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1. Ilesin ocBOEHMSI AUCHMIIJIMHBI
[emamu ocBoeHust aucUMIUIMHBL «[loaroroBka mnpe3eHTaluid Ha AHIJIMHCKOM  S3BIKE»

SABJIAKOTCA:

CoBepIIeHCTBOBaHUE 3HAHUN B 00JaCTH MHOCTPAHHOIO $3bIKA, @ TAK)KE HABBIKOB U
YMEHUH, HeOOXOAUMBIX JUIsl 3((EKTUBHOIO OOILEHHs] HA COBPEMEHHOM HHOCTPAHHOM
SI3BIKE B YCTHOW U MUCHhbMEHHOHN (hopMax.

[IpuobOperenue cryaeHTaMH 3HAHWH, YMEHHH W HABBIKOB, KOTOpPBIE I103BOJISIOT
UCIIOJIb30BaTh AHMVIMMCKUNA SI3BIK B HAyYHO-MCCIENOBATENbCKOW NEATEIbHOCTU IIPH
IIPOBEACHUY AHAJIN3Aa HAyYHBIX UCCIEIOBAHUMN U JIUTEPATYPBI HA AHITIMICKOM SI3BIKE I10
TeMe UCCIIeZI0BaHuUs, OPOPMIICHUH U IPE3EHTALUN Pe3yJIbTaTOB UCCIIEIOBAHMS.
VYcBoeHHe CTPYKTYpbl NIpPE3E€HTAllMM Kak »aHpa peueBoro oOuieHus, ee popmara,
CTHIIMCTUYECKHX OCOOCHHOCTE! MPe3eHTAUK Pe3yJIbTaTOB HAYYHBIX UCCIIETIOBAHMIA;
Ananmu3 u oOcyxaeHre o0pa3loB MPE3CHTAMM pa3HbIX BHJIOB C MOCIEAYIONIEH
0TpabOTKOM COOTBETCTBYIOLIEH JIEKCUKH.

OtpaboTka yMEHHUIl U HaBBIKOB IIPOBEAEHUS IPE3CHTALMH pPE3yJIbTaTOB HAyUHBIX
HCCIEA0BAHUM HA aHIVIMMCKOM; Pa3BUTHE YMEHHMM M HABBIKOB IIPOBEJACHUS NIPE3CHTALIUN
pobaembl; HOpMUPOBAaHME YMEHHMH U HaBBIKOB IPOBEACHUS IMPE3CHTALMM MPOEKTa Ha
AHTJIMMCKOM.

2. MecTo AUCHMILUINHBI B CTPYKTYpe 00pa3oBaTe/ibHOM IPOrpaMMbl

Jucuumumza «IloaroroBka mpe3eHTanuii Ha aHIVIMMCKOM S3BIKE» SABIIAETCS IHUCLUIUIMHON
10 BBIOOPY WM OTHOCHTCS K 4YacTH, (pOpMHUpYeMOW y4aCTHHKaMH OOpa30BATEIbHBIX OTHOIICHUH,
00pa3zoBaTeabHON NPOTrPAMMBI.

Jnis m3ydeHus: JaHHOW y4eOHOH AMCUUIUIMHBI HEOOXOAWMBI 3HAHHWS, YMEHUS U HaBBIKH,
dbopmHpyeMble TUCUMIIMHAMU: WHOCTPAHHBIM S3BIK, MPAKTUYECKHH Kypc aHIJIMICKOIrO s3bIKa,

BBCJICHUE B A3BIKO3HAHHC,

BBCACHHUEC B TCOPUIO KOMMYHUKAlIMHU, JIMHI'BOCTPAHOBCIACHUC,

COLMAJIbHO-DKOHOMHUYECKAS U MTOJIMTUYECKAs CUTYaLlHsl B QHIJIOSI3bIYHBIX CTPAHAaX.

B nanpHeiiem 3HaHusA, MOTYyYEHHBIE B paMKax AUCUUIUIMHBI «IloAroToBKa mpe3eHTanui Ha
AQHTTTUICKOM SI3BIKE€», MOTYT OBITh HCHOJB30BaHbI NPU H3YUEHUU CIEIYIOMIMX TUCIUILINH:
YIIIyOJICHHBIA KYPC aHTJIMACKOTO SI3bIKA, JIEJI0Basi KOMMYHUKAIIHS, TEOPHUS U TIPAKTUKA ITEPEBO/IA.

3. Ilnanupyemble pe3yabTaTbl 00y4eHUs] M0 JUCHUILINHE, COOTHECEHHbIE ¢ MUIAHNPYeMbIMH
pe3yJbTaTaMHi OCBOCHHS 00pa30BaTeJIbHOM MPOrpaMMBbI

[Tpouecc M3y4yeHHs] MUCUMIUIMHBI HampaBieH Ha (POpMHUpPOBAHHUE CIEIYIOIIMX 3JIEMEHTOB
komnereHi B coorBercTBUM ¢ ®PI'OC BO, OIl BO u mnpuoOpereHus cleayroMX 3HAHWH,
YMEHH, HaBBIKOB U (WUJIM) ONbITA 1E€ATEIbHOCTH:

®opmyaupyemas NuaukxaTop IlepedyeHb NJIaHUpPyeMbIX
KoMMneTeHus (Koa 1 AOCTHKEHUS pe3yJbTaToOB 00y4eHus
(¢popmyanposka) KOMIIEeTeHIIUH

(xox u popmMyJIMpPOBKA)

ITpodeccnonaibHbIE KOMIIETEHIIUU

[1K-4. Cnocoben yyacTBOBaTh B
HAYYHBIX JIMCKYCCHSIX,
BBICTYTIATh C COOOIEHHUSIMH H
JIOKJIaJIaMH BJaJieeT HABBIKAMH
YCTHOT'O, TUCBMEHHOTO U
BUPTYaJIbHOTO (pa3MelIeHUE B
MH(GOPMAITHOHHBIX CETAX)
MPEeJCTaBICHUS MaTepHaIoB
COOCTBEHHBIX HCCIIEIOBAHUI

H-TIK-4.1. Banageetr MeTomaMu
JIOTUYECKOTr0 aHajmM3a u
CHUCTEMAaTH3AINKA Pa3INIHOTO
pO/a Hay4YHBIX CYXACHUM

3HATE: JJOTUYECKHUEC ITPUHOMAIIBI
aHaim3a WHPOPMALIMK W TPUHITHS
palMOHANBHBIX PELIEHUH; IpaBuiIa
apTyMEHTAIlUU ¥ TIOJIEMHKH, CIIOCOOBI
palKOHAIBHOTO yOexaeHus B
JUCKypcax pa3jiudHOro TUMa

YMeThb: KPUTHYECKH aHAIM3UPOBATH
apryMEHTUPOBAHHBIE TEKCTHI

Baagerb: HaBBIKAMU  JIOTUYECKOTO
aHam3a pa3IMYHOTO pona
pacCyXJIeHUH; HaBBLIKAMH ITyOJIMIHOM




H-T1K-4.2. CrnocoOeH H0ru4HO
dbopMynIHpoBaTh W U3NAraTh
nHpOpMaIHIo,
apryMEHTUPOBAHO OTCTaUBATh
CBOIO TOYKY 3pCHHS, BECTH
HAYYHYIO TUCKYCCHIO

peur; TEXHUKAaMH  apryMEHTAIlWH,
BEJIEHUS TUCKYCCHIA 1 TIOJIEMUKH

3HaTh: OPpUHIUIIBI TMOATOTOBKU H
IIPOBEACHUSA HY6J'II/I‘IHOFO
BBICTYIUICHUS, BUIBI HY6J'II/I‘IHBIX
BI;ICTyrIJ'IGHPIfI, OCHOBHBIC

Mpe3eHTAllMOHHBIE (POPMBI; STHUECKHUE
aCIeKThl ITyOJIMYHOTO BBICTYIUICHHS;
MPUHIUIEI (POPMHUPOBAHUS CTPYKTYPHI
MyOMUYHOTO BBICTYIUICHHS; TUITMYHbIC
OIMMOKN TYOIWYHOTO BBICTYTUICHUS,
MIPE3CHTAINU U CaMOIIPE3eHTALINH;

YwMmers: CTaBUTh enu u
(hopMynrpoBaTh 3amaud MyOJIWIHBIX
BBICTYIIJICHUH; MIPUMEHSTh
BepOabHbIE, o0pasHbIe,
OMOIMOHAJIBHBIC, HeBep6aJ’IbeIC
cpencTBa IMyONWYHBIX BBICTYIICHUH;
POBOJHUTH CaMOoNpe3eHTAIHIO,
nyOJIMYHOE BBICTYIUIEHHE (BKIIOYAst
HCIIOIb30BaHUE MYyJIbTUMEIUNHON
MIpEe3CHTAlNN); YIPaBIIATh

BHUMAaHUEM ayJUTOPUH; OIPCACIATH
,Z[HSafIH NpEe3CHTalM W BHU3YAJIbHBIX

MaTEepHasoB;

Baaners: HaBblKaMH — MyOJIMYHBIX
BBICTYILJICHUN U CO31aHuA
MIpe3eHTALUN c ITOMOLIBIO
KOMITBFOTEPHBIX Iporpamu;
WHCTPYMEHTAMH OLICHKU ayIUTOPUU;
HaBbIKaMH pabOTBl C  BONPOCAMHU
ayJIMTOPHH.

[TK-6. CriocoGeH oCcyecTBIsATh
Ha OCHOBE CYIIECTBYIOIINX
METOJIUK OpraHU3aIIMOHHO-
METOJINYECKOE COMTPOBOXKICHIE
00pa30BaTeIbLHOIO Ipoliecca Mo
MporpaMMaM OCHOBHOTO O0IIIEero
Y CpeJHero oomiero
00pa3oBaHus, 10 MPOrpamMMam
cpemHero npodeccuoHaIbHOTO U
MporpaMMam JIOTOJIHUTEIIBHOTO

N-T1K-6.2. BnageeT HaBBIKAMU
cocCTaBlieHHS yueOHO-
METOJINYECKIX MaTepHAIIOB
JUIS1 IPOBEJICHUS] 3aHIATHH 110
porpaMmMamM OCHOBHOT'O
00I11eTo U cpegHero oo0Iero
o0pazoBaHus, 1O MPOrpaMMam
CpeIHEro
podecCHoHaIbHOrO U

3HaTb: mporpaMMbl U YYeOHUKH II0

WHOCTPAaHHOMY; THIIOJIOTHIO YpPOKOB
WHOCTPAaHHOTO  $5I3bIKA,  OCHOBHBIC
dopMbl  O0y4YeHHSI MHOCTPaAaHHOMY
S3BIKY.

