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1. Ilern ocBOEHUS JUCHMILIIHHBI

Kypc «Mcropuss OpuTaHCKOW M aMEPHKAHCKON JMTEpaTypbl» HMEET CBOEH IeNbIo
pacIMpeHue HayqHO-TIPO(YECCUOHAIBHOTO KPyro3opa CTYAEHTOB, (GOPMUPOBAHUE Y CTYJIEHTOB
MPEJCTaBICHUS 00 OCHOBHBIX 3Tamax pa3BUTHUS aHTJIO-aMEPUKAHCKOM JIMTEPATYphbl U KYIbTYPHI,
yrIyOJieHHe TOHMMAaHWS MEHTAJWTETa aHTJIMUCKONH M aMEepUKAaHCKOW HalMid W OCOOCHHOCTEH
JIUTEpaTyphl TaHHOTO PErMOHA B KOHTEKCTE MUPOBOU JIMTEPATYPHI.

3aiauy TUCIUIUIMHBIL:

— 3HAKOMCTBO C OCHOBHBIMHM TEHICHLMSIMHM pPa3BUTUS JIUTEPATYPHI
MaMATHUKAMM aHTJIO-aMEPUKAHCKOM Xy/10°KECTBEHHOM JINTEPATypHI;

— T[OHUMaHHE UACHHO-XYI0KECTBEHHON CHeUU(UKH aHIJI0-aMEpUKAHCKOW JINTEpaTyphl B
KOHTEKCTE MUPOBOI TUTEPaTyph;

— BBISIBJICHHE HIE0JIOTUYECKUX, (PUIOCO(PCKUX OCHOB TIJaBHEHIINX IEpUOJIOB aHIJIO-
aMEepUKaHCKOT0 JIUTEPAaTypHOTO Mpoliecca;

— T[IOHMMaHHE B3aUMOCBSI3M JHUTEpaTypHoro mnporecca B BenukoOputanum u CIIA ¢
HaIlMOHAJIbHBIM HCTOPUYECKUM, COLTUOKYIIBTYPHBIM KOHTEKCTOM;

— (opmHpoBaHME HABBIKOB JIMTEPATYpPOBEIUYECKOIO U KYJIbTYPOJIOTHYECKOIO aHajlu3a
XYI0KECTBEHHOTO TEKCTa.

U BaXHEUIINMU

Kypc unraercst Ha aHTJIMHACKOM SI3BIKE.

2. MecTO THCHMIJIMHBI B CTPYKTYpe 00pa30BaTeIbHOI MPOrpaMMbl

Juctunnuna «VMcropus OpuTaHCKOW W aMEpPUKAHCKOW JMTEpaTypbl» OTHOCHTCS K
00s13aTeIbHOM YacTH 00pa3oBaTeIbHOM MporpaMMel. [IpeanecTByOmuMu KypcaMu, Ha KOTOPBIX
HEMOCPEJCTBEHHO 0aszupyeTcsl JUCLUMIUINHA, SBJSIOTCS: BBEJECHHE B  CIEL(UIIOIOTHIO,
JIMHTBOCTPAaHOBE/ICHHUE, NPaKTUYECKUH  KypC  aQHIVIMACKOrO  sA3bIKa, BBEJCHHE B
JTUTEpaTypOBEACHNUE, UCTOPHSI MUPOBOM JTUTEPATYPhl, OCHOBHI (PHIIOJIOTUYECKO METOA0TIOTHH.

[lonyuennsle B Kypce 3HAaHHA HEOOXOAMMBI I HW3Y4EHHS IOCIEIYIOIKX
(UIOTOTUYECKHUX U IMHIBUCTUYECKUX JNUCHUIUIMH OaKajgaBpuaTa U MarucTpaTyphl.

3. [Inanupyemble  pe3yabTarTbl O0y4eHHsI 1O JMCHUILJIMHE, COOTHECEHHbIe €
IUIAHMPYEMbIMH Pe3yJIbTATAMH 0CBOEHHUSI 00pa30BaTeIbHON MPOrpaMMbl

[Ipouecc n3yyeHus: TUCIUILIMHBI HAIMlpaBJieH Ha (GOPMUPOBAHKE CIEAYIOMINX 3JIEMEHTOB
kommneTeHui B cootBeTcTBUU ¢ PI'OC BO, OIl BO u npuoOpeTeHus: ClIeayronux 3HaHHM,
YMEHHUIA, HAaBBIKOB U (WJIM) OTIBITA JIESTEIILHOCTH:

dopmupyemast Nuaukarop nocTHReHust Ilepeuenpb miIaHNpPyeMbIX
KOMIeTeHuus (Koa 1 KOMIIeTeH LT pe3yJbTaToB
(dopmyanpoBka) (ko 1 (hpopMyJTHPOBKA) o0yuyeHust

Oo6menpodeccHoHAIbHbIE KOMIETEHIINH

OIIK-3Cnocoben M-OIIK-3.1 3HaeT OCHOBHEIE
HCIIOIL30BaTh B IIOJIOYKEHHS ¥ KOHIIETIIUH B
npodecCHOHATBHON 00JIACTH TEOPUU JIUTEPATYPHI,
JeSATELHOCTH, B TOM YUCIIE | UCTOPHH OTEUECTBEHHOMN
MEearoruueckKor, OCHOBHBIC | JIMTEPATyphl (JIUTEPATyp) U
MOJIOKEHUS ¥ KOHLICTIIIMK B | MUPOBOU JIUTEPATYPhI; UCTOPUN
obmactu JUTEPATYPHOU KPUTHKH,
TEOPUIIIUTEPATYPBL,UCTOPHH | PA3JINYHBIX JIUTEPATYPHBIX U

3HaeT OCHOBHBIE MOJIOKEHUS U
KOHILIENIINH B 00JIaCTH TEOPHU U
VCTOPHUH aHTJIOA3BIYHON
JIUTEPATYPbl, OCHOBHBIE JTAIlbl B
Pa3BUTUH aHTTIUICKON U
AMEPHUKAHCKOH JIUTEPATyPbl; UMEET
IPEACTaBIIEHHE O COBPEMEHHOM
COCTOSTHUM OpUTaHCKON U

OTEUECTBEHHOH JINTEPaTyphI
(;uTepatyp) ¥ MUPOBOH
JUTEPATYpPbl; HICTOPUU
JIUTEPATYPHOU KPUTHKH,

(ONBKIIOPHBIX KAHPOB; KOPPEKTHO
HCIIOJIb3YET OCHOBHYIO
JUTEPATYPOBEAUECKYIO
TEPMHUHOJIOTHIO

aMCpHKaHCKOfI JIMTCPATYPhI, €€
PO B MUPOBOM JIUTCPATYPHOM
mponecce.

YMeeT COOTHOCUTH 3HAHHS B




MpeACTaBIEHHE O
Pa3IUYHBIX TUTEPATYPHBIX U
(OIBKIIOPHBIX KaHPAX,
oubnuorpaduueckon
KyJIBTYype

H-OIIK-3.2 Onpenensier xanp
JUTEPATYPHOTO WK (HOIBKIOPHOTO
IIPOU3BENCHUSA

M-OIIK-3.3 OnuceBaeT OCHOBHBIE
3aKOHOMEPHOCTH Pa3BUTHS
JUTEpPaTYpHOro mnpoiiecca B Poccuu
1 3a pyOeskoM

H-OIIK-3.4 KoppekTHo
ocytecTBisieT onbarorpadudeckne
OITUCaHUS

00JIaCTH TEOPUU JIUTEPATYPHI C
KOHKPETHBIM JINTEPATYPHBIM
MaTepHuayioM, AaBaTh UCTOPUKO-
JTUTEPATYPHYIO UHTEPIIPETALIUIO
MIPOYUTAHHOTO.

Baaneer 0oCHOBHOI OTE€UECTBECHHOM
M aHTJIOS3BIYHOMN
JIUTEPATYPOBENUECKOUN
TEPMUHOJIOTUEN.

3HaeT ponbl U KaHPHI
AHTJIOSI3BIYHOMN JINTEPATyPHI, KAHPHI
(ONBKIIOPHBIX TPOU3BECHUH.
Ymeert omnpenensTe cnenupuky
JKaHPOBOW (YOPMBI POU3BEICHMS,;
yCTaHaBIUBAaTh MPUHAICKHOCTh
XYJ0KECTBEHHOT' O MPOU3BEIECHUS K
OTIpeNeNeHHOMY TIEpHO/TY B
pPa3BUTUM HALMOHAIBHOU
JIUTEPaTypHOH TPAIULINH.

3HaeT OCHOBHBIE 3aKOHOMEPHOCTH
Pa3BUTHS JINTEPATYPHOT'O TIpoIiecca
B BenmukoOpuranum u CIIA.
YMeer ananu3upoBaTh Ha
AHTJIMMCKOM SI3BIKE
coJiepyKaTeNbHBIE,
KOMITO3UIIMOHHBIE U
CTHJINCTHYECKHE OCOOEHHOCTH
JTUTEPATYPHOTO MPOU3BEICHUSI.
Baaneer HaBbIkamMu cOopa 1
aHaJN3a S3BIKOBBIX H
JTUTEPaTYPHBIX (DaKTOB.

Baaneer HaBbIKaMu
oubmorpayMIecKoro pa3sICKaHus
Y OITACaHUSL.

4. O0beM, CTPYKTYpPau cojiep:KaHue THCIUILTHHBI

OO01ast TpPyA0€MKOCTh AUCHUIIIIMHBI COCTABIISIET 8 3a4eTHHIX eUHUIL, 288 aKajl. 4acosB.

Ne Tembl (pa3aesibl)
n/n JUCHUIIJIMHBI,

HX COACpPKaHue

padoTy CTY1eHTOB,
U UX TPYI0eMKOCTh

Cemectp

Buabl yueOHBIX 3aHATHH,
BKJIIOYASl CAMOCTOSITEJILHYIO

(B akaieMMYeCKHMX Yacax)

®DopMBbI TEKYIIEro KOHTPOJIA
ycneBaeMocTH

®opMa NPOMe:KYyTOUHOM
aTTecTamuu
(no cemecmpam)

KonTakTHas paboTa ‘
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1  |Bpuranckas JUTEpaTypa 10| 2 8 |Ycrubiit/ nMCHEMEHHBII
paHHero CpenHeBeKOoBbsI. orpoc
JIurepatypa Xl - XV BekoB. IIpeseHTanys
2  |bpuranckas JauTEpaTypa 6 | 4 1 8 |YcrHBII/MUCHEMEHHBIN OTIPOC
anoxu Bo3poxaenus. HpCSGHTaHHSI
3  |Bpuranckas auTepaTypa 4 |1 1 8 |YcrHBI/MUCHEMEHHBIH OITPOC
XVII Bexa. [Ipe3enTanus
4 |BbputaHnckas JauTepaTypa 4 |1 1 8 |YcrHBI/MUCHEMEHHBIH OTIPOC
XVIII BEKa. Dnoxa [Ipe3enTanus
IIpoceemienus.
0,3| 4,7 |3auer
Hroro 3a 5 cemecTp 24 | 8 3 10,3 36,7
72 yaca
5  |BpuraHckas auTepaTypa 4 |1 1 8 |YcrHBII/MUCHEMEHHBIH OTPOC
XIX Beka. PomanTH3M. [pesenTarus
Pedepar
6  |Bpuranckas JIUTEPATypa 51 2 1 8 |YcCTHBIN/IMCEMEHHBINH OTIPOC
XIX Beka. Peannsm. [IpesenTarus
Pedepar
7  |Bpuranckas auTepaTypa 511 1 8 |YCTHBIN/MIMCEMEHHBIN OTIPOC
pybexa XIX - XX Bekos. [peseHTarys
AHTIMICKUH HEOPOMAaHTH3M
Pedepar
n peanmm3sM Ha pybexe
BEKOB.
8  |bpuranckas nureparypa XX 10| 4 1 8 |YCTHBIN/IMCEMEHHBIN OTIPOC
BCKA. [Ipesenranms
Pedepar
03| 3,7 |3auer
Hroro 3a 6 cemectp 24 | 8 4 103|357
72 yaca
9 AMepHKaHCKasi JHTEpaTypa 5 1 24 |YCTHBIA/MIUCbMEHHBIN OTIPOC
10 |AmepukaHcKas JTepaTypa 7|3 1 24 |YCTHBINA/MIUCbMEHHBIN OTIPOC
XIX Bexa. [Tpe3enTanus
Pedepat
11 |AmepukaHCKas JUTEpaTypa 12| 5 2 24 |YCTHBINA/MIUCbMEHHBIN OTIPOC
XX Beka. ITpesenTanus
Pedepat
2 |10,5] 33,5 |[9k3amen
Hroro 3a 7 cemecTp 24 | 8 6 | 051055

144 gaca




[Beero | [72]24] [13]11]1779]

Conepxxanue pa3/iesi0B QM CHUILTHHBI

1) BpuraHckasi auTeparypa panaero CpeaneBekoBbsi. Jluteparypa Xl - XV Bekos.
enun n 3a1aun M3ydeHNs JUCUMILIMHGL. [leproau3anyss ICTOpUU aHTJIMMCKOM JINTEPATypPHI.
KenpTckas nurepaTypa: UpIaHJICKUE caru, JereHapl Yaibca.

Anrno-cakconckuit nepuon. Hcrtopuueckoe pasButue Anraun V-XI| BexoB. PanHee
cpenneBekoBbe. [lonarue o HapomHoMm smoce. Ocobennoctu smoca. [looma "beoBynbd" Kak
MaMSATHUK CPETHEBEKOBOTO MEPOUUECKOr0 3moca. XpoHoiorus coznanus. @adyna u CTpyKTypa.
XapakTep dMUYECKOTO reposi. Xya0KECTBEHHbIE 0COOEHHOCTH SI3bIKa 3M0CA. AJUTUTEPAIIMOHHBIN
CTHX.

Awnrno-nopmanackuii nepuoa. Illotnannackue u anrnmuiickue HaponHble Oammaabl. [uxm o
Po6un I'yne. CpenHeBeKOBBIM PHIIAPCKUNA pOMaH: MPOUCXOXkACHHE U pa3Butue. OCHOBHBIC
CIOKeThl pblapckux pomaHoB. Poman T.Mbonopu "Cmepts AprTypa", €ro MecTto B HUCTOPUHU
PBILIAPCKOTO pOMaHa.

