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1. {esiu 0OCBOEHUSA THCHUANIUHBI

Ilens kypca «CTUinucTHKa M KyJbTypa pPEeUW» - O3HAKOMHUTH CTYACHTOB-(HIIOJIOTOB C
COBPEMEHHBIMH TIPECTABICHUSIMU O CTHJIMCTHYECKHX pecypcax H (YHKIIMOHATBHO-CTUIICBOM
CHCTEME aHTJIMMCKOrO A3bIKa, C JIMHITBUCTUYECKMMH METOJaMH MX HCCJICIOBaHUSI, OaTh
yriayOJeHHOe TMPEACTAaBICHUE O XapakTepe U OCOOCHHOCTSIX (PYHKIIMOHUPOBAHUS SI3bIKA KaK
CpelICTBa PEYEBOTO OOIICHUS.

OcHOBHBIE 33]1a4H Kypca:

- O03HAKOMHUTH CTYJCHTOB C TEOPETUUYECKUMHU MOJIOKECHUSIMU CTHIMCTUKH, IPEAMETOM
JTAHHOW HAYKH U €€ MOHATHUINHBIM aIllapaToM

- HAy4YUTh IIOHUMATh SIBJICHUS $3bIKOBOW BAapUATHUBHOCTH B CHUCTEME CTHUJIEH
COBPEMEHHOT'O aHTJIMKUCKOTO S3bIKA

- CIOCOOCTBOBATh OBJAQJACHUIO CTYJCHTAMH CTUJIUCTUYCCKUMH HWHCTPYMECHTAMH,
HEOOXOUMBIMH JIJIsl aHATIN3a TEKCTOB PA3JIMYHON CTHIUCTHYECKON HAIMPABICHHOCTH, JOMUHAHTON
KOTOPOTO SBJISICTCS XYJ0KECTBEHHBIN TEKCT.

N3ydeHune CTHIIMCTUKU UMEET HE TOJIBKO TEOPETUUECKUE, HO U MPAKTUYECKUE LIEeNIH. TOJIBKO
OCO3HAHHME BapUATUBHOCTH SA3bIKA, CTUIMCTUYECKOTO MOTEHIMAA €r0 €IUHUI] U UX OPTaHU3aluu B
peun maer cBOOOJHOE BIAJCHHE S3BIKOM B Pa3jIMYHBIX YCIOBHSX M chepax OOIICHUS; MOMOTaeT
IIOCTUYb CMBICIT XYJJO’KECTBEHHOT'O TEKCTA U MO3HATh KYJIbTYpPY APYroro Hapoaa.

2. Mecto aucuuniaunsl B crpykrype OIl 6akanaBpuara

VYuebnast mucumminHa «CTHIUCTAKA U KyJIbTypa PeYM» OTHOCHUTCS K 00S3aTENbHON YacTh
oOpa3oBarensHOM mporpamMmbl U uzydaerca B 7 cemectpe. Kypc «CTUnucTHKa U KyJIbTypa pedr»
OIMUPACTCA Ha paHEC M3YUCHHBLIC AWCHHUIIIIMHBI: ((BBCIIGHI/IG B A3BIKO3HAHHUC), <<H€KCI/IKOJIOFI/I$I)),
«Teopernueckas dponeruka», «Teopernyeckas rpammatukay. [lomumo sroro, kype «CTHINCTUKA U
KyJbTypa peun» JI0JKEH 0a3upoBaThCs HA JIOCTATOYHO MPOYHBIX YMEHMSIX CTYJEHTOB B 00JIacTH
MIPAKTUYECKOTO BIAJICHUS aHTJIMHCKUM S3BIKOM, TIOCKOJIbKY JaHHasl yueOHas TUCIUIUINHA YUTAETCS
HE Ha POJTHOM, & HA UHOCTPAHHOM SI3bIKE.

CTuiicTuka SIBISIETCS. OCHOBOM Il YCBOEHHMSI CTYJACHTaMH TEOPETHYECKUX KYpCOB IO
o0111eMy SI3BIKO3HAHUIO, JINTEPATYPE CTPAHBI U3YUAaEMOTO S3bIKa,a TAKXKE JJISI HAITUCAHUS KYPCOBBIX
U IUTJIOMHBIX paboT.

Jannblil Kypc 3akyiafpiBaeT 0a3y Ui pa3BUTHs HaBBIKOB IPEINEPEBOAUYECKOrO aHaIu3a U
yYMEHHsI OIICHHTh aJeKBATHOCTh NEPEBOAUECKOTO TMPOAYKTa, a TaKkKe pa3BHBAET CIHOCOOHOCTh
OCYIIECTBIISATh CAMOCTOSITENIbHYI0 HAyYHO-HUCCIIEI0BATENbCKYIO AesTeNIbHOCTh. KOHLIEHTpUpYsI cBOE
BHUMaHHE Ha JOMOJHUTEIbHOW TEKCTOBOM HHQOpMAINK, 3aKIIOYEHHOH B CTHUIMCTUYECKU
MAapKUpPOBaHHBIX CAWMHULAX PCYU, CTYIACHT pacn03HaéT BCC BHYTPCHHHEC CUTHAJIBI TCKCTA, 4YTO, B
KOHEYHOM cueTe, MPUBOJUT K pealv3aliu IJIaBHOM ILIeJIn Kypca — aJeKBAaTHOMY IMOHUMAaHHUIO
TEKCTa.

3. [Inanupyemble pe3yJbTaTbl 00y4eHHUs N0 AUCHHUILVINHE, COOTHECEHHbIE ¢ IVIAHNPYeMbIMH
pe3yabratamu ocBoenuns OIl 0akanaBpuara

[Tpouecc M3y4yeHHs] MUCHMILIMHBI HampaBieH Ha (POpMHpPOBAHHUE CIIEIYIOIIMX 3JEMEHTOB
komnereHmii B coorBercTBUM ¢ ®I'OC BO, OIl BO u mnpuoOpereHus cieayrounux 3HaHUH,
YMEHU, HaBBIKOB U (WUJIM) OTbITA 1E€ATEIbHOCTH:

Kon Nupukarop Ilepedyenb MiIaHUpPyeMBIX pe3yJbTATOB
KOMIIeTeHIIM U AOCTHKEHUS 00y4eHHs
(xom u KOMIIETeHII U
(¢opmysmposka) (ko n popmyIMpoOBKa)

IIpodeccnonaibHble KOMIETEHIIUN

MK-1. Cnoco6en | U-TIIK-1 1 — Bnangeer 3naem
MIPUMEHSTH HAYYHBIM CTHJIEM PEYH U OCHOBHBIE JIEKCUYECKHE, Mopdoornueckue 5
NOJIyYEHHbIE 3HAHMA | HOHATUIHO- CHHTaKCHYeCKHe 0COOCHHOCTH HAYIHOTO CTHJISI PEUHr




B oOmactu

TEOPUH W HUCTOPHH
OCHOBHOTO
N3y4aeMoro
(SI3bIKOB) U
JUTEPATYPHI
(stutepatyp), TeOpUH
KOMMYHUKAIINH,
(uII0I0rNIECcKOro
aHaIM3a u
HHTEPIIPETALUH
TEKCTa B

CcOOCTBEHHOW Hay4IHO-
HUCCIIEI0BATEIHLCKON
JIESITENIEHOCTH

sA3bIKa

TEPMHUHOJIOT HYECKUM
anmnapaTom
(HITOTOTHIECKOTO
HCCIICIOBAHUS

U-IIK-1 2 — n§pumenser
MOJTyYeHHbIE  3HAHUS B
HAyYHBIX HCCIICIOBAHUIX B
obmactu uonorun

Ymeem wcnonb3oBaTh MOHATHIHO-TEPMUHOIOTUYCCKUMA
amnmapart

Bnaaoeem

0a30BbIMM HaBBEIKAMH cOOpa W aHalu3a JINTEPaTYPHBIX
(baxToB, (UIONIOTHYECKOrO aHallW3a M WHTEPIIPETAUU
TEKCTA;

3Haem OCHOBHBIC TIOHSATHS, TEPMHUHBI, TOJOXKCHHS,
NPUHIMIIBI W TOAXOJbl CTHJIMCTUKU (OCOOCHHOCTH
CTUJIUCTUKHA KaK HAyKH, TOHATHE OKCIPECCHBHBIX
CPEICTB M CTHJIUCTHYCCKUX TPUEMOB, OCHOBHBIC
JIEKCUUYECKHe, CHHTaKCHYecKkne, (OHETUYECKUEe U
rpaUvecKue CTUIIMCTHYSCKHE TPHEMBI, Pa3UIHbIC
MOJXOJbl K OINpPEIEICHUI0 (PYHKIMOHAIBHBIX CTHIICH U
aHAJIN3Y TEKCTa)

Ymeem

HCIIOJIb30BaTh TEOPETHUYCCKUE 3HAHUS IO CTHIUCTHKE
aHTJIMACKOTO S3bIKA JUIA aHaIM3a JIMHTBUCTHUYECKUX
SIBJICHUM

Bnaoeem

HaBbIKaAMU y‘laCTI/IH B Hay‘-IHI)IX I[I/ICKYCCI/ISIX,
BBICTYIUIGHUH C COOOIICHHUAMH W JOKJIAJaMH, YCTHOTO
MUCBMEHHOTO W BHPTYQIBHOTO  TPEICTABIICHUS
MaTepuajoB COOCTBEHHOTO aHaJu3a, HaBBIKAMH
BOCIIPUATHUS, aHaIM3a, OOOOIICHUS TEOPETUYCCKOMH

nH(pOpMAIU, TIOCTAHOBKH IeNH M BbIOOpa MyTeil ee
JOCTHIXCHUS.

[IK-8. Cnocoben
HCIIOJIb30BaTh
0a30BbIC HABLIKU
CO3JIaHMsI HA OCHOBE
JIEHCTBYIOIINX
HOPMATHUBOB U
CTaHJAPTHBIX
METOJIMK Pa3InIHbBIX
THIIOB TEKCTOB

U-TTK-8 1 — 3HaeT OCHOBHI
CTHJIMCTUKU K OCOOECHHOCTH
(YHKIIMOHATBHBIX CTHIICH
peun

3naem JICKCHUYECKHUE, Mophoornyeckue,
CHHTAKCHUYeCKHMEe ©  (OHETUYECKHE  OCOOCHHOCTH
(YHKITMOHAIBHBIX CTHIICH peun

Ymeem

KOpPPEeKTHOQOPMYJIHPOBATh YCTHOE W  MHUCHMEHHOE
pedeBoe MPOU3BEAECHUE HA U3YyYAEMOM S3BIKE COIJIACHO
Y3yaJabHBIM U JIOTUYECKUM IIPaBUIIAM.