YMmerb: paspabareiBath  pabouyio
nporpamMMy IO HpenMeTry, Kypcy Ha
OCHOBE MPUMEPHBIX OCHOBHBIX
0011e00pa3oBaTeNbHBIX ~ MPOTPAMM;

OCYIIECTBIISITH CBSI3b OOy4YeHHSA TI0
npenMery  (Kypcy, IMporpamme) cC

nporpaMmam MPaKTUKOM, 00CyX1aTh C
po¢eCcCHOHANTBHOTO
) JIOTIOJIHUTENIBHOTO 00yYaroIUMHCS aKTyaJIbHbIE COOBITHS
00pa30BaHUs COOTBETCTBYIOLIETO .
P Yot npodeccrnoHaIBHOTO COBPEMEHHOCTH;
OBHA .
yp 0GpasoBaHus B.]]a62]eTb. HaBbIKAMHM  COCTaBJICHHUS
4yeOHO-METOIMYECKUX  MaTepualoB
COOTBETCTBYIOLIETO YPOBHS y A . P
JUTsl IPOBEJCHUS 3aHITHH
[IK-7. Criocob6en N-TIK-7.1. 3naer 3HaTth: oOpa3zoBarenpHOE 31
pacnpoCTpanATh U METOIMYECKUE U IICUXOJIOr0- | BOCIIUTATEJIILHOE 3HAYCHUE MPEAMETA
HOIyIAPU3NPOBATD I1e/IarOrnYecKye PHEMBI «MHOCTPAHHBIM  SI3bIK»,  MPUEMBI
WJI0JOTMYECKUE 3HAHUS
i) 5 oMy IAPH3ALIN NOMyJsIpU3alud  (PUIOJOTHYECKHX
HPOBOJAUTE BOCIIMTATEIIbHYIO . 3HaHUH, MNPO(YOPUEHTAMOHHON U
GOTY U MPO(OPHEHTAIIHOHHBIE ($u1010rNUeCKUX 3HAHUH, .
paboTy 1 IIpopop I N BOCIIUTATEIbHOU paboThI c
BOCIHMTATENBHOMN U
00yJaroIuMucs.




MEPOTPHUSITHS C 00YUYaAIOIIMMUCS

u

BO3JICUCTBHUS

BOCIIMTATEIbHON
npo¢opHeHTaIMOHHON padoTte
¢ 00ydJarmuMuCs C TENbIo
MOy JIAPU3ALUU
(bUII0IOTHUECKUX 3HAHUN

poOpHUEHTAITNOHHON
PaboThI C O0YYArOIIIUMUCS

N-TT1K-7.2. Bnageet metonaMu
pueMaMu

pedeBoro

B
u

YMeTb: IUIaHHPOBaTh Y4eOHYIO U

BOCITUTATEHHYIO paboty c
YYaIUMHUCS, CITOCOOCTBYIOIILY IO
(hopMHUpOBaHUIO y HUX
(UITOTOTHUECKUX 3HAHUM.

Baanersn: HaBBIKaMH
BOCIIUTATEIHLHON paboThI c
YHaIuMHCs

3HaTh: TpeOOBaHHA K PEUCBOMY
MOBE/ICHUIO B Ppa3IUYHbBIX
KOMMYHHUKATHBHBIX CHUTYaIHsIX;
crieruduke HeIarOrn4ecKoro
o0IIIeHMS, 0COOEHHOCTSIX

KOMMYHHUKATHBHO-PEUYEBBIX CUTYaIlUi,
XapaKTePHBIX I
poeccnoHaIHHOTO OOIIEHUS

YMeTb: OpUEHTHPOBATHCS B CHTYAIHN

00IIEeHNS; aHaJIM3UPOBATH u
OLICHMBATh CTeNeHb 3((HEKTUBHOCTH
OOIIeHUS;  ONPENeNsITh  MPUYNHBI

KOMMYHHUKATUBHBIX y/1ad ¥ Hey1ad
Bﬂa[leTl): PUTOPHUYCCKUMU 3HAHUAMU
0 CyTH, TIpaBWJIaX ¥ HOPMax OOIICHH,
0 TpeOOBaHHUSIX K  PEUYEBOMY
ITIOBEACHUIO B Pa3IMYHbIX
KOMMYHUKATHUBHO-PCUYCBLIX CUTYyalIUAX

4. O0beM, CTPYKTYpA U cOAepKaHue TUCIUTIHHBI
OO6mas TpyA0eMKOCTh NUCHHUIUINHBI COCTABIISIET 2 3a4eTHHIE €IMHUIIBL, 72 aKaJeMUUYECKUX yaca.

" DOopMEBI TEKYIIETO KOHTPOJIS
Bunbr yaeOHBIX 3aHATHH, p yit p
o, YCIIEBAEMOCTH
No Tewmsr1 (pazmens) 5 BKJIIOYAs] CAMOCTOSITENBHYIO
= ()
HCIIATUIMHBI abO0Ty CTYJCHTOB .
/o S ’ 2 P Y CTyA ’ ®opma MPOMEKYTOUHOM
UX COJEp>KaHue @) U UX TPYIOEMKOCTh
aTTecTaluu
(B akaleMHUYECKHX Yacax)
(o cemectpam)
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1. [ITogroroska K MPOBEJICHUIO 5 4 4 3aganus U1
MIPE3CHTAIIN. CaMOCTOSITEITLHOM pabOoThHI
2. |YcraHoBieHUE KOHTAaKTa C 5 6 1 4 SagaHus JIst
Ay IUTOpHEH CaMOCTOSITEITEHOM pabOTHI
3. |Hcnonn3oBaHue HaTJISTHOCTH. 5 4 4 3agaHus JITSE
BusyanbHble cpencTaa. CaMOCTOSITEITbHOU PabOThI
4. |Hanumcanue pe3toMe, abOcTpakTa. SagaHus JIst
CoBepiieHCTBOBaHHE METOAOB H| 5 6 1 4 |caMOCTOSATENBHOMN paboTHI
MPUEMOB MIPOBEAECHUS MPE3EHTAIIUN
5. |Ilo3uTHBHBIN HacTpol M aKTepcKoe 5 4 4 3amaHus It
MacTepCTBO CaMOCTOSITeILHOU Pa0OTHI




6. |Ocobennoct Hu cnenuduxa 5 4 1 5 3amanus 1d
cayuiaTeneu CaMOCTOSITEITEHOM pabOTHI
7. |Mcnonb3oBaHue BOIIPOCOB "o 4 1 5 IToaroToBka npe3eHTalUM.
OTBETOB
0,3 | 5,7 |3auer
Bcero 32 4 | 0,3 | 35,7

Copaeprxkanue pa3iesioB AUCIUTUIHHBL:

1. IToaroroBka K MpOBEACHUIO MTPE3EHTALIUN
1.1. [ToaroroBuTenbHbIN 3TaI. BeTyniuenue:
e Kpusas BHUMaHUS ayAUTOPUU
e Bonpocurenbusie mecroumenuss Who, Why, What, How
e ['pammmaruka: hopmeiwill, be going to, would like to
1.2. 3akmrouenue:
e KpaTkoe nojBeICHNE UTOTOB, PE3YIbTATOB; 3aAKIIOYEHUE, BBIBOIBI, ()Pa3bl, UCIIOIb3YEMbIE B
KOHIIE BBICTYILICHUS
e ['pammaruka: Present Perfect
1.3. CtpykTypa npe3eHTanuu:
e Brigenenue 3TanoB npe3eHTalun
e Manepa mojayu MaTepuaa: UCIoJIb30BaHKE N1ay3 B BHICTYIIICHUU
2. YCcTaHOBIIEHUE KOHTAKTA C Ay JUTOpUEH
2.1. Hauano npe3zenranuu. CriocoObl Hayaa Mpe3eHTalun:
[IpuBetcTBHEe caymaTenen
WIIFM («YTo 31€8Ch eCTh Il MEHS 7))
utuposanue
oxupyromue GpakThl U CTATUCTUKA
CoueraHue pa3InyHbIX CIIOCOOOB Havyasa Mpe3eHTaluu
I'pammatuka: Future Continuous
2.2. Ilonnas mpe3eHTanus:
AHanus
[ToaroroBka u npoBeAeHUE
OO6patHas cBs3b
enmn
2.3. Kak a¢extHO (ycnemHo) 3aKOHUUTh TPE3EHTAIII0
3. Ucnonp3oBanue HariasAHOCTH. BusyanbHble cpencTaa.
3.1. BuzyanbHble cpenicTa:
Brenenne
Hcnonb3oBaHne BU3yalbHBIX CPEJICTB
KonuuecTBo cnaiiioB
OO0parieHue kK ayIuTOpUn
Metoauka
3.2. IlpencraBieHne YUCIOBBIX JAHHBIX M 0003HAYCHUE TEHACHITUN
e Yucna u npuOImKeHHbIC 3HAYCHUS
e Hanpasnenue, TeHICHIIUU
e ['paMMaTuKa: mpuiiaraTebHbIE U Hapeuusi, PEJIOTH, JUarpaMmma BpeMeHU
4. Hanmucanue pestome, abctpakta. COBEpIIICHCTBOBAHUE METOOB M IIPUEMOB MTPOBEACHUS
MPE3eHTAlUN
4.1. SIpkue npruemsl, OKa3bIBAIOIIEE CUIIBHOE BO3/ICHCTBHUE HA CIYIIATEIICH:
e Bsaenenue
e [loBTOpHI




e Slpkue u3BecTHbIE (M30UTHIC) (Ppa3bl
e Purtopuueckue BONpoCk
4.2. Manepa nogauu matepuana:
® MHTOHALMS B BOIIPOCUTENIBHBIX MTPENIOKEHUSIX
e [Ipumeps!
e KoHTpact
4.3. I'pammaruka:
® CpaBHEHHE
e [IporuBomnocraBieHue
4.4. BelaeneHue KI4YeBbIX MOMEHTOB B IIPE3EHTALIUU
5. I1o3UTUBHBIN HACTPOHN U AKTEPCKOE MACTEPCTBO
5.1. Bynb no3uTuBeH:
e (CnoBa, OKa3bIBAKOIINE MOIIHOE BO3/ICHCTBUE HA ayIUTOPUIO
e [’pamMMaTuKa: cociaraTelibHO€ HaKJIOHEHUE
e SI3pIk yOexeHus
e Manepa nogauu marepuana: [IpousHomenue
5.2. By spKUM M UHTE€PECHBIM IS CIIyIIATENs:
Beenenue
IIpuemsbr
CpaBHeHue
Metadopa u aHanorus
YMeHue paccka3bplBaTh
AHEKIOTEI
6. Ocobennoctu u crienduka cirymarenei
6.1. YHUBepcaabHbIC TOHATHS:
JleBoe u mpaBoe Noaymapue Mo3ra
Cucrema npezcTaBneHus (BOCIPUATHS OKPY>KAIOIIEro MUpPa)
MHO0XeCTBEHHOCTb TUIIOB UHTEJJIEKTA
Turnsl TMYHOCTH
7. Mcnonp30BaHne BOIPOCOB U OTBETOB
7.1. Borpocsr:

e Bgenenue
e Manepa nogaun marepuana: Bormpocsl kak yTBepKIeHUs
e ['pammaruka: KocBEHHBIE BOIIPOCHI
o IlepedpazupoBanue
7.2. OTBeTHI:

e TakTuka oTBETa HAa BONPOCHI
e AHanu3 BOIIPOCOB U OTBETOB
e  CKpBITHII CMBICTT

5. O0pa3oBaTe/ibHbIC TEXHOJOITHHM, MCIOJb3yeMble MPH OCYLIECTBJICHHH 00pPa30BaTEJbHOIO
npouecca no JUCHUIINHE
e [IIpakTHueckoe 3aHATHEe — 3aHATUE, IOCBSIICHHOE OCBOECHHUIO KOHKPETHBIX YMEHUN U
HAaBbIKOB M 3aKPEIJICHUIO UX MO MPEAJ0KEHHOMY aJIFOPUTMY: BBIIIOJHEHHE YIPaXHEHUH ¢
UCIOJIb30BaHUEM TPe3eHTAlN, BUACOPParMEHTOB, OIIOPHBIX KOHCIIEKTOB; aHAJIN3 TEKCTOB,
BBITIOJTHEHUE TECTOB;
e CamocrosiTeJibHasi padoTa CTYAeHTOB: padoTa ¢ Y4YeOHHKOM M 3JIEKTPOHHBIMU
pecypcamu, pabota B OnbimoTeke, MOAroOTOBKA COOOIIEHUH, Tpe3eHTalli 1 pedepaToB.



6. IlepeyeHb JMIEH3HMOHHOT0 M (WJH) CBOOOAHO PACHPOCTPAHAEMOr0 NPOrPAMMHOIO
o0ecrieyeHusi, HCHNOJb3yeMOr0 MPH OCYIIeCTBJICHMH 00pa30BaTe]bHOr0 Ipoiecca 1o
AUCHMILINHE

B mpomnecce ocymecTBiieHnss 00pa30BaTeIBHOIO MpoLecca MO JUCHUILIMHE HCIOIb3YIOTCS:
it pOpMHUPOBAaHUS MAaTEPUAIOB JJISI TEKYIIEro KOHTPOJIS YCIIEBAEMOCTH W  IPOBEICHHUS
MIPOMEXYTOUYHOM aTTecTauuu, A (HOPMUPOBAHHS METOIMYECKUX MATEPHAJIOB MO TUCIMILUIMHE:
nporpammbl Microsoft Office; Adobe Acrobat Reader.

7. IlepedyeHb COBpeMEHHBIX MNPOQecCHOHAJbHBIX 0a3 [JaHHBIX M WHGOPMANMOHHBIX
CIPABOYHBIX CHCTEM, HCMOJIL3yeMBbIX MPH OCYIIECTBJEHHH O0OPa30BaTEILHOr0 MPoIlecca Mo
AUCHHITHHE
1. Dnexrponnsie karamoru Hb SpI'Y (http://www.lib.uniyar.ac.ru/opac/bk cat find.php)
2. Jlnunsiii kabuner (http://lib.uniyar.ac.ru/opac/bk_login.php)
3. DnexTpoHHas 6ubnuoreka yueOHbIX MaTepuanos Apl'yY
(http://www lib.uniyar.ac.ru/opac/bk _cat find.php)
4. DnexTpoHHO-0nbOMMoTeuHas cucrema «kOpaitty (www. https://urait.ru/)
5. Hayuynas osnexktponHas Oubnuoreka «eLIBRARY.ru» - http:/elibrary.ru (cBoOOIHBIN
JOCTYII).

8. lepeyeHbr  OCHOBHOW W  [ONOJHHUTEJbHOH  y4eOHOW  JIATEepaTypbl, PpPecypcoB
HHPOPMALOHHO-TeJIEKOMMYHHKAIMOHHOI ceTH «IHTepHeT», HeOOX0AUMBIX /ISl OCBOECHMS
AUCHUITUHBI

a) OCHOBHasI JIUTepPaTypa

1. Kacarkuna H.H., lannanosa C.B. English for Researchers (AHrnuiickuii si3pIk B HAy4HO-
HCCIIEIOBATENbCKOM AedaTenbHocTn) // Spocnasnb: @unurpans, 2014. — 102c¢. (80 sx3emMmisipoB)

0) 10NOJIHUTEIbHAS JIUTEPaTypa

2. baitboponosa, JI. B. OcHOBBI yueOHO-HCCIIEOBATENBCKON NEATETLHOCTH : yueOHOe Imocobue
Ui cpenHero npogeccuoHansHOro oopaszoBanus / JI. B. baitboponosa, A. I1. UepHsBckas. — 2-e
u31., ucnp. u jomn. — Mocksa : UznatensctBo FOpaiit, 2022. — 221 c. — (IIpodeccronanshoe
oOpazoBanmne). — ISBN 978-5-534-10316-8. — Tekcr : smekTponHbli // OOpa3zoBarenbHas
mwiardopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/495278

3. Murpomenkos, O. A. JlenoBbie IeperoBopsl : yueOHOe Tocodue i By30B /
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9. MaTtepuajibHO-TeXHHYecKasi 0a3a, HeoOXoaMMasi VISl OCYHIeCTBJIEHUS] 00pa30BaTEJIbHOIO
npouecca no JUCHUIINHE
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MarepuanbHO-TeXHUYECKass 0a3a, HeoOXoauMas IJII OCYIIECTBICHUsS 00pa30BaTEIbLHOTO

polecca 1Mo AUCIUIIINHE BKIFOYAET B CBOM COCTaB CIICUaTbHbIC TOMEIICHHUS:

-y4eOHBIC ayUTOPHUH JUIS TPOBEICHUS IPAKTHYCCKUX 3aHATHH (CEMUHAPOB);

- y4eOHBIC ayIUTOPUU JJIsI TPOBECHUS TPYIIIIOBLIX M HHIUBUYaTbHBIX KOHCYJIbTAIIUN,

- yueOHbIC ayTUTOPUH IS IPOBECHUS TEKYIIEro KOHTPOJIS U IIPOMEKYTOYHOM aTTECTAIIHNH;

- IOMEMICHUS TSI CAMOCTOSITEIbHON paboTHI;

- TIOMEUICHMS JUIA XPaHECHUS M NPOPHIAKTHYECKOTO OOCTYKHUBAHUS TEXHHUYCCKUX CPEICTB
o0ydeHusl.

CrienpajabHble MOMEIICHUS YKOMIUIEKTOBAaHbI CPEJACTBAMH OOYYCHHS, CIY)KAI[UMH IS
NpeCTaBIeHNUs yueOHOM nH(pOpMaIHH.

[Tomemenust JJis CaMOCTOSATEIBHOW pPabOThl OOYYAOIIMXCS OCHAIICHBI KOMITBIOTEPHOU
TEXHUKOW C BO3MOXKHOCTBIO MOAKIIOUEHUs K cetu «MHTepHeT» W obOecredeHHeM AO0CTyma B
AIEKTPOHHYIO0 HH()OPMAIIMOHHO-00pa30BaTEIILHYIO CPEly OpraHU3aIiu.

Uuco mocagouHbIX MECT B ayIUTOPUU JUISl IPAKTHYCCKUX 3aHITHIA (CEMUHAPOB) OOJIbIIE
1100 paBHO IOJIOBUHE CITUCOYHOTO COCTaBa IPYIIIBI 00YYarOIINXCA.

ABTOD:
3aB. kaeapoil HHOCTPAHHBIX S3BIKOB Kacarkuna H.H.

T'YMaHHUTapHBIX (baKYJIBTCTOB, K.II.H., JOLICHT
(OodicHOCHb, YUeHdas cmeneHty) (Damunus 1.0.)



IMpuaoxenne Nel k padoyeil nporpaMme M CHUANINHbBI
«IloaroroBKa npe3eHTANMI HA AHTJIMHCKOM SI3BIKE»

DoHJ OLIEHOYHBIX cpeacre
AJIA IPOBECACHUS TeKyIIIeﬁ Hu l'lpOMC)KyTO‘lHOﬁ aTTeCTAalluu CTYACHTOB
Mo ITMCHMIIJIMHE

1. KonTpoJibHbIE 3aJaHNSI M HHbIE MATEPHUAJIbI,
HCMOJIb3yeMble B MIPoLiecce TEKYIEro KOHTPOJIs yCIeBaeMOCTH

33[[31-[1/15[ JJI1 CaMOCTOAITEIbHOM paﬁoTbI / TEKyIE€ro KOHTpPoJIsd

(dannvle 3a0anus Mocym GbINOIHAMbCSA CIYOEHMOM CAMOCIOSMENbHO, 6 MAKOM Clyude
npenooagamenem 8 00a3amenbHOM NopsioKe He nposepsatomcs. Taxoce OanHble 3a0aHUsL MO2YM
UCNONB308aMbCAL Npenodasamesiem 07 meKywe2o KoHmpoas cgopmuposannocmu I11K-4
unouxamopwl U-11K-4.1 u U-11K-4.2; IIK-6 unouxamopwvr U-11K-6.2; IIK-7 unouxamopwvl U-I11K-
7.1 u U-1IK-7.2)

B TeueHune Bcero BpeMEeHM OOYYCHHs CTYACHTHI pabOTAlOT ¢ web pecypcaMu, CMOTPST U
KOMMEHTHUPYIOT B TNHCBMEHHOM U YyCTHOM BHJE BHJCO TMPE3CHTAIMU HA  CaiTe
TEDideasworthspreading (pexxum noctymna: http://www.ted.com/talks).

Pa3nen 1 «IloAroToBKAa K NPOBEIEHUIO MPe3eHTALHI
3aganue 1.
Look at the types of conferences. On the internet, find conference announcements relevant to you.
What types of conferences are mostly spread in your field?

Different types of conferences
Conferences can include a variety of events such as roundtables, workshops, lectures, etc.
Depending on what you want to achieve with your conference, you might find it useful to
familiarize yourself with the different types of conferences:

Type Definition Examples

The most general term to indicate a meeting for Annual Conference of the

discussion - most commonly adopted by associations Society for French Studies
Conference | and organizations for their regular meetings. It is

usually associated with the most traditional type of Biennial Conference of the

presentation, that is, papers followed by questions. Society for Italian Studies

Nowadays, this describes a meeting to discuss a

particular subject, but its original meaning defines it as | Spanish and  Portuguese
Symposium | a drinking party devoted to conversation and following | Studies Postgraduate

a banquet. A symposium thus has a slightly more | Symposium

informal character than a conference.