Anrnmiickas nmuteparypa XIV Beka. V3MeHeHHs B CONMAIbHON CTPYKTYpE AaHTIMHCKOTO
obmiecTBa W MX oTpaxkeHue B jutepatype. "KenrepOepuiickue pacckassl" Jx.Hocepa kax
SHIMKJIONEIUS HPABOB aHIVIMHCKOIO cpelHeBeKoBOoro oodmiectBa. CTpyKTypa KHUTH, KaHPOBOE
cBoeoOpaszue "Kenrepbepuiickux pacckazoB". Ponp Yocepa B (popmMupoBaHMM aHIIUIICKOTO
HAI[MOHAJILHOTO SI3bIKA.

2) bpuraunckas Jureparypa 3noxu Bo3poxaenus.

[Tonsatue "Bospoxknenue". ConumanbHas ©0a3a Bospoxnenus. DdopmupoBanue
T'YMaHUCTHYECKOTO MUPOBO33peHus. Bo3poxaenue B Auriaun. T.Mop "YTonus".

K.Mapino "Uctopus nokropa ®@aycra", "Tamepnan Benukuii".

V.1llexkcnup. dopMHupoBaHME AaHTJIMICKOTO HAIMOHAIBLHOIO TeaTrpa. learpajibHas W
MHTEJUIeKTyalbHas ku3Hb JlIonnona. Ilepuonuzaums tBopuectBa Y.1llekcnupa. Lluki coHeros.
'ymanuctuueckuid B3risq Ha J1000Bb. Komemuu u Tparmkomenuu. JKaHp JpaMaTH4YeCcKHX
xpoHUK. OCHOBHBIE MPOOJIEMBI XPOHHK: MpobIeMa BIACTH M JIMYHOCTH MOHapxa. "Puuapm 11",
Puuapn kak "tutan Bospoxaenus". Tparemuu Illekcrnimpa. MacmTaOHOCT TPOOIEMaTHKH.
Tparemuu "T'amnet", "Max6et", "Koposs Jlup".

3) bputanckas autreparypa XVII Beka.

Uctopuueckoe paszputue Anrmmuu B XVII Beke. CouuanbHO-OTUTHYECKAs H
penurro3Has 0opbbOa. AHTIIMHCKas PEeBOJIONMS W pecTaBpais MoHapxuu 1660 roma. Ilos3us.
TBopuecTBO MeTau3ukoB u kaBajepoB. k. MunbToH "IloTepssHHbBIN pait'.

Komennorpadsr mnepuona PectaBpauuu. OOmas XxapakTepucTHKa KOMEIUH U HUX
npobnemaruka. OTpakeHHE B JUTepaType ObITa apHCTOKpaTHueckoro oOmiectBa JloHmoHa.
Tunonorus repoes.

«[lytemectBue nmunurpumay» Jxona byHbsHa: ;kaHpoBOe CBOeoOpasue.

4) bpuranckas aureparypa XVl Bexa. Inoxa IIpocBemenus.

Onoxa Ilpocsemenuss B AHrimmu. ®opMupoBaHHE NPOCBETUTENBCKUX TEHACHIMH B
aHrMiickoil nutepatype. DOopMHpOBaHHE IPOCBETUTENLCKOTO peaju3Ma KaK OCHOBHOIO
XY/0’KECTBEHHOTO CTWJIS 3MOXU. Pa3BuTHE mpocBeTHTENbCKOro poMmaHa. CTaHOBICHHE JKaHPA.
Tunonorust anrauiickoro npocsetutTensckoro pomana. "Ilpukmouenuss PoOunzona Kpyzo"
H.Jbpo wu "llpukmouenuss [ymmmusepa" JI.CBudra. Ocoboe mectro pomana JI.Cudra
"ITpukmiouenuss ['ynmnusepa" B aHrnumiickoil jureparype. CBoeoOpasue XyI0’KECTBEHHOTO
Mmetoaa u ocodennoctu cruiist . J[>do. KyneT pyna B "Pobunszone Kpyso".



C.Puuapncon, I'.®@unaunr, T.Cmosuier. Pa3Butue peaqucTUUECKOrO HANpaBICHUS B
aHITIMMCKOM IPOCBETUTENBbCKOM pomaHe. C.PuyapncoH kak co3garens SHUCTONISPHOIO
ceMelHO-0bITOBOrO pomana. I'.@unaunr. Catupuueckas apamaryprus [.Owigunra. Poman
"ITpukmouenuss Toma [[xonca". Ilanopamuoe m3oOpaxenue anriumiickoro obmecta XVIII
Beka. 3HauyeHue TBopyecTBa T.CMoIieTa B pa3BUTUN aHIVIMHCKOTO PEATMCTUYECKOIO POMAHa.

Tperuii sran [IpocBeuienus - cenrumentanusm. TBopuecta JI.CrepHa: poman "XKu3up u
MHeHusi Tpuctpamalllenan". OpuruHaJIBHOCTE  KOMIIO3ULMM, [APOJAMKHBIN  Xapakrtep.
Hosatopctso JI.CtepHa.

5) Bpuranckas aureparypa XIX Bexka. Pomantusm.

Hcropuueckne mpeanoChbUIKM BO3HUKHOBEHUS pPOMaHTHU3Ma. PaHHUN aHTIIMACKUN
pomantusm. [loa3us Y.Bopacsopra, C.-T.Konpumxka, I1.b.1lennu, /{.Kutca.

JI.T.baiipon. Ilepuonuzauus tBopuectBa. Ilosma "IlamomumuectBo Yaiina-I'aponbnpa':
KaHpPOBOE€ cBoeoOpa3ue, pOMAaHTUYECKHII TIepoi, B3aMMOOTHOILIEHUS Tepos U aBTopa,
JTUPUYECKOE U MOJUTHYECKOE 3HaUeHUe No3Mbl. "Boctounsie mosmer". Pomantudeckuii Boctok
B 1o33un baiipona. ®unocodus "mMuposoii ckopou": mosmsl "Mandpen", "Kaun". Ilosma "lon
XKyan" - HOBbIe uepThl B TBOpuecTBe baiipoHa.

Bo3nukHoBeHne wucropuueckoro pomaHa u TBopuectBo B.Ckorra. "llloTmanackue".
"aHrnuiickue" u "KOHTMHEHTaIbHbIE" poMaHbl CKOTTA.

6) bpuranckas aureparypa XIX Beka. Peanusm.

Ocrternueckne mnpuHOunbl peanm3ma XIX Beka. Ilepuogmzamms. CormocrtaBieHue ¢
pomaHTU3MOM M TpocBetuTenbckuM pomaHoM XVIII Beka. Y./lukkeHc kak KpymHeHImii
MPEICTaBUTENb AHTJIMICKOTO KpUTHUYECKOTO peanusma. [leproanzanus tBopuyectBa Y. [ukkeHca.
Poman "Ilocmeptabie 3anucku [IukBukckoro kiryoa". Poman "Onusep TBuct': Tema aercra B
TBOpYecTBe mucarens. Pomansl "JlomOu u cein", "Tsoxensie Bpemena". OCOOEHHOCTH peaau3Ma
JIMKKeHca: cOYeTaHWe C POMAHTHYECKHMMH 3JIEMEHTaMH, CKa304YHbl€ MOTHUBBI, JETEKTHBHBIN
CIOXKET, IPOTECK, SIMOIIMOHATIHLHOE BO3/ICHCTBIE HAa YUTATEIS.

TBopuectBo Y.M.Tekkpes B comnocraBieHud ¢  TBopuecTBOM  Y.J[MKkeHca:
"OO0bekTuBHBIN peanusMm" Tekkepes. Poman "Spmapka TiecnaBusa": CMBICI Ha3BaHUS,
npo0ieMaTrka, KOMIO3HUIHS, 0COOEHHOCTH THUITH3ALMKU B POMAaHE.

OcHoBHBIE TEMBbl TBOpYECTBA AHMIMKUCKHUX MHcareeii-peanucToB cepeaunbl XX Beka:
cectpsl bponre, [{.9mot, .Mepeaut, 2. Tpomnon, T.I'apau.

7) bputanckas jguteparypa pyodexa XIX - XX BekoB. AHIVIMICKHH HEOPOMAHTHU3M W
peajn3M Ha py0exe BEKOB.

DcreTndeckrue 0COOEHHOCTH HEOPOMAHTHU3Ma B COIMOCTABJICHHWU C pealM3MOM Hayaja
Beka. TopuectBo  P.JI.CtuBencona, P.Kummumnura, [[x.Konpama, A.Konan-Jloiina.
Cnenuanuzanus ;xaapoB. HoBbI# repoid.

Coderanue MIMPOTHI COLMAIBHOTO B3MUIAJA C TIYOMHOM ICHXOJOTUYECKOTO AaHalu3a.
Jlx.T'oncyopeu "Cara o @opcaittax". CounanbHO-NOIUTUYECKUE U JTUTEPATYPHO-ICTETUUECKUE
po06aeMbl TPOU3BEICHHSL.

Hpamarypruueckas pedpopma b.Illoy: nbeca-auckyccusi Ha oOmiecTBeHHYO Temy. Lluxi
"Henpusitaele nbechl", "[lpuarHeie mbechl”, mpobremaruka mnpousBeaeHuil. IIpoGrematnka
neechl "Jlom, rae pa3duBarorcs cepana’. YCI0BHOCTb U IpoTeck nmbec XX Beka.

ConmanbHas pantactuka JI.I'.Yamica - "Mammuna Bpemenn", "Boiina mupos", "Henoek-
HEeBHUOIUMKA".

8) Bpuranckas jurepatypa XX Beka.

Hcroprueckas cuTyalus Hayaja BeKa M €€ OTpaXEHUE B JIMTEPATypHOM IIPOLECCE.
Ycunenue NEKaJeHTCKUX TEYEHWM B aHIUIMHACKOW JmMTeparype 10 U mnocie IlepBoit mupoBou
BoitHbl. [loBectu B.Bynd "Muccuc [Jpmnaysii" u "Mask". ®@peitiuzM U 1eKaJeHTCKUE IIKOJIbI.



"Viuee" Jx.Jlxoiica: mpobirema meTtona, "HMOTOK CO3HAHMsS'", BJIEMEHTBI CaTUPbl B POMAaHE.
[To3puuii Jxoitc. TBopuectso /1.I'.JIoypeHca.

[Toatnueckas cucrema T.C.Ommora M €€ BIMSHUE Ha AHIJIMICKYIO U aMEPHUKAHCKYIO
MO3TUYECKYIO TpaauUuK. bputanckas no33us 10 u nocie BTopoit MUpOBOI BOMHBI.

PasButue OpuraHckoii Apamatrypruu B XX Beke.

O630p TBOpuecTBa anrymiickux nucareneit XXseka: Y.C.Moam, [.I'pun, W.Bo,
P.Onmunrton, O.Xakcnu, [.Opysmn, A.Mospupok, Y.longunr, .P.P.Tonkun, 3.bepmxecc,
M.Cnapk u ap.

[Toctmoaepuusm. TBopuectso . Dayn3za, Jl.bapucau np.

9) Amepukanckas gureparypa XVII -XVIII Bs.

Kononmszauuss Hosoro Csera u QopmHupoBaHHME aMEpPUKAaHCKON LMBMIM3ALUU U
KyIbTYypbl. AMepHKaHCKas JuTepaTypa KojoHuanbHoro nepuojga (XVII-XVIII BB.) kak
JuTepaTypa IYTEUIECTBEHHUKOB U MEpBONPOXOAueB. Poib J0KyMEHTaJIbHBIX KAaHPOB B
aMEepUKaHCKOM JIUTepaType Kak CJeJCTBHE OCOOBIX YCIOBHH e€e BO3HMKHOBEHHs. JlutepaTypa
«promotion» B 3anuckax nepBbix kKoaoHUcToB (/Dx. Cmut u ap.). Mudsr o HoBom Caete kak o
«3emiie  00ETOBaHHOW» U POXKJAECHUE TOHATUS «aMEepUKaHCKas MeuTa». PernoHanmsm Kak
OTJIMYUTEIbHAS YepTa AaMEepPUKAHCKOW KyJIbTYphl KOJOHHAIbHOrO mepuoaa. OcobGeHHOCTH
KYJIbTYPHOH JKM3HH U JIUTEPATyphbl IOKHO-aTIAaHTUYECKUX KOJIOHMHM (Buprunus), kojgoHui
HoBoit Anrmmu (Maccauycerc), uentpanbhbix xosionuit (Heio-Hopk). b. ®panxmmn (1706—
1790) xak Hambosee BBIAAIOIIUICS MPEACTABUTEIh aMEPUKAHCKOW KYJIbTYPhI KOJOHHAJIBLHOTO
nepuoaa. «AnpManax bemuska Puuapma» (1732-1758), «ABtobmorpadus» (1771-1790) kax
oTpakeHHe MUpOoBO33peHus b. ®paHKiInHa U KaK KBUHTICCEHIIUSI aMEPUKAHCKUX LIEHHOCTEH.

10) Amepuxanckasi auteparypa XI1X Beka.

Crenudpuka paHHEro aMepUKaHCKOTO poMaHTH3Ma. PomaHTHyeckass MO3TU3ALMS
narpuapxaibHoit Amepuku B TBopuectBe B. psunra. Tema ¢portupa B TBopuecTBe @. Kymepa.
[Tentanorus o Koxxanom Yysnke.

Bropoit stanm amepukanckoro pomanTusMa. CtuieBoe cBoeoOpasue mola3uu J.A. Tlo.
OcHOBHBIE TEeMBbI JIMPUKH. XYIO0KECTBEHHBI MuUp paccka3oB [lo. CBoeoOpa3ue TBOPUYECKOTO
MeToa. TpaHcleHAeHTaICTCKas: KOHLEMIUS MHpa. DMEpPCOH U €ro MopaibHO-(puigocodckue
3cce U poMaHbl. [OTOpH-MOpanucT W Mactep ajeropuid. lccienoBaHue DypUTaHCKOTO
CO3HaHM B pomMaHe «Ajas OykBa». ['pex Kak HCTOUHHUK JTyXOBHOTO BO3POKICHUS JINYHOCTH.

TeopuectBo I. MenBumra. Poman «Mobu [luk»: >kaHpoBOe cBoeoOpaswme,
npooseMartuka, si3bik pomana (bubnus u llexcrup).

TBopuectBo I'. Jlonrdemno. Onoc «llecup o T'aitaBaTe»: 00pa3bl TIaBHBIX T'€pPOEB,
MOATUYECKUH SI3bIK, CTUXOTBOPHBIN pazMep. OcoOEHHOCTH MOITHYECKON CHCTeMbI Y. YHUTMEHa.
OcHoBHBIE TEMBI U TOATHYECKHE 00pa3bl. TBopuecTBO DMK JIMKMHCOH.