Bnaoeem HaBblkaMu co3iaHus PA3JIMYHBIX TUIIOB TEKCTa B
paMKax pa3jIMyHbIX (PYHKIIMOHAILHBIX CTUIICH PeUr

I1K-9. Cnocoben
UCTIONIH30BaTh
6a30Bble HABBIKH
IopaboTKH U
00paboTku
(mammpumep,
KOpPPEKTYpa,
pelaKTHpoBaHue,
KOMMEHTHUPOBaHHE,
pebepupoBanue,
nHPOPMALMOHHO-
CJIOBapHOE OIMCAHNE)
Pas3IMYHBIX

THUIIOB TEKCTOB,
HaBBIKH cOopa,
MOHUTOPHHIA U
TIPEI0CTaBICHHS
nHdopmannu

U-TIK-9_1 — umeer
MIPECTABIICHNE O CIIOBAPSIX
" CIIpaBOYHUKAX B
n30panHoi chepe
poeCCHOHATBHOMI
JeSITeIbHOCTH, COOHpPAET U
HAHTEPIPETUPYET
WHGOPMALINIO U3 Pa3THIHBIX
HCTOYHHUKOB

U-TIK-9 2 — xoMMeHTHpYET,
pelaKTHpyeT, KOpPEKTUPYET
u pedepupyer TeKCThI
pa3nuuHOM

HaIpPaBICHHOCTH

3naemocHOBHBIE IeKcUKOrpaduueckue U CripaBOYHbIE
UCTOYHUKHU

Ymeem

UCIIOJIb30BaTh JIEKCUKOTPAQUUECKyI0 M CHPAaBOYHYIO
MHQOPMALIMIO B CAMOCTOSITEIBHONW HMCCIIEA0BATEIbCKOM
JEeSITeIbHOCTH B OOJIACTH CTHJIMCTUKM aHTJIMHCKOTO
SI3bIKA

Bnaoemy:

0a3oBRIMH  HaBBIKAMH  cOOpa W HHTEpHpeTaIuu

I/IH(l)OpMaI_II/II/I 13 pa3JIMYHbIX HCTOYHUKOB

3Hnaem OCHOBHbBIC TIpaBWIA W TPEOOBAHUS, MPEIBSBISECMBIC K
CTI/IJ'[I/ICTI/I‘-IGCKOMy aHaJm3y n KOMMGHTI/IpOBaHI/I}O TCKCTA
VYmeem HCITOJIB30BaTh TEOpETUYECKHE 3HAHUS 00
3Kcnpeccmam)1x CpGJICTBaX U CTHIIUCTUYCCKUX npneMax JJIs1
OCYIIECTBIICHUS CTHIIMCTHYECKOIO aHaIHn3a u
KOMMCHTI/IpOBaHI/ISI TCKCTA

Bnaoeem  HaBBIKAMH  CTHIHCTHYECKOM
TEKCTOB PA3JIMYHOM HANIPABJIEHHOCTH

HMHTEPIIPETALUU




4. O0beM, CTPYKTYpPaHu COiepKaHMe TN CHUTITHHbI
OO0mmas Tpy10€MKOCTh AUCIIUIUIMHBI COCTABIISACT 2 3a4€THBIX CAMHUIIBI, 72 aKaIeMUYECKUX

yaca.
Ne Tembl (pa3aebl) Bujabl yueOHbBIX 3aHSITHIA, ®opMBbI TEKYLLIET0 KOHTPOJIA
n/n AUCIHUIIJINHDI, E- BRKJIIO4Yad CaMOCTOATECJIbHYIO yYcneBaeMoCTH
UX coJiep:KaHue g paboTy CTY/IEHTOB,
s H X TPYA0EMKOCTh dopMa NpoMeKyTOUHOI
o (B akaieMUYeCKHX Yacax) arrecTaluu
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[Ipenmer u 3anaumn
cTuinucTuku. Onpenenenue
ctuisi. CTuib Kak .

1 . 7 2 2 2 |YcTHBIN OnIpoC
JIMHTBUCTUYECKUH U
COLMOJMHTBUCTUYECKUI
(heHOMEH.

BripasurenbHble cpeacraa o
p e VYerHbli onpoc
Y CTHJINCTUYECKHE
Brictymienus ¢
2 |mpueMsbl, UX 7 2 2 2
COOOILIEHUsIMU Ha
B3aMMOOTHOLLIECHHS 1
MIPAKTUYECKUX 3aHATUAX
GyHKIHMU.
Crunuctuueckoe
3HAYECHHUE.

3 Cruictuueckast 7 4 ) ) YcTHBIM onpoc
KJaccupuKanus KonTponbHas padora 1
CJIOBApHOI'O COCTaBa
AHIJIMHCKOTO SA3BIKA.

Jlekcuueckue YcTHBIN onpoc

4 |BPIPA3HTENbHbIE CPENCTBA | 6 6 ) [ToaroroBka npe3eHTaui
Y CTHJIMCTHYECKHE KonrponbHas pabora 2
IIPUEMBL.

VYerHbli onpoc
CuHTakcHuyeckue
BHIPA3HTC/ILHBIE CPEICTBA BricTymiienue ¢ qoknagaMu
5 P P 7 4 2 1 2 |u cooOlIEHUIMHU Ha
Y CTUJIMCTUYECKHE
MPAKTUYECKUX 3aHATUSAX.
MIPUEMBI.
KonTponbHast pabota 3
DoHeTHYECKHUE U
rpadudeckue .
pag YcTHBII onpoc
6 |BBIpa3sUTEINIbHBIE CpEACTBA | 7 2 2 2
[IpakTrueckoe 3anaxue.
Y CTWJINCTUYECKHE
IIPUEMBL.

7 Crwimctrueckas 7 ) ) | ) YcTHBII onpoc
rpaMMaTHKA. [IpakTHyeckoe 3a1aHue

g DyHKIMOHAIBHBIE CTUIIN 7| 4 4 ) YcTHBII onpoc.
COBPEMEHHOT'O [IpakTHyeckoe 3ajaHue —




AQHTJIUHCKOTO S3bIKA. aHaJIM3 TEKCTOB Pa3JIMYHBIX

[TpoGnema cTust (YyHKIIMOHATIBHBIX CTUJICH.

XY I0KECTBEHHON IToaroroBka npe3eHTanui.

JIUTEPATYPBI

B mom uucne ¢ 90 u J[OT 2 Zﬁ%;%zzzoe sadanue IVK 6
0,3 | 5,7 |3auer

Bcero 26 | 22 2 10,3 [21.7]72

B mom yucne ¢ 50 u JIOT 2 |DVK ¢ LMS Moodle

Coaep:xkanue pa3aejioB IMCHUIIIHH

1. Beeoenue: npeomem u 3a0auu cmunucmuxu. Onpedenenue cmunna. Cmuip Kak
JIUH26UCMUYECKUT U COUYUOTUHZEUCIUYECKUTL (heHOMEH.

CraHOBIIEHHUE CTHJIMCTUKU KaK CAMOCTOSITEIbHON JIMHTBUCTUYECKON MUCHUIIIUHBI. CTUIUCTHKA B
CUCTEME€ MPOYUX JMHTBUCTUYECKUX JUCUUIUIMH M B CHCTEME HayK B LEJIOM (JHMHTBUCTHYECKas
CTHJIUCTUKA U JINTEPATypOBEAUYECKasi CTUIMCTUKA, CTUIMCTUKA U TParMaTHKa, CTUITUCTHKA TEKCTa).
OCHOBHBIE HAMPABJICHHS PA3BUTHSI COBPEMEHHOMN OTEYECTBEHHOM U 3apyOeKHOM CTUITMCTUKH.
[TonsiTHE CTUIIS KaK BHIOOPA BO3MOXKHOCTEH, (PYHKIIMOHAIBHOTO CTUJISI, PErHCTpa, CTUIMCTHYECKON
MapKUPOBAHHOCTH, SI3BIKOBOM IKCIPECCHH, OOPa3HOCTH, SMOTUBHOCTH, OLIEHOYHOCTHU, JIEHOTAIINH,
KOHHOTAlMU, CTHUJIMCTUYECKOrO KOHTEKCTa. IIOHATHE BBIIABUKEHUSI, BBIPA3UTEIBHOIO CPEACTBA,
CTUJIMCTUYECKOTO MPUEMa, BAPUATUBHOCTU HOPMBI, CTUIMCTAYECKON HOPMbI, TEOPUU OTKJIIOHECHUSI.

2. Buipazumenvnvie cpedcmea u CMUIUCMUYECKUE NPUEMbl, UX 63AUMOOMHOUEHUA U
¢ynxyuu.

[Tonatue crunucTuyeckod (QyHKUMHU (HMOHATHE (YHKIMU B sA3bIke M B peun). CTuinMcTHyeckas
nHpopmanyg. CTUIUCTHUECKHUE ACMEKThI S3bIKA-CUCTEMBbl U CTUIMCTHKA peud. CTUIMCTHYECKHE
pecypchl si3b1ka. HGOPMaTUBHOCTD SA3BIKOBBIX U KYJIBTYPHBIX €AMHUIL;

[loHsATHE CTHIMCTUYECKOM MAapKUPOBAHHOCTH. Teopusi BBIABHKEHHs. Teopus OTKIOHEHHMU
CTHJIIMCTUYECKOM MAapKMPOBAaHHOCTU B IIapagurMaruke MW cuHTarMaruke. IIparmarudeckas
MapKHpPOBAaHHOCTb Ha yPOBHE KOMMYHHMKATHUBHBIX €IMHHII.

Ilonsatne oskcrnpeccuBHOCTH. COOTHOLIEHWE MOHSITHM OKCIPECCUBHOCTM U 3MOTHUBHOCTH.
Krnaccugukannm s3kcnpeccuBHbIX (BBIPAa3UTENbHBIX) CPEICTB U CTUIIUCTUUECKUX IPUEMOB.

3. Cmunucmuueckoe 3nauenue. Cmunucmuueckan maccudmkauuﬂ cllosapHoco cocmaea
AH2IUIICKO20 A3bIKA.

[Ipobnema ompeneneHus 3Ha4deHHUs B OOIIeH JMHIBUCTUKE. JlekcMueckoe M IpaMMaTH4yecKoe
3HA4YCHHUE. JleHOTaTMBHOE M KOHHOTATMBHOE 3HAY€HWE. OMOLMOHAIBHAs, OLEHOYHas,
9KCIIPECCUBHAsI U CTHJIMCTHYECKAs COCTABIAOLIME KOHHOTaMHU. COBMEIIEHHE 3MOLMOHAIBHOM,
OIICHOYHOM, SKCIPECCHBHON M CTHJIMCTHUYECKOW KOHHOTAnui.CTHIHCTHUECKas KiacCU(UKaIUs
CJIOBAPHOIO cocTaBa aHrinuickoro sAseika M.P. T'anpnepuna. HeitpanbHas, nureparypHas U
pasroBopHas JIeKcuka. JlurepaTypHas JNEKCHKa IS CHEIUAIbHBIX LEIEH: TEPMHUHBI, IOITHU3MBI,
yCTapeBILKE CIIOBA, BapBapU3Mbl, OKKa3MOHAIU3Mbl. Pa3roBopHas JIEKCMKA i CIELHAIBHBIX
LeJeH: CIEHT, »aproHU3Mbl, MPO(ECCHOHANU3MBI, IHUAJIEKTU3MbI, BYJIbrapu3Mbl, Pa3TOBOpPHBIE
OKKa3MOHAJIU3MBI.




4. Jlekcuueckue eébvlpazumeiibHble cpedcmea u cmujiucmuuecKue npuemal.

Tpomnbl kak Gurypsl peuu, NpuaaroIke CJIOBaM HOBble 3HaYeHUs. PoJib TPOMOB B CTUITUCTHYECKOM
TOJIKOBAaHMHU TeKCTa. KaTeropuu Tpomnos.

