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1. Heau ocBOeHMS AU CHUNITIAHBI

Lenp kxypca «CTHIMCTHKA W KYJIbTypa PEUM» - O3HAKOMHUTH CTYACHTOB-(DHIIOIOTOB C
COBPEMEHHBIMH TIPEJCTABICHUSIMUA O CTWIMCTUYECKHX pecypcax H (YHKIHOHATHHO-CTUJICBOU
CHUCTEME AaHTJIMHUCKOrO $3bIKa, C JIMHTBUCTMYECKMMHU METOJAMH UX UCCIEeIOBaHMs, JaTh
yrayOJIeHHOe TIPEACTABIICHHE O XapakTepe W OCOOCHHOCTSIX (YHKIIMOHUPOBAHHS S3BIKA Kak
CpeJlICTBa pEYEBOTO OOIIIECHMUS.

OcHOBHBIE 3371241 Kypca:

- 03HAKOMHTH CTYJACHTOB C TEOPETUYECKUMH TOJIOKCHUSIMU CTUIIUCTHKHU, MIPEAMETOM
JTAHHOW HAYKH U €€ MOHITUMHBIM annapaTom

- HAay4YuTh TIOHUMATh SBJICHUS S3BIKOBOM BapHMAaTMBHOCTH B CHCTEME CTHJICH
COBPEMEHHOTO aHIJIMHUCKOTO A3bIKA

- crocoOCTBOBAaTh OBJAJACHHUIO CTYAEHTAMU CTHWJIMCTHYECKUMU WHCTPYMEHTAMH,
HEOOXOUMBIMH JIJISl aHAJIM3a TEKCTOB Pa3IMYHON CTUIIMCTHYECKON HAMPaBIEHHOCTH, TIOMUHAHTOM
KOTOPOTO SIBJISIETCS XY0KECTBEHHBIN TEKCT.

N3yuenne CTUIIMCTUKU UMEET HE TOJBKO TEOPETHUECKHE, HO U MPAKTUUECKHE 1eH. TOoIbKO
OCO3HAHUE BapUATUBHOCTH SI3bIKA, CTHJIMCTUYECKOTO TIOTCHIINAJIA €T0 €UHUIl K UX OpraHu3alliy B
pedn J1aeT CBOOOJHOE BJIAJIEHUE SI3BIKOM B PA3IMYHBIX YCIOBUAX M cdepax OOIIEHUS; MOMOTraeT
MMOCTHUYH CMBICIT XYA0KECTBEHHOTO TEKCTa U MO3HATh KYJIBTYPY IPYroro Hapoa.

2. Mecro gucumiuiuibl B cTpykrype OIl 6akanaBpuara

VYueOHas qucuuminHa «CTHIMCTUKA M KYJIbTypa pPeYu» OTHOCHUTCS K 00s3aTeIbHONW 4acTu
oOpa3oBaTeNbHOM mporpamMmsel U u3ydaercsa B 7 cemectpe. Kypc «CTunucTika U KynbTypa peun»
OMHUPACTCA Ha paHEC M3YYCHHLIC AVMCIUILIWHBI: ((BBe)IeHI/Ie B SI3BIKO3HAHUE», ((HCKCI/IKOJ'IOFI/ISI»,
«Teopernueckas ponernka», «TeopeTudeckas rpaMmmarrka». [lomumo 3toro, kypc «CTHIHCTHKA H
KYJIbTypa pedm» JI0JDKEH 0a3upoBaThbcs Ha JOCTAaTOYHO MPOYHBIX YMEHHUAX CTYIEHTOB B 00JIacTH
MPAKTUYECKOTO BIAJACHUS aHTJIMACKUM SI3bIKOM, TIOCKOJIbKY JaHHAas ydeOHas AUCUUILTNHA YUTACTCS
HE Ha POJIHOM, a Ha HMHOCTPAHHOM SI3bIKE.

Crunucruka sBISETCS OCHOBOM [UIsl YCBOEHHS CTYIEHTAaMU TEOPETUUYECKHUX KYypCOB IIO
o0uiemMy S3bIKO3HAHMIO, JIMTEPATYPE CTPAHbl U3YyHaeMOTrO SI3bIKa,a TaKKe JJIsl HallMCaHHs KypCOBBIX
U JUIUIOMHBIX paloT.

JlaHHbIi Kypc 3akiafbiBaeT 0a3y Ui pa3BUTHs HABBIKOB IPEINEPEBOAUECKOTO aHaIu3a U
YMEHHSI OLEHHUTh aJIeKBaTHOCTb MEPEBOJUYECKOrO MPOAYKTa, a TaKXKe pa3BUBAET CIIOCOOHOCTH
OCYILIECTBIISITH CAMOCTOSITENIbHYIO HAYYHO-HUCCIIeI0BATENbCKYIO JesITeNbHOCTh. KOHLIEHTpHUPYS cCBOE
BHMMAHHE Ha [IOTIOJHUTEIHHOW TEKCTOBOM HH(OpMAIMK, 3aKIOYEHHONW B CTUIMCTUYECKU
MapKUpPOBAHHBIX €AMHMIIAX PEYM, CTYIACHT PACIO3HAET BCE BHYTPEHHHUE CHUTHAJbI TEKCTa, YTO, B
KOHEYHOM CcueTe, MPHUBOIUT K pealM3alid TIaBHOW IeNd Kypca — aJeKBaTHOMY MOHHMMAaHHUIO
TeKcTa.

3. [lnanupyemble pe3yJbTaTbl 00y4YeHHs MO0 JAUCHUILUINHE, COOTHECEHHbIE C IUVIAHMPYEMbIMH
pesyiabratamu ocsoenusi OIl 6axasaBpuara

IIpouecc u3ydeHus MUCLMILIMHBI HampaBieH HAa (OPMUPOBAHHUE CIEAYIOIIHUX 3JIEMEHTOB
komnereHuit B coorBerctBuu ¢ ®I'OC BO, OIl BO u mnpuoOpereHus cienyrolux 3HaHUH,
YMEHUH, HaBBIKOB U (WJIM) OIBITA 1S TENbHOCTH:

Kon HNupukarop IlepeueHb NJIAHMPYEMBbIX pPe3yJIbTATOB
KOMIIeTeHIMH AOCTHKEHMS o0yuyeHus
(xox u KOMIIEeTEeHIIUH
¢opmyauposka) (kox 1 popmyIHpOBKA)

IpodeccnonanbHble KOMIIETEHUNH

TIK-1. Crnocoben | U-TIK-1_1 — Bmanmeer 3naem
MIPUMEHSTh HAYYHBIM CTUIIEM PEYH U OCHOBHBIC JICKCUYECKUE, MOp(OJIOTHYECKHE Hu
MOTYYECHHBIE 3HAHUS | MOHSATHHHO- CUHTAKCHUYECKHE OCOOEHHOCTH HAYYHOTO CTHIIS PEYU
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B o0iacTu

TEOPUH M HUCTOPHH
OCHOBHOT'O
H3y4aeMOoro
(SI3BIKOB) |
JITEPATYPBI
(yuTepatyp), Teopun
KOMMYHHKAIIUH,
(bHIOTOrUIECcKOro
aHaM3a U
HHTEPIPETALN
TEeKCTa B

COOCTBEHHOW Hay4HO-
HCCIIEeI0BATEIbCKON
JIeATENbHOCTH

S3bIKa

TEPMHHOIOTUIECKUM
anmnapaTom
(UII0IOrNIecKoro
HCCIIeIOBAHUS

U-TIK-1 2 - mnpumenser
MONyYeHHbIC  3HAHUS B
HAYYHBIX HCCICOBAHUAX B
obacTu putonorun

Ymeem wvcnions3oBaTh TOHATUHHO-TEPMHUHOIOTUYECKUN
amnmapar

Bnaoeem

6330BLIMI/I HaBbIKaMH cGopa MU aHaJi3a J]I/ITepaTypHLIX
(baKTOB, (bHHOHOI‘I/I‘-IGCKOFO aHalluza #Hu HHTepHpeTaHI/II/I
TEKCTa;

3Haem OCHOBHBIC TIOHSATHSA, TEPMHHBI, TIOJOKECHUS,
NPUHIUNBL ¥ MOIXOABl CTUIMCTUKH (OCOOCHHOCTH
CTUIIUCTUKH KakK HayKI/I, IIOHATUC 3KCHpCCCHBHI>IX
CpCILCTB nu CTUIIUCTUYCCKUX HpI/IeMOB, OCHOBHBIC
JICKCUYECKUEe, CHHTAKCHYeckue, (OoHETHYecKHue U
rpaquecxne CTUJIUCTUYCCKUC HpI/IeMI)I, paSJII/I‘IHBIe
MOJIXOABI K ONpee/ieHHu0 (DYHKIIMOHAJIBHBIX CTHJICH U
aHaJN3y TEKCTa)

Ymeem

WCIIONIb30BAaTh TEOPETHUECKHE 3HAHUSA IO CTHJINCTHUKE
aHFJII/II\/'ICKOFO A3bIKA JIAd aHaJIn3a JIMHI'BUCTHYCCKUX
SIBJICHUU

Bnaoeem

HaBBIKAMHU ydacTusd B Hay4YHBIX JUCKYCCUSIX,
BBICTYIICHUH C COOONMICHUSIMH W JOKJIAIaMH, YCTHOTO
IINCBMEHHOI'O 158 BUPTYaJIbHOT'O MMpEACTaBICHUA
MaTepHaJIOB COOCTBEHHOI'O  aHaJM3a, HaBbIKaMH
BOCHPHSATHS, aHamn3a, OOO0OIIEHNUS TEOopPETHUCCKOM

WH(pOPMAIUH, MMOCTAHOBKU IIENM W BBIOOpa MyTel ee
JIOCTHYKEHUSI.

IIK-8. Crocoben
HCIIOJIE30BAaTh
0a30BbI€ HABLIKU
CO37aHMsI Ha OCHOBE
JENUCTBYIOLUX
HOPMATHBOB U
CTaH/IapPTHBIX
METOJIUK Pa3IHIHBIX
THITOB TEKCTOB

N-TIK-8 1 — 3HaeT OCHOBBI
CTHITCTHKH U OCOOCHHOCTH
(YHKIIHOHATBHBIX CTHIICH
peun

3naem JIEKCUYECKHe, Mopdosoruveckue,
CHHTaKcW4eckne W  (OHETHUECKHE  OCOOCHHOCTH
(YHKIIMOHATBHBIX CTUIICH PEUH

Ymeem

KOppPEKTHOOPMYIIHPOBaTh YCTHOE H  IHCHbMEHHOE

pedeBOe IMPOU3BEACHUE HA HU3YYaeMOM SI3BIKE COIJIACHO
y3yalbHbIM U JJOTUYECKUM IPABUIIAM.

Bnaoeem waBbIKaMu cO3/1aHUs PA3JIMYHBIX TUIIOB TEKCTa B
pamMKax pa3nuIHBIX (PYHKIIMOHATBHBIX CTHIICH pedn

[1K-9. Cnocoben
HCIIONB30BaTh
0a30BbIC HABBIKU
IOpabOTKA U
00paboTKu
(mamprmep,
KOPPEKTYpa,
peIaKkTHpOBaHHE,
KOMMEHTHPOBAHHE,
pedepupoBanwue,
WHPOPMATNOHHO-
CIIOBapHOE OITHCAHNE)
Pa3IMYHBIX

THUITOB TEKCTOB,
HaBBIKH cOopa,
MOHHUTOPHHTA U
TIPEIOCTABIICHUS
nHpopmManuu

H-TIK-9 1 — umeer
NpeNCTaBIICHUE O CIOBAPAX
1 CIIPaBOYHHKAX B
m30paHHOH chepe
podeCCHOHATHFHON
JeSITeITbHOCTH, COOUpaeT 1
HHTEPIIPETHPYET
HHOOPMAIIUIO U3 Pa3IUYHBIX
HCTOYHHKOB

U-TIK-9_2 — kOMMEHTHpYET,
penakTHpyeT, KOpPEKTUPYET
1 pedepupyeTr TeKCThI
pa3InyHON
HaIpaBJICHHOCTH

3naemoCHOBHBIE JTEKCHKOTpaQUECKHE U CIPAaBOYHEIC
HCTOYHUKHI

Ymeem

UCIIONIb30BATh JIGKCHUKOTPA(QHUUECKYl0 M  CIIPaBOYHYIO
nH(OPMAINI0 B CaMOCTOSITENTFHOW HCCIIEIOBATENhCKOM
JEATEIBHOCTH B OOJIACTH CTWJIMCTUKU aHIJIMHACKOTO
A3bIKA

Bnaoempy:

0a30BBIMM  HaBblKaMH  cOopa W HWHTEpPIpPETAIMH

HH(OPMAIIHN U3 Pa3TNIHBIX NCTOUHHKOB

3Hnaem OCHOBHBIC TIpaBWIIAa M TPeOOBaHUS, NMPEABSIBISEMEIE K
CTHIIICTUIECKOMY aHalTN3y ¥ KOMMEHTHPOBAHHUIO TEKCTa
Ymeem HCIIONTB30BATh TEOPETUYECKHE 3HAHUS 00
9KCIIPECCUBHBIX CPEJICTBAX M CTHWIMCTUUECKUX MpUEMax IS
OCYIIECTBIICHUS CTHIACTHYECKOTO aHaan3a H
KOMMEHTHPOBAHUS TEKCTa

Bnaoeem  HaBRIKAMU  CTHIMCTHYCCKOM
TEKCTOB PA3JIMYHON HAIIPABIEHHOCTU

HUHTCpIpETALIUN




4. O0beM, CTPYKTYpPau co/iep:KaHue JHCHUILTHHBI
OOm1ast TpyJ0EMKOCTb AUCIUIUIMHBI COCTABISIET 2 3aUETHBIX €MHULBI, 72 aKaAeMUYECKUX

yaca.
Ne Temsl (pazaenn) Buasbl yueOHbIX 3aHATHIA, DopMbI TEKYLIEr0 KOHTPOJIA
n/n AUCIUIIJIMHBI, & BRJIKOYasi CAMOCTOATEC/ILHYIO ycnneBaeMoCTn
UX co/iep:KaHne 2 PadoTy CTY/IEHTOB,
= U UX TPYAOEMKOCTh DopMa NPOMEKYTOUHOIM
o (B AKAAEMHUICCKUX qacax) arTecTrauumu
(no cemecmpam)
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[Ipenmer u 3amaun
cTUNUCTUKU. OnpenesieHne
ctunsa. CTUib Kak N

1 N 7 2 2 2 |YcTHBIM omipoc
JINHTBUCTUYECKUN U
COIMOJIMHTBUCTUYECKHIT
(heHoMeH.

Bripa3zurensHble cpencTaa o
P p YcTHbIN onpoc
U CTUJIMCTUYECKHUE BEICTVILICHIS C
2 |npueMmsl, UX 7012 |2 2 yn
COOOIIEHUSIMH Ha
B3aMMOOTHOIIEHUS U
MIPaKTUYECKUX 3aHATHUIX
byHKIINH.
Crunucruueckoe
3Ha4YEHHUE.