AMepukanckuii peanusMm. TBopuectBo Mapka TBeHa. 3HaueHue JUTEPATYpHOTO
Hacneauss TBeHa ans amepukaHckou smrepatypbl 20 Beka.TBopuectBo ['enpu [[xkelimca, ero
XKaHPOBO-TEMaTHYECKOE CBOEOOpasue.

11) Amepuxkanckas auteparypa XX Beka.

Msoroo6pa3ue scretndeckux siBieHuil B suteparype CIIA na pyOexe 19—20 BB.
O.I'enpu — Mmactep octpoaldyapHOTO KOPOTKOTO pacckasa. Teomop paiizep u ocobeHHOCTH
ero HatypanusMa. HaTypanncrtudyeckre 1 HEOPOMaHTHYECKHE TEHJCHIIMM B TBOpYecTBe J[keka
JlonnoHa.

TBopuectBo 3. Ilaynna. [lostei-umaxkuctsl (Y.K. Yunssame, M. Myp, 3.9. KammuHre).
IToa3us P. ®dpocra. Temarnka CTUXOTBOPEHUM.

@.C. dutpkepanba U «Bek pxkaza». Pomanbl «Benmukuit I'a1com» un «Houb HexHay.
Hosembl.



Hogemnmuctuka 3. XeMuHTY?sl, UCKYCCTBO MOATEKCTa. . XEMHUHTYIM Kak MHUcaTellb
«roTepsHHOro nokosieHus» («Ilpomaii, opyxue!»). Ucnanckas tema. XXanp pomana «llo xom
3BOHUT KOJIOKOJI», CIIOCOO PacKphITUsI TeMbl BOWHBL. WeliHoe W CTHIMCTHYECKOE CBOeoOpas3ue
no3aHero J. XeMuHryas («Crapuk U Mopey, «3a peKoi, B TEHH JEPEBbEBY).

Hpamaryprust O’Huna. «IInactuueckuii reatp» T. Yunbsamca, JI. Xemnman.

[Ipo3za [Ix. Conunmkepa. [Ipobnemarrnka pomana «Hax mponacteio BO prkiy; 3TUUECKUM
MaKCUMaJu3M TiaBHOTO Teposi. OcobeHHoctu aBropckoro ctuist Conmuumpkepa. ConuHIKep U
«KOHTPKYAbTypa» 1960-x rr.

TBopuectBo T. Kamorte. IloBectp <«3aBTpak y Tuddanm»: npobdiremaruka,
XapaKTepUCTHUKA rIaBHOU reponHu. OCOOEHHOCTH KaHpa «HEXY0KECTBEHHOTO pOMaHa.

Ucnosenanvuas mupuka 1960-x rr.: P. Jloyamn, C. Ilnar.

JlutepaTypHO€ JBH)KEHHE «OWTHUKOBY»: SK3UCTCHIIMAIUCTCKUE W HATYypaIUCTUUYECKHE
teHaeHMu B ux TBopuectBe ([x. Kepyak m np). PazBurme peammsma B 1960-1970-e rr.
AwmepukaHckuil moctMmoiepHu3M. O030p TBOpUYecTBa AaMEpPUKAHCKMX NUcaTeNlell BTOpoi
oJIoBUHBI XX B.

5. O0pa3oBare/bHbIe TEXHOJIOTHH, HCIIOJIb3YyeMble NPH O0CYLIECTBJIEHHH 00pPa30BaTE1bHOI0
npouecca no JUCUMIINHe

AkageMuyecKkasi JeKIUs (i nekumst oOIIero Kypca) — IOCIIEI0BATENIbHOE
U3JI0’KEHHE MaTepHalla, OCYIIECTBIIIEMOE MTPEUMYIIIECTBEHHO B BHJIE€ MOHOJIOTa MPEMNO/IaBaTeNs.
TpeGoBanusi K akaJeMUYECKOW JICKIIMHM: COBPEMEHHBIM HAy4YHBI YpOBEHb W HACHIIICHHAS
MH(OPMATUBHOCTh, YyOeAUTENbHAs AapryMeHTalus, JOCTYINHAas M TOHSATHAs pedb, 4YeTKas
CTPYKTypa M JIOTHMKA, HAJIW4YUE SPKUX IMPUMEPOB, HAYYHBIX JI0KA3aTEIbCTB, OOOCHOBaHUIA,
(hakToB.

BBoaHas Jekuusi —JaeT NepBOE 1LIEJIOCTHOE MPEACTaBIEHUE O AUCHUIUIMHE (WK ee
paszenie) U OpPUEHTHPYET CTYACHTAa B CHUCTEME H3YYEHHUs AaHHOW IUCHUIUIMHBL CTyIeHTHI
3HAKOMSTCS C Ha3HAYeHHEM M 3aJadyaMHu Kypca, €ro poJIbI0 U MECTOM B CHCTEME Y4eOHBIX
JUCHMIUIMH U B CHUCTEME MOJTrOTOBKHM crienuanucTa. Jlaercs KpaTkuii 0030p Kypca, UCTOPHS
pa3BUTHUS HAYKM U TPAKTUKH, JOCTIKEHUS B OSTOM cdepe, MMEHAa HU3BECTHBIX YUCHBIX,
U3JIaraloTcsl MepCleKTHUBHbIE HampaBieHHsl uccienoBaHuil. Ha 5Toii Jiekuuu BbICKa3bIBAIOTCS
METOJIMYECKUE W OPraHu3alMOHHBIE OCOOEHHOCTH pabOThl B paMKax Kypca, a TakkKe JaeTcs
aHaJIn3 peKOMEHAYeMOM yueOHO-MEeTOIMYECKOM JTUTepaTypBhl.

Jlekuus-0ecena Uiy «IMaJOT C ayIUTOpUEHy, SIBIIIETCS HauboJiee pacpoOCTpaHEHHON U
CPaBHHUTEIHLHO MPOCTON (POPMOI aKTUBHOTO BOBJICUEHHS CTYIEHTOB B yueOHBIN mpolecc. Jrta
JEKUUs TMpeArnojaraeT HENOCPEACTBEHHBI KOHTAKT IMpernojaBaTelii C  ayAUTOPHEH.
[IpenmyriecTBO JeKIUU-Oecelbl COCTOUT B TOM, YTO OHAa TO3BOJSIET MPHUBJIEKATh BHUMaHUE
CTYIACHTOB K HauOoJiee BaXKHBIM BOIPOCAM TEMbI, OMPEACIATh COACPKAHUE U TEMI H3JI0KECHHS
y4eOHOro MaTepuaa ¢ yieToM 0COOEHHOCTEH CTyIEHTOB.

IIpakTHyeckoe 3aHATHE — 3aHATHUE, IOCBAIICHHOE OCBOCHUIO KOHKPETHBIX YMEHUN U
HaBBIKOB M 3aKPEIJICHUIO MOJTYYEHHBIX Ha JIEKIUU 3HAHUH MO MPEAJIOAKEHHOMY alrOPUTMY.

KoncynabTauum — Bul y4eOHBIX 3aHATUHN, SBISIOMIMICS OAHON U3 (HOPM KOHTPOJIS
CaMOCTOSITENILHOM paboThI CTyIeHTOB. Ha KOHCYbTaIMsIX IO MPOCHOE CTYACHTOB
paccMmaTpuBaroTCsa HauboJee CI0KHbIE MOMEHTHI TIPU OCBOGHUH MaTepuaia JUCIUILITUHBL,
MpenoAaBaTeNlb OTBEUAET HA BOIIPOCHI CTYAEHTOB, KOTOPbHIE BO3HUKAIOT Y HUX B IIPOLIECCe
CaMOCTOSITENILHOM pabOTHI.

6. [lepeyeHb JIMIEH3MOHHOTO M (MJIH) CBOOOJHO PACHPOCTPAHSIEMOr0 NPOrPaAMMHOIO
o0ecreyeHns, HMCNOJb3yeMOr0 IPH OCYLIECTBJICHHHM O00pPa30BaTeJBLHOIO Ipolecca Io
AUCHHUILINHE



B mponecce OCymeCCTBICHUA 06pa303aTenLH0r0 nponecca 1no JUCHUIIIMHE UCIIOJIb3YHOTCA:
s GOPMUPOBAHUSA MATEPHAJOB Uil TEKYIIEro KOHTPOJS YCIIEBAaEMOCTH M IPOBEACHUS
MIPOMEKYTOYHOM aTTecTaluu, Ui GOPMHUPOBAHUS METOAMUYECKIX MAaTEPUANIOB 110 JUCLUUTUIMHE:
nporpammbl MicrosoftOffice; AdobeAcrobatReader.

7. IlepeyeHb CcOBpPeMEHHBIX MNPO(ecCHOHANBHBIX 0a3 [JaHHBIX H HHPOPMALUHOHHBIX
CIPABOYHBIX CHCTEM, HCI0JIb3yeMbIX IPH OCYLECTBJIEHHH 00pPa30BaTeIbHOI0 MpoLecca 1o
AUCUMITUHE

B mpomecce ocymectBieHHs —00pa3oBaTENBHOrO — IMpolecca IO JUCIHILIHHE
UCTIOJIB3YIOTCSI:

1.  ABromarmsupoBaHHas  OubiaHoTeuHO-uHpopMmarmoHHas  cuctemMa  «BYKU-
NEXT»http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php

2. DnektpoHHO-OMOMMOTeuHast cuctema «HOpaiT»https://urait.ru/

3. OneKTpOHHO-0MOIMOoTEYHAs cucreMa «KoHcynbTanT Crynenrta»
https://www.studentlibrary.ru/

4. DnexTporHo-6nbaHoTeuHas cuctema «[TIPOCITEKT» (http://ebs.prospekt.org)

5. Hayunas snextponnas 6uoianoteka eLIBRARY (http://elibrary.ru)

8. IlepedyeHb OCHOBHOH ¥ /IONMOJIHUTEJIbHOW Y4eOHOIi JMTEpaTypbl, PpPeCypcoB
HH(OPMAIMOHHO-TEJIEKOMMYHMKAIIMOHHO ceTH «MHTepHeT», HEO0OXOAUMBIX s
O0CBOCHMUSA NUCHUIIIIMHBI

a) OCHOBHAaf JiUTeparypa:
1. MUsominoa, H. I0., VYueOGHOe mocoOMe MO UCTOPHM aAHTJIMHCKOW JUTEPATyphl =

ReadingMedievalEnglishLiterature [OnexrponHslii pecypc] : ydebnoe mocoome / H. FO.
UpoitmoBa ;  fpocn. roc. yH-T, Spocmasmb, Apl'Y, 2018, 103c.- URL:
http://lib.uniyar.ac.ru/opac/bk_cat_card.php?rec_id=2285408&cat_cd=Y ARSUEPS

2. Muxansckas, H.I1. Uctopus anrnuiickoit muteparypsl. CI16, Akagemus, 2009. (10 5k3.)

0) I0MOJIHUTEJIbHAS JIUTepaTypa:
1. XKyk, M.U. HUctopus 3apybOexHoi nurepaTypbl koHma XIX — Hadama XX Beka: ydeOHOE
nocobue s By30B. M., 2011.(10 3k3.)

9. MarepuajbHo-TeXHHYeckasi  0a3a, HeoOXxoauMasi  JJIs oCyLleCTBJIEHHUS
00pa3oBaTeJILHOI0 Mpolecca Mo JUCHUIINHE

MartepuansHO-TeXHr4YecKas 0a3a, He0OOX0MMast JyIsl OCYIIECTBIIEHHS 00pa30BaTeIbLHOTO
nporecca o AUCHUILIMHE BKII0OYaeT B CBOM COCTaB CIEIUAIbHBIC TOMEIIEHHS:

-y4eOHbIe ayJUTOPHH ISl IPOBEICHUS 3aHATUIM JICKIIMOHHOTO THIA M MPAKTHYECKUX 3aHSATHI
(ceMHHApOB);

- y4eOHbIC ayTUTOPUH TS TIPOBEACHHSI IPYIIOBBIX U MHIMBUIYaIbHBIX KOHCY/IbTAIINH,

- y4eOHbIe ayTUTOPUH TS TIPOBEACHUS TEKYIIETO KOHTPOJIS U MPOMEKYTOYHOHN aTTeCTallnH;
-IOMEIIEHHS TSl CAMOCTOSATEIIBHOM PaboTHI;

-IOMEIIEHUs IS XpaHCHHS W NPO(GUIAKTHYECKOTO OOCTYKMBAHUS TEXHUYECKHUX CPEACTB
oOyueHusl.

CrnenuanbHble MOMEIIEHHS YKOMIUICKTOBAHBI CPEACTBAMHU OOYUEHHsI, CITYXKAIUMH ISt
npeCTaBlIeHUs YIeOHO#M nHbOpMAaIHH.

JIns  TpoBeNCHWS — 3aHATHH  JIGKIMOHHOTO  THINA  NpEAIararorcss  HabOpBI
JIEMOHCTPAIIMOHHOTO  00OpY/IOBaHUSA W  y4eOHO-HAIVIAAHBIX TMOCOOMi, XpaHsIIHecs Ha
AIIEKTPOHHBIX HOCHTENSAX M 00CCIICUNBAIONINE TEMATHIECKUE WILTFOCTPAIIMH, COOTBETCTBYIOIIHE
paboyrM porpaMmMaM JAUCIHILIHH.


http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
https://urait.ru/
https://www.studentlibrary.ru/
http://ebs.prospekt.org/
http://elibrary.ru/
http://lib.uniyar.ac.ru/opac/bk_cat_card.php?rec_id=2285408&cat_cd=YARSUEPS

[Tomermenus Ui caMOCTOSTEIBHON padOThl 00YYArOMIMXCSl OCHAIEHBI KOMITLIOTEPHOU
TEXHUKOW C BO3MOXKHOCTBIO MOJKIIOUEHUS K cetn «MHTepHEeT» U oOecreueHrueM J0CTyIa B
AIIEKTPOHHYIO HH(POPMAIMOHHO-00pa30BaTEIbHYIO Cpely OpraHU3allru.

Uucno mocagouHbIX MECT B JIGKITHOHHOW ayJAWTOPUH OOJbINE JTUOO PaBHO CIHHUCOYHOMY
COCTaBy MOTOKA, a B ayJIMTOPUH ISl MPAKTUUECKUX 3aHATUN (CEeMUHAPOB)—O0JIbIlE JTUO0 paBHO
MOJIOBHHE CIIMCOYHOTO COCTaBa IPYIIIBI 00YJIatOIIUXCs.

ABTOP(BI) :

JoteHT xadeapsl HHOCTPaHHBIX

SI3IKOB T'YMaHUTApHBIX (DaKyIbTETOB Usoitnosa H.10.
(Oondicnocme, yuenas cmenens) (Pamunus 1.0.)



