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1. Ilesam ocBOEHMS AN CIUIIJIMHBI

Kypc «Hcropusi OpuTaHCKOW M aMEPUKAHCKOW JIMTEPATypbl» HMEET CBOEH IICNIbIO
pacupeHre Hay4YHO-POPECCHOHATBLHOIO KPYro3opa CTyIEeHTOB, (POPMUPOBAHUE Y CTYACHTOB
npescTaBieHuss 00 OCHOBHBIX dTanax pa3BUTHs aHTTIO-aMEPUKAHCKON JTUTEpaTyphl U KYJIbTYPBI,
yriayOJieHHe TOHMMAaHUS MEHTAINUTETa aHTJIMHACKOM M aMEpUKAaHCKOM Haluui M 0coOEHHOCTEH

JUTEepaTyphl JAHHOTO PErHMOHa B KOHTEKCTE MUPOBOH JINTEPATYPHI.

3amauu JUCHUILINHGL:

— 3HaKOMCTBO C OCHOBHBIMH TCHACHIHUAMH Pa3BUTHUA JIUTEPATYPHI

A BaXHEHIINMHU

NaMsITHUKaMU aHTJI0-aMEPUKAHCKOM Xy 10)KeCTBEHHOH JTUTepaTyphl;
— T[OHUMaHHE UICHHO-XYIO0XKECTBEHHON CIEeNU(PUKH aHTJIO-aMEPUKAHCKON JIMTEPaTyphl B
KOHTEKCTE MUPOBOU JIUTEPATYPHI;
— BBIABICHHE HJCOJIOTMYECKHX, (PHIOCOPCKUX OCHOB TJaBHEUIIMX TEPHOJOB aHIJIO-
aMEPUKAHCKOTO JTUTEPATypPHOTO MPoIlecca;
— T[IOHUMaHHE B3aUMOCBS3U JHTEepaTypHoro mnpouecca B Bemukobputanumu u CIIA c
HallMOHATBHBIM UCTOPUYECKUM, COLIMOKYJIBTYPHBIM KOHTEKCTOM;
— (opMHUpOBaHHE HABBIKOB JIUTEPATYPOBEAYECKOTO M KYJIBTYPOJIOTHYECKOTO aHaln3a
XYJI0’KeCTBEHHOT'O TEKCTA.

Kpr YUTACTCS Ha aHTJIUMCKOM SI3BIKE.

2. MecTO AMCHUIIMHBI B CTPYKTYpe 00pa30BaTeJIbHOM MPOrpaMMbl
Hucuunnuna «Mcropus OpUTAaHCKOM M aMEpPUKAHCKOM JIMTEPAaTypbl» OTHOCHUTCA K
00s13aTesIbHON YacTu 00pazoBaTenbHON nporpaMMel. [IpeaiecTByomumMu KypcaMu, Ha KOTOPbIX

HEIMOCPEICTBEHHO Oasupyercs AUCIUIUIMHA,

JIMHTBOCTPAHOBCACHUC,

SABJIAIOTCA:

MPAKTUYECKUH  Kypc

BBEJICHUE B CIEN(UIIOIOTHIO,
aHTJIMHACKOTO

SA3BIKaA, BBCICHUC B

JUTEpPaTypOBEIEHNE, HICTOPUSI MUPOBOM JIUTEPATYPbl, OCHOBBI (PUIIOIOTUYECKON METOI0JIOTHH.

ITonyuyennsie B

Kypce

3HaHUA HeO6XOI[I/IMLI

TS

HU3YUCHUS  MOCICAYIOIINX

(1)I/IJ'[OJ'[OFI/I‘~I€CKI/IX U JUHIBUCTHYCCKHUX OAUCIHUIIIINH 6aKanaBpI/IaTa 1 MarucCTparypabl.

3. [Inanupyemble

pe3yJIbTaThI

o0yueHus1 1o

JUCIMILJINHE,

COOTHECCHHBIC C

IVIAHNUPYEMBIMH Pe3yJIbTATAMH 0CBOCHHUSI 00Pa30BaTeJIbHONH NPOrPaMMbl

[Ipouecc u3yueHus: TUCHUILUIMHBI HAaNpaBiieH Ha (OPMUPOBAHUE CIIEAYIOIINX 3JIEMEHTOB
komrnereHMii B cootBercTBUU ¢ ®PI'OC BO, OIl BO u npuobpereHus cleayrounx 3HAHHM,
YMEHHM, HaBBIKOB U (MJIM) OTbITA JIEATEIbHOCTH:

dopmupyemas
KOMMeTeHIus (Koa 1
¢opmyanposka)

NuaaukaTop 10CTHKEHUSA
KOMIICTCHINH
(ko u popmyIHpPOBKA)

IlepevyeHb NJIaHUPYEMBIX
pe3yJIbTaToB
o0yueHust

OomenpodeccuoHATIbLHbIE KOMIIETEHIIUH

OIIK-3Cnocoben
HCIIOJIb30BaTh B
npohecCHOHANBHOMN
JIeSITeIbHOCTH, B TOM YHCIIC
HearorndeckKon, OCHOBHbBIC
MOJIOKEHUS ¥ KOHIICTIIIY B
obnactu
TEOPUHUIUTEPATYPHI, HCTOPHH
OTCYECTBCHHOM JTUTEPATYPhI
(uTepatyp) ¥ MUPOBOIA
JIUTEPATYPHI; HCTOPHH
JIUTEPATYPHON KPUTHKH,

N-OIIK-3.1 3HaeT OCHOBHEBIE
MIOJIOKEHHUS ¥ KOHLICTIINN B
00J1acTH TEOpUU JIUTEPATYPHI,
HWCTOPUU OTEYECTBEHHOU
JUTEPaTypHl (JIUTEPATYP) U
MHUPOBOH JIUTEPATYPHI; HICTOPHH
JIUTEPATYPHOU KPUTHUKH,
Pa3NINYHBIX TUTEPATYPHBIX U
(ONBKIIOPHBIX KAHPOB; KOPPEKTHO
UCIIOJIb3YET OCHOBHYIO
JUTEPATyPOBETUECKYIO
TEPMUHOJIOTHIO

3HaeT OCHOBHBIE TIOJIOKEHUS U
KOHIICTILIH B 00JIACTH TEOPUH U
WCTOPUH aHTJIOS3BIYHON
JTUTEpaTyphl, OCHOBHBIE 3TAIIBI B
Pa3BUTUH AHIVIMKCKOHN H
AMEPUKAHCKOH JIUTEPaTypbl; UMEET
MIPEJICTaBIEHNE O COBPEMEHHOM
COCTOSTHUH OpUTaHCKOW U
aMEepUKaHCKOH JTUTEepaTyphl, ee
POJU B MUPOBOM JINTEPATYPHOM
mpolecce.

YMeeT COOTHOCHUTD 3HaHUS B




IpE/ICTaBICHHUE O
Pa3INYHBIX JIUTEPATYPHBIX U
(ONBKIOPHBIX JKaHPaX,
oubnuorpaduueckont

KYJIBTYype

H-OIIK-3.2 Omnpenernser xaHp
JUTEPATYPHOTO UK (HOIBKIOPHOTO
MIPOU3BEICHUS

M-OIIK-3.3 OnuceiBaeT OCHOBHBIE
3aKOHOMEPHOCTHU Pa3BUTHS
JTUTEpaTypHOro npoiecca B Poccun
1 3a pyOeKoM

N-OIIK-3.4 KoppekTHO
OCYIIECTBIISIET OMOIIMOTpaduuecKue
OIMMCaHUuA

00JacTH TEOPUH JTUTEPATYPHI C
KOHKPETHBIM JIUTepaTyPHBIM
MaTepHalioM, 1aBaTh HCTOPUKO-
JTUTEPATYPHYIO UHTEPIIPETALINIO
MPOYUTAHHOTO.

Baageer 0CHOBHOM OTE€YECTBEHHOM
Y QHTJIOS3BIYHOM
JIUTEPATYPOBEUECKOMN
TEPMUHOJIOTHEH.

3HaeT poapl U )KaHPHI
AHIJIOS3BIYHOM JIUTEPATYPBI, )KaHPBI
(ONBKIOPHBIX MTPOU3BENCHH.
YMeeT onpenensaTh CreupuKy
XKaHPOBOU (hOPMBI TPON3BECHIS,
yCTaHaBINUBATh NPUHAJIEKHOCTD
XYJIO’KECTBEHHOTO MIPOU3BENCHUS K
ONpPEEICHHOMY NIEPUOY B
pa3BUTUM HALIMOHAJIBHOMN
JIUTEPATYPHOU TPAIULIUH.

3HaeT OCHOBHBIE 3aKOHOMEPHOCTH
PasBUTHS JINTEPATYPHOTO IpoLiecca
B BenukoOpurannu u CILA.
YMmeer aHaM3UpoOBaTh HA
AHTJIMMCKOM SI3BbIKE
coJiepKaTeIbHBIE,
KOMITO3UIIHOHHEIE U
CTHJIICTUYECKUE OCOOCHHOCTH
JUTEPATypPHOTO MIPOU3BEACHUS.
Baaneer HaBbIkamMu cOopa u
aHanm3a sI3BIKOBBIX U
JUTEPaTypPHBIX (HAKTOB.

Baageer HaBbIKaMHu
OoubrorpadIecKoro pa3pICKaHus
W OTNIMICAHUSI.

4. O0beM, CTPYKTYpPaHu coAepKaHue TUCHUIIHHbI

OO6m1ast TpyA0€MKOCTh TUCIIUIUIMHBI COCTABIISIET 8 3aU€THBIX €IWHMII, 288 akaJl. 4acoB.

Ne Tembl (pa3aebl)
n/n JUCUHMIJIMHBI,

UX co/iepKaHue

padoTy CTYAeHTOB,
N UX TPYAOEMKOCTb

Cemectp

Buapl yueOHbBIX 3aHATHIA,
BKJIIOYAsl CAMOCTOSITEIbLHYIO

(B AKAJCMHUYECCKHUX qacax)

@DopMBI TEKYIIero KOHTPOJIs
ycneBaeMocTH

®opMa NpOMeKYTOUHOI
aTTecTalNu
(no cemecmpam)

KonTakTHas padora ‘
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1 Bpuranckas JUTEeparypa 10 | 2 8 |YcTHBIN/ MHCHhMEHHBIM
panrero  CpeHEBEKOBBSI. OIpoc
JIuteparypa XI - XV Bekos. I[Ipesenranus
2 |bpuTaHnckas auTeparypa 6 | 4 1 8  |YCTHBINH/MUCHMEHHBIH OMTPOC
anoxu Bo3poxaeHus. IpeseHTamys
3 Bpuranckas JUTEeparypa 4 1 1 8  |YCTHBINA/MIUCEMEHHBINH OTIPOC
XVII Beka. [Ipesenranus
4  |bputanckas JUTEepaTypa 4 1 1 8  |YCTHBINA/MMCEMEHHBIN OTPOC
XVIII BEKa. Dnoxa [IpesenTanus
IIpocsemenus.
0,3 | 4,7 |3auer
Hroro 3a 5 cemectp 24 | 8 3 10,3 36,7
72 yaca
5  |BpuTanckas JauTeparypa 4 11 1 8  |YCTHBINH/MMCEMEHHBIN OTPOC
XIX Bexa. Pomantusm. IIpe3enTarus
Pedepar
6  |bpuranckas JUTEepaTypa 51 2 1 8 | YCTHBIA/MMCHMEHHBIN OIPOC
XIX Beka. Peanusm. IIpe3enTanus
Pedepar
7  |bBpuranckas auTeparypa 5 1 1 8  |YCTHBIA/MUCHMEHHBIN OMIPOC
pybexa XIX - XX Bexos. IpesenTarus
AHIIHICKUN HEOPOMAaHTU3M
Pedepar
U peamusM Ha pybOexe
BCKOB.
8  |bpuranckas nureparypa XX 10 | 4 1 8  |YCTHBINH/MTUCEMEHHBIN OTPOC
BeKa. [Ipe3enranus
Pedepar
0,3 | 3,7 |3auer
Hroro 3a 6 cemectp 24 | 8 4 1031357
72 yaca
9 AMepuKaHCKas JUTeparypa 5 1 24 |V CTHBIN/MTUCEMEHHBIN OMPOC
XVII -XVIII BB. MpesexTamus
10 |AmepukaHckas JUTEpaTypa 713 1 24 |V CTHBIN/TUCEMEHHBIN OTPOC
XIX Bexa. [IpesenTanus
Pedepar
11 |AmepukaHckas uTepaTypa 12 ] 5 2 24 | YCTHBIH/MUCHMEHHBIN 0IPOC
XX Bexa. [Ipesenranus
Pedepar
2 [ 0,5] 33,5 [9x3amen
Hroro 3a 7 cemecTp 249 | 8 6 |0,5]|105,5

144 gaca
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Conep:xaHue pa3iei0B IMCHUUILIHHBI

1) bpurtanckas autepatrypa panHero CpeanHeBexkoBbs. JIuteparypa XI - XV BekoB.
Ienun u 3anaun U3y4eHus: TUCUMILIMHEL. [leproau3anys HICTOpUM aHIVIMKHCKOW JIMTEPaTyphI.
Kenbrckas nureparypa: UpJIaHACKUAE Cary, JIEreHAbl Y abca.

AHrno-cakconckuii nepuon. Mcrtopuueckoe pasButue Anrnuu V-XI BexoB. Pannee
cpenneBekoBbe. [lonstne o HapomHom smoce. Ocobennoctu smoca. [losma "beoynbd" kak
NaMATHUK CPEIHEBEKOBOTO T€POMYECKOT0 d1oca. XpoHonorusa coznanus. @abymna u CTpyKTypa.
XapakTep dMUYeCcKOro repos. XyA0KeCTBEHHbIE 0COOCHHOCTH S3bIKa 310ca. AJUTUTEPalMOHHBIN
CTHX.

AHrno-Hopmanackuii nepuoa. llloTimanackue um aHTIMICKUE HaponHble Oayaznsl. LUk o
Po6un I'yme. CpenHeBEeKOBBIM PHIAPCKUNA pOMaH: MPOUCXOXkKACHHE W pa3Buthe. OCHOBHBIC
CIOJKEThI pbIIapcKux poMaHoB. Poman T.Mbanopu "Cwmepts Aprypa", ero Mecto B UCTOpUU
PBILIAPCKOTO pOMaHa.

