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1. Ilen ocBOeHNS QUCHMIIIMHBI

LenssMu OCBOEHUSI JUCHUIUIMHBI «AHIJIOSN3bIYHBIC CPEICTBA MAaccOBO MH(pOpMaIu»
ABIIAIOTCA:
- U3y4eHHe MyOIUIUCTHYECKOTO CTHIIS PEYH, JIKCHYECKUX, CEMAHTUYECKUX, TPArMaTHYeCKUX 1
CTPYKTYPHBIX XapaKT€PUCTHUK pe4H aHIIoA3bIYHbIX CMU;
- pa3BUTHE HaBBIKOB cOopa nH(popMaruu u3 aurios3praHeix CMU 1 ee nHTEpIpeTanuu;
- pa3BUTHE HABBIKOB KOMMEHTHPOBAHUS, peeprupoBaHMsl, COCTaBIECHUS 0030POB aHIJIOA3BIYHBIX
CMI.

2. Mecto nucuuiiinibl B cTpykrype OIl 6akaiaBpuarta

JlucuuiuimHa «AHTJIOS3BIYHBIE CPEJCTBA MAacCOBOM MH(OPMALMU» OTHOCHTCS K YacTH
o0pa3oBaTeNnbHOI MporpaMMbl, (POPMUPYEMOI y4acTHUKAMHU OOpa30BATEIbHBIX OTHOIICHUH, U
SIBIISICTCSL AMCIUTUIMHOM TI0 BBIOODY.

I/ISY‘IGHI/IG I[aHHOﬁ JAUCHUIIJIMHBI OMMUPACTCA HA 3HAHUA, YMCHUSA U HABBIKU, IIOJTYYCHHBIC
B Kypce u3ydeHUs IUCHHUIUINH «MHOCTpaHHBIA s3bIK», «[IpakTHYecKHii Kypc aHTIHICKOTO
SI3BIKA», ((HI/IHFBOCTpaHOBeIIeHI/Ie)) H B I[aJIBHeﬁHIeM FOTOBUT K HU3YYCHUIO TAKUX JUCLUILIWH,
kak «Teopus ¥ MpaKTHKA MEPeBoiay, «JIEKCUKOIOTUS aHTJIMHCKOTO SI3bIKaY», « AHHOTUPOBAHUE U
pedeprpoBaHie Ha AHITMHCKOM s3bIke», «IIpakTHKyM IO KyJnbType peueBOro OOIIeHMs Ha
AHTTIUHCKOM SI3bIKE», «Y TIIYOJIEHHBIN KYpC aHTJIMHCKOTO S3bIKa» U «CTUITUCTHKA.

3. Illlanupyemble  pe3yJbTaTbhl O00y4YeHUs] 110 AUCHMILINHE, COOTHECeHHbIe ¢
IUIAHNPYeMbIMH pe3yabTaTamu ocBoeHust OIl 0akanaBpuara

IIponiecc u3ydyeHus AUCUUILIMHBI HAapaBjieH Ha (OPMHUPOBAHUE CIETYIOIUX 3JIEMEHTOB
kommereHmii B coorBerctBun ¢ ®I'OC BO, OII BO u npuoOpereHus CIenyromuX 3HaAHHH,
YMEHUH, HaBBIKOB U (WJIM) ONBITA IS TEIbHOCTH:

Nuauxkarop
Dopmupyemas
JOCTHKEHUA IlepeueHb NIAHMPYEMBIX Pe3yJIbTATOB
KOMIETEeHIs
KOMIIETEHIIUH o0yueHnust

(xox u popmyTHpPOBKA)
(koa u popmyTupOBKa)

IIpodeccnonanbHbIe KOMIIETEHIUH

IK-8 cnocoGen MK-8.2 — co3nmaet Ha 3HaTh: 0COOEHHOCTH ITYOTUITUCTHIECKOTO
HUCII0J1b30BaTh 6a30BbIe OCHOBE CYILICCTBYIOIIIUX CTUJII peUH, JICKCUICCKUX,

HaBBIKH CO3/IaHHA Ha METOINK TEKCTHI CEMAHTUYECKUX, MPArMaTUYECKUX U
OCHOBE JICHCTBYIOIINX Pa3IUYHBIX THIIOB H CTPYKTYPHBIX XapaKTEPUCTUK PEUN
HOPMATHBOB H YKaHPOB aHnos3bHeIX CMU

CTaHAAPTHBIX METOAUK

PA3TIYHBIX THITOB YMeTh: nIHcaTh KpaTKue COO6H_ICHI/I$I B

NyOIMIIMCTUYECKOM CTUIIE

TEKCTOB
Baagern: JIEKCUKON NIEYATHEIX U
ayanoBu3yanbHbeIx CMU

IIK-9 Cnocoben IIK-9.1 — umeer 3HAaTh: OCHOBHEIE [I€YATHEIE U

HCII0JIL30BaTh 0a30BbIE IpeJICTABIEHHE O aynuosusyaibHble CMU aHTIIOS3BIYHBIX

HaBBIKH JIOPa0OTKH U CIOBAPSIX U cTpaH

00paboTku (Hampumep, CHIPABOYHUKAX B YMeTh: cobupaTh U HHTEPIPETUPOBATH
K KT N uHpopmaruo u WYHBIX HCTOYHUKOB
OppEeKTypa, w3GpanHoi chepe dopmanmio U3 pasin CTO 0

peAaKTHpPOBAHHUE, N Buaners: HaBBIKAMU MOMCKA HHPOPMAIH B
npodeccroHanbHOM

KOMMEHTHPOBaHHE, cetu MHTEpHET.

pedepHpoanye, NEeATETLHOCTH, COOMpPAeT

UH(POPMALIMOHHO- 1 UHTEPIPETUPYCT

CJIOBAapHOE OTHCAHUE) HH(POPMALHIO 13

Pa3IUYHBIX TUIIOB PAa3JIMIHBIX UCTOYHUKOB

TeKcToB, HaBbIku cOopa, | IIK-9.2 — koMMeHTHpYeT, | 3HATH: OCHOBHbIC IIPHHIMIIbI

MOHUTOpPUHTA U pPEOaKTHUPYET, pe(bepI/IpOBaHI/ISI TCKCTOB

MIPEeI0CTaBIEHUS KOPPEKTHpYeT u | Baaaerb: HaBBIKAMU PEJAKTUPOBAHUS

nH(pOopMaIuu TECTOB PA3JIMYHOMN HAIPABIECHHOCTH




pedepupyer
Ppa3IMYHON

HaIpaBJICHHOCTHU

TCKCTbI

AHTIIMHCKOM SI3BIKE.

YmMmers: pedepupoBars Tekctel CMU Ha

4. O0bem, CTPYKTYpa U coAepKaHHe TUCHHUIINHBI

OO6mast  TpyAOEMKOCTh

aKaJICMHUYCCKHUX Yaca.

JAUCHUITIIMHBI

coCcTaBiisieT 2

3a4YCTHBIC

eIUHULbI, (2

Ne Tembl (pa3aebl) Buapl yueOHBIX 3aHATHIA, DopMBbI TEKYLLIEr0
n/n AUCHHUIIJIMHBI, E.' BRKJ/JIO4Yasi CAMOCTOATEJIbHYIO | KOHTPOJIAA YCIIEBA€EMOCTHU
HX coep:KaHue S padoTy CTY/AeHTOB, ®opma NPOMeEKYTOYHOU
8 U UX TPYI10€MKOCTh aTTecTAllNN
(B akajeMHYeCKHX Yacax) (no cemecmpam)
KonTakTHasi paGoTa
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1 |Ocnosuble Buasl CMU. T1euatnsie u(5 4 4 |Menua-gHEBHHUK,
ayMOBU3YyaJIbHBIE CMI. TECT
Oo6mecTBenHbIe ¥ yacTHbie CMU.

2 |[Ipecca  aHMIOSA3BIYHBIX  CTpaH.|d 4 1 4 |muckyccus, Tect,
Baxwuerimmue ra3eThl MPAKTUYECKOE 3a1aHNE
Benukobpurtanuu u CIIA.

3 |Jlekcuueckue, TpaMMaTHYECKHE H|D 4 4 lmpakTHuYecKoe 3a/1aHHe
CTHIIMCTHYECKUE 0COOEHHOCTHU
SI3bIKA AHTJIOSI3BIYHOM MPECCHI.

4  |Pagno 51 TeJIEBUIEHUE|S 4 1 4 |moaroTroBka COOOIIECHUI
Benukobpuranumu. Y IIPE3CHTALNN

5 |Paguo u renesuneune CIIA. 5 4 4 |moaroTroBka COOOIIECHUI

Y MIPE3EHTalNI
6 |Uutepuer kak CMU. S 4 1 4 |aHanus, pedepupoBaHUe
Y TIEPEBOJ] TEKCTA

7 |Benymue CMHMU  Kamamner u/5 4 4  |moaroTroBka COOOIIECHUI
ABcTpasinu. Y IIPE3CHTALNN

8 |Poams CMU B XHM3HH COBPEMEHHO|D 4 1 4 |pedepupoBanue Tekcra,
MOJIOJICIKH. acce

0,3 3,7 |3auer
Bcero 32 4 0,3 | 357

Copeprxanue pasfaenoB THCHUTIIHHBI
1. OcuoBubie Buapl CMMU. IleuatHsie u ayauoBusyaiabHble CMI. OOmiectBeHHble U

YaCTHBIC

CMU. TeneBunenue,

WHurepHer,

ra3erhl,

KYpHAJIBI

KaKk HCTOYHHKHU

uH(pOpMallMU U UX POJIb B COBPEMEHHOM ku3HU. 3HaueHue CMU B mOIMTHYECKOI KU3HU

oO1ecTBa.

2. Tlpecca anrmos3pIYHBIX cTpaH. Baxneimme razersl BemmkoOpuranmu u CIIIA. O630p

aKTyaJIbHOM IPECCHI.




3. Jlexcuueckne W rpaMMaTHYECKHE OCOOCHHOCTH SI3bIKA AHTJIOSN3BIYHOM Tpecchl. Peanmn.
Heonorusmsl. 3aumctBoBaHus. OCOOEHHOCTH TPaMMAaTHUECKOW CTPYKTYpBI 3arojloBKa.
TunuyHble rpaMMaTHYECKUE KOHCTPYKLUU.

4. Pamno u TteneBuaenue BemukoOpuranuu. IIporpammbl OOLIECTBEHHOTO TEIEBUICHHUS.
[Iporpamma nepemau. O630p BuacoHOBOCTEH. Meaunareka.