IIpunoxenne Nel k padoueil nporpaMmMe JUCHUIINHBI
«HcTopus OpUTAHCKOH M aMEPUKAHCKOM JIUTEPaTypsbl »

D oHJ OLIEHOYHBIX cpeacre
AJIsl MPOBEACHUSA Telcymeﬁ u l'lpOMe)KyTO'{HOﬁ aTTeCTalum CTYJICHTOB
mo JTMCHUIIJIMHE

1. KOHTPOHLHLIC 3alaHUA U HHbIEC MaTepHuaJbl,
HCII0JBbB3YEMbIE B MPOLECCE TEKYIIEI0 KOHTPOJIA YCIIEBACEMOCTH

3anaHus 11 CaMOCTOSITEIbHON PadoThl / TEKYIEro KOHTPOJIA

(dannvie 3a0anus Mo2ym 8bINOIHAMbCA CHYOEHMOM CAMOCMOSIMENbHO, 8 MAKOM Clydae
npenodasamesnem  0043amenbHoM nopsioke ne nposepsiomcs. Takoice OanHble 3a0anust Mo2ym

UCNONIb308amMbCs npenooasamenem OJisl MeKYue2o KOHMpPOoas ChopMupo8aHHocmu
OIIK-3 unouxamopwr U-OIIK-3.1, HU-OIIK-3.2, U-OIIK-3.3, U-OIIK-3.4)

Paznea 1
Y cTHBIN/ IMCEMEHHBIN OITPOC

BOHpOCI)I JJIL KOHTPOJIAA YCBOCHHUA JICKIIMOHHOT'O MaTepuaja:

1.
2.

w

12.
13.
14.
15.
16.

What are the aims of studying the history of English literature?

Why divide literature into periods?

Name the key periods in the history of English literature and the greatest authors and
works of each period.

Which cycles are Irish sagas divided into? Who are the main epic characters?

How did Arthurian legends contribute into the development of English literature?
What is the origin of Beowulf? How is the poem structured?

What is the prevailing tone of Anglo-Saxon lyric poetry?

Why is the Venerable Bede called the father of English history?

What were the two main schools of Anglo-Saxon Christian poetry?

. How did Alfred the Great contribute into the development of English literature?
. What three main groups are literary works of the Middle English period divided into?

What were the predominant genres in each group?
WhichgroupsdoNon-Arthurianromancesfallinto?

Who was the author of the first published book in English to be written by a woman?
WhatwerethetwoearliestdramaformsinEngland?

Giveexamplesofballadsofthe Anglo-Scottishborder.
WhatwerethethreemainperiodsinG. Chaucer’s writing?

BOHpOCI;I,[[J'ISIO6Cy>KI[eHI/I$IHaHpaKTI/I‘leCKI/IXSaHHTI/IHX:

AR A o

Which period in G. Chaucer's writing do The Canterbury Tales belong to?

Why is the frame story important? What does it add to the individual tales?

Is there any rhyme or reason to the order in which the pilgrims tell their tales?

Why do The Canterbury Tales end with a sermon and a retraction?

Why does Chaucer make himself the character who (supposedly) is the worst at speaking
in verse?



6. Present one of the characters in the prologue including the following points: appearance,
social status, speech characteristics, the story (genre, plot, message). Specify the
connection between the character and his/her story.

[IpesenTanus

[IpuMepHBbIe TEMBI I BBICTYIUIEHHUN C IPE3EHTALMAMU

1. Beowulf: historical background.

2. The main characteristics of Old English poetry.
3. Caedmon.

4. Cynewulf and his school of poetry.

5. Alcuin.

6. Alfred the Great — the great king.

7. English folk tales.

8. Dame Julian of Norwich.

9. Robin Hood — the character and the prototype.
10. Geoffrey Chaucer — biography.

Pa3znen 2
Y cTHBIN/ IMCEMEHHBIN OITPOC

BOHpOCI)I JJIL KOHTPOJIAA YCBOCHHUA JICKIIMOHHOT'O MaTepuaja:

Which periods are traditionally singled out in the literature of English Renaissance?
Which poets of the time are known as the Sonneteers?

What new genre was introduced into English literature by Thomas More?

Who are the University Wits? What was their contribution into English drama?
Who popularized the comedy of humours?

How are Shakespeare’s plays classified?

Which periods are singled out in Shakespeare’s writing?

No ook~ owdE

BOHpOCH JUIA O6C}’>KI[CHI/I$I Ha IPaKTUYCCKUX 3aHATHUAX.

Macbeth

1. Describe Macbeth's character. Is he completely a villain? Does he have a conscience? What
are his admirable qualities? What do the wounded captain's comments reveal about Macbeth's
character? What is his tragic flaw? Is Macbeth aware of his flaw?

2. A tragic hero should provoke our sympathy. Do you sympathize with Macbeth? Why or why
not? Does his downfall evoke pity and terror? Does he fit Aristotle's definition of a tragic hero?

3. What are the forces that determine Macbeth's destiny? To what degree are the witches
responsible for Macbeth's downfall? What roles do fate and free will play in Macbeth's
destruction?

4. Blood is mentioned over 100 times in Macbeth. What are the most significant references to
blood in the play? As a psychological symbol, what does blood represent for Macbeth and Lady
Macbeth?

5. Discuss the following characters as doubles of Macbeth: Duncan, Malcolm, Banquo, the
Thane of Cawdor, and the King of England. How would you compare each character to



Machbeth? If we interpret these characters as reflections of various facets of Macbeth's
personality, what facet would each character represent?

6. Discuss the definitions of "manhood" proposed by characters throughout the play. Contrast
Malcolm's and Macduff's views of manhood (see IV. iii. 213-235). Does Malcolm's view of
manhood seem to contradict his earlier description of himself (see V. iii. 125-132)? What is
Lady Macbeth's definition of manhood (see I. vii. 35-59)? How does Macbeth espouse this
definition in his conversation with Banquo's murderers (see Il1. i. 75-142)? Does Macbeth find
this definition of manhood viable by the end of the play? How has his "manly" behavior reduced
him to the level of a beast?

7. List three specific examples of dark imagery that appear throughout the play. In what scenes
do these images appear? Explain why Shakespeare uses so much dark imagery in the play.

8. What do you think is the most important theme of Macbeth?

9. How do Macbeth and Lady Macbeth’s personalities change over the course of the play? Why
do they intersect? Exchange?

10. Is Lady Macbeth also a tragic hero? Why or why not? Provide evidence from the play.

TheTempest

1. The genre of the play.

2. What are the main themes of the play?

3. Virtually every character in the play expresses some desire to be lord of the island.
Discuss two or three of these characters. How does each envision the island’s potential?
Howdoeseachenvisionhisownrule?

4. Comment on references to water in the play and their functions.

5. How is memory presented in The Tempest? What bearing does the idea or problem of
memory have on the model of personal identity that is presented in the play?

6. Look at a few of the many passages in the play in which there is mention of noises,
sound, or music. Focusing on one or two characters, discuss the role of noise in The
Tempest.

7. Speak about the symbolism of: the tempest; the game of chess; Prospero’s books.

Give examples of character names suggestive of their qualities and lot in life.

9. Discuss one or more of the play’s comic scenes involving Trinculo, Stephano, and
Caliban. How do these scenes parallel and parody the main action of the play? Pay
particular attention to Trinculo’s speech about Caliban in Act II, scene ii, lines 18—38.
This is one of the longest speeches in the play. How does it relate to larger thematic
issues in the play, such as the difference between “men” and “monsters,” or the
relationship between colonizers and the colonized?

©

[IpesenTanms
[IpuMepHBbIe TeMbl Ji BBICTYIUIEHHUH C Ipe3eHTalUsIMU

1. Renaissance in England — general characteristics.
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Thomas More.

Edmund Spenser.
ChristopherMarlowe.

BenJohnson.

William Shakespeare: biography.
The mystery of William Shakespeare.
Shakespeare’s sonnets.

Paznen 3

Y cTHBIN/ IMCEMEHHBII OIIPOC

[Ipumepsl BOIIPOCOB /711 YCTHOTO OIpoca

No akrwdpE

oo

Which periods is the literature of the 17" century divided into?

Why is the Puritan movement in literature sometimes termed as the moral Renaissance?
Which poets belonged to the School of Spenser?

What was John Donne’s poetic style characterized by?

Why were the Cavalier Poets called so?

Why is John Milton considered to be the greatest poet of the Puritan Age?

What are the key characteristics of the Restoration period in English literature? Who was
the dominant figure of the period?

What were the main forms of Restoration drama?

What genre is J. Bunyan’s greatest work written in?

[Ipe3enTanms
[IpumMepHBIe TeMBI )1 BBICTYIUICHHH C MPE3EHTAIMSIMU

el NS =

John Donne.
John Milton.
John Dryden.
John Bunyan.

Pa3znen 4
Y cTHBII/ IMCBMEHHBIA OIIPOC

[IpumepsI BOIIPOCOB /7Sl YCTHOTO OIpoca

© oo NN E

Who was the dominant figure of the Augustan Age?

What was the main purpose of Addison and Steele’s writing?

Why is the Age of Johnson often called the Age of Transition?

Specify the differences between Classicism and Romanticism in poetry.
Name the precursors of the Romantic Revival in the Age of Johnson.
Characterize S. Johnson’s writing style.

What was the chief contribution of the 18" century into English literature?
What were the main genres of the 18" century novel?

Give the definition of a picaresque novel.

10 Who were the founders of the sentimental trend in English prose?



[IpesenTanms
[IpumMepHBbIe TeMBI [JI BBICTYIUICHHH C MPE3EHTAIMSIMU

A. Pope.

D. Defoe.
J. Swift.

H. Fielding.

NS

Paznea 5
Y cTHBIN/ IMCEMEHHBIN OITPOC

[TpumepbIBONPOCOBIIO0CYKIEHNS Ha TPAKTUUECKUX 3aHATHIX

Choose a piece of English Romantic poetry and analyze it in writing using the plan (be ready to
hand it in):

General information about the poem.

Therhymescheme.

The meter and any examples of straying from the meter.
Summarize the content of each stanza.

Key words and images.

Phonetic, lexical and syntactic stylistic devices.

The message of the poem.

Your impression.

Learn the poem by heart.

©ooNo s WNRE

[Ipe3enTanus
[IpumMepHBIe TeMBI )1 BBICTYIUICHHH C MPE3EHTAISIMU

W. Wordsworth.
S. Coleridge.

G. Byron.

P. Shelley.

J. Keats.

R. Burns.

W. Scott.

NoogkrwnE

Pedepar

[TpumepHnbie Tembl pedepaToB

1. Tema TBOpuecTBa M 00pa3 MO3Ta-TBOPLA-XYJOKHUKA-MY3bIKAHTa B POMaHTHUYECKOM
IuTeparype.

2. PoMaHTHuecKas KOHLENIMs JII0OBU U JpykObl B npousBenenusx Jx. I'. baiipona u II.
[Hemnm.

3. PomaHTHueckast KOHIENIINS HAllMOHAJIBHON UCTOPHH B ITpousBeaeHusx B. Ckotra.



Pazgen 6

Y CTHBII/ IMCBMEHHBIN OIIPOC

[IpumepbIBONPOCOBII00CYKICHNS HAa TPAKTUUECKUX 3aHATHUIX

J. AustenPride and Prejudice, Sh. Bronte Jane Eyre, E. Bronte Wuthering Heights

Points for discussion (use them to compare and contrast the novels):

Ch.

1
2
3
4
5.
6
7
8
9

10.
11.

. Plot

. History of publication (briefly)
. Genre

Setting

Structure (composition)

. Narrator
. Characters
. Themes

Message
Evaluation — contribution to English and world literature
Personal impression

Dickens Oliver Twist

1

Some of the criticism referred to Oliver Twist as “immature” and as “juvenilia”. In your
opinion, were the plot, characters, and settings of Oliver Twist well developed? If you’ve
read other Dickens novels, how did it compare?

Oliver Twist was landmark in the 1830s and 1840s because it illustrated the lower classes
with brutal honesty, while previous fictions had kept to illustrating middle and upper
class lives. The Poor Law Amendment Act of 1830 made it illegal for the poor to beg for
food and gave full responsibility for illegitimate children to the mother. Which characters
and aspects in Oliver Twist seem to be a commentary on this new law? Did Dickens’s
portrayal of the lower classes seem realistic for a modern reader, particularly those
unfamiliar with the 1830s? Werethereany surprisesaboutthesettings?

Victorian attitudes suggested that poverty and vice were connected, and those born poor
were bad from birth. In what ways did Dickens respond to these prevailing attitudes?
Some of the earliest reviews of the novel expressed concern because Oliver
Twist encouraged sympathy for the poor and for those committing serious vices (thievery,
murder, etc.). Consider the cheating done by “respectable” individuals like Mr. Bumble
and Mrs. Mann, as well as the thievery of Fagin’s crew and Bill Sikes. How does the
novel encourage and/or discourage vice? What seems to be Dickens’ attitude to the
punishments (jailing, capital punishment, transportation) to vice?

Consider the role of clothing in character’s identities. How does clothing influence a
person’s “status”?

Nature versus nurture. Oliver resisted thievery throughout the novel. Was his honesty an
inherited trait? Which characters showed an honest nature, despite their circumstances



and “low birth”? Which characters would have been dishonest, despite their
circumstances? Or, conversely, did everyone have a chance to choose for themselves?
The “devil.” Sikes repeatedly calls Fagin a devil. Is Fagin a devil? Which other
characters are “devils”? Why? Whatmakes a character (ifany) a “devil”?

Consider the women in Oliver Twist: Nancy, Rose Maylie, Agnes, Mrs. Corney, and Mrs.
Bedwin. Were they good or evil? How are they similar and different from one another?
How does Dickens’s portrayal of women compare to his portrayal of men?

Consider the role of Monks in the novel. Despite his privileged upbringing, he turned to
crime. Why does Fagin fear him? What commentary does Dickens make through Monks’
character?

[IpesenTanms
[IpumMepHBIe TeMBI )i BRICTYIUICHHH C MPE3EHTAIMsIMU

NG~ wWNE

J. Austen.

A. Tennyson.
R. Browning.
M. Arnold.
Ch. Dickens.
W. Thackeray.
G. Eliot.

T. Hardy.

Pedepar

[IpumepHbIe TeMbl pedepaToB

1.
2.
3.
4.

Tpaguuun «pomana BocnuTaHus» B TBoOpuecTBe Y. /[ukkeHca.

«Poman 6e3 repos»: mpobiieMa NoJ0KUTENBHOTO repos B TBopuecTBe Y. M. Tekkepes.
Kenckue obpassl B pomanax T. ['apam.

