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1. Ilesam ocBOEHMS AN CIUIIJIMHBI

ensitmu  ocBoeHUs MUCHUIUIMHBI «Duojorudeckass padoTa ¢ TEKCTOM» SBISIOTCS:
(dbopMHUpOBaHKE HABBIKOB (DUIIOJIOTHYECKOM pabOTHl C TEKCTOM, BKIIIOYAsl CO3/JaHHME TEKCTa Ha
AHTIIUHCKOM SI3BIKE M €0 PEIaKTHPOBAHHE B COOTBETCTBHU C TPEOOBAHHUSIMH OMPEICICHHOTO
CTHJIS ¥ )KaHpa; 00yueHrne OCHOBaM peepupOBaHUs U UHTEPIIPETAIIUU TEKCTA.

Kypc npoBOaUTCS Ha aHIVIMHCKOM SI3BIKE.

2. MecTo AMCHMILVINHBI B CTPYKTYpe 00pa30BaTe/IbHOM MPOrpaMMbl

HucuuiuinHa «®Punonorndeckuii aHaiau3 TEKCTa» OTHOCUTCS K 00s3aTeIbHOM vacTu
yueOHoro miaHa. [IpenmecTByrOmMME KypcaMu, Ha KOTOPBIX HEMOCPEICTBEHHO Oaszupyercs
JUCLUIUINHA, SIBISIOTCS JUCLHUILUIMHBL «DUIIOIOTHA B CUCTEME COBPEMEHHOIO I'yMAaHHTapHOIO
3HaHU, «[IpakTHKyM N0 KyJIbType pe4eBOro OOLICHHUS HAa MHOCTPAHHOM sI3bIKe», «OCHOBHOM
MHOCTPaHHBIN S3BIKY.

Kypc «®unonornvyeckuii aHaau3 TeKCTa» (POPMUPYET TOTOBHOCTh OOYYAIOLIMXCS K
IPAaKTUYECKON NMPo(ecCHOHANBHON NesITeIbHOCTH.

3. I[lnanupyemsbie

pe3yabTaThbl

o0yyeHust 1o

AUCHHUIIJIMHE,

COOTHECCHHbIC C

IVIAHNPYEMbIMH Pe3yJIbTATAMM 0CBOEHHUSsI 00pa30BaTe/IbHON MPOrpaMMbl

[Iponiecc wm3ydeHUs AUCLUUIUIMHBI HampaBieH Ha (OPMHPOBAHUE CIEAYIOUIMX 3JIEMEHTOB
komneteHmit B coorBerctBun ¢ ®I'OC BO, OIl BO u npuobpereHus cienyoumx 3HaHUMH,
YMEHUH, HaBbIKOB U (UJIM) OIBITA 1EATEIbHOCTH:

Dopmyaupyemas NHaukaTop 10cTHKEHUS IlepeyeHb MIAHUPYEMBbIX
KOMIeTeHUHs (Ko 1 KOMIeTeHLMH pe3y/bTaTOB
(opmyamposka) (koa u popMyaMpoOBKA) o0y4eHust

Oo6umenpodeccuoHaJbHbIE KOMIETEHIIUH
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PUEMOB
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paboThI C
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TEKCTOB
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H-OIIK-3.2 OcymiecTBusieT
peIaKTUpOBaHUE U MIPABKY TEKCTa

HN-OIIK-3.3 ['0TOBUT pa3Hble BUIIBI
BTOPUYHBIX TEKCTOB Ha OCHOBE
JTAHHOT'O TEKCTA

3HaeT METOABI ¥ IPUEMBI
(unonormueckoit paboThl C TEKCTOM
YMmeeT BEIOMpATh METOABI M IPUEMBI
(usooruueckoit padboThl C TEKCTOM B
3aBHCUMOCTH OT IIOCTABJICHHON 3a1a4H

Bnapgeer HaBbIKaMM peaKTHPOBAHUA
U TIPaBKHU TEKCTa

3naer BUJbI BTOPUYHBIX TCKCTOB N
MNPpUCMBI UX CO3daHUSA

BﬂalleeT HaBbIKaAMHM CO3JaHUA
BTOPHUYHBIX TCKCTOB

4. O0beM, CTPYKTYPaH coJepKaHue TUCHUINIMHBI

OO6miast TPyJOEMKOCTh JUCIUIUIMHBI COCTABISICT 3 3aueTHBIC €IUHUILHI,

qacoB.

Ounas

108 axkan.
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Coaep:xaHue pa3ies10B IMCHUUILIHHBI

1) AHHOoTHpOBaHMe U pedepHPOBAHME HA AHTVIMIICKOM SI3bIKE




Oco0Oble Buabl 00pabOTKH TEKCTa MPH TMepeBoje: odmas mpodiemMaTrka, KiacCupuKamms -
ajanTanus, BBHIOOPOUHBIA  TepeBof, pedepupoBaHue, aHHOTUpoBaHue.  I[Ipobrembl
(UITOIOTUYECKOTO U TpeANepeBoaUecKoro aHanu3a Tekcra. [lonartue pedepara: omnpenencHue,
[N U 33]a94 CO3AaHusl, 00beM U CTPYKTYpa, mpaBmia opopmieHus. CIokHOCTH 00001IeHus
uHpOpMalMM W TIepeBoJa Ha  JICKCHYECKOM  YpOBHE:  OCOOCHHOCTH  Iepeladu
TEPMHHOJIOTHYECKUX CAMHUILI, (OPMYJI, WILTFOCTPAIMK 1 TaOJIUI, UMEH cOOCTBeHHBIX. [loHsTHE
AQHHOTAIIMU: OTIPEICIICHUE, IIEJIN U 3aJIa4M CO3JIaHusl, 00bEM U CTPYKTYpa, paBuiia 0pOpMIICHHUS.
CHOXHOCTH  aHHOTUPOBAaHHMS  HAa  JIGKCHUYECKOM  ypOBHE:  OCOOCHHOCTH  Mepeladu
TEPMUHOJIOTHUECKUX eUHUIL, (DOPMYJI, HILUTFOCTPAIIUI U TaOIHI, IMEH COOCTBEHHBIX.

2) HHTepnperamus TeKCTa

ITonsarue HHTCPpIIpCTALlUH. DIeEMEHTHI U YPOBHH KOMIIO3MIHHU XYJOXKCCTBCHHOI'O TCKCTA,
KOHTEKCT M TIOHMMaHUE XYAO0XKECTBEHHOI'O IPOU3BEACHUA. TemMa M Hles POU3BEACHUS.
Cucrema 00pa3oB. OCHOBHBIE KaTErOpUU XYA0KECTBEHHOTO TEKCTAa. YPOBHU aKTyaJH3alMU
A3BIKOBBIX €TUHUI] B XYJ0KECTBEHHOM TeKcTe ((oHO-rpaduyeckuit, MOphEeMHBII, TeKCUIECKHIA,
CHHTAaKCUYECKUM). AKTyanu3alusi Ha YpPOBHE TEKCTa (3arojioBOK, HWMs COOCTBEHHOE,
XYJO’)KeCTBEHHAsl JieTalb, CHJIbHAsg MO3uIUs). Tumbl, QOpMBL, CHOCOOBI  H3JI0KEHHUS,
MNpEaACTaBJICHHBIC B TCKCTC.

5. O0pa3oBarebHbIe TEXHOJIOTHMH, B TOM 4YHCJIe TEXHOJOIMH 3JIEeKTPOHHOr0 00y4eHHS M
ANCTAHUHMOHHBIC 00pa3oBaTe/ibHble TEXHOJIOIHHM, HCIIOJb3yeMble MNPH OCYLIeCTBJICHHH
0o0pa3oBaTe/IbHOIO MpoLecca M0 JHUCHUILINHE

IIpakTHyeckoe 3aHATHE — 3aHATHE, NOCBSIIEHHOE OCBOCHUIO KOHKPETHBIX YMEHUH U
HABBIKOB U 3aKpEIUICHUIO IIOJIyYEHHbIX MpU OOBSCHEHUU 3HAHUM MO MPEAJIOKEHHOMY
QITOPUTMY.