5. Pagmo u teneBunenue CHIA. [Iporpamma nepeaau. O630p BuaeoHOBoCTe. MennaTeka.

6. Hurteprer kak CMU. OTiauure oT TpaaIuIIMOHHBIX HCTOYHUKOB HHpopMarnuu. [Ipodiema
00BEKTUBHOCTH.

7. Benymme CMW Kananbet m ABcTpanmuu. Bemymme rasersl um skypHanbl. Pagwo u
TEJICBUJICHUE.

8. Poimp CMU B XU3HM COBPEMEHHOW MOJIOACKH. Poib MeYaTHBIX M ayHOBH3yaJIbHBIX
CMMU. NnTepHeT Kak BakHEHMNA ncTouyHUK HHpopmanuu. Counanbubie cetu. [IpaBuna
MIOBEJICHUS B CETH.

5. O0pa3oBaTesibHbIe TEXHOJIOTMH, B TOM 4YMCJe TEXHOJOTHH 3JIEKTPOHHOIO 00y4YeHHs
U IUCTAHIHOHHBIC 00pa3oBaTe/IbHbIe TEXHOJIOIHMHU, HCNOJb3yeMble NMPH OCYLIeCTBJEHHH
0o0pa3oBaTeIbHOIO NpoLecca 1o JHCHUILINHE

IIpakTnyeckoe 3aHsiTHE — 3aHATHE, MOCBALIEHHOE OCBOCHUIO KOHKPETHBIX YMEHUH U
HABBIKOB U 3aKPEIUICHUIO TIOJyYEHHBIX Ha JIEKIUU 3HAaHUH 110 IPEUI0KEHHOMY aJITOPUTMY.

KoncyabTauum — BHUI y4eOHBIX 3aHATHH, SBIAIOMUICS OAHOH M3 (HOpM KOHTPOIS
CaMOCTOSITENIbHOW ~ paboThl  cTyJeHTOB. Ha KoHCymbTamusx 1o mOpock0e CTYISHTOB
paccmarpuBaroTcs HauOoJsiee CJIOXKHBIE MOMEHTBHI NPU OCBOCHHMM MaTepuasla JUCUUILUIMHBI,
IpernojaBaTesb OTBEYAaeT HAa BOIPOCHI CTYIEHTOB, KOTOPbIE BO3HHUKAKOT y HUX B IIpoLecce
CaMOCTOSITENIbHOM pabOThI.

IIpu nmpoBeneHMM ayIUTOPHBIX 3aHATUN HCHOJB3YIOTCS pa3yindHble (OPMBI PaOOTHI:
¢poHTanbHasg pabora, pabora B mapax M Maiublx rpynnax. [Ipm u3ydeHHH JIEKCUKU U
IPaMMaTUKH HCIOJIB3YIOTCS MUHU-TIPE3CHTALMU, JIEKCUYECKUE M TIPAMMATUYECKHE WIPBI.
Bonbiryio posb B M3y4yeHUM JUCHMILIMHBI UrpaeT padorta B cet VHTepHET (03HaKOMIJIEHHE C
callTaMM OCHOBHBIX M3JaHWH HEMELKOA3BIYHOW IPECCHI, Tele-U PATAUOKOMIIAHHWN, pa3BUTHE
HaBBIKOB TOMCKa MHpopManuu B ceTd VHTEepHET Ha HEMEIKOM S3bIKE MU JUIS U3YHarolluX
HEMEUKHUH s3bIK). [IpM 3TOM MOTyT HCHOJB30BATHCSA PA3IUYHbIE BHJBI MPOEKTHOH pPabOTHI,
HanpuMep, BeO-KBECTHI.

6. Ilepeyens JMIEH3NOHHOTO W (WJIHM) CBOGOJHO PACHPOCTPAHAEMOr0 HMPOrPaMMHOIO
obecrieyeHHus, HCMOJB3YeMOro NPH OCYLIECTBJEHHH 00pPa30BaTeJILHOIO Ipolecca o
AUCIUTIIHHE

B npomecce ocymecTtBieHuss 00pa3oBaTENbHOTO  Mpolecca MO JAUCIUIUIMHE
HCIIOJIB3YIOTCA:

Ui (popMHpPOBAHUS MAaTEPHATIOB JJISl TEKYLLEr0 KOHTPOJISI YCIIEBAEMOCTH U MPOBEIECHUS
IMPOMCIKYT OYHOU aTTeCTaluu, aJjis (bOpMI/IpOBaHI/I}I MCETOANYCCKUX MATCPHUAJIOB IO AUCHUIIIIMHE!

- mporpammbl Microsoft Office;

- Adobe Acrobat Reader.

7. IlepeyeHb CcOBpeMEeHHBIX MPO(PeCCHOHAIBHBIX 0a3 AaHHBIX M HHGPOPMANMOHHBIX
CIIPABOYHBIX CHCTEM, MCI0JIb3yeMbIX NPHU OCYLeCTBJIeHUH 00pPa30BaTe/JbLHOI0 Mpolecca 1o
AUCHHILINHE (MPHU He00X0AMMOCTH)
B mporuiecce ocymiecTBiaeHUs: 00pa30BaTeIbLHOTO MpoLecca MO AUCHUIIIINHE UCTIONIb3YIOTCS:

1. ABromarusupoBaHHass OubnuoreyHo-uHdopmarmonHas cucremMa «bYKU-NEXT»
http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
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2. DaekTpoHHO-0MOMoTeuHast cuctema «HOpaitryhttps://www.urait.ru/

8. IlepeyeHb OCHOBHOWI M /JIONOJHHMTEJLHOW Y4YeOHOW JHMTEpPaTypbl, PpecypcoB
HHG(POPMANIMOHHO-TEJIEKOMMYHUKAUMOHHOI ceTn «MHTepHer» (P HEOOXOAMMOCTH),
PeKOMeHAyeMbIX /1Jisl OCBOCHMS JMCIHIIJIUHBI

a) OCHOBHAS JIUTEepaTypa

1. Kucenés, A.I'. Teopus u mpakTuka MaccoBoil MH(popmanuu: odmectso - CMU -
BiacTh: yueOHuk / A.I'. Kucenép. - Mocksa: FOnutu-/lana, 2015. - 431 ¢. - ISBN 978-5-238-
01742-6 https://www.elibrary.ru/item.asp?id=28954503

2. Poccuxuna O.I'., Koxomuna JI.B. A camera with its shutter open. — M.: KHOPYC,
2012 - 15 aks3.

0) 10MOJIHUTE/IbHASI JIUTepaTypa

1. Komuccapos B.H. Teopus nepeBoga (JINHTBUCTHYECKHE aCTCKThI): Y4eO. JUIsl HH-TOB
u ¢ak. uHOCTp. 513. / PenpurTHOE BocnpounsBeacHue n3aanus 1990 r. - M.: Anwsuc, 2013. - 253
c.- 10 7x3.

B) pecypchl ceTH « MHTEpHET»:
1. BBC Learning English. Pexxum nocryma: -

http://www.bbc.co.uk/worldservice/learningenglish/
2. OdwunuanbHble CAluThl aHMTOs3BIYHBIX CMI

The BBC http://www.bbc.co.uk/news/video_and_audio/
The Daily Mirror http://www.mirror.co.uk

The Financial Times http://www.ft.co.uk

The Guardian http://www.guardian.co.uk

The Independent http://www.independent.co.uk

The Observer http://www.observer.co.uk

The Sunday Times http://www.sundaytimes.co.uk

The Times http:// www.the-times.co.uk

The International Herald Tribune http:// www.iht.com

The Los Angeles Times http://www.latimes.com

The New York Times http://www.nytimes.com

The Wall Street Journal http://www.wsj.com

The Washington Post http://www.washingtonpost.com
CNN Interactive http:// www.cnn.com

The Economist http://www.economist.com
Electronic Newsstand http:// www.enews.com

Newsweek http://www.newswweek.com

One World Magazine http:// www.envirolink.org

Cartoon Stock http://www.cartoonstock.com

The Comic Strip http://www.unitedmedia.com/comics

9. MatepunaibHO-TeXHHYecKasi 6a3a, HeoOXoAMMAs JIsl OCyLIeCTBJIeHUsI 00pa30BaTeIbHOIO
npouecca no AMCHUILINHE

MarepuanbHO-TeXHHUECKas 0a3a, HE0OXOAMMAas ISl OCYIIECTBICHUsI 00pa30BaTEILHOIO
npoliecca 1o AUCLUILIMHE BKII0YAET B CBOM COCTAB CHEIMAIbHBIC TOMEICHHUS:

- yueOHble ayTUTOPHUHU ISl TPOBEJICHHSI TPAKTUYECKUX 3aHATUH (CEMUHAPOB);

- y'-Ie6HBIe AYJAUTOPUHN IJIA TPOBCACHUSA I'PYIIIOBBIX U MHAUBUAYAJIbHBIX KOHCYHBTaHHﬁ;


https://www.urait.ru/
https://www.elibrary.ru/item.asp?id=28954503
http://www.bbc.co.uk/worldservice/learningenglish/
http://www.bbc.co.uk/news/video_and_audio/
http://www.mirror.co.uk/
http://www.ft.co.uk/
http://www.guardian.co.uk/
http://www.independent.co.uk/
http://www.observer.co.uk/
http://www.sundaytimes.co.uk/
http://www.the-times.co.uk/
http://www.iht.com/
http://www.latimes.com/
http://www.nytimes.com/
http://www.wsj.com/
http://www.washingtonpost.com/
http://www.cnn.com/
http://www.economist.com/
http://www.enews.com/
http://www.newswweek.com/
http://www.envirolink.org/
http://www.cartoonstock.com/
http://www.unitedmedia.com/

- yueOHbIC ayIUTOPHH JUIA TPOBEACHUS TEKYIIEro KOHTPOJS H IMPOMEKYTOYHOM
aTTeCTAllUH;

- MOMEUICHHUS JJIsl CAMOCTOSITEIILHOU paOOThI;

- IOMEUICHUS IS XpaHEHHs W TNPO(YUIAKTHYCCKOTO OOCTY)KHUBAHHS TEXHUYCCKUX
CpenCTB OOyYCHHS.

CrienaibHble TOMEIICHHSI YKOMIUICKTOBAHBI CPEACTBAMU OOYUYCHHS, CITY)KAIIUMHU IS
npecTaBiIeHus yueOHOM nHpOopMAIMK OOJIBIION ayAUTOPHUH.
[ToMerieHust JUii  CaMOCTOSATENIBHOM pabOThl O0YYArOIIUXCS OCHAIIEHBI KOMITbIOTEPHOM
TEXHUKOH C BO3MOXXHOCTBIO TOAKIIIOUCHHS K ceTh «/HTepHeT» M oOecredeHueM J0oCTyna K
AIIEKTPOHHON MH(POPMAIMOHHO-00pa3oBarenbHol cpeae AplY.