Pomansr T. ['apau v rpedeckas Tparenus.

Pazpen 7

Y cTHBII/ IMCBMEHHBIA OIIPOC

HpI/IMepLIBOHpOCOBI[J'IHO6CY)KI[eHI/I$[ Ha IPAKTUYICCKUX 3aHATHUAX

O. Wilde The Picture of Dorian Gray

1.

2.

The Preface: “There is no such thing as a moral or an immoral book. Books are well
written, or badly written. That is all. ... Vice and virtue are to the artist materials for an
art. ... All art is quite useless.”

Do you agree with these aphorisms? How do they relate to the rest of the novel? Do
artists have the responsibility to convey good morals to their audience?

Chapter 1. Lord Henry: “There is no such thing as a good influence, Mr. Gray. All
influence is immoral — immoral form the scientific point of view.”

What is the difference between Basil Hallward and Lord Henry Wotton from the
beginning?What is the relationship between Basil and Dorian, from the beginning to the
end? Why doesn’t Basil want to exhibit the painting of Dorian?



10.

11.
12.

In what way does Lord Henry affect Dorian’s character? Why does Lord Henry choose
Dorian as his disciple? And what impels Dorian to follow his guidance? What is it that
Dorian fears?

Dorian never signs a contract with the devil, as in other “Faustian” tales; Wilde does not
choose to focus on the “how’s.” How does this affect the novel? How would it have been
different if Dorian had officially signed up for his fate?

What code or set of beliefs does Lord Henry live by? How does he view conventional
morality and in what ways does he challenge it?

What is Sybil’s significance? Why does she commit suicide? What impact does her death
have on Dorian?

Discuss Dorian’s various reactions to the portrait throughout his life.
Whydoeshemoveittotheattic?

Discuss the passage of time in the novel and how it influences our impression of
characters and events, especially the glossing-over of 18 years in chapter 11.

Is Dorian responsible for the ruined lives of his friends? Is Lord Henry responsible for the
ruined life of Dorian?

Is Lord Henry’s belief in the freedom of the individual truly evil? Or does Dorian
misconstrue it? Does Lord Henry actually practice the ideas he espouses?

Dorian’s scandalous behavior shocks his peers, yet he remains welcome in social circles?
Why? WhatisWildesuggestingabout “polite” Londonsociety?

Discuss the symbols of innocence in the novel.

What is the importance of sin and redemption in the novel? Is there any redemption for
Dorian?

[Ipe3enTanms
[IpuMepHBIe TEMBI ) BBICTYTUICHHH C TIPE3CHTAIMSIMU

Nooor~wnE

The Pre-Raphaelites.

The Aesthetic Movement. O. Wilde.
J. Galsworthy.

H.G. Wells.

J. Conrad.

R. Kipling.

G.B. Shaw.

Pedepar
[IpumepHbIe TEMBI pedepaToB

1.
2.
3.

Tema antuunoctu B nos3un Y. CynnOepHa.

Wnean kpacotsl B pabotax [Ix. Packuna.

Kputnka HpaBOB NO3IHEBUKTOPHAHCKOW M J3IBapJUaHCKON AHITIMM B poMaHax A.
bennera.

Tems! m06Bu 1 cMepTH B TBopuecTBe J[.I'. PoccerTn.

MotuB yoOuiictBa mo0Bu B pomane «lloptper [lopmana I'pes» m mosme «bamnana
Penunrckoii TropeMb» O. Yaiinga.

O. Yaiina u pycckas jqureparypa.

Tema «Opemenu Genoro yenoeka» B TBopuectse P. Kurumnra.



8.
9.

UYenosek u ctuxus B TBopuecTtBe [x. Konpana.
dunocodust «popcarituzmay B «Care o opcaiirax» x. ['oncyopen.

Paznea 8
Y CTHBII/ IMCBMEHHBIN OIIPOC

[IpumepbIBONPOCOBII00CYKICHNS HAa TPAKTUUECKUX 3aHATHIX

G. Orwell 1984

1.

10.
11.
12.
13.

1984 is full of images and ideas that do not directly affect the plot, but nevertheless attain
thematic importance. What are some of these symbols and motifs, and how does Orwell
use them?

Discuss the idea of doublethink. How important is doublethink to the Party’s control of
Oceania? Howimportantisitto Winston’sbrainwashing?

Describe Julia’s character as it relates to Winston. How is she different from him? How is
she similar to him? How does Julia’s age make her attitude toward the Party very different
from Winston’s?

Describe Winston’s character as it relates to his attitude toward the Party. In what ways
might his fatalistic streak contribute to his ultimate downfall? Is Winston consistent in his
actions? Is he a fully developed character? How? Why?

How does technology affect the Party’s ability to control its citizens? In what ways does
the Party employ technology throughout the book?

Discuss the idea of Room 101, the place where everyone meets his or her worst fear.
Keeping in mind that for most of Winston’s time at the Ministry of Love, he does not
know what he will find in Room 101, what role does that uncertainty play in making
Room 101 frightening? Does the cage of rats break Winston’s spirit, or does it merely play
a symbolic role?

What role does Big Brother play within the novel? What effect does he have on Winston?
Is Winston’s obsession with Big Brother fundamentally similar to or different from his
obsession with O’Brien?

What is important about the title?

How does George Orwell reveal character in 1984? Do you find the characters likable?

Does the story end the way you expected? How? Why?

What is the message of the story?

How does this novel relate to dystopian literature? Is Winston a strong character?

How essential is the setting to the story? Could the story have taken place anywhere else?
Inanyothertime?

W. Golding Lord of the Flies

How is the genre of dystopia expressed in the novel? The genre of Robinsonade?

What symbols can be singled out?

What biblical images, figures connected with the demonic nature, with the beast can we
observe in the novel? Why did the author need biblical symbolism?

Describe the main characters. Single out their main downsides and weaknesses. What
does the author achieve by making kids the main characters of the book?



5. Why is this novel sometimes called philosophical? What was Golding’s view on
existentialism?

6. How can we interpret the ending of the novel? What variants for the interpretation of the
final scene can you offer?

7. Which of the two screen adaptations did you like more? 1963 or 19917

8. In which of the adaptations, in your opinion, is the idea of the book better conveyed?

9. What was Peter Brook's goal in creating the film? And Harry Hook’s?

10. Why can Golding's book be called "theatrical"?

11. What principles of the ancient Greek tragedy are reflected in the film by Peter Brook?
How are they expressed in Harry Hook's film?

12. Compare the system of characters in the two films. How are the relations between Ralph
and Jack shown?

J. Fowles The French Lieutenant's Woman

1. The genre: is it a Victorian novel? Prove your point of view.

2. Charles Smithson (Fowles is playing here with James Smithson, the founder of the
Smithsonian museum) is hunting fossils and meditating on Darwin's challenge to the old
scientific order when he stumbles upon a new species—Sarah Woodruff. How does the idea of a
new vs. old order pervade this book in terms of its characters and in terms of Fowles's reworking
of fiction?

3. What is your attitude toward the book's different endings? What is Fowles trying to do? Which
ending do you prefer? Which one do you think is most realistic? Would you have preferred a
single ending?

4. Speak about the narrator and point of view in the book. Are you willing to give up on a
narrator's or writer's authority to control events of a story? Are you comfortable or
uncomfortable with that idea?

5. Freedom from societal conventions is an overriding theme in this novel. How do the each of
the characters respond to the social constraints of Victorian society? How does Fowles, as an
author, confront the constraints of traditional storytelling?

6. Discuss the characteristics of Charles, Tina, and Sarah. Is Charles worthy of Sarah?

7. Give examples of situational and dramatic irony in the book.

8. The text is liberally peppered with allusions. What effect do they create?

J. Fowles The Magus

1. Talk about the significance the novel's title. A magus is a magician or a trickster—one of
mythology's enduring archetypes. How does the title relate to the events of the book?

2. What kind of person is Nicholas? What is he seeking...or running away from?

3. What is the point, in the end, of Conchis's entire charade? What lesson is he attempting to
teach Nicholas? What does Nicholas, for his part, learn?

4. Is Maurice Conchis's trickery benevolent or sadistic?

5. Were you satisfied or dissatisfied with the ending? (When the book was first published,
Fowles has said he received angry letters from readers complaining about the book's
indeterminant conclusion.)

6. The main themes and ideas in the book.



7. Finally, Fowles wrote to a reader that "to be free (which means rejecting all the gods and
political creeds and the rest) leaves one no choice but to act according to reason: that is,
humanely to all humans." How does this apply to what Nicholas learns from his time on the
island?

8. How does "postmodern™ apply to each novel?

[IpesenTanms
[IpuMepHbIe TeMBI IS BRICTYIUICHHUH C TIPE3EHTAIUSIMU

J. Joyce.

D.H. Lawrence.
V. Woolf.

T.S. Eliot.

W. B. Yeats.

The Trench Poets.
W. Golding.

G. Orwell.

A. Huxley.

10. W.S. Maugham.
11. K. Amis.

12. G. Greene.

13. E. Waugh.

14. 1. Murdoch.

15.J. Fowles.

16. W.H. Auden.
17.D. Thomas.

18. S. Heaney.

19. Author chosen by the student.

CoNoR~WNE

Pedepat
[IpumepHbIe TEMBI pedepaToB

MucTHYeckoe MUPOBHICHHE B 3CCEHCTHKE U no33uu Y.B. Heiitca.
Snonckuit Teatp Ho u TeaTpanbHast scTetrka u npaktuka Y.B. Heiitca.
Wpnanackuit konopurt B nbecax Jx. Cunra.

Konuenus «reatpa unei» B padotax /[x. b. [lloy.

Tpanchopmarnus rpedeckoro muda B npame [Jx. b. oy «[lurmanuony.

oarwbdpE

Kputnka xoHuenuuii HaydHOro mnepeycTpoicTBa obmectBa B pomane Ongoca Xakciu,
«O, TUBHBIA HOBBIK MUDP!»

~

Poman Jlxxopmka Opyana «1984» kak «xiiaccuyeckas ToTauTapHasi JUCTOINS

8. Hnes «oOpatHOil 3BOMIOLIMKY) B poMaHe-aHTUYyTOoNnuu Ywuibsama [onaunra «lloBenurens
MYyX».

9. IlpoGnemaruka pomana Aiipuc Mepaok «Ilox ceTbron.

10. Manunynsus JIuTepaTypHOH Tpajulue u cTepeoTUIaMH YUTATEIbCKOTO BOCIIPUSTHS B

pomaHax J[>xona daynsa.

Pa3zgen 9

Y CTHBII/ TIMCBMEHHBIN OIPOC




IIpumeps! Borpocos

When and how did American literature start?
Who were called ‘People of the Book’? Why?

Who created America’s first great book? What was it?

NGO Rr~WDE

Who was the first important Afro-American poet?

[Ipe3enTanms
[IpuMepHBIe TeMBI )i BBICTYIUICHHH C MPE3EHTAIMSIMU

1. B. Franklin.

2. T. Paine.

3. T. Jefferson.

4. Ph. Wheatley.
Pasznen 10

Y cTHBII/ IMCBMEHHBIN OIIPOC
[Tpumepst Bonmpocos

N. Hawthorne “The Scarlet Letter”

Points for discussion:

History of publication (briefly)
Genre

Setting

Plot

Structure (composition)
Narrator

Characters

Themes

. Message

10. Evaluation — contribution to English and world literature
11. Personal impression

© oo N R WNRE

IIpe3enTaius
[IpumepHBIE TEMBI 171 BBICTYIUICHUH C TTPE3eHTaIUsIMHU

W. Irving.

J. F. Cooper.

E.A. Poe.

N. Hawthorne.

H. Melville.
H.W. Longfellow.

bR

Who was the first American poet to become known in Europe?
When did prose and poetry in America begin to acquire a truly national character?
Whose life and writing best exemplify the secular ideas of the American Enlightenment?

What was Thomas Jefferson’s contribution to American literature?



7.
8.
9.

10.

M. Twain.

H. James.

E. Dickinson.
Walt Whitman.

Pedepar

[IpumepHbIe TeMbl pedepaToB

O N GAWDNRE

9.

10.

Tema uckynnenus B pomane H. ['otopHa «Anas 6ykBay.

O06pa3 kanurana Axasa B pomane I'. Mensuiina «Mo6u Jluk, wiu benbrit Kuty.
UYenosek u o0miectBo B poMmane I buuep-Croy «Xwmxuna gsam Tomay.
Konnenms yenoBeka B mo3TUYECKOM cOOpHUKE Y. YUTMeHa «JIUCThs TpaBbI».
Konuenuus yenoseka B HoBeyuuctuke D.A. Ilo.

Wnen tpancuenaentanmsma B pomane I'.J1. Topo «Yonnen, nim XXusHse B necy».
Tema npouwioro u Hacrosiuiero B «Ilecau o ["aiiaBarey I'.Y. Jlonrdeno.
dopmupoBaHue JUTEpaTypHOro mMuda amepukaHCckoill uctopun B pomane M. TBeHa
«[Ipuxmtouenus ['exnpbeppu OuHHAY.

Oco6ennoctu ncuxosiorusma I'. Jxeitmca («KeHckuit mopTpeT»).

Tpanuumu rotndeckoit mpo3sl B «IloBopoTe BunTay I'. JI)eimca.

Paznen 11
Y cTHBII/ IMCEMEHHBIN OIIPOC

[Tpumepst Bonmpocos

F.S. FitzgeraldTheGreatGatsby

.

o 0k w

~

10.
11.

How were the 1920's a reaction to WWI?

What is the "American Dream"? Where did it originate, and how has it changed over the
centuries?

Notice how many times Fitzgerald uses the words hope or dream. Why does he do this?
Pay attention to time. What is the day and year during the first scene at Daisy's house?
Describe the "valley of ashes.” What does it look like and what does it represent?

Nick says, "There are only the pursued, the pursuing, the busy and the tired." What does
Nick mean? How does each character in the novel fit into this schema?

Explain the significance of the green light.

Does this novel have villains and heroes? Why, why not? If yes, who fits into these
categories and why?

Nick is both part of the action and acting as an objective commentator.
Doesthisnarrationstylework? Why (whynot)?

How did Fitzgerald use weather to reflect the mood of the story?

Again, why are we still reading a book written in the 1920's? What gives a book its
longevity? And which of its themes are eternal in the American psyche?

K. Vonnegut Slaughterhouse Five

1. What is the significance of the title of the novel?
2. How does the structure of the novel match its theme?



3. What evidence is there that Billy Pilgrim is insane?

4. What proof is there that Billy actually served in the war and didn't just imagine it in his mad
ramblings?

5. What examples of irony are there in the novel?

6. What is the central theme of the novel?

7. How is the theme of free will interpreted in the novel?

8. What does the novel say about the importance of seeing things as they are (the theme of
vision)?

9. Explain the symbolic meaning of:

1) "Poo-tee-weet" - the indecipherable response to the destruction of Dresden;

2) the coffin-like carriage on which Billy rests;

3) the horses that draw the wagon;

4) Vonnegut's breath, mustard gas and roses.

