaMMHBIM Martepual,
MCYEPIBIBAOIIE, ITOCIE0BATEIBHO, YETKO U JIOTHYECKN CTPOWHO €ro
U3JIaraeT, yMeeT TECHO YBS3bIBaTb TEOPUIO C IPAKTUKOH, HE
3aTPyAHSETCS C OTBETOM IIPM BUJOM3MEHEHHHM BOIIPOCA, BIIAJEET
CHelHaTbHON TePMUHOJIOTHEN, IEMOHCTPUPYET OOLIYIO SPYIUIHUIO B
MpeIMETHOM 00JIaCTH, UCIOJIb3YET MPU OTBETE CCHUIKHM Ha MaTepuall
CIIELUAIM3UPOBAHHBIX HCTOYHHMKOB, B TOM UYHCIE Ha PECypcChl
WHTepHerTa.

XOpOLIO

CTy,Z[CHT TBCPAO 3HACT MAaTCpUAIl, TPAMOTHO U MO CYIICCTBY U3JIaract
€ro, He n0ImycCKasa CymeCTBCHHBIX HETOYHOCTEH B OTBETE Ha BOIIpOC,
BIaJCeT CIEHHAIbHON TepMHHOHOFHCﬁ Ha JOOCTATOYHOM YPOBHEC;




Onenka

Kpurepun

MOTYT BO3HMKHYTb 3aTpyJHEHUS IpPHU OTBETE Ha YTOYHSIOLIHUE
BOIIPOCHI [0 paccMaTpUBaeMOl TeMe; B IEJIOM JIEMOHCTPUPYET
OOIIYIO 3PYIUIMIO B TPEIMETHOM 00JIacTH.

YAOBJICTBOPUTCIILHO

CTyaeHT uMeeT 3HaHMs TOJIbKO OCHOBHOI'O MaTepHalia, HO HE YCBOMJI
€ro JeTajei, J0NyCKaeT HETOYHOCTH, HEIOCTATOYHO IPaBHIIbHbBIC
(GOpMYJIUPOBKH, TUIOXO BIAJAEET CIEUUATBHOW TEPMHHOIOTHEH,
HEJOCTATOYHO OPHUEHTHPYETCS B UCTOYHUKAX CHEIUAIN3UPOBAHHBIX
3HAHUM.

HCYAOBJICTBOPHUTCIBHO

CryzneHT He 3HAaeT 3HAYUTEIbHOW YacTH MPOTrpaMMHOIO MaTepuaa,
JIOMyCKAeT CYIIECTBEHHbIE OMIMOKM, HApyIICHHUs JIOTHYECKOH
IIOCJICI0BATEIBHOCTH B HU3JI0KEHUU INPOTPaMMHOIO Marepuala, He
BIIQJICET CIHELUAJIbHOM TEPMHUHOJIOTMEH, HE OpUEHTUPYETCS B
MCTOYHUKAX CIIELUAIN3UPOBAHHbIX 3HAHUN.

Her oTBeTa Ha NOCTABIICHHBIE BOIIPOCHI.

Kpurepun oneHkn npe3eHTanuu

Kpurepuii Onenka
5 4 3

Conepxxanne | B mpesenrtanun B npesenTanuu orpaxensl | HapymieHna noruyeckas

MIPE3EHTALMH. | OTPAKEHBI BCE BCE MOCJIEIOBATEIbHOCTD
KIJIFOUEBBIC TTO3UIINH KJIFOUEBBIC MTO3UIINH W3JI0KEHUST MaTepHaa,
paboThl, 4ETKO paboThl, UMEIOTCS HEYETKas CTPYKTYypa.
MIPOCIICKUBACTCSA HEOOJBbIINE HETOYHOCTH,

CTPYKTYpa, JIOTUYHAs HE MeLIarolue
MOCJIeI0BATEILHOCTh BOCITPUSITHIO
W3II0KEHHUs MaTepuaia. | WH(OpMalHH.