ABTOD:
JIOIICHT KaeIpbl MHOCTPAHHBIX S3BIKOB Kontemuesa E.1O.
ryMaHUTapHBIX (aKyIbTETOB, KAHIUIAT

(GUII0710rM4ecKUX HaYK
(OondrcHOCHY, YUeHas cmenens) (Damunua 1.0.)



IMpuaoxenne Nel k padoyeil nporpamMMe I CIUAININHbBI
«AHIJIOA3bIYHBIE CPEICTBA MACCOBOI HHpOPMALMU»

DoH/1 OLIECHOYHBIX CPEACTB
JJIs1 MPOBe/IeHUsI TEKYIeld U MPOMeKYTOUYHOI aTTeCTAlIMH CTY/IeHTOB
10 JUCIHUILINHE

1. TunoBbIe KOHTPOJIbHBIE 32/JaHUsI U UHbIE€ MATEPHUAJIBI,
HCIOJIb3yeMble B MPoIiecce TEKYIero KOHTPOJIs YCIeBaeMOCTH

3aganus 1151 CAMOCTOSITEJIbHOM PadoThl / TEKYIIEro KOHTPOJIS
(danHvle 3a0anus Mo2ym GbINOIHAMbCSA CIYOEHMOM CAMOCMOSMENbHO, 68 MAKOM Clyyde
npenooasameinem 8 0053amebHOM nopsioKe He npoeepsitomcs. Takoice OanHvie 3a0aHUs MO2Yym

UCNOIbL306AMbCA Npenooasamesnem 01 meKywe2o KOHmpos cgopmuposannocmu —I1K-8
unouxamop U-IIK-8 2, I[1K-9 unouxamopor U-I11K-9 1 u U-ITK-9 2)

Tema 1 «OcHoBHbie BuaAbI CMMU. IleuaTHbie u ayauosusyaabubie CMHU. O0mecTBeHHbIE
yactueie CMHM»

Menuna-agHeBHUK:

Media Use Journal Assignment

1. Most people are unaware of just how much they use media. We think that it is important for
people to have an awareness of the various types of media that innundate our culture and the
degree to which we use those media. Thus, we want each student to keep a daily journal that
records their use of the following media:

Computer--online
Computer--offline

TV
Newspapers/Magazines
Radio

Stereo/CD

Books

Telephone

Other

For each day, keep a detailed record of how much time you spend using each different
medium, and the purpose of the media use (e.g., talking to parents, playing music while studying,
recreational TV, etc.). You need not include in your log the reading that you do for the
assignments in this course.

This journal should be kept for a week. In addition to the daily logs, please write a one-page
reflective essay that comments on what you learned about your media use by doing this
assignment.

2. Then this assignment should be done with English language media only. One entry a week is
expected. Different media sources should be used.

Tecr:

1. British television production is sold... A) in Great Britain only
B) in European Union
C) world-wide

2. What is the best way to make profit on A) to read out loud

reading newspapers in English? B) to read with someone




C) to enjoy the process

3. Which newspaper won the British Press
Award in 2014?

A) The Sun

B) The Daily Mail
C) The Guardian

D) The Independent

4. Choose the “quality” newspaper: A) The People
B) The Times
C) Daily Mirror
5. What’s the name of a unity of corporations | A) “The Big Eight”
which controls 90% of media in the USA? B) “The Grand Five”
C) “The Big Six”
6. In how many bands does the American radio | A) four
broadcast? B) two
C) five
7. Does the USA have a national newspaper? A) yes
B) no
8. Which magazine is famous for choosing the | A) Time

“Person of the Year”?

B) Newsweek
C) World Report

9. Which type of newspapers isn’t usually
distinguished in the USA?

A) “qualities”
B) “mid-market”
C) “tabloids”

10. What is the special colour of British A) white
tabloids? B) blue
C) red

Tema 2 «IIpecca aHI10A3bIYHBIX CTPaH. Ba:kHeiinue rasersl Berukoopuranun u CIIA»

Juckyceus:
1. Habits Questionnaire on Newspaper Reading
Answer the questions as fully as you can.
1. Do you read newspapers? Do you read them with a will or because you have to?
2. Do members of your family read the same newspaper as you?
3. How often do you read a newspaper? If you do not, what are the reasons for not reading them?
4. Is there a particular place and a particular time when you read the newspaper?
5. Do you ever talk to people about things you read in a newspaper?
6. Do you think it is important for people to read newspapers in the epoch of television and
computers? Why?
7. Do you believe everything you read in the newspaper?
8. What do you do with a newspaper once you have read it?
9. How do you think reading English-language newspapers can help your language learning?
10. Do you think there are highbrow newspapers as there is high-brow literature?
11. Have you ever thought of journalism as a career? Why?
12. Do you think the journalist possesses special personal qua-lities? What are they if any (the
ability to cut to the quick, have a clear/cool head and a kind heart, to be able to speak in
private...)? Can a private person be a journalist?
13. Could you name any ethical dilemmas facing journalists?
14. Should journalists ever lie or use deceit in the pursuit of a story?
15. Is it legitimate to record a conversation and not inform the interviewee of this? How
important is it for journalists to protect their sources?
16. Is it legitimate to invade someone’s privacy for a story? Is it right to apply different standards
to public figures and to members of the general public?
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17. To what extent should newspapers provide readers with the right to reply to inaccuracies?
18. Is it possible to use shocking photographs or obscene language?

19. Is check-book journalism justified?

20. Is the press really the fourth estate?

2.Quotations About Newspapers
Express your opinion on the following:
* A good newspaper is a nation talking to itself. (Arthur Miller)
* My motto is publish and be sued. (Richard Ingrams)
* Whenever I see a newspaper, I think of the poor trees. As trees they provide beauty, shade and
shelter. But as paper all they provide is rubbish. (Elude Menuhin)
» The press is ferocious. It forgives nothing, it only hunts for mistakes. (Diana, Princess of
Wales)
* When a dog bites a man, that is not news, it happens so often. But if a man bites a dog, that is
news. (John B. Bogart)
* Whenever you find hundreds and thousands of sane people trying to get out of a place and a
little bunch of madmen trying to get in, you know the latter are reporters. (H.R. Knickerbocker)
* Newspapermen ask you dumb questions. They look up at the sun and ask you if it is shining.
(Sonny Liston)

Tect:
Quality newspapers are also called e “broadlists”
e “tabloids”
e “heavies”
o “widelists”
Quality newspapers usually have e objective, not emotional headlines
e colourful headlines
e more pictures than content
e scandal news
What British newspaper is the most e The Times
conservative? e The Guardian
e The Daily Telegraph
e The Independent
What British newspaper has the biggest e The Times
circulation? e The Guardian
e The Daily Telegraph
e The Observer
What British liberal newspaper is known for e The Times
campaigning support for education, medical e The Guardian
reforms etc.? e The Daily Telegraph
e The Independent
e The Observer
What British newspaper has not affiliated itself e The Times
with any political party? e The Guardian
e The Daily Telegraph
e The Independent
e The Observer
What British newspaper is the world's oldest e The Times
Sunday newspaper? e The Guardian
e The Daily Telegraph




e The Independent
e The Observer

What British newspaper is an establishment e The Times
newspaper? The Guardian

e The Daily Telegraph
e The Independent
e The Observer
What is the classic format for quality o full (broadsheet)
newspapers in Britain? e Berliner

Tabloid (compact)

HpaKaneCKoe 3aJJaHue:
Give an overview of a British or American newspaper.

Tema 3 «.JIexcntwcxne, rpaMmmMmaTu4€CKue 1 CTUJITUCTUYICCKUEC 0CO0EHHOCTH SI3bIKA
AHTJIOSI3BIYHOM nmpeccoIr»

HpaKTH'—IECKOG 3aJaHue:

Read the social advertisement published in a UK newspaper and do the tasks:

Today: Go for a long drive. Read your children a story. Surf the internet. Catch the barmaid’s
eye. Fly a kite. Go out bargain hunting. Decorate a room. Weave through a crowd. Whizz around
the supermarket. Bid at an auction. Play hide and seek. Change a light bulb. Re-wire a plug.
Enjoy an exhibition. Nip across a road and back. Light a barbecue. Give someone directions. Use
a vending machine. Ride a bicycle. Fill out a lottery ticket. Put up shelving. Enjoy your favourite
view. Follow a recipe. Take a frisbee to the park. Play bingo. Decide on a new hairstyle. Write a
cheque. Put in a new hoover bag. Prune your prize roses. Explore somewhere by train. Curl up
with a good book. Re-arrange your living room. Flirt with a stranger. Put on a bit of make-up.
Tell somebody you think they look nice. Lie under the stars.

Tomorrow: Over a hundred more people like you will start to lose their sight.

Helping you live with sight loss
0845 766 9999 www.rnib.org.uk

There are over 200.000 registered charities in the UK and they all need donations from the public
to be able to survive. But with so many good causes competing for people's money, how can a
charity get its message across and persuade us to help? In this advertisement, the RNIB (the
Royal National Institute of the Blind) adopts a 'soft sell', almost conversational style.

1) Before you read, discuss the following.

What are your favourite charities? What sort of work do they do? How do they raise money from
the public?

Glossary

1) weave: move like a snake or slalom skier

2) whizz: 90 really fast

3) hide and seek: a children’s game in which one person hides and the others look for him or her
4) nip across: go quickly, go for a short time

5) curl up: lie down to make yourself comfortable and warm

6) catch someone’s eye: get their attention

2) Complete the sentences using these words from the adverts.
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vending hoover surf

a) You use a | \eaved Kite nip bargain
bid
to clean carpets.

b) It's difficult to fly a when the wind is very strong.
c) We’ve got a machine at school that sells soft drinks and snacks.
d) The skier her way down the mountain.
e) You can the net looking for charity websites.

f) | got these lovely earrings at the market. They didn't cost much. They were a

g) The team put in a for the football player, but it was not enough money.
h) I'm just going to out and get some milk.

3) Find one (or more) phrases in the RNIB advert that refer to...

a) travelling

go for a long drive
b) using a computer

c) sports and hobbies

d) shopping

e) making changes to your home

f) trying to win money

g) food

h) flowers

1) reading

j) your appearance

4) Now discuss the following.

a) How does the language of the RNIB advert make you feel about the issue of blindness?

b) What would it be like to be blind?

¢) Do you think it would be a good idea if everyone did a year's charity work or voluntary work
after they leave school?

d) What are the most important charities in the world? What do they do? Do they really make a
difference?

5) Your group have been asked to develop a newspaper advert for a local charity. Decide
whid1l charity you will be working for. Then consider the following.

a) Who will the advert be aimed at?

b) What style will you adopt? Will it be the 'soft sell' approach of the RNIB advert? Or will it be
a 'hard sell" approach, using stronger or even shocking language to get your message across?