Metadopa. Cemantuueckas crpykrypa meradopsl. Pa3BepHyTtas meradopa B XyA0KECTBEHHOM
tekcre. Teopus wmeradopsr [DxJlakopa u  M./xonca. Chnemmduyeckoe HCIOIb30BaHHUE
KOHIENTYaJbHOU MeTa(opsl B A3BIKE CPEICTB MACCOBOU MH(OPMALIUU.

XynoxxecTBeHHOe cpaBHeHue. [lapanenns3m Kak yacTHasi pa3HOBHIHOCTh CPAaBHEHHUS.

Metonumusa. Pa3sHoBUIHOCTH yHOTpeOJeHHS METOHMMHUHU B Pa3HbIX (DYHKIMOHAJIBHBIX CTUIISX.
KonrekcryanpHast meroHumus. CHHEKIOXa KaK pPa3sHOBUIAHOCTh METOHMMHHU. Vcmosp3oBaHue
METOHUMMUH B S3bIKE OPUIIMAIBHBIX JOKYMEHTOB U B 3bIKE CPEICTB MACCOBOU MH(pOpMaIIUU
Anronomasus. [lepudpas. ['unepbona. J[Ba Tuma runepOOIbl: MPEYyBEITUICHUE U MTPEYMEHBIICHHE
(mutota).Ilponeccsl  3BdeMuzanuu W AucHeMH3AIMM  COBPEMEHHOIO AHIMJIMKMCKOrO  A3BIKA.
[TonutkoppekTHas ekcuka. Oxctomopon. Uponus. 3esrma. KamamOyp.

ONUTeT KaK JEKCUKO-CUHTAKCUYECKUH TpOIl. Y3yallbHble U OKKAa3HMOHAJbHBIC SIUTETHI.
CuryaTtuBHble aBTOpcKHE AnUTETbl. OcoOEHHOCTM  ymoOTpeOleHHsT dIuTeTa B Pa3HBIX
(GYHKIIMOHATIBHBIX CTHUIISIX.

OObenuHeHNe B OJHOM TPOIIEMYECKOM YIOTPEOICHUH Pa3IMYHBIX BHIOB TPOIOB(MeTa(pOpHUIECKHA
AMUTET, TUIIEPOOIMYECKHM SMUTET, THUIIepOoIMUeckas Mmetadopa U T. 1.).

CTHUIMCTHYECKUE TIPUEMBI, OCHOBAaHHBIE HA WCIOJB30BAHUU YCTOWYHMBBIX CJIOBOCOYETAHHIA:
MOCIIOBUIBI U TOTOBOPKH, SIUIPaMMBbI, LUTaThl, (ppazeonorusmel. KHMKHBIE W pa3rOBOpPHBIC
¢bpazeonorn3Mbl. CTUIIMCTHYECKH OKpalleHHbIE (Ppa3eoOrnuecKue eIMHUIBL. DKCIPECCHBHOCTD
(bpa3eonornyeckux eauHUIl. ABTOpPCKHE NpeoOpazoBaHus (PpPa3eoqOrHUeCKUX EIUHUI] U UX
CTHIIMCTUYECKOE MCIIOJIb30BaHNE (BKIMHUBAHKE, 3aMEILICHHE, TIPOJIOHTAIINS).

5. Cunmakcuueckue eblpasumeibHbole cpe()cmea U cmujiucmuvuecKue npuemal.

HOpMaTI/IBHBII\ﬁ CHHTAKCHUC Kak (1)OH JIA CTUJIMCTHYECKOI'O BBIABHKCHMUA. I[J'II/IH& MNPCATOXKCHUA.
[Topsimok ciOB: CTHIMCTUYECKas WHBEpcUs, 000coONeHHMe | MaplesuAlus, HapacTaHue u
KyJbMHHaIWA. BI)Ipa3I/IT€J'II>HI>IC Cp€acTtBa CHHTAKCHUCA, OCHOBAHHBLIC Ha HW3MCHCHUU I/ICXOI[HOI\/II
Mojenu. Peaykuuss ucXoJHOW Monenu (3JUIMIICHC, OAHOCOCTAaBHBIE MNPEAJIOKEHMS, yMOITYaHHE,
pa3pbIB JOrMUECKON CBSI3U, Oeccoro3ne). DKCIAHCUS MCXOIHOM Mojaenu (IOBTOp, MEpeurcIeHue,
IUIEOHA3M, TMapajulesiu3M, aHTUTe3a, SMQaTudeckas KOHCTPYKLHS, BCTaBHbIE NPEIJIOKEHHS).
[ToBTOp nocnoBHBIM (aHadopa, snudopa, nmoaxsar, oOpamiieHue). Crnocod COEIUHEHUS CIIOB:
MHOIOCOI03ue, Oeccoro3ue, MepeyrcieHne. BzaumoneicTBUe CHHTAKCHYECKUX CTPYKTYp B
KOHTeKCcTe (mapamenu3Mm, aHadopa, smudopa). TpaHCHO3UIUS 3HAYEHHS] CHUHTAKCHUYECKHUX
CTPYKTYp B KOHTeKcTe (puTopuueckuili Bompoc). TpaHcmosunust 3Ha4eHHs CHOCOOOB CBS3H
(napuennﬂunﬂ, COYMHEHHUE BMECTO ITOJUNHCHUA U ITIOAYMHECHHUE BMECTO CO‘II/IHGHI/IH).

6. @onemuueckue u zpaguueckue evipazumenvhvle CPeOCMEa U CHUTUCHUYECKUE
npuembul.

@DOoHETHYECKUE BBIPA3UTEIbHBIE CPENCTBA M CTHIMCTHYECKHE MpueMBbl. VcronHUTEnbCKUE
¢doHeTnueckrue cpeicTBa (MHTOHALMSA, TEMII, TPOMKOCTb, Hay3amus). ABTOpckue (OHETHUYECKUe
cpezacTBa (OHOMATONHs (3BYKOIOIpaykaHKe), AITIUTEpalns, aCCOHAHC, pudMa, puT™M, METPHUECKUI
pasmep cTuxa).

B3aumopneiictBue 3BYyKOBBIX U rpaduyeckux cpenactB. CnocoObl coszmaHus Tpaduueckont
00pa3HOCTH U €€ CTUJIMCTUYECKOE HCIoJib3oBaHue. [lyHKTyanus, 3araaBHble OyYKBbI, 0COOEHHOCTH
ucnosib3oBanus mpudros. I'papuueckas odpaznocts. ['padoH.

7. Cmunucmuueckasn pammamuKa.



I'pammaruyeckas Metad)opa ¥ TUIIBI TPaMMATHYECKOH TPaHCIO3ULIHH.

Crunuctrueckuil ananu3 Ha ypoBHe Mopdoiorud. CTHIMCTHYECKUI MOTEHLMAN YacTeill pedu.
Tpancnosunus paspsanoB  CyIIECTBUTENBHOTO. CTUIMCTHYECKMH IOTEHLMAl TEHETHUBA U
MHOXeCTBeHHOro uucia. Ctunuctuyeckue (QyHKUUU apTHKIL. [IpoTHBOIIOCTaBIEHHE B CHUCTEME
MecTOMMeHUH Kak (akrop ctuisd. PasHble criocoObl ycuiieHus npuiarateabHoro. CTUIMCTHYECKUe
BO3MOKHOCTH TJIaroJIbHBIX KaTeropuil. Hapeuns u ux crunuctudeckas QyHKIHS.

CuHrakcnyeckas cTwiHcTuka. [lepeocMbiciienne, WM TPaHCIO3ULMS, CUHTAKCHUYECKUX CTPYKTYP.
TpaHcno3unusl CUHTAKCUYECKUX CTPYKTYP C OTrPaHMYEHHBIMH BO3MOXKHOCTSIMH JIEKCUYECKOTO H
MOpP(OJIOTHUECKOro BapbUPOBAHUS. DKCIPECCUBHOCTh OTPULIAHHUS.

8. @ynkuuonaﬂbuwe cmujid COBPEMEHHO020 AH2TIUIICKO20 A3bIKA.

SI3pIKoBas cucteMa, (yHKIIMOHAIbHbIE CTHIIM U UHIMBUyalIbHAS peUb.
OyHKIMOHANBHO-CTUJIMCTUYECKAsT CTpaTU(PUKALMS CIOBApPHOIO COCTABAaaHIJIMHCKOIO  S3bIKA.
CTUIMCTUYECKH HEUTpaIbHbIE U CTUIMCTUYECKH MapKHPOBaHHBIE €MHULIBI sI3bIKA. JIuTeparypHo-
KHIDKHBIE  CJIOBa  (TEpMHHBI, apXaum3Mbl, KaHUEISAPU3MBI, MOITU3MBI). CTUIMCTHYECKOE
UCIOJIb30BaHNE TEPMHUHOB: CO3J]aHNE CIIEU(PUUECKOro KOJIOPUTa, CO3aHIe HPOHUH, KOMHUYECKOTO
apdekra. Crunmuctrueckne (QYHKIUKA BapBapH3MOB: CO3JIaHUE MECTHOTO KOJOPHTA, CPEICTBO
OTPULIATENILHON XapaKTEPUCTHKU IEPCOHAXEH, CPEeICTBO COLMAIbHON XapaKTEPUCTUKU TIEPOEB.
CTunucTuyecKkoe HCIOJIb30BaHUE apXau3MOB B HCTOPUYECKMX pomaHax. lIpoctopeunsle cioBa
(HM3KHE  KOJUIOKBUAIM3MBI,  CIIEHTH3MBbI,  KAprOHU3MbI,  ByNbrapusmbl).  ColuanbHO-
npoeCCHOHATPHOE TPOCTOpEYHe U OIKCIPECCHBHOE TMpocTopeune. PeueBas axTyanmusanus
CTHUJIMCTUYECKU CHUKEHHOM JIGKCUKU B TEKCTE.

Knaccudpukanus dynxnuonansueix ctuneit (xknmaccudurammu M.P. Tampnepuna, M.B. ApHonbn,
O.M. CkpebueBa, . Kpucrama, T.A. 3namenckoit). OcHOBHbIe (YyHKIIMOHATIBHBIE CTHIN
AQHTTIMICKOTO  si3bIKa  (ITyONMUIIUCTHYECKUN, HAYYHBIH, CTHIb O(UIUATBHBIX JTOKYMEHTOB,
Pa3rOBOPHBIN, TUTEPATYPHBII) U UX OTIUYUTEIbHBIE OCOOCHHOCTH.

JlutepatypHbii m  HemurepaTypHbIM  s3bIK.  [loHATtme — XynokectBeHHocTH.  IlonsTme
XYyJIOKECTBEHHOI0 U HEXYHOKECTBEHHOIO TEKCTA. fI3bIK MO33uM. S3BIK TpPO3bl. S3BIK Jpamsbl.
OcTeTuKo-no3HaBarenbHass QyHKius. Ilparmatuueckuid acmekT XyJ0’KECTBEHHOTO — CTHJISA.
Pedepennmanbuplii, = KOMMYHUKAaTUBHBIM,  JTUHTBUCTUYECKHH M TEKCTOBOM  aCHEKTHI.
XyI0KECTBEHHBIN TEKCT KaK BAXKHENIIAsl COCTABJISIONIAS JYXOBHOU KYJIBTYpPbl HAPOAA U €ro pojib B
Pa3BUTUU LUBUIM3ALMKU. VHAMBUAYaNbHBIA CTHIb aBTOpAa KaK OCHOBHAs KAaTE€rOpUsl CTUJIMCTUKH
XyJOKECTBEHHOW  JIUTEepaTyphl.JIUTEpaTypHbIE  IIKOJBI, XAPAKTEPUCTHKA HUX  CTHJIEBBIX
ocoOeHHOCTeH. Pa3nuuHble MOAXOABI K AaHANU3y XYJOXKECTBEHHOro TekcTta. CTHIMCTHKA
JNEKOUPOBAHUSI.