Odopmnenne | OdopmiieHue B opopmnenun Odopmnenue

MPE3EHTALNH. | IPE3ECHTALUU MPE3EHTALINH €CTh MPE3EHTALIUH MEIIAeT
JTAKOHUYHOE, TEKCT HapytieHust (U30BITOK BOCITPUSITHIO €€
yI0OHO CUUTHIBACTCS. TEKCTa, HE OYEeHb YyJI0OHAas | COAEpIKaHMS.

JUTSI YT€HUS TToja4a
MaTepHana).

Brictynnienue | Peub oTuernuBas, Peur nonsTHAS, Peur He Bcerna
MOHSATHAS, JIOCTATOYHBIN CIIOBAPHBIM | MOHATHAS; CKYIHBIN
Pa3HOOOpa3HBIA 3anac. CJIOBapHBIM 3amac;
CJIOBApHBIN 3arac. BCTPEYAIOTCS

rpaMMaTHYeCKue
OIIMOKH.
KpuTtepun oneHnBaHus y4acTUsl B JUCKYCCUM
Ouenka
KoMMmyHHKaTHBHas 3a/1aua pellieHa MoaHOCThio. Peub oTueTnuBasi, 5

noHsTHadA, 6erias. OCHOBHbIE apTyMEHTHI U3J1araloTCsl Y4€TKO U BOCTIPUHUMAIOTCS
Ha CJIyX IIPaBWIbHO. BBICKa3bIBaHUS JOTUYHBI, COOTBETCTBYIOT 3aJ1ay4e.
BripaxkeHO cBO€ OTHOIIEHUE K CUTyaluu. J{omyCcTUMBI € IMHUYHBIE OINOKH,




HE NPCIATCTBYIOIINEC KOMMYHUKAIIUH.

KOMMYHI/IKaTI/IBHaH 3aaa4a peiicHa HE IIOJIHOCTBIO. EcTh HE3HAUNTENBHBIC 4
HAapyHICHUA B YCTKOCTHU HU3JIOKCHUA apryMCHTOB U BOCIIPUATHA UX HaA CIIyX. Peun
noHsATHas. BeIcka3pIBaHUS B EJIOM COOTBETCTBYIOT CUTYyallH. HOHYI_HCH paa
T'paMMaTHYCCKUX, JICKCUYCCKUX HUJIN @OHGM&TH‘ICCKHX OIJ_II/I60K, HC

MNPEITCTBYIOIIUX KOMMYHHKAIIUH. Z[OHYCTI/IMO HC3HAYHNTCIIbHOC

HAapyHICHUC JIOTUKHU U I1ay3bl B BEICKA3bIBAHUAX.

KomMmyHMKaTHBHAs 3a7a4a pelieHa yacTUuHO. Bbicka3biBaHUs colepkar 3
3HAYUTENIbHOE KOJIMYECTBO OIIMOOK U May3, HO COOTBETCTBYIOT
TeMaTuKe. AKTUBHAS JIEKCHKA UCIIOIB3YETCS B OTPAHUYCHHOM O0BbeMe.

Jloruka Hapy1eHa.

KomMmyHukaTiuBHas 3a7aua He perieHa. Peakiiuu Ha periuKu OTCyTCTBYIOT. 2
AKTHBHas JIEKCHKA HE UCTIONb3yeTcs. OOIICHHE CBOJUTCS K OT/ICIBHBIM CIIOBAM

U CJIOBOCOYETAHHUSAM IMPH OOJIBIIOM KOJHMYECTBE (POHEMATUUYECKUX, JTIEKCUIECKIX

U TpaMMaTU4YeCKuX OmMOOK. MHOTO 1ay3, HET JIOTUKH U CBSI3HOCTH.