¢) What message do you want to get across? Are you trying to raise money or raise awareness?
d) How can you grab the attention of the reader? Will you use a simple slogan or a longer text
full of information?
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Now write, design and draw the advert. Make some rough drafts, then do a final copy to show to
the rest of the class. As you present your ad, explain the thinking behind it and ask for feedback.

Tema 4 «Paguo n TesqeBuienue Besmkoopurannu»

Tembl cOO01IEHNI M TTPE3eHTAIMIA
1 Broadcast television providers

Digital terrestrial television
Cable television
Satellite television

2 Internet video services

Catch-up services
Online video services for professionally-produced content

3 Channels and channel owners

Viewing statistics

Most viewed channels

Most viewed channel groups

British Broadcasting Corporation (BBC)
Independent Television (ITV)

Channel 4

Viacom

Local television in the United Kingdom
Sky

UKTV

4 Programming

Greatest British Television Programmes
Genre lists

Greatest Kids' TV shows

Terrestrial channel programming

5 Cultural impact
6 Awards

7 Regulation

8 Licensing

9 Production

10 History

Timeline
The rise of television in the UK
History of satellite television

11 Genres and programming
12 Radio

Tema 5 «Paauo u Tejaesuaenue CIHITA»

Tembl cOO0IICHUIT ¥ NMPe3eHTALUI:
1 Television channels and networks

Broadcast television

Major broadcast networks

Other over-the-air commercial television
Non-commercial television

Cable and satellite television

2 The business of television
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3 Programming
e News
Game shows
Soap operas
Comedies and dramas
Reality television
Talk shows
Children's programming
e Sports
e Imported programming
4 Regulation
5 History of American television
6 Radio

Tema 6 «<Mnutepner kak CMU»
TexeT A9 aHaIU3a, pedepupoBaHusl U MEPEBOAA:
Modern Media Is a DoS Attack on Your Free Will

How the attention economy is subverting our decision-making and our democracy.

BY BRIAN GALLAGHERSEPTEMBER 21, 2017

It’s not that James Williams, a doctoral candidate at the Oxford Internet Institute’s Digital Ethics
Lab (motto: “Every Bit as Good”), had a “God, what I have I done?” moment during his time at
Google. But it did occur to him that something had gone awry.

Williams joined Google’s Seattle office when it opened in 2006 and went on to win the
company’s highest honor, the Founder’s Award, for his work developing advertising products
and tools. Then, in 2012, he realized that these tools were actually making things harder for him.
Modern technology platforms, he explained to me, were “reimposing these pre-Internet notions
of advertising, where it’s all about getting as much of people’s time and attention as you can.”
By 2011, he had followed his literary and politico-philosophical bent (he is a fan of George
Orwell’s 1984 and Aldous Huxley’s Brave New World) to Oxford, while still working at
Google’s London office. In 2014, he co-founded Time Well Spent, a “movement to stop
technology platforms from hijacking our minds,” according to its website. Partnering with
Moment, an app that tracks how much time you spend in other apps, Time Well Spent asked
200,000 people to rate the apps they used the most—after seeing the screen time it demanded of
them. They found that, on average, the more time people spent in an app, the less happy they
were with it. “Distraction wasn’t just this minor annoyance. There was something deeper going
on,” he told me. “That’s why I came over here to start my Ph.D. on that stuff.”

Williams has most recently been in the media spot light for his essay, “Stand Out of Our Light:
Freedom and Persuasion in the Attention Economy,” which won the $100,000 Nine Dots Prize
and scored him a book deal with Cambridge University Press.

Nautilus caught up with Williams to discuss the subversive power of the modern attention
economy.

How do the Internet and social media apps threaten democracy?

Democracy assumes a set of capacities: the capacity for deliberation, understanding different
ideas, reasoned discourse. This grounds government authority, the will of the people. So one way
to talk about the effects of these technologies is that they are a kind of a denial-of-service (DoS)
attack on the human will. Our phones are the operating system for our life. They keep us looking
and clicking. I think this wears down certain capacities, like willpower, by having us make more
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decisions. A study showed that repeated distractions lower people’s effective 1Q by up to 10
points. It was over twice the 1Q drop that you get from long-term marijuana usage. There are
certainly epistemic issues as well. Fake news is part of this, but it’s more about people having a
totally different sense of reality, even within the same society or on the same street. It really
makes it hard to achieve that common sense of what’s at stake that is necessary for an effective
democracy.

How have these technologies transformed news media?
What’s happened is, really rapidly, we’ve undergone this tectonic shift, this inversion between
information and attention. Most of the systems that we have in society—whether it’s news,
advertising, even our legal systems—still assume an environment of information scarcity. The
First Amendment protects freedom of speech, but it doesn’t necessarily protect freedom of
attention. There wasn’t really anything obstructing people’s attention at the time it was written.
Back in an information-scarce environment, the role of a newspaper was to bring you
information—your problem was lacking it. Now it’s the opposite. We have too much.
If you get distracted by the same thing in the same way every day, it adds up to a distracted week,
distracted months.

How does that change the role of the newspaper?

The role of the newspaper now is to filter, and help you pay attention to, the things that matter.
But if the business model is like advertising, and a good article is an article that gets the most
clicks, you get things like click bait because those are the metrics that are aligned with the
business model. When information becomes abundant, attention becomes scarce. Advertising has
dragged everybody down, even the wealthiest organizations with noble missions, to competing
on the terms of click bait. Every week there are these outrage cascades online. Outrage is a
rewarding thing to us, because it fulfills a lot of these psychological needs we have. It could be
used to help us move forward, but often, they’re used to keep us clicking and scrolling and
typing. One of the first books about web usability was actually called Don 't Make Me Think. It’s
this idea of appealing to our impulsive selves, the automatic part of us, and not the considerate,
rational part.

Tristan Harris, with whom you co-founded Time Well Spent, said tech steers the thoughts
of 2 billion people with more influence than the world’s religions or governments. Would
you agree?

I think I would agree with that. I don’t know any comparable governmental or religious
mechanism that’s anything comparable to the smart phone and social media, in the sense that
people give so much attention to it, and it has such a frequency and duration of operation. | think
it certainly intervenes at a lower level, closer to people’s attention than governmental or religious
systems. I think it’s closer to being like a chemical, or a drug of some sort, than it is to being like
a societal system. Snapchat has this thing called Snapstreak, for example, where it says, “Here’s
how many days in a row you’ve taken a snapshot photo with someone.” You can brag to your
friends how long you’ve gone. There’s a ton of these kinds of methods and non-rational biases—
social comparison is a huge one. There’s a guy who wrote a book called Hooked, Nir Eyal,
where he teaches designers how to pull a user into a system.

In your essay, you argue that the way these technologies indulge our impulsive selves
breaks three kinds of attention necessary for democracy. What are they?

This is more a heuristic that I use. It’s not a scientific argument. First, the “spotlight” of attention
is how cognitive scientists tend to talk about perceptual attention. The things that are task-salient
in my environment. How I select and interact with those, basically. Second, the “starlight.” If the
spotlight is about doing things, the starlight is who | want to be, not just what I want to do. It’s
like those goals that are valuable for their own sake, not because they’re instrumental toward
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some other goal. Also, over time, how we keep moving toward those, and how we keep seeing
the connections between the tasks we’re doing right now, and those higher-level or longer-term
goals. Third, the “daylight.” In the philosopher Harry Frankfurt’s terms, it’s wanting what you
want to want—the domain of metacognition. Basically, if the “spotlight” and the “starlight” are
about pursuing some goal, some end, some value, the “daylight” is about the capacities that
enable us to discern and define what those goals, those ends, are to begin with.

It’s easy to see how persuasive tech disrupts our “spotlight” of attention. But what about
the other two?

I think one way, in general, is by the way it can create habits for us. If you get distracted by the
same thing in the same way every day, it adds up to a distracted week, distracted months. Either
by just force of repetition, or whatever, it has the effect of making us forget about those stars that
we want to live by, or not reflect on them as much. We start taking lower level goals as having
inherent value—essentially what pettiness as a phenomenon is. It’s the idea of, if my team wins,
it doesn’t matter if the entire political climate becomes more toxic.

How are these technologies affecting our politics?

What we’re seeing, at least across Western liberal democracies, is a pretty consistent move
toward populist tendencies. It seems to me that the one thing that all these societies have in
common is their major form of media. To me, that suggests that it’s what they all have in
common that is amplifying it. It’s not new dynamics, but it’s supercharged in ways that we’ve
never been able to supercharge it in the past. It’s hard for me to imagine that this sort of thing
would be happening in the same way in the era of the telegraph or newspaper, even in television.

But wasn’t radio criticized by print media for supercharging our anti-democratic
tendencies back in the 1930s?
Radio was a huge factor in Hitler’s rise to power. It’s why he put one in every house. I think
that’s an interesting comparison. Marshall McLuhan, a Canadian media theorist, talked about
this: He said, when a new technology comes out, and we still don’t know how to wrap our heads
around it, there’s an initial period where our sensory ratios, our perception, is re-acclimating, a
kind of a hypnosis moment. He makes the point that the hypnotic effect of Hitler’s style of
oratory was amplified by the hypnotic effect of this new media, which is a type of information
overload in people’s lives.
Choice is such a messy thing to dive deep into, because then you realize that nobody knows what it
means to choose.

Don’t we get used to new media technologies with time?

If you think about how long we had to come to terms with the dynamics of radio, the telephone,
etc., it was almost one to two human generations. As electric media has advanced more and
more, the time to reach 150 million users accelerates. | think radio was like 60-something years,
maybe, or 70, and television was maybe like 30 or 40. Today, for technology, like an app, to
reach 150 million users, it could be a matter of days. | think what happens is that we never
actually get to that place of stability and mastery of technology. We’re always in this learning
curve of incompetence. We can use it well enough, but not so well that we can master it before
the next thing comes along.

Isn’t it our own fault that we’re too easily distracted? Maybe we just need more self-
discipline.

That kind of rhetoric implicitly grants the idea that it’s okay for technology to be adversarial
against us. The whole point of technology is to help us do what we want to do better. Why else
would we have it? | think part of the open door that these industries have walked through is the
fact that, when we adopt a new technology, we don’t typically ask “What is it for?” If we were to

15



ask what a smartphone is for, it would almost be a ridiculous question. It’s for whatever it can do
now!

Does personal responsibility matter at all?

I don’t think personal responsibility is unimportant. I think it’s untenable as a solution to this
problem. Even people who write about these issues day to day, even me—and | worked at
Google for 10 years—need to remember the sheer volume and scale of resources that are going
into getting us to look at one thing over another, click on one thing over another. This industry
employs some of the smartest people, thousands of Ph.D. designers, statisticians, engineers.
They go to work every day to get us to do this one thing, to undermine our willpower. It’s not
realistic to say you need to have more willpower. That’s the very thing being undermined!