[IpesenTanms
[IpuMepHBIe TeMBI 1)1 BRICTYTUICHHH C TIPE3EHTAIMSIMU

1. J. London.

2. T. Dreiser.

3. E.Pound.

4. R. Frost.

5. F.S. Fitzgerald.
6. E. Hemingway.

7. J. Steinbeck.

8. W. Faulkner.

9. Jack Kerouac.

10. K. Vonnegut.

11. Author chosen by the student.

Pedepat
[IpumepHbIe TEMBI pedepaToB

Yenosek u nmpupoa B «CeBepHbIX pacckazax» J[x. Jlonmona.

«Maptun Unen» [Ix. JlIonnoHa Kkak poMaH O XyJI0KHUKE.

Harypanuctuueckue rennennuu B tBopuectse T. [Ipaitzepa.

MOTHUB «BEIMKOrO aMEepUKaHCKOTO IyremecTBus» B pomane Jlx. Kepyaka «Ha nopore».
Xpynkass npupoaa kKpacotsl B apamax T. VYwumesamca «Tpampait «Kemanue» u
«CTEeKIIIHHBINA 3BEPUHEI.

okrwbdPE

6. VpoHus Hax UCTOPUYECKMMH MYTSIMM 4yeloBeuecTBa B pomaHax Kypra Bonneryra.

Kpurtepun onenuBanus (pOpM TeKyIero KOHTPOJIsi yCIIeBaeMOCTH

Kpurepun ouneHkm orTBeTa Ha TeOpPeTHYECKHH BONPOC (YCTHBIN/MHMCHMEHHBIN
onpoc)

Ounenka Kpurepun

Keanumamuenasn OUECHKA




Ouenka

Kpurepun

3a4YTCHO

CryneHT Tray0OKO W TPOYHO YCBOWJI MPOTPaMMHBII MaTepual,
HCYEPIBIBAIOLIE, ITOCIEA0BATEIBHO, YETKO U JIOTUYECKU CTPOMHO €ro
M3JIaraeT, yMeeT TECHO YBS3bIBaTb TEOPUIO C IPAKTUKOH, HE
3aTPYAHSIETCS C OTBETOM IpPU BHJIOM3MEHEHMHM BOIIPOCA, BIAJIEET
CHeIUaIbHON TEPMHUHOJIOTHUEH, JEMOHCTPUPYET OOIIYIO APYIUIUIO B
IpeIMETHON 001acTH, UCHOJB3YeT MPU OTBETE CCHUIKM HAa MaTepHal
CIIELIMAIM3UPOBAHHBIX HMCTOYHMKOB, B TOM YHCJIE€ Ha PECYPCHI
WHurtepHera.

HE3a4YTCHO

CryzneHT uMeeT 3HaHMsI TOJbKO OCHOBHOTO MaTepuaia, HO HE YCBOMII
ero Jeranei, He 3HAaeT 3HAYUTEIbHOW YacTH MPOTrPaMMHOIO
Marepuaina, JOMyCKaeT HETOYHOCTH, HEJOCTATOYHO IPABUJIbHBIE
(hOopMyTUPOBKH, HApyLIEHUS JOTHYECKOW IOCIEeI0BaTENbHOCTH B
W3JI0)KEHUM TPOTPAMMHOIO Marepuala, He BiaJeeT CIelHaIbHOU
TEPMHUHOJIOTHEN, OMYCKAeT CYIIECTBEHHbIE ONIMOKU MPU OTBETE, HE
OPUEHTHUPYETCS B UICTOYHUKAX CHEIMAIN3UPOBAHHBIX 3HAHUH.

Keanmumamuenasn OUeHKa

OTJIMYHO

CryzneHT riay0OKO W TPOYHO YCBOMJI NPOTPaMMHBIA MaTepua,
HCYepIbIBAIOIIE, TOCIeI0BATENbHO, YETKO U JIOTHYECKU CTPOIHO €ro
u3llaraeTr, yMeeT TECHO YBS3bIBaTh TEOPUIO C NPAKTUKOM, HE
3aTpyaHSETCSl C OTBETOM IIPU BHUJIOM3MEHEHHHM BOIPOCa, BIAJEET
CHelHalbHON TEPMUHOJIOTUEHN, IEMOHCTPUPYET OOLIYI0 SPYIUINIO B
IIPEIMETHON 00JacTH, UCIOJB3YET IPU OTBETE CCHUIKM Ha MaTepHal
CMELMAIU3UPOBAHHBIX HMCTOYHUKOB, B TOM 4YHCIE Ha pPeECypChl
Hutepnera.

XOPOIIIO

CtyneHT TBEpI0 3HAET MaTepHual, FPAaMOTHO U IO CYIIECTBY H3JIaraeT
€ro, He JIOTMYCKas CYIIECTBEHHBIX HETOYHOCTEH B OTBETE Ha BOMPOC,
BJIAJICET CIHEIUAILHOM TEPMHUHOJOTHEN HAa JOCTATOYHOM YpPOBHE;
MOTYT BO3HUKHYTHh 3aTpyJHEHHS TPU OTBETC HAa YTOYHSIIOIIUE
BOIIPOCHI IO paccMaTpUBaeMON TeMe; B IIEJIOM JIEMOHCTPUPYET
0OIIYIO SPYAMITUIO B MPEIMETHOMN 00IacTH.

YAOBJICTBOPUTCIIBHO

CTyneHT UMeeT 3HaHMsI TOJIbKO OCHOBHOT'O MaTepHalia, HO HE YCBOMII
€ro JeTayieid, JOIMyCKaeT HETOYHOCTH, HEIOCTATOYHO TNPABHIbHBIC
(hOpMYTUPOBKH, IUIOXO BIAJACET CHEIUATBHOM TEPMHUHOJIOTHEH,
HEJI0CTAaTOYHO OPUEHTHPYETCS B MCTOYHMKAX CIIEIMATU3UPOBAHHBIX
3HAHMH.

HCYHAOBJICTBOPHUTCIBHO

CTy,Z[CHT HE 3HAeT 3HAYUTEIBHOM YacTu [IporpaMMHOI'0 MaTtcpuajia,
JAOITYCKACT CYHICCTBCHHBIC OIJ_II/I6KI/I, HapyHICHUA JIOTUYECKOM
MMOCJICAOBATCIIbHOCTU B M3JIOKCHHUH IIPOIrpaMMHOI'0 MaTcpualia, HC
BlajceT cHerualbHOM TepMHHOHOFHeﬁ, HC OpHUCHTUDPYCTCA B
HCTOYHHKAX CIICHUAIN3UPOBAHHBIX 3HAHUH.

Hert oTBeTa Ha mocTaBIeHHBIE BOIIPOCHI.

KpuTtepun oneHKH npe3eHTaluu
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KITIOUEBbIE MTO3UIIH
paboThI, YETKO
MIPOCIIEKHUBAETCS

KIIOYCBBIC ITO3UITNHA
pa6OTBI, HMCIOTCA
HeOOJIbIINE HCTOYHOCTH,

U3JI0KEeHUs MaTepuara,
HEYeTKasi CTPYKTYpa.




CTPYKTYpa, JIOTUYHAs HE MEIAIoIUe
M0CJIEJ0BAaTEIbHOCTD BOCTIPHUSITHIO
W3JIOKEHHS MaTepuaia. | HHPOpPMaluu.

Odopmnenue | OdopmiieHue B odopmienun Odopmiienue
Mpe3CHTAalU. | MMPE3CHTAINN MMpE3CHTAalU €CTh MNpE3CHTAlU MCIIACT

JTAKOHUYHOE, TEKCT HapyIieHust (M30bITOK BOCIIPUATHIO €€
y10OHO CUUTHIBAETCS. TEKCTa, HE 0YE€Hb yHOOHas | COAEpKaHHUS.

JJIA YTCHUA I1oJada
MaTepuaia).

BeicTyruienne | Peus oTuernuBas, Peub nownsATHAas; Peun He Bcerna

IIOHATHA; JIOCTaTOYHBIN CIIOBAPHBIM | ITOHATHAS; CKYIHBII
pa3zHOOOpa3HbIi 3amnac. CJIOBAPHBIN 3amac;
CJIOBapHBIN 3arac. BCTpEYAIOTCSA

rpaMMaTHYeCKre
OILIINOKH.

Kpurepun ouenku pedepara

Onenka

Kpurepun

OTJIIMYHO/3aYTEHO

PaboTa MOTHOCTHIO COOTBETCTBYET TEME, KOTOpasi PaCKphITa TITyOOKO
W TIOJHO, OMHPACTCS HAa HECKOJIBKO pe(epupyeMbIX HCTOYHHKOB,
COJIEP)KUT TOYHOE M3JIOKEHHEe HHPOpMaAIUH, JIEMOHCTPUPYET
BBICOKMI YpPOBEHb JPYIUPOBAHHOCTH aBTOpa IO JaHHOM TEMe,
YMEHHE OCYLIECTBISATh pe(ICKCUBHBIM aHamu3, JOTMYHOCTh H
rPaMOTHOCTh TMOJA4YM MaTepuaja, CcoONlloJieHa CTPyKTypa H
CTWJIMCTUKA  M3JIOKCHHWs  Marepuana, odopmiecHue  paboThl
COOTBETCTBYET CTaHJAPTHBIM TpeboBaHusM. B yctHOU dopme
CTYIEHT AEMOHCTPHUpYET IIyOOKO€ 3HaHUE MPOOJIEMBbI, Pa3BEPHYTO
OTBEUaeT Ha  IIOCTaBJCHHbIE  MPENOJABaTEJIeM  BOIPOCHI,
000CHOBBIBAET CBOIO TOUYKY 3pEHUS MPUMEPAMH, MOXKET MPEATIOKUTh
CBOM BapWaHT pa3BUTUA COOBITUH (WM KOPPEKTUPOBKU U
COBEpUICHCTBOBAHUS JEHCTBHI, NPEJICTaBICHHbIX B MaTepuaie);
yCTaHaBIUBaET MIPUYHUHHO-CIIEJICTBEHHbBIE CBS3U MEeXIy
aHAIM3UPYEMbIMU BOIIPOCAMU U OOBSICHSIET MPOUCXOJSIIEE C TOUKH
3peHUsi COOTBETCTBYIOUIMX TEOPETHYECKUX IOJIO0KEHUI; CBOOOIHO
OTIEpUPYET HAYYHBIMH TEPMHHAMU, a TAK)Ke 0A30BBIMU MOHATHUSIMH U
MOJIOKEHUSMU U, B Cllydae HEOOXOJUMOCTH, MOXKET MOSCHUTh X
CyTh; BBICKa3bIBa€T OLICGHOYHBIE CYXJCHHS B  OTHOIICHHUU
U3JIaraeMoro MaTtepuana, UCTIOJB3YS TUISE OIICHUBAHUS
CaMOCTOSITENILHO OIpe/IeJICHHbIE KPUTEPHUH.

Xopo110/3a4TeHo

PabGota TMOMHOCTBIO COOTBETCTBYET TeMe, KOTopas pacKpbITa
JOCTaTOYHO TJIYOOKO, OIMHUPAeTCsl Ha HECKOJIbKO pedepupyeMbIx
VUCTOYHUKOB, COJEPIKUT OTHOCUTEIIBHO TOYHOE  W3JI0XKECHHE
UH(pOpMaLIUH, JAEMOHCTPUPYET CPEeIHHUI YpOBEHb 3PYAUPOBAHHOCTH
aBTOpa MO JAaHHOW TeMe, YMEHHE OCYLIECTBIATh pedIeKCUBHBIN
aHaju3, JIOTHYHOCTh TOJAaydl Marepuana, coOJIofieHa CTPYKTypa H
CTUJIMCTHKA  W3JIOXKEHHs  MaTepuana, odopmieHHe  paboTbl
COOTBETCTBYET CTaHAAPTHBIM TpeOoBaHuAM. B ycTHOH ¢dopme
CTYIAEHT JEMOHCTPUPYET 3HAaHHE TMpoOJeMbl, OTBEYaeT Ha
MIOCTABJICHHBIE TIPENoJaBaTeIeM BONPOCH, OOOCHOBBIBAET CBOIO




Ounenka Kpurepun

TOYKY 3PEHMS IIPUMEPAMH, MOXET IPEIJIOKUTh CBOW BapHAaHT
pa3BuUTHS COOBITMH (WM KOPPEKTUPOBKH M COBEPIIEHCTBOBAHUS
NEUCTBUM, TMpEACTaBICHHBIX B  Marepualle); yCTaHaBIMBACT
IIPUYMHHO-CJICCTBEHHBIE CBA3M  MEXKIAY  AHAIMU3UPYEMBIMU
BONPOCAMU U OOBSCHSCT TPOUCXOMSIIEE C TOYKHA 3pEHUS
COOTBETCTBYIOIIIMX  TEOPETUYECKUX  IIOJIOXKEHUH;  ONEpUPYET
Hay4yHbIMH TEPMUHAMH, a TakkKe Oa30BbIMM HOHATUAMHU U

H0JIO’KEHUSMHU.
VnosnersopurensHo/ | Pabota COOTBETCTBYET TEME, KOTOpas pACKpbITa HEIMOJHO,
3a4TE€HO OTHMpaeTcsl Ha HECKOJbKO (MU OJUH) pedepUpyeMblX MCTOUHUKOB,

COJICPKUT HETOYHOE U3JI0KEeHHE WHGOpMAINH, JIEMOHCTPUPYET
HU3KHHA YpPOBEHb SPYIMPOBAHHOCTH aBTOpa MO JaHHOW TeMe,
HEIOCTaTOYHOE YMEHHE OCYIIECTBIATH pPE(IEKCHBHBIM aHAIH3,
OTCYTCTBYCT JIOTUYHOCTH MW T'PAMOTHOCTH IIOJa4YW MaTc€puajia, HE
BCETJa COOMIO/IeHa CTPYKTYpa M CTHIIMCTHKA M3JI0KEHHS MaTepHaia,
odpopmiieHne paboThl COOTBETCTBYET CTaHIAPTHBIM TpeOoBaHUsIM. B
YCTHOM (opMe CTyAEHT JEeMOHCTPHUPYET HErllyOoKoe 3HaHue
npoOsieMbl, HE BCerJa MpPaBHIBHO OTBEYAET HA TIOCTABIICHHBIE
MPEnoaBaTesieM BOMPOCHI, HE OOOCHOBBIBAET CBOIO TOUKY 3pPEHHS
puUMepaMu, YHOTpeOJseT Mpu aHaJu3e HE0OXO0AUMbIE TEPMHUHBI, HO
HE MOJKET NOSICHUTH UX CYTh.