Anrnuiickas nuteparypa XIV Beka. M3MeHeHHs B cOUMaIbHON CTPYKTYpe AHIIIMHCKOIO
obmecTBa W WX oTpakeHue B nuteparype. "KenrtepOepwmiickue pacckasbl" J[x.Yocepa kak
SHIUKJIONEIUS HPABOB aHTIIMHCKOTO CpelHeBEeKOBOro odmiectBa. CTPyKTypa KHHUTH, )KaHPOBOE
cBoeoOpaszmue "KenrtepOepuiickux paccka3o". Poixp Yocepa B (OpMHpPOBAHWU AHTIHICKOTO
HallMOHAJIBHOTO S3bIKA.

2) bpuranckas quteparypa 3noxu Bo3poxaenus.

[Tonsstue "Boszpoxnaenue". CouuanpHas ©6a3za Bospoxnenus. DopmupoBaHue
T'YMaHUCTUYECKOTO MUPOBO33peHus. Bo3poxaenue B Aurinuu. T.Mop "Ytonus".

K.Mapno "HUcropus nokropa daycra", "Tamepnan Benukuii".

V.Ilexkcniup. DopMHUpPOBAHUE AHTIIMMCKOrO HAIMOHAJIBHOIO Tearpa. TearpanbHas W
WHTEJUIEKTyallbHasl Ku3Hb JIonnoHa. [lepnoauzanus tBopuectBa Y.lllekcrmpa. L{ukn coHeToB.
['ymanucTuueckuit B3rsin Ha Jr000Bb. Komenauu u Tparmxkomenuu. JKaHp JpaMaTHUECKUX
XpoHUK. OCHOBHBIE NMPOOJIEMBI XPOHUK: MPoOIeMa BIACTU M JUYHOCTH MoHapxa. "Puuapn I1".
Puuapn xak "tutran Bozpoxnenus". Tparenum Hlexcnupa. MacmrtaGHOCTh MPOOJIEMAaTHKH.
Tparenuu "T'amner”, "Max6et", "Kopoms Jlup".

3) bpuranckas qureparypa XVII Beka.

Uctopuueckoe paszsutue AnHrmu B XVII Beke. ConuanbHO-OIUTHYECKAs W
penurno3Has 6opbOa. AHIIIMICKas peBoNOLMs U pecTaBpauus MoHapxuu 1660 roga. IToasus.
TBopuecTBO MeTapu3uKoB U KaBanepoB. Jx.Munbton "[loTepsHHblii pait'.

Komenuorpagsr mnepuoma PectaBparuu. OOmas XapakTepuUCTHKa KOMEIUH M HX
npobnematuka. OTpaxkeHue B JHTEpaType ObITa apucTOKpaTHdeckoro oodmiectBa JloHmoHa.
Tumnonorus repoes.

«IlytemectBue nunurpuma» JI>xona byHbsiHa: skaHpOBOE cBOeoOpasue.

4) bpuranckas aureparypa XVIII Beka. Jnoxa [IpocBemenus.

Onoxa IlpocBemenus B AHrmu. ®opMupoBaHHE NPOCBETUTEIbCKUX TEHAEHIMH B
aHIVIMKMCKON auTeparype. DOpMHpOBaHME IPOCBETUTEIBCKOIO pealn3Ma KaK OCHOBHOI'O
XYJI0’KECTBEHHOI'0 CTWJISI SNIOXHU. Pa3BuTHE NMpocBETUTENBCKOro poMaHa. CTaHOBIIEHUE YKaHPA.
Tumosorust aHTIMICKOTO MpOCBEeTUTENhCKOro pomana. "llpukmouenust PoOomnzona Kpyzo"
H.bpo u "llpukmouyenuss [ymmusepa" J[.CBudra. Ocoboe mecto pomana JI.Cudra
"IMpuxmrouennss ['ymmmBepa" B anrmmiickoit nuteparype. (CBoeoOpa3ue Xya0KECTBEHHOTO
metonaa u ocodennoctu ctuis J.Jlxpo. Kynst tpyna B "Pobunszone Kpyzo".



C.Puuapacon, I'.®@unaunr, T.Cmomner. Pa3BuThe peaCTUYECKOrO HAmNpaBJCHUS B
AHIJIMHCKOM IIPOCBETUTENbCKOM pomaHe. C.PuuapacoH kak co3jarenb SHUCTOISPHOIO
ceMeliHO-ObIToBOTO0 poMana. [.dwimunr. Catupudeckas apamaryprus | .Owiauara. Poman
"ITpukmouenuss Toma Jlxonca". [lanHopamHoe u3oOpaxenue anriumiickoro obmecta XVIII
Beka. 3HaueHue TBopuectBa T.CMoiieTa B pa3BUTHUN aHTIIUIICKOTO pEeauCTUYECKOro pOMaHa.

Tperuii stan [Ipocseenus - centumentanusm. TBopuectsa JI.CrepHa: poman "XXu3Hp u
MHeHuss Tpuctpamalllengu". OpuUrHHaIBHOCT, KOMIIO3UIIUM, TAPOJAMNHBIA  XapakTep.
Hosatopctso JI.CtepHa.

5) bpuranckas aureparypa XIX Bexka. PomanTusm.

Hctopuueckue npeAnochbUIKM BO3HUKHOBEHUS pOMaHTU3MA. PaHHMI aHTIUMACKUNA
pomanTusMm. I1o33us Y.Bopacsopra, C.-T.Konpumxka, I1.b.Ilennu, [1.Kutca.

J.I'.baiipon. Ilepmoauzanusa tBopuectBa. Iloama "IlanomuuuectBo Yaina-I'aponsaa":
JKAHPOBOE CBOEOOpa3ue, POMAHTUYCCKUU Tepod, B3aUMOOTHOIIEHUS Tepos U  aBTOpa,
JIMPUYECKOE U MOJUTHYECKOE 3HaUeHue MosMbl. "BocTounsie mosmbl". PoMantudeckuii Boctok
B mod3un baiipona. ®unocodus "MupoBoii ckopou": mosmsl "Mandpen", "Kaun". [Tooma "lon
Kyan" - HOBbIe uepThl B TBOpUecTBe baiipoHa.

Bo3nukHoBeHue wucropuyeckoro pomana u TBopuecTBOo B.Ckorra. "llloTnanackue".
"anrnuiickue" u "KOHTHUHEHTaJbHbIE" poMaHbl CKOTTA.

6) bpuranckas aureparypa XIX Beka. Peanusm.

Ocretnueckue npuHuMnbl peann3ma XIX Beka. Ilepumonmzaumsa. ComocraBieHHE C
pomMaHTU3MOM M mpocBeTuTenbckuM pomaHoM XVIII Beka. Y.J[UKkeHC Kak KpyNHEHIIMiA
IIPEJICTaBUTENb aHINIMMCKOI0 KpUuTndeckoro peanusma. [lepuonusanus tBopuectsa Y. JlukkeHca.
Poman "IlocmeptHbie 3anucku [IukBukckoro kiy6a". Poman "Onuep TBuct": Tema nercrsa B
TBOpuecTBe mucarens. Pomansr "Jlomou u cein", "Tspkensie Bpemena". OcoOeHHOCTH peau3Ma
JlukkeHca: coueTaHWe C POMAHTUYECKMMH 3JIEMEHTAMH, CKa304YHbIE€ MOTHBBI, JETEKTHUBHBIN
CIOJKET, TPOTECK, YMOIIMOHAIIBHOE BO3/ICUCTBUE HA YATATEIIS.

TeopuectBo Y.M.Tekkped B conocraBieHMd C  TBopyecTBOM  Y.J[MKKeHca:
"O0bexkTuBHBI peanuzM" Tekkepes. Poman "Spmapka TtmiecnaBus: cMbICT Ha3BaHUS,
npobjaemMaTuka, KOMIO3UINS, 0COOEHHOCTH TUMHM3AllUK B pOMAaHE.

OcHOBHBIE TeMBI TBOPYECTBA AHTJIMUCKUX MHcaTelel-peannucToB cepeanubl XIX Beka:
cectpsl bponte, [I.Ommot, . Mepeaut, O.Tpomton, T.I'apau.

7) bpuranckas Jureparypa pyoOexka XIX - XX BekoB. AHIVIMHCKMH HEOPOMAHTH3M H
peaiu3M Ha py0eske BEKOB.

OcTteTndyeckue 0cOOEHHOCTH HEOPOMAaHTH3Ma B COIOCTaBJIEHUH C pPEalTU3MOM Hadaja
Beka. TBopuectBo  P.JL.CtuBencona, P.Kummnra, Jx.Konpama, A.Konan-Jloiina.
Cnenmanuzanus »xaHpoB. HoBblii repoi.

CoueraHue MMPOTHI COLMATIBHOTO B3IUIAJA C TIYOMHOM MCHXOJIOTHYECKOTO aHalu3a.
Jbx.I'oncyopen "Cara o ®@opcaiitax". CoManbHO-NIOIUTUYECKUE U JIUTEPATYPHO-ICTETUUECKHE
poOJIEMBI POU3BEICHHUS.

Hpamarypruueckas pepopma b.Illoy: npeca-nuckyccus Ha oOIIeCTBEHHYIO Temy. Lluki
"Henpusituele nweecwl”", "llpustHble mbecwl”, mpobiemaTnka mnpousBeaeHuid. [IpoGiemaTtuka
nbechl "Jlom, rie pazouBatoTcs cepana'. YCIoBHOCT M IpoTecK mbec XX Beka.

ConmanbHas danractuka J[.I".Yamica - "Mamuna Bpemenu", "BoitHa MupoB
HEBUIMMKA".

"

, "Henosek-

8) bpuranckas ureparypa XX Beka.

Hcropuyeckass cuTyanus Hadana BeKa M €€ OTPAKEHUE B JIMTEPATypPHOM IIPOLECCE.
VYcunenue NEKaJeHTCKUX TEYCHUH B aHIVIMHCKOW JmTeparype no U mocie Ilepsoit MupoBoi
BoitHbL. [loBectu B.Bynd "Muccuc Jlpmnaysit" u "Mask". ®peitau3m u 1ekaJeHTCKUE IIKOJIbL.



"Vaucc" Jx.JIxolica: mpoOiiema Merona, "MOTOK CO3HAHHSA', SJEMEHTHI CAaTHpPHl B POMaHeE.
[To3gaui Ixoiic. TBopuectso J.I'.JIloypeHnca.

[Tostnueckas cucrtema T.C.Onuotra U e€ BIMSAHHE HA AHIVIMHCKYI0 M aMEPUKAHCKYIO
MOATUYECKYIO Tpaauuuu. bputanckas mo3s3us 10 1 nocie BTopoit MUpOBOM BOWHBI.

PazButue 6putanckoit gpamatypruu B XX BEKe.

O630p TBOpuecTBa aHrnuickux mnucareneit XXseka: Y.C.Moom, [.I'pun, HU.Bo,
P.Onpunrron, O.Xakcnu, H.Opyamwi, A.Mospnok, Y.lomnmunr, I.P.P.Tonkun, 3.bepmxecc,
M.Cnapk u nip.

[Toctmonepuusm. TBopuectBo [.Payn3a, [{.bapucau ap.

9) AmMepukanckas aureparypa XVII -XVIII BB.

Kononmzanus Hosoro Cera u ¢QopMupoBaHHE aMEpPHUKAHCKOW NMBWIM3ALUK U
KyJbTypbl. AMEpUKaHCKas JHuTeparypa KojoHuambHoro mnepuoma (XVII-XVIII BB.) kak
JauTepaTypa IYTELIIECTBEHHUKOB M IEPBONPOXOAUEB. Poyib JTOKyMEHTaJIbHBIX KAaHPOB B
aMEepUKaHCKOM JUTepaType Kak CIeJCTBHE OCOOBIX yCIOBHIl ee BO3HHKHOBeHHs. JluTepartypa
«promotiony B 3amUCKax MepBbix KoJoHUCTOB (k. Cmut u ap.). Muds o HoBom Cete kak o
«3emyie 00ETOBaHHOW» M POXKACHHE MOHITHUS «aMEpPUKAHCKas MeuTa». PernoHaimsm Kak
OTJIMYMTENIbHAS YepTa aMEpPUKAHCKOW KyJbTypbl KOJOHHAJIbHOro mnepuoaa. OcobOeHHOCTH
KyJIbTYPHOH >KU3HU U JUTEPaTyphl FOKHO-ATIIAHTUYECKUX KoJNOHMM (Buprunus), komoHuit
HoBoit Aurmmu (Maccadycerc), uentpanbbix konouuii (Heio-Mopk). b. ®pankaun (1706—
1790) xak Haubonee BBIIAIONIMICS MPEICTABUTENb aMEPUKAHCKON KYyJIbTYypbl KOJIOHHAIBHOTO
nepuoaa. «Anpmanax beanska Puuapnma» (1732-1758), «Astobuorpadus» (1771-1790) xak
oTpakeHre MUPOBO33peHus b. @paHKIIMHA U KaK KBUHTICCEHITUS aMEPUKAHCKUX [IEHHOCTEH.

10) Amepukanckas gureparypa XIX Beka.

Crenuduka paHHET0 AaMEpPHKAaHCKOTO pOMaHTH3Ma. PoMaHTHUYeCcKas IO3THU3aLuUs
naTpuapxaibHoii AMepuku B TBopuecTBe B. MpBunra.Tema ppontupa B TBopuectBe ®. Kymnepa.
ITentanorusa o Koxxanom Uyike.

Bropoii stan amepukaHckoro pomantuzMa. CtuneBoe cBoeoOpasue mossuu J.A. Ilo.
OcHoBHbBIE TE€MBbI JUPUKU. XyHOXKECTBEHHBbIH Mup paccka3zoB [lo. CBoeoOpaszue TBOpPUECKOIO
MeTosa. TpaHCIeHIeHTAIUCTCKash KOHIENIUs MHpa. DOMEPCOH M €ro MopallbHO-(puiocodckue
acce M poMaHbl. ['oropH-mMOpanmuct M Mmacrtep aieropui. MccimenoBaHue ITypUTaHCKOIO
CO3HaHUs B poMaHe «Aunas OykBa». ['pex Kak HCTOYHHK JTyXOBHOT'O BO3POXKJIEHHS TUYHOCTH.

TBopuectBo [I'. MenBumia. Poman «Mobu [uk»: xaHpoBoe cBoeoOpasue,
npobaemaruka, si3plk poMmana (bubnus u Llekcnup).

TopuectBo I'. Jlonrdemno. Omnoc «llecup o I'ailaBaTe»: 00pa3bl TIJIaBHBIX TIE€pOEB,
MO3THYECKUH SA3BIK, CTUXOTBOPHBIM pa3mep. OCOOEHHOCTH MOATUYECKON cUCTeMbI Y. YUTMEHa.
OcHoBHbIE TEMBI U TOATHUECKHE 00pa3bl. TBopuecTBO DMK JIMKUHCOH.