The first meaning of this term refers to a group of

students studying under a professor with each doing | IGRS: From Textual to Visual
Seminar rgsearch and all exchanging resp}ts through 'reports apd

discussions. Its second definition: 'debating special | Departmental Research

issues' preserves the conversational character of the | Seminar (Italian, UCL)

term 'seminar’.

. This term indicates both a traditional conference and a | Colloquium for Police History

Colloquium . )

conversational seminar. | (SSEES)



http://www.ted.com/talks

Colloquiatendtoprivilegetheaspectofdebate.

Taken from the language of manufacturing, the term
workshop indicates a brief intensive educational
program for a small group of people that focuses on
Workshop | techniques and skills in a particular field. In academia,
it is adopted to describe meetings reserved for small
groups of specialists who come together for concerted
activities or discussion.

Mutual Perceptions in Travel
Literature (SOAS)

The roundness of the table clearly symbolizes the
equality of all participants. Each of them will have the | Berkeley Germanic Linguistics
same right to take the floor. Roundtables commonly | Roundtable

Roundtable bring together academics who usually are invited as
key-note speakers. Discussion nevertheless plays the | Urban Environmental History
leading role in this kind of meeting.

3aganme 2.

Look at the types of conferences. On the internet, find a conference you would like to go to.
[lustrate and explain your choice.

Conference Paper Types
by Writing Center Staff

Following are descriptions of the types of conference presentations you may do as a
graduate student. Presentation types differ among disciplines. For example, those in the humanities
typically read their papers aloud at conferences, while social scientists give summary presentations
of longer works.

Paper with Respondent. In this type of presentation, a speaker gives a thirty-minute paper.
A respondent then gives a fifteen-minute response to the paper. The speaker subsequently gives a
fifteen-minute reply to the response.

Panel Presentation. Panel sessions include 3-4 speakers, each of whom talks for 15-20
minutes. Panels may also have a discussant who comments on the papers/presentations individually
and as a group.

Roundtable. A roundtable features five or more speakers, each of whom talks for 5-10
minutes.

Workshop. These sessions can vary in length from 90 minutes to one full day. Workshop
presenters give short statements before involving the audience in some type of activity.

Poster/Poster Talk/Poster Presentation/Poster Discussion. All of these involve a visual
presentation of ideas. Some presenters choose to display a 3- to 8-page paper that explains their
project; others may post their hypothesis and an outline of their findings. The most eye-catching
posters exhibit charts, graphs, photographs, or artwork.

Posters can be displayed for the length of the conference or for a single day.

Poster talks give the audience a chance to question the poster creator at a specified time.

Poster presentations feature 4-6 posters on a single theme displayed at a specific time. Each
poster creator gives a short talk on his or her project.

Poster discussions also include 4-6 posters on a single theme displayed at a specific time.
Conference-goers circulate around the room, questioning and collecting handouts from presenters.
This type of presentation can also be called an interactive exhibit.

Bupeo-npesenranus:
https://www.ted.com/talks/jay_walker on_the world_s_english_mania#t-47415

Texcr 1. Jay Walker: The world's English mania
Let's talk about manias. Let's start with Beatle mania: hysterical teenagers, crying, screaming,
pandemonium. Sports mania: deafening crowds, all for one idea -- get the ball in the net. Okay,
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religious mania: there's rapture, there's weeping, there's visions. Manias can be good. Manias can be
alarming. Or manias can be deadly.

The world has a new mania. A mania for learning English. Listen as Chinese students practice
their English by screaming it.

Teacher: ... change my life!

Students: I will change my life.

T: I don't want to let my parents down.

S: I don't want to let my parents down.

T: I don't ever want to let my country down.

S: I don't ever want to let my country down.

T: Most importantly ... S: Most importantly ...

T: I don't want to let myself down.

S: I don't want to let myself down.

Jay Walker: How many people are trying to learn English worldwide? Two billion of them.

Students: A t-shirt. A dress.

JW: In Latin America, in India, in Southeast Asia, and most of all in China. If you are a Chinese
student you start learning English in the third grade, by law. That's why this year China will become
the world's largest English-speaking country. (Laughter) Why English? In a single word:
Opportunity. Opportunity for a better life, a job, to be able to pay for school, or put better food on
the table. Imagine a student taking a giant test for three full days. Her score on this one test literally
determines her future. She studies 12 hours a day for three years to prepare. 25 percent of her grade
is based on English. It's called the Gaokao, and 80 million high school Chinese students have
already taken this grueling test. The intensity to learn English is almost unimaginable, unless you
witness it.

Teacher: Perfect! Students: Perfect!

T: Perfect! S: Perfect!

T: I want to speak perfect English.

S: I want to speak perfect English.

T: I want to speak -- S: I want to speak --

T: perfect English. S: perfect English.

T: I want to change my life!

S: I want to change my life!

JW: So is English mania good or bad? Is English a tsunami, washing away other languages? Not
likely. English is the world's second language. Your native language is your life. But with English
you can become part of a wider conversation: a global conversation about global problems, like
climate change or poverty, or hunger or disease. The world has other universal languages.
Mathematics is the language of science. Music is the language of emotions. And now English is
becoming the language of problem-solving. Not because America is pushing it, but because the
world is pulling it. So English mania is a turning point. Like the harnessing of electricity in our
cities or the fall of the Berlin Wall, English represents hope for a better future -- a future where the
world has a common language to solve its common problems.

Thank you very much. (Applause).

Paznen 2 «YcTaHoB/IeHHe KOHTAKTA C ayAUTOPHEiD)
3aganue 3.
Please, go over an abstract (Supplement 6) and guess WHY it was rejected.
A hint - what is conceptually missing here?

Abstract Critique

STEP 1. Please, go over this abstract and guess WHY it was rejected.
A hint - what is conceptually missing here?
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STEP 2. Go back to your conference and make sure you are perfectly aware of the
requirements of abstract-writing process. Try to find published abstracts on your topic.
COMMENT ON THE SUSSESSFUL SUBMISSIONS!

An important place in modern political linguistics is occupied by the investigations, based
on methods and terminology of science of language and culture. Political metaphor is the strongest
means of manipulation with consciousness of the society, and the intricacy of it lies in its latent
influence, which only an expert is able to feel and resist.
The present paper is concerned with exploring metaphors used to create the image of an immigrant
from the former Soviet Union to Russia. Specifically the research addresses language policy as an
effective instrument of integration of immigrants and the ways it influences the minds and attitudes
of "Russians" to the immigrants. In examining this question, I am interested in the intersection of
three broad areas: language policy, political discourse analysis, and metaphor modeling.

The analysis is done on a corpus of 220 metaphor contexts used in metaphorical
representation of an immigrant interconnected with the concept of language, drawn from Russian
periodicals namely the newspapers Golden Ring, Weekly Paper, Komsomolskaya Pravda, and
others. The research focuses on (?) number of metaphors used to create the language image of an
immigrant to Russia in political discourse, (b) frequency of metaphorical models used to create this
image. The newspapers form an image of an "enemy" and impose negative attitudes towards
migrants. Mess media use exclusively military, health, and criminal metaphors when writing about
immigrants. Responses to the papers are studied as well. Permanent residents of Russia reply to the
aforementioned articles using mainly prison and tongue (as a body part) metaphorical models. All
these groups follow a subtractive model when immigrants are considered as a burden to the society.
In this sense, the main objective is to draw attention to the role of a metaphor within a political
discourse and the ways we can reconstruct the language identity by analyzing the metaphors used in
this discourse.

Bupneo-npesenranus:  https://www.ted.com/talks/richard st john s 8 secrets of success#t-
32856

Texcr 2. Richard St. John's: 8 secrets of success
This is really a two-hour presentation I give to high school students, cut down to three minutes. And
it all started one day on a plane, on my way to TED, seven years ago. And in the seat next to me
was a high school student, a teenager, and she came from a really poor family. And she wanted to
make something of her life, and she asked me a simple little question. She said, "What leads to
success?" And I felt really badly, because I couldn't give her a good answer. So I get off the plane,
and I come to TED. And I think, jeez, I'm in the middle of a room of successful people! So why
don't I ask them what helped them succeed, and pass it on to kids? So here we are, seven years, 500
interviews later, and I'm gonna tell you what really leads to success and makes TED-sters tick. And
the first thing is passion. Freeman Thomas says, "I'm driven by my passion." TED-sters do it for
love; they don't do it for money. Carol Coletta says, "I would pay someone to do what I do." And
the interesting thing is: if you do it for love, the money comes anyway. Work! Rupert Murdoch said
to me, "It's all hard work. Nothing comes easily. But I have a lot of fun." Did he say fun? Rupert?
Yes! TED-sters do have fun working. And they work hard. I figured, they're not workaholics.
They're workafrolics. Good! Alex Garden says, "To be successful put your nose down in something
and get damn good at it." There's no magic; it's practice, practice, practice. And it's focus. Norman
Jewison said to me, "I think it all has to do with focusing yourself on one thing." And push! David
Gallo says, "Push yourself. Physically, mentally, you've gotta push, push, push." You gotta push
through shyness and self-doubt. Goldie Hawn says, "I always had self-doubts. I wasn't good
enough; I wasn't smart enough. I didn't think I'd make it." Now it's not always easy to push yourself,
and that's why they invented mothers. (Laughter) Frank Gehry -- Frank Gehry said to me, "My
mother pushed me." Serve! Sherwin Nuland says, "It was a privilege to serve as a doctor." Now a
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lot of kids tell me they want to be millionaires. And the first thing I say to them is: "OK, well you
can't serve yourself; you gotta serve others something of value. Because that's the way people really
get rich." Ideas! TED-ster Bill Gates says, "I had an idea: founding the first micro-computer
software company." I'd say it was a pretty good idea. And there's no magic to creativity in coming
up with ideas -- it's just doing some very simple things. And I give lots of evidence. Persist! Joe
Kraus says, "Persistence is the number one reason for our success." You gotta persist through
failure. You gotta persist through crap! Which of course means "Criticism, Rejection, Assholes and
Pressure." (Laughter) So, the big -- the answer to this question is simple: Pay 4,000 bucks and come
to TED. Or failing that, do the eight things -- and trust me, these are the big eight things that lead to
success. Thankyou TED-stersforallyourinterviews!