Do you think information technology is on our side?

To the extent that the goal of the design is just to capture and keep our attention, it’s
predominantly not on our side. If it’s not even equipped to know what our goals are a lot of the
time, I don’t see how it can be. I think that kind of information exchange would be necessary for
it to move in the right direction. One standard | use is GPS. If a GPS distracted us in physical
space in the ways that other technologies distract us in informational space, no one would keep
using that GPS.

How do we get persuasive tech to stop indulging our impulsive selves?

I think that there are a lot of things that need to happen at the level of business model, regulation,
corporate company organizational design and operation, prioritization. | think that one of the
most important things we can do in the near term is come up with good ways of talking about the
nature of the problem, because I think it’s harder to advocate for change without the right
language. Sometimes it’s talked about in terms of distraction or attention, but we tend to
associate that with more immediate types of attention, not longer-term life effects.

How long will that take?

I don’t think it will happen overnight, because a lot of it involves changing the way we talk about
human nature and interaction. So much of the way we talk about it, especially in the U.S., is
rooted in discussions of freedom of choice. My intuition, and this is just intuition, is the more we
can get away from talking about it in terms of choice and start talking about it in terms of
chance—which outcome was preferable and which actually happened—the better. Choice is
such a messy thing to dive deep into, because then you realize that nobody knows what it means
to choose.

What’s one concrete thing companies could do now to stop subverting our attention?

I would just like to know what is the ultimate design goal of that site or that system that’s
shaping my behavior or thinking. What are they really designing my experience for? Companies
will say that their goal is to make the world open and connected or whatever. These are lofty
marketing claims. But if you were to actually look at the dashboards that they’re designing, the
high-level metrics they’re designing for, you probably wouldn’t see those things. You’d see
other things, like frequency of use, time on site, this type of thing. If there was some way for the
app to say, to the user, “Here’s generally what this app wants from you, from an attentional point
of view,” that would be huge. It would probably be the primary way | would decide which apps I
download and use.

Are you optimistic?

In terms of individuals working at these companies, I’'m still heartened and optimistic, because
everybody who’s a designer or engineer is also a user at the end of the day. Nobody goes into
design because they want to make life worse. The challenges, generally, are structural, whether
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it’s about the existing business models of companies or the way in which certain forms of
corporate legal structures don’t give people the space to balance some of these more petty,
immediate goals with more noble kinds of things. It’s hard to say, in terms of the longer-term of
tech evolution, whether it will be optimistic or not. I’'m hoping that there will be a point where, if
we don’t restrain things or turn the battleship around, we realize the unsustainability of it, from a
business point of view but also in our own lives.

Brian Gallagher is the editor of Facts So Romantic, the Nautilus blog. Follow him on
Twitter @briangallagher.

Tema 7 «Bexymmue CMH Kanansl n ABcrpaaumn»

Tembl cOO0IEHUIT U TPe3eHTAIUIi:
Media of Canada
e History
e Regulation
e Television
o Cable Television
° Radio
o Newspapers
Motion pictures
e Magazines
Media of Australia
o History
e Regulation
o Television
o Cable Television
e Radio
o Newspapers
Motion pictures
Magazines

Tema 8 «Posr CMU B KU3HU COBPEMEHHOI MOJIOIEKH»
Teker nus pepepupoBanus:

ANGELA OSWALT, MSW JUN 4, 2010

There are many benefits to be had from enabling children's access to modern media, including
the Internet and the digital video, audio, and text formats that are part of the Internet.

Research Becomes Easier

Via media, children gain access to significant educational, creative, artistic, communication, and
recreational opportunities that they would not otherwise have. For example, access to online
books, pictures, blogs, documentary films and music enables kids to learn about different
cultures around the world. Research information needed for completing school reports and
projects; and answer to questions about science, history, math, or literature are generally easy to
locate with the aid of a search engine like Google.

Schools generally recognize the importance of the Internet for student learning and encourage its
use for research projects. In fact, once students reach middle school and high school, they are
expected to use the Internet to find credible resources and data for school projects. Helping kids
to know where to find credible information online has become an important skill for schools to
teach.

Teaching and Learning Become Easier
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Access to media makes it easier for kids to learn, and to become motivated to learn. For
example, software programs are available that teach children how to become proficient touch-
typists ( an essential skill for the digital age). Innovative language exchange community websites
such as Archive.org's Audio and Live Music Archive sections and ClassicCat.net, and streaming
services like Pandora. Broadcast radio from around the globe is streamed through the Internet in
every language imaginable, much of it freely available and cataloged nicely at RadioTime.com.
Children may also benefit from watching video of performance art, including dance and theater,
delivered on DVD's, recorded television programs, movies, or streamed through the web via sites
like YouTube. Renting or borrowing a DVD or listening to music on the Internet is much
cheaper than regularly buying tickets to concerts, plays, and recitals, and much more convenient
as well, as performances of many fine arts only take place in larger cities. Through the Internet,
children may join affinity communities which exist to promote various arts and through that
medium, form relationships with other children interested in those arts.

There are also video games on the market, such as RockBand that allow players to pretend they
are playing musical instruments or are dancing in front of a crowd. Children do not create music
in these activities, but the subject matter of these games may end up promoting a later interest in
creative activities.

Modern media can also help youth to create their own art. Inexpensive software programs such
as Apple's Garage Band make it possible for a child's computer to become a multitrack recording
studio. Similar tools are available for editing video, audio, and photographs. Today's youth can
use these readily available tools to create original works of art and then use the Internet to
publish their work on their personal webpage or on a community sharing site such as YouTube
or Flickr. Youth who like to write poetry or stories may also choose to share their work with the
larger public through similar specialty communities as well.

Tema acce: «Media in your life».
Kpurtepuu onenuBanusi GopM TeKylIero KOHTPOJIsi yCIIEBAEMOCTH

Kpurtepuu onieHKH Meana-THeBHUKA

OreHKa «OTJIMYHO»: JHEBHUK 3aIIOJHSIICS PETYISIpHO, €KeHEBHO (Bcero He MeHee 11
3amnuceit), ¢ ykazanueM pazHoodbpazusix CMU, BpeMeHu, MOTpau€HHOT0 Ha WX UCIOJIb30BaHUE U
nenu obpamenuss K CMU. B koHIle AHEBHUKA NPEACTABICHO 3CCe HE MEeHee | CTpaHMIIbI,
oOoO1aroliee pe3ynbTaThl Ha0MI0AeHUN. B acce nenonb3oBaHbl pa3HOOOpa3HbIE IEKCUYECKUE U
CHUHTaKcu4eckue cpeacTta. CTyJIeHT He JOMYCTUII CePbE3HbIX MYHKTYallMOHHBIX WU
opdorpapuyeckux ommbok (oT 0 10 2 ommb0K). PaboTa rpaMoTHO CTPYKTYpHUpOBaHa, JJOTUKA
U3JI0KEeHUs] TIOBECTBOBAHUS YETKasl M HE HapyIIaeTcs.

O1ieHKa «XOPOIIO0». THEBHUK 3aMOJHSJICS PETYISIPHO (BCEro He MeHee § 3amuceil) ¢ ykazaHuem
CMU, BpemeHH, MOTPAYEHHOT0 Ha UX MCIIOJIb30BaHue U 1eiau oopamenus k CMU. B konue
JTHEBHUKA MIPEJICTaBIEHO 3cce 00BEMOM OKOJIO 1 cTpaHuIIbl, 060011Iato1Iee pe3ynbTaThl
HaOmroeHuil. B acce ucnonb30BaHbl IMHIBUCTUYECKHE CPECTBA C HEKOTOPBIMU OTKIOHEHUSMHU
OT CTWJISI, HE MEIIAIOIIMMU TOHUMaHuUI0 TekcTa. CTyaeHT 1onmycTui oT 3 10 4 MyHKTyalluOHHBIX
i opdorpaduieckux omubok. B cTpykType paboThl ecTh HapylIeHHs, HeueTKoe ab3alHoe
nenenue. Jloruka u3noXeHus MecTaMi HapylleHa.

OreHKa «y/A0BJIeTBOPUTEIbHO»: JTHEBHUK 3aIOJIHSIICS HEPEryJIsipHO (HE MeHee 5 3amuceit), ¢
ykazanueM He Bcex CMU u BpeMeHH, MOTpaueHHOr0 Ha UX UCIOJIb30BAHUE; HETOCTATOYHO
MOJTHO M3JI0’KeHa 11eb oopaienus kK CMU. B koHIle 1HEBHUKA MPEACTaBIEHO 3cce 00BEMOM
MeHee 1 cTpanuibl. JIMHTBUCTHYECKHE CPEICTBA HE OTBEYAIOT MOCTaBIeHHOM 3a7aue. CTyqeHT
JOMYCTHII OoJiee 5 opdorpaduieckux Wi MyHKTYaIMOHHBIX OIIMOOK. AO3allHOE JIeeHHe
HapYIIEHO, BBOJIHbIE KOHCTPYKLIUU HE yoTpedieHbl. OTCYTCTBYET YeTKask apryMeHTalusl.
OreHKa «HeYA0BJIEeTBOPUTEIBHOY: THEBHUK HE 3aIOJIHSIICS BOOOIIE WIIM UMEET MEeHee 5
3aruceit. Llenb oOpamenus k CMU He nu3noxeHa WM W37105KeHa HETOIHO. Jcce He
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http://www.classiccat.net/
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http://www.radiotime.com/
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MIPEACTABICHO WU UMeeT 00beM MeHee 0,5 cTpaHuIlbl; B 3cce TomyIieHo bomuee 7

opdorpadudeckux UM MyHKTYallUOHHBIX OHIMOOK. AG3alHOe JIeIeHUue HapyIlIeHO, BBOIHBIC

KOHCTPYKIUHU HE YHOTPEOIEHBI, apryMEeHTallUsl OTCYTCTBYET.

Kpurepun oueHku Tecta

OUeHKA % NpasuIbHO BLINOJIHEHHBIX 3A0AHUL
OTJIUYHO 91-100 %
XOpOIIIO 70-90 %
YAOBJICTBOPUTEIHHO 51-69 %
HEYJIOBJIETBOPUTEIBHO Menee 51 %

Kputepun onieHKH JMCKYCCHU:

Kpurepun

Ouenka

KomMmyHMKaTHBHAs 3a/1a4a pellleHa MOJIHOCThI0. Peub oTueTnuBas, NOHATHasA, Oernas.
AKTHBHasi JIEKCMKa MCIOJIb3YyEeTCSd NPaBUIBHO U B IOJHOM o00ObeMe. OCHOBHBIE
COOBITUS M (haKThl BBISBIECHBI IIPU YTEHUU W BOCIPHUATUU PEYU HA CIyX MPaBUIBHO.
BpIcka3biBaHMs JIOTMYHBI, COOTBETCTBYIOT 3aJade. BBIpa)K€HO CBOE OTHOLICHHE K
cutyaluuu. JlomycTuMbl JMHUYHbIE OIINOKH, HE NPENSATCTBYIOIINE KOMMYHHKAIIHUH.