HeynosnerBopurensno/ | PaboTta He mpeacTaBieHa.
He 3auteno PaboTa HE cCOOTBETCTBYET TEME.
PaGora saBnsieTcs miaruaTom.
CryneHT He B  COCTOSHUM OTBETUTh HA  IOCTaBJIEHHbIE
MIpernojaBaTesieM BOIPOCHI [0 TeMe padoThI.

TpebOoBanus k conepxkannio u opopmiiennio pegepara

PaGota mo mpeioKeHHbBIM TeMaM MperojaraeT caMOCTOsITeIbHOE U3ydeHHE U aHAu3
OHOTO (WJIM HECKOJbKHUX, B 3aBUCUMOCTH OT M30paHHOW TEeMbl M MHTEPECOB CTY/IEHTA)
XYI0KECTBEHHBIX TEKCTOB, ITPEJICTABICHHBIX B CIIMCKE JTUTEPATYPHI (CM. BBIIIIE).

PaboTa momkHa OBITH BBIMOJIHEHA B MUChMEHHOW (Gopme (MakcuManbHbI 00beM — 10
cTpanull opmara A-4, Kerip He MeHbIe 12, MOTyTOPHBIA HHTEPBAIT).

Boinmonnenue nanHoO# pa®oThl IpeanojaraeT MOJHOE PACKPBITHE OJHOM M3 yKa3aHHBIX
TeM. TeMy CTyAEHT BBIOMpPAET CAaMOCTOSITENILHO (CM. HUXKE).

Bo3moxHa KOppeKkTHpoBKa TeMbl (B COOTBETCTBHM C HMHTEpPECaMHU KOHKPETHOTO
CTYIEHTa), IPH YCIOBUH cOOEeceIOBaHUS C MPEnogaBaTesieM o STOMY BOIPOCY.

[To TemMe MOKET OBITH BBIMOJHEHA MTPE3CHTAIIUS.

OO0s13aTeNbHBIL:

1) nnan paboThl, BBECHUE U 3aKIIOUCHUE;

2) CIHCOK MCTHOJB30BAHHOW JHUTEpATYphl C yKa3aHHEM KOHKPETHBIX MCTOYHUKOB (BBIXOJHBIX
JTAHHBIX W3JaHus WM caiita B VIHTepHeTe); MpEeXIe BCEro YKa3bIBAIOTCS UCXOJHBIC JTaHHbBIS
aHAIM3UPYEMBIX XYJO’KECTBEHHBIX TEKCTOB, a TMOCJe — HAy4YHO-KPUTHUYECKas U Mpouas
JIUTEpaTypa);

3) HUTHUPOBAHUE Xy I0KECTBEHHBIX TEKCTOB;

4) rpaMOTHO 0(pOPMIICHHBIE CHOCKU Ha pa0OThI, yKa3aHHBIE B CIIUCKE JTUTEPATYPHI CTY/ICHTA.




2 Cnucok BOIIPOCOB " (I/I.TII/I) 3aJaHui 1J19 NMPpOBEACHUA HpOMeH(yTOqHOﬁ arrecranmuu

Ha KOHTpOJIBHBIX MEpPONPUATHUAX IPOMEKYTOUHOW aTrTecTaluu (3a4eT, HK3aMEH)
npoBepsiercsi  chopmupoBanHocTh  komneTeHmmu  OIIK-3:  crmocoOeH  uCmonb30BaTh B
npo(hecCHOHATPHON AEATENBHOCTH, B TOM YHCIE IEJaroru4ecKoil, OCHOBHBIE TOJIOKEHUS H
KOHLIEIIIUHU B 00JIACTH TEOPUMIUTEPATYPHI, UCTOPUU OTEUECTBEHHOM JUTEpaTyphl (IUTEPATyp) U
MHUpPOBOH JIMTEpAaTypbl; UCTOPUM JIMTEPATYPHOM KPUTHUKH, IPEACTABICHUE O pPA3IUYHBIX
JUTEPATYpHBIX U (POIBKIOPHBIX XKaHpax, oudiauorpadpuaeckoit kynsrype (M-OIIK-3.1 — 3Haer
OCHOBHBI€ TOJIOKEHHUS] M KOHILENIIMK B 00JIaCTH TEOPUU JIUTEPATYpPbl, UCTOPUH OTEUECTBEHHOM
nuTepaTypel  (IUTEpaTyp) W MHUPOBOW JUTEPATYPhl, HCTOPUHM JHUTEPATYPHOU KPUTHUKH,
Pa3IMYHBIX JIMTEPATYPHBIX U (OJIBKIOPHBIX >KaHPOB; KOPPEKTHO HCIOJIB3YET OCHOBHYIO
muteparypoBeaueckyio trepmuHosoruio; MU_OIIK-3.2 — onpexaenseT xaHp JIMTEPATYPHOTO WU
¢dospkiioproro npousseaenus; M-OIMK-3.3 — onuceiBaeT OCHOBHBIE 3aKOHOMEPHOCTH Pa3BUTHS
muTepatypHoro mporecca B Poccnn m 3a pyoesxxom; M-OITK-3.4 — KOppPEeKTHO OCYIIIECTBISET
OoubmuorpaduIecKue OMMCcaHms).

Onucanue npoueaypbl BbICTABJIEHUS OLleHKH

OneHka «OTIMYHO» BBICTABISIETCS CTYACHTY, Y KOTOPOro (opMupyeMble AUCIUILINHON
anemeHThl kKoMreTeHnnu OITK-3chopmupoBaHbl Ha BEICOKOM YPOBHE.

OneHka «XOpoIloy» BBICTABISETCS CTYIEHTY, Y KOTOPOro (GopMupyemble AUCHMUILTAHON
anemenThl KomneTeHuu OITK-3chopmupoBansl He HIKE, YeM Ha MPOJBUHYTOM YPOBHE.

OneHka «yIOBJIETBOPUTENILHO» BBICTABISETCS CTYIEHTY, y KOTOporo (opmupyemMbie
muc-TUIuInHOM 3nemMenTsl komneTeHmu OITK-3chopmMupoBanbl HE HHMKE, YeM Ha MOPOTOBOM
YpOBHE.

OneHka «HEyIOBIETBOPUTEIBHO» BBICTABISIETCA CTYACHTY, Y KOTOporo (opmupyembie
mucuumimHo anemenThl kKomnereHuuu OIIK-3chopmupoBanbsl HHKE, YeM Ha MOPOrOBOM
YPOBHE.

OneHka «3a4eT» BBICTABIACTCA CTYICHTY, Y KOTOPOro (OopMUPYEMbIE IHUCHUIUTMHON
anemenThl komnereHuuu OITK-3 chopmupoBanbl He HIKE, YEM Ha IOPOTOBOM YPOBHE.

OrneHka «He3auTeHO» BBICTABIIAETCS CTYICHTY, Y KOTOPOTo (hOpMUPYEMBIE TUCITUTUIMHOMN
anemenTsl komnereHuuu OIIK-3 chopmupoBansl HHKE, 4eM HA IOPOTOBOM YPOBHE.

Bapuant Tecta mo uroram 5 cemecrpa (3a4er)

1. Name the genres of Old English poetry, give examples.

2. Name the first known great poet of the British Isles and his works.

3. ... was the first to translate the Bible into English.

4. Which groups are Middle English non-Arthurian romances traditionally divided into?
Give examples.

5. Name the genres of Medieval English folk literature. Give some examples.

6. Who is the author of ‘Sir Gawain and the Green Knight’?

7. ... by ... gives us a contemporary’s view of the Peasants’ Revolt of 1381.

8. Name the author of ‘Revelations of Divine Love’.

9. Name 10 characters mentioned in the Prologue to ‘The Canterbury Tales’.

10. In what genre are ‘Canterbury Tales’ written? Prove your answer.
11. Explain the difference between mystery and morality plays.



12. Give examples of Shakespeare’s romantic dramas.

13. The Puritan Age in English literature is called the Age of ... and is traditionally
subdivided into ...

14.What are the main schools of the Puritan poetry? Give some names of their
representatives.

15. Which of the following works do not belong to John Milton? Who do they belong to?
“The Progress of the Soul”
“Paradise Lost”
“Paradise Regained”
“An Anatomy of the World”
“Absolem and Achitophel”
“The Pilgrim’s Progress”

16. What are the most popular forms of the Restoration drama? Name the most outstanding
playwrights of the period.

17. The Age of Pope is also called ... Why?

18. Name the genres and the authors of the following 18"-century novels:
“Tristram Shandy”
“Pamela or Virtue Rewarded”
“The History of Tom Jones, a Foundling”

BapuanT Tecra nmo uroram 6 cemecrtpa (3auer)

1. Match the names of the epochs (not all of them have matches). Arrange them in the
chronological order:

The Age of Milton
The Renaissance

The Age of Johnson
The Age of Pope

The Victorian Age
The Romantic Age
The Restoration Period
The Age of Dryden
The Puritan Age

The Augustan Age
The Age of Shakespeare
The Age of Sensibility

2. Name the author and the genre of the following masterpieces. What epoch do they belong
to?

The Vicar of Wakefield
The Pilgrim’s Progress
Humphrey Clinker

The Jew of Malta

An ldeal Husband
David Copperfield

The Corsair



3. Specify the difference between Classicism and Romanticism in English poetry.
4. Poets of the Romantic Age are traditionally classified into the following groups: (name
the groups and their representatives).
5. Name the authors of the following pieces of Romantic poetry:
“Kubla Khan”
“Ode: Intimations of Immortality from Recollections of Early Childhood"
“Don Juan”
“Prometeus Unbound”
“To a Nightingale”
6. What are the two main periods in Victorian literature? What is the basic difference
between them? Name the greatest authors of both the periods.
7. “Art for Art’s Sake” was the principle of ... movement.
8. Which books are the following characters from?
a) Mr Brownlow
b) Mr Earnshaw
c) Miss Temple
d) Mr Bennet
e) Mr Bumble
f) MrCampbell
9. John Galsworthy is best known for his...
10. Who is the author of the first English novel of science fiction?
11. Name the two greatest English poets of the Modern period and some of their works.
12. Name the leading playwrights of the Irish Dramatic Revival.
13. Who were the leading figures of Modernism in Great Britain?
14. Enumerate the main characteristic features of Postmodernist literature.

[MIxaJsa oneHUBAHNUS TECTA

% TnpaBUIIBHO BBITIOJTHEHHOTO 33 JaHUs OIICHKA
91-100 5 / 3a4TeHO
70-90 4 / 3auTeHo
51-69 3 / 3a4TeHO
Menee 51 2 / He 3a4TEeHO

TpeOoBanus Kk IK3aMeHy

OK3aMEH MOXKET MMPOBOAUTHCA YCTHO a100 MHUCHEMEHHO. 9K38.MCH8.I_II/IOHHBII71 OMJICT BKJIIOYACT B
ce0s ABa TCOPCTUYCCKHUX BOIIPOCA IO MaTCpuaiaM 5-7 CCMECTPOB. Ecnu B TeueHue 7 ceMeCcTpa 'y
CTYACHTa ObLIH MMPOIMYCKN CCMUHAPCKUX 3aHATHH (B TOM YHCJIIC TIO YBa)KI/ITCJIBHOﬁ HpI/I‘{I/IHC),
9K3aMEH TaKXK€ BKIIIOYAcT B ceOs BOIIPOCHI 1O COACPIKAHUIO U aAHAIU3Y O6CY)KIL8.BI_HI/IXCH Ha
CCMHUHapax HpOH3BCIICHHI>i.



http://en.wikipedia.org/wiki/Ode:_Intimations_of_Immortality_from_Recollections_of_Early_Childhood

OcHOBHbBIE BOIIPOCHI K 3K3aMEHY

1. Ancient Celtic Literature. Irish sagas (Cattle Raid of Cooley, Exile of the Sons of
Usnach), Welsh legends.

2. Anglo-Saxon epic poetry. “Beowulf”.

3. Anglo-Saxon lyric poetry (The Wanderer, The Sea-Farer, The Wife’s Lament, The Ruins
of Bath).

4. Early Anglo-Saxon Christian prose. “The Anglo-Saxon Chronicle”, Alcuin, Venerable
Bede. Anglo-Saxon Christian poetry. Caedmon, Cynewulf.

5. Late Anglo-Saxon literature: Alfred the Great, literature of Wessex.

6. Medieval English romance.

7. Medieval English religious and didactic literature.

8. Medieval folk literature.

9. Geoffrey Chaucer.

10. Renaissance poetry.

11. Medieval drama forms. Renaissance drama.

12. William Shakespeare: life, periods, sonnets.

13. William Shakespeare: historical plays and tragedies.

14. William Shakespeare: comedies and tragicomedies.

15. The Puritan Age: general characteristics, poetry. John Milton.

16. The Age of Dryden: poetry, drama, prose.

17. The Age of Pope: poetry, prose.

18. The Age of Johnson: poetry and prose.

19. Novelists of the Romantic Age.

20. Romantic poetry.

21. The Victorian Age: poetry.

22. Novelists of the Early Victorian Period.

23. Later Victorian novelists.

24. Modern English poetry.

25. Modern English prose.

26. Modernism in English literature.

27. Modern English drama.

28. English literature after WWII: general trends.

29. Post-modernism in English literature.

30. English drama after WWIL.

31. English poetry after WWII.

32. Contemporary English literature.

33. The literature of Colonial America.

34. The literature of Reason and Revolution .

35. The Age of Romanticism in America.

36. The Realistic Period in American literature.

37. The Modern Period in American literature.

38. Post-modernism in American literature.

39. The Beat Generation.

40. The Contemporary Period in American literature.



KpnTeplm OLICHKH O0TBE€TA HA TeopeTn'{ecm/lifl BOIIPOC

Ouenka

Kpurepun

Keanumamuenasn OUECHKa

3a4YTCHO

CryzneHT riay0OKO M MPOYHO YCBOWJI NPOrpaMMHBIA MaTepua,
MCYEPIIBIBAIOIIIE, ITOCIIEIOBATEIBHO, YETKO U JIOTHYECKH CTPOMHO €0
W3JIaraeT, yMeEeT TECHO YBA3BIBATH TEOPUIO C IPAKTUKOM, HeE
3aTPYAHSIETCS C OTBETOM IIPH BHUJIOM3MEHEHUHM BOIPOCA, BIAACET
CHeIUaIbHON TEPMHUHOJIOTHUEH, JEMOHCTPUPYET OOIIYIO APYIUIUIO B
IpeIMETHON 001acTH, UCTIOIB3YET MPU OTBETE CCHUIKH HA MaTepHal
CIIELIMATM3UPOBAHHBIX HMCTOYHMKOB, B TOM WYHCJIE€ Ha PECYpPCHI
HHTtepHera.