Kpurepun ouenku pedepara

Onenka

Kpurepun

OTJIMYHO/3aU4TEHO

PaboTa NOJIHOCTBIO COOTBETCTBYET TEME, KOTOPast pacKphITa IIyOOKO
U TIOJHO, OIMHUPACTCS HAa HECKOIBKO pedepupyeMbIX HCTOYHUKOB,
CONCPXKHUT TOYHOE W3JIOKEHHE HWHPOPMALUHU, JIEMOHCTPUPYET
BBICOKMI ypOBEHb 3pYIMPOBAHHOCTH aBTOpa IO JaHHOW TeMe,
YMEHHE OCYIIECTBIATh PEQIICKCUBHBIA aHalu3, JIOTUYHOCTh U
rpaMOTHOCTh TOJIaYM  MaTepuana, CoOJIIoJeHa CTPYKTypa |
CTWJINCTUKA  M3JIOKEHMs  Mmarepuana, OQopMieHHE  pabOThI
COOTBETCTBYET CTaHIApTHBIM TpeboBaHusM. B yctHOil dopme
CTYJEHT JEMOHCTPUpYET IIyOOKOoe 3HaHUE IMPOOJIEMBbI, pPa3BEPHYTO
OTBEYaeT  Ha  IIOCTaBJIEHHBbIE  IperojaBaTelieM  BOMIPOCHI,
000CHOBBIBAET CBOIO TOUYKY 3PEHUS IPUMEPAMH, MOKET MPEI0KHUTD
CBOW BapHaHT pPa3BUTUA COOBITUH (MM KOPPEKTUPOBKU U
COBEPILEHCTBOBAHUS JEMCTBUIM, MNpPEICTABICHHBIX B MaTepuaie);
YCTaHaBJIMBACT MPUIUHHO-CJIICACTBCHHLIC CBA3HU MCKOY
aHAJTU3UPYEMBIMU BONIPOCAMHU U OOBSCHSET MPOUCXOJAIIEE C TOUKH
3pEHHSI COOTBETCTBYIOIIMX TEOPETHUECKUX TIOJOKEHUN; CBOOOIHO
olepHupyeT HayyHbIMU TEPMUHAMHU, a TaK)Ke 0a30BBIMH MOHATHAMH U
MOJIOKCHHUAMU U, B ClIydac HeO6XO}II/IMOCTI/I, MOXKET IIOJACHHUTH HX
CyTh; BBICKa3blBa€T  OICHOYHbIE CYXJIEHHS B  OTHOIICHUH
M3]1araeMoro Marepuania, UCTIONB3YS IS OLICHUBAHHSI
CaMOCTOSITENILHO OTIpe/IeIeHHbIE KPUTEPHH.

XopoI1110/3a4TeHo

PabGoTa TONHOCTBIO COOTBETCTBYET TEMe€, KOTOpass pacKpbITa
JIOCTAaTOYHO TJIyOOKO, OIMUpPAeTcsi Ha HECKOJIBKO pedepupyeMbIx
HUCTOYHUKOB, COJIEPXKUT OTHOCUTEIILHO TOYHOE U3JIOKECHHE
uHpOpPMALIUHY, TEMOHCTPUPYET CPETHUH YpOBEHb 3PYAUPOBAHHOCTH
aBTopa IO JAHHOM TeMe, YMEHHE OCYHIECTBIATh pedIeKCUBHBIM




Ounenka Kpurepun

aHaJM3, JIOTUYHOCTh IOAA4YM Marepuana, COOJIOAEHa CTPYKTypa U
CTWJIMCTHKA  W3JIOKEHHMs  MaTepuana, odopmieHue  paboTbl
COOTBETCTBYET CTaHIApTHBIM TpeboBaHusM. B yctHOI (dopme
CTYACHT JEMOHCTpPUpPYET 3HaHME HpoOJeMbl, OTBEYaeT Ha
IIOCTaBJICHHBIE IIPENOJABATEIEM BOIPOCH, OOOCHOBBIBAET CBOIO
TOYKY 3pEHHMS IPUMEPAMHU, MOXKET IPENJIOKUTh CBOW BapUaHT
pa3BUTHA COOBITMM (WIM KOPPEKTUPOBKHM M COBEPLICHCTBOBAHMUS
JNeHCTBUHM, MpelICTaBIEHHBIX B  MaTepuaje);  yCTaHaBIMBAET
IIPUYUHHO-CIIECTBEHHBIE CBA3U MEXIY AQHAIM3UPYEMBIMU
BOIPOCAMU U OOBACHSET MPOUCXOASIIEE C TOYKU 3pEHUs

