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1. Ilesin ocBOeHUsI AUCHHUIIIMHBI

Kypc «KpeatuBHOE mMMCBMO Ha OCHOBHOM HHOCTPAHHOM S3BIKE» HMMEET CBOEH ILIEINIBIO
pa3BUTHE Y CTYJACHTOB YMEHUN U HaBBIKOB TBOPYECKON MHOS3BIYHON ITIMCbMEHHOU PEYH.
3ara4y JUCLUIUINHBIL:

— o0ecrnieyeHHe MOHMMAaHUS CHEHM(PUKH PaA3IMYHBIX >KaHPOB TBOPYECKHX IMHUCHMEHHBIX
pabor;

— oOyueHue oOOImMM 3HaHUSAM O CIOCOOAX JIOCTMIKEHUS €IMHCTBA U CTPYKTYypHOMH
LIEJIOCTHOCTU TEKCTa, O IIpUEMax M METOAAX, MCIOJIb3YyEMBIX B JINTEPATypHOM
TBOPYECTBE;

— oOyueHue HaBbIKaM OTOOpA M MCIIOJIb30BAaHMS SA3bIKOBBIX M XYA0KECTBEHHBIX CPE/CTB,
obecrieunBarOImuX TpeOyeMblil ypOBEHb TBOPUYECKHX MHCbMEHHBIX paboT U HE0OX0IUMOe
XYJI0’KECTBEHHOE BO3JICHCTBUE HA MIPEATIONATaeMYI0 YUTATEIIBCKYIO ay IUTOPUIO;

— pa3BUTHE HABBIKOB PEJAKTUPOBAHMSA U CaMOPENAKTUPOBAHUS TBOPYECKHX NMHCbMEHHBIX
paboT Ha UHOCTPAHHOM S3BIKE.

Kypc unraercs Ha aHIIIMICKOM SI3BIKE.

2. MecTo AuCHMILVINHBI B CTPYKTYpe 00pa30BaTe/IbHON MPOrpaMMbl

JlaHHas TUCHMIIIIMHA OTHOCUTCS K 4acTH 00pa30BaTeNIbHOM mporpamMmMsl, (opMUpyeMOil
y4aCTHUKaMU 00pa3zoBaTelbHbIX OTHOWEHWH. [IpeamiecTByromuMHu Kypcamu, Ha KOTOPBIX
HEMOCPEACTBEHHO Oa3zupyeTcs MUCLMILIMHA, SBISIOTCS AUCHUILIMHBI «DuUIonorus B cucteme
COBPEMEHHOI0 T'YMaHUTApHOTO 3HaHUsA», «[IpakTUKyM IO KyJIbType peueBOro OOILIEHUS Ha
WHOCTPaHHOM SI3BIKE».

[lomyyenHble B Kypce 3HaHUS HEOOXOOMMBI JUISI M3YYEHHUS  TOCIEIYIOIINX
(GWI0IOTMYECKUX U JMHIBUCTUYECKUX IUCLUIUIMH, TaKuX Kak: «CoOBpeMEHHas aHIJI0sA3bIYHas
auTepaTypay, «AKaJeMUYEeCKOe U JIeJOBO€  OOLIEHWE Ha HHOCTPAaHHOM  SI3BIKE»,
«AKaJieMruecKkoe TUcbMoy, «Punosnorndyeckas pabora ¢ TEKCTOM» U ApYyTHE.

3. [lnanupyemble  pe3yabTaTbl  O0y4eHMs 1O  JMCOMIUIMHE, COOTHECEHHbIE €
IJIAHMPYEMbIMHM pe3yJIbTaTaMH 0CBOECHHsI 00pa30BaTeIbHON NPOrpaMMbI

[Iporiecc u3yuyeHHMs AMCLUIUIMHBI HampaBieH Ha (OPMHUPOBAHHME CIEAYIOIIMX 3JIEMEHTOB
komneTreHMi B coorBercTBUU ¢ ®PI'OC BO, OIl BO u npuobpereHus cienyrommx 3HaHWUMH,
YMEHUH, HaBbIKOB U (UJIM) OIBITA 1E€ATEIbHOCTH:

Dopmyaupyemas HNuaukaTop 10cTHXKEHUS IlepeyeHb MIaHUPYEMBbIX
KOMMeTeHIus (Koa 1 KOMIeTeHINH pe3yJbTaToOB
(opmyanposka) (xoa u popMyJIHpPOBKA) o0y4eHust

OowenpodgeccHoHaJbHbIC KOMIIETCHIIUH

H-OIIK-3 2 OcymecTiser Baaneer HaBBIKaMU
OIIK-3 peAaKTHpPOBAHKE U TIPABKY TEKCTa caMOpeNaKTUPOBAHUS 1
CriocobeH BrajieTh PENaKTUPOBAHUS TBOPUECKUX
NIUPOKUM MUCbMEHHBIX Pa0OT Ha aHTJIMHCKOM
CIIEKTPOM METOIOB U SI3BIKE
PUEMOB
(bumoIOTNIECKOM
paboThI C

Ppa3JIMYHbIMU BUAAMU
TCKCTOB




HpO(l)eCCl/IOHaJ'II)HbIe KOMIICTCHII MU

IIK-6 CriocobeH k
CO3JIaHHIO,
PEIaKTUPOBAHUIO,
pedhepupoBaHHIO
CUCTEMAaTU3UPOBAHUIO
U TpaHChopMaIiu
(mampumep,
W3MEHEHUIO CTHIIS,
JKaHpa, LEeNeBOU
MIPUHAIUICKHOCTH
TEKCTa) BCEX THUITOB
TEKCTOB O(UITUATBHO-
JIEJIOBOTO H

My OJIUIICTHIECKOTO
CTHIIA

H-IIK-6_1 - Coznaet kauecTBEHHBIE
TEKCTHI O(UINATBHO-IETIOBOTO U
MyONMUIUCTHIECKOTO CTHIIEH

3HaeT )kaHPOBYIO CIENH(HUKY TEKCTOB
MyONMUIUCTHIECKOTO U
XYA0KECTBEHHOTO CTHJICH; CIIOCOOBI
JOCTHKCHMS €IMHCTBA M CTPYKTYPHOH
LEJIOCTHOCTH TEKCTA, IPUEMBI U
METObI, UCTIONIb3YEMBIC B
JUTEPaTyPHOM TBOPUECTBE

YMeer 0TOMpaTh U UCHOIB30BATh
SI3BIKOBBIE M XY/I0’KECTBEHHBIE
CpeICTBa B COOTBETCTBUH C
MOCTaBJICHHOM TBOPYECKOH 3a/1aueid
Buaianeer HaBbIKaMU CO3JIaHUS
TBOPYECKUX MUCbMEHHBIX TEKCTOB,
OKa3bIBAIOIIMX BO3ACHCTBHUE Ha
YUTaTEIIs