3 Crunuctuyeckas 7 4 5 9 VYcTHblii onpoc
KJ1acCU(pUKaus KonTponsnas padora 1
CJIOBapHOI'O COCTaBa
AHIJIMICKOTO SI3bIKA.

Jlekcuueckue VYcrHblii onpoc

4 |BBIPA3UTENBHBIE CpencTBa | 6 6 9 [TonroToBka npe3eHTarui
U CTUJIUCTUYECKHUE KoHntposipHast pabota 2
MIPUEMBI.

YcrHbIM onpoc
CuHTakcuyeckue
BBIPA3UTEIIbHBIE CPEJICTBA Bricrymienne ¢ gokiazamn
5 P p 7 4 2 1 2 |¥ cooOlIEeHusIMU Ha
U CTUJIMCTUYECKHUE
MIPAKTUYECKUX 3aHATHUSIX.
IIPUEMBIL.
KonrtposnbHas pabdora 3
DoHETHYECKUE U
rpaguueckue .
pag VYeTHBIT o1poc
6 |BbIpasuTeNbHBIC CpEACTBA | [ 2 2 2
IIpakTyeckoe 3agaHue.
U CTWJIMCTUYECKHUE
IIPUEMBL.

7 Crunucruueckas 7 2 2 1 5 YeTHBIT o1Ipoc
rpaMMaTHKA. IIpakTrueckoe 3a1anue

3 OyYHKIMOHAJIBHBIE CTUJIN 7 4 4 9 YcerHbIi onpoc.
COBPEMEHHOTO IIpakTrueckoe 3ananue —




AHTIIUHCKOTO SI3bIKA. aHAJIU3 TEKCTOB Pa3IMYHBIX

[Tpobnema crumnst (GYHKIIMOHATBHBIX CTHIICH.

XYJl0KECTBEHHON IToaroroBka npe3eHTaruii.

JTUTEPATYPHI

B mom uucne ¢ 30 u JJOT 2 ﬁﬁgﬁggﬁioe sadanue IVK ¢
0,3 | 5,7 |3auer

Bcero 26 | 22 2 10,3 |21.7]|72

B mom uucne ¢ 30 u J[OT 2 |9VK ¢ LMS Moodle

Conep:kanue pa3aeioB TUCHUILTHH

1. Beeoenue: npeomem u 3adauu cmuaucmuku. Onpeodenenue cmuna. Cmuib Kax
JIUH26UCMUYECKUTL U COYUOTUHZBUCMUYECKUTL (heHoMeEH.

CTaHOBJIEHHE CTHIIMCTHKH KaK CaMOCTOSTEIbHOHW JTMHTBUCTHUECKOMN AUCILIUITJINHBI. CTuincTUKA B
CUCTEMC IMPOYUX JIMHIBUCTUYCCKHUX JUCHUINNIMH WU B CHUCTEMC HAYK B LCJIOM (.]'II/IHI‘BI/ICTI/I'—IGCK&SI
CTUJIIMCTHUKA U JIUTCPATYPOBEIUCCKAA CTUIMCTUKA, CTUIMCTUKA U ITparMaTuka, CTUJINCTHUKA TeKCTa).
OcHOBHBIE HaIIPABJICHUS Pa3BUTHS COBPEMEHHOMN OTEUECTBEHHON U 3apy0eKHOMW CTHIIMCTHKHY.
[TonsiTHe cTHIIA KaK BHIOOpa BO3MOKHOCTEH, PYHKIMOHAIBHOTO CTHIISL, PErHCTpa, CTUIIUCTHYECKON
MapKUPOBAHHOCTH, S3BIKOBOM AKCIPECCUHU, OOPa3HOCTH, SMOTUBHOCTH, OLIEHOYHOCTH, ACHOTAIIIH,
KOHHOTAIlUH, CTHUJIMCTUYECKOTO KOHTeKcTa. [loHSATHE BBIIBUYKEHHS, BBIPA3UTEIBHOIO CPEICTBA,
CTHJINCTUYECKOTO MPUEeMa, BAPUATUBHOCTH HOPMbI, CTHIIMCTUYECKONH HOPMBI, TEOPHUH OTKIOHEHUSI.

2. BuipazumenbHhble cpeocmea U CMUIUCMUYECKUE NPUEMbl, UX 63AUMOOMHOUIEHUA U
¢dynkyuu.

[Tonsitne crunucrtuyeckoil (yHkiuu (moHstTue QyHKIUU B s3bIKe M B peun). CTHIMCTHYECKAs
unpopmanua. CTHUIMCTUUYECKHE ACIEKThl A3bIKA-CUCTEMbl M CTHIMCTHKA peud. CTUIUCTHYECKHE
pecypcbl s3bika. MTHGOPMAaTUBHOCTD SI3BIKOBBIX U KYJIBTYPHBIX €AMHHIL,

[ToHsiTHE CTUIMCTUYECKON MAapKUpPOBAaHHOCTH. Teopus BbLABIDKEHUsA. Teopusi OTKIOHEHUH
CTHJINCTUYECKOW MapKUpPOBAaHHOCTH B TNapagurMaTtuke u cuHTtarmatuke. [Iparmatudeckas
MapKHUPOBAHHOCTh Ha YPOBHE KOMMYHUKATUBHBIX €IMHHUII.

[Tonsitne oskcrnpeccuBHOCTH. COOTHOLIEHHE TOHITHM AKCHPECCUBHOCTH U IMOTHUBHOCTH.
Knaccudukanuu 3KCpecCuBHBIX (BbIPA3UTEIbHBIX) CPEIICTB U CTHIMCTUYECKUX IIPUEMOB.

3. Cmunucmuueckoe 3nauenue. Cmunucmuyeckas Kiaccuukayus cio6apHozo cocmasa
AH2TIUUCKO20 A3bIKA.

[Ipobnema ompeneneHuss 3HaueHUs B OOImIeld JIMHrBUCTHKE. JIekcMueckoe W TpaMMaTHUeCKOe
3HAUCHHE. JleHoTaTMBHOe W KOHHOTATHMBHOE 3HAUYCHHE. OMOIMOHAIbHAS, OICHOYHAs,
SKCIIPECCUBHAs M CTUJIMCTUYECKAs COCTaBJAOIIME KOHHOTanuu. COBMELIEHHE 3MOLMOHAIBHOM,
OIICHOYHOM, OSKCIPECCHBHOW U CTHJIMCTUYECKOW KOHHOTaUuW.CTUIMCTUYECKAs Kiaccu(UKaIsa
CJIOBApHOIO cocraBa aHriavickoro s3bika M.P. T'anbnepuna. HeltpanpHasd, nureparypHas u
pa3roBopHas JEeKCUKa. JluteparypHas JIEKCHKA Uil CHELUAJbHBIX LEJIEH: TEPMHUHBI, ITOITU3MBI,
YCTapeBIIHE CJIOBA, BapBapU3Mbl, OKKA3MOHAIM3MBL. Pa3roBopHas JIeKCHMKa ISl CHEHHAIbHBIX
L[eJei: CIIEHT, XapTrOHHW3MBI, MPO(ECCHOHATU3MBI, JUAJICKTU3MBbI, BYIbIapU3Mbl, Pa3rOBOPHBIC
OKKa3HMOHAJU3MBIL.



4. Jlekxcuueckue eblpazumeiibHble cpe()cmea u cmujiucmuvdecKue npuemal.

Tpomb! kKak GUTrypsl peur, MPUAAIOIINE CIOBAM HOBbIE 3HaUEHUs. POJIb TPOTIOB B CTHIIMCTUYECKOM
TOJIKOBaHUHU TekcTa. KaTteropuu Tpomnos.

Mertadopa. Cemantuueckas cTpykrypa Mmetadopsl. PazBepHyras meradopa B XyH0KECTBEHHOM
tekcre. Teopus wmetadoper J[x.Jlakodpa u M.[xonca. Cnenmduyeckoe HCHIOIB30BAHNIE
KOHLIENTyalbHOU MeTa(opsl B SI3bIKE CPEACTB MACCOBOM MH(OpMALIUU.

XynoxecTBeHHOE cpaBHeHUe. [lapanienusm Kak yacTHas pa3HOBUIHOCTb CPaBHEHUSI.

Metonumus. Pa3HOBHIHOCTH YHOTpeOJIEHUS METOHUMHH B Pa3HBIX (PYHKIMOHAIBHBIX CTHJISX.
KonrekcryanpHas metoHumus. CHHEKAOXa KaK pa3HOBUIHOCT METOHMMUU. Vcmnonb3oBaHue
METOHUMHUH B SI3bIKE O(UIHATBHBIX JOKYMEHTOB H B SI3bIKE CPEJICTB MacCOBOM HMHMOpMAITIH
AnTtonomasus. [lepudpas. 'mnep6osna. J[Ba Tuna runepOosbl: IpeyBeIUYeHUE U MPEyMEHbIIEHNE
(nmurota).llponiecch  sBdemuzanuu U  aucheMU3alMH  COBPEMEHHOTO  aHTJIMMCKOTO  sI3BIKA.
[TomutkoppekTHas nekcuka. OxcromopoH. Uponus. 3esrma. KamamOyp.

OnuTeT KakK JIEKCUKO-CUHTAKCHUYECKHMH TpOI. Y3yallbHble W OKKa3MOHAJIBHBIE SIUTETHI.
CuryatuBHble aBTOpckHE dnuTeThl. (OcoOeHHOCTH  yHmOTpeOJIeHHs dSIuUTeTa B Pa3HBIX
(GYHKIIMOHATBHBIX CTHIISIX.

OObearHeHne B OJTHOM TPOIIEMYECKOM YIMOTPEOICHUH pa3IudHbIX BUJIOB TPOHoB(MeTadhopuuecKuit
AMUTET, TUMEPOOIMYECKUM SMUTET, THIepOomueckas metadopa u T. 1.).

Crunucruyeckue TMpHEMbl, OCHOBAHHbIE HA WCIOJIb30BAHUM YCTOWYHMBBIX CJIOBOCOYETAHMIL:
MOCJIOBHIIBI W TIOTOBOPKH, SIHIPaMMBI, IMTATHl, (pa3eosioTu3Mbl. KHIDKHBIE M pasrOBOpPHBIC
¢bpazeonoru3mMbl. CTUIIMCTUYECKH OKpalleHHbIE (PPa3eooruyeckue eJUHHIBL. DKCIPECCUBHOCTh
(dbpa3eonornuecknux €IuHMI. ABTOpPCKHE NpeoOpa3oBaHus (PpPa3eoJOTUUECKUX €IWHHI] U HX
CTHIIMCTUYECKOE HCI0JIb30BaHNE (BKIMHUBAHKE, 3aMEILIEHHE, IIPOJIOHTallNs).

5. Cunmakxcuueckue evlpazumeibHble cpedcmea U cmujiucmuuecKue npuemal.

HopmaTuBHBI CHHTaKcMC Kak ()OH IS CTHIIMCTHYECKOTO BBIIBMDKEHUS. JIJTMHA TPEIOKEHHUS.
[Mopsimok cJOB: CTHIMCTHYECKAas WHBEPCUs, 000COOJNCHHWE W MaplesUIus, HapacTaHHe |
KyJIbMUHAIMS. BpIpasuTenbHble CpEICTBAa CHHTAKCHMCA, OCHOBAaHHBIE HA HM3MEHEHHHM WCXOJHOU
Mozenu. Pemykiusi McXoqHOW Mojenu (RIUIMIICUC, OJHOCOCTABHBIC MPEIIOKCHUS, yMOJIYaHHUE,
pa3pbIB JIOTHYECKOH CBsi3U, Oeccoro3ne). DKCIaHCH UCXOJIHOW MoJenu (NMOBTOP, MEepPeUUCIICHHE,
IUICOHA3M, TapaJIeNu3M, aHTHTEe3a, IMQaThdeckas KOHCTPYKIUS, BCTaBHBIC IPEIUIOKCHUS).
[ToBTOp mocnoBHbll (aHadopa, smmudopa, noaxsar, obpamieHue). Crnocod COCIUHEHHS CIIOB:
MHOTOCOI03Ue, Oeccoro3ue, IepeyucieHre. B3aumoneicTBUe CHHTAKCHYECKUX CTPYKTYpP B
KOHTeKcTe (mapauienu3M, aHadopa, smudopa). TpaHcmos3uiuss 3HAUCHHS CHHTAKCHYECKHX
CTPYKTYp B KOHTEKCTe (puUTOpHuYecKHii Bompoc). TpaHCmo3uiusi 3HA4YeHHS CHOCOOOB CBSI3U
(mapuesuIAnus, COYMHEHHE BMECTO MMOAYMHCHHUS ¥ IO TYMHEHUE BMECTO COYMHEHUS).

6. @onemuueckue u zpaguueckue 6vipazumenvHvle CPEOCMEa U CHUTUCHUYECKUE
npuembl.

@doHeTHUYECKHE BBIPA3UTEIbHbIE CPEICTBA M CTWIMCTHYECKHME TpueMbl. lcrnonHuTensckue
¢doHeTHyeckue cpencTBa (MHTOHALMSA, TEMII, TPOMKOCTb, Hay3aius). ABTOpPCKHE (OHETHUYECKHE
cpezacTBa (OHOMATONUs (3BYKOMOIpaXkaHHE), aJIUTEpaLusi, aCCOHAHC, pudMa, pUTM, METPHUUECKUNA
pa3mep cTHxa).

B3aumopeiictBue 3BYKOBBIX M rpaduueckux cpenctB. CrnocoObl co3iaHus TpapuuecKoi
00pa3HOCTH U ee CTHIMCTUYECKOe HMCIob30BaHue. [IyHKTyalus, 3ariaBHble OYKBbI, 0COOEHHOCTH
ucnoib3oBanus mwpudros. ['papuueckas o6paznocts. I'padoH.

1. Cmunucmuueckasn pammamuKa.



I'pammartndeckas MmeTadopa U TUIBI TPAMMATUYECKON TPAHCIIO3UIIHH.