KoMMmyHHKaTMBHas 3ajada pelieHa He IONHOCTBIO. ECTh  HEe3HaduTenbHbIE
HapyleHUs. B BBIABICHUM ()AKTOB BOCIPUHMMAEMOIro marepuaina. Pedb HOHsATHas.
AKTHBHasl JIEKCHKa HCIIOJIb3YETCSl B OCHOBHOM IpaBUJIbHO. BhICKa3bIBaHUS B 1IEJIOM
COOTBETCTBYIOT CHUTyauuu. JlomylleH psJ TIpaMMaTHYECKUX, JIEKCUYECKUX WIH
doHemarnyeckux OMIMOOK, HE MPENATCTBYIOIIMX KOMMYHUKauMH. JlomycTumo
HE3HAYMUTEJIbHOE HAPYLICHUE JIOTUKH U [1ay3bl B BHICKA3bIBAHUSAX.

KoMMmyHukaTuBHass  3amadya  pellleHa  4YacTU4YHO. BbICKa3piBaHUs — conepikar
3HAYUTENIbHOE KOJUYECTBO OIIMOOK U May3, HO COOTBETCTBYIOT TeMaTHKe. AKTHUBHAs
JIEKCUKA UCIOJIb3YETCs] B OrpaHUnYeHHOM oObeMe. Jloruka HapylieHa.

KommyHukaTuBHas 3a7aua He pelieHa. Peakiny Ha periuKi OTCYTCTBYIOT. AKTUBHAS
JEeKCUKa He wucnonb3dyercs. OOIeHne CBOAWTCS K OTACIbHBIM CIIOBaM |
CIIOBOCOYETAHMSIM TIpU OONBIIOM KOJMUYECTBE (POHEMATHUECKHX, JEKCHYECKHX
n FpaMMaTI/I‘-ICCKI/IX OHII/I6OK. MHOFO Hay3, HET JIOTUKHU U CBA3HOCTH.

KpnTepml OLCHKH NMPAKTUYECCKOI'0 3aJJaHUs

OTIUYHO:

[IpakTHueckoe 3aJaHHME BBINOJIHEHO BEPHO U B IOJIHOM OO0beMe
COIJIAaCHO TMpEeIbsBIAEMbIM TpeOOBAHUSAM, NPOBENEH MPABUIbHBIHN
aHajau3, CHAEJNIaHbl  ApryMEHTHUPOBAHHBIE  BBIBOABL.  [IposiBiieH
TBOPYECKMHA TOAXOJ M JAEMOHCTpAllUsl PAlMOHAIBHBIX CIOCOO0OB
pelIeHusl KOHKPETHBhIX 3a1ad. JlaeT OTBETBl Ha JONOJHUTEIbHBIE
BOITPOCBL.

Xopomo:

[TpakTyeckoe 3aJaHUE BBINOJIHEHO BEPHO U B IOJHOM O0bEME C
MOsICHEHHEM BceX JeicTBuil. [Ipon3BeneH yacTUYHBIA aHATN3 U (WJIH)
clieJlaHbl HEBEPHBIE BBHIBOABI. JlOMyIIEHbI HEAOYETHI MPH OTBETE HA
JIOTITIOJTHUTEIIbHBIE BOIIPOCHI.

y,Z[OBJ'ICTBOpI/ITeJ'IBHOI

[IpakTuyeckoe 3ajaHue BBIIOJHEHO HE B IOJHOM OObeMe.
IIpou3BeeH  4YacTUYHBIM, HEAOCTATOYHO  APTyMEHTHUPOBAHHBIN
aHaJau3, CHEIaHbl HEJOCTAaTOYHO IIOJIHBIE BbIBOABL. JlOMMyIEHbI
CYLIECTBEHHbIE OIIMOKH, UCIpPABIsSEMblE C HENOCPEICTBEHHOU
IIOMOILBIO IIPETIOAaBATEIIS.

HeynoBieTBOpuTENnbHO:

HpaKTqucxoe 3aaHuEC BBIIIOJIHECHO, HO a0COJIFOTHO HCBCPHO.
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Kpurepun oueHKH COOOLIEHUI U MPe3eHTAluil

Kpurepuii Onenka
5 4 3
Conepxxanne | B mpesenrtanuu otpaxensl | B mpe3dentauuu orpaxensl | Hapymena
MPE3EHTALMM. | BCE KJIIOUEBbIC IIO3MIMU | BCE KIIIOUEBBIE IIO3UIMH | JIOTHYECKas
paboThI, 94eTKO | paboThl, UMEIOTCS | TI0CJIE10BATENIbHOCTD
MIPOCIIEKUBACTCSA HEOOJbIINE HETOYHOCTHU, | U3JIOKEHUS
CTPYKTYpa, JIOTUYHAs | HE MellallIue | MaTepuana,
MIOCJIEI0BATEIbHOCTh BOCITPUSTHIO HEYeTKas CTPYKTypa.
U3JI0’KEHUSl MaTepuaa. uHpOopMaLnu.
Odopmnenne | Odbopmienue npe3eHTanuu | B odopmiiennn | OpopmiieHue
[IPE3EHTAlMY. | JJAKOHUYHOE, TEKCT yI00HO | IIpe3eHTalnn €CTh | IPEe3eHTalluU
CUMTBIBAETCS. HapylIEHUs (M30BITOK | MeIIaeT
TEKCTa, HE OUYEHb YAOOHasi | BOCIPHUSITHIO ee
JUTSt YTEHUS rnojaya | CoJAepixaHusl.
Marepuaia)
Bricrymiienue | Peub oTuetyivBas, | Peub nousaTtHas; | Peup He  Bcerma
MOHATHASI, Pa3HOOOPA3HbIN | JOCTATOYHBIA CIIOBAapHBIN | MOHSATHAs; CKYIHBIN
CJIOBapHBIN 3amac; | 3armac; BJIQJICHUE | CIIOBAPHBIN  3armac;
BJIQJICHUE TPOCTHIMH U | MPOCTHIMHU BCTPEYAIOTCS
CJIOKHBIMHU rpaMMaTH4E€CKUMHU rpaMMaTH4eCcKue
rpaMMaTHYECKUMU CTPYKTYpaMH. OIIHUOKH.
CTPYKTYpaMHu. Homnyckaetrcs He Oonee 4- | Jlomyckaercs HE
JomyckaroTcst 2-315 JIEKCUKO- | Ooyiee 7  JIEKCHKO-
JIEKCUKO-TPaMMaTHYeCKUe | FPaMMAaTUYECKUX OIIMOOK, | TpaMMaTHUYECKHUX
OIIHUOKH, HE | HE 3aTPYAHSIONUX | OLIUOOK
3aTpyAHSIONINE MMOHUMAaHHE
MMOHUMAaHNE

Kpurepuii oueHku ananusa u pegepupoBaHus TEKCTA

B ananuse u pedepupoBaHuu oleHUBaeTCs 3(PPEKTUBHOCTh U IPaMOTHOCTh Iepeaadn
CTYACHTOM COJEepXaHUid U MH(OpPMAIMM HCXOAHOTO TEKCTa HAa HHOCTPAHHOM  SI3BIKE.
OneHuBaeTcsi yMEHUE BBIJICIUTh OCHOBHYIO HJICI0 MCXOJIHOTO TEKCTA U NepeaaTh €€ B KpaTKOi
dopme, 11 yero TpedyeTcsi yMEeHHe MPOaHAIM3UPOBATh U MEPECTPYKTYPUPOBATh MPEIOKEHUS
UCXOMHOTO TekcTa. OmmoOkoil B pedepupOBaHUM CUUTACTCS WCKAKEHHAs WJIM HEMPAaBHIHHO
nepefanHas uMHGopManus, rpyOble HapylIeHHs: HOPM HMHOCTPAHHOTO S3bIKa, MOBJIEKIIHE 32

co0oil  HapyIieHue

KOMMYHUKAIIUH.

IIpu oueHuBaHuu pedepupoBaHus

YUUTBIBAIOTCA

nocTpoeHue pedepara, €ro CTpyKTypa, S3BIKOBbIE CpPEACTBAa, B TaKXkKe COONo/eHHe oObhema
pedepupoBanus (00beM BTOPUYHOTO TeKcTa cocTaBisieT 20% oT oObeMa HCXOTHOTO TEKCTa).

Kpurepun

Onenka

Ilenu ananuza, pedepupoBaHHs U KOMMYHUKALMM JIOCTUTHYTHI B IIOJIHOM Mepe; 5

JOTyIIIeHO He Ooyiee OAHOM KOMMYHUKATHBHO 3HAYUMOM ONIMOKH, TPUBEAMICH K
HEJOMIOHNMAHHIO, a TakKe He Ooliee TpeX KOMMYHUKATHBHO HE3HAYMMBIX OIIHOOK.

PedepupoBanue TekcTa OCYIIECTBIEHO B MIOJHOM 00BbEME.

Llenu ananu3a, pedepupoBaHUsl © KOMMYHUKAIIUN JOCTUTHYTHI B OOIIEM; JOMYIIEHO 4

HC 60.]'[66 )IBYX*TpeX ITOJIHBIX KOMMyHI/IKaTI/IBHO 3HAYUMBIX OHII/I6OK %1 Tpex
KOMMYHHKAaTHBHO HE3HAYUMBIX OIIMOOK. PedepupoBaHne TekcTa OCYIIECTBIEHO B
IOJIHOM 00BEME

I'naBHBIE LIEIH aHaJIn3a, pe(l)epI/IpOBaHI/IH W KOMMYHHKAIIUKU JOCTUTHYTBI YaCTUYHO, 3
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JOMYIIEHO He Ooyiee MATH TOJHBIX KOMMYHHKATHBHO 3HAYUMBIX OIIUOOK IMATH
KOMMYHHUKaTHBHO HE3HAYUMBIX OmMOOK. PedepupoBaHue TekcTa OCYIIECTBIECHO B

OCHOBHOM.