Pa3gen 3 «Mcnonb30BaHue HArJIsIAHOCTU. BudyanbHble cpeacTBay
3ananue 4.
Abstract writing
An abstract is a self-contained, short, and powerful statement that describes a larger work.
Components vary according to discipline; an abstract of a social science or scientific work may
contain the scope, purpose, results, and contents of the work. An abstract of a humanities work may
contain the thesis, background, and conclusion of the larger work. An abstract is not a review, nor
does it evaluate the work being abstracted. While it contains key words found in the larger work,
the abstract is an original document rather than an excerpted passage.
You may write an abstract for various reasons. The two most important are selection and indexing.
Abstracts allow readers who may be interested in a longer work to quickly decide whether it is
worth their time to read it. Also, many online databases use abstracts to index larger works.
Therefore, abstracts should contain keywords and phrases that allow for easy searching.
When do people write abstracts?
o when submitting articles to journals, especially online journals
e when applying for research grants
e when writing a book proposal
o when completing the Ph.D. dissertation or M. A. thesis
e when writing a proposal for a conference paper
o when writing a proposal for a book chapter
Most often, the author of the entire work (or prospective work) writes the abstract. However, there
are professional abstracting services that hire writers to draft abstracts of other people’s work. In a
work with multiple authors, the first author usually writes the abstract. Undergraduates are
sometimes asked to draft abstracts of books/articles for classmates who have not read the larger
work.
The format of your abstract will depend on the work being abstracted. An abstract of a scientific
research paper will contain elements not found in an abstract of a literature article, and vice versa.
However, all abstracts share several mandatory components, and there are also some optional parts
that you can decide to include or not. When preparing to draft your abstract, keep the following key
process elements in mind:
1. Reason for writing:
What is the importance of the research? Why would a reader be interested in the larger
work?
2. Problem:
What problem does this work attempt to solve? What is the scope of the project? What is the
main argument/thesis/claim?
3. Methodology:
An abstract of a scientific work may include specific models or approaches used in the
larger study. Other abstracts may describe the types of evidence used in the research.
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4. Results:
Again, an abstract of a scientific work may include specific data that indicates the results of
the project. Other abstracts may discuss the findings in a more general way.

5. Implications:
What changes should be implemented as a result of the findings of the work? How does this
work add to the body of knowledge on the topic?

Buneo-npesentanus: https://www.ted.com/talks/stacey_kramer the best gift i _ever survived

Texcr 3. Stacey Kramer: The best gift I ever survived

Imagine, if you will -- a gift. I'd like for you to picture it in your mind. It's not too big -- about
the size of a golf ball. So envision what it looks like all wrapped up. But before I show you what's
inside, I will tell you, it's going to do incredible things for you. It will bring all of your family
together. You will feel loved and appreciated like never before and reconnect with friends and
acquaintances you haven't heard from in years. Adoration and admiration will overwhelm you. It
will recalibrate what's most important in your life.

It will redefine your sense of spirituality and faith. You'll have a new understanding and trust in
your body. You'll have unsurpassed vitality and energy. You'll expand your vocabulary, meet new
people, and you'll have a healthier lifestyle. And get this -- you'll have an eight-week vacation of
doing absolutely nothing. You'll eat countless gourmet meals. Flowers will arrive by the truckload.
People will say to you, "You look great. Have you had any work done?" And you'll have a lifetime
supply of good drugs.

You'll be challenged, inspired, motivated and humbled. Your life will have new meaning.
Peace, health, serenity, happiness, nirvana. The price? $55,000, and that's an incredible deal.

By now I know you're dying to know what it is and where you can get one. Does Amazon carry
it? Does it have the Apple logo on it? Is there a waiting list? Not likely. This gift came to me about
five months ago. It looked more like this when it was all wrapped up -- not quite so pretty. And this,
and then this. It was a rare gem -- a brain tumor, hemangioblastoma -- the gift that keeps on giving.

And while I'm okay now, I wouldn't wish this gift for you. I'm not sure you'd want it. But [
wouldn't change my experience. It profoundly altered my life in ways I didn't expect in all the ways
I just shared with you.

So the next time you're faced with something that's unexpected, unwanted and uncertain,
consider that it just may be a gift.

(Applause)

Pa3nen 4 «Hanucanue pe3ome, abcTpakra. CoBeplIeHCTBOBaAHNE METOA0B M IPUEMOB
NpOBeeHUs NPe3eHTAIN»
3aganue 5.
1. Match the parts of an abstract to the questions they answer.
Background
Aims
Approach
Results
Conclusion

Nk =

What was the purpose of the research?

What were the main findings?

What did the research lead to?

What was the context of the work?

What were the methods used in the research?

oo o
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2. Think about the research you are carrying out or have already completed. Finish the sentences
below to describe it.

We conducted a study of...

Numerous research in the area show...

Our objective was to examine...

Firstly,....used.

Secondly,.....was examined.

In addition,...was/were demonstrated.

Overall,....

Buneo-npesenranus: https://www.ted.com/talks/derek sivers weird _or_just_ different

Texcr 4. Derek Sivers: Weird, or just different?

So, imagine you're standing on a street anywhere in America and a Japanese man comes up to
you and says,

"Excuse me, what is the name of this block?"

And you say, "I'm sorry, well, this is Oak Street, that's EIm Street. This is 26th, that's 27th."

He says, "OK, but what is the name of that block?"

You say, "Well, blocks don't have names. Streets have names; blocks are just the unnamed
spaces in between streets."

He leaves, a little confused and disappointed.

So, now imagine you're standing on a street, anywhere in Japan, you turn to a person next to you
and say,

"Excuse me, what is the name of this street?"

They say, "Oh, well that's Block 17 and this is Block 16."

And you say, "OK, but what is the name of this street?"

And they say, "Well, streets don't have names. Blocks have names. Just look at Google Maps
here. There's Block 14, 15, 16, 17, 18, 19. All of these blocks have names, and the streets are just
the unnamed spaces in between the blocks.

And you say then, "OK, then how do you know your home address?"

He said, "Well, easy, this is District Eight. There's Block 17, house number one."

You say, "OK, but walking around the neighborhood, I noticed that the house numbers don't go
in order."

He says, "Of course they do. They go in the order in which they were built. The first house ever
built on a block is house number one. The second house ever built is house number two. Third is
house number three. It's easy. It's obvious."

So, I love that sometimes we need to go to the opposite side of the world to realize assumptions
we didn't even know we had, and realize that the opposite of them may also be true.

So, for example, there are doctors in China who believe that it's their job to keep you healthy.
So, any month you are healthy you pay them, and when you're sick you don't have to pay them
because they failed at their job. They get rich when you're healthy, not sick. (Applause)

In most music, we think of the "one" as the downbeat, the beginning of the musical phrase: one,
two, three, four. But in West African music, the "one" is thought of as the end of the phrase, like the
period at the end of a sentence. So, you can hear it not just in the phrasing, but the way they count
off their music: two, three, four, one.

And this map is also accurate. (Laughter)

There's a saying that whatever true thing you can say about India, the opposite is also true. So, let's
never forget, whether at TED, or anywhere else, that whatever brilliant ideas you have or hear, that
the opposite may also be true. Domo arigato gozaimashita.

Paznen S «I103UTHUBHBII HACTPOIl U AKTEPCKOE MACTEPCTBO»
3ananue 6.
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How to prepare and present a conference presentation? Do the tasks below.

Think of any topic that is relevant to you.

Write a plan of your presentation. Include three main points.

Make notes and develop these ideas.

Write the text of your presentation

Prepare your slides.

Practice the text, and make sure you don’t speak for more that 10 minutes.
7. Listen to you colleagues and express your opinion using the feedback form:

Overall impression, purpose achievement

Attention-getting opener

Outline

Structure, organization, transitions

Examples, explanations

Visual aids

Summary

Concluding remarks

Eye contact

Gestures

Volume of voice

Pace

Enthusiasm

Interaction with the audience

Q&A

Time

S e

Bupneo-npesentanus: https://www.ted.com/talks/matt cutts try something new_for 30_days

Texer 5. Matt Cutts: Try something new for 30 days

A few years ago, I felt like I was stuck in a rut, so I decided to follow in the footsteps of the
great American philosopher, Morgan Spurlock, and try something new for 30 days. The idea is
actually pretty simple. Think about something you've always wanted to add to your life and try it
for the next 30 days. It turns out, 30 days is just about the right amount of time to add a new habit or
subtract a habit -- like watching the news -- from your life.

There's a few things I learned while doing these 30-day challenges. The first was, instead of the
months flying by, forgotten, the time was much more memorable. This was part of a challenge I did
to take a picture every day for a month. And I remember exactly where I was and what I was doing
that day. I also noticed that as I started to do more and harder 30-day challenges, my self-
confidence grew. I went from desk-dwelling computer nerd to the kind of guy who bikes to work --
for fun. Even last year, I ended up hiking up Mt. Kilimanjaro, the highest mountain in Africa. I
would never have been that adventurous before I started my 30-day challenges.

I also figured out that if you really want something badly enough, you can do anything for 30
days. Have you ever wanted to write a novel? Every November, tens of thousands of people try to
write their own 50,000-word novel from scratch in 30 days. It turns out, all you have to do is write
1,667 words a day for a month. So I did. By the way, the secret is not to go to sleep until you've
written your words for the day. You might be sleep-deprived, but you'll finish your novel. Now is
my book the next great American novel? No. [ wrote it in a month. It's awful. But for the rest of my
life, if I meet John Hodgman at a TED party, I don't have to say, "I'm a computer scientist." No, no,
if I want to, I can say, "I'm a novelist."

(Laughter)

So here's one last thing I'd like to mention. I learned that when I made small, sustainable
changes, things I could keep doing, they were more likely to stick. There's nothing wrong with big,
crazy challenges. In fact, they're a ton of fun. But they're less likely to stick. When I gave up sugar
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for 30 days, day 31 looked like this.

(Laughter)

So here's my question to you: What are you waiting for? I guarantee you the next 30 days are
going to pass whether you like it or not, so why not think about something you have always wanted
to try and give it a shot for the next 30 days.

Thanks.

(Applause)

Pa3znen 6 «OcobennocTu u cneunduka ciaymareaein
3ananue 7.

I[IpocaymaiiTe npe3enTanuio u 3anojauure gopmy. Byabre roroBbl €€ NpoaHaJIU3UPOBATH.
Feedback Form

Poor OK Yes! Wow! Comments

Start
Who
Why
What
How
Variety

Signposting

Pausing

Organisation

Finish

Signal
Summary
Present Perfect
Conclusion
Closing remarks

Expressing Opinions
Here are basic phrases you should use when expressing an opinion in English:

I think + a sentence using the present tense

I believe + a sentence using the present tense

It seems to me that + a sentence using the present tense

In my opinion + a sentence using the present tense
Saying these intermediate phrases, which show that you are not completely certain of your opinion,
can help you get a better IELTS score:

This is just my opinion, but I think (or believe)...