Kpome Toro, B uncio ¢opm paboTel cO CTyAeHTaMH BXOAWUT: pabora B OuOIMOTEKE,
pabota ¢ npohecCHOHaIbHBIMHU 3JIEKTPOHHBIMH PECYPCaMH Ha Pa3HBIX SI3bIKAX.

KoncynbTauum — B y4eOHBIX 3aHATHM, SBISIIOIIMICA OTHOW M3 (OPM KOHTPOJIS
CaMOCTOSITENIbHOW ~ paboThl  CTyJeHTOB. Ha KoHcymbTamusx 1o mpock0e CTYJEHTOB
paccmaTpuBaroTcs HauOosiee CIOKHbIE MOMEHTBHI MpPU OCBOGHMM MaTepualla JUCLUIUIMHBI,
IpernojaBaTesib OTBEYAaeT HAa BOIPOCHI CTYAEHTOB, KOTOPbIE BO3HHUKAKOT Yy HHUX B IpoLecce
CaMOCTOSITENIbHOM pabOThI.

6. [lepeyeHb JMIEH3MOHHOTO M (WJIHM) CBOOOJHO PACHPOCTPAHSIEMOI0 NPOIPAMMHOIO
ol0ecreyeHusi, HMCNOJb3YyeMOr0 IPH OCYLIECTBJICHHM O00pPa30BATEJILHOIO Ipolecca Io
AUCHUILINHE

B mporecce ocymiecTieHus: 00pa3oBaTeabHOIo Mpoliecca Mo AUCHUILTMHE UCHOIb3YIOTCS:
JJIsA q)OpMI/II)OBaHI/Iﬂ MaTr€praJIoB Jid TCKYHIETO KOHTPOJIA YCIEBAEMOCTH MW TIIPOBCIACHUSA
POMEXYTOUHOW aTTecTaluu, A GOPMUPOBAHUS METOANYECKHX MAaTEPUANIOB MO AUCHUIUINHE:
nporpammel MicrosoftOffice; AdobeAcrobatReader.

7. IlepeyeHb CcOBpeMEHHBIX NpPO(ecCHOHANBHBIX 0a3 MAaHHBIX M HMHG(POPMALHMOHHBIX
CIPAaBOYHBIX CHCTEM, HCIOJIb3YeMbIX NPH OCYLIECTBJIEHHH 00pPa30BaTeILHOTO NMpoLecca mno
AUCUHUIINHE

B mpomecce ocymiecTBieHHs — 00pa30BaTENBFHOTO — Tpolecca IO TUCIHIUINHE
UCTIOJIB3YIOTCS:

1. Dnexrponnsie karamoru Hb SApl'Y (http://www.lib.uniyar.ac.ru/opac/bk cat find.php )

2. Jlmunerii kabuner (http://lib.uniyar.ac.ru/opac/bk_login.php )

3. DnekTpoHHas 6ubaroTeka yueOHbIX MaTepraioB SApl'yY

(http://www.lib.uniyar.ac.ru/opac/bk_cat find.php )

4. DnexTpoHHO-0MOMMoTeuHas cuctema «lOpaitty (www. https://urait.ru/)



http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
http://lib.uniyar.ac.ru/opac/bk_login.php
http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
https://urait.ru/

5. Hayunas snektponHnas 6uoimoreka «eLIBRARY .ruy - http://elibrary.ru (cBoGoHBIH
JOCTYII)

8. IlepeyeHb OCHOBHOII ¥ /JONOJHUTEILHOW Y4yeOHOH JMTepaTypbl, pPecypcoB
HH(OPMANMOHHO-TEJIEKOMMYHUKANUOHHON ceTH «HMHTepHeT» (IPU HEOOXOAMMOCTH),
PeKOMEeHIyeMbIX /1JIsl OCBOEHHS 1M CHUIITHHbI

a) OcHoBHas JUTEpaTypa:

1. AHHOTHpOBaHHE U pedepupoBaHHE Ha HWHOCTPAHHBIX S3bIKaX: Y4YEOHO-METOIMYECKOE
nocobue / coct. H.H. Kacatkuna, E.}O. Konreimera, U.H. Mupocnagckas, FO.I'. Kapabapauna;
Spocn.  roc. yu-t um. ILI.  HdemwmgoBa. —  Spocmaens:  Spl'Y,  2016.
http://www.lib.uniyar.ac.ru/edocs/iuni/20162108%20.pdf

2. Tony6, U. b. JlutepaTypHOe pelakTUpOBaHHE : yUYeOHUK M MpPaKTUKyM Juis By30B / U. b.
I'ony6. — 2-e u3na., ucnp. u gon. — Mocksa : MznarensctBo FOpaiit, 2023. — 397 ¢. —
(Beicmiee oOpazoBanme). — ISBN  978-5-534-06578-7. — Tekct : 3IeKTpOHHBIA //
O6pazoBarenbHas mnatdopma FOpaiir [caiit]. — URL: https://urait.ru/bcode/511588

3. InterpretingEnglishFiction: mpaktuxywm / coct. : H. H. Kacatkuna, E. }O. Kontsimesa, H. 1O.
Wpoiinosa;  fpocn. roc. yH-r —  Spocmasine:  Apl'Y, 2016. - 51 c.
http://www.lib.uniyar.ac.ru/edocs/iuni/20162107%20.pdf

0) lono/iHUTeILHASA JINTEPATypa:

1. Kazapun, 1O. B. JIunrsucruueckuil aHanus TekcTa : ydebHoe mocobue juist By3os / 1O. B.
Kazapun ; mon nayunoit pegakuueit JI. I'. babenko. — 2-e uzn. — Mocksa : FOpaiir, 2021. —
132 ¢. — (Bwpicuiee obpaszoBanue). — ISBN 978-5-534-07556-4. — TekcT : 31eKTPOHHBIN //
O6pazoBarenbHas mwiatdopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/493442

2. HladukoBa A. B. AnHOTHpOBaHue U pedepupoBaHHE TEKCTOB: Y4EOHO-METOIUYECKOE
nocodbue. -  Kazanp:  Ilo3manme, 2014. - 88 c. - Pexum  pgocryna:
https://elibrary.ru/item.asp?id=26602198

9. MarepuajJbHO-TeXHHYEeCKast 0a3a, Heo0XoauMas IJIs OCYILIEeCTBJICHUS
00pa3oBaTeILHOIO NMpolecca No JUCHUILIUHE

MarepuanbHo-TeXHUYECKas 0aza, HeOOXOoauMast ISl OCYIIECTBICHUS] 00pa30BaTEIHLHOTO
npoliecca 1o JUCIUIIMHE BKIIOYAET B CBOM COCTaB CHEIMAIbHbIE TOMEICHHS:

-y4eOHbIe ayTUTOPHH JUTSI IPOBEICHUS 3aHATUHN JICKIIMOHHOTO THUMA W TPAKTHYECKUX 3aHITHN
(ceMuHapoB);

- yueOHbIC ayTUTOPHUHU ISl TIPOBEICHHSI TPYTIIIOBBIX W WHANBUIYAIBHBIX KOHCYJIBTAIINH,

- yueOHbIe ay TUTOPUHU JJIsl IPOBEICHHSI TEKYILIEro KOHTPOJIS U IIPOMEXYTOYHON aTTeCTallny;
-IIOMETICHHS TSI CAMOCTOSITEIbHOW PaOOTHI;

-IOMELIEHNUs ISl XpaHeHHUs M NPO(PUIAKTHUECKOTO OOCIYKUBaHHMS TEXHHUECKUX CPE/ICTB
00y4eHwusl.