4. O0beM, CTPYKTYpPA U CO/iePKAHME TN CHUTITUHbBI

OO0mass TpyAO0€MKOCTh AUCIHMILIUHBI COCTaBiseT 3 3adeTHble enuHunbl, 108 axan.
JacoB.
Ounas
Ne Tembl (pa3aebl) Buasbl yueOHbIX 3aHATHI, DopMbI TEKYHIEr0 KOHTPOJIA
n/n JMCHMILIMHDI, a BKJIIOYASI CAMOCTOATEIBHYIO ycneBaeMocTH
HX cojiepKaHue § padoTy CTY/IEHTOB,
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1 Tema 1. Texuukn 2 14 1 23 |3amanusa gug
HANIMCAHUSA CaMOCTOSITENILHOM pabOTHI
XYy/105KeCTBEHHOM MPO3bI

2 Tema 2. Co3ganne 2 6 1 23 |3amaHus s
MO3TUIECKOI0 CaMOCTOSTEIIbHON PabOThI
NMPOU3BeIeHUs

3 Tema 3. Texuukn 2 10 2 23 |3amanug gug
HANINCAHUSA CaMOCTOSITENTLHON pabOTHI
Nny0JIMIMCTHYECKOT 0
TEeKCTa

0,3 | 4,7 |3auer
Bcero 30 4 10,3 73,7
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Ne Tembl (pa3meJibl) Buabl yueOHBIX 3aHATHI, DopMBI TEKyIIero KOHTPOJIs
n/n JUCHHUILIMHBI, a BKJIIOYASI CAMOCTOSITEILHYIO ycneBaeMocTH
HX cofepKaHue § paboTy CTy/1eHTOB,
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1 Tema 1. Texuuknu 2 14 1 23 [Baganuda mis
HANIUCAHUSA CaMOCTOSTEIIbHON pabOThI
XyA0KeCTBEHHOH NMPO3bI
2  |Tema 2. Co3nanue 2 6 1 23 |3amaHus s
O3 THU1ECKOT0 CaMOCTOSITEIILHON pabOTHI
NPOU3BeIeHUs
3 Tema 3. Texuukn 2 10 2 23 |3amanusa guag
HANIUCAHUSA CaMOCTOSTEIIbHON pabOThI
Nny0IMIMCTHYECKOT 0
TeKCTa
0,3 | 4,7 |3auer
Bcero 30 4 103 73,7

Coaep:xanue pa3ies10B IMCHUUILIHHBI

1) TexXHUKH HANTUCAHUS XYA0KECTBEHHOM MPO3bI

[TonsiTve TBOpUeCKOil MMCbMEHHOM peun. JKaHpbl TBOpUECKONH MUCBMEHHON PaOOTHI.

CpencTBa JOCTH)KEHHUS CBA3HOCTM HHCbMEHHOW pedM, €€ JIOTMYecKas OpraHu3allusl.
OcoOeHHOCTH U3JI0KEHHUSI COOBITUH, XPOHOJOTMYECKUI U JIOTUYECKHH MOpSAIOK
nosecTBoBaHusA. KomnosunmonHas gopma pacckasza. TexHUKa IUIAaHUPOBaHUS paccKasa.
MHoroo0pasue acrekToB KOMIo3uin. « CHIbHBIe» TIO3HMINN TEKCTa. B3ammopenicTBue
TEKCTYalbHON M MpeAMETHOW KoMNo3uLuu. «Touka 3peHHs)» Kak MHCTPYMEHT aHalu3a
KoMno3uiuu. CucrteMa KOMIIO3ULIMOHHBIX (JOPM B peun; polsaemMa eIMHCTBA ITHX (HopM
U CcrocoObl ero jgoctwxkeHus. lloBecTBOBaHWe, ONUCaHHWE, PACCYXJIEHHE B pALY
KOMITO3UITMOHHBIX popM. Paznmmunbie THIIBI IOCcTpoeHUs TekcTa. [lonsTre ad3ama. Tursr

ab3aleB M NPUHIMIBI UX BblWIeHeHUs. [IpakThka HamucaHus, pelaKTUPOBAHHUS U
KOMMEHTHPOBaHUSI TBOPYECKUX TUCBMEHHBIX paboT (1Ipo3a).

2) Co3naHue MOITHYECKOI0 NPOU3BEACHHS

OcoGenHocTd (POPMBI U CTPYKTYPBI MOITUYECKOTO Mpou3BeaeHUs. KaHPbI aHTTTUHCKON U
aMepUKaHCKON mod3uu. [IpakThka HamucaHWs, PEAAKTUPOBAHUS U KOMMEHTHPOBAHUS
MOATUYECKUX MPOU3BENICHHI HA aHTJIUICKOM SI3BIKE.

3) TexHuku HANMCAHUSA MYOJTHIUCTHYECKOI0 TEKCTA



Oco0eHHOCTH  MYOJIMITUCTHYECKOTO  CTUJS:  MOPQOJIOTHS, JIEKCHKA, CHHTAKCHUC.
3MOI_[I/IOHEL]IBHOCTI: U OLHCHOYHOCTH KaK OCHOBHBLIC XAapPAKTCPUCTUKHU CTHUJIA. (DYHKI_[I/II/I
ctiist (MHpopMaTuBHAs W BosneicTByronias). Co3gaHue MyOJUIIMCTUYECKOTO TEKCTa:
pemnopTax, ouepK, MpoOIEeMHAS CTATHS.

5. Oﬁpa30BaTeJ’[beIe TEXHOJO0I'MA, B TOM YHUCJIE€ TEXHOJOIHHA I3JCKTPOHHOTO oﬁyqem/m Hu
AUCTAHIIHNOHHbIC 06p330BaTeJIbHI>Ie TEXHOJOIuH, HCII0Jb3YE€MbIC IIPpH OCYIIECCTBJICHUHU
06p330BaTeJII>HOF0 nmpouecca mo I1MCIuIlJInHe

IIpakTHyeckoe 3aHsiTHE — 3aHATHE, MOCBAIIEHHOE OCBOCHHIO KOHKPETHBIX YMEHUN U
HABBIKOB U 3aKPCIUICHUIO IIOJIYYCHHBIX MPU OOBSCHEHUH 3HAHWNA 10 MPEATI0KESHHOMY
AITOPUTMY.

KoncynabTauum — B y4eOHBIX 3aHSATHHA, SBISIFOIIMICS OMHOW W3 (HOpPM KOHTPOJIS
CaMOCTOSITeNIbHOM  paboThl  CTyAeHTOB. Ha KOHCynbTanmusix MO Mpock0e CTYIEHTOB
paccMaTtpuBaroTcsi HamOoJiee CIIOKHBIE MOMEHTBHI IMPH OCBOCHHUHM Marepuaia TUCIHILIHHEI,
IpenojaBaTesib OTBEYAaeT Ha BOMPOCHI CTYACHTOB, KOTOpbIE BO3HUKAIOT Yy HUX B IIpoliecce
CaMOCTOSITENIbHON pabOThI.