I am not very familiar with this topic, but my first thought on this topic is...
For the IELTS test, showing your ability to the examiner is important, so you can try using an
introductory clause plus one of the basic phrases above:

Some people may disagree with me, but I think...

My own preference is to favor EFG, so I believe...
Sometimes you want to show that you feel quite certain about your point of view. You can express
your opinion with these advanced phrases:

I am convinced that...

I feel absolutely certain that ABC is better than XYX

I am quite certain about my opinion regarding LMNOP

Expressing opinion
o [ (personally) think/believe/feel...
o Personally, I believe/think/feel...
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e [ honestly feel...

e In my (personal) opinion/view...
o [ imagine/suppose/reckon...

e Do know what I think? I think...
e Aslseeit...

o The way I look at it/see it...

o [t appears/seems to me...

e Tomy mind...

e Ifyouask me...

e [I’dsay that...

e AsfarasIcantell...

e Letme tell you...

e To the best of my knowledge...
e I’'m pretty/quite sure that...

e ['m fairly certain that...

e It’s quite obvious that...

Bupneo-npesenranus:
https://www.ted.com/talks/lucy _mcrae_how_can_technology transform the human_body

Teker 6. Lucy McRae: How can technology transform the human body?
I call myself a body architect. I trained in classical ballet and have a background in architecture and
fashion. As a body architect, I fascinate with the human body and explore how I can transform it. I
worked at Philips Electronics in the far-future design research lab, looking 20 years into the future. I
explored the human skin, and how technology can transform the body. I worked on concepts like an
electronic tattoo, which is augmented by touch, or dresses that blushed and shivered with light. I
started my own experiments. These were the low-tech approaches to the high-tech conversations I
was having. These are Q-tips stuck to my roommate with wig glue. (Laughter) I started a
collaboration with a friend of mine, Bart Hess -- he doesn't normally look like this -- and we used
ourselves as models. We transformed our apartments into our laboratories, and worked in a very
spontaneous and immediate way. We were creating visual imagery provoking human evolution.
Whilst I was at Philips, we discussed this idea of a maybe technology, something that wasn't either
switched on or off, but in between. A maybe that could take the form of a gas or a liquid. And I
became obsessed with this idea of blurring the perimeter of the body, so you couldn't see where the
skin ended and the near environment started. I set up my studio in the red-light district and
obsessively wrapped myself in plumbing tubing, and found a way to redefine the skin and create
this dynamic textile. I was introduced to Robyn, the Swedish pop star, and she was also exploring
how technology coexists with raw human emotion. And she talked about how technology with these
new feathers, this new face paint, this punk, the way that we identify with the world, and we made
this music video. I'm fascinated with the idea of what happens when you merge biology with
technology, and I remember reading about this idea of being able to reprogram biology, in the
future, away from disease and aging. And I thought about this concept of, imagine if we could
reprogram our own body odor, modify and biologically enhance it, and how would that change the
way that we communicate with each other? Or the way that we attract sexual partners? And would
we revert back to being more like animals, more primal modes of communication? I worked with a
synthetic biologist, and I created a swallowable perfume, which is a cosmetic pill that you eat and
the fragrance comes out through the skin's surface when you perspire. It completely blows apart the
way that perfume is, and provides a whole new format. It's perfume coming from the inside out. It
redefines the role of skin, and our bodies become an atomizer. I've learned that there's no
boundaries, and if I look at the evolution of my work i can see threads and connections that make
sense. But when I look towards the future, the next project is completely unknown and wide open. I
feel like I have all these ideas existing embedded inside of me, and it's these conversations and
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these experiences that connect these ideas, and they kind of instinctively come out. As a body
architect, I've created this limitless and boundless platform for me to discover whatever I want. And
I feel like I've just got started. So here's to another day at the office. (Laughter) (Applause)
Thankyou! Thankyou!

Paznen 7 «cnosib30BaHue BOMPOCOB U OTBETOBY
Tembl npe3eHTANMH:
Apanrtanysi MHOA3BIYHOM  JIEKCMKM B COBPEMEHHOM pPYCCKOM  s3blke (Ha  mpumepe
My OIUIUCTUYECKOTO CTUJIA).
Anbsdpen Benukuii u ero BKJ1aj B pa3BUTHE aHTIIMHCKOTO sI3bIKA.
AMepHUKaHCKUI BapUaHT aHIVIMHCKOIO S3bIKa
AHanu3 COKpalICHHbBIX PEIUIMK HA aHTJIMICKOM S3BIKE B COLIUAJIBHBIX CETSIX.
AHrnuickas JIEKCUKa U €€ CBSA3b C PEeIUTrHeil.
AHrnmiickas npecca
AHIIMCKYE HaJIIMCH Ha OJIEXK/I€ U UX BIUSHUE HA KyJIbTYPY COBPEMEHHBIX JETEH.
AHrIuiCKHil BOKPYT Hac
AHIIMICKUN U PYCCKUI - HACTOJIBKO JIM OHU Pa3HbIE SI3bIKU?
AHrnuiickuii sa3b1k B IHTEpHET-001EHNN MOMX CBEPCTHUKOB.
AHITIMACKHM SI3bIK B HCTOPUM U TPAJULUAX aHTJIMHCKOrO HApOAA.
AHIIMIIA3MBI B PYCCKOM MOJIOJEKHOM CIIEHTE
AHII0S3bIYHbIE 3aUMCTBOBAHMS B PYCCKOM SI3bIKE
AHIIOA3bIYHbBIE 3aMMCTBOBAHMS B COBPEMEHHOM Ky PHAJIUCTHKE.
AHTJIOS3BIYHBIE CIIOTAHBI B CPEJICTBAX MACCOBOU MH(OpMAIIHH.
AHTPOIIOHMMBI B aHTJIUICKOM SI3BIKE
BepbanbHoe manumnynupoBanue B pekiname u PR (map).

Kpurepun onenkn popM TeKyliero KOHTpoJisi ycrneBaeMocTH

Kpurtepun oieHKH NPaAKTHYECKOI0 3aJaHUs

Otnuuno: [lpakTHueckoe 3aJaHUE BBHINOJIHEHO BEPHO M B IOJHOM 00BEME, MPOBEICH
MIPaBUJIBHBIN AHAIMU3, CIEIaHbl APIYMEHTHUPOBAHHBIE BBIBOJBI. [IpOsBIIEH TBOpYECKHMM MOIXOX H
JEeMOHCTpalMs PpAlMOHAIBHBIX CHOCOOOB pEIIeHHs KOHKPETHhIX 3ajgad. Jlaer oTBeTHl Ha
JOTIOJIHUTEbHBIE BOIIPOCHI.

Xopomo: ITpakTudeckoe 3aaHNe BBIMOJIHEHO BEPHO U B MOJHOM 00BEME C MOSICHEHUEM
Bcex AeiictBuil. [IpousBenen yacTUUHbIN aHaNU3 U (WIKM) CeJIaHbl HEBEPHBIE BBIBOJBL. JomymieHsl
HEJIOYETHI IIPU OTBETE Ha JONOIHUTEIBHBIE BOIIPOCHL.

VY noBnerBoputenbHo: IIpakTHueckoe 3aJaHuE BBIIOJHEHO HE B IOJIHOM OOBbEMe.
IIpousBeneH 4aCTUYHBIN, HEJOCTATOYHO apryMEHTUPOBAHHBIN aHAlU3, CIEIaHbl HEJOCTATOYHO
MOJIHbIE BbIBOJBI. JlOMYIIEHBl CYIIECTBEHHbIE OLIMOKH, HCIpPAaBIsSE€Mble C HEMOCPEICTBEHHON
IIOMOILBIO IIPETIOIABATEIIS.

HeynosnerBoputensHo: [IpakTdeckoe 3ajaHue HE BBIIIOJHEHO WM BBIITOJTHEHO HEBEPHO.

Kpurtepun oneHkH npe3eHTanuu

Kpurepuit Onenka
5 4 3
Copepxanne | B npeseHrauuu | B npeseHTauuu | Hapymena normdeckas
Mpe3eHTAlMH. | OTPaXKEHBI BCE OTpa’XEeHbI BCE MOCJIEZI0BATEILHOCTD
KIIIOUEBBIE MO3ULUH | KJIFOUEBBIE NO3ULMH | U3JIOXKEHHUS MaTepuala,
paboThl, YeTKO | paboThl, MMEIOTCSl | HEeYeTKasl CTPYKTypa.
MIPOCIICKUBACTCS HeOoJbIINe
CTPYKTYDpa, JIOTUYHAs | HETOYHOCTH, HE
110CJIEJ0BATEIBHOCTh MeIlaIoINe
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U3JI0’KEHUS MaTepuana. BOCIIPUATHIO
nHpopmaIuu.

Odopmiienne | Odpopmienue B opopmrnenun | Oopmienue

[Ipe3eHTanuu. | mpe3eHTauuu Ipe3eHTalH €CTh | IPE3EHTALlUU  MEIaeT
JJAKOHUYHOE, TEKCT | HapylIeHUs (M30BITOK | BOCHPUSATHIO ee
y100OHO CUUTBHIBAETCS. TEeKCTa, HE  OYEeHb | COJCpPKAHMUI.

yaoOHast I UYTCHHS
1ojaya MaTepuana)

Beictynenue | Peun oruernuBasd, Peus nounsTHas; | Peub HE BCeT1a
HIOHSATHAs,; JIOCTaTOYHBIH HIOHSATHAs,; CKYIHBIN
pa3Ho00pa3HbIN CJIOBapHbIN 3amac; | CJIOBapHBII 3amac;
CJIOBapHBIN 3amac; | BlIaJleHue  IPOCTBIMM | BCTPEYAIOTCS
BJIQJICHUE IIPOCTBIMM M | IPpaMMaTUYECKUMU rpaMMaTH4ECKHE
CJIO’KHBIMU CTPYKTYPaMHU. omnOku.  Jlomyckaercs
rpaMMaTHYeCKUMHU Homyckaercsi He Oosnee | He ©Oonee 7 JIEKCHUKO-
CTPYKTYpaMHu. 4-5 JIEKCUKO- | TPaMMaTHUYECKUX
Jomnyckarores 2-3 | rpaMMaTHYECKHUX O1nO0K
JIEKCUKO-IpaMMAaTH4ECKUe | OINOOK, HE
OLINOKH, HE | 3aTPYIHSIOLINX
3aTpyAHSIONINE HOHUMaHUe
NOHMMAaHUE