CrnenanbHble MOMEIIEHHUS] YKOMILJIEKTOBAHBI CPEJACTBAMU OOYYEHHMS, CIIY>KAIlUMHU IS
npejcTaBiIeHus yueOHol nHpopmanmu.

Jnst  mpoBeneHHWs ~— 3aHATHH — JIGKIMOHHOTO — THUNA  IPEJIaraloTcss — HaOOpHI
JIEMOHCTPAIlMOHHOTO  00OpYyJOBaHMS M  Y4eOHO-HArJSIAHBIX MOCOOWH, XpaHsmuecs Ha
DIIEKTPOHHBIX HOCUTEISX M 00ECTICUNBAIOIINE TEMAaTHYECKIE MILTFOCTPAIIMN, COOTBETCTBYIOIINE
paboyuM mporpammam JUCLHUIUINH.

[Tomemienust Ay caMOCTOSITENBHON pabOThl O0YYaIOUIMXCS OCHAILEHBl KOMITbIOTEPHOM
TEXHUKOM C BO3MOXKHOCTBIO MOAKIIOUEHHs K ceTn «VHTepHeT» M olecredeHueM J0CTyla B
AIIEKTPOHHYIO HH(OPMALIMOHHO-00pa30BaTENbHYIO CPEAY OpraHU3alI|H.
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Yucno mocaoyHbIX MECT B JIEKIMOHHOW ayAUTOpUU Oosiblie JU00 PaBHO CIIHCOYHOMY
COCTaBy MOTOKA, a B ayJAUTOPUH ISl IPAKTHUECKUX 3aHATUN (CEMHHAPOB)—O0JIbIIIE JINO0 paBHO
MOJIOBUHE CIIMCOYHOI'O COCTaBa IPYIIbI 00YYarOIIXCA.

ABTOp(BI) :

JloneHT kadeapsl HHOCTPaHHBIX
SI3BIKOB T'YMaHUTApHBIX (DaKyIbTETOB, K.().H. Wsoitnosa H.1O.



Hpuioxkenne Ne 1 k padGoyeil mporpaMme 1M CHUATINHbBI
«®Pujosoruvyeckasi padoTa ¢ TEKCTOM»

DoH/1 OLIEHOYHBIX CPEACTB
AJIsl IPOBe/IeHUs] TEKYIIero KOHTPOJIS yCIeBAeMOCTH
U MIPOMEKYTOYHOM aTTeCTAIUM CTYAE€HTOB
N0 TUCHUILIUHE

1. KoHTpoJibHBIE 3aJaHNSI M HHbIE MATEPHUAJIbI,
HCI0JIb3yeMble B Mpolecce TEKYIEero KOHTPOJISA YCIeBaeMOCTH
(nposepka cpopmuposannocmuOIIK-3 unouxamopwui-OIIK-3.1, U-OIIK-3.2, H-OIIK-3.3)

Pa3zpen 1
IIpakTHyeckue 3a1aHus

3aganue 1

[IpounTaiite Texct. Haiimute B Kaxkaom ab3ame NpEASIOKEHHE WM BBICKA3bIBaHHE,
KOTOpPOE MOKET CIY>KUTh 3arojoBkoM. CocTaBbTe IUIaH TeKcTa.B kaxaom ab3alie moguepKHUTe
Ha3BaHHBIC B HEM (DAKTHI, BBIJICIIUTE U3 HUX 2-3 HauOoJee 3HAUNMBIX.

JK Rowling should remember that less means more in the Potterverse

The Pottermore website tells fans far more than they need to know about Harry Potter David
Mitchell, The Observer, Sunday 21 August 2011

Harry Potter is like football. I'm talking about the literary, cinematic and merchandising
phenomenon, not its focal fictional wizard. He isn't like football. He's like Jennings after being
bitten by a radioactive conjuror. But, as with football, reports of Harry Potter related events,
products and personalities are everywhere. Like football supporters, Harry Potter fans seem to
have an insatiable desire for more news, chat and retail opportunities related to their enthusiasm.
They're standing in a monsoon screaming: "I feel so dry!" while the rest of us are getting soaked.

It's bizarre. It has the intensity of a fad but it's been going for 14 years. I think I'd find it
easier to understand if I hated it. At least that would be an emotion of equivalent strength to the
fans'. But, for me, it doesn't conform to the Marmite model: I've read three of the books and seen
three of the films. I quite enjoyed them. I liked the third of each no less than the first two. I didn't
feel the series had "gone off". It was just something that I only liked enough to consume so much
of. It seemed perfectly good but I'd got the idea. I didn't mind not knowing what happened.

And then, obviously, because I am perverse, I was put off it by its ubiquity and other
people's enthusiasm. Others' loss of perspective about its merits made melose my own. Maybe [
was trying to lower the average human opinion of the oeuvre closer to what it deserves by
artificially forcing mine well below that level. Incidentally, this is where the parallels with my
view of football end: even if that were a struggling minority sport only played by a few hundred
enthusiastic amateurs, I would still consider it an overrated spectacle that lures vital funding
away from snooker. The most amazing aspect of JK Rowling's achievement and that of the Harry
Potter marketing machine is that they have produced so much stuff for so long — kept the profile
so high, the advertising so pervasive — and yet somehow contrived to leave a huge section of
their audience still wanting more. They've given Harry the attributes of pistachio nuts and crack
cocaine without the health risks (opening thousands of pistachio nuts can cause severe thumb-
bruising, I can tell you from bitter experience of my life on the edge). But, with the launch of the
new Pottermore website, are they finally pushing their luck? Since last week, trial access has
been granted to a select group of a million fans. That's the real hardcore. Having a Harry Potter



tattoo won't be enough — it has to be on your face. The site boasts material that didn't make it into
the books, such as 5,000 words about which woods should be used to make magic wands and
anecdotes about where Rowling found inspiration: why she called an unpleasant character
"Petunia", for example. But a fan writing in the Times wasn't impressed: "As a reader who has
grown up with Harry over the years, the site dispels the magic of the wizarding world by
removing the air of mystery behind the narrative that sparks debate among fans. "That's an
attitude that strikes a chord with me and reminds me of Star Wars. Every generation must lose its
innocence, must see the brightly painted nursery wall smashed away by the wrecking ball of
betrayal to reveal a blighted landscape. For our predecessors, it was the Somme, the Great
Depression, the Holocaust or Vietnam; for my generation, it was The Phantom Menace. The
problem isn't just that it's terrible but that it also retrospectively spoils the original films. George
Lucas took the hinted-at mythical, ancient yet futuristic realm of his first films and filled in all
the detail like a tedious nerd. He ruined his own creation. It was as if Leonardo da Vinci had
painted a speech bubble on the Mona Lisa in which she explained her state of mind. Everything
that was magical, mysterious and half alluded to, he now ploddingly dramatised, making it seem
dull and trainspotterish. Those three prequels worked like aversion therapy for my addiction to
the franchise.

I'd wanted the prequels to be made — I'm sure most fans did. We were desperately keen
for Lucas to answer all the questions that the original films had posed. But he was wrong to
accede to our wishes — not financially, but artistically. When it comes to art and popular culture,
consumers are like children and chocolate, students and alcohol: they don't know what's good for
them, they can't predict when certain behaviour will make them feel sick.