AwmepukaHckuii peann3M. TBopuectBo Mapka Tsena. 3HaueHue IUTEPATYpPHOTO
Hacienusi TBeHa ayia amepukaHckod aurepaTypsl 20 Beka.TBopuectBo I'enpu [[xeiimca, ero
KaHPOBO-TEMaTHUECKOE CBOEOOpas3ue.

11) AMepukanckas Jureparypa XX Beka.

MHuoroo6pa3ue scretuueckux sineHuil B aureparype CIIA Ha pyGexe 19—20 BB.
O.I'enpu — macrtep octpoadynbHOTO KOPOTKOTrO pacckasza. Teomop Jpaiizep u ocodeHHOCTH
ero Harypainusma. Hatypanucruueckue 1 HEOpOMaHTHYECKHE TEHJEHIIMN B TBopuecTBe Jeka
JlonnoHa.

TsopuectBo 3. I[laynna. Ilostei-umaxuctsl (Y.K. Yunasamc, M. Myp, 3.9. KammuHurc).
IToa3usa P. ®pocra. TeMaTuka CTUXOTBOPEHUA.

@®.C. dutiypkepalnbl U «Bek kazay. Pomansl «Bemukuit ['9rcou» u «Houb HexHay.
Hosemsbl.



Hopemmuctuka 3. XeMUHTry?sl, UCKYCCTBO MOJATEKCTa. J. XEMUHTYdH KakK MHUCATElb
«morepstHHOrO nokoneHus» («IIpomain, opyxxue!»). Ucnanckas tema. XKanp pomana «Ilo xom
3BOHUT KOJIOKOJDY, CIIOCOO PacKpbITUSL TeMbl BOMHBI. MeiiHoe U cTuinMcTHYeckoe cBoeoOpasue
no3anero O. XeMuHryas («Crapuk u Mmope», «3a peKkoi, B TEHU JEPEBbEBY).

Hpamaryprus O’Huna. «Ilnactuueckuii reatp» T. Yunbsmca, JI. Xemiman.

[Tpo3za Jlx. Comunamxepa. [Ipobiemarnka pomana «Hag mponacTbio BO piKW»; ITHUECKUAN
MakcUMaiu3M TiaBHOro repos. OcobenHoctu aBTopckoro cruiiss Conunmxepa. CanuHkep U
«KOHTPKYJIbTYypa» 1960-x IT.

TeopuectBo T. Kamore. IloBectb <«3aBtpak y Tuddann»: mnpobiemaTuka,
XapaKTepUCTHKA IIIaBHOM reporHu. OCOOEHHOCTH XKaHpa «HEXY10’)KECTBEHHOTO POMaHay.

Ucnosenansuas mupuka 1960-x rr.: P. Jloyamn, C. Ilnar.

JlutepatypHoe IBMKEHUE «OUTHHKOBY»: SK3UCTCHLUUAINCTCKHE M HATYypaIUCTHYECKUE
teHaeHuuu B ux TBopuectBe (JIx. Kepyak m np). PasButue peamusma B 1960-1970-e rr.
AmepukaHckuii moctMmoaepHu3M. (OO030p TBOpYECTBA AaMEPHKAHCKHX MHcaTeNell BTOpPOM
1oJIOBUHBI XX B.

5. O6pa3oBaTe/ibHbIEe TEXHOJOTHH, HCIOJb3YyeMble IPH OCYIECTBIEHUH 00Pa30BaTEIbHOI0
npouecca no JUCHHUIINHE

AkageMu4ecKasi JeKIUA (umu  nekuus o0IIero Kypca) — MOCIEAOBaTeIbHOE
U3JI0’)KEHUE MaTepuasa, OCyIIEeCTBIsEMOE IPEUMYIIIECTBEHHO B BUAE MOHOJIOra IIPENoaaBaTess.
TpeboBanusi K akaJeMHUYECKOW JEKIMU: COBPEMEHHBI Hay4yHBIH YpOBEHb W HACHIIECHHAS
nH(pOpPMATUBHOCTh, yOenuTenbHAs apryMEHTalus, JOCTYNHas ¥ TOHATHAas peyb, YeTKas
CTPYKTypa W JIOTHMKa, HAJIW4YUE SPKUX IMPUMEPOB, HAYUYHBIX J0Ka3aTeIbCTB, OOOCHOBAaHUH,
(dakToB.

BBoaHasi Jeknusi —JaeT MepBOE IEINOCTHOE MPEACTaBICHUE O AUCUUIUIMHE (MU ee
pasziene) U OpPUEHTUPYET CTYACHTAa B CHUCTEME H3YyYECHHS NaHHON IUCHUIITUHBI. CTYIEHTHI
3HAKOMSTCS C Ha3HAYeHHEM M 3aJadyaMu Kypca, €ro pOoJIbI0 M MECTOM B CHCTEME Y4eOHBIX
JTUCIUIIMH U B CHCTEME TMOATOTOBKU crernuanucta. Jlaercs kpaTkuii 0030p Kypca, UCTOPUS
pa3BUTHS HAayKd U TPAKTUKU, JOCTHKEHHS B JTOW cdepe, MMEHA HM3BECTHBIX YYEHBIX,
W3JIaraloTcsl MEePCIEeKTUBHBIC HAIpaBiICHUs HccienoBaHuii. Ha 3TOW JIeKIMM BBICKA3BIBAIOTCS
METOJMYECKHE U OpraHU3alMOHHBIE OCOOCHHOCTH pabOThl B paMKax Kypca, a TakKe TaeTcs
aHAJIN3 PEKOMEHAYeMON yueOHO-METOINYECKON JTUTEPaTyPhl.

Jlekuus-0ecena Uiy «JIMAIOT C ayIUTOPUEH», SIBISETCS Hanubolee pacnpoCTpaHEHHOU U
CpPaBHUTEIHHO MPOCTON (OPMON aKTUBHOTO BOBJICUEHUS CTYJIEHTOB B Y4YEOHBINH mpoliecc. JTta
JEKUMs TPEAnojiaraeéT HEMOCPEACTBEHHBIM KOHTAaKT TMpenojaBaTeNss C  ayJUTOpPUEH.
[IpeumytiecTBo neKIUU-OEcebI COCTOUT B TOM, YTO OHA TO3BOJISIET NMPHUBIEKATh BHUMAaHUE
CTYJIEHTOB K HauOoliee BaXKHBIM BOIPOCAM TEMBI, OTMPEACIATh COJEPKaHuEe M TEMIT U3TIOKEHUS
y4eOHOTr0 MaTepuaia ¢ y4eToM 0COOCHHOCTEN CTYI€HTOB.

IIpakTHYeckoe 3aHATHE — 3aHATHUE, OCBAIIEHHOE OCBOCHUIO KOHKPETHBIX YMEHUHN 1
HABBIKOB M 3aKPEIJICHHUIO MTOJIYYSCHHBIX Ha JICKIIMU 3HAHHUH 110 MPEAJIOKEHHOMY aJITOPUTMY.

KouncynbTanum — Buj y4eOHBIX 3aHATUMN, SIBISIONIHICS OAHON U3 (OPM KOHTPOJIS
CaMOCTOSITeNIbHOM paboThl cTyieHTOB. Ha KoHCyIbTanusx 1no npoch0e CTyIEHTOB
paccMaTpuBaIOTCs HauboIee CI0XKHBIE MOMEHTHI TP OCBOSHUHU MaTepuaia JUCIUILTUHBL,
MIPETo/1aBaTesib OTBEYAET HA BOTIPOCHI CTYJEHTOB, KOTOPhIE BO3HUKAIOT Y HUX B MIPOIIECCE
CaMOCTOSITENILHOM pabOTHI.

6. IlepeyeHb JTMIEH3MOHHOIO M (MJIM) CBOOOJHO PACHPOCTPAHSAIEMOr0 IPOrPaMMHOIO
ol0ecreyeHusi, HMCNOJb3YyeMOr0 INPH OCYLIECTBJICHHM O00pPa30BaTeJILHOIO Ipolecca Io
AUCHUIIJINHE



B mporiecce ocyriecTBieHs 00pa30BaTeNIbHOTO Mpolecca Mo AUCIUILUTHHE HCIIOIB3YIOTCS:
s (GOPMHUPOBAHUS MATEPHAJIOB Ul TEKYLIEro KOHTPOJS YCHEBAaEMOCTH U IPOBEICHHS
HIPOMEKYTOYHOM aTTecTanuu, 1uisi (GOPMUPOBAHUS METOMYSCKUX MATEPUAIIOB MO JUCIHILUINHE:
nporpammbl MicrosoftOffice; AdobeAcrobatReader.

7. llepeyeHb CcOBpeMEHHBIX MNPO(ecCHOHAIBHBIX 0a3 MAAaHHBIX H HHPOPMALHOHHBIX
CIIPABOYHBIX CHCTEM, HCI0JIb3YyeMbIX NMPHU OCYLIeCTBJIeHUN 00pa30BaTeIbHOIO MpoIecca 1no
AUCHUTLINHE

B mpouecce ocymiectBieHuss o0pa3oBaTeNbHOrO — Mpolecca IO AUCHUILIIMHE
UCTIOB3YIOTCS:

1.  ABroMaru3upoBaHHass  OuOiamoreuHo-uHpopmarmonHas  cucrema  «bYKU-
NEXT»http://www.lib.uniyar.ac.ru/opac/bk cat find.php

2. DnexTpoHHO-0MOMoTeuHas cuctema «tOpaitty»https://urait.ru/

3. DNeKTpOHHO-0MOIHOTeYHAs cucreMa «Koncynprant Crynenray
https://www.studentlibrary.ru/

4. DnexkrponHo-oubmmoteunas cucrema « [ IPOCITEKT» (http://ebs.prospekt.org)

5. Hayunas snextponnas 6ubnuoreka eLIBRARY (http://elibrary.ru)

8. IlepeyeHb OCHOBHOH ¥ /IONOJHUTENbHOH Y4YeOHOHl JHMTEepaTypbl, PpecypcoB
HH(POPMALMOHHO-TEJIEKOMMYHUKAMOHHON ceTH «MHTepHeT», HEO00XOAUMBIX A
OCBOCHMS TMCIUIIIHHBI

a) OCHOBHas JIMTeparypa:
1. WsoiinoBa, H. I)., VYueGHoe mocoOue 1O HCTOPUU AHTIIMHCKON JHUTEpaTyphl =

ReadingMedievalEnglishLiterature [DnexTponHBIi pecypc] : yueObHoe mocobme / H. IO.
WpoiinoBa ;  Spocn. roc. yH-T, Spocmasinb, Apl'Y, 2018, 103c.- URL:
http://lib.uniyar.ac.ru/opac/bk_cat_card.php?rec_id=2285408&cat cd=Y ARSUEPS

2. Muxansckas, H.I1. Ucropus anrnuiickoit nureparypsl. CI16, Akagemus, 2009. (10 3k3.)

0) 10MOJIHUTEIbHASA JINTepaTypa:
1. Kyx, M.U. Uctopus 3apyOexHoil nurepaTypsl koHma XIX — Hauama XX Beka: ydeOHOe
nocobue st By30B. M., 2011.(10 3k3.)

9. MaTepl/IaJII)HO-TeXHI/I‘IeCKaH 6338, Heo0XxoauMasn AJId OCYHIECCTBJICHUSA
06p330B3T€J’IBHOF0 nmpouoecca 1mo 1MCumIJInae

MarepuanbHo-TexXHHUECKas 0a3za, HeOOXOoaUMas JJIs OCYLIECTBICHUS 00pa30BaTENIbHOIO
nporiecca 1Mo JUCIUILTHHE BKIIOYAaeT B CBOM COCTAB CHEIHAIbHBIE ITOMEIICHHS
-y4eOHbIC ayJJUTOPUH IS TIPOBEACHUS 3aHSATHH JICKIMOHHOTO THUIA M TMPAKTUYECKUX 3aHATHUH
(ceMuHapoB);

- yueOHbIe ayJTUTOPUH ISl IPOBEICHHS TPYIITIOBBIX U MHIMBUIYAJILHBIX KOHCYJIbTAIHH,

- yueOHbIe ay TUTOPHUH ISl TIPOBEICHHSI TEKYIIETO KOHTPOJIS U TIPOMEXYTOYHON aTTeCTallny;
-IOMEIIEHUS Il CAMOCTOSITEIbHOW PabOTHI;

-IOMEIICHHUS ISl XpaHEHUsS W TPO(PHUIAKTHUECKOTO OOCITY)KMUBAHHS TEXHHUYECKUX CPENICTB
o0ydeHusl.

CrenanbHble TIOMEIIEHHSI YKOMITIEKTOBAHBI CPEICTBAMU OOYUYCHHS, CITY>KAIIUMHU IS
Npe/ICTaBICHUs Y4eOHO! HH(pOpMAIIHK.

Jnst  mpoBeneHHWs ~— 3aHATHH — JIGKIMOHHOTO — THUNA  IpPEUIaraloTcss  HaOOpHI
JIEeMOHCTPAIlMOHHOTO  00OpyJIOBaHMS M  Y4eOHO-HArJSIAHBIX MOCOOWH, XpaHsmuecs Ha
AIIEKTPOHHBIX HOCUTEISX M 00ECTICUNBAIOIIE TEMAaTHYECKIE MILTFOCTPAIIMN, COOTBETCTBYIOIINE
pabo4YKM mporpaMMam JUCHUTLITIH.


http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
https://urait.ru/
https://www.studentlibrary.ru/
http://ebs.prospekt.org/
http://elibrary.ru/
http://lib.uniyar.ac.ru/opac/bk_cat_card.php?rec_id=2285408&cat_cd=YARSUEPS

[Tomemenust yIsi cCaMOCTOATENBLHON PabOThl O00YUYaIOIMUXCsl OCHAIICHBI KOMITBIOTEPHOM
TEXHUKOW C BO3MOXKHOCTBIO MOAKIIOUEHUs K ceTH «VHTepHeT» M olecreueHueM IocTyrna B
3JICKTPOHHYIO MH(GOPMAIIMOHHO-00pa30BaTEIbHYIO CPEAy OpraHu3aIiH.

Yucno mocagoyHbIX MECT B JICKIIMOHHON ayJUTOpUHU OOJbIIE JIMOO PaBHO CHHCOYHOMY
COCTaBy IOTOKA, a B ayJAMTOPUU JIJIs IPAKTUUCCKUX 3aHATHN (CEMHUHAPOB)—00JIbIe MO0 paBHO
MOJIOBUHE CIIMCOYHOTO COCTaBa IPYMIbl 00yYarOIUXCsl.

ABTOp(BI) :

JotieHT kKadeapbl HHOCTPAHHBIX

SI3LIKOB TYMAaHHUTAPHBIX (DaKyJIbTETOB Hgoitnosa H.IO.
(00NHCHOCb, YUeHas CmeneHy) (©amunus 1.0.)