5. O0pa3oBarebHbIC TEXHOJIOTHH, MCIOJb3yeMble¢ NPH OCYLIECTBJICHHH 00pPa30BATEJHLHOIO
npouecca no JUCHUIINHE

AxaneMuyeckasi Jeknus (WU JEKIUSA OOIIEro Kypca) — MOCIEI0BaTEIbHOE U3I0KEHNE
MaTepuasa, OCyIlecTBIsIEMOe MPENMYILIECTBEHHO B BHJIE€ MOHOJIOTa npenojaBatesns. TpedoBaHus K
aKaJIeMUYECKOl JIEKIIMU: COBPEMEHHBIM HayuyHBIH ypOBEHb M HACBIIICHHAs WH(POPMATHBHOCTS,
yOenuTeNnbHas apryMeHTalus, TOCTyIIHAsl U NIOHATHAs pedb, YeTKasi CTPYKTypa U JIOTUKA, HATU4Ke
SAPKUX IPUMEPOB, HAYUHBIX JI0Ka3aTeIbCTB, 000CHOBAHUH, (PAKTOB.

BBonHasi jekumMsi — JaeT IepBOE IEJIOCTHOE NpPEICTaBICHHE O AUCHUUIUIMHE (WM €€
pasnene) ¥ OpPUEHTHPYET CTyJEHTa B CHCTEME H3yYEHHs JaHHOW AUCHUIIIMHBL CTyIEeHTHI
3HAKOMATCS C Ha3HAuY€HHWEM U 3a/ladaMH Kypca, €ro pojbl0 U MECTOM B CHUCTEME Y4eOHBIX
JUCLUUIUIMH U B CHUCTEME IOATOTOBKHM creruanucra. Jlaercs kpaTkuii 0030p Kypca, HCTOpuUs
Pa3BUTHS HAYKU M MPAKTUKHU, JOCTHXKEHUS B 3TON cdepe, UMeHa U3BECTHBIX YUEHBIX, U3JIaraiorcs
NIEPCIIEKTUBHBIE HAIIpaBJIEHUs UcciaenoBaHui. Ha 3TOM jeKuu BBICKA3bIBAIOTCS METOJIUYECKUE U



OpraHU3aIOHHBIE 0COOEHHOCTH PA0OTHI B paMKax Kypca, a TAaKXKe JaeTCsl aHaJIU3 PEKOMEHTyeMOi
y4eOHO-METOMYECKOM JINTEPATYPBHI.

Jlekuus-0eceqa wiM «IMaNor C ayAUTOPHUEH», SBIsSETCS HauboJiee pacHpOCTPAHEHHOU M
CPaBHMUTEIIFHO TPOCTOH (hOPMOI AaKTUBHOTO BOBJICUYEHHS CTYACHTOB B y4eOHBIH mporecc. Jrta
JIEKU M TPEANOIIAraeT HEMOCPEACTBEHHBIN KOHTAKT MPENOAaBaTess ¢ ayiuTopueil. [IpenmyiecTBo
JeKIUU-0ecebl COCTOUT B TOM, YTO OHA TO3BOJISICT NMPHUBJICKATh BHUMAHUE CTY/IEHTOB K Hauboiee
BaXHBIM BOIIPOCAM TEMBI, OINPEIENIATh COJACPKAHUE M TEMIT M3JIOKEHHUs y4yeOHOro MaTepualia C
Y4eTOM 0COOEHHOCTEH CTYICHTOB.

IIpakTHyeckoe 3aHATHE — 3aHATHUE, TOCBSIICHHOE OCBOCHUIO KOHKPETHBIX YMEHUH U
HaBBIKOB U 3aKPEIUICHUIO TIOJTyYCHHBIX Ha JICKIIMH 3HAHUH 110 MPEATI0KESHHOMY aJITOPUTMY .

Kpyriblii €101 — 3aHsTHE, TIPOBOAMMOE C IIETTBI0 00CYXKIeHHUs Hanboee CIIOPHbIX
BOIIPOCOB, U3Y4aeMBbIX B Kypce.

Kpome Toro, B uncio ¢popm paboTsl cO CTyAEHTaMH BXOAMT: paboTa B OnbiImnoTeke, paboTta
C mpodecCHOHATIBHBIMU 3JICKTPOHHBIMH PECYpPCaMH Ha Pa3HbIX SI3bIKAX.

B npouiecce 00yueHust HCHOIB3YIOTCS CIEAYIONINE TEXHOJIOTUH AIEKTPOHHOTO 00y4eHHs
1 JUCTAaHIIMOHHBIC O6pa30BaTeJIBHBIG TEXHOJIOI'UH:
JJIeKTPOHHBbIN y4eOHbIH Kypc «Crmiamcruka» B LMS DieKTpOHHBIHYHUBEPCUTET
MoodlespI'Y, B koTOpOM:
- TpeACTaBICHBbl 3aJaHHs JJIs CaMOCTOATENbHOW paboThl OOydarolmuxcs IO TeMaM
JYCIIUIIINHEL,
- OCYUIECTBIICTCS MIPOBECHUE OTACIBHBIX MEPONPUATUN TEKYIIETO KOHTPOJIS
yCIEBAaEMOCTH CTYAECHTOB;
- IPE/ICTaBJICHBI TEKCTHI JICKIIUI MO OT/EIbHBIM TeMaM JUCIHUILTNHBL,
- IPCACTABJICHLI IIpaBHJIa ITPOXOKACHUA HpOMe)KYTOIIHOfI aTTeCTalluu 110 JUCIIUITIINHE,
- IPE/ICTaBJICH CIIUCOK yUeOHOU TUTEepaTyphl, pPEKOMEHAYEMOU JJIsl OCBOCHHS
JUCIUIIINHEIL,
- IOCPeACTBOM (hOopyMa OCYIIECTBISETCS] CHHXPOHHOE U (MJIM) aCHHXPOHHOE
B3aI/IM0I[CI\/JICTBI/I€ MCKOY O6y‘-IaIOIIII/IMI/IC$I H IpCIIoaAaBaTeJICM B paMKax U3Yy4YCHUA
JUCLHUTIIIUHBI.

6. [lepeyenb JMIEH3NOHHOTO M (WJIM) CBOOOAHO PACHPOCTPAHAEMOr0 TPOrPaAMMHOIO
obecrieyeHus, WCMOJb3YeMOro MPH OCYHIECTBJIEHHH 0O0pPa30BaTeJILHOr0 MpoIecca o
AUCIHUTIIIHHE

B niporiecce ocymecTBiIeHus: 00pa30BaTEIbHOTO MPOIlecca MO AUCIUILINHE UCTIOTb3YHOTCS:

JJISL q)OpMHpOBaHI/Iﬂ MaTepI/IaJ'IOB JUIA TGKYHICFO KOHTpOJ'IfI ycneBaeMOCTI/I 158 HpOBCILeHI/ISI
MIPOMEKYTOYHOM aTTeCTaIMH, s JOPMHUPOBAHUS METOIUMICCKUX MATEPUAIIOB 110 JIUCIUILTHHE:

- nporpamMmbl Microsoft Office;

- Adobe Acrobat Reader.

7. IlepeyeHb COBpeMeHHBIX NpOo(deccHOHAJBHBIX 0a3 JaHHBIX H HH(OPMALMOHHBIX
CIIPABOYHBIX CHCTEM, MCMOJIb3yeMBbIX NPH OCYIIECTBJIEHHU 00Pa30BaTeILHOIO IMpouecca Mo
AUCHHILTAHE

1. Dnexrponnsie karamoru Hb SApl'Y (http://www.lib.uniyar.ac.ru/opac/bk cat find.php)

2. Jlmanerit kabuner (http://lib.uniyar.ac.ru/opac/bk_login.php)

3. DneKTpOoHHAas O6ubaroTeka y4eOHBIX MaTepUasoB Apl'yY
(http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php)

4. DnexTpoHHO-O0MOMMoTeuHas cucrema «lOpaitt» (www. https://urait.ru/)

5. Hayunas snexktponnas 6ubnuoreka «eLIBRARY.ru” -http://elibrary.ru (cBOOOIHBIN JOCTYI)



http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
http://lib.uniyar.ac.ru/opac/bk_login.php
http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
https://urait.ru/
http://elibrary.ru/
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6. PedepatuBnas 6a3a nanusix WebofScience - webofscience.com (7ocTym B ceTu yHUBEpCUTETA U
MOCJIe PErUCTPALMK U3 JIFOOOW TOUKHU AocTyna kK UHTepHeTy)

8. IlepeyeHb OCHOBHOW ¥ /IONOJHHUTEJbHON Yy4eOHOW JIUTepaTypbl, pecypcoB
UH(GOPMANMOHHO-TEJIEKOMMYHUKANMOHHOH ceTh «HTepHeT», HEOOXOAUMBIX J1JIsi OCBOEHUS
AUCHUTLTUHBI

a) OCHOBHAs JIUTEepaTypa:
1. Baiinukosa, H. JI. CtuimucTrka aHTIHICKOTO SI3bIKA | YIeOHUK U MPAKTUKYM i By30B / H.
JI. baiinukosa, O. B. Cirocaps. — Mocksa : 3narensctBo FOpaiit, 2021. — 260 ¢. — (Bpiciiee
obpaszoBanue). — ISBN 978-5-534-11799-8. — Texkcr : anekrponHsiii // O6pa3oBarenbHas
mnatdopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/476008
2. [Mepbateix E.1O. Jlekcnyeckue CTUIUCTHYECKHE TTPUEMBI [ DIIEKTPOHHBIN pecypc]: yueOHo-
Meroaudeckoe mocoowue. / coct. E. 0. llepbarteix; Apoci. roc. ya-t um. I1. I'. lemuona -
Spocnasne: SApl'Y, 2021. - 43 c. — Pexxum nocryna:
http://www.lib.uniyar.ac.ru/edocs/iuni/20212101.pdf
3. Jlanmmaa M.H. CtunucTtrka coBpeMeHHOTo aHTiuiickoro si3bika — EnglishStylistics
[Tekct]: yueOnoe nocodue ans By30B / M.H. Jlammuna, Cankt-IlerepOyprckuii roc. YHUBEPCUTET
— M.: Axanemus, 2013. — 271c. — OcnoBno# karanor Hb SApIl'Y (10 5k3.)
4. Kpoxanesa, JI. C. Ctunuctuka anriuiickoro s3pika. EnglishStylistics : yue6. moco6ue / JI.
C. Kpoxanesa - Munck : PUIIO, 2018. - 122 c. - ISBN 978-985-503-762-1. - TekcT : 31€KTPOHHBII
// OBC "Koncynbrant ctynenra” : [calfT]. - URL
:https://www.studentlibrary.ru/book/ISBN9789855037621.html