As with junk food, so with books, films and TV, the current trend is to give people what
they think they want, rather than to leave them wanting more. Presumably that's the motivation
behind making a new episode of Inspector Morse featuring the character as a young man. ITV
knows that fans of Morse will watch it (God knows, they watch Lewis). The original series
brilliantly hinted at the character's troubled, melancholy past, so we'll tune in to find out the
details. It's like with a magic trick: you're desperate to know how it's done but, when you find
out, the mundane truth usually disappoints and undermines your enjoyment of the illusion.
Similarly, the specifics of Morse's past can't possibly live up to our imagined versions. Like a
good magician, ITV and Colin Dexter would serve their audience better by resisting its curiosity.
Fans don't really know what they want or they'd make up stories for themselves. (Some do and
"fan fiction" is an excellent way for them to slake their thirst for content without destroying the
mystery for everyone else.) With a story, as with a well-chosen gift, we're happiest when
surprised by something we didn't know we wanted.

So it annoys me that there's such pressure to provide more backstory and more
information about films and TV. DVDs are packed with deleted scenes, out-takes, "making of"
documentaries and explanatory commentary. The experience of making a TV show today is to be
perpetually distracted from working on the actual programme by demands from the broadcaster's
website for additional material that will inevitably be of a lower quality. Some of this is
harmless, but a lot of it is telling people how the trick is done. I hope the new Harry Potter
website won't undermine the enjoyment of the Potterverse for those million golden ticket
holders. But it's a possibility. In the real world, chocolate isn't made in a magic factory by
Oompaloompas. And as for Ginsters slices... there are some things that you just don't want to
know.

3aganue 2

H310xute OCHOBHOE COJACPKaHNUC TCKCTAa B BUJC pe(l)epaTa, HCIIOJIb3Ys U3BCCTHBIC Bam
PEYECBLIC KIIUIIC U CIIEAYS HpI/IBeJIéHHI)IM HWKE IIaraM U roTOBbIM ITOJICKa3KaM

a) Find a newspaper article that interests you. Give the title and date.



http://www.guardian.co.uk/commentisfree/201 1/aug/2 1/jk-rowling-harry-potter-pottermore

b) Summarise the main points of the article in your own words.

(3-5 bullet points or sentences)

* Harry Potter has been hugely successful, both artistically and commercially.

» The new Pottermore website risks offering too much unwanted and unnecessary new
information.

» The Star Wars Prequel films ruined the originals because they were made as money-making
projects.

» The public will always demand prequels and sequels and backstory, but sometimes, it is not
artistically a good idea to give it to them!

* Mitchell concludes by hoping the new website won't destroy the success of Harry Potter by
falling into the same trap.

c¢) State the purpose of the article. Note that many articles may have multiple purposes (e.g. to
entertain and persuade). Identify what you consider to be the main purpose, explaining your
reasons in part d) if necessary.

* To entertain

* To inform

* To persuade

* To examine/explore an issue

* To describe/report

* Toinstruct

Purpose: to examine / explore the Harry Potter phenomenon.

d) Explain your choice of purpose by quoting word(s) or phrase(s) from the article to support
your answer to part c)

"But, with the launch of the new Pottermore website, are they finally pushing their luck?" - This
question is the subject of the whole article. Mitchell goes on to examine ways in which the
website might ruin Harry Potter, by drawing comparisons with Star Wars.

e) Identify the tone of the article.
[Note that many articles will contain a variety of tones. You should identify one significant tone,
or the tone which seems to pervade the article. ]

Humourous& Self-Deprecating

f) Justify your choice of tone with evidence from the text.
Quote words or phrases from the article and analyse how they create the tone you identified in
part e)

Much of the article is written in a light-hearted, jokey way. Mitchell makes fun of himself, for
example:

"(opening thousands of pistachio nuts can cause severe thumb-bruising, I can tell you from bitter
experience of my life on the edge).”

He also ends the article on a humourous note: "In the real world, chocolate isn't made in a
magic factory by OQompaLoompas. And as for Ginsters slices...there are some things that you
just don't want to know."



g) Identify 3  techniques which have been employed by the writer.
Analyseeachtechniqueandexplainitspurposeoreffect.
Basic techniques to comment on include: word-choice, imagery and sentence structure.

"Harry Potter is like football. I'm talking about the literary, cinematic and merchandising
phenomenon, not its focal fictional wizard. He isn't like football."

This opening simile adds to the humorous tone and also conveys Mitchell's view of the success of
Harry Potter. Just as football fans can't get enough of the games, analysis and commentary, so
too does Mitchell think Potter fans are always desperate for more. This leads him into the
discussion of the Pottermore website.

"Every generation must lose its innocence, must see the brightly painted nursery wall smashed
away by the wrecking ball of betrayal to reveal a blighted landscape."

This metaphor is hyperbolic and dramatic, and a little tongue-in-cheek. It conveys the idea that
all children eventually reach an age where they stop seeing the world as perfect and begin to
recognise its faults and flaws.

"The problem isn't just that it's terrible but that it also retrospectively spoils the original films.
George Lucas took the hinted-at mythical, ancient yet futuristic realm of his first films and filled
in all the detail like a tedious nerd. Heruinedhisowncreation."

The bluntness of this short simple sentence conveys the disappointment of fans and crassness of
George Lucas' actions in making the prequel Star Wars films. The word choice of 'ruined' also
conveys Mitchell's direct and honest opinion.

h) Quote 3 words from the article that are unfamiliar to you.

Look up and provide their definitions from a dictionary or www.dictionary.com.

Many words have several definitions. Be certain to only provide the definition appropriate to the
context in which the word is used in the passage.

[If you cannot find 3 words that are unknown to you, choose 3 words which you think are
particularly complex, sophisticated or interesting, and look up their dictionary definitions.]

insatiable - (adj.) impossible to satsify
ubiquity - (noun) having a presence or appearance everywhere, regularly
blighted - (adj.) spoiled, diseased or damaged

1) Think about the ideas, opinions or issues involved in the article you have read.
Write a short personal response to the article — what is your opinion or reaction to the
topic/issue? What questions does it make you ask? Do you agree or disagreewith the article’s
stance? What did you find interesting, puzzling or informative about the article?

3aganue 3
Hanumure aHHOTanuUIO K TEKCTY:
The future of online education

Distance education has been around from the 1800s. Correspondence courses helped
people learn trades in their own free time, while radio and taped television courses later educated
students in remote areas. Now, with the rapid expansion and evolution of the internet, online
education has become commonplace. It’s now possible to earn a degree from an accredited
college without ever setting foot on campus, and more people enroll every year. According to the
Sloan Consortium’s report ‘Changing Course: Ten Years of Tracking Online Education in the
United States’, more than 6,7 million students were taking at least one online course during the
fall 2011 term, an increase of 570,000 students over the previous year.



Higher education, in general, has grown significantly. In 1975, 21,9 % of Americans had
a Bachelor’s degree. In 2011, 38,7 % of Americans between the ages of 25 and 64 had earned a
two- or four-year college degree. The main driver behind the increase in higher education is the
huge change in the overall economy of the U.S. over the last fifty years. Most workers are now
employed by the service sector, where more specialized skills are often a necessary requirement
for finding a job. As a result, some post-secondary education is now seen as critical for
workplace viability by a majority of the population.

And the majority of the population is now online. In 1997, less than 20 % of U.S.
households had internet access. By 2011, that percentage had grown to 71.7%. As with music,
television, and newspapers, higher education needs to move to where the people are if it wants to
expand its user base. Also, traditional campuses are having trouble maintaining facilities that
meet the growing college population’s needs. While the cost savings of running an online degree
program aren’t tremendous, it’s generally easier for colleges to move programs online than it is
for them to build extensions to their campuses.

The Sloan Consortium’s findings reveal that many institutions expect more working
adults to turn to continuing education online to build new skills or enhance existing ones to
better their chances in the job marketplace, and also to avoid paying higher fuel cost as
commuter students. Every year has seen an increase in the proportion of total enrollments that
are online, starting at 11.7 % in 2003 and increasing to 32 % in 2011. The convenience of being
able to complete a degree at a reduced impact to personal and professional life makes online
education attractive to working adults. As adults strive to continue earning, they’ll want to
continue learning. And they’ll continue gravitating to ways that fit their lifestyle.