IMpuaoxenne Nel k padoyeil nporpaMme I CIUAININHbBI
«HcTopusi OpUTAHCKOH M AMEPHUKAHCKOM JIUTePaTypsbl »

@DoH/1 OLIEHOYHBIX CPEICTB
JJIS1 IPOBe/IeHNs] TEKYIIel ¥ MPOMeKYTOUYHOI aTTeCTALMHU CTYIeHTOB
Mo JUCIHHILINHE

1. KonTpoJibHBbIE 3aJaHNSI M1 HHbIE MATEPHUAJIbI,
HCMOJIb3yeMble B MIPoLiecce TEKYIEro KOHTPOJIs yCleBaeMOCTH

3agaHus AJ9 CaMOCTOSITEIbHOI PadoThl / TeKYIIEro KOHTPOJIsI
(dannvle 3a0anus Mocym GbINOIHAMbCS CHYOEHMOM CAMOCMOSAMENbHO, 8 MAKOM CyYde
npenooagamenem 8 00a3amenbHOM NopsoKe He nposepaomcsa. Taxoce OanHble 3a0aHUsL MO2YM
UCNOIL308AMbCAL Npenodasameniem 0Ji MeKyuwe20 KOHMpPOIs ChOPMUPOBAHHOCU
OIIK-3 unouxamopwr U-OIIK-3.1, U-OIIK-3.2, H-OIIK-3.3, U-OIlIK-3.4)

Pa3zpen 1
Y cTHBII/ TMCBMEHHBIN OIPOC

BOHpOCH AJIs1 KOHTPOJIA YCBOCHUA JICKHMOHHOI'O MaTCpHraJia:

1. What are the aims of studying the history of English literature?

2. Why divide literature into periods?

Name the key periods in the history of English literature and the greatest authors and
works of each period.

(98]

4. Which cycles are Irish sagas divided into? Who are the main epic characters?

5. How did Arthurian legends contribute into the development of English literature?

6. What is the origin of Beowulf? How is the poem structured?

7. What is the prevailing tone of Anglo-Saxon lyric poetry?

8. Why is the Venerable Bede called the father of English history?

9. What were the two main schools of Anglo-Saxon Christian poetry?

10. How did Alfred the Great contribute into the development of English literature?

11. What three main groups are literary works of the Middle English period divided into?
What were the predominant genres in each group?

12. WhichgroupsdoNon-Arthurianromancesfallinto?

13. Who was the author of the first published book in English to be written by a woman?

14. WhatwerethetwoearliestdramaformsinEngland?

15. Giveexamplesofballadsofthe Anglo-Scottishborder.

16. WhatwerethethreemainperiodsinG. Chaucer’s writing?

Bomnpoceisiobcyx aeHUTHATPaK TUYECKIUX3aHATUSX ;

Which period in G. Chaucer's writing do The Canterbury Tales belong to?

Why is the frame story important? What does it add to the individual tales?

Is there any rhyme or reason to the order in which the pilgrims tell their tales?

Why do The Canterbury Tales end with a sermon and a retraction?

Why does Chaucer make himself the character who (supposedly) is the worst at speaking
in verse?

DAl



6. Present one of the characters in the prologue including the following points: appearance,
social status, speech characteristics, the story (genre, plot, message). Specify the
connection between the character and his/her story.

[IpezenTanus
[IpumepHbI€ TEMBI JIs BHICTYIUICHHUH C MPE3eHTAlUSIMU

1. Beowulf: historical background.

2. The main characteristics of Old English poetry.
3. Caedmon.

4. Cynewulf and his school of poetry.

5. Alcuin.

6. Alfred the Great — the great king.

7. English folk tales.

8. Dame Julian of Norwich.

9. Robin Hood — the character and the prototype.
10. Geoffrey Chaucer — biography.

Pa3zpen 2
Y cTHBII/ TMCBMEHHBIN OIPOC

BOHpOCH AJIs1 KOHTPOJIA YCBOCHUA JICKHMOHHOI'O MaTCpHraJia:

Which periods are traditionally singled out in the literature of English Renaissance?
Which poets of the time are known as the Sonneteers?

What new genre was introduced into English literature by Thomas More?

Who are the University Wits? What was their contribution into English drama?
Who popularized the comedy of humours?

How are Shakespeare’s plays classified?

Which periods are singled out in Shakespeare’s writing?

N AE DD =

BOHpOCLI HJIA O6CY)K,[[€HI/I$I Ha IMPAKTUYCCKUX 3aHATHAX!

Macbeth

1. Describe Macbeth's character. Is he completely a villain? Does he have a conscience? What
are his admirable qualities? What do the wounded captain's comments reveal about Macbeth's
character? What is his tragic flaw? Is Macbeth aware of his flaw?

2. A tragic hero should provoke our sympathy. Do you sympathize with Macbeth? Why or why
not? Does his downfall evoke pity and terror? Does he fit Aristotle's definition of a tragic hero?

3. What are the forces that determine Macbeth's destiny? To what degree are the witches
responsible for Macbeth's downfall? What roles do fate and free will play in Macbeth's
destruction?

4. Blood is mentioned over 100 times in Macbeth. What are the most significant references to
blood in the play? As a psychological symbol, what does blood represent for Macbeth and Lady
Macbeth?

5. Discuss the following characters as doubles of Macbeth: Duncan, Malcolm, Banquo, the
Thane of Cawdor, and the King of England. How would you compare each character to



Macbeth? If we interpret these characters as reflections of various facets of Macbeth's
personality, what facet would each character represent?

6. Discuss the definitions of "manhood" proposed by characters throughout the play. Contrast
Malcolm's and Macduff's views of manhood (see IV. iii. 213-235). Does Malcolm's view of
manhood seem to contradict his earlier description of himself (see IV. iii. 125-132)? What is
Lady Macbeth's definition of manhood (see I. vii. 35-59)? How does Macbeth espouse this
definition in his conversation with Banquo's murderers (see III. i. 75-142)? Does Macbeth find
this definition of manhood viable by the end of the play? How has his "manly" behavior reduced
him to the level of a beast?

7. List three specific examples of dark imagery that appear throughout the play. In what scenes
do these images appear? Explain why Shakespeare uses so much dark imagery in the play.

8. What do you think is the most important theme of Macbeth?

9. How do Macbeth and Lady Macbeth’s personalities change over the course of the play? Why
do they intersect? Exchange?

10. Is Lady Macbeth also a tragic hero? Why or why not? Provide evidence from the play.

TheTempest

1. The genre of the play.

2. What are the main themes of the play?

3. Virtually every character in the play expresses some desire to be lord of the island.
Discuss two or three of these characters. How does each envision the island’s potential?
Howdoeseachenvisionhisownrule?

4. Comment on references to water in the play and their functions.

5. How is memory presented in The Tempest? What bearing does the idea or problem of
memory have on the model of personal identity that is presented in the play?

6. Look at a few of the many passages in the play in which there is mention of noises,
sound, or music. Focusing on one or two characters, discuss the role of noise in The
Tempest.

7. Speak about the symbolism of: the tempest; the game of chess; Prospero’s books.

8. Give examples of character names suggestive of their qualities and lot in life.

9. Discuss one or more of the play’s comic scenes involving Trinculo, Stephano, and
Caliban. How do these scenes parallel and parody the main action of the play? Pay
particular attention to Trinculo’s speech about Caliban in Act I, scene ii, lines 18—-38.
This is one of the longest speeches in the play. How does it relate to larger thematic
issues in the play, such as the difference between “men” and “monsters,” or the
relationship between colonizers and the colonized?

IIpe3enTanus
[IpumepHBbI€ TEMBI AJIs BHICTYIUIEHHUH C MPE3eHTAlUsIMU

1. Renaissance in England — general characteristics.



2. Thomas More.
3. Edmund Spenser.
4. ChristopherMarlowe.
5. BenJohnson.
6. William Shakespeare: biography.
7. The mystery of William Shakespeare.
8. Shakespeare’s sonnets.
Pa3znen 3

Y cTHBIN/ TMCBMEHHBIN OIPOC

[Tpumepsl BOIPOCOB JIJIs1 YCTHOTO OIpoca

Which periods is the literature of the 17™ century divided into?

Why is the Puritan movement in literature sometimes termed as the moral Renaissance?
Which poets belonged to the School of Spenser?

What was John Donne’s poetic style characterized by?

Why were the Cavalier Poets called so?

Why is John Milton considered to be the greatest poet of the Puritan Age?

What are the key characteristics of the Restoration period in English literature? Who was
the dominant figure of the period?

NV kAW =

8. What were the main forms of Restoration drama?
9. What genre is J. Bunyan’s greatest work written in?

IIpe3enTanus
[IpumepHBbIe TeMBI I BHICTYIUIEHHH C MPE3eHTAlUsIMU

1. John Donne.

2. John Milton.

3. John Dryden.

4. John Bunyan.
Paznen 4

Y cTHBII/ IMCEMEHHBIN OITPOC

[TpriMepsl BOIPOCOB JIJIs1 YCTHOT'O OIpoca

Who was the dominant figure of the Augustan Age?

What was the main purpose of Addison and Steele’s writing?

Why is the Age of Johnson often called the Age of Transition?

Specify the differences between Classicism and Romanticism in poetry.
Name the precursors of the Romantic Revival in the Age of Johnson.
Characterize S. Johnson’s writing style.

What was the chief contribution of the 18™ century into English literature?
What were the main genres of the 18" century novel?

Give the definition of a picaresque novel.

A Ao

10. Who were the founders of the sentimental trend in English prose?



IIpe3enTanus
[IpumepHbI€ TEMBI AJIs BHICTYIUICHHH C MPE3eHTALUSIMU

1. A.Pope.

2. D. Defoe.

3. J. Swift.

4. H. Fielding.
Pa3zpen 5

Y cTHBII/ TMCBMEHHBIN OIPOC

[TprMepBIBOIIPOCOBAIIA00CY K ACHNS HAa IPAKTUUECKUX 3aHATHUSIX

Choose a piece of English Romantic poetry and analyze it in writing using the plan (be ready to
hand it in):

General information about the poem.

Therhymescheme.

The meter and any examples of straying from the meter.
Summarize the content of each stanza.

Key words and images.

Phonetic, lexical and syntactic stylistic devices.

The message of the poem.

Your impression.

A A o

Learn the poem by heart.

IIpe3enTanus
[IpumepHBI€ TEMBI 1JIs BHICTYIUICHHH C MPE3CHTAINSIMU

W. Wordsworth.
S. Coleridge.

Pedepar

[TpumepHBbIe TEMBI pedepaToB

1. Tema TBOpyecTBa M 00pa3 MOATA-TBOPLA-XYJOKHUKA-MYy3bIKaHTa B POMaHTHYECKOU
JUTEpaType.

2. PomaHTHuecKas KOHLENIM JII0OBU U JpykObl B npousseneHusx Jix. I'. baiipona u II.
[emnmn.

3. PomaHTHuecKkas KOHLEMNIM HAlMOHAJIIBHOM ucTopun B mpou3BeneHusax B. Ckorra.



Pa3znen 6

Y cTHBIN/ TMCBMEHHBIN OIPOC

HpI/IMepHBOHpOCOBI[J'IHO6CY)KI[6HI/I5[ Ha MMPAKTUYCCKUX 3aHATUAX

J. AustenPride and Prejudice, Sh. Bronte Jane Eyre, E. Bronte Wuthering Heights

Points for discussion (use them to compare and contrast the novels):

Ch.

o R

History of publication (briefly)
Genre
Setting
Plot
Structure (composition)
Narrator
Characters
Themes
Message

10. Evaluation — contribution to English and world literature
11. Personal impression

Dickens Oliver Twist

Some of the criticism referred to Oliver Twist as “immature” and as “juvenilia”. In your
opinion, were the plot, characters, and settings of Oliver Twist well developed? If you’ve
read other Dickens novels, how did it compare?

Oliver Twist was landmark in the 1830s and 1840s because it illustrated the lower classes
with brutal honesty, while previous fictions had kept to illustrating middle and upper
class lives. The Poor Law Amendment Act of 1830 made it illegal for the poor to beg for
food and gave full responsibility for illegitimate children to the mother. Which characters
and aspects in Oliver Twist seem to be a commentary on this new law? Did Dickens’s
portrayal of the lower classes seem realistic for a modern reader, particularly those
unfamiliar with the 1830s? Werethereany surprisesaboutthesettings?

Victorian attitudes suggested that poverty and vice were connected, and those born poor
were bad from birth. In what ways did Dickens respond to these prevailing attitudes?
Some of the earliest reviews of the novel expressed concern because Oliver
Twist encouraged sympathy for the poor and for those committing serious vices (thievery,
murder, etc.). Consider the cheating done by “respectable” individuals like Mr. Bumble
and Mrs. Mann, as well as the thievery of Fagin’s crew and Bill Sikes. How does the
novel encourage and/or discourage vice? What seems to be Dickens’ attitude to the
punishments (jailing, capital punishment, transportation) to vice?

Consider the role of clothing in character’s identities. How does clothing influence a
person’s “‘status”?

Nature versus nurture. Oliver resisted thievery throughout the novel. Was his honesty an
inherited trait? Which characters showed an honest nature, despite their circumstances



and “low birth”? Which characters would have been dishonest, despite their
circumstances? Or, conversely, did everyone have a chance to choose for themselves?
The “devil.” Sikes repeatedly calls Fagin a devil. Is Fagin a devil? Which other
characters are “devils”? Why? Whatmakes a character (ifany) a “devil”?

Consider the women in Oliver Twist: Nancy, Rose Maylie, Agnes, Mrs. Corney, and Mrs.
Bedwin. Were they good or evil? How are they similar and different from one another?
How does Dickens’s portrayal of women compare to his portrayal of men?

Consider the role of Monks in the novel. Despite his privileged upbringing, he turned to
crime. Why does Fagin fear him? What commentary does Dickens make through Monks’
character?

[Ipe3enTanms
[IprmepHbIE€ TEMBI JIJIs1 BBICTYIUICHUH C IPE3CHTAUUAMU

1. J. Austen.

2. A. Tennyson.
3. R. Browning.
4. M. Arnold.

5.
6
7
8

Ch. Dickens.

. W. Thackeray.
. G. Eliot.
. T. Hardy.