Crunctrueckuil ananu3 Ha ypoBHe Mopdonoruu. CTUIMCTHYECKUH TMOTEHIMAN YacTedl pedn.
Tpancno3unus  paspsiioB  CymiecTBUTENbHOro. CTWIMCTUYECKUMH NOTEHLMAl TIEHETHUBAa U
MHOKECTBeHHOTO uucna. Ctunmuctrueckue (yHKUIUU apTUKIL. [IpoTHBOIOCTaBICHHE B CHUCTEME
MECTOMMEHUN Kak ¢akTop cTwis. PasHble criocoObl ycuineHus npuiarareabHoro. CTUiMcTUYecKue
BO3MO>KHOCTH TJIaroJIbHBIX KaTeropuil. Hapeuns n ux crummctudeckas GyHKIUs.

CuHrakcuyeckas cTuinctuka. [lepeocMblicienne, Wik TPaHCIO3UIUS, CUHTAaKCUYECKUX CTPYKTYP.
TpaHcno3uus CUHTAaKCHUYECKUX CTPYKTYP C OTPAaHMYECHHBIMH BO3MOXKHOCTSMH JIEKCHYECKOTO H
MOP(}OJIOTHIECKOTO BApHPOBAHUA. DKCIPECCHBHOCTH OTPUIIAHHS.

8. d)yHKIUIOHaJleble Cmujid COBPEMEHHO20 AHZIUTICKO20 A3bIKA.

SA3bIkoBas cuctema, GyHKIIMOHAIBHBIC CTUITN U MHAUBUAYATbHAS PEUb.
OYHKIMOHATBHO-CTHJINCTUYECKAs CTpaTU(UKAIMS CIOBAPHOTO COCTAaBAAHIJIMHCKOTO  SI3bIKA.
CTUIIMCTUYECKH HEUTpaAJIbHBIE U CTUIIMCTUYECKA MapKUPOBAHHBIE €IUHUIIBI s3bIKa. JluTeparypHo-
KHIDKHBIE  CJIOoBa  (TEPMHHBI, apXau3Mbl, KaHUEISAPU3MBI, TO3TH3MBbI). CTUIUCTHYECKOE
MCI0JIb30BaHNE TEPMHUHOB: CO3JIaHUE CHEIU(PUIECKOTO KOJOPUTA, CO3JaHINEe UPOHUHU, KOMHUUECKOTO
apdexra. Crrumctuueckne (YHKIAA BapBApU3MOB: CO3/IaHHE€ MECTHOTO KOJIOPUTA, CPEICTBO
OTPULIATENILHOM XAapaKTEPUCTUKU IEPCOHAXEH, CPEJICTBO COLMAIBHON XapaKTEPUCTHKU TIepOEB.
CrunucTuyecKkoe HUCMOJIb30BaHUE apXau3MOB B HCTOpUYECKMX pomaHax. lIpocTopeunbie cioBa
(HM3KHE  KOJUIOKBUAJIM3MBlL,  CJIEHTU3MBbI,  JKaproHM3Mbl,  ByJbrapusmbl).  ConuanbHO-
npodeccruoHallbHOE TMPOCTOpPEYHE U OIKCIPECCHBHOE MpocTropeune. PedeBas akTyanusanus
CTHJINCTUYECKH CHIYKEHHOW JIEKCUKHU B TEKCTE.

Knaccudukanus dyaknumonanpapix cruieit (kmaccudukanuu WU.P. Tamenepuna, WM.B. ApHonbn,
IO.M. CkpebneBa, /[I. Kpucrama, T.A. 3namenckoi). OcCHOBHbIC (PYHKIIMOHAIBHBIC CTHUIH
aQHTJIUHCKOTO  si3blKa  (MyONMMIMCTUYECKUM, HAYYHBIM, CTUIb OQHUIMAIBHBIX JIOKYMEHTOB,
Pa3roBOPHBIN, JINTEPATYPHBIN) U UX OTIUYUTEIbHBIE OCOOCHHOCTH.

JlutepatypHbplii W HenuTepaTypHbld  A3bIK.  [loHsTHME  XyHoskecTBeHHOCTH.  [loHsiThe
XYIO0KECTBEHHOTO U HEXYAO0XKECTBEHHOTO TEeKCTa. SI3bIK MO33uU. SI3bIK Mpo3bl. SI3BIK JIpambl.
OcreTuKo-nio3HaBarenbHas ¢yHkuus. [lparmaruueckuil  acmekT  XyHOXKECTBEHHOTO  CTHJISL.
PedepeHnmanbaplii, = KOMMYHUKATHUBHBIHA,  JIMHTBUCTHYECKUM M TEKCTOBOW  aCIEKTHI.
XynoKeCcTBEHHbIN TEKCT KaK Ba)KHEHIIas COCTABIAIONIAas JyXOBHOM KyIbTYphl HApOJa U €ro poiib B
pa3BUTUM UUBUIM3AUUHU. VHIMBUyalbHBIA CTHJIb aBTOPAa KaK OCHOBHAs KaTETOPUsl CTUIMCTUKH
XYIOKECTBEHHOM  nuTeparypbl.JluTeparypHble  IIKOJbI, XapakKTEpPUCTUKA HUX  CTHJIEBBIX
ocobOeHHOCTEHl. Pa3nuuHble MNOAXOABI K aHAIM3y XYyI0KECTBEHHOro Tekcra. CTUIUCTHKA
JIEKOIMPOBAHHUS.

5. O6pa3oBare/ibHbIe TEXHOJIOTHH, HCIOJb3yeMble MPH OCYIIECTBJIEHUH 00Pa30BATEIbLHOI0
npouecca no JTUCHUILINHE

AkajeMuyecKkasi jJekuus (WIM JEKIUs oOIIero Kypca) — MociaeI0BaTeIbHOE H3JI0KEHHE
MaTepuana, OCyIIeCTBIsIEMOe TPEUMYIIECTBEHHO B BHJI€ MOHOJIOTa MpenoaBatens. TpeboBaHus K
aKaJeMHUYeCKON JIeKIMU: COBPEMEHHBII Hay4dHBI ypOBEHb U HAChIIIEHHas WH(POPMATUBHOCTb,
yOenuTenpHas apryMeHTaIus, JOCTYIHAS U TMOHATHAS pedb, YeTKasl CTPYKTypa U JIOTUKA, HaJlu4ne
SPKUX MPUMEPOB, HAYYHBIX JI0KA3aTeIbCTB, 000CHOBaHUH, (PaKTOB.

BBoaHasi jekuusi — JaeT MEpBOE IEIOCTHOE MPEJICTaBICHHE O IUCHUIUIMHE (MU — ee
paszene) M OpPUEHTHPYeT CTYACHTa B CHCTEME H3y4eHHS MaHHOW AUCHUIUIMHBL CTYyIeHTHI
3HAKOMSTCS C Ha3HAYCHHEM M 3a/J]adaMH Kypca, €ro pOJIbI0 U MECTOM B CHCTEME YUeOHBIX
JUCHHUIUIMH M B CHCTEME NOJrOTOBKM crenuanucra. Jlaercs KpaTkuii 0030p Kypca, UCTOpHs
pa3BHUTHUS HAYKH U MPAKTHKH, JOCTIKEHHUS B ITOH cdepe, MIMEHA W3BECTHBIX YUEHBIX, U3JIararoTcs
MEepPCIEKTUBHbIE HANpaBJieHUs ucciaeaoBaHuil. Ha 3ToM JeKuuMu BBICKA3bIBAIOTCS METOJUYECKUE U
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OpraHM3alMOHHBIE OCOOCHHOCTH PabOTHl B paMKax Kypca, a TAaKXKe JJaeTCsl aHaIU3 PeKOMEHIyeMOi
y4e0HO-METOIMUECKOM JIUTEPATYPHI.

Jlekums-0ecena wiM «IUajgor ¢ ayqUTOpHUEi», sABJIsSETcs HanboJiee paclpoOCTPAaHEHHON M
CPaBHUTENBFHO NPOCTOH (POPMOI aKTHBHOTO BOBJICUECHHUS CTYAECHTOB B Y4eOHBIM mpouecc. Jta
JIEKIIHSI TIPEAITOJIaraeT HeloCPeACTBEHHBI KOHTAKT MpernoiaBaTens ¢ ayauropueid. [IpenmymectBo
JeKIMHU-0eceIbl COCTOUT B TOM, YTO OHA MO3BOJISET MPUBJIEKaTh BHUMAaHUE CTY/ICHTOB K HanboJee
BaXHBIM BOIIPOCaM TEMBI, ONPENENIATh COJACpKAHUE M TEMI H3JI0KEHUS Yy4eOHOro MaTepualia C
Y4eTOM 0COOEHHOCTEH CTYJICHTOB.

IIpakTHyeckoe 3aHsATHE — 3aHITHE, TOCBAIIEHHOE OCBOCHUIO KOHKPETHBIX YMEHHUH 1
HABBIKOB U 3aKPETJICHUIO TIOJTYYEHHBIX Ha JICKIIUU 3HAHUHA TI0 TIPEJIOKEHHOMY aJITOPUTMY.

KpyrJblii cToa1 — 3aH4THE, TPOBOIUMOE C LIETHI0 00CYKACHHS HanboJIee CIIOPHBIX
BOTIPOCOB, H3Y9aeMBIX B Kypce.

Kpowme Toro, B uncno gopm paboTsl CO CTyA€HTaMU BXOAMT: paboTa B OubinoTeke, pabota
¢ Mpo(ecCHOHANBHBIMHU YJIEKTPOHHBIMH PECYPCAMH Ha Pa3HBIX SI3BIKAX.

B npouecce 00yueHHs UCTIOIB3YIOTCS CAEAYIOUINE TEXHOJIOTHUHN JIEKTPOHHOTO O0yUYeHUS
U JMCTaHLIMOHHBIE 00pa30BaTENbHbIE TEXHOIOTHHU:
JJIEKTPOHHBIH y4eOHblH Kypc «Cruiamcruka» B LMS DieKTpOHHBIHYHUBEPCUTET
MoodlesIpI'Y, B xoTOpOM:
- TMpeACTaBlIEHbl 3aJlaHusl s CaMOCTOSTENbHOM paboThl OOy4arommxcs IO TeMaM
JUCLUIUINHBI;
- OCYUIECTBIIIETCS TPOBEICHUE OTICIBHBIX MEPONPUATUN TEKYIIETO KOHTPOJIS
yCIIeBaeMOCTHU CTYACHTOB;
- IPEACTABJICHBI TEKCTHI JIEKIIUI 110 OTAEIbHBIM TEMaM JUCLUIUINHBI;
- IPEACTABIICHBI ITPaBUIIA TPOXOKICHUS TPOMEKYTOYHOM aTTECTALUH 110 NUCLUIUIMHE;
- IPEJICTABIIEH CIIMCOK y4eOHO TUTepaTyphl, PEKOMEHIyEMOH I OCBOEHHUS
JVCLIMILINHBI,
- IocpeacTBOM (GopymMa OCYIIECTBIISETCS CHHXPOHHOE U (MJIM) aCHHXPOHHOE
B3aMMO/ICHCTBHE MEX Ty 00yJarOIMMUCS U IPENoJaBaTeIeM B paMKax U3y4eHUs
JUCLIMILIAHBIL.

6. [lepeyeHb JIMUEH3MOHHOTO W (WJHM) CBOOOJHO PACNPOCTPAHAEMOr0 MNPOrPaAaMMHOIO
o0ecreyeHns, HCHOJb3yeMOIro MpPH OCYIIECTBJIEHHMH 00pa30BaTe]IbHOr0 IMpolecca o
AUCHUILINHE

B nporiecce ocyriecTBieHus 00pa30BaTebHOTO MPoIecca Mo AUCIHUILIMHE HCIOIb3YOTCS:

st (GOPMHUPOBAHHS MAaTEPHATIOB I TEKYIErO KOHTPOJIS YCIEBAEMOCTH M MPOBEIACHUS
MIPOMEXYTOYHOM aTTecTall, i (POPMUPOBAHUS METOMYECKAX MATEPUAIIOB 10 JUCIUILIHHE:

- mporpammel Microsoft Office;

- Adobe Acrobat Reader.

7. IlepeyeHb COBpeMEHHBIX NpOdecCHOHANBHBIX 0a3 [JaHHBIX M HMH(POPMAIMOHHBIX
CIIPABOYHBIX CHCTEM, HCIOJb3YyeMbIX NPH OCYIIEeCTBJIEHHH 00pa3oBaTeIbHOIO mpouecca no
AUCUHHILINHE

1. Dnekrponnsie katanoru Hb SpIl'Y (http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php)

2. Jlnunbiii kadunet (http://lib.uniyar.ac.ru/opac/bk_login.php)

3. OnexTpoHHas o6ubnmoreka y4eOHBIX MaTepUasoB Apl'y
(http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php)

4. DnexTpoHHO-0MOIMOoTeuHas cuctema «tOpaitr» (Www. https://urait.ru/)

5. Hayunas snextponHas 6ubaroteka «eLIBRARY.ru” -http://elibrary.ru (cBo6oaHbIi 10CTYII)



http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
http://lib.uniyar.ac.ru/opac/bk_login.php
http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
https://urait.ru/
http://elibrary.ru/
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6. PedpeparuBnas 6a3za nanubix WebofScience - webofscience.com (moctymn B ceTn yHUBepcUTeTa U
II0CJIE PETUCTPALlUU U3 10001 Touku noctyna k MHTepHery)

8. IlepeyeHb OCHOBHOW W /IOMOJHHUTEJIbHOW Yy4eOHOW JIUTepPaTypbl, pecypcoB
HH(OPMAIMOHHO-TEJIEKOMMYHUKAIMOHHOH ceTH «HTepHET», HeOOXOAMMBIX /IJIsl OCBOECHHS
AUCHUTLTHHBI

a) OCHOBHAas1 JINTeparypa:
1. baiimukosa, H. JI. CtunucTrka aHTIHMICKOTO SI3BIKA | YUCOHHK M MPAKTUKYM s By30B / H.
JI. Baiinukosa, O. B. Citocaps. — Mocksa : U3narensctBo FOpaiit, 2021. — 260 c. — (Briciuee
oOpazoBanue). — ISBN 978-5-534-11799-8. — Tekcrt : anekrponnsiii // OOpazoBaTenbHas
wiatpopma FOpaiir [caiit]. — URL: https://urait.ru/bcode/476008
2. [ep6atpix E.FO. Jlekcuueckre CTUTUCTUYECKUE TPUEMBI [ DJIIEKTPOHHBIN pecypc]: yueOHo-
Metoaudeckoe nocooue. / coct. E. 0. lepbateix; Apoci. roc. yu-t um. I1. I'. lemuona -
Spocnasine: Apl'Y, 2021. - 43 c. — Pexum nocryna:
http://www.lib.uniyar.ac.ru/edocs/iuni/20212101.pdf
3. Jlarmmaa M. H. CtunucTrka COBpeMeHHOTO aHTuiickoro si3bika — EnglishStylistics
[Tekcr]: yueOHoe nmocobue ass By3oB / M.H. Jlammuna, Cankr-IlerepOyprckuii roc. yHUBEPCUTET
— M.: Axanemus, 2013. — 271¢. — OcHoBHoii katasior Hb Spl'Y (10 3k3.)
4, Kpoxanesa, JI. C. Crrimnctuka anrnuiickoro s3eika. EnglishStylistics : yae6. mocobue / JI.
C. KpoxaneBa - Munck : PUIIO, 2018. - 122 c. - ISBN 978-985-503-762-1. - TekcT : >JIeKTpOHHBIH
// OBC "KoncynpTanT crynenta" : [cait]. - URL
https://www.studentlibrary.ru/book/ISBN9789855037621.html