Kpome Toro, B uucino ¢opm paboThl cO cTyleHTaMu BXOAUT: paboTa B OMOIMOTEKE,
pabota ¢ nmpodeccuoHaNbHBIMH JIEKTPOHHBIMU PECYPCAMU HA PA3HBIX S3bIKAX.

6. [lepeyensb JMIEH3HOHHOTO H (WJIM) CBOOOJAHO PACIHPOCTPAHSIEMOr0 MPOrPaMMHOIO
obecneueHHus, HMCIOJIb3YeMOr0 NPH OCYHIECTBJIEHUU 00pa30BaTEIbHOr0 Ipomecca 10
AUCIUTIIHHE

B mporiecce ocyiiecTBiIeH s 00pa30BaTeIbHOrO Mpolecca Mo AUCIHUILUTHHE HCIIOJIB3YOTCS:
JJIsA q)OpMI/IpOBaHI/IFI MaTCpuajioB A TCKYHICIrO KOHTPOJA YCHCBACMOCTU MW IIPOBCACHUA
IPOMEKYTOYHOM aTTecTanuu, 1uisi (GOPMUPOBAHUS METOJMYSCKUX MATEPUAIIOB MO JUCIHILINHE:
nporpammbl Microsoft Office; Adobe Acrobat Reader.

7. IlepeyeHb COBpeMEHHBIX NpPO(ecCHOHANBHBIX 0a3 NAaHHBIX M HMH(POPMALHMOHHBIX
CIPaBOYHBIX CHCTEM, HCIOJIb3YeMbIX MPH OCYLIECTBJIEHHH 00pPa30BaTeILHOIO NMpouecca mno
AUCUHHUILINHE

B mpomecce ocymiecTBieHHs ~ 00pa30BaTENBHOrO — Tpolecca IO JTUCIHILINHE
UCTOJb3YIOTCS:

1. Dnexrponnsie karamoru Hb SApl'Y (http://www.lib.uniyar.ac.ru/opac/bk_cat find.php )

2. JInunsiit kabuner (http://lib.uniyar.ac.ru/opac/bk login.php )

3. DnexTpoHHas 6ubaroTeka yueOHbIX MaTepraiioB SApl'yY

(http://www.lib.uniyar.ac.ru/opac/bk_cat find.php )

4. DnexTpoHHO-0MOIMoTeuHas cucrema «lOpaitt» (www. https://urait.ru/)

5. Hayunas snextponHas 6ubnuoreka «eLIBRARY .ru» - http://elibrary.ru (cBo60aHBII

JIOCTYT)

8. IlepeyeHb OCHOBHOH ¥ /IONOJHUTENbHOH Y4YeOHOl JHMTEepaTypbl, pecypcoB
HH(OPMAIMOHHO-TEJICKOMMYHHKAIIMOHHOI cetn «HMHTepHeT» (IpH HEO0XOAUMOCTH),
PeKOMeH/1yeMbIX /IS 0CBOCHH S 1M CLHMIJIMHbI

a) OcHoBHas JUTEpaTypa:
1. Mensiino, B. B. Akagemuueckoe nucbmo. Jlekcuka. Developing Academic Literacy : yuebHoe

noco6ue st By30B / B. B. Mensiino, H. A. Tynskosa, C. B. UyMuikuH. — 2-e u31., UCOp. U
nor. — Mocksa : U3natensctBo FOpaiit, 2022. — 240 c. — (Briciee o6pa3oBanue). — ISBN
978-5-534-01656-7. — Texkct : snexktponHbI // ObpazoBarenbHas miaatdopma FOpait [caidr].

— URL: https://urait.ru/bcode/491693
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2. T'ony6, U. B. JluteparypHoe pemakTUpPOBaHHE : yYeOHHUK M MpaKTUKyM st By3oB / U. b.
['ony6. — 2-e u3z., ucnp. u gon. — MockBa : UzgarensctBo Opaiit, 2023. — 397 c. —
(Beiciiee o6pazoBanme). — ISBN 978-5-534-06578-7. — Tekct : dSIEKTpOHHBIA //
Oo6pazoBarenpHas mwatdopma FOpaiir [caiit]. — URL: https://urait.ru/bcode/511588

0) /lomoJiHUTe/IbHAA JINTEpaTypa:
1. AHrnouiickuii s3bIK U1 akagemuueckux nened. English for Academic Purposes : ydueOHoe
nocobue aist By3oB / T. A. bapanosckas, A. B. 3axaposa, T. b. [Tocnienora, FO. A. CyBoposa ;

noxa penakmueit T. A. bapaHoBckoi. — 2-¢ u3g., nepepad. u gon. — Mocksa : M3mparenbcTBo
FOpaiit, 2022. — 220 ¢. — (Bsicmee o6pazosanne). — ISBN 978-5-534-13839-9. — Teker :
anexkTpoHHbd  //  OOpasoBarenvHas  1uarpopma  FOpaiit  [caiit] —  URL:

https://urait.ru/bcode/489787

2. Koporkuna, M. b. Akamemuueckoe MHUCHMO: MPOIECC, MPOAYKT M MpakTHKa : y4eOHOe
nocobue mst By30B / M. b. Koporkuna. — Mocksa : UznatensctBo FOpaiit, 2022. — 295 ¢. —
(Beiciiee oOpazoBanme). — ISBN 978-5-534-00415-1. — Tekct : dIEKTpOHHBIA //
O6pazoBarenbHas mwiatdopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/489482

9. MarepuajbHo-TeXHHMYecKasi  0a3a, HeoOXogumasi  JJis OCYyIIeCTBJICHUS
00pa30BaTeILHOIO MPoIecca Mo JUCIHIIIHHE

MarepuanbHo-TexHHUEcKas 0a3za, He0OXOoauMas JJIs OCYLIECTBICHUs 00pa30BaTEIbHOIO
Ipolecca 1o AUCUUIUIMHE BKJIIOYAET B CBOW COCTaB ClieUaIbHbIE TIOMELICHMUS:

-y4eOHbIe ayTUTOPUU JUISI IPOBEACHUS 3aHATUHN JIEKIMOHHOTO TUIA M NPAKTHUYECKUX 3aHATUN
(ceMuHapoB);

- yueOHbIe ay TUTOPUHU JJIsl IPOBEICHHSI IPYNIIOBBIX U UHAWBUIYAIbHBIX KOHCYJIbTAIIUH,

- yueOHbIE ayTMTOPUU JJIsl IPOBEACHUSI TEKYLIETO KOHTPOJIS U IPOMEKYTOUHON aTTECTALIUN;

- IOMEUICHUS JJIS1 CAMOCTOSITENIbHON pabOThI;

- TOMEILIEHUs JUIsl XpaHEHUs M MpO(UIAKTUYECKOrOo OOCITYKHBAaHUS TEXHUYECKHUX CPEACTB
o0ydeHusl.