Pedepar
[TpumepHBIe TEMBI pedepaTon

1. Tpagumuu «pomaHa BocnuTaHus» B TBopuecTBe Y. /[ukkeHca.
2. «Poman 6e3 reposi»: mpobsieMa MOoJ0KUTENBHOT0 Tepost B TBopuecTBe Y. M. Tekkepes.
3. Xenckue ob6passl B pomanax T. 'apau.
4. Pomansl T. 'apnu u rpedeckast Tparequsi.
Pa3nen 7

Y cTHBII/ IMCEMEHHBIN OITPOC

[TprMepBIBOIIPOCOBAII00CY K ACHNS HAa IPAKTUUECKUX 3aHATHSIX

O. Wilde The Picture of Dorian Gray

1.

2.

The Preface: “There is no such thing as a moral or an immoral book. Books are well
written, or badly written. That is all. ... Vice and virtue are to the artist materials for an
art. ... All art is quite useless.”

Do you agree with these aphorisms? How do they relate to the rest of the novel? Do
artists have the responsibility to convey good morals to their audience?

Chapter 1. Lord Henry: “There is no such thing as a good influence, Mr. Gray. All
influence is immoral — immoral form the scientific point of view.”

What is the difference between Basil Hallward and Lord Henry Wotton from the

beginning?What is the relationship between Basil and Dorian, from the beginning to the

end? Why doesn’t Basil want to exhibit the painting of Dorian?



In what way does Lord Henry affect Dorian’s character? Why does Lord Henry choose
Dorian as his disciple? And what impels Dorian to follow his guidance? What is it that
Dorian fears?

3. Dorian never signs a contract with the devil, as in other “Faustian” tales; Wilde does not
choose to focus on the “how’s.” How does this affect the novel? How would it have been
different if Dorian had officially signed up for his fate?

4. What code or set of beliefs does Lord Henry live by? How does he view conventional

morality and in what ways does he challenge it?

. What is Sybil’s significance? Why does she commit suicide? What impact does her death

have on Dorian?

6. Discuss Dorian’s various reactions to the portrait throughout his life.
Whydoeshemoveittotheattic?

7. Discuss the passage of time in the novel and how it influences our impression of

9,1

characters and events, especially the glossing-over of 18 years in chapter 11.

8. Is Dorian responsible for the ruined lives of his friends? Is Lord Henry responsible for the
ruined life of Dorian?

9. Is Lord Henry’s belief in the freedom of the individual truly evil? Or does Dorian
misconstrue it? Does Lord Henry actually practice the ideas he espouses?

10. Dorian’s scandalous behavior shocks his peers, yet he remains welcome in social circles?
Why? WhatisWildesuggestingabout “polite” Londonsociety?

11. Discuss the symbols of innocence in the novel.

12. What is the importance of sin and redemption in the novel? Is there any redemption for
Dorian?

[IpesenTanus
[TpumepHBIe TeMBI I BBICTYIUICHUH C IPe3eHTAIUsIMU

1. The Pre-Raphaelites.
2. The Aesthetic Movement. O. Wilde.
3. J. Galsworthy.
4. H.G. Wells.
5. J. Conrad.
6. R. Kipling.
7. G.B. Shaw.
Pedepar

[TpumepHBIe TeMBI pedepaToB

1. Tema anTuunocTH B 033uun Y. CynnGepHa.

2. Wnean xpacotsl B padortax k. Packuna.

3. Kputuka HpaBOB MO3JHEBUKTOPUAHCKOM W HABApAMAHCKOM AHINIMM B poMaHax A.
bennera.

4. Tewmsl mo6BH 1 cMepTH B TBopuecTBe [[.I'. PoccerTn.

5. MotuB yOwmiictBa nmo6Bu B pomane «lloprper lopuana I'pes» u mosme «bannmana
Penunrckoii TropeMb» O. Yaiinaa.

6. O. Yaiina u pycckas JuTeparypa.

7. Tema «bpemenu Oenoro yenoBeka» B TBopuectse P. Kummunra.



8.
9.

UYenosek u ctuxus B TBopuectBe k. Konpana.
dunocodus «popcaiituzma» B «Care o opcaiirax» Jx. ['oncyopen.

Pa3znen 8
Y cTHBIN/ TMCBMEHHBIN OIPOC

[TprMepBIBOIIPOCOBAIIA00CY XK AEHNS HAa IPAKTUUECKUX 3aHATHUSIX

G. Orwell 1984

1.

10.
11.
12.
13.

1984 1s full of images and ideas that do not directly affect the plot, but nevertheless attain
thematic importance. What are some of these symbols and motifs, and how does Orwell
use them?

Discuss the idea of doublethink. How important is doublethink to the Party’s control of
Oceania? HowimportantisittoWinston’sbrainwashing?

Describe Julia’s character as it relates to Winston. How is she different from him? How is
she similar to him? How does Julia’s age make her attitude toward the Party very different
from Winston’s?

Describe Winston’s character as it relates to his attitude toward the Party. In what ways
might his fatalistic streak contribute to his ultimate downfall? Is Winston consistent in his
actions? Is he a fully developed character? How? Why?

How does technology affect the Party’s ability to control its citizens? In what ways does
the Party employ technology throughout the book?

Discuss the idea of Room 101, the place where everyone meets his or her worst fear.
Keeping in mind that for most of Winston’s time at the Ministry of Love, he does not
know what he will find in Room 101, what role does that uncertainty play in making
Room 101 frightening? Does the cage of rats break Winston’s spirit, or does it merely play
a symbolic role?

What role does Big Brother play within the novel? What effect does he have on Winston?
Is Winston’s obsession with Big Brother fundamentally similar to or different from his
obsession with O’Brien?

What is important about the title?

How does George Orwell reveal character in /984? Do you find the characters likable?

Does the story end the way you expected? How? Why?

What is the message of the story?

How does this novel relate to dystopian literature? Is Winston a strong character?

How essential is the setting to the story? Could the story have taken place anywhere else?
Inanyothertime?

W. Golding Lord of the Flies

How is the genre of dystopia expressed in the novel? The genre of Robinsonade?

What symbols can be singled out?

What biblical images, figures connected with the demonic nature, with the beast can we
observe in the novel? Why did the author need biblical symbolism?

Describe the main characters. Single out their main downsides and weaknesses. What
does the author achieve by making kids the main characters of the book?



5. Why is this novel sometimes called philosophical? What was Golding’s view on
existentialism?

6. How can we interpret the ending of the novel? What variants for the interpretation of the
final scene can you offer?

7. Which of the two screen adaptations did you like more? 1963 or 1991?

8. In which of the adaptations, in your opinion, is the idea of the book better conveyed?

9. What was Peter Brook's goal in creating the film? And Harry Hook’s?

10. Why can Golding's book be called "theatrical"?

11. What principles of the ancient Greek tragedy are reflected in the film by Peter Brook?
How are they expressed in Harry Hook's film?

12. Compare the system of characters in the two films. How are the relations between Ralph
and Jack shown?

J. Fowles The French Lieutenant's Woman

1. The genre: is it a Victorian novel? Prove your point of view.

2. Charles Smithson (Fowles is playing here with James Smithson, the founder of the
Smithsonian museum) is hunting fossils and meditating on Darwin's challenge to the old
scientific order when he stumbles upon a new species—Sarah Woodruff. How does the idea of a
new vs. old order pervade this book in terms of its characters and in terms of Fowles's reworking
of fiction?

3. What is your attitude toward the book's different endings? What is Fowles trying to do? Which
ending do you prefer? Which one do you think is most realistic? Would you have preferred a
single ending?

4. Speak about the narrator and point of view in the book. Are you willing to give up on a
narrator's or writer's authority to control events of a story? Are you comfortable or
uncomfortable with that idea?

5. Freedom from societal conventions is an overriding theme in this novel. How do the each of
the characters respond to the social constraints of Victorian society? How does Fowles, as an
author, confront the constraints of traditional storytelling?

6. Discuss the characteristics of Charles, Tina, and Sarah. Is Charles worthy of Sarah?

7. Give examples of situational and dramatic irony in the book.

8. The text is liberally peppered with allusions. What effect do they create?

J. Fowles The Magus

1. Talk about the significance the novel's title. A magus is a magician or a trickster—one of
mythology's enduring archetypes. How does the title relate to the events of the book?

2. What kind of person is Nicholas? What is he seeking...or running away from?

3. What is the point, in the end, of Conchis's entire charade? What lesson is he attempting to
teach Nicholas? What does Nicholas, for his part, learn?

4. Is Maurice Conchis's trickery benevolent or sadistic?

5. Were you satisfied or dissatisfied with the ending? (When the book was first published,
Fowles has said he received angry letters from readers complaining about the book's
indeterminant conclusion.)

6. The main themes and ideas in the book.



7. Finally, Fowles wrote to a reader that "to be free (which means rejecting all the gods and
political creeds and the rest) leaves one no choice but to act according to reason: that is,

humanely to all humans." How does this apply to what Nicholas learns from his time on the
island?

8. How does "postmodern" apply to each novel?

IIpe3enTanus
[IpumepHBI€ TeMBI JJI BBICTYIUICHUH C TPe3eHTAIUsIMU

1. J. Joyce.
2. D.H. Lawrence.

3. V. Woolf.

4. T.S. Eliot.

5. W.B. Yeats.

6. The Trench Poets.

7. W. Golding.

8. G. Orwell.

9. A. Huxley.

10. W.S. Maugham.

11.K. Amis.

12. G. Greene.

13. E. Waugh.

14. 1. Murdoch.

15.]. Fowles.

16. W.H. Auden.

17.D. Thomas.

18. S. Heaney.

19. Author chosen by the student.

Pedepar

[TpumepHbIe TeMbI pedepaToB

MucTnyeckoe MUPOBUIEHUE B ICCEUCTUKE U 1033UH Y. b. Weiirca.

SInouckuii Teatp Ho n TearpanbHas scretnka u npaktuka Y.B. Heiirca.

Wpnannackuit konoput B nbecax J[x. Cunra.

Konnenmus «rearpa uaeit» B padorax J[x. b. [loy.

Tpancpopmanus rpedeckoro muda B npame JIx. b. llloy «ITurmanuomny.

Kputnka xoHuenuuii Hay4HOro nepeycrporcTBa odmectBa B pomane Ongoca Xakciu,
«O, nuBHBIA HOBBIN MUp!»

A o

~

Poman [Ixopaxa Opyauna «1984» kak «kinaccuueckas TOTaauTapHas AUCTOIUS

8. Wnes «oOpaTHOH SBONIONMU» B poMaHe-aHTHyTomuu YuibsiMa ['onnunra «[loBenurens
MYyX».

9. Ilpobrmemaruka pomana Aiipuc Mepaok «Ilog ceTproy.

10. MaHunmyaust IMTEpaTypHON TpaaUuMEe U CTEPEOTUIIAMH YUTATEIHCKOTO BOCIPUSATHS B
pomaHnax [[xona ®ayn3a.

Pa3znen 9

Y cTHBII/ IMCEMEHHBIN OITPOC




[Ipumepsl BOIpoCcoB

When and how did American literature start?
Who were called ‘People of the Book’? Why?

Who created America’s first great book? What was it?

XNk

Who was the first important Afro-American poet?

[Ipe3enTanus
[IpumepHBIC TeMBI JJI BBICTYIUICHUH C TPEe3eHTAIUIMU

1. B. Franklin.

2. T. Paine.

3. T. Jefferson.

4. Ph. Wheatley.
Pa3zpen 10

YcTHBI/ TMCBMEHHBIA OIIPOC

[Tpumepsl BOpOCOB

N. Hawthorne “The Scarlet Letter”

Points for discussion:

History of publication (briefly)
Genre
Setting
Plot
Structure (composition)
Narrator
Characters
Themes

00N DGR W

. Message
10. Evaluation — contribution to English and world literature
11. Personal impression

IIpe3enTanus
[IpumepHBbIe TEMBI AJis BHICTYIUIEHHH C MPE3eHTAlUsIMU

1. W.Irving.

2. J. F. Cooper.

3. E.A. Poe.

4. N. Hawthorne.
5. H. Melville.

6. H.W. Longfellow.

Who was the first American poet to become known in Europe?
When did prose and poetry in America begin to acquire a truly national character?
Whose life and writing best exemplify the secular ideas of the American Enlightenment?

What was Thomas Jefferson’s contribution to American literature?



7.
8.
9.

M. Twain.
H. James.
E. Dickinson.

10. Walt Whitman.

Pedepar

[TpumepHBIe TeMBI pedepaToB

1
2
3
4.
3.
6
7
8

9.

Tema uckyruienus: B pomane H. ['otopHa «Anas OykBay.
O06pa3 kanurana AxaBa B pomane I'. Mensumta «Mobu J{uk, nnu benbrii Ku.

. Uenosek u obmiectBo B pomane I buuep-Croy «XwkuHa asgau Tomay.

Konnenuus yenoBeka B 1o3TudeckoM cOopHuke Y. Yutmena «JIuctbs TpaBb».
Konuemnmusa yenoseka B HoBelutucTuke D.A. Ilo.

Wneu tpancuenaentanusma B pomane . J[. Topo «Yonnen, win )Ku3Hb B gecy».

Tema npouutoro u Hacrosiero B «llecuu o I'aitaBate» I'.Y. Jlonrdenio.

dopMupoBaHUE JUTEPATYpPHOTO MH(a aMEepHKaHCKOH HcTOopun B pomaHe M. TBeHa
«IIpukmouenus I'exnpOeppu OuHHAY.

Ocob6ennoctu ncuxonoruzma I'. Jxeiimca («KeHckuii mopTpeT»).

10. Tpanguiuu rorudeckoi nmpo3sl B «IloBopote BunTay I'. JIkeitmca.

Pa3zpen 11

Y cTHBII/ OUCHEMEHHBINA OIIPOC

IIpumepsl BOIIpOCOB

F.S. FitzgeraldTheGreatGatsby

D

SANDANE

~

10.

11

How were the 1920's a reaction to WWI?

What is the "American Dream"? Where did it originate, and how has it changed over the
centuries?

Notice how many times Fitzgerald uses the words hope or dream. Why does he do this?
Pay attention to time. What is the day and year during the first scene at Daisy's house?
Describe the "valley of ashes." What does it look like and what does it represent?

Nick says, "There are only the pursued, the pursuing, the busy and the tired." What does
Nick mean? How does each character in the novel fit into this schema?

Explain the significance of the green light.

Does this novel have villains and heroes? Why, why not? If yes, who fits into these
categories and why?

Nick is both part of the action and acting as an objective commentator.
Doesthisnarrationstylework? Why (whynot)?

How did Fitzgerald use weather to reflect the mood of the story?

. Again, why are we still reading a book written in the 1920's? What gives a book its

longevity? And which of its themes are eternal in the American psyche?