0) 10MOJIHUTEIbHAS JIUTEepaTypa:
1. Hyckaesa, JI.P. Ctunuctuka u quTeparypHoe peaaktupoBanue B 2 T. Tom 1 : yaeOHHK 1y1s
By30B / JI. P. JlyckaeBa [u np.] ; oTBeTcTBeHHBIN penakTop JI. P. JlyckaeBa. — Mocksa :
NznarensctBo IOpaiit, 2020. — 325 c. — (Bricmiee o6pazoBanne). — ISBN 978-5-534-01943-8.
— Texcr : snekTpoHHbIH / Obpa3oBarenbHas miardopma FOpaiit [caiit]. — URL:
https://urait.ru/bcode/451798
2. Hyckaesa, JI.P. Ctunuctuka u TuTepaTypHOe peaakTupoBanue B 2 T. Tom 2 : yueOHUK s
By30B / JI. P. JlyckaeBa [u np.] ; oTBeTcTBeHHBIN penakTop JI. P. JlyckaeBa. — Mocksa :
NznarensctBo IOpaiit, 2022. — 308 c. — (Bricmiee o6pazoBanue). — ISBN 978-5-534-01945-2.

— Texcr : anexkTponHsbIi // O6pa3oBatenbHas wiargopma Opaiir [caiiT]. — URL:
https://urait.ru/bcode/490728
3. I'ypesuu, B. B. English stylistics. Crunucruka anrmuiickoro s3bika / B. B. I'ypeBuu -

Mocksa : ®JIMHTA, 2017. - 68 c. - ISBN 978-5-89349-814-1. - TekcT : anexTpoHHslii // 9bC
"KoncynpsranT cryaenta : [caiit]. - URL
https://www.studentlibrary.ru/book/ISBN9785893498141.html
4. Crenanosa, C. O. Ctunuctuka anriauiickoro s3bika / Cocrt. : C. FO. Crenanosa, /. P.
Tepkynosa - Mocksa : [Ipomereit, 2010. - 16 c. - ISBN -2010-001. - Tekcer : anexrponnsiii // 9bC
"Koncynbrant crynenra” : [caiit]. - URL :https://www.studentlibrary.ru/book/PR-2010-001.html
5. O6uguna, H. B. Ctunmuctuka / O6uauna H. B. - Mocksa : [Ipomereit, 2011. - 124 ¢. - ISBN 978-
5-4263-0017-0. - Tekct : anexrponHsbiit // OBC "KoncynbranT crynenra” : [caiit]. - URL
‘https://www.studentlibrary.ru/book/ISBN9785426300170.html
6. Kyxapenko, B. A. [IpakTukym 1o CTUIMCTUKE aHTJIMHCKOTO s3bIKa. SeminarsinStylistics : y4eO.
noco6ue / B. A. Kyxapenko. - 10-e u3a. , crep. - Mocksa : ®JIMHTA, 2020. - 184 c. - ISBN 978-5-
9765-0325-0. - Texkct : anexrponHslit / OBC "Koncynbrant crynenrta” : [caiit]. - URL
https://www.studentlibrary.ru/book/ISBN97859765032500921.html
9. MarepunajibHO-TeXHMYecKasi 6a3a, He00X0MMAast 115 OCYLIeCTBJIEHHs 00pPa30BaTeILHOI0
npouecca no AUCUMIINHE

MarepuanbHO-TeXHHUECKass 0a3a, HeoOXoauMas JUIs OCYIIECTBICHHUS 00pa3oBaTeIbHOTO
nporiecca Mo AUCHUILUIMHE BKIIIOYAET B CBOM COCTAB CHEIMAIbHbBIE TOMELICHHUS:



https://urait.ru/bcode/476008
http://www.lib.uniyar.ac.ru/edocs/iuni/20212101.pdf
https://www.studentlibrary.ru/book/ISBN9789855037621.html
https://urait.ru/bcode/451798
https://urait.ru/bcode/490728
https://www.studentlibrary.ru/book/ISBN9785893498141.html
https://www.studentlibrary.ru/book/PR-2010-001.html
https://www.studentlibrary.ru/book/ISBN9785426300170.html
https://www.studentlibrary.ru/book/ISBN97859765032500921.html
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- yueOHbIEe ayTUTOPHH ISl IPOBEICHHS IPAKTHUECKUX 3aHATHI (CEeMUHApPOB);

- yueOHbIEe ayTUTOPHH ISl IPOBEJICHHSI TPYNIIOBBIX U MHIUBUAYAJIbHBIX KOHCYIIbTAIIHIH;

- yueOHbIE ayIUTOPHHM Ui TIPOBENEHHS] TEKYLIEro KOHTPOJISI W  IPOMEKYTOYHOMN
aTTecTaluu;

- IIOMEIIEHHUSI [yl CaMOCTOSTENbHON pabOThI;

- IOMEIIECHUS ISl XpAaHEHUS! U MPOPHIAKTUYECKOTr0 0OCTY)KMBAaHUSI TEXHUUYECKUX CPEJCTB
oOy4eHUsI.

CriennanbHble MOMELIEHUS YKOMIUIEKTOBAHbl CPEACTBAMU OOYYEHHUS, CIYXKAIIUMM IS
npeacTaBieHus yaeOHoi nHpopmamu O0BIION ayTUuTOPHH.
[TomerieHus 1151 caMOCTOSTENBHOM pabOThl 00yUaOLIUXCsS OCHALIEHbI KOMIIBIOTEPHOM TEXHUKOM C
BO3MOXHOCTBIO MOAKIIOUEHUs1 K ceTu «HTepHeT» M oOecnedyeHneM JOCTyNa K AJIEKTPOHHOU
nH(popMannoHHO-00pa3oBareasHOM cpene Apl'Y.

ABTOD:
JIOLIEHT Kadeapbl THOCTPAHHBIX SA3BIKOB [Mepbateix E.IO.
r'yMaHUTapHBIX (PaKyIbTETOB

KaHIuaaTt (1)I/IJ'IOJ'IOFI/I'—ICCKI/IX HayK
(Oonxcnocmo, yuenas cmeney) (noonucw) (Pamunus 1.0.)
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punoxenne Nel k padoyeil nporpaMme JUCHUNIMHBI
«CTHIMCTHKA U KYJbTYpa peumn»

D oHI OLIEHOYHBIX Cpeacrs
AJIs MPOBECACHUSA Telcymeﬁ u HpOMe)l(yTO'{HOﬁ aTTeCTallum CTYICHTOB
mo JTMCHUIIJIMHE

1. KoHTpoJibHBIE 321aHUSI M MHbIE MATEPHAJIbI,
HCIoJIb3yeMble B Npolecce TEKyLero KOHTPOJIs yClieBaeMOCTH
3agaHus 1151 CaMOCTOSITeIbHOM padoThl / TeKylIero KOHTPOJIs

(danuvie 3aoanusi mocym GbINOIHAMBCA CMYOSHMOM CAMOCMOAMENbHO, 68 MAKOM Caydae
npenodasamenem 8 0043amenbHOM NopsoKe He npogepsiomcs. Takoce Oanmvle 3a0aHUs MO2YM

UCNONb308aMbCsl npenooasamenem 011 mekywezo koumpons cpopmuposannocmullK-1 (U-TTK-
1 1u U-TIK-1_2), [IK-8 (U-T1IK-8_1) u IIK-9 (M-T1K-9_1 u U-T1IK-9_2).

Texywuti KOHTPOJIb OCYIIECTBIISIETCA B TEYEHHUE CEMECTPA B BUJIE:
- YCTHOT'O OIPOCa U3Yy4aeMbIX TEM

- IPaKTUYECKUX 3aTaHUI

- BBICTYIUICHHI C COOOIMICHUSIMU U TIPE3EHTAIIUSAMHU

- TECTOB

Onpoc Teopernyeckoro marepuasa (yCTHbIN ONpoc):
1. ®poHTaNBHBIN OMPOC MEpe JIEKIHEH C LeNbl0 MOBTOPEHUS Marepualia MpeAblaylieH

JIEKIUH.

2. BoisBiaeHue HCYCBOCHHBEIX MOMCHTOB JICKIIUHN (TepMI/IHOHOFI/II/I, OCHOBHBIX TCOPECTUUCCKUX

MOJIOXKEHHU) C TIOMOIILI0 HABOISAIIUX BOTPOCOB TOCIIE JICKITUH.

= O AR A

14.

15.
16.
17.

Tema 1 «IIpeamet u 3agaun cTuaMcTUKUA. Onpenesnenne ctuias. CTUIb Kak
JIMHTBUCTHYECKHUI M COIMOJTMHIBUCTHYECKHU I eHOMEeH»

Bonpocsl 1u1st yCTHOTO onpoca.

What is stylistics?

What is the origin of the term “stylistics”?

What are the 2 objectives of stylistics?

In what way is stylistics different from other language-studying disciplines?

What is stylistics of language? What does stylistics of speech study?

What branches of stylistics can be distinguished according to the point of analysis?
What does literary stylistics study?

What is the aim of comparative stylistics?

What does decoding stylistics study?

. What is the object of functional stylistics?
. What branches of stylistics can be distinguished from the viewpoint of level-oriented

approach?

. What other linguistic disciplines is stylistics connected with?
13.

What is the connection between stylistics and a) semasiology, b) onomasiology, c) the
theory of imagery, d) the history of art.

What is style? Comment on the definitions of style given by V.V. Vinogradov,
I.R. Galperin, Y.M. Skrebnev, 1.V. Arnold.

What is the interrelation between style and the norm?

Why do many scholars object to the use of the term “norm”?

What does the term “neutrality” imply?
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18. What is stylistic colouring?

Tema 2 «Bpipa3uTesibHbIE CPEACTBA M CTHIINCTHYECKHE IIPHEMbI, HX
B3aUMOOTHOIIEHUS] U QPYHKIIUM

Bomnpocsl 11 yCTHOr0 onpoca:

1. What is expressiveness?

2. What is the interrelation between the notions “expressiveness” and “emotiveness”?
Which is a broader notion?

3. What are expressive means?

4. Are the notions of expressive means and stylistic devices completely synonymous?

5. What morphological forms have an expressive effect?

6. What are lexical expressive means?

7. What syntactical patterns attribute expressiveness?

8. What is a stylistic device?

9. How do expressive means evolve into stylistic devices?

10. What is rhetoric?

11. What Greek philosophers developed fundamental rhetorical notions?

12. What subdivisions does Aristotle’s theory of style include?

13. What groups of expressive means does the Hellenistic Roman rhetoric system
distinguish?

14. What does G. Leech build his classification of expressive means on?

15. What are paradigmatic and syntagmatic deviations?

16. What is “foregrounding”?

17. What is I.R. Galperin’s classification of expressive means based on?

18. What classification of expressive means and stylistic devices does Y.M. Skrebnev give
in his book “Fundamentals of English Stylistics”?

19. What is paradigmatic stylistics?

20. What is syntagmatic stylistics?

TeMBINIACOOOIICHU:
Expressive Means.
Stylistic Devices.
General view on Figures of Speech.
Ancient classifications:
Early Roman Antique Rhetoric;
Hellenistic Roman Rhetoric System.
Modern Classifications:
G. Leech’s Classification of Expressive Means;
I.R. Galperin’s Classification;
Y .M. Screbnev’s Classification;
G. Williams’ Classification.

Tema 3 «CTuiancruyeckoesHayenue. CTUIMCTHYECKAS] KIacCH(PUKALMS CJIOBAPHOIO
COCTaBa AHIJIMMCKOIO SI3bIKA)
BonpoceiiisiycTHOroonpoca:

CTUINCTHUYECKOE 3HAUYEHHE
1. What is meaning?




O©oOo~NO O wiN

. What is the interrelation between meaning and concept?

. Is meaning stable at a given period of time?

. What are the semes? What is polysemy?

. What is lexical meaning?

. What is grammatical meaning? Are there words that are deprived of grammatical meaning?
. What is contextual meaning?

. What types of lexical meaning does Prof. Galperin distinguish?

. What is logical meaning? Why is it important to differentiate between primary and secondary

logical meanings?

10.
11.
12.
13.
14.
15.
16.
17.
18.
19.

What is emotive meaning?

What is nominal meaning?

What types of lexical meaning does Prof. Znamenskaya distinguish?
What is denotative meaning?

What is connotative meaning?

What are evaluative connotations?
What do expressive connotations imply?
Whatarestylisticconnotations?

Crumctuueckas KiacCH(bUKAIM CIOBAPHOTO COCTABA AHTIMICKOTO A3BIKA.

1. What 3 main layers of vocabulary does Prof. Galperin distinguish for stylistic purposes?
2. What is neutral vocabulary?

3. What subgroups does the literary vocabulary contain?

4. What subgroups does the colloquial vocabulary fall into?

5. What are terms? Can they pass into common literary or even neutral vocabulary?
6. What do poetic and highly literary words aim at?

7. What stages in the aging process of words are distinguished?

8. What is the difference between obsolescent, obsolete and archaic words?

9. What are barbarisms?

10.  What are foreignisms?

11.  What is the difference between barbarisms and foreign words proper?

12, What are the stylistic functions of barbarisms and foreign words?

13.  What are literary coinages and nonce-words?

14.  What is slang? Why does Prof. Galperin consider this term ambiguous and obscure?
15.  What are jargonisms?

16.  What are professionalisms? How are they different from terms?

17.  What are dialectal words? What is their stylistic function?

18.  What are vulgarisms?

19.  What are colloquial coinages?

20. How are colloquial coinages different from literary coinages?
KonTpoabnasipadoral.

Answerthefollowingquestions:

What is lexical meaning? Is it stable or liable to change?