CriennanbHble TOMEUICHUS] YKOMILJIEKTOBaHbI CPEACTBAMHU OOYUYEHUS, CIY)KalUMHU JJIs
npeJcTaBiIeHus yueOHoM nHpopmamu.

JUia  mpoBeneHUss — 3aHATUH  JIGKUOHHOTO  THUMA  MpeajaralTcs  Habophl
JIEMOHCTPAIlMOHHOTO  00OpYyJOBaHMS M Y4eOHO-HArSIAHBIX MOCOOWH, XpaHsmuecs Ha
AIIEKTPOHHBIX HOCUTENSAX U 00ECIeUnBarole TEMaTHUECKHE WILTIOCTPAIMK, COOTBETCTBYIOIINE
pabouyuM nporpammam JUCHHUIUIMH.

[Tomerenust uIsi caMOCTOATENBEHON PabOThl O00YyUYaOIMUXCsl OCHAIICHBI KOMITBIOTEPHOM
TEXHUKOM C BO3MOXKHOCTBIO MOAKIIOUEHHUsI K ceTu «VHTepHeT» M obecrnedeHueM J0CTyla B
AIIEKTPOHHYIO HH(OPMALIMOHHO-00pa30BaTENbHYIO CPEAYy OpraHU3aI|H.

Yucno nocagoyHbIX MECT B JIEKIIMOHHON ayJUTOpUHU OOJblIe JIMOO PaBHO CHHCOYHOMY
COCTaBy IIOTOKA, a B ayJUTOPUU JJIsl IPAKTUUECKUX 3aHATUHN (CEMUHApOB) — O0JIbIIE TM00 paBHO
MOJIOBUHE CIIUCOYHOTO COCTaBa IPYMIbI 00YyJatOIXCS.

ABTOD(BI) :

JoueHT kadeapbl ”HOCTPaHHBIX
A3BIKOB T'YMaHUTApHBIX (PaKyJIbTETOB, K.(].H. Npoiinosa H.1O.
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IMpuiaoxenne Nel k padoyeil mporpaMme M CIUATIINHbBI
«KpeaTnBHOE MHCHbMO HA OCHOBHOM MHOCTPAHHOM fI3bIKE)

DoH/1 OLIEHOYHBIX CPEACTB
AJIsl IPOBe/IeHUs] TEKYIIero KOHTPOJIS yCIeBAeMOCTH
U MIPOMEKYTOYHOM aTTeCTAIUM CTYAE€HTOB
N0 TUCHUILIUHE

1. KoHTpoJibHBIE 3aJaHNSI M HHbIE MATEPHUAJIbI,
HCI0JIb3yeMble B Mpolecce TEKYIEero KOHTPOJISA YCIeBaeMOCTH
(nposepka cpopmuposannocmu OIIK-3 unouxamop U-OIIK-3.2;

1IK-6 unouxamop U-11K-6 1)

Tema 1
Writing Creative Prose

3amaHus 1J151 CAMOCTOSITEIbHOI pPadoThI
3amanmne 1

Given below are a few excerpts of writing. Answer the following, based on your reading.

(a) What form of writing is it? (An article, essay, story, poem, report etc.)

(b) What is the main thought in each?

(c) What are the ways in which the main idea has been expanded?

(d) Which place and age/time does the writing belong to? Pick the words that indicate its
location, time and place.

(e) Pick the unusual expressions and comment on their use in the writing.

(f) Identify the words or sentences that can easily be discarded without affecting the meaning.

Excerpt 1

All-Round Show

New Delhi : Varun Sood and Neeraj Bansal captured three wickets apiece to guide West Delhi
Academy to a thrilling four-run victory over Delhi Blues in the pre-quarterfinals of the eighth
Shakuntala Dogra memorial cricket tournament at the Chilla Sports Complex here.

The scores: West Delhi Academy 240 for eight in 45 overs (Sagar Dhaiya 55, Varun Sood 50)
beat Delhi Blues 236 for six in 45 overs (Gaurav Upadhyay 77, Shubhankar 49).

Excerpt 2

What affordable housing takes

It will take extraordinary political commitment and liberal public funding during the 11th Plan
for affordable housing to become a credible goal. The National Urban Housing and Habitat
Policy of the United Progressive Alliance government seek to make access to housing, long
acknowledged as a fundamental right, a reality for all. The task is staggering even if we go by
conservative estimates. The housing shortage to be met during the Plan is 26.53 million units,
which include the backlog from the 10th Plan. If the existing stock of poor quality dwellings and
the growing urbanization-driven demand are taken into account, the real deficit will be even
higher.

By way of initiatives to improve housing supply, the new housing and habitat policy suggests
repealing land ceiling Acts, amending rent Acts, relaxing building rules like the floor area ratio,
and promoting integrated townships. The first two initiatives are carry-forwards from earlier
policies and the rest will deliver only when subsidies are directed towards the target groups and
realized. A functional new rent Act to protect the interests of landlord and tenant alike is



overdue. But this alone will not be enough. As UN-HABITAT studies recommend, rental
housing is one of the essential housing options and needs to be further explored through creative
financial schemes. The policy encourages private sector participation in housing for the needy.
This will be productive if there is an efficient regulatory framework that assures sufficient
delivery of affordable housing. In the main, the housing policy must recognize that the real
challenge in urban housing concerns the economically weaker sections who have no bankable
assets and look up to the state for meeting their basic needs. Without fundamental and deep-
going reform, the housing policy is unlikely to make any major impact. The housing deficit has
led to a quarter of the country's urban population living in some of the worst slums found
anywhere in the world, insecure and perpetually in conflict with the more affluent and the state.
The remedy lies in creating more public housing and expanding common spaces.

Excerpt 3

Wanda Petronski was not in her seat. But nobody, not even Peggy and Madeline, the girls who
started all the fun, noticed her absence. Usually Wanda sat in the seat next to the last seat in the
last row in Room Thirteen. She sat in the corner of the room where the rough boys who did not
make good marks sat, scuffling of feet, most roars of laughter when anything funny was said,
and most mud and dirt on the floor.

Wanda did not sit there because she was rough and noisy. On the contrary, she was very quiet
and rarely said anything at all. And nobody had ever heard her laugh out loud. Sometimes she
twisted her mouth into a crooked sort of smile, but that was all.