HE3a4YTCHO

CryzneHT uMeeT 3HaHMs TOJbKO OCHOBHOTO Marepuasia, HO He YCBOMII
ero Jeraiei, He 3HAaeT 3HAUYUTEIbHOW YacTH MPOTrPaMMHOIO
Marepuaia, JOMyCKaeT HETOYHOCTH, HEJAOCTaTOYHO IPaBUJIbHBIE
(hOopMyNUPOBKHY, HApyLIEHUS JOTHYECKOW IOCIEeI0BaTENbHOCTH B
W3JI0)KEHUH TPOTPAaMMHOTO MaTepHualia, He BJaJeeT CHelHalbHON
TEPMHUHOJIOTHEN, OMYCKAeT CYIIECTBEHHbIE OIIMOKU MPU OTBETE, HE
OPUEHTHUPYETCS B HICTOYHUKAX CHEIMATU3UPOBAHHBIX 3HAHUH.

Keanmumamuenasn OUECHKAa

OTJIMYHO

CryzneHT riay0OKO W TPOYHO YCBOWJI NPOTpaMMHBIA MaTepua,
HCYepIbIBAIOIIe, TOCIeI0BATENbHO, YETKO U JOTHYECKU CTPOHHO €ero
W3llaraeTr, yMeeT TECHO YBS3bIBaTh TEOPUIO C TPAKTHKOWN, HE
3aTpygHSETCSl C OTBETOM IIPU BHUJIOM3MEHEHHHM BOIPOCA, BIAEET
CHeIUaJIbHON TEPMHUHOJIOTHEH, JEMOHCTPUPYET OOIIYIO APYIUIUIO B
MpeIMeTHOI 00JIacTH, UCIOJIb3YeT MPU OTBETE CCHUIKM HA MaTepuall
CHEIHATM3UPOBAHHBIX HCTOYHHKOB, B TOM YHCIE Ha PECYpChl
Hutepnera.

XOPOIIO

CTyseHT TBEepAO 3HAeT MaTepHaj, FPAMOTHO H IO CYIIECTBY H3jIaract
€ro, He JIOMyCKas CYIIECTBEHHBIX HETOYHOCTEH B OTBETE Ha BOIPOC,
BJIQJICCT CICIUAIBHON TEPMHHOJIOTHMCH Ha JOCTAaTOYHOM YpPOBHE;
MOTYT BO3HHKHYTh 3aTPyJHCHHS TPU OTBETC HA YTOYHSIOIIHME
BOIPOCHI IO pPacCMaTpPUBAeMOM TeMe; B IEJIOM JEMOHCTPUPYET
0OIIYIO SPYAMITUIO B MPEIMETHOMN 00IacTH.

YAOBJICTBOPUTCIILHO

CryneHT uMeeT 3HaHMs TOJIbKO OCHOBHOI'O MaTepHalla, HO HE YCBOMII
€ro JeTajiei, JOMYCKAaeT HETOYHOCTH, HEIOCTATOYHO IPABHIbHbBIC
(hOpMyNUPOBKH, IUIOXO BJaJEeT CHENHATBHOW TEPMHHOJIOTHEH,
HEJOCTATOYHO OPUEHTHUPYETCS] B UCTOYHUKAX CIIELMAIN3UPOBAHHBIX
3HAHUM.

HCYHAOBJICTBOPHUTCIBHO

CTy,Z[CHT HE 3HAeT 3HAYUTEIBbHOM YacTu [IporpaMMHOI'0 MaTcpuajia,
JAOITYCKACT CYHICCTBCHHBIC OIJ_II/I6KI/I, HapyHaicHu:A JIOTUYECKOH
IMOCJICA0BATCIIbBHOCTH B H3JIOKCHUH IIPOTPAMMHOIO MaTcpHualia, HC
BIAJCET CIELHAJIbHOM TepMHHOHOFHeﬁ, HC OpHUCHTUDPYCTCA B
HCTOYHHKAX CIICHUAIN3UPOBAHHBIX 3HAHMH.

Hert oTBeTa Ha MOCTaBICHHBIE BOITPOCHI.




IIpunoxkenne Ne2 k padoueil mporpaMmmMe JUCHUIINHBI
«HcTopus OpUTAHCKOM M aMEPUKAHCKOM JIUTepaTypbl »

MeToauuyeckue YKa3aHusd Jisl CTYACHTOB 110 OCBOCHUIO JUCHUIIJIMHBI

B xone n3ydeHus AMCUMIIMHBL IPEANOJIAraloTCs CIEAYIOIINE BUIbI CAMOCTOSTENBbHON paboThI
CTYIECHTOB:

1 N3yuyenue marepuana o0 310Xe, B KOTOPOU KUK UCATENH, TOITHI, APaMaTyprH.

2 YreHue peKOMEHOBAaHHOM XY/I0KECTBEHHON W HAyYHOU JIUTEPATypHI.

3 Pabora co cioBapsiMu, ClIpaBOYHUKAMH, YHIUKIOMEAUSIMHU.

4 Tlouck marepuanoB B MHTepHeTe.

5 CocraBieHne XpOHOJOTHYECKUX KapT MucaTesel, Mo3ToB, JpaMaTypros..

6 Hanucanue pedepatos.

7 IlonroroBka npe3eHTalum.

CnucoK-MHUHMMYM U1 005132T€JILHOTO YTEHUS

1. J. Austen “Pride and Prejudice”

2. Ch. Bronte “Jane Eyre”

3. E. Bronte “Wuthering Heights”

4. L. Carroll “Alice's Adventures in Wonderland”

5. J. Chaucer “The Canterbury Tales”

6. D. Defoe “Robinson Crusoe”

7. Ch. Dickens “A Christmas Carol”, “Oliver Twist”, “Great Expectations”

8. J. Galsworthy “The Man of Property”

9. T. Hardy “Tess of the d'Urbervilles”

10. T. Malory ”Le Morte d'Arthur”

11. W. Shakespeare “Macbeth”, “The Tempest”, “King Lear”, “Hamlet”, “Romeo and
Juliet”, Sonnets

12. J. Swift “Gulliver’s Travels”

13. W. Thackerey “Vanity Fair”

14. O. Wilde “The Picture of Dorian Gray”, “The Happy Prince and Other Stories”

15. G.B. Shaw “Pygmalion”

16. G. Greene “The Quiet American”

17. J. Fowles “The Ebony Tower”, “The Magus”, “The French Lieutenant’s Woman”
18. W. Golding “Lord of the Flies”

19. A. Huxley “Brave New World”

20. J. Joyce “Dubliners”

21. W. S. Maugham “The Moon and the Sixpence”, “Theatre”

22. G. Orwell “Animal Farm”, “1984”

23. V. Woolf “Mrs. Dalloway”

24. W. Faulkner “The Sound and the Fury”
25. F.S. Fitzgerald “The Great Gatsby”
26. N. Hawthorne “The Scarlet Letter”


https://en.wikipedia.org/wiki/A_Christmas_Carol
https://en.wikipedia.org/wiki/Oliver_Twist
https://en.wikipedia.org/wiki/Great_Expectations
http://yandex.ru/clck/jsredir?from=yandex.ru%3Bsearch%2F%3Bweb%3B%3B&text=&etext=1489.sXAS_2ZbtQpPzoBUSAoupahaHbejwHLsIDOPaip6Al6Miyi_L1_imP0XHnOdndpC.2b03a248ac84d209f050e3a0549de3b2c30007f3&uuid=&state=PEtFfuTeVD5kpHnK9lio9T6U0-imFY5Ibl_FxS8ahbetb9q-Ws8tqQaT6YcO5ES2OOFHd68u-UGwM5LeWsBRP_y1yzSdXO46xt4R6KNUDMaO5G_l6ALH4evj1g2Q0Y923J6OOoqXtxA,&&cst=AiuY0DBWFJ5Hyx_fyvalFJBxcs4AXsUZfUCpY-gZNxZcO3nirVXFABJPGAhYjoSmczedeTYXc0WD0RzdLfP1wsUEmxwhepbLN6LCLv112XL1nxs6IKGuqs-_qLqKyf8Gku_GKZAutNQ_xer05KrDZrPl0QmL7zt1UDKTax8Kq65LvbfEVLwcCyRKbgVXiuCw8ztCPA1Y7t83DdNFkgrhQHX9NYmKu-OyfL1MkeHg5qJDR4OIVu6gzFraQLFrEFCfMEVij-uYY1um67KIyuFWtuvmxLbpTx2k0o0oFmeDwcpy0KT885m-46x9BL5as7xl1Qfc9E51gzTElv-qSLBWyaHT979ps5aPQuXffsQeQ4hM5XjSUjX2MwF6AL4a3LvMJ1cdzsKLCcCwk_cWsSXN8gbyATKZgeHOC_pdSGTlSqKvYlGhdsaRfPMmNdouAjHPmRRZ1fLlSiuqjJtFhXHEPwPUzDqLaEu2MFL6vSJJfN9QKhAHloWHDqi9TjZIfaC_lVmF88yim9JsizdK-TELNgH0HwqF60-oW_Ug9S9uBXg8K_8i_BOd3_WzLgTkAEJf3H1D6ZizxDsy-6b0o79lQ0Uuy_zT4WEyrVUPz98V0ld0k2MyTwIvpsZ_NLcpG7zGKTzouKWl2l-_YKi6Sn01-oBZ5xF8-g7yw6_I6qt9RF0,&data=UlNrNmk5WktYejY4cHFySjRXSWhXSGxvZUlpX00ycGJLT2o3eThmZHI2bHdTdTFrenVrSGZwY2MwY0ZKcnIwS2hBajBHSFRhNkswdG9JazVkbXZKaEtZOXl0X0E5NG00TGtEUWVtWGFKYzZwbzNvTnBnMHVUMHVMaWNEVUhjenJLTlgzOHhscVh3NCw,&sign=c8851d2c1641ebbb6fe82df30c064f19&keyno=0&b64e=2&ref=orjY4mGPRjk5boDnW0uvlrrd71vZw9kp1dpL1cdmNo4piuxslqXoi0gxxkFfEhwhIwtgMZJ7SgVg-wB0DZSf4-VLrDmAdJ5ETGMx-Q9h2PdQfdOi9cbqfw7wFVCnWzXhvUktKsCqpUH-mzyZ7qlkQf-xBYCdpCBkKbWnrEzYxBXEGXqhFGA-M3k3NUtrsVUL2UWuOLRuwjg,&l10n=ru&cts=1500632205439&mc=2.807354922057604
https://en.wikipedia.org/wiki/The_Picture_of_Dorian_Gray
https://en.wikipedia.org/wiki/The_Happy_Prince_and_Other_Stories

27. E. Hemingway “The Old Man and the Sea”

28. J. Kerouac “On the Road”

29. J. London “Martin Eden”

30. J. Steinbeck “The Grapes of Wrath”, “East of Eden”
31. K. Vonnegut “Slaughterhouse-Five”

Y4yeOHO-MeTOANYECKOE 00ecIIeYyeHue
CaMOCTOSITE/IbHOI PadOThI CTY/IEHTOB 10 TUCIHUILIHHE

B kauectBe yueOHO-meTommueckoro obecredeHusi CPC pexoMeHIyeTcs MCIOJIb30BaTh
JTUTEpaTypy, YKa3aHHYIO B pa3jelie 8 HacTOsIIEH MporpaMMbl

Jlia camocrosiTensHOro mojdopa sureparypbl B Oubnuotexe SApl'Y pekomeHayeTcs
UCTIOJIb30BATH!

1. Jlnunbrit  xabuuer  (http://lib.uniyar.ac.ru/opac/bk_login.php) maer Bo3MOXKHOCTH
MoJiydyeHus on-line 1octyna K COUMCKY BBIAAHHON B aBTOMATU3MPOBAHHOM PEXHUME JUTEPATYpHhI,
MIPOCMOTpa U KOTIMPOBAHUS JIEKTPOHHBIX BEPCUM M3/ITaHUM COTPYAHUKOB YHUBepcHuTeTa (yuel. u
METO/I. TOCOOMSI, TEKCTHI JEKIMUHA H T.1.) st paboThl B «JInuHOM KabuHETE» HEOOXOAMMO 3alTH
Ha cailT Hayunoit Oubnuotexu Apl'Y c mo6oii Touku, uMmeromeil nfoctymn B Internet, B MyHKT
MEHI0 «DJIEKTPOHHBIA KaTajor»; TMpOUTH NpOUEAypy aBTOpPU3allMH, BBIOpAaB BKIAJKY
«ABTOpH3aLUA», U 3aMOJHUTH IPEICTABICHHBIE OISt UH()OPMALINK.

2. DJieKTpoHHAasi 6udMoTeKa yueOHbIX MaTepuasioB SApl'y
(http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php) comepkut 6Gomee 2500 MOJHBIX TEKCTOB
y4eOHBIX M Y4eOHO-METOJAMYECKUX MATEpUANOB IO OCHOBHBIM HU3y4aeMbIM JUCLUIUIMHAM,
W3JIaHHBIX B yHUBepcuTeTe. JIoCTyn B CETH YHHUBEPCUTETA, JIMOO O JIOTUHY/IapoJIio.

3. DnekTpoHHas kapToTeka «KHUroo6ecrne4yeHHOCTbY
(http://www.lib.uniyar.ac.ru/opac/bk_bookreq_find.php) packpsiBaer yueOHbIN (oHA HaydHOMH
oubmuoreku  Spl'Y, mpenocraBiser — OmnepaTuBHY0 — MHGOPMALKMIO O  COCTOSIHUU
KHUT000ECTIeYeHHOCTH JAUCUUIIIMH OCHOBHOM M JIOTIOJIHUTEIBHON JIUTEPAaTypOid, a TaKkkKe LUKIIa
JUCLMIUIMH U CIIeHUaTbHOCTEH. DneKkTpoHHas kKaproTeka «KHUroo0ecrne4yeHHOCTh» JOCTYIHA B
CeTH yHHBepcuTeTa U uepe3 JInuHblii KaOuHeT.



http://lib.uniyar.ac.ru/opac/bk_login.php
http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
http://10.1.0.4/buki/bk_bookreq_find.php
http://www.lib.uniyar.ac.ru/opac/bk_bookreq_find.php
http://10.1.0.4/buki/bk_bookreq_find.php