Comment on the difference between connotative and denotative meaning.

What components of connotative meaning does Professor Znamenskaya distinguish?
Describeeachcomponent.

What layers of the English vocabulary are distinguished for stylistic purposes?

What is the difference between obsolescent, obsolete and archaic words?

el A

oo
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What components of connotative meaning are distinguished by the Leningrad linguistic school?
What do emotive connotations express? What is the difference between feelings and emotions?

What is nominal meaning? In what way is nominal meaning different from logical meaning?
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7. What is the difference between barbarisms and foreign words proper?
8. How are professionalisms different from terms?
9. Can you distinguish neutral, formal and informal among the following groups of words:

10.

1)
2)
3)
4)
5)
6)
7)
8)
9)

Currency — money — dough

To talk — to converse — to chat

To chow down —to eat — to dine

To start —to commence — to kick off
Insane — nuts — mentally ill

Spouse — hubby — husband

To leave — to withdraw — to shoot off
Geezer — senior citizen — old man
Veracious — open — sincere

10) Mushy — emotional — sentimental
To what stratum of vocabulary do the words in bold type in the following sentences belong
stylistically?

1)

2)

3)

4)

5)

The little boy, too, we observed, had a famous appetite, and consumed schinken, and
braten, and kartoffeln, and cranberry pie with a gallantry that did honour to his nation.
Some say, thy fault is youth, some wantonness;

Some say, thy grace is youth and gentle sport;

Both grace and faults are loved of more and less:

Thoumakest faults graces that to thee resorts (W. Shakespeare, Sonnet 96)

"Let me say in the beginning that even if | wanted to avoid Texas | could not, for I am

wivedin Texas, and mother-in-lawed, and uncled, and aunted, and cousined within an
inch of my life.” (J. Steinbeck)

“When the old boy popped offhe left Philbrick everything, except a few books to
Gracie” (E. Waugh)

Whilome(at some past time) in Albion’s isle (the oldest name of the island of Britain)
there dwelt (lived) a youth,

Who ne (not) in virtue's ways did take delight:

But spent his days in riot (wasteful living) most uncouth (unusual, strange)

And vex'd (disturbed) with mirth (fun) the drowsy ear of Night

(G. Byron “Childe Harold’s Pylgrimage)

Tema 4 «Jlekcnueckne BoIpa3uTebHbIE CPEACTBA M CTWINCTHYECKHE NIPUEMbD)

Bonpocsl 11 yCTHOr0 onpoca:

1. What are tropes?

2. How does Prof. Galperin classify lexical expressive means and stylistic devices?

3. What lexical stylistic devices are based on the interaction of different types of a
word’s meaning?

What is a metaphor based on?

How can metaphors be classified according to the degree of unexpectedness?

What is a sustained metaphor?

Does the metaphoric use of the word affect its dictionary meaning? Can the
dictionary meaning entirely disappear?

What is a simile and what is a simple comparison?

9. What semantic poles of a simile do you know?

No ok

o
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10. What is the foundation of the simile?

11. What is the key of the simile?

12. What is the disguised simile?

13. What is metonymy?

14.What types of relation between the elements is metonymy based on?

15. What is synecdoche?

16. What is antonomasia? What types of meaning interact in this stylistic device?
17.What is the double role of speaking names?

18. What is a periphrasis?

19. What is the difference between genuine periphrases and dictionary periphrases?
20. What is circumlocution? Can it be regarded as a demerit of the author’s style?
21. What is the aim of euphemistic periphrases?

22. What is the origin of the term “euphemism”?

23. In what spheres are euphemisms most commonly used?

24.What is political correctness?

25. What meaning is foregrounded in a hyperbole?

26. In what way is hyperbole different from mere exaggeration?

27.What types of hyperbole can you name?

28. What makes a hyperbole trite and where are trite hyperboles predominantly used?
29. What is understatement? In what way does it differ from hyperbole?

30. What is a litotes? Is it a pure negation?

31.What is there in common between litotes and understatement?

32. What are most frequently used structures of litotes?

33. What is oxymoron?

34. What are the structural patterns of oxymoron?

35. What kind of the word’s meaning is irony based on?

36. How is the direction of the evaluation changed in irony?

37.1s irony dependent on the context?

38. What is zeugma?

39. What is the difference between zeugma and pun?

40. What contextual conditions lead to the formation of pun?

41. What interplay of meanings is epithet based on?

42. What structural types of epithets can be distinguished?

43.What is a phrase epithet?

44.What is a reversed epithet?

45. What stable word combinations does Prof. Galperin qualify as stylistically relevant?
46.What is a cliché?

47.What is a proverb or a saying mainly characterized by?

48. What meaning is suppressed in proverbs and sayings?

49. What is the difference between a proverb and an epigram?

50. What is the stylistic potential of quotations?

51. What is an allusion?

52. What is the stylistic purpose of decomposition of set-phrases?

TemplIAIPe3eHTALNIN :
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1. Lexical stylistic devices based on the interaction of primary dictionary and contextually imposed
meanings.

2. Lexical stylistic devices based on the interaction of primary and derivative logical meanings.

3. Stylistic devices based on polysemantic effect.

4. Lexical stylistic devices based on the interaction of logical and emotive meanings.

5. Lexical stylistic devices based on the interaction of logical and nominal meanings.

6. Lexical stylistic devices based on the intensification of a certain feature of a thing or
phenomenon.

7. Lexical stylistic devices based on peculiar use of set expressions.

8. G. Lakoff’s theory of conceptual metaphor.

9. The interactionist theory of metaphor of A. Richards and M.Black.

10. Conceptual metaphors in mass media discourse.

11. Politically correct language: historical roots and modern state.

12. Euphemisms and their position in the language.

KonTpoabnasipagora 2
. Answer the following questions:
1. What is the difference between a simile and an ordinary comparison? What is a
disguised simile?
2. What types of relations between the elements is metonymy based on? What is
synecdoche?
3. What is the necessary condition for periphrasis as a stylistic device? What is
circumlocution? In what cases can periphrasis be qualified as euphemistic?
4. Inwhat way is hyperbole different from mere exaggeration?
5. What is the difference between an epithet and a logical attribute? Describe
different structural types of epithets.

1. Identify the lexical stylistic devices used in the given examples. Analyse them
from the viewpoint of their structure, semantics and function.

He was followed by a pair of boots.

It was so noisy you couldn’t hear yourself think.

She dropped a tear and her pocket handkerchief (Dickens)

He is famous for his humble ambition and his proud humility.

| caught you in a lie? What will you say now, Mr. Honesty?

.... the first sign of the instruments seemed to free some hilarious and potent

spirit within him, something that struggled there like the Genius in the bottle

found by the Arab businessman.

7. - Have you been seeing any spirits? — inquired the old gentleman. — Or taking
any? — added Bob Allen.

8. According to his English wife’s account he was not unkind to her. (Maugham)

9. But now he had seen that world, possible and real, with a flower of a woman....
(London)

10. In private | should call him a liar. In the Press you should use the words:

‘Reckless disregard for truth’ (Galsworthy).

ogarwnE

Tema 5 «CuHTaKCHYeCKHE BbIPaA3UTEIbHBIC CPEACTBA U CTHWIMCTUHYCCKUE IPUEMbBD>

Bomnpocel 11 ycTHOro onpoca:
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30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.

41.
42.
43.
44,
45,
46.
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When is the English affirmative sentence regarded as neutral?

What is regular word-order?

What aspects should be taken into consideration when viewing the stylistic function of
different syntactical designs?

What syntactical devices are based on the juxtaposition of different parts of the
utterance?

What is stylistic inversion?

How is it different from grammatical inversion?

What are the most frequently used patterns of stylistic inversion?

What is the stylistic function of inversion in prose and in poetry?

What is a detached construction?

. What clash between the structural and semantic aspects of detached constructions do we

observe?

. What is parenthesis?

. What is parallelism?

. What are parallel constructions often backed up by?

. What is balance?

. What is the stylistic effect of parallelism?

. What is chiasmus?

. In what cases can chiasmus be also treated as a lexical device?

. What is the stylistic function of chiasmus?

. What is the aim of stylistic repetition?

. What compositional patterns of repetition can be distinguished?

. What is anaphora? What is epiphora?

. What is framing?

. What is anadiplosis?

. What is chain-repetition?

. What stylistic functions do different compositional types of repetition perform?
. What is pleonasm? What is tautology?

. Is it always easy to draw a line between tautology and repetition which is stylistically

justified?

. What is enumeration?
. Do the words, used as homogeneous parts of the sentence in enumeration, belong to one

semantic group?

What stylistic effect does enumeration of semantically heterogeneous objects produce?
What is suspense?

What is the stylistic function of suspense?

What is climax (gradation)?

In what three ways can a gradual increase in significance be maintained?

What is logical/ emotional / quantitative climax?

What is anticlimax?

What are the stylistic functions of climax and anticlimax?

What is antithesis?

What basic functions does antithesis have?

What syntactical stylistic devices are based on the particular ways of combining parts of
the utterance (linkage)?

What is asyndeton?

What is polsyndeton?

What stylistic functions do asyndeton and polysyndeton perform?

What is gap-sentence link?

What type of speech does it often introduce?

What syntactical stylistic devices are based on particular use of colloquial constructions?
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47. What is ellipsis?

48. What is apokoinu?

49. What is aposiopesis?

50. What is question-in-the-narrative?

51. What are their stylistic functions?

52. What is represented speech?

53. What ways of reproducing actual speech can be distinguished?
54. In what varieties does represented speech exist?

55. What is the stylistic function of represented speech?

56. What is a rhetorical question?

57. What structural meanings are simultaneously materialized in a rhetorical question?
58. What do rhetorical questions express?

TeMbl 1J151 JOKJIAA0B M COOOIIEHUIA:
l. Syntactical devices based on the juxtaposition of different parts of the
utterance.
Stylistic inversion.
Detached construction.
Parallel construction. Chiasmus.
Repetition.
Enumeration.
Suspense.
Climax (gradation). Anticlimax.
Antithesis.

NGO~ wWNE

Il. Syntactical devices based on particular ways of combining parts of the
utterance.
1. Asyndeton.
2. Polysyndeton.
3. The gap-sentence link.

[11.  Syntactical devices based on particular use of colloquial constructions.
1. Ellipsis.
2. Break-in-the-narrative (aposiopesis).
3. Question-in-the-narrative.
4. Represented speech.

IV.  Syntactical deices based on stylistic use of structural meaning.
1. Rhetorical questions.
2. Litotes.

KonTpoabnasipabora3

l. Answer the following questions:
1.What aspects should be taken into consideration when viewing the stylistic function of different
syntactical designs?
2. What patterns of stylistic inversion are most frequently used in English prose and poetry?
3. What types of repetition do you know? Which is the most emphatic type of repetition?
3. What is suspense, how is it arranged and what is its function?
4. What syntactical devices deal with the completeness of sentence structure?
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Il. Find and analyze stylistic devices in the given sentences. Comment on the structure
and function of each.

1. | like big parties. They're so intimate. At small partiesthere isn't any privacy.
(Sc. Fitzgerald)

2.And a great desire for peace, peace of no matter what kind, swept through her.
(A. Bennett)

3.She was crazy about you. In the beginning. (R. P.Warren)

4.1t was not the monotonous days uncheckered by varietyand uncheered by pleasant
companionship, it was not the dark dreary evenings or the long solitary nights, it was not the
absence of every slight and easy pleasure for which young hearts beat high or the knowing
nothing of childhood but its weakness and its easily wounded spirit, that had wrung
such tears from Nell. (Ch. Dickens)

5.0ut came the chase-in went the horses - on sprang the boys - in got the travellers. (Ch.
Dickens)

6.There was a whisper in my family that it was love drove him out and not love of the wife
he married. (J. Steinbeck)

7. Pleasure’s a sin, and sometimes sin’s a pleasure (G. Byron)

8. For that was it! Ignorant of the long and stealthy march of passion, and of the state to
which it reduced Fleur; ignorant of how Soames had watched her, ignorant of Fleur’s reckless
desperation... - ignorant of all this, everybody felt aggrieved. (J. Galsworthy)

9. The principal production of these towns ..... appear to be soldiers, sailors, Jews, chalk,
shrimps, officers and dock-yard men. (Ch. Dickens)
10."What sort of a place is Dufton exactly?" "A

lot of mills. And a chemical factory. And a Grammar school and a war memorial and a river
that runs different colours each day. And a cinema and fourteen pubs. That's really all one
can say about it." (J. Braine)

Tema 6 «@oHeTHYECKHE U TPadHUeCKHe BbIPa3uTeIbHbIE CPEACTBA U CTHINCTHYECKHE
npueMb»

BonpochuisiycTHOroonpoca:

Phonetic expressive means and stylistic devices

1.What does the theory of sound symbolism state?

. What is meant by “unilateral” nature of the phoneme?

. What is onomatopoeia?

. What is the difference between direct and indirect onomatopoeia?

. What is alliteration?

. What is the difference between alliteration and assonance?

. What is rhyme?

. How can we distinguish between full rhymes and incomplete rhymes?
. What rhymes are called compound or broken?

10. What is eye-rhyme?

11. What is internal rhyme?

10. How can rhymes be arranged within the stanza?

11. What seemingly contradictory functions does rhyme possess?
12.What is rhythm?

13. Why does Academician V.M. Zirmunsky suggest that the concept of rhythm should be
distinguished from that of metre?

14. What is metre?

15. What is a foot?

OO ~NO O W
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16. What types of meter can be found in poetry?

17. What syntactical devices is rhythm based on in prose?

18. What are the stylistic functions of rhythm?

19. Which phono-graphical means are predominantly used in prose and which ones in poetry?

Graphical expressive means;

1. What is graphon?

2.When were graphons first introduced into English novels and journalism?

3. What types and functions of graphon do you know?

4. What information about the speaker does graphon supply?

5. What is achieved by the graphical changes of writing — its type, the spacing of graphemes and
lines?

6. Which is the most frequently used graphical means or foregrounding?

7. Why are graphons especially popular with advertisers?

IIpakTHYeckoe3aganue
I. Analyze the following cases of alliteration, assonance and onomatopoeia:

1. Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (I. Shaw)
2. He swallowed the hint with a gulp and a gasp and a grin. (R. Kipling)

3. The fair breeze blew, the white foam flew,
The furrow followed free. (S. T. Coleridge)
4. The Italian trio tut-tutted their tongues at me. (T. Capote)
5. You, Jean, long, lanky lath of a lousy bastard! (S. O'Casey)
6. ...silken sad uncertain
rustling of each purple curtain... (E.A. Poe)

7. They all lounged, and loitered, and slunk about, with as
little spirit or purpose asthe beasts ina menagerie. (Ch. Dickens)

8. Dreadful young creatures-squealing and squawking. (D. Carter)

9. The quick crackling of dry wood aflame cut through the night. (St. Heym)

10. Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train came

into the station. (A. Saxton)

I1. Indicate the kind of additional information about the speaker supplied by graphon:

1. "Hey," he said, entering the library. "Where's the heart section?"