0) JOMOJIHUTe/IbLHAS JINTEepaTypa:
1. Hyckaesa, JI.P. CtunucTtika u muteparypHoe peaaktupoBanue B 2 T. Tom 1 : yueOHUK 1715
By30B / JI. P. JlyckaeBa [u ap.] ; orBeTcTBeHHBI penaktop JI. P. JlyckaeBa. — Mockaa :
NznarensctBo FOpaiit, 2020. — 325 ¢. — (Bsicmiee obpazoBanue). — ISBN 978-5-534-01943-8.
— Texcrt : anexkTpoHHbIH // O6pazoBatenbHast miargopma FOpaiit [caiit]. — URL:
https://urait.ru/bcode/451798
2. Hyckaesa, JI.P. CTunucTtika u TuTepaTypHOe peAakTUpoBaHue B 2 T. Tom 2 : yueOHUK 175
By30B / JI. P. JlyckaeBa [u np.] ; oTBeTcTBeHHBIN peaakTop JI. P. JlyckaeBa. — Mockaa :
WznarensctBo FOpaiit, 2022. — 308 ¢. — (Briciiee o6pa3oBanue). — ISBN 978-5-534-01945-2.
— Texcr : anexTponnslit // O6pazoBatenpHas wiatrdopma FOpaiir [caiit]. — URL:
https://urait.ru/bcode/490728
3. I'ypesuu, B. B. English stylistics. Ctunuctuka anriuiickoro s3eika / B. B. I'ypeBuu -
Mockga : ®JIMHTA, 2017. - 68 c. - ISBN 978-5-89349-814-1. - Tekcr : anektponHslit // IBC
"KoncynpranT cryaenra” : [caiit]. - URL
:https://www.studentlibrary.ru/book/ISBN9785893498141.html
4. Crenanoga, C. 0. Ctunuctuka anriumiickoro si3bika / Cocr. : C. FO. Crenanosa, /I. P.
Tepkynosa - Mocksa : [Ipomerei, 2010. - 16 c. - ISBN -2010-001. - Teker : anexTponHslii // 3bC
"KoncynbranT cryaenta” : [caiiT]. - URL :https://www.studentlibrary.ru/book/PR-2010-001.html
5. O6ununa, H. B. Crunuctuka / O6ununa H. B. - Mocksa : [Ipomereit, 2011. - 124 ¢. - ISBN 978-
5-4263-0017-0. - Tekcr : anextponnsiii / ObC "KoncynsTant ctynenrta” : [caiit]. - URL
:https://www.studentlibrary.ru/book/ISBN9785426300170.html
6. Kyxapenko, B. A. [IpakTHKyM 10 CTUIIUCTHKE aHTJIMICKOTO A3bIKa. SeminarsinStylistics : yueO.
nocobue / B. A. Kyxapenko. - 10-e u3n. , crep. - Mocksa : ®JIMHTA, 2020. - 184 c. - ISBN 978-5-
9765-0325-0. - Tekct : anextponnsii // OBC "KoncynbranT crynenta : [caidT]. - URL
:https://www.studentlibrary.ru/book/ISBN97859765032500921.html
9. MarepuajibHO-TeXHHYeCKas 0a3a, HEOOX0AMMAas IS OCYLLEeCTBJICHUS 00pa30BaTEJIbHOI0
npouecca no JTUCHHUIINHE

MarepuanpHO-TeXHUYECKass 0a3a, HEOOXoauMas IJIT OCYIIECTBICHHUS 00pa30BaTEIbLHOTO
nporiecca 1Mo AUCHUILIMHE BKII0YAeT B CBOM COCTAB CHEIHAIbHBIE TOMEICHHS:



https://urait.ru/bcode/476008
http://www.lib.uniyar.ac.ru/edocs/iuni/20212101.pdf
https://www.studentlibrary.ru/book/ISBN9789855037621.html
https://urait.ru/bcode/451798
https://urait.ru/bcode/490728
https://www.studentlibrary.ru/book/ISBN9785893498141.html
https://www.studentlibrary.ru/book/PR-2010-001.html
https://www.studentlibrary.ru/book/ISBN9785426300170.html
https://www.studentlibrary.ru/book/ISBN97859765032500921.html
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- yueOHBIC Ay TUTOPUU JJIsl IPOBEJACHHS MPAKTUICCKUX 3aHITUN (CEMHHAPOB);

- yueOHbIE ay TUTOPUU AJISl IPOBEACHHUS TPYIIIOBBIX U UHIUBUIYaIbHBIX KOHCYJIbTALIUN;

- ydeOHbIE ayAUTOPUU [UJIsi TPOBEACHHUS TEKYIIErOo KOHTPOJISI M MPOMEKYTOYHOM
aTTecTaluu;

- IOMEIIEHUS JUIsl CAMOCTOSATEIBbHON padOThI;

- IOMEILEHUs ISl XpaHEHUS U MPO(PUIAKTUYECKOTO OOCIYKHUBaHUSI TEXHUYECKUX CPEICTB
o0ydeHusl.

CreunanbHble MOMEIIEHUS YKOMIUIEKTOBAHBI CPEACTBAMU OOYYECHHS, CIY>KallUMH s
npecTaBiIcHus yaeOHOM nH(popMauu OOIBIION ayIUTOPHH.
[TomerieHust st CaMOCTOSITENIbHOM pabOThl 00YYaIOIIMXCsl OCHALICHBI KOMITBIOTEPHOM TEXHUKOH C
BO3MOXXHOCTBIO TOAKIIOUEHUsT K cetn «MHTepHeT» M o0ecredeHrueM JO0CTyma K AJIEKTPOHHON
nH(popManmoHHO-00pa3oBaTenbHOM cpeae SApl'Y.

ABTOD:
JIOLIEHT Kaepbl THOCTPAHHBIX S3bIKOB [epbateix E.IO.
IrYMaHHUTapHbIX (aKyJIbTETOB

KaHauaar (1)I/IJIOJIOI“I/I‘~IGCKI/IX HAayK
(OondrcHocmy, yueHas cmenemy) (noonucw) (Pamunus 1.0.)
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IIpunoxenne Nel k paboueii mporpaMme AU CUHUIIIMHBI
«CTHIMCTHKA U KYyJbTypa peun»

@DoH/1 OLIEHOYHBIX CPEICTB
JJIS1 IPOBe/IeHNs] TEKYIIel ¥ MPOMeKYTOYHOI aTTeCTALMHU CTYIeHTOB
1Mo JUCIHMILINHE

1. KoHTpoJibHbBIE 321aHUsI H HHbIE MATEPHAJIbI,
HCIOJIb3yeMble B MPoIiecce TEKYIero KOHTPOJIs YCIeBaeMOCTH
3agaHus 1JIsl CAaMOCTOSITeJIbHOW PadoThI / TEKYIIEro KOHTPOJIs

(annvle 3a0anusi Mo2ym GbINOIHAMBCA CHYOEHMOM CAMOCMOAMENbHO, 8 MAKOM Clyyade
npenooagamenem 6 00a3amenbHOM NopsioKe He nposepsaiomcs. Takoce OanHble 3a0anHUs MO2Ym

UCnonb308ambcsl npenooasamenem 01 mexkyueco koumpons cgopmuposannocmullK-1 (U-TTK-
1 1uU-TIK-1 2), TIK-8 (U-[IK-8 1) u I[IK-9 (U-1IK-9 1 u U-T11IK-9 2).

Texywuti KOHTPOJIb OCYIIECTBIISIETCS B TCUEHHE CEMeCcTpa B BUJIE:
- YCTHOTO ONpOCa U3y4aeMbIX TEM

- IPAKTUYECKUX 3aJlaHUI

- BBICTYIUJICHHH ¢ COOOIIEHUSMU U MPE3CHTALUIMU

- TECTOB

Onpoc TeopeTnyeckoro MarepuaJia (yCTHbIN OIpoc):
1. ®poHTanbHBI OMpOC Mepen JeKUHeW ¢ IeNIbI0 MOBTOPEHMsI MaTepuana Mpeblayieit

JICKIIMH.

2. BeisBnenue HCYCBOCHHLIX MOMCHTOB JICKIITUU (TepMI/IHOJ'IOFI/II/I, OCHOBHBIX TCOPCTHUUCCKUX

HOJIO)KGHHﬁ) C IOMOMIBIO HABOAAIIHX BOIIPOCOB ITOCJIC JICKIINH.

— —_— = 0 00 IO\ WD
Do —mo oSS AE

[S—
~

15.
16.
17.

Tema 1 «IIpeamer u 3agaun cTuiIucTUKUA. Onpeaesnenue cTuiiss. CTWIb Kak
JIMHTBUCTUYECKUI M COMOJIMHIBUCTHYECKHH (pEHOMEH»

Bonpocs! aJ1s1 yeTHOr0 onpoca.

What is stylistics?

What is the origin of the term “stylistics™?

What are the 2 objectives of stylistics?

In what way is stylistics different from other language-studying disciplines?

What is stylistics of language? What does stylistics of speech study?

What branches of stylistics can be distinguished according to the point of analysis?
What does literary stylistics study?

What is the aim of comparative stylistics?

What does decoding stylistics study?

. What is the object of functional stylistics?
. What branches of stylistics can be distinguished from the viewpoint of level-oriented

approach?

. What other linguistic disciplines is stylistics connected with?
. What is the connection between stylistics and a) semasiology, b) onomasiology, c) the

theory of imagery, d) the history of art.

. What is style? Comment on the definitions of style given by V.V. Vinogradov,

L.R. Galperin, Y.M. Skrebnev, 1.V. Arnold.

What is the interrelation between style and the norm?

Why do many scholars object to the use of the term “norm”?
What does the term “neutrality” imply?
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18. What is stylistic colouring?

Tema 2 «Bbipa3uTesibHblIe CPEICTBA U CTUJIMCTUYECKUE NIPUEMBbI, HX
B3aHMMOOTHOIIEHUS U QYHKIMI»

Bonpocsl 11 yeTHOr0 onpoca:

14.
15.
16.
17.
18.

19.
20.

What is expressiveness?

What is the interrelation between the notions “expressiveness” and ‘“‘emotiveness”?
Which is a broader notion?

What are expressive means?

Are the notions of expressive means and stylistic devices completely synonymous?
What morphological forms have an expressive effect?

What are lexical expressive means?

What syntactical patterns attribute expressiveness?

What is a stylistic device?

How do expressive means evolve into stylistic devices?

. What is rhetoric?

. What Greek philosophers developed fundamental rhetorical notions?

. What subdivisions does Aristotle’s theory of style include?

. What groups of expressive means does the Hellenistic Roman rhetoric system

distinguish?

What does G. Leech build his classification of expressive means on?

What are paradigmatic and syntagmatic deviations?

What is “foregrounding”?

What is L.R. Galperin’s classification of expressive means based on?

What classification of expressive means and stylistic devices does Y.M. Skrebnev give
in his book “Fundamentals of English Stylistics”?

What is paradigmatic stylistics?

What is syntagmatic stylistics?

TeMBIAJIACOOOICHUI:

Expressive Means.

Stylistic Devices.