(By Tonya Troka in: English for Academics. Cambridge University Press,
2014/www.cambridge.org/elt/english-for-academics)

Pa3zpen 2
IIpakTHyeckue 3a1aHus

3aganue 1

Read the suggested extract from Doctor in the House by R. Gordon. Answer the
following questions and do the given assignments:
1. What is the general slant of the story?
2. What imagery is employed by the writer in describing the student's anticipating the
examinations?
3. By commenting on six cases of simile chosen from the text explain and bring out the
effectiveness of this stylistic device in the description of the examinations.
4. Explain and discuss the effectiveness of the allusion "judgement day" for conveying the
students' fear of the examinations.
5. How does the author describe the difference between the psychological types of students at the
examinations? What makes the description convincing?
6. Show how the writer conveys a sense of futility and despair in the description of the
aftereffect of the examination on the students. Bring out the effectiveness of the sustained
metaphor in creating the sense of futility Richard had after the examinations.
7. In what way is the atmosphere of growing suspense created? Show its function in conveying
the sense of anticipation and excitement which is generated towards the end of the extract.
8. What contrast in mood and atmosphere do you detect between the whole text and the last
paragraph?
9. By referring to four examples from the text, comment on the writer's sense of humour.
10. What impressions of Gordon's character do you derive from this passage?
11. Interpret the extract in writing.


http://www.cambridge.org/elt/english-for-academics

3aganue 2

Read the given extract from 7o Kill a Mockingbird by Harper Lee. Answer the following
questions and do the assignments:
1. To what literary mode does this excerpt belong, e. g. the realistic novel, science fiction,
fantasy, etc.?
2. Point out the sentences employed in the text to convey concise information compactly.
3. List the words from the passage which belong particularly to the vocabulary of a lawyer.
4. How would you describe the basic style of the passage, e. g. formal, colloquial, etc.?
5. Select some of the words or phrases which are slightly unexpected in the present context thus
giving a personal character to the narration.
6. Point out details which add a dramatic flavour to the extract.
7. What is the purpose of oratory? What is Atticus's aim?
8. Sum up your observations and say what peculiarities of the text testify to its belonging to
oratorical style. What devices help the author keep the reader in the state of expectation?
9. As you know, in its leading features oratorical style belongs to the written variety of language,
though it is modified by the oral form of the utterance. Say what features of 1) the written
variety, 2) the spoken variety of language are present in Atticus's speech.
10. Find points of opposition between concepts. What do they call this device employed by the
author?
11. How are the details piled up to create a state of suspense and to prepare the reader for the
only logical conclusion of the utterance?
12. What kinds of repetition does Atticus resort to? Observe how the oratorical character of the
writing is assisted by the repetition.
13. How is emotional appeal achieved? (metaphors, similes, periphrasis, epithets, etc.)
14. Make your specific interpretation of "first".
15. Point out the sentences employed in the text to convey concise information about the jury
system at the time of the writing of the text.
16. Interpret the text in writing.

3ananue 3

Read the extract from W.S. by L.P. Hartley. Interpret the text making use of the following
points:
1. Speak on the overall tone of the passage, specifying the setting and the time, span of the story,
plot development and the characters involved. Observe the stylistic means the author employs to
keep the reader in suspense:
a) the words and phrases denoting emotional reaction;
b) the incongruity between the banal contents of the postcards and the importance Walter
Streeter attaches to them;
c) the contrast in mood and length between the passages separating one postcard from another;
d) the word order.
2. Analyse the content of the postcards and bring out the message that they have in common.
Comment on the specific intonation of the postcards (which are supposed to reveal the character
of the anonymous correspondent and his attitude towards Walter Streeter):
a) absence of greeting,
b) the vocabulary and set expressions,
¢) lexical and syntactical repetition (chiasmus in the first postcard),
d) negative and interrogative sentences,



e) the play on words (in the second and fourth postcards).

3. Indicate the lexical and syntactical devices used to depict the character of Walter Streeter:

a) which words and phrases help the reader to understand his character? Is the description a
complete one?

b) what does Walter Streeter himself feel about his own work? Enlarge on the function of inner
reported speech and various repetitions (anaphora, anadiplosis, synonym repetition),

c) is there a lot of figurative language in the story? Give examples of the epithet, metaphor,
simile,

d) what is the author's attitude towards Walter Streeter?
Sympathetic?Indifferent?Unsympathetic? Justify your answer.

3amanue 4

Read the extract from Thursday Evening by Ch. Morley. Interpret the text making use of
the following points:
a) 1. Is the fact that both the mothers are residing of any special importance in causing the above
mentioned tense condition? 2. What does the fact that Gordon takes more pains than his wife to
avoid a quarrel suggest? 3. Do you think a wife should be economical? To what extent? 4. Why
did Gordon feel slighted by Junior's not having drunk out of his mother's cup? 5. What do you
think about the upbringing of an only child? What should be his (her) share in the household
chores? 6. Should children be made to understand what marriage means? To what extent? 7.
Should a husband and wife have similar personalities or not? 8. What makes for a happy
marriage? 9. What brought about the quarrel between Laura and Gordon and what did it result
in? 10. Was there any implication in Mrs Sheffield's words to the effect that "they have such a lot
to learn"? 11. What do you think of Mr Sheffield's words to the effect that "she's only young
once. Let her enjoy herself”? 12. Why would their children's quarrel bring back old times to their
mothers?
13. What is your opinion about "a treaty of peace between the two mothers" and its effect on
their children's married life? 14. What did Laura mean when she said her mother was going back
on her? 15. What would you say about Gordon's motto for married men?

b) 1. Indicate the features of the writing which denote that it is a play. Examine and describe its
regular characteristics.

2. What are the differences in the general atmosphere among the different parts of the play?
Which stylistic devices does theauthor use to create these differences? Point out details which
add a dramatic though comic flavour to the play. Pay attention to a) epithets, b) similes, c)
metaphors, d) intensifiers the characters use when speaking about themselves and about each
other.

3. Note the way Laura and Gordon a) speak, b) move, c) look. Indicate the lexical and syntactical
devices used to emphasise the emotional style of the young people:

1) lexical and syntactical repetition; 2) length of the period; 3) the use of formal and informal
vocabulary; 4) the forms of address; 5) the intonations (questions, exclamations, disjunctive
questions, unfinished sentences, the interjections and the stresses). Justify their use.

4. Discuss the examples of irony and sarcasm. How are the effects achieved? Compare these
with the humorous effect and note the difference.

5. Examine the stage directions and find out where the author's sympathies lie. How do they help
you to visualize the characters? How do they reveal the emotions, the intentions and difference
in the characters' behaviour?

6. Explain the play on words: "All you can think of is finding fault." "I didn't find fault. I found
some good food being wasted."

7. Pay attention to the use of synonyms, antonyms and the effect of gradation.

8. Find the examples of half reported speech. What effect is achieved by its use?



9. Find in the text the allusions and say if these are used effectively.
10. What is your general impression of the play and the way the incident in the family life is
described?

Kputepuu onenuBanus popM TeKylIero KOHTPOJIsl ycleBaeMoOCTH
KpuTtepun onieHKH NpakKTH4YeCKOr0 3aJaHUA

Otanuno: 3ajaHue BBIOJHEHO BEPHO M B MOJHOM oObeMme. [IposiBieH TBOpYECKHIA
noaxon. PopmanbHas W COAEp)KATENbHAS COCTABISIONIME MOJHOCTHIO COOTBETCTBYIOT
NOCTaBJICHHOW 3ajade. VICnoibp30BaHbl aJeKBAaTHBIC JIEKCHYECKHE U CHHTAKCUYECKUECPECTBA,
XapaKTePU3YIOUINE XYI0KECTBCHHBIN/TyOIUIIUCTHUECKUN CTHIIb MUCbMEHHOUN peun.CTyIeHT He
JIOTTYCTHJI CEPhE3HBIX TPaMMaTHYECKUX Wi opdorpaduaeckux omuook (ot 0 10 2 ommooK).