COOTBETCTBYIOIIUX  TEOPETUUYECKUX  IOJOXKEHUM;  Onepupyer
Hay4YHbIMM TE€PMHMHAaMH, a TakkKe Oa30BbIMM IOHATUAMHU MU
MIOJIO’KEHUSMHU.
VY nosnersoputensHo/ | Pabora COOTBETCTBYET TeMe, KOTOpas pacKpblTa HEIMOJHO,
3a4TEHO ONHPAETCsl Ha HECKOJBKO (WM OJUH) pedeprpyeMbIX HCTOUYHUKOB,

COJICP’)KUT HETOYHOE U3JI0KEHUE HH(OpMalMH, JIEMOHCTPUPYET
HU3KUH ypOBEHb JPYAUPOBAHHOCTH aBTOpa IO JIaHHOM TeMe,
HE/IOCTaTOYHOE YMEHHE OCYIIECTBIATH pPe(IECKCUBHBIA aHAN3,
OTCYTCTBYET JIOTMYHOCTb M TPaMOTHOCTh IOJauu MaTepuaia, He
BCerza coOJI0/IeHa CTPYKTypa U CTUIMCTHUKA U3JI0KEHUSI MaTepuana,
odopmieHre paboTbl COOTBETCTBYET CTaHAAPTHHIM TpeOoBaHUsIM. B
YCTHOH (opMe CTyAEHT JEeMOHCTPUPYET HErIyOOKoe 3HaHHe
npoOjemMbl, HE BCErJa IpPaBUIbHO OTBEYAaeT Ha IIOCTaBJICHHbIE
IpenojaBaTesieM BOIPOCH, HE OOOCHOBBIBAET CBOIO TOYKY 3PEHHUS
IpUMepaMu, YHOTpeOJIsseT MpU aHaau3e HeOOXOIUMbIe TEPMUHBI, HO
HE MOYKET MOSICHUTh UX CYTh.

Heynosnersopurensno/ | Pabota He mpeacTaBieHa.
He 3aureno Pabota HE COOTBETCTBYET TEME.
Pabota siBnsieTcst aruaTom.
CTyieHT He B  COCTOSSHMM  OTBETUTh HA  IOCTaBJICHHBIE
IIPEIoJIaBaTeIeM BOIPOCHI 110 TeMe paboTHhl.

8. Chnmucox BOnpocoB u (Mi1n) 3aJaHUH IS TPOBEJCHUS NMPOMEKYTOYHOM aTTeCTalluu

Ha sx3amene nposepsietcst chopmupoBanHocTh komrneTeHnuil IIK-1: cnoco6en mpoBoauTh
Hay4HbIE UCCIIEJIOBAHUS B 00JIACTH (DUIIOIOTUU: OCYILECTBIATh MOCTAHOBKY MpoOiieM, Leiel u
3a/1a4, pa3padaTbiBaTh MPOrpaMMy U METOAMYECKOe O0OecleyeHHe HCCIIEOBaHMsI, MPOBOJUTH
cbop, 00paboTKy, aHaIM3 MaTEpPHAJIOB HUCCIECAOBAHUS U UHTEPIPETALHUIO MOJYYSHHBIX JaHHBIX
(U-IIK 1_1 — ¢opmynupyer Ienb, 3aJadd, aKTyaJbHOCTh M HOBHU3HY COOCTBEHHOTO HAyYHOTO
uccienoBanus U U-IIK 1_2 — caMOCTOSTENbHO OTOMPAET, CUCTEMATU3UPYET, aHATM3UPYET MaTepHall
MCCIICIOBAHMS, JICNAaeT BBIBOJIBI M HAMEYaeT MEPCIeKTHBBI JanbHeiinero uccnenoanus) u MK-5
Crnioco0eH K KBaTH(PUIIMPOBAHHOMY SI3BIKOBOMY CONPOBOKIECHUIO MEKIYHAPOJIHBIX (POPYMOB U
MIEPEroBOPOB, K OCYIIECTBICHUIO MEXKYJIbTYPHOH M MEXHAIMOHAIbHOM KoMMyHHKanuu (M-
IIK-5_1 - 3HaeT OCHOBBI MEXKYJIbTYPHOW KOMMYHHUKAIINH).