I'maBHBIC Ocjan aHallk3a,

KOMMYHUKATHBHO HE3HAYUMBIX OIINOOK.

pedepupoBaHusi U KOMMYHUKAIIMM HE JIOCTHTHYTHI; 2
JOTIYIIEHO OoJiee MATH MOJHBIX KOMMYHUKATHBHO 3HAYMMBIX OIIMOOK U 0oJiee MIeCTH

Kpurepuii ouenku nepesoaa

Kpurepun OneHka
BrinosiHeH NOJIHBIA U TOYHBIN ITepeBOI. JlonmyckaeTcs: He3HaUUTEIbHAs
CTHUJIMCTUYECKAsl TOTPEUIHOCTb, HE BIMSIONIAs HA MOHMMaHue TekcTa. CTUib u 5

HOPMBI pOJAHOI'O A3BIKA HC HAPYIICHBI

JlomyckaeTcst ojiHa-1Be (DAKTUIECKUX (CMBICTOBBIX ) OIIMOKH (B 3aBUCUMOCTH
OT CTETICHN MCKaKEHUS CMBICIIA) U OJTHA - IBE CTHJIMCTUICCKUX MOTPEITHOCTH, 4
HE BIIMSIONIMX HAa IOHUMaHKUE TeKCcTa. HapyleHus HOpM poJTHOTO sI3bIKa

HC3HAYNUTCIBHBIC

[TepeBon conepkuT 3 ¢akTUuecKre OMUOKH, BO3MOXKHA YaCTHYHAS TOTEPs 3

nHbopmanmu. HapyiieHsl HOpMBI ¥ CTHIJIb POAHOTO SI3BIKA.

[TepeBon conepkut 4 u 6onee pakTrueckux omubok. Hapymiena nmomHora u 2

AJICKBATHOCTD IICPCBOAA. Ctuib n HOPMBI pOAHOTO SI3bIKd HAPYHICHBIL

Kpurepun oueHku scce

aKaJIeMUYECKUN CTUJIb
MHUCbMEHHOM pEyH.

Kpurepwmii Ouenka
3) 4 3

Jlekcuueckue u | Mcnonb3oBaHbl B ucnonb3oBanHbIX | JIMHTBHCTHYECKHE
CHUHTAKCHUYECCKUC AICKBATHBIC JIMHI'BUCTUYCCKUX CpeacTBa HE
CpEICTBa, JIEKCUYECKHE U | CpEeaCcTBax €CTh | OTBEYAIOT
aJICKBaTHbHIC CUHTaKCHUYECKHE OTKJIOHEHHS OT CTHJIA, | IOCTABJIEHHOW 3ajaye
Hay4HOMY CTHJIIO | CPEJCTBA, HE MEUIAIOIME | © HE COOTBETCTBYIOT
MUCbMEHHOM peUH. | XapaKTepU3yoIne MMOHUMAHHUIO TEKCTa. aKaJeMHYeCcKoOMY

CTHUJIIO IMHUCbMa.

[IpocnexuBaeTcs CBSA3b

ITynkryauus u opdo; Crynent He nomyctuia | CtyaeHt gonmycTuis oT | CTyaeHT — JOIyCTHI
CEPHE3HBIX 3 1o 4 | 0omnbIe 5
NYHKTYallMOHHBIX WJIM | MYHKTYallMOHHBIX WK | opdorpaduyeckux
opdorpapuyeckux opdorpapuyeckux WIH
omnbok (ot 0 g0 2 | ommOOK. IIyHKTYyalUOHHBIX
omuO0K). OIMOOK.
Crpykrypa Pabota rpamoTHO | B cTtpykType pabotrel | AG3amHoe  JieleHue
paboTHI. CTPYKTYpHpOBaHa, ecThb HapyIIEHWs, | HAPYIIEHO, BBOJHBIC
Jlornyeckast CBsI3b | IPOCIEKUBACTCS HedeTkoe  ab3alHoe | KOHCTPYKIHMU HE
ab3arieB. qyeTKas CBSI3b | JICJICHUE. yHoTpeOIeHBI.
a03aIHBIX qacreil,
MapKHPOBAaHHAs
BBOJIHBIMU
KOHCTPYKIIHSIMHU.
Jloruka Jloruka u3noxenus | Jloruka — uznoxenus | OTCyTCTByeT —dYeTkKas
MTOBECTBOBAHMSI. MTOBECTBOBAHMS YETKAsl | MECTaMH HapyIICHa. apryMeHTaIus.
U HE Hapylaercs.
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MEXIy apr'yMEHTAMM.

2. Cuucok BOIIPOCOB " (I/I.TII/I) 3aJaHui 1Jas NMPpOBEACHUSA HpOMe)ICyTOqHOﬁ aTreCTalumn

Ha 3agere mpoBepsieTcsi chopMUpoBaHHOCTh KomreTeHIni IK-8 criocoben ucmomnb30Bath
0a30BbIe HaBBIKU COo3aaHuAg HaA OCHOBC HeﬁCTBy}OHIHX HOPMATHUBOB U CTAHAAPTHBIX METOAUK pPa3JIMYHBIX
tunos tekctoB (M-TIIK-8_2 — co3maer Ha OCHOBE CYIIECTBYIOMIMX METOAMK TEKCTHI Pa3IHMYHBIX
TuroB U >kaHpoB) U ITK-9 CrocoGeH WCIONb30BaTh 0A30BBIC HABBIKK JIOPA0OTKH M OOPabOTKH
(HampuMep, KOpPpEeKTypa, peAaKTHpOBaHWE, KOMMEHTHpOBaHHE, pedepupoBaHHe, WHPOPMAMOHHO-
CJIOBapHOE OIMCAHWE) PA3TMYHBIX THUITOB TEKCTOB, HABBIKH COOpa, MOHHTOPHWHTA M TIPEIOCTABICHUS
unpopmannu (M- IIK-9_1 — umeer mpencraBieHue o ClIOBapsAX U CIPABOUYHHUKAX B M30paHHOMN
chepe mnpodeccHOHATLHON EATEIBHOCTH, COOMpaeT W HMHTEPHpeTUpyeT HHpOpMamuio u3
paznnunbix uctoyHukoB, H-IIK-9 2 — xomMmeHTHpYyeT, penakTUpYeT, KOPPEKTHpPYeT U
pedepupyer TeKCThl pa3IuyHON HAMPABIEHHOCTH)

TpeboBanus 1Jisi MOJTy4YeHHS 3a4eTa
3aueT MOKET BBICTABIICTCS MO TEKYIIEH yCIIEBAEMOCTH, €CIIU COOIIOACHBI CIICIYIOIIHNE
YCIIOBHSL:
1. Perynsphoe noceuieHue 3aHsITHIA U IOJATOTOBKA K IPAKTUYECKUM 3aHATHAM
2. BrimosHeHue Bcex TECTOB
3. Hammucanue scce
4. TloAroToBKa MaTepUAJIOB JUUISl U3YYAIOUIMX aHTITMUCKUN S3bIK

B CJIydac HCBBIIIOJIHCHUS JaHHBIX Tpe6OBaHHﬁ CTYACHT CHACT 3a4CT.

Kaxxaprit IIYHKT 3a4CTHOr0 3aJaHusd OLCHHUBACTCA OTACJIBHO. OHGHKa GBaYTCHO»
BBICTABJISICTCA CTYACHTY, IMOJYUYUBIICMY ITOJOKHUTCIBbHYIO OLCHKY (He MCHECC «3») 3a KaXKIbIU
ITYHKT BBIITOJITHCHHOI'O 3aJIaHUS.

Crpykrypa 3auera:

1. Teopernyeckuii Bonpoc

1.1. Ocuosnbie Buas1 CMU

1.2.Baxueiimue razersl BenukoOpuranuu
1.3.bputanckoe TeleBUICHHUE.

1.4.ITporpaMMbl OOIIIECTBEHHOTO TEIEBUACHUS.
1.5.lHTepHeT B U3y4EHUN aHTJIMHCKOTO S3bIKa
1.6.Benymue CMU Coeaunennbix lllTaTroB Amepuku
1.7.CMMU B Xu3HU MOJIOAECKHU

2. TlepeBoj Ha pYCCKHIA SI3BIK, COCTABIICHHE aHHOTAIINY Ta3€THOU CTaThU

Women in Charge

(1) In these days of upward mobility for women, even the woman who never dreamed she would
have to develop management skills is discovering that she will need them as she moves up the
career ladder. The woman who enters a large corporation with an M.B.A. or other business
degree usually expects to become a manager; that is the aim of a business career. But the woman
who becomes a nurse, a doctor, a lawyer, an editor, a journalist, a teacher, a factory worker, or a
secretary rarely thinks that she will ever need managerial skills.

(2) Many of these women are finding, however, that as they enter their thirties and forties and the
main growth stages of their careers, they are seeking or unexpectedly being thrust into
managerial positions. They are becoming nursing supervisors or factory superintendents. They
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are becoming heads of professional offices. They may have a secretary. They may supervise
younger workers. They may have to hire and fire.

(3) Men usually slide into these roles with many fewer problems than women. Somehow, they
find that they have always anticipated being in such positions and discover they already have
many of the tools to handle them. For women, these roles often come as a complete surprise, a
result they had not bargained for, had not prepared for — even when they had been bold enough
to enter the labor field on a footing they hoped would be equal to that of men. Especially for the
woman who has worked her way up from a menial job — the type that men are rarely required to
take — the role of ordering someone else to do a task she knows firsthand to be boring or
degrading can be uncomfortable.

(4) 1 was once responsible for leading a team of reporters and found myself experiencing some
of these doubts. | was required to divide the coverage of our beat among members of the team. |
also needed to collect from them their schedules for the following week, which | then was to
combine into a lengthy note to be sent to editors. Not too difficult, really. But why did |
sometimes feel that a nagging edge crept into my voice when | reminded the team members of
their responsibilities? And why, when some did not fulfill their duties, did I try to cover up for
them? Why was | lenient when some were late with their schedules, even when it meant | had to
stay late? Worst of all, why did I giggle helplessly when one of my team members referred to me
jokingly as the "beat matron"?

(5) Clearly, I was afraid of becoming a boss lady. I did not want to be thought of as a nag or a
harsh schoolmistress. | tried joking when | should have been serious. Above all, | feared being
labeled with those female stereotypes | abhor. Is there such a thing as a male nag or a male
shrew? No. There are male bosses who are hated but respected. There are kind bosses and
ineffectual bosses who are men. But a nagging boss? A scatterbrained boss? A boss with a heart
of gold? That boss is likely to be female.

(6) Being in charge is more than a matter of title. It requires a stock of tools and a range of
attitudes that do not always come as easily to women as to men — although they can be
acquired.