Xopomo: 3amaHue BBIIIOJHEHO BEPHO M B IOJHOM OOBEME, MPOSBIEH TBOPUYECKUIA
noaxon. dopmanpHas U copepiKaTeabHas COCTaBJSIIONIME COOTBETCTBYIOT IIOCTABICHHOM
3ajaye. Moryt ObITh €QUMHHYHBIE HApYIIEHUS B BHIOOpE JEKCMYECKHMX U CHHTAKCHYECKHX
CPENCTB, HE MPEISITCTBYIONINE BHIMOJHEHNI0O KOMMYHUKATUBHOM 3a1aun. CTyJEHT JOMYCTHI OT
3 mo 4 rpammaTtuueckux win opdorpaduueckux omuobok. MoryT ObITh HE3HAUUTEIbHbBIE
HapYLICHUS JIOTUKU U3JI0KECHHUSI.

YaoBiaerBopuTeabHO: 3aJaHuE BBIIOJIHEHO HE B IMOJHOM 00beMe.Ciabo mposiBiIeH
TBOpueckuid nonxoa. DopmanbHas U coJep)KaTelbHas COCTaBJSAIOIIME HE IOJHOCTBIO
COOTBETCTBYIOT TIOCTAaBJICHHOW 3amavye. B HCHOIB30BAHHBIX JMHTBUCTUYECKHX CPEICTBAX
HaOJII0AI0TC CTWIIMCTHYECKUE OTKJIOHEeHus. JlomymeHo oT 5 10 7 rpaMMaTHUYeCKUX WU
opdorpadpuyeckux omubOok. iMeroTcst HapyeHus JJOTUKHA U3JI0KEHUs, a03aIHOTO JICICHHS.

HeynoBJsieTBopuTeJbHO: 3aqaHue HE BBIMOJHEHO WM  BBIMOJHEHO HEBEPHO.
dopmanbHas W COAEpKaTeIbHAs COCTaBIAIONIME HE COOTBETCTBYIOT IOCTAaBJICHHOU
3a7a4e.JIMHrBUCTHYECKUE CPEACTBA HE OTBEYAIOT MOCTABJIECHHOW 3ajnaye. JlomymieHsl
MHOTOUHCJICHHbIE TpaMMaTHdeckue u opdorpadpudeckre omubku. Hapymena moruka
W3JI0KEHUS, a03aIlHOE JIeTIEHNE OTCYTCTBYET.

Choucox BOITPOCOB U (I/IJ'II/I) 3adaHul JJs MPOBECIACHUSA l'[pOMC)KyTO‘lHOﬁ aTrrecralmum

Ha »k3amene mnposepsiercs chopmupoBanHocTh KomnereHuun OIIK-3: Cnocoben
BJIAJETh IIMPOKUMCIIEKTPOM METOJO0B M IPHEMOBQHIONIOTHYECKO paboThl Cpa3IMuHBIMU
Bugamu TekctoB (M-OIIK-3.1 I'paMoTHO M 1eneHanpaBiIe€HHO BBIOMPAET METOMABI U MPHUEMBbI
¢utonornyeckoit pabotel ¢ omnpeneneHHbIM TunoM Tekcra, M-OIIK-3.2 OcymecTBiser
penaktupoBanue u npaBky Tekcra, M-OIIK-3.3 ['oToBUT pa3Hbie BUIbI BTOPUYHBIX TEKCTOB Ha
OCHOBE JIaHHOT'O TEKCTA).

Onucanue npoueaypbl BbICTABJICHUA OCHKH

B 3aBucuMocTH OT YpOBHSI CPOPMHUPOBAHHOCTH Ka)KJOW KOMIIETEHIIMHM MO OKOHYAHUU
OCBOCHMS AUCIUIUIMHBI CTYICHTY BBICTaBJISETCS OLICHKA:

O1eHKa «OTIMYHO» BBICTABIISAETCS CTYNEHTY, Y KOTOpOro (opMupyemble AUCHUIUIMHON
aneMeHThl koMrieteHIIMM OIIK-3 chopMupoBaHbl Ha BHICOKOM ypOBHE.

O1eHKa «XOpOIIO» BBICTABIAETCS CTYACHTY, Y KOTOPOro (opMHpyeMble AUCHUIUINHON
aneMeHThl koMiieteHIuN OIIK-3 chopmMupoBaHbl He HUXKE, UEM Ha NMPOJIBUHYTOM ypOBHE.



OneHka «yJOBJIETBOPUTENIBHO» BBICTABISIETCS CTYAEHTY, y KOTOpPOro (opmupyembie
TUCUMTUTMHON 3neMeHThl kommnereHu OIIK-3 chopmupoBansl He HIKE, YeM Ha TOPOTOBOM
YpOBHE.

OrneHka «HEYIOBJIETBOPUTEIHHO» BBICTABISIETCS CTYACHTY, Y KOTOpOro (opMupyembie
qucuuIInHOM sneMenThl kommetreHuu OIIK-3 chopMupoBaHbl HMKE, Y€M Ha ITOPOTOBOM
YpPOBHE.

TpebGoBanus k 3k3amMeHy

DK3aMeH IPOBOAUTCS NMHCbMEHHO. DK3aMEHALMOHHBIM OWJIeT BKIOYaeT B cels aBa
3aJJaHus:
1) PedepupoBanue nyonumuctuyeckoro Tekcra oobemom 2500-3000 3.
2) HaTepnperanus Xya0XkecTBEHHOTo Tekcta oobemom 2500-3000 m.3.
Bpewmst BBITIOTHEHNUS 9K3aMEHAIMOHHOW paboThl — 4 ak. Jaca.

IIpumep 3K3aMeHalINOHHOTO OMJIeTa
1) Render the article into English:

Pycckmii my3seii BpictaBui 200 masonsBecTHbIX padoT Banentuna CepoBa
19 Mapta 2015 U3Bectus

BoictaBka B Pycckom mysee k 150-neturo Banentuna CepoBa Ha3zBaHa HpPOCTO U
nemoHcTpatuBHO: «CepoB. He moprpetuct». 310, KCTaTtu, UTAaTa U3 CIOB CaMOro JKUBOIUCIIA,
CKa3aBILIEro KaK-TO: «S1 He MOPTPETUCT, 5 MPOCTO XYAOKHUKY.

Ho uro mopenars: mpy ynOMMHAHHMM €rO0 MUMEHHU B IAMATU BO3HUKAIOT IIPEXKIE BCETO
HOPTPETHI, 3HAUMUTENbHASI J10JI1 KOTOPbIX — OOJIbIIME MapajHble IMOJIOTHA, INI€ XYIOKHUKY
NO3UPYIOT 3HATHBIE WM M3BECTHBbIE 0COOBI Bpoje KHs3el KOcymnoBeix, kHArMHU OpioBoil wiu
akTpucsl EpMOI0BOi.

Opranuzaropbl BBICTaBKM, pa3MeCcTUB B ceMu 3ajnax okoso 200 mnpousBencHHH,
MOCTAapaJIuCh YUTH OT TMOMIE3HOCTH. DKCIOHAThl PAacHOJOXKEHbl TakK, Kak OyATo myOnuke
OpeUlaraloT MoAOMTH MOOIMKe, MOCMOTPETh Ha KapTHUHY WM PUCYHOK BOJIM3M, OCTAThCsS C
IIPOU3BE/ICHUEM HaeIuHE.