General view on Figures of Speech.
Ancient classifications:

Early Roman Antique Rhetoric;
Hellenistic Roman Rhetoric System.
Modern Classifications:

G. Leech’s Classification of Expressive Means;
L.R. Galperin’s Classification;

Y .M. Screbnev’s Classification;

G. Williams’ Classification.

Tema 3 «CTuancrnuyeckoesnayenue. CTuaucTuyeckasi Kiaccupukauus cJI0BapHOTo

COCTABA AHTJIHHCKOI0 A3bIKA»

BonpoceiiissycTHoroomnpoca:

CTUIMCTHYECKOE 3HAYCHHE

1. What is meaning?
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. What is the interrelation between meaning and concept?

. Is meaning stable at a given period of time?

. What are the semes? What is polysemy?

. What is lexical meaning?

. What is grammatical meaning? Are there words that are deprived of grammatical meaning?
. What is contextual meaning?

. What types of lexical meaning does Prof. Galperin distinguish?

What is logical meaning? Why is it important to differentiate between primary and secondary

logical meanings?

10.
1.
12.
13.
14.
15.
16.
17.
18.
19.

What is emotive meaning?

What is nominal meaning?

What types of lexical meaning does Prof. Znamenskaya distinguish?

What is denotative meaning?

What is connotative meaning?

What components of connotative meaning are distinguished by the Leningrad linguistic school?
What do emotive connotations express? What is the difference between feelings and emotions?
What are evaluative connotations?

What do expressive connotations imply?

Whatarestylisticconnotations?

Crunuctuyeckas KJIaCCI/I(bI/IKaIJ;I/ISI CIIOBAPHOTO COCTaBa AHTJIHMHCKOTO SI3bIKA.

1. What 3 main layers of vocabulary does Prof. Galperin distinguish for stylistic purposes?
2. What is neutral vocabulary?

3. What subgroups does the literary vocabulary contain?

4. What subgroups does the colloquial vocabulary fall into?

5. What are terms? Can they pass into common literary or even neutral vocabulary?
6. What do poetic and highly literary words aim at?

7. What stages in the aging process of words are distinguished?

8. What is the difference between obsolescent, obsolete and archaic words?

9. What are barbarisms?

10. What are foreignisms?

1. What is the difference between barbarisms and foreign words proper?

12. What are the stylistic functions of barbarisms and foreign words?

13.  What are literary coinages and nonce-words?

14.  What is slang? Why does Prof. Galperin consider this term ambiguous and obscure?
15.  What are jargonisms?

16.  What are professionalisms? How are they different from terms?

17.  What are dialectal words? What is their stylistic function?

18. What are vulgarisms?

19.  What are colloquial coinages?

20. How are colloquial coinages different from literary coinages?
KonTtpoabsnasipaboral.

Answerthefollowingquestions:

1. What is lexical meaning? Is it stable or liable to change?

2. What is nominal meaning? In what way is nominal meaning different from logical meaning?

3. Comment on the difference between connotative and denotative meaning.

4. What components of connotative meaning does Professor Znamenskaya distinguish?
Describeeachcomponent.

5. What layers of the English vocabulary are distinguished for stylistic purposes?

6. What is the difference between obsolescent, obsolete and archaic words?
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7. What is the difference between barbarisms and foreign words proper?
8. How are professionalisms different from terms?
9. Can you distinguish neutral, formal and informal among the following groups of words:

10.

1)
2)

9)

Currency — money — dough

To talk — to converse — to chat

To chow down — to eat — to dine

To start — to commence — to kick off
Insane — nuts — mentally ill

Spouse — hubby — husband

To leave — to withdraw — to shoot off
Geezer — senior citizen — old man
Veracious — open — sincere

10) Mushy — emotional — sentimental
To what stratum of vocabulary do the words in bold type in the following sentences belong

stylistically?

1) The little boy, too, we observed, had a famous appetite, and consumed schinken, and
braten, and kartoffeln, and cranberry pie with a gallantry that did honour to his nation.

2) Some say, thy fault is youth, some wantonness;

Some say, thy grace is youth and gentle sport;
Both grace and faults are loved of more and less:
Thoumakest faults graces that to thee resorts (W. Shakespeare, Sonnet 96)

3) "Let me say in the beginning that even if I wanted to avoid Texas I could not, for I am
wivedin Texas, and mother-in-lawed, and uncled, and aunted, and cousined within an
inch of my life." (J. Steinbeck)

4) “When the old boy popped offhe left Philbrick everything, except a few books to
Gracie” (E. Waugh)

5) Whilome(at some past time) in Albion's isle (the oldest name of the island of Britain)

there dwelt (lived) a youth,

Who ne (not) in virtue's ways did take delight:

But spent his days in riot (wasteful living) most uncouth (unusual, strange)
And vex'd (disturbed) with mirth (fun) the drowsy ear of Night

(G. Byron “Childe Harold’s Pylgrimage)

Tema 4 «Jlekcnueckue BBIPA3UTECJIbHBIC CPEACTBA U CTUJTUCTUYCCKUEC IPUEMBD>

Bonpocs! 1J1s1 ycTHOT0 onpoca:

1. What are tropes?

2. How does Prof. Galperin classify lexical expressive means and stylistic devices?

3. What lexical stylistic devices are based on the interaction of different types of a
word’s meaning?

What is a metaphor based on?

How can metaphors be classified according to the degree of unexpectedness?

What is a sustained metaphor?

NSk

Does the metaphoric use of the word affect its dictionary meaning? Can the
dictionary meaning entirely disappear?

What is a simile and what is a simple comparison?

9. What semantic poles of a simile do you know?

*®
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10. What is the foundation of the simile?

11. What is the key of the simile?

12. What is the disguised simile?

13. What is metonymy?

14. What types of relation between the elements is metonymy based on?

15. What is synecdoche?

16. What is antonomasia? What types of meaning interact in this stylistic device?
17. What is the double role of speaking names?

18. What is a periphrasis?

19. What is the difference between genuine periphrases and dictionary periphrases?
20. What is circumlocution? Can it be regarded as a demerit of the author’s style?
21. What is the aim of euphemistic periphrases?

22. What is the origin of the term “euphemism”?

23.In what spheres are euphemisms most commonly used?

24. What is political correctness?

25. What meaning is foregrounded in a hyperbole?

26.In what way is hyperbole different from mere exaggeration?

27. What types of hyperbole can you name?

28. What makes a hyperbole trite and where are trite hyperboles predominantly used?
29. What is understatement? In what way does it differ from hyperbole?

30. What is a litotes? Is it a pure negation?

31. What is there in common between litotes and understatement?

32. What are most frequently used structures of litotes?

33. What is oxymoron?

34. What are the structural patterns of oxymoron?

35. What kind of the word’s meaning is irony based on?

36. How is the direction of the evaluation changed in irony?

37.1s irony dependent on the context?

38. What is zeugma?

39. What is the difference between zeugma and pun?

40. What contextual conditions lead to the formation of pun?

41. What interplay of meanings is epithet based on?

42. What structural types of epithets can be distinguished?

43. What is a phrase epithet?

44. What is a reversed epithet?

45. What stable word combinations does Prof. Galperin qualify as stylistically relevant?
46. What is a cliché?

47.What is a proverb or a saying mainly characterized by?

48. What meaning is suppressed in proverbs and sayings?

49. What is the difference between a proverb and an epigram?

50. What is the stylistic potential of quotations?

51. What is an allusion?

52. What is the stylistic purpose of decomposition of set-phrases?

TembiangnpeseHTanui:
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1. Lexical stylistic devices based on the interaction of primary dictionary and contextually imposed
meanings.

2. Lexical stylistic devices based on the interaction of primary and derivative logical meanings.

3. Stylistic devices based on polysemantic effect.

4. Lexical stylistic devices based on the interaction of logical and emotive meanings.

5. Lexical stylistic devices based on the interaction of logical and nominal meanings.

6. Lexical stylistic devices based on the intensification of a certain feature of a thing or
phenomenon.

7. Lexical stylistic devices based on peculiar use of set expressions.

8. G. Lakoff’s theory of conceptual metaphor.

9. The interactionist theory of metaphor of A. Richards and M.Black.

10. Conceptual metaphors in mass media discourse.

11. Politically correct language: historical roots and modern state.

12. Euphemisms and their position in the language.

KonTpoasnasipabora 2
L. Answer the following questions:
1. What is the difference between a simile and an ordinary comparison? What is a
disguised simile?
2. What types of relations between the elements is metonymy based on? What is
synecdoche?
3. What is the necessary condition for periphrasis as a stylistic device? What is
circumlocution? In what cases can periphrasis be qualified as euphemistic?
4. In what way is hyperbole different from mere exaggeration?
5. What is the difference between an epithet and a logical attribute? Describe
different structural types of epithets.

I1. Identify the lexical stylistic devices used in the given examples. Analyse them
from the viewpoint of their structure, semantics and function.

He was followed by a pair of boots.

It was so noisy you couldn’t hear yourself think.

She dropped a tear and her pocket handkerchief (Dickens)

He is famous for his humble ambition and his proud humility.

I caught you in a lie? What will you say now, Mr. Honesty?

.... the first sign of the instruments seemed to free some hilarious and potent

spirit within him, something that struggled there like the Genius in the bottle

found by the Arab businessman.

7. - Have you been seeing any spirits? — inquired the old gentleman. — Or taking
any? — added Bob Allen.

8. According to his English wife’s account he was not unkind to her. (Maugham)

9. But now he had seen that world, possible and real, with a flower of a woman....
(London)

10. In private I should call him a liar. In the Press you should use the words:

‘Reckless disregard for truth’ (Galsworthy).

SN S

Tema 5 «CuHTaKCHYeCKHE BBIPA3UTCJIbHBIC CPEACTBA U CTUJIMCTHYCCKUE IPUEMBD>

Bomnpoce! 111 ycTHOT0 onpoca:
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30.
31.
32.
. What is climax (gradation)?
34.
35.
36.
37.
38.
39.
40.

33

41.
42.
43.
44.
45.
46.
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When is the English affirmative sentence regarded as neutral?

. What is regular word-order?
. What aspects should be taken into consideration when viewing the stylistic function of

different syntactical designs?

What syntactical devices are based on the juxtaposition of different parts of the
utterance?

What is stylistic inversion?

How is it different from grammatical inversion?

What are the most frequently used patterns of stylistic inversion?

What is the stylistic function of inversion in prose and in poetry?

What is a detached construction?

. What clash between the structural and semantic aspects of detached constructions do we

observe?

. What is parenthesis?

. What is parallelism?

. What are parallel constructions often backed up by?

. What is balance?

. What is the stylistic effect of parallelism?

. What is chiasmus?

. In what cases can chiasmus be also treated as a lexical device?

. What is the stylistic function of chiasmus?

. What is the aim of stylistic repetition?

. What compositional patterns of repetition can be distinguished?

. What is anaphora? What is epiphora?

. What is framing?

. What is anadiplosis?

. What is chain-repetition?

. What stylistic functions do different compositional types of repetition perform?
. What is pleonasm? What is tautology?

. Is it always easy to draw a line between tautology and repetition which is stylistically

justified?

. What is enumeration?
. Do the words, used as homogeneous parts of the sentence in enumeration, belong to one

semantic group?

What stylistic effect does enumeration of semantically heterogeneous objects produce?
What is suspense?

What is the stylistic function of suspense?

In what three ways can a gradual increase in significance be maintained?

What is logical/ emotional / quantitative climax?

What is anticlimax?

What are the stylistic functions of climax and anticlimax?

What is antithesis?

What basic functions does antithesis have?