K. Vonnegut Slaughterhouse Five

1. What is the significance of the title of the novel?
2. How does the structure of the novel match its theme?



3. What evidence is there that Billy Pilgrim is insane?

4. What proof is there that Billy actually served in the war and didn't just imagine it in his mad
ramblings?

5. What examples of irony are there in the novel?

6. What is the central theme of the novel?

7. How is the theme of free will interpreted in the novel?

8. What does the novel say about the importance of seeing things as they are (the theme of
vision)?

9. Explain the symbolic meaning of:

1) "Poo-tee-weet" - the indecipherable response to the destruction of Dresden,;

2) the coffin-like carriage on which Billy rests;

3) the horses that draw the wagon;

4) Vonnegut's breath, mustard gas and roses.

[IpesenTanus
[TpumepHBIe TEMBI U1 BHICTYIUICHHUH € MIPEe3eHTALUSIMHU

J. London.

T. Dreiser.

E. Pound.

R. Frost.

F.S. Fitzgerald.
E. Hemingway.
J. Steinbeck.
W. Faulkner.
Jack Kerouac.
10. K. Vonnegut.
11. Author chosen by the student.

VXA R W=

Pedepar

[TpumepHbIe TeMbI pedepaToB

Yenosek u npupoja B «CeBepHbIX pacckazax» Jx. Jlonnona.

«Maptun Unen» [Ix. JIonnoHa Kak poMaH O XyJOKHUKE.

Harypanucrtuueckue tenneHunu B tBopyectse T. [Ipaitzepa.

MoTHB «BEIMKOr0 aMEpUKaHCKOro nmyreniecTsusk» B pomane J[x. Kepyaka «Ha noporey.
Xpynkasg mnpupoaa Kpacorsl B apamax T. VYwibsamca «TpamBant «Kenanue» un
«CTEeKIIIHHBIN 3BEPUHEL.

Nk W=

6. HMponus Hax MCTOPUYECKUMU ITyTSIMU YesoBedecTBa B pomaHax Kypra Bonneryra.

Kpurepun ouennBanus popm Tekylero KOHTpoJIs yCneBaeMoCcTH

Kpurepun omeHku oTBeTa HAa TeopeTHYeCKHil Bonpoc (YCTHBII/MMCbMEHHbIH
omnpoc)

Ounenka Kpurepun

Keanumamuenasn OUCHKA




Onenka

Kpurepun

3a4TCHO

CryneHT r1iayO0OKO M MPOYHO YCBOWJI MPOrPaMMHBIA MaTepHall,
MCYEPIBIBAIOIIE, TTOCIIEI0OBATEIBHO, YETKO U JIOTUYECKU CTPOIHO €ro
M3J1araeT, yMEET TECHO YBA3BIBATb TEOPUIO C NPAKTUKOW, HE
3aTPyAHSETCS C OTBETOM IIPM BUJAOM3MEHEHHMHM BOIIPOCA, BIIAJEET
CIIEIMAIEHON TEePMUHOJIOTHEH, TEMOHCTPUPYET OOIIYI0 3PYIUIUIO B
MpeIMETHOM 00JIaCTH, UCIOJIL3YET MPU OTBETE CCHUJIKM HA MaTepHall
CIELIMATIN3UPOBAHHBIX HCTOYHUKOB, B TOM YHCJIE Ha PECYpPCHI
WNurtepnera.

HE3a4YTCHO

CryzaeHT uMeeT 3HaHMs TOJIbKO OCHOBHOT'O MaTepHasa, HO HE YCBOMII
€ro JeTajed, HE 3HaeT 3HAUYUTEIbHOM YacTH MPOrpaMMHOIO
MaTepuana, JOIyCKaeT HETOYHOCTH, HENOCTATOYHO IIPABUJIBHBIC
(GOpMYIMPOBKH, HApyIIEHUS JIOTUYECKOH IOCIEI0BaTEILHOCTH B
W3JI0)KEHUU TNPOTPaMMHOIO MaTrepuaja, HE BJIAJEeT CIELHAIbHOU
TEPMHHOJIOTHEH, TOMYyCKAeT CYIECTBEHHbIE OLUIMOKHU MPU OTBETE, HE
OPUEHTUPYETCS] B UICTOYHUKAX CHELMAIN3UPOBAHHBIX 3HAHUH.

Keanmumamuenasn OUECHKAa

OTJIMYHO

CryneHT T1ay0OKO M IpPOYHO YCBOWJI IPOrpaMMHBIM Martepual,
HCYEPIBIBAOILE, ITOCIEL0BATEIBHO, YETKO U JIOTHYECKUA CTPOUHO €ro
U3JIaraeT, yMeeT TECHO YBA3bIBaTb TEOPUI0 C IIPAKTUKOW, HE
3aTPyAHSETCS C OTBETOM IIPM BUJOM3MEHEHHM BOIIPOCA, BIIAJEET
CHelHanbHON TePMUHOJIOIHEH, IEMOHCTPUPYET OOLIYIO SPYIULHIO B
IIpeIMETHON 00JIaCTH, UCIOJIb3YET MPU OTBETE CCHUJIKM Ha MaTepHuall
CHELUAIN3UPOBAaHHBIX MCTOYHMKOB, B TOM 4YHUCJIE Ha pECYPChHI
HHTtepHera.

XOpOIIIO

CryzaeHT TBepAO 3HAET MaTepuai, FPaMOTHO U 0 CYLIECTBY M3Jlaraet
€ro, HEe n0mycCKasa CymeCTBCHHBIX HETOYHOCTEN B OTBETE HA BOIIpOC,
BIIQJICET CIEIUANTbHON TEPMHHOJOTHEH Ha JOCTaTOYHOM YpPOBHE;
MOT'YyT BO3HUKHYTH 3aTpyQHEHHA IIpH OTBET€ HA YTOYHSAIOIINE
BONPOCHI IO paccMaTpUBaeMOW TeMe; B IEJIOM JIEMOHCTPHUPYET
OOIIYIO SPYJIMIIUIO B IPEIMETHON 00JIACTH.

YAOBJICTBOPUTCIILHO

CTyZeHT UMeeT 3HaHMs TOJIbKO OCHOBHOT'O MaTepHalia, HO HE YCBOMII
€ro Jerajed, AOMYCKAeT HETOYHOCTH, HEJOCTATOYHO IPABUIIbHBIE
(GOpMyIHUPOBKHM, TIJIOXO BIAAEET CHEUUaTIbHOW TEPMHUHOIOTHEH,
HEJIOCTaTOYHO OPUEHTUPYETCS] B MCTOYHHKAX CIEHHATN3UPOBAHHBIX
3HAHUU.

HCYAOBJICTBOPHUTCIBHO

CTyneHT He 3HAeT 3HAYMTENIbHOW YacTH MPOTrpaMMHOTO MaTepHala,
JOTYCKAaeT CYIIECTBEHHbIE OIIMOKMU, HApPYyIIEHUS JIOTUYECKOU
MOCJEA0BATEIbHOCTH B H3JI0KEHUU MPOrPAMMHOIO MaTepuasna, He
BJIAJICET CIECLHAIBHOM TEPMHUHOJIOTUEH, HE OPUEHTHUPYETCS B
HMCTOYHUKAX CHENUATIM3NPOBAHHBIX 3HAHUU.

Her oTBeTa Ha MOCTaBIEHHBIE BOITPOCHI.

KpuTtepun onieHKH npe3eHTanuu

Kpurepuit Onenka
5 4 3

Conepxanue | B npeszentanun B npesenTtanum otpaxkensl | Hapymiena iornueckas

IIPE3EHTALMM. | OTPAKEHBI BCE BCE II0CJIE0BATENBHOCTD
KJIFOUEBBIE MTO3ULIUU KJIFOUEBbIE MTO3ULIUN W3JI0KEHUS MaTepuara,
paboThI, YETKO paboThI, UMEIOTCS HEYeTKasl CTPYKTypa.
IIPOCIICKUBAETCS HeOOJIbIINE HETOYHOCTH,




CTPYKTYpa, JIOTUYHAs HE MEIIaoIue
MOCJIEI0BATEIBHOCTD BOCITPHSATHIO
U3JIOKEHUS MaTepraia. | MHPOpPMaIUH.

Odopmnenune | OdopmiieHne B opopmnenun Odopmnenue
MpEe3EHTAINH. | PE3CHTAIIUN MIPE3EHTAINH €CTh PEe3CHTAIIMHA MEIIaeT

JTAKOHUYHOE, TEKCT Hapy1eHus (M30bITOK BOCIIPUSTHUIO €€
Y100HO CUUTHIBAETCS. TEKCTa, HE OYEHb YAO0OHAas | COIAEpKaHMUI.

JUISL YTSHUS 110/1a9a
MaTepuaia).

Brictymiienue | Peub oTuernuBasi, Peur nonsTHAS, Peur He Bcernma

[IOHATHA; JIOCTATOYHBIN CIIOBAPHBIA | IIOHATHAS; CKYIHBII
pa3HO0Opa3HbII 3arac. CJIOBapHbIN 3aI1ac;
CJIOBapHBIN 3aI1ac. BCTPEUAIOTCS

rpaMMaTHYECKHE
OLIUOKH.

Kpurepun ouenku pedepara

Onenka

Kpurepun

OTJIMYHO/3a4TEHO

PaboTa NOJIHOCTBIO COOTBETCTBYET TEME, KOTOPast pacKphITa IIyOOKO
U TIOJHO, OIHMPAETCS HA HECKOIBKO pedepupyeMbIX HCTOUYHUKOB,
CONCPXKHUT TOYHOE W3JIOKEHHE HWH(POPMALUHU, JIEMOHCTPUPYET
BBICOKMI YpOBEHb JPYIMPOBAHHOCTH aBTOpa IO JAHHOH TeMe,
YMEHHE OCYIIECTBIATh pPe(ICKCUBHBIN aHalU3, JIOTHYHOCTh W
IPaMOTHOCTh MOJAa4yd Marepuana, coONIoJieHa CTPYKTypa H
CTWIMCTHKA  H3JIOKEHHMs  Marepuana, odopmieHue  paboThl
COOTBETCTBYET CTaHIApTHBIM TpeboBaHusIM. B yctHOil dopme
CTYJEHT JEMOHCTPUpYET IIyOOKOoe 3HaHUE IMPOOJIEMBbl, pPa3BEPHYTO
OTBEYaeT  Ha  IIOCTaBJIEHHBbIE  IpErojaBaTelieM  BOIPOCHI,
000CHOBBIBAET CBOIO TOUYKY 3pPEHUS IPUMEPAMH, MOKET MPEIOKHUTD
CBOW BapMaHT pPa3BUTUA COOBITUH (MM KOPPEKTUPOBKU U
COBEpUICHCTBOBAHUS JCHCTBUI, NpPEJICTaBICHHBIX B MaTepuaie);
yCTaHaBJIMBaET NPUYHHHO-CJIE/ICTBEHHbIE CBSI3U MEXTY
AHAIIM3UPYEMBIMU BOIIPOCAaMHU U 00BICHSIET MPOUCXOAAIICE C TOYKH
3peHHs] COOTBETCTBYIOLIMX TEOPETHUECKUX IOJO0KEHUN; CBOOOAHO
ONCpUpPYyCT HAYUYHBIMU TCPMHUHAMH, a4 TAKIKEC 0a30BLIMHM HMOHATHSIMHU U
MOJIOKEHUSAMU M, B Cllydyae HEOOXOAMMOCTH, MOXET MOSCHUTb HX
CYThb, BBICKAa3bIBacT OILICHOYHBIC CYXKIACHUSA B OTHOIICHUH
U3J1araeMoro marepuarna, UCTONb3ysd Ul OLIEHUBAHMS
CaMOCTOSITEITFHO OTIPE/ICIICHHBIC KPUTEPHH.

XopoI1110/3a4TeHo

PabGoTa TONHOCTBIO COOTBETCTBYET TEMe€, KOTOpass pacKpbITa
JIOCTAaTOYHO TJIyOOKO, OIMUpPAeTcsi Ha HECKOJIBKO pedepupyeMbIx
HUCTOYHUKOB, COJCPIKHT OTHOCUTEIILHO TOYHOE U3JIOKECHHE
uHpOpMAIIUHY, TEMOHCTPUPYET CPEIHUH YpOBEHb 3PYAUPOBAHHOCTH
aBTopa IO JAaHHOH TeMe, YMEHHE OCYUIECTBIATh pe(IeKCUBHBIM
aHanu3, JIOTMYHOCTh TOJAYM MaTepuaya, COOJI0ZEHAa CTPYKTypa H
CTIWJINCTUKA  M3JIOKEHHMs]  Marepuana, oQpopMieHHE  padOTh
COOTBETCTBYET CTaHJApTHBIM TpeboBaHusM. B yctHOil dopme
CTyIGCHT JIEMOHCTPUPYET 3HaHHE TMPOOJIEMBI, OTBEYAeT Ha
MIOCTaBJICHHBIE MPEIOoIaBaTesIeM BOINPOCHl, OOOCHOBBIBAET CBOIO




Ounenka Kpurepun

TOYKY 3pEHUS IPUMEPAMM, MOXKET IPEIIOKUTh CBOM BapHAHT
pasBUTHsL COOBITUH (WIM KOPPEKTUPOBKM M COBEPILIEHCTBOBAHUS
NEHCTBUI, TpEACTAaBIEHHBIX B  MaTepuase); yCTaHaBJIMBAcT
IIPUYUHHO-CJICICTBEHHBIC CBSI3H MEXIy  aHAIU3UPYEMbIMU
BONPOCAaMU U OOBSACHSET TMPOUCXOASNIEE C TOYKH 3pEHUS

COOTBETCTBYIOIIUX  TEOPETUYECKUX  TOJOXKEHHM;  Oomepupyer
HAayYHBIMH TEpPMHUHAMH, a Takke O0a30BbIMH TMOHATUAMH H
MOJIOKEHUSMHU.
VY nosnerBoputensHo/ | Pabora COOTBETCTBYET TeMe€, KOTOpas pacKphiTa HEIOJHO,
3a4TEHO ONMHpaEeTCsl Ha HECKOJbKO (WM OJUH) pedepUpyeMbIX HCTOUHUKOB,

COJCPKHUT HETOYHOE U3JI0KEHHE HH(GOpMAIMH, JIEMOHCTPUPYET
HU3KUH YypOBEHb HPYAUPOBAHHOCTH aBTOpa IO JIaHHOM TeMe,
HEJI0OCTATOYHOE YMEHHE OCYLIECTBIATh PEQICKCUBHBIA aHAIN3,
OTCYTCTBYET JIOTMYHOCTb M IPaMOTHOCTh IOJauu Marepuaia, He
Bcerja coOoieHa CTPYKTypa U CTUIMCTUKA U3JIOKEHHs MaTepuala,
odopmienne paboThl COOTBETCTBYET CTaHAAPTHHIM TpeOoBaHMsM. B
YCTHOM (opMe CTyAEHT JAEMOHCTPUPYET HErIyOOKoe 3HaHue
npoOsieMbl, HE BCErjJa IMpPaBWJIBHO OTBEYACT HA I1OCTABIIEHHBIE
IperoJiaBaTesieM BOMPOCHI, HE OOOCHOBBIBAET CBOK TOUKY 3pPEHUS
npUMepaMu, YHOTpeOJIseT MpH aHadu3e HEOOXOIUMbIE TEPMUHBI, HO
HE MOXKET MOSICHUTD UX CYTh.