"The what?"

He had the thickest sort of southern Negro dialect and the only word that came clear to me was the
one that sounded like heart.

"How do you spell it," | said.

"Heart, Man, pictures. Drawing books. Where you got them?"

"You mean art books? Reproductions?" He took my polysyllabic word for it. "Yea, they's them."
(Ph. Roth)

2."The Count," explained the German officer, "expegsyou chentlemen at eight-dirty." (C.
Holmes)

3."It don't take no nerve to do somepin when there ain‘tnothing else you can do. Weain'tgonna die
out. People is goin' on-changin' a little may be-but goin’ right on."” (J. Steinbeck)
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4. "1 even heard they demanded sexual liberty. Yes, sir, Sex-You-All liberty." (J. Kerouac)
5. "I had a coach with a little seat in fwont with an iwonwail for the dwiver." (Ch. Dickens)

I11.State the function and type of the following graphical expressive means:

1.Piglet, sitting in the running Kanga's pocket, substituting the kidnapped Roo, thinks:
this  shall take

"If s I never to

flying really it." (A. Milne)

2. Kiddies and grown-ups t00-00-00

We haven't enough to do-00-00. (R. Kipling)

3. "When Will's ma was down here keeping house for him she used to run in to see me, real
often.” (S. Lewis)

4. He missed our father very much. He was s-1-a-i-n in North Africa. (J.D. Salinger)

5. His voice began on a medium key, and climbed steadilyup till it reached a certain point,

where it bore with strong emphasis upon the topmost word, and then plunged down as if from a
spring board:
beds
flowery
on
skies
the
to
carried
be
I
Shall of ease,
Bloody
throu’
sailed
and
prize
the
toe
fought
others
Whilst seas? (Mark Twain)

6. "We'll teach the children to look at things. Don't let the world pass you by, I shall tell them.
For the sun, | shall say, open your eyes for that laaaarge sun™ (A. Wesker)

7. "Now listen, Ed, stop that, now. I'm desperate. | amdesperate, Ed, do you hear?"
(Th. Dreiser)

8. "Adieu you, old man, grey. | pity you, and I de-spiseyou.” (Ch. Dickens)

9. "ALL our troubles are over, old girl," he said fondly. "We can put a bit by now for a rainy
day." (S. Maugham)

Tema 7 «CTHIAMCTHYECKAS] TPAMMATHKA»
BonpocsiisiycTHoroonpoca:

Thetheoryofgrammaticalgradation. Grammatical metaphor and types of grammatical transposition
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1. What American scholar formulated the rule of grammatical gradation?

2. What does the rule of grammatical gradation imply?

3. What structures are called grammatically marked?

4. What structures are semi-marked?

5. What is grammatical transposition?

6. Who introduced the term “grammatical metaphor” and what does this term imply?
7. How does grammatical metaphor correlate with lexical metaphor?

7. What is grammatical meaning?

8. What three types of denotative grammatical meanings can be distinguished?
9. What connotations can a grammatical form arouse?

10. What types of grammatical transposition can be distinguished?

Morphological stylistics

. What stylistic potential does the noun have?

. What stylistic power does the category of number possess?

. What is the stylistic potential of the category of case?

. What evaluative connotations does the indefinite article convey?

. When does the usage of the definite article become stylistically coloured?

. What is the stylistic function of zero article?

. What is the stylistic potential of personal pronouns?

. What evaluative connotations can possessive pronouns be loaded with?

. What stylistic potential do demonstrative pronouns possess?

10. What are the stylistic functions of the comparative and superlative degrees of compatison of
adjectives?

11.What stylistic effect is achieved when the adjective gets substantivized?

12. What usages of the verb tense-forms have stylistic connotations?

13. How can various shades of modality impart stylistically coloured expressiveness to the
utterance?

14. What stylistic connotations may continuous forms of the verb imply?

15. What stylistic connotations may the use of non-finite forms add to the utterance?
16. What stylistic power does the passive form of the verb have?

17. What are the stylistic powers of affixation?

18. What are the main cases of morphemic foregrounding?

19. What are the functions of morphemic repetition?

20. What is morphemic repetition?

21. How are morphemes foregrounded in occasional words?

22. What is the difference between occasional words and neologisms?

O©CoOoO~NO U, WN P

IlpakTH4eckoe3axanme

Consider the following sentences and comment on the function of morphological grammatical
categories and parts of speech that create stylistic function:

1. One night I am standing in front of Mindy’s restaurant on Broadway, thinking of practically
nothing whatever, when all of a sudden | feel a very terrible pain in my left foot. (Runyon)

2. Earth colours are his theme. When he shows up at the door, we see that he’s even dressing in
them. His pants are grey. His shirt is the same colour as his skin. Flesh colour. (Erdrich)

3. A gaunt and Halloweenish grin was plastered to her face. (Erdrich)

4. That’snottheMr. Littlejohnlusedtoknow. (Waugh)

5. That’sthefoolestthingleverheard. (Berger)

6. She unchained, unbolted and unlocked the door. (A. Bennet)

7. We were sitting in thecheapest of all the cheap restaurants that cheapen that very cheap and
noisy street, the Rue des Petits Champs in Paris. (E. Hemingway)
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8. Laughing, crying, cheering, chaffing, singing, David Rossi's people brought him home in
triumph. (H. Caine)
9. We areoverbrave and overfearful, overfriendly and at the same time frightened of strangers,
we're oversentimental and realistic. (P. Strevens)
10. "Sit down, you dancing, prancing, shambling, scrambling fool parrot! Sit down!" (D.)
11. The girls could not take off their panama hats because this was not far from the school gates and
hatlessness was an offence. (M. Spark)
12. David, in his new grown-upness, had already a sort of authority. (I. Murdoch)
13. "You asked him."

"I'm un-asking him," the Boss replied. (R. P. Warren)
14. | gave myself the once-over in the bathroom mirror: freshly shaved, clean-shirted, dark-
suited and neck-tied. (D. Uhnak)
15. "I love you mucher.”

"Plentlymucher? Me tooer.” (J. Braine)

Tema 8§ « DyHKUMOHAJIbHbIE CTHJIM COBPEMEHHOI0 AHTJIMMCKOI0 SI3bIKA)
BonpocsiissycTHOoroonpoca:

1. What is the notion of style in functional stylistics?

2. What does the theory of functional styles study?

3. What conformity does the notion of “correct language” imply?

4.What is the literary norm of the language? Is the literary norm a homogeneous and calcified
entity?

5. How do modern scholars describe Standard English?

6. What other terms to denote language varieties (apart from functional styles) do you know?

7. What regional variations of the English language can you mention?

8. What social variations of the language exist?

9. What is Received Standard?

10. What is the source of occupational varieties of the national language?

11. What classifications of the functional styles in modern English do you know?

12. What functional styles does Prof. Galperin distinguish?

13. Which varieties of the language are not included in this classification?

14. What functional styles does Prof. Skrebnev distinguish?

15. What two groups of styles does Prof. Arnold distinguish?

16. What classification of functional styles of modern English does the British linguist D. Crystal
suggest?

17. What functional styles does Prof. Znamenskaya distinguish?

18. What are the distinctive linguistic features (phonetic, morphological, syntactical, lexical,
compositional) of literary colloguial style?

19. What are the distinctive features of familiar colloquial style?

20. What are the distinctive features of publicist (media) style?

21. What are the distinctive features of the style of official documents?

22. What are the distinctive features of scientific (academic) style?

TemblIANIPE3eHTALNIN

1. Classifications of functional styles in modern English.
2. Familiar colloquial style.

3. Literary colloquial style.

4. Publicist (media) style.
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5. The style of official documents.
6. Scientific (academic) style.
7. Stylistics of decoding and its fundamental notions.

IIpakTHYeckoe3aganue
Identify the functional styles in the texts given below and point out the distinctive features that
testify to its specific character.

1.

It has long been known that when exposed to light under suitable conditions of temperature
and moisture, the green parts of plants use carbon dioxide from the atmosphere and release
oxygen to it. These exchanges are the opposite of those, which occur in respiration. The process
is called photosynthesis. In photosynthesis, carbohydrates are synthesized from carbon dioxide and
water by the chloroplasts of plant cells in the presence of light. Oxygen is the product of the
reaction. For each molecule of carbon dioxide used, one molecule of oxygen is released. A
summary chemical equation for photosynthesis is:

6C02 = 6H.0 ---------- >CgH1205 + 60,.

In your letter of 15" ultimo you advise us of the problem of finding skilled personnel. In this
connection we wish to state that only about 12 per cent of skilled workforce is engaged in
minor  industrial  activity  associated  with  servicing the city's  growth.
We enclose herewith a schedule of the work and the work progress report thereon and we wish to
state that among considerations influencing the selection of sites is the desire to maintain
amenity.We wish to state that several specialized industries have been established in terms of
article 3 of the said contract.

You was sharp, wasn't you, to catch me like that, eh? By Ga-ardyou had me fixed proper,
proper you had. Darn me, you fixed me upproper— proper, you did.

| don't think no worse of you for it, no, darned if I do. Fine pluck in a woman's what |
admire. That | do indeed.

We fet from the start, we did. And, my word, you begin again quick the minute you see me,
you did. Darn me, you was too sharp for me. A darn fine woman, puts up a darn good fight.
Darn me if I could find a woman in all the darn States as could get me down like that.
Wonderful fine woman you be, truth to say, at this minute. (Lawrence)

4. Wal-Mart told to raise German prices

Wal-Mart's European expansion plans suffered their second blow in a week as the German
competition authority ordered the retailer to raise key prices in its German hypermarkets.

Prince to buy Kirchpay-TV stake
Prince Al-Valeed of Saudi Arabia plans to buy a 3.2 per cent stake in \the pay television operation
of German Leo Kirch.

Japanese debt downgraded second time
The Japanese government was struck a humiliating blow when Moody's, the US credit rating agency,
downgraded Japan's domestic currency debt for the second time in two years.

SAP prices consultancy at top of range
SAP, Europe's largest software group, is likely to price shares in SAP S, its consultancy, at the top
of its book-building range.

Enel subsidiary mulls Infostrada buy
Enel, Italy's main electricity utility, expressed strong interest in its telecommunications subsidiary,
Wind, buying its Italian fixed-line rival, Infostrada.
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5. «It certainly is great Bourbon!» said Bartlett, smacking his lips and putting his glass back on the
tray.

«You bet it is!» Greg agreed. «I mean you can't buy that kind of stuff any-more. | mean it's real
stuff. You help yourself when you want another. Mr. Bartlett is going to stay all night, sweetheart. |
told him he could get a whole lot more of a line on us that way than just interviewing me in the
office. I mean I'm tongue-tied when it comes to talking about my work and my success. | mean it's
better to see me out here as | am, in my home, with my family.»

«But, sweetheart,» said his wife, «what about Mr. Latham?»

«Gosh! | forgot all about him! I must phone and see if | can call it off. That's terrible!» (Lardner)

TeKCTBIJIACTUINCTHYECKOT0aHAIN3A

F. SCOTT FITZGERALD

THE GREAT GATSBY

The passage deals with the description of the major character of the novel and American
society after World War 1.

He did extraordinarily well in the war. He was a captain before he went to the front, and
following the Argonne bat ties he got his majority and the command of the divisional machine-
guns. After the Armistice he tried frantically to get home, but some complication or
misunderstanding sent him to Oxford instead. He was worried now -there was a quality of nervous
despair in Daisy's letters. She didn't see why he couldn't come. She was feeling the pressure of the
world outside, and she wanted to see him and feel his presence beside her and be reassured that she
was doing the right thing after all.

For Daisy was young and her artificial world vas redolent of orchids and pleasant, cheerful
snobbery and orchestras which set the rhythm of the year, summing up the sadness and
suggestiveness of life in newtunes. All night the saxophones wailed the hopeless comment of the
"Beale Street Blues™ while a hundred pairs of golden and silver slippers shuffled the shining dust.
At the grey tea hour there were always rooms that throbbed incessantly with this low, sweet fever,
while fresh faces drifted here and there like rose petals blown by the sad horns around the floor.

Through this twilight universe Daisy began to move again with the season; suddenly she
was again keeping half a dozen dates a day with half a dozen men, and drowsing asleep at dawn
with the beads and chiffon of an evening dress tangled among dying orchids on the floor beside her
bed. And all the time something within her was crying for a decision. She wanted her life shaped
now, immediately- and the decision must be made by some force - of love, of money, of
unguestionable practicality - that was close at hand.

That force took shape in the middle of spring with the arrival of Tom Buchanan. There was
a wholesome bulkiness about his person and his position, and Daisy was flattered. Doubtless there
was a certain struggle and a certain relief. The letter reached Gatsby while he was still at Oxford.

Tasks.

1. Speak on the subject-matter of the passage.

2. What SDs are used in the first paragraph to show the mood of the characters after World
War 1?

3. Analyse the stylistic peculiarities (syntactical and phonetic) in the sentence "She was
feeling the pressure of the world outside, and she wanted to see him and feel his presence beside her
and be reassured that she was doing the right thing after all."

4. What EMs and SDs stress the contradictory character of bourgeois society? (Pick out
epithets, contextual antonyms, oxymoronic combinations, etc.)



26

5. Analyse the SDs of zeugma in the sentence "There was a wholesome bulkiness about his
person and his position™, and say how it reveals the author's attitude to Tom Buchanan.

6. Analyse the last two paragraphs of the passage. Comment on the implication suggested by
a kind of antithesis "Doubtless there was a certain struggle and a certain relief, and the
unpredictability of the clinching sentence.

7. Summing up the analysis discuss the SDs used to describe Daisy's "artificial world".

WILLIAM WORDSWORTH
THE DAFFODILS

| wandered lonely as a cloud

That floats on high o'er vales and hills,
When all at once | saw a crowd,

A host, of golden daffodils.

Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.