What syntactical stylistic devices are based on the particular ways of combining parts of
the utterance (linkage)?

What is asyndeton?

What is polsyndeton?

What stylistic functions do asyndeton and polysyndeton perform?

What is gap-sentence link?

What type of speech does it often introduce?

What syntactical stylistic devices are based on particular use of colloquial constructions?
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47. What is ellipsis?
48. What is apokoinu?
49. What is aposiopesis?
50. What is question-in-the-narrative?
51. What are their stylistic functions?
52. What is represented speech?
53. What ways of reproducing actual speech can be distinguished?
54. In what varieties does represented speech exist?
55. What is the stylistic function of represented speech?
56. What is a rhetorical question?
57. What structural meanings are simultaneously materialized in a rhetorical question?
58. What do rhetorical questions express?
TeMbI IJIS1 JOKJIA10B M COOOIICHMII:
L. Syntactical devices based on the juxtaposition of different parts of the
utterance.
1. Stylistic inversion.
2. Detached construction.
3. Parallel construction. Chiasmus.
4. Repetition.
5. Enumeration.
6. Suspense.
7. Climax (gradation). Anticlimax.
8. Antithesis.
II. Syntactical devices based on particular ways of combining parts of the
utterance.
1. Asyndeton.
2. Polysyndeton.
3. The gap-sentence link.
III.  Syntactical devices based on particular use of colloquial constructions.
1. Ellipsis.
2. Break-in-the-narrative (aposiopesis).
3. Question-in-the-narrative.
4. Represented speech.
IV.  Syntactical deices based on stylistic use of structural meaning.
1. Rhetorical questions.
2. Litotes.
KonTposbHnasipadora3
I. Answer the following questions:

1.What aspects should be taken into consideration when viewing the stylistic function of different
syntactical designs?
2. What patterns of stylistic inversion are most frequently used in English prose and poetry?
3. What types of repetition do you know? Which is the most emphatic type of repetition?
3. What is suspense, how is it arranged and what is its function?
4. What syntactical devices deal with the completeness of sentence structure?
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I1. Find and analyze stylistic devices in the given sentences. Comment on the structure
and function of each.

1. T like big parties. They're so intimate. At small partiesthere isn't any privacy.
(Sc. Fitzgerald)

2.And a great desire for peace, peace of no matter what kind, swept through her.
(A. Bennett)

3.She was crazy about you. In the beginning. (R.P. Warren)

4.1t was not the monotonous days uncheckered by varietyand uncheered by pleasant
companionship, it was not the dark dreary evenings or the long solitary nights, it was not the
absence of every slight and easy pleasure for which young hearts beat high or the knowing
nothing of childhood but its weakness and its easily wounded spirit, that had wrung
such tears from Nell. (Ch. Dickens)

5.0ut came the chase-in went the horses - on sprang the boys - in got the travellers. (Ch.
Dickens)

6.There was a whisper in my family that it was love drove him out and not love of the wife
he married. (J. Steinbeck)

7. Pleasure’s a sin, and sometimes sin’s a pleasure (G. Byron)

8. For that was it! Ignorant of the long and stealthy march of passion, and of the state to
which it reduced Fleur; ignorant of how Soames had watched her, ignorant of Fleur’s reckless
desperation... - ignorant of all this, everybody felt aggrieved. (J. Galsworthy)

9. The principal production of these towns ..... appear to be soldiers, sailors, Jews, chalk,
shrimps, officers and dock-yard men. (Ch. Dickens)
10."What sort of a place is Dufton exactly?" "A

lot of mills. And a chemical factory. And a Grammar school and a war memorial and a river
that runs different colours each day. And a cinema and fourteen pubs. That's really all one
can say about it." (J. Braine)

Tema 6 «DoHeTHYECKHE U rpa(lmqecm[e BBIPA3UTECJIBHBIC CPEACTBA U CTUJIMCTHYECCKHE
NnpueMbD»

BonpoceiaisiycTHOroonpoca:

Phonetic expressive means and stylistic devices

1.What does the theory of sound symbolism state?

. What is meant by “unilateral” nature of the phoneme?

. What is onomatopoeia?

. What is the difference between direct and indirect onomatopoeia?

. What is alliteration?

. What is the difference between alliteration and assonance?

. What is thyme?

. How can we distinguish between full rhymes and incomplete rhymes?
9. What rhymes are called compound or broken?

10. What is eye-rhyme?

11. What is internal thyme?

10. How can rhymes be arranged within the stanza?

11. What seemingly contradictory functions does rhyme possess?
12.What is thythm?

13. Why does Academician V.M. Zirmunsky suggest that the concept of rhythm should be
distinguished from that of metre?

14. What is metre?

15. What is a foot?

(e BN o) SRV, I SRS I \O]
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16. What types of meter can be found in poetry?

17. What syntactical devices is rhythm based on in prose?

18. What are the stylistic functions of rhythm?

19. Which phono-graphical means are predominantly used in prose and which ones in poetry?

Graphical expressive means:

1. What is graphon?

2.When were graphons first introduced into English novels and journalism?

3. What types and functions of graphon do you know?

4. What information about the speaker does graphon supply?

5. What is achieved by the graphical changes of writing — its type, the spacing of graphemes and
lines?

6. Which is the most frequently used graphical means or foregrounding?

7. Why are graphons especially popular with advertisers?

IIpakTHyeckoe3ananue
I. Analyze the following cases of alliteration, assonance and onomatopoeia:

1. Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (I. Shaw)
2. He swallowed the hint with a gulp and a gasp and a grin. (R. Kipling)

3. The fair breeze blew, the white foam flew,
The furrow followed free. (S. T. Coleridge)
4. The Italian trio tut-tutted their tongues at me. (T. Capote)
5. You, Jean, long, lanky lath of a lousy bastard! (S. O'Casey)
6. ...silken sad uncertain
rustling of each purple curtain... (E.A. Poe)

7. They all lounged, and loitered, and slunk about, with as
little spirit or purpose as the beasts in a menagerie. (Ch. Dickens)

8. Dreadful young creatures-squealing and squawking. (D. Carter)

9. The quick crackling of dry wood aflame cut through the night. (St. Heym)

10. Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train came

into the station. (A. Saxton)

I1. Indicate the kind of additional information about the speaker supplied by graphon:

1. "Hey," he said, entering the library. "Where's the heart section?"

"The what?"

He had the thickest sort of southern Negro dialect and the only word that came clear to me was the
one that sounded like heart.

"How do you spell it," I said.

"Heart, Man, pictures. Drawing books. Where you got them?"

"You mean art books? Reproductions?" He took my polysyllabic word for it. "Yea, they's them."
(Ph. Roth)

2."The Count," explained the German officer, "expegsyou chentlemen at eight-dirty." (C.
Holmes)

3."It don't take no nerve to do somepin when there ain'tnothing else you can do. Weain'tgonna die
out. People is goin' on-changin' a little may be-but goin' right on." (J. Steinbeck)
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4. "I even heard they demanded sexual liberty. Yes, sir, Sex-You-All liberty." (J. Kerouac)
5. "I had a coach with a little seat in fwont with an iwonwail for the dwiver." (Ch. Dickens)

II1.State the function and type of the following graphical expressive means:

1.Piglet, sitting in the running Kanga's pocket, substituting the kidnapped Roo, thinks:
this  shall take

"If s I never to
flying really it." (A. Milne)
2. Kiddies and grown-ups t00-00-00
We haven't enough to do-00-00. (R. Kipling)
3. "When Will's ma was down here keeping house for him ske used to run in to see me, real
often." (S. Lewis)
4. He missed our father very much. He was s-1-a-i-n in North Africa. (J.D. Salinger)
5. His voice began on a medium key, and climbed steadilyup till it reached a certain point,
where it bore with strong emphasis upon the topmost word, and then plunged down as if from a
spring board:
beds
flowery
on
skies
the
to
carried
be
I
Shall of ease,
Bloody
throu’
sailed
and
prize
the
toe
fought
others
Whilst seas? (Mark Twain)
6. "We'll teach the children to look at things. Don't let the world pass you by, I shall tell them.
For the sun, I shall say, open your eyes for that laaaarge sun" (A. Wesker)
7. "Now listen, Ed, stop that, now. I'm desperate. 1 amdesperate, Ed, do you hear?"
(Th. Dreiser)
8. "Adieu you, old man, grey. I pity you, and I de-spiseyou." (Ch. Dickens)
9. "ALL our troubles are over, old girl," he said fondly. "We can put a bit by now for a rainy

day." (S. Maugham)

Tema 7 «CTHIAMCTHYECKAs] TPAMMATHKA)
BonpoceiuisycrHoroomnpoca:

Thetheoryoferammaticalgradation. Grammatical metaphor and types of grammatical transposition
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1. What American scholar formulated the rule of grammatical gradation?

2. What does the rule of grammatical gradation imply?

3. What structures are called grammatically marked?

4. What structures are semi-marked?

5. What is grammatical transposition?

6. Who introduced the term “grammatical metaphor” and what does this term imply?
7. How does grammatical metaphor correlate with lexical metaphor?

7. What is grammatical meaning?

8. What three types of denotative grammatical meanings can be distinguished?
9. What connotations can a grammatical form arouse?

10. What types of grammatical transposition can be distinguished?

Morphological stylistics

. What stylistic potential does the noun have?

. What stylistic power does the category of number possess?

. What is the stylistic potential of the category of case?

. What evaluative connotations does the indefinite article convey?

. When does the usage of the definite article become stylistically coloured?

. What is the stylistic function of zero article?

. What is the stylistic potential of personal pronouns?

. What evaluative connotations can possessive pronouns be loaded with?

9. What stylistic potential do demonstrative pronouns possess?

10. What are the stylistic functions of the comparative and superlative degrees of compatison of
adjectives?

11.What stylistic effect is achieved when the adjective gets substantivized?

12. What usages of the verb tense-forms have stylistic connotations?

13. How can various shades of modality impart stylistically coloured expressiveness to the
utterance?

14. What stylistic connotations may continuous forms of the verb imply?

15. What stylistic connotations may the use of non-finite forms add to the utterance?
16. What stylistic power does the passive form of the verb have?

17. What are the stylistic powers of affixation?

18. What are the main cases of morphemic foregrounding?

19. What are the functions of morphemic repetition?

20. What is morphemic repetition?

21. How are morphemes foregrounded in occasional words?

22. What is the difference between occasional words and neologisms?

01N DN B~ WK =

IIpakTHYeckoe3ananue

Consider the following sentences and comment on the function of morphological grammatical
categories and parts of speech that create stylistic function:

1. One night I am standing in front of Mindy’s restaurant on Broadway, thinking of practically
nothing whatever, when all of a sudden I feel a very terrible pain in my left foot. (Runyon)

2. Earth colours are his theme. When he shows up at the door, we see that he’s even dressing in
them. His pants are grey. His shirt is the same colour as his skin. Flesh colour. (Erdrich)

3. A gaunt and Halloweenish grin was plastered to her face. (Erdrich)

4. That’snottheMr. Littlejohnlusedtoknow. (Waugh)

5. That’sthefoolestthingleverheard. (Berger)

6. She unchained, unbolted and unlocked the door. (A. Bennet)

7. We were sitting in thecheapest of all the cheap restaurants that cheapen that very cheap and
noisy street, the Rue des Petits Champs in Paris. (E. Hemingway)
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8. Laughing, crying, cheering, chaffing, singing, David Rossi's people brought him home in
triumph. (H. Caine)
9. We areoverbrave and overfearful, overfriendly and at the same time frightened of strangers,
we're oversentimental and realistic. (P. Strevens)
10. "Sit down, you dancing, prancing, shambling, scrambling fool parrot! Sit down!" (D.)
11. The girls could not take off their panama hats because this was not far from the school gates and
hatlessness was an offence. (M. Spark)
12. David, in his new grown-upness, had already a sort of authority. (I. Murdoch)
13. "You asked him."