Cyns mno BbICTaBlIeHHbIM paboTtaM, CepoB pa3MbIBaJl BHEIIHIOK COOBITUHHOCTB,
MPEANOYnTas, YTOOBI 3PUTENh OUTYTHII ce0si CKOpee Ha 3aJBOPKax KaKoro-indo cOoOBITHA, a HE
YBUZEI €ro BIpsAMYH. «Bo3ayX >KM3HM» M «MEJIOYM >KM3HW», Ha KOTOpPBIE B HCKYCCTBE HE
npuHATO ObUIO OOpamath ocoboe BHUMaHue, y CepoBa coaepikarenbHbl. B 3TOM, KOHEYHO,
OLlyTUMO BJIUSIHUE€ HMIIPECCMOHHUCTOB, HO OYEBHUJHBI U CBSI3U C «HOBOW JApaMoi» M MHUPOM
UexoBa. TakoMy  BHEYaTIeHMIO  CIOCOOCTBYET  M3HAuajbHas  [IEPOXOBATOCTb U
HE3aBEpPUICHHOCTh MHOTHX palOoT: 3TO 3CKU3bl, KapaHJAIHbIE 3apHCOBKH, IITYIUH, Oerible
HI1apK1 Ha COBPEMEHHHUKOB.

XyIOKHUK TATOTEN K HEONPENEeTIeHHOCTH CMBICa, 3bI0KoCcTH rpanull. He B Tom geno,
YTO OH MpeACTaBIIeH MyOINKe U KaK MeH3aKUCT, U KaK aHUMAJIUCT, U KaK aBTOp UCTOPUYECKUX U
PEJINTHO3HBIX CIOKETOB, @ B TOM, YTO 3a4acTyl0 TPYIHO ONPEIEIHUTH XaHP KOHKPETHOI'O
IIPOU3BEJICHUA: TIOPTPET — 3TO B IMEPBYIO OYEpENb NEH3aK WM HATIOPMOPT? B TBOpuecTBe
CepoBa BHUTHEBATHIE JMHUM MOJEpPHA YXHUBAINCHh C CUMMETPHEM KIACCHUIM3MA, a TPaJuluu
«YTEIUIEHHOI» OBITOBON MKUBOMHUCH — C MUPUCKYCHUYECKOW CTHIIM3AIHEH.

Hemmewmnsas BeicTaBka Jenaer akueHT Ha CepoBe Kak mpeareue aBaHrapauctos. Korna
COTPYJHUKH My3es TOTOBWJIM K OSKCIOHHPOBaHMIO KapTuHy «Opucceit n Ha3ukas», oHU
NPULLUTH K BBIBOJY, YTO BEPXHSISI M HUXKHSISI TIOJIOCHI XOJICTa, KOTOpPBIE paHee ObUIM 3arHyThl U HE
BUJHBI, — HE TEXHHYECKas MOTrPEHIHOCTh WJIM YCIOBHOCTb, HO 00O3HaueHHe Heba U 3eMIIH.


http://izvestia.ru/news/584110

«IToutn 4TO CympemMaTHYeCKOe», Kak 3aMeThja 3aMJIUpEeKTopa Mo Hay4dyHOM pabdorte Pycckoro
My3es Esrenns [lerposa.

[TosioTHA TO PE3OHUPYIOT IPYT € APYroM (Kak My>KCKasl U >KeHCKas OOHa)KeHHas HaTypa,
B35Tasl U3 Pa3HBIX COOpAaHMIA U CO3HATEIHHO CpU(PMOBAHHAS IO «MH3AHCIICHE»), TO APYT APYTY
OyITO MPOTUBOCTOST (Ha OJHOM CTOPOHE CTEHJa — PEATMCTUYECKU U300paKEHHBIA HATYPIIUK,
Ha JIpyroil — (aHTacTUUECKas, 3aTepPsIHHAsL CPEAN MA3KOB U OJIMKOB, pycaikKa).

CBepXCroKeT BBICTAaBKH 33lyMaH Kak pa3MblBaHHE IPAHMUII, IOCTEIIECHHOE OCBOOOXKICHUE
0T (U3MYECKOM KOHKPETHOCTH M OOpalleHHue K HCTOKaM KyJIbTypbl. OT PYCCKUX MeH3axei,
HaIlMCAaHHBIX C OIVIAJKOW Ha JleBuTaHa, KOTOpbIE MPEICTABIEHbBI B IIEPBOM 3aJI€, Mbl ABUKEMCS
— yepe3 mroboBanue crapuHoi XVIII Beka m pomanTukoil Beka XIX — B mociemHuii 3ai,
TEMOM KOTOPOro CTaja aHTUYHOCTh KakK KOJbIOeNb eBpONEHCKON NMBWIM3ALMUU. 37eCh
BBICTaBJICHBI pa3Hble BapuaHThl 1ieaeBpoB «[loxumenue EBponb» (HE TOIBKO B KUBOMUCH, HO
u ckynbnrype), «Omucceit u Hapsukas», «Mdurenus B TaBpume». B sTom 3aiie Bo3HHMKaeT
0COOBIi MUpP — BO3IYIIHBINA, Pa3peKEHHBINA, XOJIOMHbBIN, HEBECOMBIH, MeTa(pU3UIECCKHI, SBHO
MpeABOCXUIIAIOMNN aHTUYHBIN Mup Mocuda bpoackoro. MectoM AeiCTBUS Ha STUX KapTHHAX
HE CIIy4alHO CTaJI0 MOPCKOE MOOEPEKbe — CaMblil Kpail 3eMJIH, 32 KOTOPHIM O€CKOHEUYHOCTb.
BricTaBka TOXeE HE 3aBepLIACTCs B MPOCTPAHCTBEHHOM TYIHMKE: KAPTUHBI Pa3BelllaHbl €lle U Ha
JIECTHUIIE, YXO/SIIEH Ky/1a-TO BBEPX, K CBETY U BO3AyXy. CUMBOJIMYHO U OYEHB MTO-CEPOBCKHU.

Eeeenuii Aepamenxo
2) Interpret the following piece of prose by J. Cheever:

The Swimmer

It was one of those midsummer Sundays when everyone sits around saying, “I drank too much
last night.” You might have heard it whispered by the parishioners leaving church, heard it from
the lips of the priest himself, struggling with his cassock in the vestiarium, heard it on the golf
links and the tennis courts, heard it in the wildlife preserve, where the leader of the Audubon
group was suffering from a terrible hangover.

“I drank too much” said Donald Westerhazy, at the edge of the Westerhazys’ pool.
“We all drank too much,” said Lucinda Merrill.
“It must have been the wine,” said Helen Westerhazy. “I drank too much of that claret.”

The pool, fed by an artesian well with a high iron content, was a pale shade of green. It was a
fine day. In the west there was a massive stand of cumulus cloud, so like a city seen from a
distance—from the bow of an approaching ship—that it might have had a name. Lisbon.
Hackensack. The sun was hot. Neddy Merrill sat by the green water, one hand in it, one around a
glass of gin. He was a slender man—he seemed to have the special slenderness of youth—and
while he was far from young, he had slid down his banister that morning and given the bronze
backside of Aphrodite on the hall table a smack, as he jogged toward the smell of coffee in his
dining room. He might have been compared to a summer’s day, particularly the last hours of one,
and while he lacked a tennis racket or a sail bag, the impression was definitely one of youth,
sport, and clement weather. He had been swimming, and now he was breathing deeply,
stertorously, as if he could gulp into his lungs the components of that moment, the heat of the
sun, the intenseness of his pleasure. It all seemed to flow into his chest. His own house stood in
Bullet Park, eight miles to the south, where his four beautiful daughters would have had their
lunch and might be playing tennis. Then it occurred to him that, by taking a dog-leg to the
southwest, he could reach his home by water.