Continuous as the stars that shine

And twinkle on the Milky Way,

They stretched in never-ending line
Along the margin of a bay:

Ten thousand saw | at a glance

Tossing their heads in sprightly dance.
The waves beside them danced, but they
Out-did the sparkling waves in glee:

A poet could not but be gay

In such a jocund company!

| gazed - and gazed - but little thought
What wealth the show to me had brought:

For oft, when on my couch | lie

In vacant or in pensive mood,

They flash upon that inward eye
Which is the bliss of solitude;

And then my heart with pleasure fills,
And dances with the daffodils.

Tasks

1. Analyse the rhythmical arrangement and rhymes of the poem.

2. Find in the text cases of alliteration and assonance. Dwell on the stylistic use of the
examples found.

3. Find examples of paronomasia. What is the stylistic effect produced by them?

4. Comment on the contextual meanings of the metaphor "dance" (and "dancing") in the
poem and its stylistic function.

5. Speak on the epithets and metaphors used to describe flowers in the poem.

6. Speak on the SDs employed to characterize the state of mind of the poet.

Summing up the analysis say what SDs are used to describe nature and what is the poet's
attitude to it.

IIxaJjia 1 KpUTEPUHN OLICHUBAHMS COOOILCHHS:



Kpurepuit Onenka
S) 4 3

Conepxanne | B coobmennn otpaxkensl | B coobuiennn otpaxensl | Hapymena

COOOLICHHUS. BCE KIIIOUEBbIE IO3ULMM, | BCE KIIIOUEBHIE MO3MIMHM, | JIOTHYECKast
YETKO  IPOCIEKHUBACTCSA | UMEIOTCS HeOOoJIbIINE | TOCIIEN0BATEIBHOC
CTPYKTYpa, JIOTUYHAasl | HETOYHOCTH, HE | Tb U3JI0KEHUS
MIOCJIEIOBATEIBHOCTD MENIaloIIUe BOCHPUITHIO | MaTepuaia,
U3JI0’KEHUS MaTepuaa. UH(pOpMAIINH. HeYeTKast

CTPYKTYpa.

Beictyruienne | Peub oTyernuBas, | Peus nonsTHas; | Peup He Bcerma
TOHSATHAS; pa3HOOOPA3HbIN | TOCTATOYHBII TOHSTHAS,
CIIOBapHBIN 3anac; | CJIOBapHBIN 3anac; | CKyJHbIN
BJIQJICHUE TPOCTHIMU U | BJIAJICHUE MPOCTBIMHU | CJIOBApHBIM 3amac;
CIIOHBIMU rpaMMaTUYECKUMU BCTPEYAIOTCS
rpaMMaTUYECKUMU CTPYKTypamu. rpaMMaTHYECKue
CTPYKTypamu. Jomyckaercss He OoJiee | OMINOKU.
JomyckaroTcst 2-3 | 4-5 nekcuko- | Jlomyckaercss  He
JIEKCUKO-TPaMMaTHYECKHE | TpaMMaTHYECKHX Oonee 7 JEKCHKO-
OLIMOKH, HE | OIHNOOK, HE | TpaMMaTHYECKUX
3aTpyIHSIOLINE 3aTPyIHSIONINX OmuooK
MMOHHUMAaHHe MOHUMaHHe

Ikajia U KpUTEpUU OLleHUBAHUS NPe3eHTALMU

Kpurepuit Ouenka
5 4 3

Conepxanne B npe3eHTauvu | B npeseHtauuu | Hapymena

Mpe3eHTAllM | OTPAKEHbI BCE KIIIOUEBBIE | OTPaKEHbI BCE | JIOTHUYecKas
MO3ULINH, YEeTKO | KJIIOUEBbIE MO3UIIMY, | TIOCIIEI0BATEIBHOC
MIPOCIIEKUBACTCS UMEIOTCS HeOoIbIINE | Th U3II0KEHUS
CTPYKTYpa, JIOTUYHAsl | HETOYHOCTH, HE | Marepuaia,
MOCJIEI0BATETLHOCTD MENIAloIINe BOCHPUITHIO | HeueTKas
W3JI0’KEHUS MaTepuara. uH(bOopMaIUU. CTPYKTYpa.

Beictymuienne | Peub oTueTauBas, | Peub nonsTHas; | Peup He Bcerna
MOHATHAsl, MHTOHAIIMOHHO | MHTOHAIIMOHHO MOHSTHAS,
odopMIIeHHAS; odopMmIIeHHAS; WHTOHALIMOHHO
pa3sHOOOpa3HBIHI IOCTAaTOYHBIH OemHasi; CKyIHBIN
CIIOBAapHBIN 3amac; | coBapHbIi 3armac; | CJIOBapHBIM 3armac;
BIIQJICHUE TPOCTHIMU U | BJIQJICHHE IPOCTBIMU | BCTPEUAIOTCS
CIIOHBIMU rpaMMaTUYECKUMU CTHJINCTUYECKUE,
rpaMMaTUYECKUMU CTPYKTypamu. rpaMMaTu4ecKue u
CTPYKTypamH. Homyckaercsi He Oosee | JIeKCHYeCKUe
JonyckaroTrcs 2-3 | 4-5 CTHJIUCTUYECKHX | OIIUOKH.
CTHJIUCTUYECKHE OIIMOKH, | OIIHOOK, HE
HE 3aTPyQHSAIONINE | 3aTPYAHSIOIINX
MIOHUMAaHHe OHUMAaHHe

Odopmiienne | Odopmienue B opopmienun | OpopmiieHue

MIPE3EHTAllMM | IPE3EHTALUN JAKOHUYHOE, | NPE3EHTAlu! €CTh | MpEe3eHTalun
TEKCT ya00HO | HapymieHust  (M30BITOK | MelIaeT ee
CUUTBHIBAETCS TEKCTa, HE OYEHb | BOCIPUATHIO

ynoOHast Ui YTEHUs

noaada MaTepI/Iana)
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Kpurtepuu oneHkn ycTHOro onpoca

Otimyno: OTBETHl Ha IMOCTABJIEHHBIE BOMPOCH! M3JIaratoTCsl JOTMYHO, MOCIEA0BATEIbHOU
HEe TpeOYIOT JOTIOJHUTENBHBIX MOSICHEHUH. [10THO pacKphIBAIOTCS MPUYMHHO-CIICACTBEHHBICCBS3N
MEXIy SIBICHUSMH U coObITHsIMH. Jlematorcsi 0O00CHOBaHHBIE BBIBOJBL. COOIIOAAIOTCIHOPMBI
JIUTEPaTypHOH PEUN.

Xopomo: OTBeTbl Ha [OCTaBJICHHbIE BOIPOCHl M3JaraloTCs CHUCTEMATU3MPOBAHO U
IIOCJIEI0BATENBbHO. Marepuan H3j1araeTcsi yBEpeHHO. PacKpbIThl IIPUYMHHO-CIIEICTBEHHBIE CBSA3U
MEXAY SBJICHUSMU U COOBITUAMU. JleMOHCTpUpYETCsS YMEHUE aHAIM3UPOBATh MaTepHall, OJIHAKOHE
BCE BBIBOJIbI HOCST AapryMEHTHPOBAHHBIM M JlOKa3aTelbHbIH XapakTep. CoOmoaroTcsi HOPMBI
JIUTEPaTypHOH PEUN.

Ya0BIeTBOPUTENbHO: JIOIMyCKAIOTCSA HApPYIIEHHS B IOCIECJOBATEIBHOCTH HW3JI0KEHUS.
HenosnHo packpblBalOTCS MPUUMHHO-CIEACTBEHHBIE CBSI3U MEXKIY SBICHUSMU M COOBITHSIMH.
JIeMOHCTPHUPYIOTCSL NTOBEPXHOCTHBIE 3HAHMS BONPOCA, C TPYJAOM PEHIAIOTCA KOHKPETHBIC 3aJ1a4M.
NMmeroTcs 3aTpyiHEHHs C BBIBOAAMH. [OMyCKArOTCsI HapyIEHUsT HOPM JIMTEPATypPHOH PEUH.

HeynosiaerBopureabHo: Marepuan wu3araercsi HeENOCIEA0BaTeIbHO, COMBYMBO, HE
MPEACTABIISIET OINPEAEICHHONM CHCTEMBl 3HAaHMM IO aucuuiimHe. He packpbiBaroTcs TPUYHMHHO-
CIIEICTBEHHBIE CBSI3U MEXKIYy SBJIEHUAMHU U coObTsMU. He mnpoBoautTcs ananmus. BwiBogb
OTCYTCTBYIOT. OTBETBI Ha JIONOJIHUTEIBHBIE BOIPOCHl OTCYTCTBYIOT. IMeroTcs 3ameTHbIe
HapylIEeHNs] HOPM JINTEPATypPHOU PEYH.

Kputepun oieHKM NPpaKTH4Ye€CKOT0 3aJaHUA

Otnuuno: IlpakTHueckoe 3ajaHHe BBINOJIHEHO BEPHO W B TMOJHOM OOBEME COTJIacHO
MpeIbsABISEMbIM TpeOOBaHMSAM, IMPOBEIEH MPAaBWIbHBINA aHAlW3, CHIETaHbl apryMEHTHPOBAHHbIE
BbIBOJBI. [IposiBJieH TBOpUecKHWi MOAXOM W JAEMOHCTpalys PalMOHAIBHBIX CIIOCOOOB pelIeHUs
KOHKpeTHBIX 3a7a4. CTyJeH 1aeT OTBEThI Ha JOMOJHUTEIbHBIE BOIPOCHI.

Xopomo: [IpakTrueckoe 3a7aHue BBIMOJHEHO BEPHO U B MOJHOM OOBbEME C MOSICHEHHEM
Bcex aeiictBuil. [IponsBenen yacTUUHBIN aHanu3 U (UIM) CeJIaHbl HEBEpHBbIE BBIBOJIBL. J(OMYIIEHbI
HEJO0YEThl IPU OTBETE HA JAOMOJHUTEIbHBIE BOIPOCHI.

VYnosnerBoputenbHo: [lpakThyeckoe 3agaHHe BBINOJHEHO HE B TOJHOM OOBEME.
[IpousBeneH 4YaCTUYHBIN, HEAOCTATOYHO ApryMEHTHPOBAHHBIA aHAIN3, CHENIaHbl HEJIOCTAaTOYHO
MOJIHbIE BbIBOABL. JlOMyIIEHBI CYIIECTBEHHbIE OIIMOKH, HCIpaBisieMble C HENOCPEACTBEHHOM
MTOMOIIBIO MTPETojaBaTels.

HeynosnerBoputensho: [IpakTuueckoe 3a1anne BHIMOIHEHO, HO aOCOTIOTHO HEBEPHO.

Kputepun oueHKH NPAKTHYECKOT0 32IaHUs], KOHTPOJbLHOM padoThI
% TpaBUJILHO BBIMIOJIHEHHBIX 33JaHUI OI[CHKA
100% - 91% 5
90% - 70% 4
69% - 52% 3
51% u menee 2
Kpurtepun oueHuBanus riaoccapus

Kpurepuu Ouenka
B rnoccapuu npeacrasneno 6osnee 60 TEpMHUHOB,
COJIepKaHHE CIIOBApHBIX CTaTe MpeacTaBIEHO 5

pa3BepHYTO, yKa3aHbl HCTOYHUKH, HPHUBEACHBI
IPUMEpPHI
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B rnoccapun npencrasineno 6omnee 40 TepMUHOB,
COZEp)KAHUE CIIOBAPHBIX CTaTEHd MPEACTABICHO 4
pa3BepHYTO, YKa3aHbl WCTOYHUKH, IPUBEICHBI
IIPUMEPEL

B rnoccapun npencrasneno 6omnee 30 TepMUHOB,
COJIepKaHNE CIIOBApHBIX CTATEH IMPEICTaBICHO 3
KpaTKO, IPUMEPBHI JIaHbl BBIOOPOYHO

B rnoccapum  mpexacraBieno  menee 30 2
TEPMHUHOB, COJAEpKaHUE CIIOBAPHBIX CTaTeH
MIPEJICTABJICHO KPATKO, PUMEPHI OTCYTCTBYIOT

Chucokx BOIIPOCOB VIl IPOBEACHUSA l'lpOMe)KyTO‘{HOﬁ arrecranmu.

Ha 3auere nposepsieTcsi chOpMUPOBAHHOCTD CIIEIYIOINUX KOMIETEHIINN:
IIK-1 - Cnoco0OeH mpuUMEHSATh MOJY4YEHHbIE 3HAHUS B 00JIACTH TEOPHUM U HCTOPHUH OCHOBHOTO
M3y4aeMoro si3plka  (SI3bIKOB) M JIMTEpaTypbl  (IUTEparyp), TEOPUHM KOMMYHHUKAIIUH,
(UIOJOTHYECKOTO aHaIN3a U UHTEpIIpeTallii TeKCTa B COOCTBEHHON HAy4YHO-HCCIIEI0BATENbCKON
nestenbHocTH (U-TTK-1_1 — BnajmeeT Hay4HBIM CTHJIEM PEYH M TOHSITUHHO-TEPMUHOIOTHYCCKUM
anmapartomduionoruueckoro uccienopanus; M-IIK-1 2 — npumeHseT TOMy4YeHHBIE 3HAHUS B
HAYYHBIX UCCIICIOBAHUSIX B 001aCTH (DUIIOJIOTHH);
IIK-8 - CrnocobeH HCIoIb30BaTh0a30BbIe HABBIKM CO3/IaHUS HA OCHOBEICHCTBYIOIINX HOPMATHBOB
HCTaH/IAPTHBIX METOJHMK pa3au4YHbIXTUIOB TeKCTOB (M-TIK-8_1 — 3HaeT OCHOBBI CTHJIMCTHKH H
0COOEHHOCTH (QYHKIIMOHAIBHBIX CTUJICH PEeUH);
I[IK-9 - CnocobGeH wucmosib30BaTh0a30BbIE HABBIKA JOpPaOOTKM U 00paboOTKH (Hampumep,
KOPPEKTYpa,pelakTupoBaHle, KOMMEHTHpOBaHUE,peepupoBanre, HHPOPMALMOHHO-CIOBAPHOE
OMHCAHWE) PA3IUYHBIXTUIIOB TEKCTOB, HAaBBIKM CcOOpa, MOHUTOPHHIa M MPEIOCTAaBICHUS
uapopmanuu (M-ITK-9 1 — umeer mpeicTaBieHHE O CIOBApsAX W CIPABOYHHKAX B HM30paHHOMN
chepe mnpodecCHOHATBHOWACATEIBHOCTH, COOMpAaeT ¥ HWHTEPHpPEeTHpPyeT WHOOpPMAIUI0 U3
pasnuuHbiX UcTOYHUKOB; U-I1K-9 2 — koMMeHTupyeT, pelakTupyeT, KOppeKTHUpYeT U pedepupyer
TEKCThI Pa3IMYHONHAIIPABICHHOCTH).