Nobody knew exactly why Wanda sat in that seat, unless it was because she came all the way
from Bogging Heights and her feet were usually caked with dry mud. But no one really thought
much about Wanda Petronski.

Excerpt 4

Electronics is one of the most important sciences today. What is meant by electronics? To
understand this science, we should know what happens inside a wire when electric current flows
through it. When potential difference is maintained between the ends of a wire, some of the
electrons are pushed from one end of the wire towards another end. It is not the electron but the
energy associated with it which moves from one end of the wire to another and constitutes
current. This stream of electrons works electric devices, such as heaters and light.

Excerpt 5

Elizabeth's impatience to acquaint Jane with what had happened could no longer be overcome;
and at length resolving to suppress every particular in which her sister was concerned, and
preparing her to be surprised, she related to her the next morning the chief of the scene between
Mr. Darcy and herself.

Miss Bennet's astonishment was soon lessened by the strong sisterly partiality which made any
admiration of Elizabeth appear perfectly natural; and all surprise was shortly lost in other
feelings. She was sorry that Mr. Darcy should have delivered his sentiments in a manner so little
suited to recommend them; but still more was she grieved for the unhappiness which her sister's
refusal had given him.

'His being so sure of succeeding, was wrong', said she; 'and certainly ought not to have appeared;
but consider how much it must increase his disappointment.' 'Indeed’, replied Elizabeth, 'T am
heartily sorry for him; but he has other feelings which will probably soon drive away his regard
for me. You do not blame me, however, for refusing him?

3aganue 2

Based on your understanding of effective writing, tick the statements which are apt.



a) The experience presented in the writing may be real or imaginary.

b) All writing is based on a thought, an idea, an opinion or an experience.
¢) The content of writing can comprise opinion or experience of the writer.
d) The form of writing has scope for the writer's creativity.

e) Not much structuring is required, once the form has been identified.

f) One needs to use words with precision and economy.

Things that must be avoided by a Writer

Verbosity: Using more words than are necessary to express an idea.

Repetition: Repeating an idea in different words.

Pedantry: using high sounding, difficult and obscure words instead of simple short ones.
Periphrasis orr Circumlocution: Using a roundabout way of saying a simple thing.

Archaic Words: Use of outdated words and phrases.

Colloquialisms: Words or expressions used in familiar conversation such as 'tis, bike, phone.
Slang: Specific colloquialisms invented for humour and vividness in expressions such as cool
dude, damn.

Mixed Metaphors: Comparing a thing to two or more things.

Words which do not convey a precise meaning such as good, awfully.

3aganue 3

Rewrite the given sentences after identifying the errors:

a) The grand opulence around us was seen to be believed.

b) The papers were attached together before submitting.

¢) The elevator ascended up as he pressed down the button to the fourth floor.
d) The class was united together splendidly.

e) How many times do I need to repeat again for you to understand?

f) The wedding ceremony transpired after the pyrotechnic display was over.

3amanmne 4
Discuss the following creative writing ideas with your partner(s):

1. Let it flow. A story or book has little to do with the intellect or language when we first begin.
Best ideas usually emerge as a spark or image. Like dreams, they will make little sense. Follow
them without questions, they will hold the key to the creative unconscious.

2. Creativity is cyclical. You cannot and will not be creative all the time. What is full must empty
and what is empty will fill. Creative melody has its own internal rhythms. Lend ear to yours.

3. Criticism is the most dreaded enemy of creativity. Keep your work-in-progress to yourself and
don't share it at all with people who are critical or those whose opinions leave you vulnerable, no
matter how much you value them. Good critiquing should inspire you, not dampen your spirits.
4. Evoke your inner critic and listen to its voice. If he/she is not comfortable with a creative
endeavour review it. By becoming aware of the foul babble of your inner critic, you can see how
you can reflect upon your creative endeavour.

5. Being a creator is a perilous trade. Don't underestimate the tremendous emotional and psychic
risks the journey demands. Learn to push yourself even when you feel you can't pen even a
single word. Learn to challenge your limits.

6. Embrace failure with a smile. Keep in mind every successful creator has failed and faced
rejection many times before they became successful. Failure is the manure that nurtures the tree
of creativity. Failure doesn't mean you're wrong or your approach is wrong. It only means your
creativity has to face a challenge, which it needs to do successfully.



7. Enjoy writing trivia. Every successful writer writes hillocks of trivia. Give your work time to
percolate, before you brew it. Play games with your characters. For example, if you're writing
fiction and a character is sweet and loving and you're stuck, give the character mean and hateful
touch and enjoy the fun. Keep in mind that in the world of the imagination, anything can happen.
8. Nurture your creativity. It is as delicate as a budding flower. Let your creative thoughts dance
to the tune of imagination. Support this by doing what you like the best; listen to music that
makes you feel on top of the world. Go for a walk. Laugh with a friend, child or someone you
like the most. Creativity is about creating a feeling, a purpose, a passion, which is special.

9. Be ardently passionate. Creativity is all about being passionately in love with your ideas, your
thoughts.

10. Learn your craft by practising regularly. So write, write, and write! The more you write, the
more polished you will get. Strictly discipline yourself. Successful writers are disciplined
writers.

3aganue 5
Writing for the Portfolio

a) An archetypal exercise: Start your story with the line I recall (or I don't recall), and write for
twenty minutes.

b) Pick a scene from a story of your choice and rewrite it from a different perspective (i.e.,
rewrite a scene from a different character's point-of-view, or from the same character's, but using
first person instead of third).

c¢) Write a story from the point-of-view of an inanimate object (for example, a table).

d) Begin a story with the last line, and write backward (end with the first line). Read it backward,
and then read it forward.

e) Have each member of your family (or friends group), suggest a word (such as an item,
character, or event), then write a story using all of the words suggested.

f) Divide a piece of paper down the middle. On the left side, write about nine nouns (not
necessarily related to one another). On the right, write about nine words related to one certain
occupation of your choice. Then draw lines from one column to the next, connecting one noun
with one word from the right column. Choose one of these paired off words and write a short
story using them.

g) Create a character by starting with just a name. Add details until that character gets placed
into a plot.

h) Take an ordinary snippet of a memory, maybe from childhood, and embellish it, disguise it,
turn it into a "new" recollection.

1) If you go to a cafe or restaurant, then choose a person or people from another table and think
of a story surrounding their reason for being there. It is interesting because one observes the tiny
details (such as the way people are interacting, clothes, manner, etc.) and uses them to add truth
to a story.

J) Imagine the perfect writing situation for you and describe it in as much detail as possible.
Where is it? What time of day? What sounds do you hear? What objects surround you? What are
you using to write? What can you see when you look up from your writing? How do you feel?
Try to explain why this situation would be so comforting and productive for you.

k) Imagine that a film producer is making your story into a movie. Write about the changes he or
she might make to your "plot," the actors who would play key roles, and the reviews that the
movie might receive.