His life was not confining, and the delight he took in this thought could not be explained by its
suggestion of escape. In his mind he saw, with a cartographer’s eye, a string of swimming pools,
a quasi-subterranean stream that curved across the county. He had made a discovery, a
contribution to modern geography; he would name the stream Lucinda, after his wife. He was
not a practical joker, nor was he a fool, but he was determinedly original, and had a vague and
modest idea of himself as a legendary figure. The day was beautiful, and it seemed to him that a
long swim might enlarge and celebrate its beauty.

He took off a sweater that was hung over his shoulders and dove in. He had a simple contempt
for men who did not hurl themselves into pools. He swam a choppy crawl, breathing either with
every other stroke or every fourth stroke, and counting somewhere well in the back of his mind
the one-two one-two of a flutter kick. It was not a serviceable stroke for long distances, but the
domestication of swimming had saddled the sport with some customs, and in his part of the
world a crawl was customary. Being embraced and sustained by the light-green water seemed
not as much a pleasure as the resumption of a natural condition, and he would have liked to swim
without trunks, but this was not possible, considering his project. He hoisted himself up on the
far curb—he never used the ladder—and started across the lawn. When Lucinda asked where he
was going, he said he was going to swim home.

The only maps and charts he had to go by were remembered or imaginary, but these were clear
enough. First there were the Grahams’, the Hammers’, the Lears’, the Howlands’, and the
Crosscups’. He would cross Ditmar Street to the Bunkers’ and come, after a short portage, to the
Levys’, the Welchers’, and the public pool in Lancaster. Then there were the Hallorans’, the
Sachs’, the Biswangers’, the Shirley Abbott’s, the Gilmartins’, and the Clydes’. The day was
lovely, and that he lived in a world so generously supplied with water seemed like a clemency, a
beneficence. His heart was high, and he ran across the grass. Making his way home by an
uncommon route gave him the feeling that he was a pilgrim, an explorer, a man with a destiny,
and he knew that he would find friends all along the way; friends would line the banks of the
Lucinda River.



IMpuiaoxenne Ne 2 k padoyeil mporpaMmme 1M CHUNINHbBI
«®Pujosoruvyeckasi padoTa ¢ TEKCTOM»

MeToauueckue YKa3aHud QJIA CTYACHTOB 110 OCBOCHHUIO TUCITUIIJINHBI

[Ipu ocBOEHWM AMCUHUILIMHBI TOMUMO HM3YYCHHS MaTepualia Y4eOHUKOB OOJBIIYIO0 POJIb
UTpaeT yMEHUe CTYJEHTOB paboTaTh ¢ UCTOUHUKAMU UH(OPMAIMK Ha aHTJIUHCKOM SI3bIKE B CETH
Untepuer. PerynsapHoe ucnosib3oBaHue pecypcoB HHTepHeTa M NEPUOAMYECKUX HW3JIaHUMN
MO3BOJIUT OBBICUTH COOCTBEHHYIO S3BIKOBYIO KYJIBTYDY.

Taxxe B mpoiiecce U3y4eHUs TUCIUILIMHBI CTYACHT JO0JKEH:

- OCYUIECTBIISTH CEPbE3HYI0, CHCTEMAaTHUECKYIO M YIIOPHYIO pabOTy MO OBIIaICHUIO

- 3HaHUWSMHU, YMCHUSMHU U HABBIKAMH, OKUJIAs YCIIEXa JIUIIb TP PETYISIPHBIX 3aHATHSX;

- TIOMHHTH, YTO CAMOCTOSITEeNIbHAsI pad0Ta — HEOTheMJIeMasi YaCTh OCBOCHHSI JUCIIUILTHHBL,

Oe3koTOopoil ayauTopHas paboTa TOJA PYKOBOJCTBOM IpernojaBaTessi OyJeT MeHee

s dexTrBHa;

- TIOCTOSTHHO MOTOJHITH COOCTBEHHBIN CIIOBApHBIH 3amac Mo CrennaibHOCTH;
- YHUTaTh XYyJOXKECTBEHHYIO U CIEIHAIM3UPOBAHHYIO JTUTEPATYPY;
- TpOSBIATH YBAXEHHE K CBOMM IIPENOAaBaTeIsIM U MOANEPKUBATh C HUMHU JIEIOBOM

KOHTAKT,BBIITOTHSIS KX COBETHI H PEKOMCHIAIINH;

- o0pamaThCcs K IPernoaaBaTelto P BOSHUKHOBEHUH JTFOOBIX BOITPOCOB M 3aTPYTHCHUH;
- ymeTh paboTaTh B KOMaH/IE B paMKaxX BBIMIOJTHCHUS KOMMYHUKATUBHBIX, IIPOCKTHBIX H IIP.
3aJJaHUN.

YyeOHo-MeTOANYECKOE 00eceueHne
CAMOCTOSITEILHOW PadoThI CTYIEHTOB MO TUCIHHUILINHE

B kauectBe yueOHO-meTomuueckoro odecneueHusi CPC pexomeHayeTcss MCIOJIb30BaTh
JTUTEpaTypy, YKa3aHHYIO B pa3jiesie 8 HaCTOSIIeH MporpaMMbl

Jlis caMOCTOsATeNIbHOTO Moja0opa nuTeparypbl B O6ubnuoreke SApl'Y pexomenayercs
UCIIOJIb30BaTh:

1. Jluuynwnii  kabuner (http:/lib.uniyar.ac.ru/opac/bk_login.php) maeT BO3MOXXHOCTH
nojy4yeHus on-line gocTyna K CIUMCKY BBIJAaHHON B aBTOMAaTU3MPOBAHHOM PEXHUME JIUTEPATYPHI,
IPOCMOTpa U KOTIMPOBAHUS AJIEKTPOHHBIX BEPCHI M3/IaHUI COTPYIHUKOB YHUBEpcUTeTa (yued.n
METO/. MOCOOUs, TEKCTHI JIeKUUH U T.7.) s paboTel B «JIMYHOM KabMHETe» HE0OX0IUMO 3aiTH
Ha caiiT Hayunoit Oubnuotexu Spl'Y c mo6oii Touku, uMeromeil foctyn B Internet, B myHKT
MEHIO «OJIEKTPOHHBIA KaTajor»; MPONUTH NpOIeNypy aBTOpHU3alllu, BbIOpaB BKIAJAKY
«ABTOpHU3AIUS, M 3AIOJIHUTH MIPEIICTABICHHBIE MTOJIST MHPOPMAIIHH.

2. dnekTpoHHas 0u0IMOTEeKa yueOHbIX MaTepuanos Apl'Y
(http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php) coaepxxutr OGosiee 2500 TONHBIX TEKCTOB
y4eOHbIX M Yy4yeOHO-METOJUYECKUX MAaTEpUalOB IO OCHOBHBIM H3yYaeMbIM JUCHUILUIMHAM,
U3JIaHHBIX B YHUBepcHUTeTe. JOCTYI B CETH YHUBEPCUTETA, JINOO IO JIOTUHY/TapoJIto.

3. DnexTpoHHas KapToTeka « KHUTrooOecrne4yeHHOCThbY
(http://www.lib.uniyar.ac.ru/opac/bk_bookreq find.php) packpbiBaeT y4eOHbIN (poHI HaydHOM
oubmuoreku  Spl'Y, mpenocraBiser  OnepaTHUBHYIO  HMH(OpMAmMil0 O  COCTOSHUHU
KHUTOOOECTICYeHHOCTH TUCIMITIIMH OCHOBHOM M JIOMIOJTHHUTEIBHOM JIUTEPATYPOH, a TaKKe IHKIIa
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JUCLHUIUIMH U CHelHanbHOCTEN. DIIeKTpOHHAsA KapToTeka «KHUroobecneyeHHOCThY JOCTYIIHA B
CeTH yHUBEpcUTeTa U uepe3 JInunblii kaOuHeT.
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