Onucanue npoueaypbl BbICTABJICHUS OLICHKH
OneHkKa «OTIMYHO» BBICTABISIETCSA CTYAEHTY, Y KOTOPOro (hopMHUpyeMble AUCHUILITMHON
snemenThl komnerenuuit [1K-1 u I1K-5 cdopmupoBanbl Ha BHICOKOM YPOBHE.




OneHka «XOpOLIO» BBICTABISIETCS CTYIEHTY, Y KOTOPOro (opMUpyeMble AUCHUIIIMHON
anemeHThl komrieteHImit [1K-1 u [TIK-5 chopMupoBaHbI HE HUXKE, YEM HA MIPOJIBUHYTOM YPOBHE.

OneHka «yaOBJIETBOPUTENIHLHO» BBICTABISIETCS CTYAEHTY, y KOTOpPOro (opmupyembie
muc-muIuimHoN snemenTsl komnereHiuil [IK-1 u IIK-5 chopmupoBanbl He HIKE, YeM Ha
IIOPOrOBOM YPOBHE.

OrneHka «HEYAOBICTBOPUTEIIBHO» BBICTABIISCTCSA CTYIEHTY, Y KOTOPOro (Gopmupyembie
qucuurinHoi  snemeHTsl kommetreHiui [IK-1 wm TIK-5  chopmupoBansl HMKE, deM Ha
MOPOrOBOM YPOBHE.

TpebGoBanus k Ik3amMeHy

DK3aMEH MOXET MPOBOAUTHCS YCTHO JIMOO MUCHbMEHHO. DK3aMEHAI[MOHHBIN OWJIET BKIIOYAET B
ce0s 1Ba TEOPETUYECKUX BOINpoca [0 MarepuaiaM Kypca. Eciin B TedyeHue cemecTpa y CTyJIeHTa
OBLIM MPOMYCKM CEMUHAPCKUX 3aHATHH (B TOM YHCIE MO yBOKUTEIbHOW IMPHUYMHE), 3K3aMEH
TaKXe BKJIIOYAeT B ce0sl BOIIPOCH! IO COJEPKAHUIO M aHAINU3Y OOCYXIaBLIMXCS Ha CEMHHapax
IIPOU3BEICHUN.

IIpumepHBbIe BOPOCHI K IK3aMeHY

Modern English poetry.
Modern English prose.
Modernism in English literature.
Modern English drama.
English literature after WWII: general trends.
Post-modernism in English literature.
“The angry young men”.
English drama after WWII.
English poetry after WWII.
. The Modern Period in American literature.
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. Post-modernism in American literature.
. The Beat Generation.

13. The war theme in English and American literature after WWII.
14. American poetry after WWIL.

15. American drama after WWII.

16. Academic (campus) novel.

17. Neo-Victorian literature.

18. Metafiction.

19. Science fiction.

20. Fantasy.

21. Dystopian fiction.

22. Coming-of-age fiction.

23. Realistic novel.

24. Historical and historiographical novel.
25. Postcolonial literature.

26. Multiculturalism in American literature.

—
N

KpuTepun onieHkH 0TBeTa Ha TeOpeTHYECKHIi BONIPOC



Onenka

Kpurepun

Keanumamuenasn OUECHKA

3a4TCHO

CryneHT riayO0OKO M MPOYHO YCBOWJI MPOrPaMMHBIA MaTepHall,
MCYEPIBIBAIOIIE, TIOCIIEI0OBATEIBHO, YETKO U JIOTUYECKU CTPOIHO €ro
M3J1araeT, yMEET TECHO YBA3BIBATb TEOPUIO C NPAKTUKOW, HE
3aTPyAHSETCS C OTBETOM IIPM BUIOM3MEHEHHUM BOIIPOCA, BIIAJEET
CIEIUAILHON TePMUHOJIOTHEH, TEMOHCTPUPYET OOIIYIO 3PYIUIUIO B
MpeIMETHOM 00JIaCTH, UCIOJIb3YET MPU OTBETE CCHUJIKM HA MaTepHall
CIELIMAIM3UPOBAHHBIX HCTOYHUKOB, B TOM YHCJIE Ha PECYpPCHI
WNurtepnera.