1) Write about your story in a letter to a family member or friend. Start with, "I have to write this
story about X and here's what I'm thinking right now ..." Explaining your ideas to a friendly
person is often a helpful strategy for clarifying those ideas for yourself.



m) Shifts in Perspective: Write about a past family gathering, the most embarrassing thing that
ever happened in your school, the best teacher you ever had, the time you learned to do
something important (swim, ride a bike, use a computer), or the biggest event you ever attended.
Write the story in as much detail as possible, explaining what you saw, what you did, and how
you felt. Then rewrite the same story from the perspective of someone else - a relative, a fellow
student, another participant, a passer-by, etc.

n) Genre Changes: Write out your favourite joke (or fairy tale or poem). Then rewrite that
narrative as a tragedy, as a limerick, as a haiku, as a serious academic essay, as a breaking news
story, or as the script for a music video.

0) Open the dictionary and pick five words at random. Write a story that incorporates all five
words.

Tema 2
Writing Poetry

3agaHus 18 CAMOCTOATEILHOM PadoThI

3aganue 1
Select a piece of poetry and prepare its analysis.
1. Print out the poem. Most poems can be found online. If you have a book you’re allowed
to write in, then write in it.

2. Annotate the poem using the following steps:
* identify the thyme scheme
» identify the meter and any examples of straying from the meter
= if the poem is difficult, summarize each stanza
= circle important words, ambiguous words, and words you need to look up
= circle examples of figurative language
» write questions
= write down insights.

3. Draw conclusions based on the information you gathered while annotating.

Write the poem analysis. The following steps are for how to write a paragraph analysis:
= The topic sentence should state the poem’s theme (one that may not be so
obvious).
= The examples, facts, citations from the poem you’re analyzing should support
your topic sentence.

* Provide analysis explaining how your facts support your topic sentence.

5. Beready to hand it in / present it in class.

3aganue 2

Take an existing poem, either one of your own or a favored/unfavored poet (your choice), and
make two copies of the poem. For the first copy; cut the poem into strips of single lines.
Examine (critique) each line for its own strength or weakness. Ask yourself if the line actually
says something deliberate or if it is just filler. Identify those lines that have substance. Play with
the placement of each line, switch them around. Make a pile of the weak lines and a pile of the
strong lines. Toss the weak ones. For the second copy, cut the poem into single words, evaluate
each word on it’s own. Eliminate any words that are not provocative or meaningful. Take each


https://www.brighthubeducation.com/high-school-english-lessons/29131-how-to-annotate-a-poem-class-discussion/

word and write a new single line on a strip of paper. After you have a new line for each word,
play around with arranging them together.

3aganue 3

Below are the opening lines from some short stories and novels. Pick one that interests you and
see what kind of poem it generates:

o Come into my cell. Make yourself at home.

o Night fell. The darkness was thin, like some sleazy dress that has been worn and worn.

e There is an evil moment on awakening when all things seem to pause.

e It was a pleasure to burn. It was a special pleasure to see things eaten, to see things

blackened and changed.

e “Notice the sensuous curve of the breast.”

e God help me.

o She lay in the dark and cried.

e The big house was still, almost empty.

Tema 3
Writing Articles

3amaHus AJ151 CAaMOCTOSITEIbHOM PadoThI
3amanmne 1

You have been given some extracts from newspapers and magazine articles. Read them carefully
and on the basis of your understanding of the basic difference between a newspaper article and a
magazine article, decide which extracts are more suitable for a newspaper and which ones are
more likely to be a part of a magazine article. Give reasons for your choice.

Now, read the following sentences and decide whether the language used in them is more suited
to reporting facts 'F' or expressing opinions 'O":

1) Anup Sridhar continued with his devastating form to stun World No. 16 Mohd. Hafiz B.
Hashim of Malaysia and make it to the men's singles quarter finals of the World Badminton
Championship here today.

i1) The U.S. Government has ruled out re-negotiation of the civil nuclear deal with India amid
demands that the agreement be worked out fresh.

1i1) It was a power dinner. But it was soon to become a power - hungry one. Early September,
Agriculture Minister hosted a dinner in honour of the Chairman of a Software company during
his ninth visit to India ..... Surprisingly, the young Indian parliamentarians had only one request
for the Chairman. No, they did not want him to set up its next microprocessor factory in India on
their constituency; they wanted the global chip giant to initiate its next social sector project in
their area.



1v) Global prices of wheat are currently ruling at a 10 year high and have more than doubled in
the past 18 months. Indian wheat is available from farmers and traders at a rate that is almost 40
percent cheaper. Despite this differential, the government is more keen to import wheat to boost
its existing buffer stocks to an 'adequate level'. It seems like an age - old case of policy
mismanagement and myopic mindset that invariably grips the authorities when it comes to food
grain procurement.

Now, read the extracts carefully and pick out key words / expressions that helped you in making
your choice.

3aganue 2

Given below is article with jumbled paragraphs. Read the paragraphs carefully and indicate their
correct order:

Dr. Sethi, inventor of Jaipur Foot, dies

a. Dr. Sethi first thought of the idea of working on the artificial limb mechanism in 1965,when
he was prescribing solid-ankle-cushion heel (SACH) feet to people with amputated lower limbs
in Jaipur. He would ask users, in casual encounters outside the hospital setting, how satisfied
they were with their new feet and found that many of them had returned to using crutches.

b. These devices have two other features that led to their popularity. First, they can be made
easily by local artisans and with local materials. Therefore once the design is known, they can be
produced anywhere, Second, Dr. Sethi's team did not patent the designs, making them available
free of charge and thus reducing the cost to users. As a result, the devices have proved useful not
only in the ESCAP region, but also in Africa, and Latin America

c. Born on November 23, 1927 at Agra who went on to win the Padmashree, Dr. Sethi got his
FRCS degree from Edinburgh in England in 1954 and invented the Jaipur Foot in 1968. He
practiced in Sawai Man Singh Hospital and established a rehabilitation research centre.

d. He was 80 and is survived by his wife Sulochana, son and three daughters. He was cremated
in a local burial ground where a large number of people attended the funeral procession.

e. Former Vice-President, Governor and Chief Minister Raje have expressed grief on the demise
of Dr. Sethi who had brought fame to Rajasthan as well as the country. The Vice President said
"Dr. Sethi proved the 'mesiah' of handicaps who became self-dependent and started walking after
the invention of Jaipur Foot by him."

f. The production team had not realized that the SACH foot, intended to be worn with shoes and
for sitting in chairs, was not suitable for Indians who walked bare feet and sat on the floor. By
1970, with the help of his team members, Dr. Sethi had come up with the new designs, which
have since been known as the Jaipur Foot.

g. Magsaysay Winner and inventor of the Jaipur prosthesis 'Jaipur Foot', an artificial limb used
all over the world for the physically challenged, Dr. P.K. Sethi died of a cardiac arrest at a
private hospital on Saturday.