Kpurtepun onieHuBaHus yCTHOTO OTBETA HA 3a4eTe

Kpurepun Ouenka
OTBeTHI Ha MOCTABJICHHBIE BOMIPOCHI M3JIaratoTCs JIOTUYHO, TTOCIIEIOBATEIFHO U HE TPEOYIOT 5
JOTIOJIHUTENBHBIX TOSICHEHUH. [IpuBOAMTCSA HCUepIBIBAIOLIEE KOJIUMYECTBO IPUMEPOB.
Jlenatorcss 00OCHOBaHHBIE BBIBOJABI. JIeMOHCTPHPYIOTCS TIIyOOKHE 3HaHHUS 0a30BBIX
IMOJIOKEHUN TUCITUTLINHEL.
OTBeTHI Ha MOCTABIICHHBIE BOMTPOCHI U3JIATal0TCsl CHCTEMATU3UPOBAHO U TTOCIIEIOBATENBHO. 4
Marepuan wusznaraercsa yBepeHHO. I[IpuBoguTCs [I0CTaTOYHOE KOJMYECTBO IPUMEPOB.
JleMOHCTpUpyeTCS yMEHHE aHaJIu3UpOBaTh MAaTepHall, OJIHAKO HE BCE BBIBOABI HOCST
apryMEHTUPOBAHHBIN U JI0KA3aTEJIbHBIN XapakTep.
JlonyckaroTcsd HapylmieHHsT B  MOCIEIOBATEIBHOCTH  M3J0XKEHUA. JleMOHCTpUpyroTCA 3
IOBEPXHOCTHBIE 3HAHUA Bompoca. MMerTcs 3aTpyIHEHUs C NPUBEACHUEM IIPUMEPOB U C
BBIBOJIAMH.
Martepuan u3naraeTcsi HemociaeI0BaTeIbHO, COMBUYMBO, HE MOATBEPKAACTCS IPUMEPAMU U HE 2
MIPEACTABIISIET ONPEAECICHHON CHCTEMBI 3HAHUM 110 JUCIUIUIMHE.

Kpurepun oueHuBaHusI NepeBo/1a ¢ PYCCKOI0 A3bIKA HA MHOCTPAHHBIN

Kpumepuu Oyenka
BrinosiHeH MOJIHBIM M TOYHBIA MEpeBOA. JOMmycKaeTcs HE3HAUYMTENbHBIE MOTPEIIHOCTH, HE
BJIMSIIONINE HAa IOHMMAaHHE TEKCTa. 5
Jonyckaercs OJIHA-JIBE (bakTuueckue (CMBICITOBEIC) OIIMOKH
(B 3aBHCHMMOCTH OT CTENEHU MCKKEHHUs CMBICIA) HE3HAUMTEIbHBbIC MOTPENTHOCTH, HE 4
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BIIUAOIMINEC HA IOHUMAaHHUEC TCKCTA.

ITepeBon conepkut 3-4 pakTryeckne oMMOKH, BO3MOXKHA YaCTUYHAS MOTEPs HHGOPMAITUH. 3
[lepeBon comepxut 5 u 6onee pakruyeckux ommobOok. Hapyiiena moiHoTa U aieKBaTHOCTh 2
nepeBoja.

Kpurepuii oueHKH aHHOTHPOBAHMS

Kpurepun Ouenka

Ilenn aHHOTHpPOBaHMS [OCTUTHYTHI B IIOJIHOM Mepe; JONylIeHO He Oonee OaHOHN
KOMMYHHMKATHUBHO 3HAUMMOM OIMIMOKH, MpHUBEALICH K HEIONOHMMAaHHIO, a Takxke He Oolee 5
ABYX KOMMYHUKATHBHO HE3HAYUMBIX OIJ_II/I6OK.
HGJII/I AHHOTHPOBAHUA JOCTUTHYTHI B O6H.[CM; A0MMYHICHO HE OoJtee ABYX KOMMYHHKAaTHUBHO
3HAYUMBIX OIIMOOK U TPEX KOMMYHHUKAaTHBHO HE3HAYUMBbIX OIIHOOK. 4
I'maBubIC neJii aHHOTHPOBAHUA 4YaCTHYHO, AOOIYIICHO HC OoJtee TPpEX KOMMYHHUKATUBHO
3HAYUMBIX OITMOOK M YEeThIpeX KOMMYHHKATHBHO HE3HAUYMMBIX OIIHMOOK. 3
['maBHBIC TleNMM  aHHOTUPOBAHWUS HE  JOCTUTHYTBI, JIONYIIEHO 0OOJee  YeThIpex
KOMMYHHKATHBHO 3HAYUMBIX OIIMOOK U MATH KOMMYHUKATHBHO HE3HAYMMBIX OIIHOOK. 2

Onucanue npoueayphbl BbICTABJICHHUSA OLICHKHA

OreHKa «3auTEHO» BBICTABISETCS CTYIEHTY, Y KOTOPOro ayeMeHThl kommeTeHmuii [1K-8
u [1K-9 (MOJHOCTBIO WM YaCTUIHO (GOPMHUPYEMbIC TaHHOW JAMCIMILINHON) COPMUPOBAHEI HE

HUIKC, YEM HaA ITOPOTOBOM YPOBHCE.

OlleHKa «HE 3a4TE€HO» BBICTABISIETCA CTYIEHTY, Y KOTOPOTO 3JIEMEHTHl KOMIIETEHIIUN
I[IK-8 wu IIK-9 (MOMHOCTRIO WJIM YAaCTHUYHO (opMHUpyeMble TAaHHOW JAMCHUILIMHON)

c(OpMHUPOBaHbI HIKE, YEM Ha IIOPOTrOBOM YpPOBHE.
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IIpunosxkenne Ne2 k paboueil nporpaMme AU CHHUIIINHBI
«AHIJIOSI3bIYHBIE CPEACTBA MacCOBOl HHGOpMAUM»

MeToauyeckue yKa3aHUs JJIs1 CTY/IEHTOB 110 OCBOEHHIO JUCIIHIIIMHBI

[Tpu ocBOEHMM TUCHMIIMHBI IIOMHUMO U3YyYSHHs MaTepuasia yYeOHUKOB OOJBIIYIO POJIb
UIpaeT yMEHUE CTYIEHTOB paboTaTh ¢ HCTOYHUKAMU MH(POPMALIUU HAa AHIVIMHCKOM f3bIKE B CETU
NurtepHer.

B mpomecce wu3yueHMs JUCHMILIMHBI HEOOXOJMMO  OCYLIECTBISATh CEPbE3HYIO,
CHCTEMAaTHUYECKyI0 M YHNOpPHYIO paloTy, OXHjaas yclexa JIMIIb MPH PETYISAPHBIX 3aHATHIX;
IIOMHUTb, YTO CAMOCTOSITENIbHAs paboTa — HEOThEMJIEMas 4acTh OCBOCHMs TUCLMILIMHBI, 0e3
KOTOpOH ayauTopHasi paboTa Mmoja pyKOBOJICTBOM IpernozaBarens Oyner meHee 3¢ddekTuBHa;
PETYJIIPHO BBIIOJIHATH BCE YCTHBIE M IMCbMEHHBIC 3aJaHMs MIPENOaBaTelIs; 11 NOATOTOBKU K
3aHATHUSIM HCIIOJIb30BaTh PEKOMEHOBAHHbBIE YUEOHbIE NTOCOOUS; POSBIATh YBAKEHUE K CBOUM
IpenojaBaressiM M IOAJNEPKUBAaTh C HUMH JI€JIOBOM KOHTAaKT, BBINOJHSS MX COBETHl U
peKoMeHaluy; o0pamarbesi K IMPEenojaBaTello IPpU BO3HUKHOBEHHM JIIOOBIX BOIIPOCOB U
3aTpylHEHHUH; yMmeTh paboTaTb B KOMaHJE B paMKaxX BbINOJHEHUS KOMMYHUKAaTHBHBIX,
IIPOEKTHBIX U IIP. 3aJaHUM.

Y4yeOHO-MeTOANYECKOE 00€ecIIeueHue
CaMOCTOSITEJIbHOI PadoThI CTYICHTOB 110 AUCHUILTHHE

B kauectBe yueOHO-meToamueckoro obecreuenuss CPC pekoMeHIyeTcsi MCIOJIb30BaTh
JUTEpaTypy, YKa3aHHYIO B pa3jiese 8 HaCTOSAIIEH NporpaMMsl.

J1J1 caMOCTOSITENIbHOTO ToA00pa TuTepaTypsl B Oubnuoteke SApl'Y pekomenayercs

1. Jluunmerii kabuner (http:/lib.uniyar.ac.ru/opac/bk login.php) maeTr BO3MOXHOCTH
NOoJy4eHus on-line 1ocTyna K CHMCKY BbIJJaHHON B aBTOMaTU3MPOBAHHOM PEXHUME JINTEpaTyphl,
IPOCMOTpa ¥ KOMTUPOBAHMS JIEKTPOHHBIX BEPCHI U3aHNN COTPYIHUKOB YHUBEpcHUTETA (yuel. u
METO. NOocoOusl, TEKCThI JIeKIMi U T.14.) st paGoThl B «JInuHOM KaGMHETE)» HEOOXO0AUMO 3aUTH
Ha caiiT HayuHoil Oubnuotexu SApl'VY c mo6oii Touku, umeroiieil foctyn B Internet, B myHKT
MEHIO «JIEKTPOHHBIN KaTaJlor»; MPONTH MPOLelypy aBTOPH3AIMH, BBIOPaB BKIAIKY
«ABTOpHU3AIUY, VM 3AIIOJHUTH MIPEJICTABICHHBIE MTOJIT HHPOPMALIUH.

2. OneKTpoHHas 6ubnuorexa y4eOHBIX MaTEepUajIoB Apl'y
(http://www lib.uniyar.ac.ru/opac/bk cat find.php) conepxxut 6onee 2500 mOJIHBIX TEKCTOB
y4eOHBIX U Y4eOHO-METOANYECKHX MaTepPHaIOB IO OCHOBHBIM U3y4aeMbIM JUCLUILUINHAM,
U3JIaHHBIX B yHUBepcHUTeTe. JloCTyl B CETH YHUBEPCUTETA, JINOO MO JIOTUHY/TIapOJIIO.

3. DNeKTpOHHAas KapToTeKa «KHHroo0ecrneyeHHOCTb)»
(http://www.lib.uniyar.ac.ru/opac/bk_bookreq find.php) packpeiBaer yueOHBI (hoHA HayuyHOM
oubmuorekun  Spl'Y, mpenocraBisieT  ONEpaTUBHYHO  HMH(POPMALUIO O  COCTOSIHUU
KHUTOOOECTICUEHHOCTH JUCIMIUIMH OCHOBHOW M JIOTIOJHUTEIBHON JTUTEPATYpPOi. DIEKTPOHHAS
KapToTeka «KHHUroobecneueHHOCTh» JOCTYITHA B CeTH YHUBEpCHUTETa U uepe3 JInUHbIi KaOHHeT.
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