HC 3a4TCHO

CTyaeHT uMeeT 3HaHMs TOJIbKO OCHOBHOI'O MaTepHalia, HO HE YCBOMJI
ero JeTajieid, He 3HaeT 3HAYUTEIbHOW YaCTH MNPOTrPaMMHOIO
Marepuana, JONyCKAaeT HETOYHOCTH, HEJOCTAaTOYHO TMPaBUIIbHbBIC
(bOopMyIIUPOBKH, HApyIIEHUs JIOTHYECKOW MOCIEA0BATEIHLHOCTH B
U3JI0)KEHUU MPOrPpaMMHOr0 MaTepuajia, HE BJaJeeT CIEeLHAIbHOU
TEPMHUHOJIOTHEH, OMYyCKaeT CYIIECTBEHHbIE OIIMOKHU MpPU OTBETE, HE
OPHUEHTHPYETCSl B UCTOYHHUKAX CHCIIUAITM3NPOBAHHBIX 3HAHHM.

Keanmumamuenasn OUCHKA

OTJIIMYHO

CryneHT r1ayO0OKO M MPOYHO YCBOMJI TMPOTPAaMMHBIA MaTepHall,
MCYEPIBIBAIOIIE, TTOCIIEI0OBATEIBHO, YETKO U JIOTUYECKU CTPOIHO €ro
W3J1araeT, yMEET TECHO YBA3BIBATb TEOPUIO C NPAKTUKOW, HE
3aTpyAHSETCS C OTBETOM IIPM BUIOM3MEHEHHUM BOIIPOCA, BIIAJEET
CIIEUATIEHON TEPMHUHOJIOTUEH, JEMOHCTPUPYET OOIIYIO 3PYAUIINIO B
MpeIMETHOW 00JaCTH, UCHOB3YET MPU OTBETE CCHUJIKM HA MaTepHall
CICLIMAIM3UPOBAHHBIX HCTOYHUKOB, B TOM YHCJIE Ha PECYpPCHI
HNuTepHera.

XOpOLIO

CryzneHT TBepO 3HAET MaTepuail, FPaMOTHO U 10 CYLIECTBY M3Jlaraetr
ero, He JOIMyCKas CYIECTBEHHbIX HETOYHOCTEH B OTBETE Ha BOIPOC,
BJIQJIEET CIEUUAIbHOM TEPMMHOJIOIMEH Ha JOCTaTOYHOM YpPOBHE;
MOTYT BO3HMKHYTh 3aTpyJHEHHsS IIpU OTBET€ Ha YTOYHSIIOIIUE
BONIPOCHI [0 paccMaTpUBaeMOM TeMe; B LEJIOM JEMOHCTPHUPYET
OOIIYIO 3PYIUIIMIO B TPEIMETHOM 001acTH.

YAOBJICTBOPUTCIIEHO

CTyneHT uMeeT 3HaHMsI TOJIbKO OCHOBHOT'O MaTepHalia, HO HE YCBOUJI
€ro Jerajed, JOMYCKAaeT HETOYHOCTH, HEAOCTATOYHO IPABUIIBHBIE
(GOpMYITUPOBKH, TIJIOXO BJIAJACET CIEIHAIBHOW TEPMUHOJIOTHEH,
HEJIOCTaTOYHO OPUEHTUPYETCS B MCTOUYHHUKAX CIIELMATIU3UPOBAHHBIX
3HAHUU.

HCEYAOBJICTBOPHUTCIBHO

CryzneHT He 3HaeT 3HAYUTEIbHOW YacTH NMPOrpaMMHOIO MaTepuaia,
JOTYCKAaeT CYIIECTBEHHbIE OIIMOKM, HapyLIEHUs JIOTHYECKOU
[IOCJIEIOBATEIbHOCTH B W3JIOXKEHUHU IIPOIPAMMHOIO MaTepuala, He
BIIQJICET CHEUUAJIbHOM TEPMHUHOJIOTHEW, HE OpUEHTHUPYETCS B
MCTOYHMKAX CIEIUAIN3UPOBAHHBIX 3HAHUM.