3ananue 3
Follow the steps given below and use a photograph prompt to write an article:
1. Either choose an image from this selection of photograph writing prompts, or use a picture

brought by your fellow-student (the point is not planning ahead).
2. Spend ten to fifteen minutes free writing on the photograph.



3. Choose some aspect of your free writing exercise as a starting point for an article. The story
does not necessarily have to explain the picture, so long as the picture has in some way inspired
the resulting work.

4. Share the stories (either that day or the next time the class meets, depending on how much
time you have) alongside the pictures, explaining, when necessary, how the picture resulted in
the work.

Kpurtepuu onenuBanus (opM TeKylIero KOHTPOJIsl ycleBaeMoOCTH
Kpurepum oueHku 3a1aHus

OtauyHo: 3ajaHue BHIIIOJHEHO BEPHO W B MOJHOM oObeMe. [IposiBieH TBOpUecKWid MOAXOI.
dopmanbHas W COAEp)KaTeNbHAs COCTABISIOUIME ITOJIHOCTHIO COOTBETCTBYIOT IOCTaBICHHON
3ajgaue. Mcmonb30BaHBl  aJeKBaTHbIE  JICKCHUECKHE W CHHTAKCHYECKHE  CPEJCTBa,
XapaKTePU3YIOIINE XY 10’KECTBEHHBIH/ITYOJIMIINCTUICCKUI CTHITL TUChbMEHHON peun. CTyIeHT HEe
JOTIYCTHII CEPbE3HBIX TPAMMATUYECKUX UK opdorpaduueckux omuook (ot 0 10 2 omubdoK).

Xopomo: 3ajaHue BBIIIOJIHEHO BEPHO W B TOJHOM OO0BEME, MPOSBIECH TBOPYECKHHA IMOAXO.
dopmanbHas U COJIEpKaTeNIbHAsI COCTABIAIOIIME COOTBETCTBYIOT IMOCTABIEHHOM 3a1ade. MoryT
OBITh €IMHUYHBbIC HApyUICHHs B BBHIOOpE IJIEKCUYECKUX U CHUHTAKCUYECKUX CpPEICTB, HE
IPEMSITCTBYIOLIME BBINOJIHEHUIO KOMMYHUKAaTUBHOM 3ajnauu. CryneHT pomyctunl ot 3 o 4
rpaMMaTudeckux win opdorpaduyeckux omuOok. MoryT ObITh HE3HAYUTENbHBIE HAPYIICHUS
JIOTUKH N3JIOKCHUA.

YaoBierBopuTebHO: 3aJaHUe BBIIOJHEHO HE B NoJdHOM oO0beMe. Cnabo mposiBiIeH
TBOpueckuid monaxoa. DopmanbHas U coJep)KaTelbHas COCTaBJSAIOIIME HE IOJHOCTBIO
COOTBETCTBYIOT TIOCTAaBJIIEHHOW 3amavye. B HCHOIb30BaHHBIX JMHTBUCTUYECKHX CPEICTBAaX
HaOJII0AI0TC CTWIIMCTHYECKUE OTKJIOHEeHus. JlomymeHo oT 5 10 7 rpaMMaTHUYecKUX WU
opdorpadpuyeckux omubOok. iMeroTcst HapyIeHus JJOTHKH U3JI0KEHUS, a03aIHOTO JICTICHHS.

HeynosiierBopuTesibHO: 3a/laHuE HE BBIIIOJIHEHO WJIM BBINOJIHEHO HeBepHO. DopmainbHas u
cozepKaTeNbHasl COCTaBIIAIOIINE HE COOTBETCTBYIOT IOCTABJIEHHOM 3ajade. JIMHrBucTHYECKHE
CpecTBa HE OTBEYAIOT ITOCTABIECHHOM 3a1aue. JIomyneHbl MHOTOYHMCIIEHHBIE TPAMMAaTHYECKUE U
opdorpaduyeckue omnbku. Hapyiena noruka n3noxenus, adzamHoe AeJIeHUe OTCYTCTBYET.

Crnmcok BONpocoB H (/1K) 3aJaHUH /151 IPOBEJICHUs IPOMEKYTOYHOM aTTeCTallui

Ha 3auere mposepsercs chopmupoBannocts kommereHimid OIIK-3: Cmocoben BianeTsh
[IMPOKUM CIIEKTPOM METOJIOB M MPHEMOB (UIOJIOTHYECKONH pabOThl C pa3NIUYHBIMU BHUAAMHU
tekcToB (U-OIIK-3.2 OcymectBnser penaktupoBanue u npasky Ttekcra) u IIK-6: Crnocoben k
CO3MaHMI0, PENAKTUPOBAHUIO, pedepupoBaHUI0 CHCTEMATU3UPOBAHHIO W TpaHCHOpMAIUU
(HampuMmep, U3MEHEHHUIO CTUJIS, JKaHpa, LEJIeBON MPUHAJUIEKHOCTU TEKCTa) BCEX TUIIOB TEKCTOB
odurmansHo-nenoBoro u nyomumucruyeckoro cruist (U-IK-6 1 - Co3pmaer kauecTBEHHBIS
TEKCTHI O(UIUATIEHO-ACIIOBOTO U IMyOJIUIIUCTUYECKOTO CTUTIEH ).

Onucanue npoueaypbl BLICTABJICHUS OLEHKHU



B 3aBucuMocTy oT ypoBHS C(HOPMUPOBAHHOCTH KaXKIAOH KOMIIETEHIIMU 110 OKOHYaHUN OCBOCHHUS
JUCLHUIIIMHBI CTYJEHTY BBICTABIIACTCS OLEHKA!

OneHka «3a4T€HO» BBICTABISIETCS CTYACHTY, y KOTOPOro (opMHpyeMble IUCLUILIMHON
anemenThl komnerenuii OIIK-3 u I1K-6 copmupoBaHbl HE HUXKE, YEM Ha IOPOTOBOM YPOBHE.

OneHka «HE 3a4TCHO» BBICTABISIETCS CTYIEHTY, y KOTOPOTro (GopMHUpyeMble IUCHIUTLTHHON
anemenTsl komneTeHui OITK-3 u [1K-6 chopmupoBanbl HUXKE, YeM Ha TOPOTOBOM YPOBHE.