2. CiuCOK BONPOCOB M (MJIM) 32IaHUH VI IPOBEJACHHUS MPOMEKYTOYHOM aTTeCTALNH

Ha 3auere mpoBepsiercs copmupoBanHocTh kommneTeHnuil: IIK-4. CiocoGen yyactBoBath
B Haqumx III/ICKyCCI/ISIX, BI)ICTYHaTI) C COO6HICHI/I$IMI/I 1 OOKJIagaMU BJIAACCT HABbIKAMHU yCTHOFO,
MUCBMEHHOTO ¥ BUPTYyaJbHOro (pa3MelieHrue B HH(POPMALMOHHBIX CETAX) MpEeACTaBICHUS
MarepuanoB cooctBeHHBIX uccnenoBanuii (M-IIK-4.1. Bnageer MeTogamMu JTIOTMUeCKOro aHaanu3a v
CHUCTeMAaTH3allui paznu4Horo poaa HayuyHbeix cyxaenuit; H-IIK-4.2. CnocobeH IOTUYHO
dbopmynupoBaTh U M3Narath MHQOpPMAIMIO, apTyMEHTHPOBAHO OTCTAMBATh CBOIO TOYKY 3pPEHHS,
Bectu HayuHyro auckyccuto); IIK-6. CmocoOeH ocylIecTBIATh Ha OCHOBE CYIIECTBYIOIINX
METOJMK OPTraHU3aIMOHHO-METOJUYECKOE COMPOBOXKACHHE O0pa30BaTEIBLHOIO IMporecca Io
MporpaMMaM OCHOBHOTO OOIIET0 M CpelHero obImiero o0pa3oBaHMs, MO MPOTpaMMaM CpPETHETO
PO eCCUOHAIBHOTO i nporpammam JIOIIOJTHUTEIIEHOTO po¢eCCuOHAIBHOTO
oOpazoBanus cooTrBeTcTBytomero ypoBHsi (M-IIK-6.2. BnageeT HaBbIKAMU COCTaBIIEHUS y4eOHO-
METOANYCCKUX MaTepI/IaJ'IOB JJISL HpOBGI{GHI/Iﬂ 3aH$ITI/II71 10 nporpaMMaM OCHOBHOTI' O O6HICFO 158

CpeIHEro ob1ero oOpa3oBaHus, o nporpaMmmam
cpenHero  mpo(ecCHOHATBPHOTO M IporpaMmaM  JOIMOJIHUTENIBHOIO  MpodeccroHalbHOTO
obpazoBanust  coorBercTBytomero  ypoBHs); IIK-7. CnocoGen  pacnpocTpaHiTh U
MOMYJISIPU3UPOBaTh  (PUIIOJIOTUYECKUE 3HAHUS, [POBOJUTH BOCHUTATENbHYIO paboTy U

npodopuenraimonapie Meponpustus ¢ oOydatomumucs (U-IIK-7.1. 3Haer meroawueckue Hu
TICUXOJIOTO-TIEJITAaTOTHYECKHE TMPUEMBI TTOMYJIIPU3ai (PUITIOIOTHIECKUX 3HAHHM, BOCITUTATEIIHHOM
1 podopHueHTaIMOHHON paboThl ¢ obydarommmucs; U-ITK-7.2. Bnageer MmeTonamMu u nmpueMaMu
pPEUYEBOTO BO3JIEHCTBUSI B BOCHUTATEIBHOW U MPOQPOPHUEHTANMOHHON padoTe ¢ 00YUYaIOMUMHUCS C
[ETbI0 TOMYJIAPU3anU (GUITOTOTHIECKUX 3HAHUM).

Onucanue npoueaypbl BHICTABJICHUS] OLIEHKH
B 3aBucumocTu ot ypoBHSI C(POPMHUPOBAHHOCTH KaXJAOM KOMIETEHIIUU IO OKOHYAHHH OCBOCHHMS

AUCHUIIIUMHBI CTYACHTY BBICTABJIACTCSA OLCHKA:

OneHka «3a4T€HO» BBICTABJISETCS CTYAEHTY, y KOToporo 3iemeHTsl komnereHuui 11K-4, TIK-6 n
[1K-7 (mOTHOCTHIO WM YaCTUYHO (POPMUPYEMBIE TaHHOM AUCHUIIIIMHON) COPMUPOBAHBI HE HUXKE,
4eM Ha IOPOTOBOM YPOBHE.
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OlnieHKa «HE3a4TEHO» BBICTABISIETCS CTYACHTY, Y KOTOpOro 3nueMeHTsl komrnereHuui [1K-4, I1K-6 u
[1K-7 (MOJHOCTBIO WM YaCTUYHO (OPMHUpPYEMbIE NaHHOW TUCHMILIMHON) CPOpPMUPOBAHBI HUXKE,
YeM Ha [IOPOTOBOM YpPOBHE.

Bomnpocsl k 3auery

Tumnb! konpepenmii. [loaroroska Kk KoHpepeHINN.
[TonroroBka K MPOBEIECHUIO MTPE3CHTALINH.
YcraHOBIIEHHE KOHTAKTa C Ay JUTOPUECH.
Hcnonp3oBanue HariasAHOCTH. BusyansHbie cpencTaa.
[IpencraBieHne YUCIOBBIX TaHHBIX U 0003HAYECHUE TCHICHIIUH.
Hanucanue pestome, abctpakra.
MeTto/1bl ¥ TpUEMBI IPOBEACHUSI IPE3EHTALIUH.
Crnioco0OsI Bo3iecTBUS Ha ciryiiaTeneid. [[o3uTUBHBIN HACTPOH U aKTEPCKOE MacTEPCTRBO.
OcoOenHocTH U cienuduKa cirymareneil. MHOKeCTBEHHOCTh TUIIOB HHTEJUICKTA.

10. Micionb3oBaHe BOIIPOCOB U OTBETOB.

11. CtpykTypa npe3eHTanuu. JTansl MIPOBEACHUS MPE3CHTALUU.

12. Mcionb3oBaHWe JIEKCHYECKHMX M TIPaMMATUYECKUX CPEICTB HA KaXJIOM JTame
MIpe3eHTaIUH.

e A

Kpurepun oneHku 3auera

OneHka «3a4YTeHO» BBICTABISIETCS CTyAeHTaM: 1) OOHapy»KUBIIMM BCECTOPOHHEE,
cECTEMaTH4YecKoe U TITy0OKOe 3HaHWE y4eOHOT0 1 HOPMAaTUBHOTO MaTepuaia, yMEIOUMM CBOOOIHO
BBHITIOJHATh 3aJlaHusl, MPEeIyCMOTPEHHbIE MPOrPAMMOM, YCBOUBIIMM OCHOBHYIO U 3HAKOMBIM C
JOTIOJTHUTEIBHON JUTEpaTypoil; 2) OOHApyXHMBIIMM IIOJHOE 3HAHHE Y4eOHOTO Marepuana,
YCIIEIIHO BBIMOJIHSAIOUIMM TPEAyCMOTPEHHBIE B NpOrpaMMe 3aJlaHus, YCBOMBIIUM OCHOBHYIO
JIUTEPATYPY, ACMOHCTPUPYIOIIUM CUCTEMATHYECKHI XapakTep 3HAHUW 10 JUCLHUIUIMHE U
CIIOCOOHBIM K UX CaMOCTOSITEJIbHOMY IONOJHEHUIO U OOHOBJIEHHIO B XOJI€ JajbHEHIIeH yueOHoit
paboThl U TPOQPECCHOHATILHON JESITENIbHOCTH; 3) MOKa3aBIIMM 3HAHUE OCHOBHOTO YYEOHOTO
MaTepuaia B o0beMe, HeoOXOAMMOM s JaibHeimed ydeObl W B mpencrosiueil padore Mo
npodeccuu, CHpaBISIONIUXCS C BBINOJHEHUEM 3aJaHUil, MPEIyCMOTPEHHBIX HPOrpaMMoOi, HO
JOMYCTUBIIMM TOTPEIIHOCTH B OTBETE M IPU BBHINOJHEHUU KOHTPOJIBHBIX 3aJlaHUM, HE HOCAIINE
MPUHIUIIHAIBHOTO Xapakrepa.

OneHka «He 3a4TeHO» BBICTABIIAETCS CTYIECHTaM, OOHAPYKHUBIIMM MpPoOEsbl B 3HAHUAX
OCHOBHOI'O y‘IC6HOFO Marcpurajia, AJOMYyCKAarOUIUM IIPUHIUIIHAIIBHBIC OIIMOKH B BBIMOJHEHUH
IPEYCMOTPEHHBIX MporpamMmoit 3agaHuii. OTBET HOCUT HECUCTEMAaTH3UPOBAHHBIM, OTPHIBOYHBIH,
HOBerHOCTHI)II\/'I XapaKkTep, CTYACHT HC MOHHMMACT CYIICCTBA H3JIaracMbIX WM BOIIPOCOB M HE
OpPHEHTUPYETCS B MaTepHale.
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IIpunoxenne Ne2 k paboueil mporpaMme AU CHUHUIIIMHBI
«IloaroroBka nmpe3eHTAlMi HA AHTJIHIICKOM SI3bIKE»

MeTozmquKne YKazaHuA AJIdA CTYACHTOB 110 OCBOCHHIO JHCIHUIIJINHBI

Kypc «llogroroBka npeseHTanuii Ha aHIIIMHCKOM S3bIKE» pPAcCUMTaH Ha OAMH CEMEcCTp,
no3ToMy 3((PEKTUBHOCTh €ro OCBOCHHS BO MHOIOM 3aBHUCHT OT TI'PaMOTHO OPraHH30BaHHOU
CaMOCTOSITeNIbHOU paloThl. PeryisipHoe M mocienoBaTeiabHOE BBITOJHEHHE 3aJaHUM K KaXIOMY
3aHATUIO TO3BOJMT C(HOPMHUPOBATH YCTOHYMBBIE HABBIKM IOATOTOBKM MpPE3CHTALMA U
HCIOJIb30BAHUSA MX KaK JJIs yOJUYHBIX BBICTYIUIEHUH, TaK ¥ IPU 00yUYE€HUH aHTIIMICKOMY S3BIKY.

Taxoke B poriecce U3y4eHUs AUCIUILTUHBI, CTYIEHT JOJDKEH:

® OCYUICCTBIISITH CEPhE3HYI0, CHUCTEMAaTHUECKYI0 W YIOPHYIO paboTy 10 OBIJIAICHHUIO
3HAaHUSMH, YMEHUSMH U HABBIKAMU, 0)KUJIast yCIIeXa JIUIIb TPU PETYIISIPHBIX 3aHATHIX;
® [IOMHHTH, YTO CAMOCTOSATENbHAS padoTa — HEOThEMJIEMasl YaCTh OCBOCHUS AUCLIUILINHBI, €3

KOTOpOH ayauTopHas paboTa 1ol pyKOBOJCTBOM Ipenojasarens 0yaetr MeHee 3deKkTruBHa.