HeynosnersopurensHo/ | Pabota He mpezacTaBieHa.
He 3aureno PaboTta HEe COOTBETCTBYET TEME.
Pabora siBnsieTcs muaruaTtom.
CTyneHT HE B COCTOSIHHNU OTBCTUTH Ha IIOCTAaBJICHHBIC
MpenoaaBaTesieM BOMPOCHl 0 TeME pabOTHI.

TpeGoBanus k cogep;kaHuI0 1 0)OPMIICHHIO pedpepaTa

PaboTa no mpeanoKeHHbIM TeMaM IPeInoaraeT caMoCTOSITEIbHOE U3yUeHHE U aHaJIHN3
OJTHOTO (MJIM HECKOJIbKHX, B 3aBUCUMOCTH OT H30paHHOW TeMbl M HHTEPECOB CTYJIEHTA)
XYZI0’KECTBEHHBIX TEKCTOB, IPEACTABICHHBIX B CIIUCKE JIUTEPATYpPhI (CM. BBIILIE).

Pabora nomxHa OBITH BBHINOJIHEHA B MUCBMEHHOW (opme (MakcUMajibHbI 00beM — 10
cTpanull popmara A-4, Kerip He MeHbLIE 12, MOIyTOPHBIA HHTEPBA).

Boinonnenue naHHOW pa®OTHI MpeanojaraeT MOJHOE PACKPhITHE OJHOM M3 yKa3aHHBIX
TeM. TeMy CTyZieHT BBIOMpaeT CaMOCTOATEIbHO (CM. HUXKE).

Bo3MokHAa KOppEeKTHpOBKa TeMbl (B COOTBETCTBUM C WHTEpECAaMH KOHKPETHOTO
CTYZEHTA), IPU YCIOBUU cobeceI0BaHMsI ¢ IpenoaBaTesieM Mo 3TOMY BOIPOCY.

ITo Teme MOKeT OBITH BBIITOJHEHA MTPE3EHTAIIHSL.

O0s3arenbHbI:

1) nian pa®oThl, BBEJICHUE U 3aKITIOUEHHE;

2) CHHCOK WCIIOJIb30BaHHON JIMTEPATYphl C YKa3aHHMEM KOHKPETHBIX MCTOYHHKOB (BBIXOIHBIX
JAHHBIX W3JIaHWs WU caiita B VIHTepHETe); Mpekae BCEro YKa3bIBAIOTCS HMCXOIHBIC JTaHHBIC
AHATM3UPYEMBIX XYJI0KECTBEHHBIX TEKCTOB, a IIOCIE — HAyYHO-KPUTHYECKas M Mpodas
JTUTEpaTypa);

3) uMTUPOBaHHE XYA0KECTBEHHBIX TEKCTOB;

4) rpaMOTHO 0(pOpMIIEHHBIE CHOCKU Ha paboThl, yKa3aHHBIE B CITUCKE JIUTEPATyphl CTYJICHTA.




2 Cnucok BONPOCOB M (WJIH) 3aIaHUi J1JIS IPOBeeHUs IPOMEKYTOYHOM aTTeCTAMHU

Ha KOHTpONBHBIX MEpPONPUATHUAX TPOMEKYTOYHOM aTTecTaluu (3a4eT, SK3aMEH)
npoBepsieTcsi  chopmupoBaHHOCTh kKomnereHmuu OIIK-3: cmocoOeH  ucmonb30BaTh B
po(heCcCHOHANLHOM JIEATEIBHOCTH, B TOM YHCJC IMEJAarormuecKoil, OCHOBHBIC TOJIOXKEHUS U
KOHIIENIINH B 00JIACTH TEOPUUITUTEPATYPBL,UCTOPUU OTCUSCTBEHHOW JTUTEPATyphl (TUTEPATyp) U
MHUPOBOH JIUTEPATYPhl; UCTOPUH JIUTEPATYPHON KPHUTHKH, TMPEACTABICHUE O Pa3JIMYHBIX
JUTEPATYPHBIX U (OJBKIOPHBIX jKaHpax, oubnuorpadpudeckoit kynprype (M-OIIK-3.1 — 3Haer
OCHOBHBIE TMOJOXEHHUS ¥ KOHIENIMHU B 00JIACTU TEOPUU JIUTEPATyphl, UCTOPHU OTEYECTBEHHOMN
JUTEepaTyphl (JIUTEpaTyp) W MHUPOBOW JIUTEPATypbl; HCTOPUU JIUTEPATYPHOU KPUTHUKH,
Pa3IMYHBIX JIUTEPATYPHBIX M (OJIBKIOPHBIX JKaHPOB; KOPPEKTHO HCIOJB3YET OCHOBHYIO
nuteparypoBeaueckyro tepmunonoruto; U OIIK-3.2 — onpezaenser xaHp JUTEPATypHOTO WIH
donbknopuoro npousseaeuus; U-OIK-3.3 — onuceiBaeT OCHOBHBIE 3aKOHOMEPHOCTH Pa3BUTHUS
nutepatypHoro mnpoiecca B Poccuu u 3a pyoexxom; U-OIIK-3.4 — KOPpPEKTHO OCYIIECTBIISIET
Ooubmmorpaduyueckre onucanus).

Onucanue npouenypbl BbICTABJCHUS OLEeHKH

O1eHKa «OTIMYHO» BBICTABIIAETCS CTYIEHTY, Y KOTOporo (GopMupyemble AUCHUIUIMHON
anemenThl komnereHuuu OIIK-3cdopmupoBanbl Ha BEICOKOM YpOBHE.

O1eHKa «XOpOIIO» BBICTABJIAETCS CTYAEHTY, Y KOTOPOro (hopMHpyeMble TUCLHUIUIMHON
anemenThl komnerenun OIK-3chopmupoBansl He HUKE, YeM HA IPOJIBUHYTOM YPOBHE.

O1eHKa «yJ0OBJIETBOPUTEILHO» BBICTABIAETCS CTYIEHTY, y KOTOPOro (opMupyemble
TUC-ITUIUIMHON 37eMeHThl KomreteHnnn OITK-3cdopmupoBaHbl HE HMXKE, Y€M Ha TOPOTOBOM
YPOBHE.

OneHka «HEyAOBIETBOPUTEIILHO» BBICTABIAETCSA CTYIEHTY, Y KOTOPOro (Gopmupyembie
JUCUUIUTMHON sneMenThl koMmmeTeHuun OIIK-3chopmupoBansl HuXke, 4yeM Ha IOPOrOBOM
YpOBHE.

OrneHka «3ader» BBICTABISAETCS CTYIEHTY, Y KOTOPOro (GopMHpyeMble IUCHUILTMHOM
aneMeHThl koMriereHIuM OIIK-3 chopMupoBaHbl HE HUXKE, YEM HA TOPOTOBOM YPOBHE.

OreHKa «HE3auTEHO» BBICTABISIETCS CTYACHTY, Y KOTOPOro (hopMUpyeMble TUCIUITMHOM
aneMeHThl koMiieteHIuM OIIK-3 chopmMupoBanbl HHMKE, UEM Ha IOPOrOBOM YpPOBHE.

BapuanT Tecta no uroram S cemecrtpa (3auer)

Name the genres of Old English poetry, give examples.

Name the first known great poet of the British Isles and his works.

... was the first to translate the Bible into English.

Which groups are Middle English non-Arthurian romances traditionally divided into?
Give examples.

Name the genres of Medieval English folk literature. Give some examples.
Who is the author of ‘Sir Gawain and the Green Knight’?

‘... by ... gives us a contemporary’s view of the Peasants’ Revolt of 1381.
Name the author of ‘Revelations of Divine Love’.

9. Name 10 characters mentioned in the Prologue to ‘The Canterbury Tales’.
10. In what genre are ‘Canterbury Tales’ written? Prove your answer.

11. Explain the difference between mystery and morality plays.
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12. Give examples of Shakespeare’s romantic dramas.

13. The Puritan Age in English literature is called the Age of ... and is traditionally
subdivided into ...

14. What are the main schools of the Puritan poetry? Give some names of their
representatives.

15. Which of the following works do not belong to John Milton? Who do they belong to?
“The Progress of the Soul”
“Paradise Lost”
“Paradise Regained”
“An Anatomy of the World”
“Absolem and Achitophel”
“The Pilgrim’s Progress”

16. What are the most popular forms of the Restoration drama? Name the most outstanding
playwrights of the period.

17. The Age of Pope is also called ... Why?

18. Name the genres and the authors of the following 18™-century novels:
“Tristram Shandy”
“Pamela or Virtue Rewarded”
“The History of Tom Jones, a Foundling”

Bapuanr Tecta no uroram 6 cemecrtpa (3auer)

1. Match the names of the epochs (not all of them have matches). Arrange them in the
chronological order:

The Age of Milton
The Renaissance

The Age of Johnson
The Age of Pope

The Victorian Age

The Romantic Age
The Restoration Period
The Age of Dryden
The Puritan Age

The Augustan Age
The Age of Shakespeare
The Age of Sensibility

2. Name the author and the genre of the following masterpieces. What epoch do they belong
to?

The Vicar of Wakefield
The Pilgrim’s Progress
Humphrey Clinker

The Jew of Malta

An Ideal Husband
David Copperfield

The Corsair



Specify the difference between Classicism and Romanticism in English poetry.
Poets of the Romantic Age are traditionally classified into the following groups: (name
the groups and their representatives).

5. Name the authors of the following pieces of Romantic poetry:

“Kubla Khan”

“Ode: Intimations of Immortality from Recollections of Early Childhood"

“Don Juan”
“Prometeus Unbound”
“To a Nightingale”

6. What are the two main periods in Victorian literature? What is the basic difference
between them? Name the greatest authors of both the periods.

7. “Art for Art’s Sake” was the principle of ... movement.

8. Which books are the following characters from?

a) Mr Brownlow
b) Mr Earnshaw
¢) Miss Temple
d) Mr Bennet
e) Mr Bumble
f) MrCampbell

9. John Galsworthy is best known for his...

10. Who is the author of the first English novel of science fiction?

11. Name the two greatest English poets of the Modern period and some of their works.
12. Name the leading playwrights of the Irish Dramatic Revival.

13. Who were the leading figures of Modernism in Great Britain?

14. Enumerate the main characteristic features of Postmodernist literature.

MIkajna oueHUBAHUA TECTA

% TpaBUIIBHO BBIMOJHEHHOTO 33JaHUS OIICHKA
91-100 5 / 3auTeHo
70-90 4 / 3a4TeHO
51-69 3 / 3auTeHo
Memnee 51 2 / He 3a4TEeHO

TpedoBanus K IK3aMeHy

DK3aMeH MOKeT MPOBOAUTHCA YCTHO JIMOO MUCbMEHHO. DK3aMEHALMOHHBINA OWJIET BKIIIOYAET B
ce0s J1Ba TEOPETHUECKUX BOMpOca Mo MaTepuanam 5-7 cemectpoB. Eciiu B Teuenue 7 cemecTpa y
CTyJ€HTa OBLIM MPOMYCKH CEMMHAPCKUX 3aHATUN (B TOM YHCIIEe MO YBAKUTEIBHON NMPUYMHE),
9K3aMEH TaKKe BKIIOYAaeT B ceOsl BOMPOCH MO COAEPKAHUIO M aHAJIM3y OOCYKIAaBIIUXCSA Ha

CEMHUHapax MpPOU3BEACHUII.



http://en.wikipedia.org/wiki/Ode:_Intimations_of_Immortality_from_Recollections_of_Early_Childhood

OcHOBHBIE BONPOCHI K IK3aMEHY

1. Ancient Celtic Literature. Irish sagas (Cattle Raid of Cooley, Exile of the Sons of
Usnach), Welsh legends.

2. Anglo-Saxon epic poetry. “Beowulf”.

3. Anglo-Saxon lyric poetry (The Wanderer, The Sea-Farer, The Wife’s Lament, The Ruins
of Bath).

4. Early Anglo-Saxon Christian prose. “The Anglo-Saxon Chronicle”, Alcuin, Venerable
Bede. Anglo-Saxon Christian poetry. Caedmon, Cynewulf.

5. Late Anglo-Saxon literature: Alfred the Great, literature of Wessex.

6. Medieval English romance.

7. Medieval English religious and didactic literature.

8. Medieval folk literature.

9. Geoffrey Chaucer.

10. Renaissance poetry.

11. Medieval drama forms. Renaissance drama.

12. William Shakespeare: life, periods, sonnets.

13. William Shakespeare: historical plays and tragedies.

14. William Shakespeare: comedies and tragicomedies.

15. The Puritan Age: general characteristics, poetry. John Milton.

16. The Age of Dryden: poetry, drama, prose.

17. The Age of Pope: poetry, prose.

18. The Age of Johnson: poetry and prose.

19. Novelists of the Romantic Age.

20. Romantic poetry.

21. The Victorian Age: poetry.

22. Novelists of the Early Victorian Period.

23. Later Victorian novelists.

24. Modern English poetry.

25. Modern English prose.

26. Modernism in English literature.

27. Modern English drama.

28. English literature after WWII: general trends.

29. Post-modernism in English literature.

30. English drama after WWII.

31. English poetry after WWIL.

32. Contemporary English literature.

33. The literature of Colonial America.

34. The literature of Reason and Revolution .

35. The Age of Romanticism in America.

36. The Realistic Period in American literature.

37. The Modern Period in American literature.

38. Post-modernism in American literature.

39. The Beat Generation.

40. The Contemporary Period in American literature.



KpuTtepun oieHKHM 0TBeTa Ha TeOpeTHYECKHI BOIIPOC

Onenka

Kpurepun

Keanumamuenasn OUECHKA

3a4TCHO

CryneHT rinyO0OKO M MPOYHO YCBOWJI MPOrPaMMHBIA MaTepHall,
MCYEPIBIBAIOIIE, TTOCIIEI0BATEIBHO, YETKO U JIOTUYECKU CTPOIHO €ro
W3J1araeT, yMEET TECHO YBA3BIBATb TEOPUIO C NPAKTUKOW, HE
3aTPyAHSETCS C OTBETOM IIPM BUJOM3MEHEHHMHM BOIIPOCA, BIIAJEET
CIEIUAILHON TePMUHOJIOTHEH, TEMOHCTPUPYET OOIIYIO 3PYIUIUIO B
MpeIMETHOM 00JIaCTH, UCIOJIL3YET MPU OTBETE CCHUJIKM HA MaTepHall
CIELIMATIM3UPOBAHHBIX HCTOYHUKOB, B TOM YHCJIE Ha PECYpPCHI
WNurtepnera.