TpeGoBanus k 3auerty

Ha 3auer crynmeHt mnpencrasiseT nNopTdoiaMo, BKIOUAOLNIEe B ceds BCe TBOPYECKHUE
IpakTU4yeckue paboThl, BBINOJHSAEMBbIE B TeueHHE ceMecTpa. Bce paboThl JOKHBI OBITH
OLICHEHbI HE HUXKE YeM «YyJOBJIETBOPUTENILHO» (CM. BbIIIE KPUTEPUU OLIEHKHU 3ahaHus). Eciu
Kakasg-nubo pabora He ObLIa BBINOJIHEHA B CPOK (MO YBAXHUTEIbHON MM HEYBAKUTEIbHOM
IpUYrHE), MO0 MOIy4YHiIa HeyJOBIETBOPUTEIbHYIO OLCHKY, OHA JOJDKHA OBITh IPEACTaBIICHA /
3aHOBO Mpe/CTaBJIECHA Ha 3a4eTe.



IMpuiaoxenne Ne 2 k padoyeil mporpaMmme 1M CHUNINHbBI
«KpeaTnBHOE MHCHbMO HA OCHOBHOM MHOCTPAHHOM fI3bIKE)

MeToauueckue YKa3aHud QJIA CTYACHTOB 110 OCBOCHHUIO TUCITUIIJINHBI

[Tpr ocBOCHHMM TUCHUIUIMHBI IOMUMO M3YYCHHS MaTepraiia YYeOHHKOB OOJIBIITYIO POJIb UTPAET
YMEHHE CTYIEHTOB paboTaTh C HCTOYHMKaAMH HHGOpMAlMU Ha aHIJIMHCKOM SI3bIKE B CETU
Untepuer. PerynsapHoe ucnosib3oBaHue pecypcoB HHTepHeTa M NEPUOAMYECKUX HW3JIaHUMN
MO3BOJIUT OBBICUTH COOCTBEHHYIO S3BIKOBYIO KYJIBTYDY.
Taxxe B mporiecce U3y4eHUs TUCIUIUIMHBL, CTYICHT O0JKEH:
- OCYUIECTBIISTH CEPbE3HYI0, CHCTEMAaTHUECKYIO M YIIOPHYIO pabOTy MO OBIIaICHUIO
- 3HaHUWSMHU, YMCHUSMHU U HABBIKAMH, OKUJIAs YCIIEXa JIUIIb TP PETYISIPHBIX 3aHATHSX;
- TIOMHHTH, YTO CAMOCTOSITEeNIbHAsI pad0Ta — HEOTheMJIeMasi YaCTh OCBOCHHSI JUCIIUILTHHBL,
0e3 KoTOpoW ayauTopHass paboTa TMOJ PYKOBOACTBOM IMperojaBaTeis OyneT MeHee
s dexTrBHa;
- TIOCTOSTHHO MOTOJHITH COOCTBEHHBIN CIIOBApHBIH 3amac Mo CrennaibHOCTH;
- YHUTaTh XYyJOXKECTBEHHYIO U CIEIHAIM3UPOBAHHYIO JTUTEPATYPY;
- TpOSBIATH YBAXEHHE K CBOMM IIPENOAaBaTeIsIM U MOANEPKUBATh C HUMHU JIEIOBOM
KOHTAKT, BBITTOJIHSSI X COBETHI U PEKOMECH/IAINY;
- o0pamaThCcs K IPernoaaBaTelto P BOSHUKHOBEHUH JTFOOBIX BOITPOCOB M 3aTPYTHCHUH;
- ymeTh paboTaTh B KOMaH/IE B paMKaxX BBIMIOJTHCHUS KOMMYHUKATUBHBIX, IIPOCKTHBIX H IIP.
3aJJaHUN.

YyeOHo-MeTOANYECKOE 00eceueHne
CAMOCTOSITEILHOW PadoThI CTYIEHTOB MO TUCIHHUILINHE

B kauectBe yueOHO-meTomuueckoro odecneueHusi CPC pexomeHayeTcss MCIOJIb30BaTh
JTUTEpaTypy, YKa3aHHYIO B pa3jiesie 8 HaCTOSIIeH MporpaMMbl

Jlis caMOCTOsATeNIbHOTO Moja0opa nuTeparypbl B O6ubnuoreke SApl'Y pexomenayercs
UCIIOJIb30BaTh:

1. Jluuynwnii  kabuner (http:/lib.uniyar.ac.ru/opac/bk_login.php) maeT BO3MOXXHOCTH
nojy4yeHus on-line gocTyna K CIUMCKY BBIJAaHHON B aBTOMAaTU3MPOBAHHOM PEXHUME JIUTEPATYPHI,
IPOCMOTpA ¥ KOMTUPOBAHUS AJIEKTPOHHBIX BEPCU U3aHUI COTPYIHUKOB YHUBEpcHUTETa (yued.
METO/. MOCOOUs, TEKCTHI JIeKUUH U T.7.) s paboTel B «JIMYHOM KabMHETe» HE0OX0IUMO 3aiTH
Ha caiiT Hayunoit Oubnuotexu Spl'Y c mo6oii Touku, uMeromeil foctyn B Internet, B myHKT
MEHIO «OJIEKTPOHHBIA KaTajor»; MPONUTH NpOIeNypy aBTOpHU3alllu, BbIOpaB BKIAJAKY
«ABTOpHU3AIUS, M 3AIOJIHUTH MIPEIICTABICHHBIE MTOJIST MHPOPMAIIHH.

2. dnekTpoHHas 0u0IMOTEeKa yueOHbIX MaTepuanos Apl'Y
(http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php) coaepxxutr OGosiee 2500 TONHBIX TEKCTOB
y4eOHbIX M Yy4yeOHO-METOJUYECKUX MAaTEpUalOB IO OCHOBHBIM H3yYaeMbIM JUCHUILUIMHAM,
U3JIaHHBIX B YHUBepcHUTeTe. JOCTYI B CETH YHUBEPCUTETA, JINOO IO JIOTUHY/TapoJIto.

3. DnexTpoHHas KapToTeka « KHUTrooOecrne4yeHHOCThbY
(http://www.lib.uniyar.ac.ru/opac/bk_bookreq find.php) packpbiBaeT y4eOHbIN (poHI HaydHOM
oubmuoreku  Spl'Y, mpenocraBiser  OnepaTHUBHYIO  HMH(OpMAmMil0 O  COCTOSHUHU
KHUTOOOECTICYeHHOCTH TUCIMITIIMH OCHOBHOM M JIOMIOJTHHUTEIBHOM JIUTEPATYPOH, a TaKKe IHKIIa



http://lib.uniyar.ac.ru/opac/bk_login.php
http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
http://10.1.0.4/buki/bk_bookreq_find.php
http://www.lib.uniyar.ac.ru/opac/bk_bookreq_find.php

JUCLHUIUIMH U CHelHanbHOCTEN. DIIeKTpOHHAsA KapToTeka «KHUroobecneyeHHOCThY JOCTYIIHA B
CeTH yHUBEpcUTeTa U uepe3 JInunblii kaOuHeT.
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