PerynspHoe ucnonp3oBanue pecypcoB MHTepHETa M NMEPUONUYECKUX H3JAHHUNA TTO3BOJIUT

MIOBBICUTH COOCTBEHHYIO SI3BIKOBYIO KYJIBTYpY.

® [IOCTOSHHO TOMOJHATH COOCTBEHHBIH CIIOBapHBIN 3amac 1o CreuaabHOCTH;

® YHUTATh XYA0KECTBEHHYIO U CIELMATM3UPOBAHHYIO JIUTEPATYpY;

® [POSABIATH YBAKEHUE K CBOUM MPENoJaBaTessiM U MOJAEP>)KUBATh C HUMU JIeJIOBOM KOHTAKT,
BBITIOJIHSSL UX COBETHI M PEKOMEH/IAIIHH.

e 00pamaThCs K MPEroaaBaTelNto MPH BOZHUKHOBEHUH JIFOOBIX BOIIPOCOB M 3aTPYAHEHU;

e ymeTh paboTaTh B KOMaH/E B paMKaX BBHIMOJHEHUS KOMMYHHKATHBHBIX, IIPOCKTHBIX U TI.
3aJlaHuH.

3amaHust U1 CAMOCTOSITEIIEHOTO PeleHHusT (POPMYITHPYIOTCS Ha MPAKTHYECKUX 3aHATHIX.

Texymumii KOHTPOJIb OCYIIECTBIISIETCS B TEYEHHUE CEMECTpa B BUJIE:

® YCTHOTIO OIpoca

® [pe3eHTAUHN

[lpu  BbIMONHEHMM  3ajaHuil 1o  paboTe C  BUAEO-TIPE3CHTALUSAMH  caiiTa
TEDideasworthspreading (http://www.ted.com/talks) cnegyer ocoboe BHHMaHHE OOpaimiaTh Ha
JeTany Kak o(hOpMIICHHUS IPE3CHTAINN, TaK ¥ MOBEICHUS BhICTyNaonmx. CocTaBisis COOCTBEHHYIO
IPE3CeHTAIMI0, HEoO0XOJUMO B IMEPBYIO OdYepelb OIpEeuTh LENEBYI ayJuTOpPHIO U
MPOIOIDKUTEITHLHOCTD BBICTYTUICHHSI, T.K. OT 3TOTO 3aBUCHT BCE IIOCTPOCHUE MTPE3CHTAIUH.

OTanbl COCTaBICHUS MIPE3CHTALNN:
1. CocraBrieHyne TlaHa TPE3EHTANNH, BBIJICIICHHE OCHOBHBIX HICH MEPBOTO W BTOPOTO YPOBHSL
CtpyKkTypa Hay4yHOU Ipe3eHTalNu:
® [IOCTaHOBKA 3aJ1a4H;
U3BECTHBIE paHee Pe3yNbTaThl U MPOOJIEMBI;
LIeJIU IaHHOU paboThI;
OCHOBHBIE PE3yJIbTAaThl aBTOPA;
YCIIOBHS U Pe3yJIbTaThl 3KCIIEPUMEHTOB;
® Ha [OCJIEeHEM Ccllaiifie — MepeuncIeHe OCHOBHBIX PE3YJIbTaTOB paOOTHI.
ConeprkaHue Mpe3eHTAIMU: PACKPBITHE TEMbI
e mo01aya Marepuia (000CHOBAHHOCTb Pa3/IeIeHNUs Ha CIIAiIbl)
e Haiuyue U 0O0OCHOBAHHOCTH rpaduyeckoro odopmienus (pororpaduii, cxem, pUCYHKOB
Jarpamm)
® TIPaMOTHOCTb M3JI0KEHUS
® HAINYME UHTEPECHOU JONOIHUTENBHOM HH(OPMALIMK IO TEME IPOEKTa
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® CCBHUIKHM Ha UCTOYHUKHU MHpopMaIuu (B T.4. pecypcol HTEpHET).
2. IlpogyMbIBaHME KakJIOrO ciaiia (MOJIe3HO JeNaTh BPYYHYIO Ha Oymare), mpu 3TOM BaKHO
OTBETUTDH Ha BOIIPOCHI:
® Kak HJes 3TOro cliaiijia pacKpbhIBaeT OCHOBHYIO HJICI0 BCel Mpe3eHTaluu?
e yTO Oyzer Ha ciaiiie?
e uro Oyjaer roBoputhes’?
e Kak OyJeT clieyaH Mepexo/ K CIeayIoeMy cianmy?
OdopmieHue npe3eHTaIum:
e CIMHCTBO JM3aiiHa BCEH IIPE3CHTALUN
e 00OCHOBaHHOCTb IPUMEHIEMOTO TU3aiiHa
® EIUHCTBO CTWJISI BKIIIOYAEMbIX B IPE3EHTALINIO PUCYHKOB
® PUMEHEHHE COOCTBEHHBIX (aBTOPCKHX) DJIEMEHTOB O()OPMIICHHS
e onTuMu3aNus rpaduku
e 000CHOBaHHOE HCIOJNb30BaHUE J(PGHEKTOB MyJIbTHUMEIUA: TpapUKH, aHUMAIUH, BUIEO,
3ByKa.
3. UzrotoBieHue npe3eHTaIly ¢ MOMOIIbIO OJTHOM U3 MPOTPaMM.
[ToMrMO OCHOBHBIX TpPEOOBaHWM K TPE3CHTAIMU W IyOJUIHOMY BBICTYIUICHUIO, KOTOPBIE
M3YyYaroTcsli B Kypce OCBOCHHS JAaHHOW JUCHUIUIMHBI, CJIEAyeT YYHUTHIBATh €IIe HECKOJIbKO
MOMECHTOB:
® cClId Marepuala yKe€ TOTOB, HO MPE3CHTAIMI0 HAI0 IEJIMKOM COYMHATH «C HYJIS»,
clieyeT MpeayCMOTpPeTh BpeMs He TOJbKO Ha HM3TOTOBJIGHHE MPE3EHTAIMM, HO M Ha
00CYXJIEHUE €€ C MPEeroaBaTesieM U Ha MOCIEAYIONIYI0 JopaboTKy MPEe3eHTAIIH 1TOCIIe
00CyKJIeHHS; HE HAJI0 TyMaTh, YTO XOPOIIYIO MPE3EHTAIMI0 MOKHO ClIeaTh 3a TP Yaca
HaKaHyHE BBICTYILICHUS;
® TOTOBYIO MPE3CHTALMIO HAJ0 MPOCMOTPETh BHUMATEIHHO HE MEHEE CEMU Pa3; KaxKIbIi
pa3 Oy/ieTe HaXOAUTh 1O HECKOJIBKO OTIEYATOK, OIIMOOK WU «HEKPACUBOCTEI;
e Ha camMOM Jelie JIydllle CJAejaTh MPE3CHTAlUI0 32 OJWH JEHb U OCTaBUTh cede TpH
HEJIeId Ha «CKPBITYIO paboTy mojco3HaHHUs». Ha mpoTskeHHH 3TOro BpeMeHH Bai
OyJeTe MepruoIMYECKH MBICJICHHO BO3BPAIIAThCS K CBOEMY BBICTYIUICHUIO M KX Bl pa3
MOHUMATh, YTO €II€ KaKyI-TO BEIlb MOKHO paccKka3aTh ropas/io KOpode U IMOHSTHEe.
Bo3moxHO, naxe mpuaercs MOJHOCTBIO MepeAenaTb Ty IOCIEA0BAaTEIbHOCTh
W3II0KEHUs, KOTOpasi CHayala Ka3alach ONTUMaIbHOM.

YueOHO-MeTOANUECKOE 00ecTeUueHne
CaMOCTOSITEJILHOM paﬁoTLI CTYACHTOB IO TMCHUIIJINHE

B kauectBe yueOHO-MeTomuyeckoro obecneueHus CPC pekomeHIyeTcs HCIOIb30BaTh
JUTEpaTypy, YKa3aHHYIO B pa3jiesie 8 HacTOALIeH mporpaMmbl

Hnst camocTosiTenbHOTO mom0opa nuTeparypel B OumOmmoreke Spl'Y pexomenmyercs
HCIIOJIb30BAaTh:

1. Jlnunbrii  kabuner  (http://lib.uniyar.ac.ru/opac/bk login.php) maeT  BO3MOXHOCTH
MoJTy4eHus: on-line MOoCTyma K CHUCKY BBIJAHHOW B aBTOMATHU3MPOBAHHOM PEXKHME JIMTEPATYPHI,
MPOCMOTPa U KOMHUPOBAHMSI DIIEKTPOHHBIX BEPCUN M3IaHUN COTPYAHHUKOB YHUBepcUTeTa (yuel. u
METO/1. TOCOOMS, TEKCTHI JIEKIIUK U T.1.) [ paboThl B «JImuHOM KaOWHETE» HEOOXOIUMO 3alTH HA
caiit Hayunoit 6ubaunorexu Spl'Y c mo0oii Touku, uMeromel JocTym B Internet, B MyHKT MEHIO
«INEKTPOHHBIA KATaJIOT»; MPOUTH MPOIEAYPY aBTOPU3AIUH, BEIOPAB BKIAJKY «ABTOpPHU3AIUN», H
3aMOJIHUTD MIPEJICTABICHHBIE OS] HHPOPMAILIUH.

2. DnekTpoHHAas 0MOJIMOTeKa yueOHbIX MaTepuaaoB Apl'Y
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(http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php) conmepxutr 6onee 2500 TOJHBIX TEKCTOB
Y4eOHBIX U Yy4EOHO-METOJUYECKMX MATEPHAIOB IO OCHOBHBIM H3yYaeMbIM JUCHUTUIMHAM,
W3JIaHHBIX B YHHUBepcuTere. JIOCTyI B CeTH YHUBEPCHUTETA, JINOO I10 JIOTUHY/TapoJIIo.

3. DnekTpoHHas kapToreka « KHUT000eceueHHOCThY
(http://www.lib.uniyar.ac.ru/opac/bk_bookreq find.php) packpeiBaeT y4eOHbINi (OHI HaydHOU
oubmuoreku  Spl'Y,  mpemocTtaBiuser  ONepaTUBHYI  WH(POPMALHUIO 0 COCTOSIHUU
KHUT0OOECTIIeUeHHOCTU JUCIUIUIMH OCHOBHOM M JIOMOJHUTENIBHOIN JIUTEpPAaTypol, a TakkKe LHKIIa
JTUCIUIUIMH W CHEIHAbHOCTeH. DJIEeKTpoHHas KapToreka «KHHrooOecrnmeuyeHHOCTh» OCTyIHA B
CeTH yHUBepcuTeTa 1 uepe3 JInuHblil KaOMHeT.
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