HEC3a4YTCHO

CTyaeHT uMeeT 3HaHMs TOJIbKO OCHOBHOI'O MaTepHalia, HO HE YCBOUJI
ero JeTajield, HE 3HaeT 3HAUMUTEIbHOW YACTH MNPOTPAMMHOIO
Marepuaia, JOMyCKAaeT HETOYHOCTH, HEJOCTaTOYHO TPABHIbHbBIC
(bOopMyIUPOBKH, HApyIIEHUS JIOTUYECKOW MOCIEA0BATEIHLHOCTH B
U3JI0)KEHUU MPOrPpaMMHOr0 MaTepuaja, HE BJaJEeT CIEeLHAIbHOU
TEPMHUHOJIOTHEH, OMYyCKaeT CYIIECTBEHHbIE OIIMOKHU MPU OTBETE, HE
OPHUEHTHPYETCSl B UCTOYHHUKAX CHCIIUAITM3NPOBAHHBIX 3HAHHIM.

Keanmumamuenasn OUCHKA

OTJIIMYHO

CryneHt T1ay0OKO M MPOYHO YCBOWJI NPOrpaMMHBIA MaTepuail,
MCYEPIBIBAIOIIE, TTOCIIEI0OBATEIBHO, YETKO U JIOTUYECKU CTPOIHO €ro
W3JIaraeT, yMeeT TECHO YBS3bIBaTb TEOPUIO C IPAKTHKOH, HE
3aTpyAHSETCS C OTBETOM IIPM BUJOM3MEHEHHUM BOIIPOCA, BIIAJEET
CIIELUATIEHON TEPMHUHOJIOTHUEH, JEMOHCTPUPYET OOIIYIO 3PYAUIINIO B
MpeIMETHOM 00JaCTH, UCIOB3YET MPU OTBETE CCHUJIKM HA MaTepHall
CIIEHMAJIM3UPOBAHHBIX HCTOYHHKOB, B TOM WYHCIE Ha PECypChl
HHurepHera.

XOpOLIO

CryzaeHT TBEpO 3HAET MaTepuai, FPaMOTHO U 10 CYLIECTBY M3Jlaraet
ero, He JOIMyCKas CyIeCTBEHHBIX HETOYHOCTEH B OTBETE Ha BOIPOC,
BJIQJIEET CIEUUAIbHON TEPMHMHOJIOIMEH Ha JOCTaTOYHOM YpPOBHE;
MOTYT BO3HMKHYTh 3aTpyJHEHHsS IIpU OTBET€ Ha YTOYHSIOIIUE
BONIPOCHI [0 paccMaTpUBaeMOM TeMe; B LEJIOM JEMOHCTPUPYET
OOIIYIO SPYIUIIMIO B TPEIMETHOM 001acTH.

YAOBJICTBOPUTCIIEHO

CTyneHT UuMeeT 3HaHMsI TOJIbKO OCHOBHOT'O MaTepHalia, HO HE YCBOUJI
€ro Jerajed, AOMYCKAaeT HETOYHOCTH, HEIOCTATOYHO IPABUIIBHBIE
(GOpMYITUPOBKH, TIJIOXO BJIAJACET CIEIHAIBHOW TEPMUHOJIOTHEH,
HEJIOCTaTOYHO OPUEHTUPYETCS B MCTOUYHHUKAX CIIELMATIU3UPOBAHHBIX
3HAHUU.

HCYAOBJICTBOPHUTCIBHO

CryzaeHT He 3HaeT 3HAYMTEIbHOW YacTH MPOrpaMMHOIO MaTepuaina,
JOTYCKAaeT CYIIECTBEHHbIE OIIMOKM, HapylIEHUs JIOTHYECKOU
IIOCJIEIOBATEIbHOCTH B W3JIOXKEHUHU IIPOIPAMMHOIO MaTepuala, He
BIIQJICET CHEUUAJIbHOM TEPMHUHOJIOTHEW, HE OpUEHTUPYETCS B
MCTOYHMKAX CIEUAIU3UPOBAHHBIX 3HAHUM.

Hert oTBeTa Ha MOCTaBICHHBIE BOIIPOCHI.




IMpuiio:xxkenne Ne2 k padoyeil mporpamMMme JMCIUATIINHbBI
«HcTopusi OpUTAHCKOH M AMEPHUKAHCKOM JIUTePaTypsbl »

MeToauueckue YKa3aHud QJIA CTYACHTOB 110 OCBOCHHUIO TUCITUIIJINHBI

B xone uzyuyeHus: AUCUUILUIMHBL TPEANOIATAIOTCS CIEIYIONIUME BUIAbl CAMOCTOATEILHON paOOThI
CTYJEHTOB:

1 U3yuenune matepuaia o0 31oxe, B KOTOPOH JKMIJIM MTUCATEINH, TIOATHI, JPaMaTypr.

2 YreHne peKOMEH1I0BaHHOM XYyI0KECTBEHHOW U HAYYHOMU JIUTEPATyPhI.

3 PaboTa co cioBapsiMu, CIPaBOYHUKAMH, SHIUKIONEAUSIMHU.

4 Tlouck matepuainoB B MuTepHere.

5 CocraBieHHe XpOHOJOTHYECKUX KapT MHUCATENEH, I03TOB, IpamMaTypros.

6 Hammmcanue pedeparos.

7 IloaroroBka npe3eHTanum.

CHI/ICOK-MHHI/IMyM AJIs1 00513aTeJILHOI0 YTEHHUS

1. J. Austen “Pride and Prejudice”

2. Ch. Bronte “Jane Eyre”

3. E. Bronte “Wuthering Heights”

4. L. Carroll “Alice's Adventures in Wonderland”

5. J. Chaucer “The Canterbury Tales”

6. D. Defoe “Robinson Crusoe”

7. Ch. Dickens “A Christmas Carol”, “Oliver Twist”, “Great Expectations”

8. J. Galsworthy “The Man of Property”

9. T. Hardy “Tess of the d'Urbervilles”

10. T. Malory ”Le Morte d'Arthur”

11. W. Shakespeare “Macbeth”, “The Tempest”, “King Lear”, “Hamlet”, “Romeo and
Juliet”, Sonnets

12. J. Swift “Gulliver’s Travels”

13. W. Thackerey “Vanity Fair”

14. O. Wilde “The Picture of Dorian Gray”, “The Happy Prince and Other Stories”

15. G.B. Shaw “Pygmalion”

16. G. Greene “The Quiet American”

17. J. Fowles “The Ebony Tower”, “The Magus”, “The French Lieutenant’s Woman”
18. W. Golding “Lord of the Flies”

19. A. Huxley “Brave New World”

20. J. Joyce “Dubliners”

21. W. S. Maugham “The Moon and the Sixpence”, “Theatre”

22. G. Orwell “Animal Farm”, “1984”

23. V. Woolf “Mrs. Dalloway”

24. W. Faulkner “The Sound and the Fury”
25. F.S. Fitzgerald “The Great Gatsby”
26. N. Hawthorne “The Scarlet Letter”


https://en.wikipedia.org/wiki/A_Christmas_Carol
https://en.wikipedia.org/wiki/Oliver_Twist
https://en.wikipedia.org/wiki/Great_Expectations
http://yandex.ru/clck/jsredir?from=yandex.ru%3Bsearch%2F%3Bweb%3B%3B&text=&etext=1489.sXAS_2ZbtQpPzoBUSAoupahaHbejwHLsIDOPaip6Al6Miyi_L1_imP0XHnOdndpC.2b03a248ac84d209f050e3a0549de3b2c30007f3&uuid=&state=PEtFfuTeVD5kpHnK9lio9T6U0-imFY5Ibl_FxS8ahbetb9q-Ws8tqQaT6YcO5ES2OOFHd68u-UGwM5LeWsBRP_y1yzSdXO46xt4R6KNUDMaO5G_l6ALH4evj1g2Q0Y923J6OOoqXtxA,&&cst=AiuY0DBWFJ5Hyx_fyvalFJBxcs4AXsUZfUCpY-gZNxZcO3nirVXFABJPGAhYjoSmczedeTYXc0WD0RzdLfP1wsUEmxwhepbLN6LCLv112XL1nxs6IKGuqs-_qLqKyf8Gku_GKZAutNQ_xer05KrDZrPl0QmL7zt1UDKTax8Kq65LvbfEVLwcCyRKbgVXiuCw8ztCPA1Y7t83DdNFkgrhQHX9NYmKu-OyfL1MkeHg5qJDR4OIVu6gzFraQLFrEFCfMEVij-uYY1um67KIyuFWtuvmxLbpTx2k0o0oFmeDwcpy0KT885m-46x9BL5as7xl1Qfc9E51gzTElv-qSLBWyaHT979ps5aPQuXffsQeQ4hM5XjSUjX2MwF6AL4a3LvMJ1cdzsKLCcCwk_cWsSXN8gbyATKZgeHOC_pdSGTlSqKvYlGhdsaRfPMmNdouAjHPmRRZ1fLlSiuqjJtFhXHEPwPUzDqLaEu2MFL6vSJJfN9QKhAHloWHDqi9TjZIfaC_lVmF88yim9JsizdK-TELNgH0HwqF60-oW_Ug9S9uBXg8K_8i_BOd3_WzLgTkAEJf3H1D6ZizxDsy-6b0o79lQ0Uuy_zT4WEyrVUPz98V0ld0k2MyTwIvpsZ_NLcpG7zGKTzouKWl2l-_YKi6Sn01-oBZ5xF8-g7yw6_I6qt9RF0,&data=UlNrNmk5WktYejY4cHFySjRXSWhXSGxvZUlpX00ycGJLT2o3eThmZHI2bHdTdTFrenVrSGZwY2MwY0ZKcnIwS2hBajBHSFRhNkswdG9JazVkbXZKaEtZOXl0X0E5NG00TGtEUWVtWGFKYzZwbzNvTnBnMHVUMHVMaWNEVUhjenJLTlgzOHhscVh3NCw,&sign=c8851d2c1641ebbb6fe82df30c064f19&keyno=0&b64e=2&ref=orjY4mGPRjk5boDnW0uvlrrd71vZw9kp1dpL1cdmNo4piuxslqXoi0gxxkFfEhwhIwtgMZJ7SgVg-wB0DZSf4-VLrDmAdJ5ETGMx-Q9h2PdQfdOi9cbqfw7wFVCnWzXhvUktKsCqpUH-mzyZ7qlkQf-xBYCdpCBkKbWnrEzYxBXEGXqhFGA-M3k3NUtrsVUL2UWuOLRuwjg,&l10n=ru&cts=1500632205439&mc=2.807354922057604
https://en.wikipedia.org/wiki/The_Picture_of_Dorian_Gray
https://en.wikipedia.org/wiki/The_Happy_Prince_and_Other_Stories

27. E. Hemingway “The Old Man and the Sea”

28. J. Kerouac “On the Road”

29. J. London “Martin Eden”

30. J. Steinbeck “The Grapes of Wrath”, “East of Eden”
31. K. Vonnegut “Slaughterhouse-Five”

YyeOHo-MeToanueckoe odoecrnedeHue
CaMOCTOSITe/IbHOI PadoThI CTYIEHTOB M0 JUCIHUIJINHE

B kauectBe ydeOHO-meToamueckoro obecrieuenuss CPC pekoMeHIyeTcs: HCIOJIb30BaTh
JUTEpaTypy, YKa3aHHYIO B pa3zelie 8 HaCTOSIICH POrpaMMbl

Jlia camocTosATenbHOro moadopa nuTeparypbl B Oubnuoreke SApl'Y pexomenmyercs
UCIIOJIb30BaTh:!

1. Jluynwnii  kabuner (http://lib.uniyar.ac.ru/opac/bk login.php) maeT BO3MOXXHOCTH
nosydyeHus on-line 1octyna K COMCKy BbIIaHHOM B aBTOMaTU3MPOBAHHOM PEXHUME JIUTEPATYPBI,
IPOCMOTPa M KOMTUPOBAHUS AJIEKTPOHHBIX BEPCUN U3aHUI COTPYIHUKOB YHUBepcHUTeTa (yued. u
METO/I. TOCOOMSI, TEKCTHI JIEKIHH U T.1.) {151 paboThl B «JInuHOM KabuHeTe» HEOOXOAUMO 3alUTH
Ha caiT Hayunoit 6ubiuorexu Spl'Y c mo6oii Touku, uMeromei foctyn B Internet, B myHKT
MeHIO «OJIEKTPOHHBI KaTalloT»; MPOUTH MPOLEAYpY aBTOPU3ALMU, BBIOPAB BKIAJKY
«ABTOpHU3ALUSY, M 3AIOJIHUTH MIPEJICTABICHHBIE MOJIT MHPOPMALIUH.

2. DueKkTpoHHasi 0ubdanoTexka ydyeOHbIX MaTepuajos SApl'yY
(http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php) coaepxxutr Oosiee 2500 MONHBIX TEKCTOB
y4eOHBIX U y4eOHO-METOJMYECKUX MATepUAIIOB IO OCHOBHBIM HM3yYaeMbIM JHCHUIUIMHAM,
U3JJaHHBIX B YHUBepcuTeTe. JloCcTyI B CeTH YHUBEPCUTETA, JINOO TI0 JIOTUHY/TIAPOITIO.

3. DnexTpoHHas KapToTeka «KHUTrooOecre4yeHHOCThbY
(http://www.lib.uniyar.ac.ru/opac/bk_bookreq find.php) packpbiBaeT y4ueOHbII (poHI HaydHOMH
oubmuorekn  SApl'Y, nmpenocraBiser — ONEpaTHUBHYIO  HMH(OpMAmUid O  COCTOSHUHU
KHUTOOOECTICYeHHOCTH TUCIMITIIMH OCHOBHOM M JIONIOJTHUTEIBHOM JIUTEPATYPOH, a TaKKe IHKIIa
JUCLHUIUIMH M CHelHalbHOCTeN. DIeKTpOHHAs KapToTeka «KHUroobecrneueHHOCThY JOCTYITHA B
CETH yHUBepcHUTeTa U uepe3 JInuHbIi KaOMHeT.



http://lib.uniyar.ac.ru/opac/bk_login.php
http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
http://10.1.0.4/buki/bk_bookreq_find.php
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