Hert oTBeTa Ha MOCTaBICHHBIE BOIIPOCHI.




IMpuiio:xxkenne Ne2 k padoyeil mporpamMMme JMCIUATIINHbBI
«CoBpeMeHHasi AHIJI0A3bIYHAA JTUTEPATYPA »

MeToauueckue YKa3aHud QJIA CTYACHTOB 110 OCBOCHHUIO TUCITUIIJINHBI

B xone u3ydeHus AMCHUILUIMHBI MPENONIaraloTcs CIeAYIONe BUIbI CAMOCTOSATEIBHON PabOThI
CTYJEHTOB:

1 U3yuenue marepuana o0 31oxe, B KOTOPOU KUK MUCATeIH, O3ThL, ApaMaTypru.

2 YreHue peKOMEH1I0BaHHOM XYy10KECTBEHHOW U HAYYHOMU JIUTEPATYPhI.

3 PaGora co cioBapsiMu, ClIPaBOYHUKAMHU, SHIUKIIONEIUSIMHU.

4 Tlouck Marepuanos B MHTepHeTe.

5 CocraBieHHne XpOHOJOTHYECKUX KapT MHUCcATENeH, I03TOB, IpamMaTypros.

6 Hanncanue pedepatos.

7 IloaroroBka npe3eHTanum.

IIpuMepHBIH CIUCOK NPOU3BEACHUH 1JIs1 IPOYTEHHU S

OO0s13aTenbHBIN CIIMCOK-MUHUMYM TPOU3BEICHHUN I 00CYKICHHI Ha CEMHHAPAaX COCTABIISIETCS
B Hauaje CeMecTpa C y4eTOM IMpeUIOKEHUU CTYACHTOB M BKJIIOYaeT B ceOs He MeHee 10
IIPOU3BEICHUN.

Criucok, NpUBEICHHBIM HIDKE, sBIsAETCS 0a30i AN COCTAaBICHMS CHHCKa-MUHUMYMa, JaeT
BO3MOYKHOCTb MOJYYHTh IIPEJCTaBIeHUE 00 OCHOBHBIX HAINPABJICHUSAX B PA3BUTHH COBPEMEHHOM
AHIJI0A3bIYHOM JIUTEpaTyphl, 03HAKOMUTBLCS € BakHEHIIMMHU paboTamMu Hambosiee M3BECTHBIX
aBTOpoB. OH MOXeT OBITh MCIIOJIb30BaH IpPU BBIOOpPE MPOM3BEAECHUH U MHIUBHYaIbHOIO
YTEHHs, a TaKXKe Ul NPOJOJDKEHUS O3HAKOMIIEHHS C MHUPOM AHIVIMMCKOW M aMEpPUKaHCKOMN
JUTEPATYPHI.

1. P. Ackroyd “The Great Fire of London”

2. B. Bainbridge “Master Georgie”

3. P. Barker “Regeneration”

4. J. Barnes “A History of the World in 1072 Chapters”
5. J. Barth “Chimera”

6. R. Bradbury “Fahrenheit 45”

7. A. Burgess “A Clockwork Orange”

8. A.S. Byatt “Angels and Insects”

9. J. Cheever “The Stories of John Cheever”

10. W. Faulkner “The Sound and the Fury”

11.J. Fowles “The Ebony Tower”, “The Magus”, “The French Lieutenant’s Woman”
12. N. Gaiman “The Ocean at the End of the Lane”

13. W. Golding “Lord of the Flies”

14. G. Greene “The Quiet American”

15. U. Le Guin “A Wizard of Earthsea”

16. J. Heller “Catch-22”

17. E. Hemingway “The Old Man and the Sea”

18. K. Ishiguro “The Remains of the Day”

19.J. Kerouac “On the Road”