Onucanue npoueaypbl BbICTABJIEHUS OLleHKH

OneHka «3auTEHO» BBICTABIIACTCSA CTYICHTY, Y KOTOpOro snemMeHThl komnereHuuid [1K-1,
[IK-8 u I1K-9 (mosHOCThIO WM YacTHYHO (OPMUPYEMbBIC JTAaHHON JUCIMILUIMHON) CPOPMUPOBAHBI
HE HIKE, YeM Ha IOPOTOBOM YPOBHE.

OrneHKa «HE3a4TEHO» BBICTABIISIETCS CTYACHTY, Y KOTOPOTo ieMeHThl komnereHuuid [1K-1,
K-8 wu TIIK-91 (MOMHOCTHIO WM YacTUYHO GopMUpYEMble JaHHOM AUCIMILTMHON)
chopMUPOBaHbI HIKE, YEM Ha IIOPOTOBOM YPOBHE.

Bonpocs! iU1si caMonpoBepKH NMPH MOATOTOBKE K 3a4eTy

1. What does stylistics study?

a. The meaning of words and word-building
b. Stylistic devices and functional styles
c. The structure of the sentence and the sound system

2. What are the smallest components of lexical meaning?

a. Morphemes b. Semes c. Phonemes
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11.
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How do we call metaphors that are commonly used in speech and become easily
predictable?

a. Trite metaphors

b. Original metaphors

c. Genuine metaphors

What stylistic device is based on the relations between the part and the whole?
a. Synecdoche

b. Zeugma

c. lrony

What stylistic device do we observe when the author uses speaking names?
a. Simile

b. Antonomasia

c. Pun

What stylistic device is based on the intensification of one feature of the object?

a. Hyperbole
b. Metaphor
c. Simile

What stylistic device is formed by the use of double negation?
a. Antonomasia

b. Synecdoche

c. Litotes

What stylistic device is based on the combination of two words with the opposite meanings?
a. Hyperbole

b. Oxymoron

c. Simile

Which of the following stylistic devices does not belong to phonetic stylistic devices:
a. Assimilation

b. Inversion

c. Onomatopoeia

d. Rhyme

Which of the following stylistic devices does not belong to syntactical stylistic devices:
a. Metaphor

b. Inversion

c. Parallelism

d. Chiasmus

What stylistic device is based on the use of identical or similar syntactical constructions in
close succession?
a. Inversion
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13.

14.

15.

16.

17.
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b. Parallelism
c. Suspense

What stylistic device is used when the less important facts are amassed at the beginning and
the most important information is withheld till the end of the passage?

a. Stylistic repetition

b. Suspense

c. Tautology

What stylistic device is based on the reversal of the normal order of words in the sentence?
a. Parallelism

b. Chiasmus

c. Inversion

What stylistic device is based on connecting parts of the sentence without any formal sign?
a. Polysyndeton

b. Asyndeton

c. Gradation

Which linguistic feature is not characteristic of colloquial functional style?
a. Casual and often careless pronunciation

b. Use of simple short sentences

c. Extensive use of scientific terminology

d. Strong emotional colouring

Which linguistic feature is not characteristic of publicist (media) style?
a. Omission of articles, link verbs, auxiliaries in headlines

b. Frequent use of rhetorical questions

c. Use of clichés and set phrases

d. Restricted use of emotive words, interjections, phrasal verbs

Which linguistic feature is not characteristic of scientific style?
a. Extensive use of scientific terminology.

b. Use of reduced and contracted forms

c. Frequent use of impersonal constructions

d. Use of lengthy sentences with subordinate clauses

Teopernyeckne BONpochl K 3a4eTy

The notion of stylistics. The objectives of stylistics. Problems of stylistic research and
branches of stylistics.

The chief peculiarities of stylistics as a linguistic discipline. Stylistics and other language-
studying sciences.

The problem of meaning in general linguistics, Lexical and grammatical meaning.
Classification of types of lexical meaning.
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15.
16.

17.
18.

19.
20.
21.

22.

23.

24,
25.
26.
27.
28.
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The notion of expressiveness. Expressive means on different language levels. The notion of
stylistic devices. The interrelation between stylistic devices and expressive means.

The notion of the norm. Interrelation between style and the norm. Stylistic neutrality and
stylistic colouring.

The notion of tropes. Metaphor.

Simile.

Metonymy. Types of metonymical relations. Synecdoche as a variety of metonymy.
Antonomasia. The double role of speaking names.

. Periphrasis. Euphemism as a variety of periphrasis.
. Hyperbole. The difference between hyperbole and mere exaggeration. Understatement.

Litotes.

. Irony. Explicit and implicit irony. Humour. Theories of humour.
. Stylistic devices based on polysemantic effect: zeugma, pun, semantically false chains,

violation of phraseological units.

Lexical stylistic devices based on the interaction between logical and emotive meanings.
Oxymoron.

Epithet. Semantic and structural types of epithets.

Phonetic expressive means and stylistic devices. Onomatopoeia. Alliteration. Rhyme.
Rhythm.

Graphical expressive means. Graphon.

Syntactical expressive means and stylistic devices. Stylistic inversion. Parallel construction.
Chiasmus.

Repetition. Structural types of repetition and their function. Tautology. Pleonasm.
Enumeration. Suspense. Climax (gradation). Anticlimax. Antithesis.

Particular ways of combining parts of the utterance. Asyndeton. Polysyndeton. The gap-
sentence link.

Particular use of colloquial constructions. Ellipsis. Break-in-the-narrative (Aposiopesis).
Question-in-the-narrative. Represented speech.

The notion of style in functional stylistics. Classifications of functional styles in modern
English.
Distinctive features of the style of official documents.

Distinctive features of literary colloquial style.

Distinctive features of publicist (media) style.

Distinctive features of familiar colloquial style.
Distinctive features of scientific (academic) style.

Hpaxnmecxoe:;anaﬂnemaquy

Identify the stylistic devices used in the given examples. Analyze them from the viewpoint of

their structure, semantics and function.

1.
2.
3.

‘Her mother is perfectly unbearable. Never met such a Gorgon’.
After a while and a cake he crept nervously to the door of the parlour.

The thought did not displease me.



33

4, “How sweet it were, ....
To lend our hearts and spirits wholly
To the music of mild minded melancholy;
To muse and brood and live again in memory.”

5. He thoroughly disliked this never-far-from-tragic look of a ham Shakespearian actor.

6. 1 might as well, face facts: good-bye, Susan, good-bye a big car, good-bye a big house,
good-bye power, good-bye the silly handsome dreams.

7. He was followed by a pair of boots.

8. Have you been seeing any spirits? — inquired the old gentleman. — Or taking any? — added
Bob Allen.

9. She was obstinate as a mule, always had been, from a child.

10. New York has the poorest millionaires, the littlest great men, the haughtiest beggars, the
plainest beauties, the lowest skyscrapers, the dolefulest pleasures of any town | ever saw.

11. | caught you in a lie? What will you say now, Mr. Honesty?

12. Tt was so noisy you couldn’t hear yourself think.

13. But now he had seen that world, possible and real, with a flower of a woman....

14. They looked at hundreds of houses; they climbed thousands of stairs; they inspected
innumerable kitchens.

15. “Rude am I in my speech...”

16. “As high as we have mounted in delight

In our dejection do we sink as low.”

Kpurepuu onieHKkH 0TBeTa CTy/JeHTa HA 3a4eTe

3a4TeHo: CTYACHT AEMOHCTPHUPYET JAOCTATOYHO MOJIHOE 3HAaHHE M3YYEHHOIO MaTepuaia
(50-100%), npenmnosararoiiee HCIOJL30BAHUE OCHOBHOW W JIOTOJHHUTEILHOW JIUTEPATYPhI IO
JIMCUUIUIMHE, BJAJCET TEMATHYECKOW TEPMHUHOJOTHEW 10 JIGKCUKOJIOTUH, JIaeT BEpPHBIC
OTPENIENICHUsI CYIIHOCTH PAacCMATPUBAEMbIX JIEKCUKOJIOTUYECKUX SIBJICHUH, BBIMOJHACT BCE
npejyiaraeMbie MPaKTHYECKUE 3aJIaHMsI, HO JIOIYCKAeT HE3HAYMTENbHBIC OIIUOKH C MOCIICAYIOIICH
CaMOKOPPEKIIMEH TP JOTIOTHUTENILHBIX BOIIPOCAX 3K3aMEHATOpa.

He 3auTeHo: cTyneHT JEMOHCTpUpYeT He3HaHUe H3ydeHHoro Mmartepuana (mMenee 50%),
HEyBepeHHO oO0pallaercs ¢ TeMaTUYecKoW TEePMHUHOJOTHEH, JaeT HEeMOJHbIE U HEBEpHbIE
OTIpeieNIeHUs]  CYIIHOCTH  pPacCMaTPUBAEMBIX  JIEKCUKOJOTHYECKUX  SIBJICHUW,  BBITIOJIHSET
MPaKTUYECKUE 3aJaHUsl C CEPbEe3HBIMHU OIIMOKAaMHU, HE MOKET OTBETUTh Ha JOTMOJHUTEIbHBIC
BOIPOCHI SK3aMeHATOpa B paMKax TeMaTUKH SK3aMEHAIlMOHHOTO Ouiera.
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[puioxenne Ne2 k padoyeil nporpaMme JUCHHUNIHMHBI
«CTHINCTHKA H KYJIbTYpPa peun»

MeToauueckue YKazaHnus 1Jist CTYACHTOB 110 OCBOCHHUI0 JUCHUIIJIUHBI

B X0AC HM3Y4YCHUA Kypca «CtunucTuka u KyJIbTypa pC€un», OCBOCHHUA JICKHMOHHOI'O H
MPAaKTUYECKOTO MaTepuasia OOoJbIIOE MECTO OTBOJUTCS CaMOCTOSITEIBHOH paboTe CTYIEHTOB,
KOTOpasA BKJIIOYACT B cebs MOATOTOBKY K IPAKTUYCCKUM 3aHATHUAM (BI)IHOJIHCHI/IC MPAKTUYCCKUX
3aJIlaHui ); TIOJITOTOBKY K YCTHOMY OIPOCY MO TEOPETHYECKOMY Marepualy (B TOM YHCIE MOI00p
MIPUMEPOB U3 POJIHOTO M MHOCTPAHHOTO SI3BIKOB JUISI MJUTFOCTPALIMHM TEOPETHUYECKUX TOJIOKEHUH),
IMOATOTOBKY K JUCKYCCUAM, IOATOTOBKY MNPEC3CHTAOMH Ha 3aJaHHYIO IMPCIoaaBaTCiicM TEMY,
MpeACTABIISIIONIEH cOO0M yriTyOIeHHY0 pa3paboTKy OJTHOM U3 TeM Kypca.

OBnanenue kKypcoM «CTHIMCTHKA U KYJIbTypa pedr» MperojaraeT mupokoe odparieHme
CTYIACHTOB K JOINOJIHUTENIbHON suTeparype (OTOENbHBIM pa3ienaM MoOHorpaduil, CTaTbsIM U3
CIICIINAJIBHBIX )KypHaJ'IOB), K HICTOYHUKaAM I/IH(bOpMaIII/II/I Ha PyCCKOM U MHOCTPAaHHBIX A3bIKaX B CCTU
WuTepHeT, a Takke K pa3HOOOpa3HBIM CIOBAPSIM.

Y4eOHO-MeTOAUYEeCKOe 00eceuyeHne
CaMOCTOATEJbHOI Pa0dOThI CTYICHTOB 10 TUCHHUILIHHE

B kauectBe ydeOHO-MeToamueckoro obOecmneueHuss CPC pexomMeHIyeTcs HCIOIb30BaTh
JIUTEPATYPY, YKA3aHHYIO B pa3jesie 8 HACTOSIIEH TPOTrpaMMBbI.

Jlst camocTosTensHOTO TToAdopa muTepaTypsl B ondauoteke Apl'Y pexkomenmyercs

1. Jmunerit  xabuner (http://lib.uniyar.ac.ru/opac/bk login.php) maeT B0O3MOXXHOCTh
MoJtyueHus on-line [ocTyna K CIMCKY BBIAAHHON B aBTOMAaTU3UPOBAHHOM PEKUME JINTEPATYPHI,
MIPOCMOTPa U KOMMMPOBAHUSI 3JICKTPOHHBIX BEPCUM U3aHUH COTPYAHUKOB YHUBepcHuTeTa (yuel. 1
METO/I. TOCOOMS, TEKCTHI JISKIUK | T.1.) J{1s1 paboThl B «JIMuHOM KabMHETE» HEOOXOAMMO 3alTH
Ha caiT Hayuno#t 6ubmmoreku SApl'Y ¢ mro6oii Touku, umeromeid noctyn B Internet, B myHKT
MEHI0 «JIEKTPOHHBIN KaTanor»; IpOUTH MpoLelypy aBTOPU3ALIH, BBIOPAaB BKIAIKY
«ABTOpH3aLU», U 3aM0JHUTH IPEICTABICHHBIE OIS UH()OPMALIHY.

2. DneKTpoHHas onbmmoTeKa Y4eOHBIX MaTepuaioB
ApI'Y (http://www.lib.uniyar.ac.ru/opac/bk cat find.php) cogepxut 6omee 2500 MOTHBIX TEKCTOB
y4eOHBIX U YUeOHO-METOAMYECKUX MAaTEPHAIOB IO OCHOBHBIM H3y4aeMbIM TUCIUILINHAM,
W3JIaHHBIX B yHUBepcHuTeTe. JIoCTyn B CETH YHHUBEPCUTETA, TMOO MO JIOTUHY/TIapOJIIo.

3.DnekTpoHHas KapToTeKa «KHHUT000OCCTICUEHHOCThY
(http://www.lib.uniyar.ac.ru/opac/bk _bookreq find.php) packpsiBaeT y4ueOHbIli (oHA HaydHOI
oubmuoreku  Spl'Y,  mpemoctaBiser ~— omepaTHBHYHO — HMH(MOpPMANMIO O  COCTOSIHUHU

KHHUI000€CIIEYEeHHOCTH JUCHUIIINH OCHOBHOH H JIOTIOJTHUTEIILHO M HHTGp&TypOﬁ. SHGKTpOHHaH
KapTOTCKa «KHHr000eCcIeueHHOCThY AOCTYIIHA B CCTU YHUBCPCUTETA U YCPEC3 JInuHbIl KaOMHET.
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