20. H. Mantel “An Experiment in Love”, “Wolf Hall”
21. D. du Maurier “My Cousin Rachel”

22.1. McEwan “Atonement”

23.T. Morrison “Beloved”

24.1. Murdoch “Under the Net”

25. G. Orwell “Animal Farm”, “1984”

26. T. Pratchett, N. Gaiman “Good Omens’

27. N. Pynchon “Gravity's Rainbow”

28. J. Salinger “the Catcher in the Rye”

29. J. Steinbeck “The Grapes of Wrath”, “East of Eden”
30. G. Swift ‘Waterland’

31.D. Tartt “The Secret History”

32.J. Updike “Rabbit, Run”

33. K. Vonnegut “Slaughterhouse-Five”

34. S. Waters “Fingersmith”

35. E. Waugh “Brideshead Revisited”

Y4yeoHO-MeTOANYECKOE 00€ecTeueHue
CaMOCTOSITE/IbHOI Pa0dOTHI CTYICHTOB 110 JUCHHUIJIMHE

B kauectBe yueOHO-meToanueckoro obecreuenuss CPC pekoMmeHayeTcs HCIOJIb30BaTh
JUTEPaATypy, YKA3aHHYIO B pa3jiese 8 HaCTOSIIEeH porpaMMbl

JUIss  caMOCTOSATEIBHOrO TMoA0Opa JTUTeparypbl B Oubmuoreke Spl'Y pexomeHmyercs
HCIIOJIb30BaTh:

1. Jluunprii  kabunet (http://lib.uniyar.ac.ru/opac/bk login.php) naer B0O3MOXXHOCTH
noJiydyeHus: on-line 1octyna K COMCKY BbIIaHHOM B aBTOMaTU3UPOBAHHOM PEXHUME JINTEPATyphl,
IPOCMOTPa ¥ KOMUPOBAHUS JIEKTPOHHBIX BEPCUN U3aHUI COTPYIHUKOB YHUBepcHUTeTa (yued. u
METO/1. TOCOOMSI, TEKCTHI JeKIMM u T.1.) st paboThl B «JInuHOM KabuHeTe» HEOOXOAMMO 3alUTH
Ha caifr Hayunoii 6ubmuorexku SApl'Y c mo0oii Touku, uMeroniei noctyn B Internet, B MyHKT
MEHIO «OJIEKTPOHHBI KaTajor»; MPONUTH NpOLeNypy aBTOpHU3alllu, BbIOpaB BKIAJAKY
«ABTOpH3aLUA», U 3aMIOJIHUTH IPEJCTABICHHBIE 110JI1 HH(OPMALIUH.

2. DnekTpoHHas 0u0JIMOTEeKAa y4eOHbIX MaTepuanos Apl'Y
(http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php) coxepxxutr OGosiee 2500 TONHBIX TEKCTOB
y4eOHbIX U Y4eOHO-METOJUYECKUX MaTepUaloB IO OCHOBHBIM H3yYaeMbIM JAHUCLUILUIMHAM,
M3JIaHHBIX B YHUBEpcHUTETE. JOCTYIl B CETH YHUBEPCUTETA, JINOO 10 JIOTUHY/TapOJIto.

3. DnexTpoHHas KapToTeka « KHUTrooOecrne4yeHHOCThY
(http://www.lib.uniyar.ac.ru/opac/bk_bookreq find.php) packpsiBaeT y4eOHbI (poHI HaydHOM
oubmuorekn  Spl'Y, mpenmocraBiser  OnepaTHUBHYIO  HMH(OpMAmMio0 O  COCTOSHUHU
KHUT000ECTIeYeHHOCTH TUCIUIUIMH OCHOBHOW M JOIOJIHUTENIBHON JTUTEPAaTypPOH, a TaKkKe [UKIIa
JUCLIUIUIMH U CIIEHUANbHOCTEN. DieKTpoHHas KapToTeka «KHUroo0ecneuyeHHOCThY) JOCTyIHA B
CeTH yHUBepcHUTeTa U uepe3 JInuHbIii KaOMHeT.
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