"I'm un-asking him," the Boss replied. (R. P. Warren)
14. I gave myself the once-over in the bathroom mirror: freshly shaved, clean-shirted, dark-
suited and neck-tied. (D. Uhnak)
15. "I love you mucher."

"Plentlymucher? Me tooer." (J. Braine)

Tema 8 «®YHKIHOHAJIbHbIE CTHJIH COBPEMEHHOI0 AHIJIMHCKOT0 SI3bIKA)»
BonpochuisiycTHOTOONpoca:

1. What is the notion of style in functional stylistics?

2. What does the theory of functional styles study?

3. What conformity does the notion of “correct language” imply?

4.What is the literary norm of the language? Is the literary norm a homogeneous and calcified
entity?

5. How do modern scholars describe Standard English?

6. What other terms to denote language varieties (apart from functional styles) do you know?

7. What regional variations of the English language can you mention?

8. What social variations of the language exist?

9. What is Received Standard?

10. What is the source of occupational varieties of the national language?

11. What classifications of the functional styles in modern English do you know?

12. What functional styles does Prof. Galperin distinguish?

13. Which varieties of the language are not included in this classification?

14. What functional styles does Prof. Skrebnev distinguish?

15. What two groups of styles does Prof. Arnold distinguish?

16. What classification of functional styles of modern English does the British linguist D. Crystal
suggest?

17. What functional styles does Prof. Znamenskaya distinguish?

18. What are the distinctive linguistic features (phonetic, morphological, syntactical, lexical,
compositional) of literary colloquial style?

19. What are the distinctive features of familiar colloquial style?

20. What are the distinctive features of publicist (media) style?

21. What are the distinctive features of the style of official documents?

22. What are the distinctive features of scientific (academic) style?

TembiangnpeseHTaluii:

1. Classifications of functional styles in modern English.
2. Familiar colloquial style.

3. Literary colloquial style.

4. Publicist (media) style.
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5. The style of official documents.
6. Scientific (academic) style.
7. Stylistics of decoding and its fundamental notions.

IIpakTunyeckoe3aganue
Identify the functional styles in the texts given below and point out the distinctive features that
testify to its specific character.

L.

It has long been known that when exposed to light under suitable conditions of temperature
and moisture, the green parts of plants use carbon dioxide from the atmosphere and release
oxygen to it. These exchanges are the opposite of those, which occur in respiration. The process
is called photosynthesis. In photosynthesis, carbohydrates are synthesized from carbon dioxide and
water by the chloroplasts of plant cells in the presence of light. Oxygen is the product of the
reaction. For each molecule of carbon dioxide used, one molecule of oxygen is released. A
summary chemical equation for photosynthesis is:

6C0s = 6Hp0 ---mmemmmv >Ce¢H1206 + 60,.

In your letter of 15" ultimo you advise us of the problem of finding skilled personnel. In this
connection we wish to state that only about 12 per cent of skilled workforce is engaged in
minor  industrial  activity = associated = with  servicing the city's  growth.
We enclose herewith a schedule of the work and the work progress report thereon and we wish to
state that among considerations influencing the selection of sites is the desire to maintain
amenity.We wish to state that several specialized industries have been established in terms of
article 3 of the said contract.

You was sharp, wasn't you, to catch me like that, eh? By Ga-ardyou had me fixed proper,
proper you had. Darn me, you fixed me upproper— proper, you did.

I don't think no worse of you for it, no, darned if I do. Fine pluck in a woman's what I
admire. That I do indeed.

We fet from the start, we did. And, my word, you begin again quick the minute you see me,
you did. Darn me, you was too sharp for me. A darn fine woman, puts up a darn good fight.
Darn me if I could find a woman in all the darn States as could get me down like that.
Wonderful fine woman you be, truth to say, at this minute. (Lawrence)

4. Wal-Mart told to raise German prices

Wal-Mart's European expansion plans suffered their second blow in a week as the German
competition authority ordered the retailer to raise key prices in its German hypermarkets.

Prince to buy Kirchpay-TV stake
Prince Al-Valeed of Saudi Arabia plans to buy a 3.2 per cent stake in \the pay television operation
of German Leo Kirch.

Japanese debt downgraded second time
The Japanese government was struck a humiliating blow when Moody's, the US credit rating agency,
downgraded Japan's domestic currency debt for the second time in two years.

SAP prices consultancy at top of range
SAP, Europe's largest software group, is likely to price shares in SAP SI, its consultancy, at the top
of its book-building range.

Enel subsidiary mulls Infostrada buy
Enel, Italy's main electricity utility, expressed strong interest in its telecommunications subsidiary,
Wind, buying its Italian fixed-line rival, Infostrada.
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5. «It certainly is great Bourbon!» said Bartlett, smacking his lips and putting his glass back on the
tray.

« You bet it is!» Greg agreed. «I mean you can't buy that kind of stuff any—more. I mean it's real
stuff. You help yourself when you want another. Mr. Bartlett is going to stay all night, sweetheart. |
told him he could get a whole lot more of a line on us that way than just interviewing me in the
office. I mean I'm tongue-tied when it comes to talking about my work and my success. I mean it's
better to see me out here as I am, in my home, with my family.»

«But, sweetheart,» said his wife, «what about Mr. Latham?»

«Gosh! I forgot all about him! I must phone and see if I can call it off. That's terrible!» (Lardner)

TCKCTBIIIJIHCTI/IJII/ICTI/I‘ICCKOFoaHaJII(Ba

F.SCOTT FITZGERALD

THE GREAT GATSBY

The passage deals with the description of the major character of the novel and American
society after World War L.

He did extraordinarily well in the war. He was a captain before he went to the front, and
following the Argonne bat ties he got his majority and the command of the divisional machine-
guns. After the Armistice he tried frantically to get home, but some complication or
misunderstanding sent him to Oxford instead. He was worried now -there was a quality of nervous
despair in Daisy's letters. She didn't see why he couldn't come. She was feeling the pressure of the
world outside, and she wanted to see him and feel his presence beside her and be reassured that she
was doing the right thing after all.

For Daisy was young and her artificial world vas redolent of orchids and pleasant, cheerful
snobbery and orchestras which set the rhythm of the year, summing up the sadness and
suggestiveness of life in newtunes. All night the saxophones wailed the hopeless comment of the
"Beale Street Blues" while a hundred pairs of golden and silver slippers shuffled the shining dust.
At the grey tea hour there were always rooms that throbbed incessantly with this low, sweet fever,
while fresh faces drifted here and there like rose petals blown by the sad horns around the floor.

Through this twilight universe Daisy began to move again with the season; suddenly she
was again keeping half a dozen dates a day with half a dozen men, and drowsing asleep at dawn
with the beads and chiffon of an evening dress tangled among dying orchids on the floor beside her
bed. And all the time something within her was crying for a decision. She wanted her life shaped
now, immediately- and the decision must be made by some force - of love, of money, of
unquestionable practicality - that was close at hand.

That force took shape in the middle of spring with the arrival of Tom Buchanan. There was
a wholesome bulkiness about his person and his position, and Daisy was flattered. Doubtless there
was a certain struggle and a certain relief. The letter reached Gatsby while he was still at Oxford.

Tasks.

1. Speak on the subject-matter of the passage.

2. What SDs are used in the first paragraph to show the mood of the characters after World
War 1?7

3. Analyse the stylistic peculiarities (syntactical and phonetic) in the sentence "She was
feeling the pressure of the world outside, and she wanted to see him and feel his presence beside her
and be reassured that she was doing the right thing after all."

4. What EMs and SDs stress the contradictory character of bourgeois society? (Pick out
epithets, contextual antonyms, oxymoronic combinations, etc.)
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5. Analyse the SDs of zeugma in the sentence "There was a wholesome bulkiness about his
person and his position", and say how it reveals the author's attitude to Tom Buchanan.

6. Analyse the last two paragraphs of the passage. Comment on the implication suggested by
a kind of antithesis "Doubtless there was a certain struggle and a certain relief, and the
unpredictability of the clinching sentence.

7. Summing up the analysis discuss the SDs used to describe Daisy's "artificial world".

WILLIAM WORDSWORTH
THE DAFFODILS

I wandered lonely as a cloud

That floats on high o'er vales and hills,
When all at once I saw a crowd,

A host, of golden daffodils.

Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.

Continuous as the stars that shine

And twinkle on the Milky Way,

They stretched in never-ending line
Along the margin of a bay:

Ten thousand saw I at a glance

Tossing their heads in sprightly dance.
The waves beside them danced, but they
Out-did the sparkling waves in glee:

A poet could not but be gay

In such a jocund company!

I gazed - and gazed - but little thought
What wealth the show to me had brought:

For oft, when on my couch I lie

In vacant or in pensive mood,

They flash upon that inward eye
Which is the bliss of solitude;

And then my heart with pleasure fills,
And dances with the daffodils.

Tasks

1. Analyse the rhythmical arrangement and rhymes of the poem.

2. Find in the text cases of alliteration and assonance. Dwell on the stylistic use of the
examples found.

3. Find examples of paronomasia. What is the stylistic effect produced by them?

4. Comment on the contextual meanings of the metaphor "dance" (and "dancing") in the
poem and its stylistic function.

5. Speak on the epithets and metaphors used to describe flowers in the poem.

6. Speak on the SDs employed to characterize the state of mind of the poet.

Summing up the analysis say what SDs are used to describe nature and what is the poet's
attitude to it.

HIkana u KpuTEpUU OLIECHUBAHUS COOOIICHUS:



Kpurepuii Onenka
5 4 3

Copnepxanue B coobmennu otpakensl | B cooOmennn otpaxensl | Hapymena

COOOIIEHUSI. BCE KJIIOYEBBIC IIO3MIMH, | BCE KIIFOYEBBIE MO3ULMH, | JOTUYECKAs
YETKO  MPOCIEKUBACTCS | UMEIOTCS HEeOOJIbIINE | [TOCIEA0BATEIBHOC
CTPYKTYpa, JIOTUYHAsl | HETOYHOCTH, HE | Thb W3JI0KEHUS
II0CJIEI0BATEIbHOCTD MEIIAIOIIMEe BOCIPUATHIO | MaTepHuaa,
M3JI0KEHUSI MaTepHuaa. nHbopMaLnu. HeYeTKas

CTPYKTYpa.

Brictynnenne | Peub oTuerauBas, | Peub noHsTHas; | Peur He Bceraa
TIOHATHAS, PA3HOOOPA3HBINA | TOCTATOYHBIN TIOHATHAS;
CJIOBapHBIN 3amnac; | CJIOBapHbIN 3amnac; | CKyIHbII
BJIQJICHUE TPOCTHIMU U | BIaJCHUE MPOCTHIMU | CIIOBAapHBIM 3arac;
CJIOKHBIMHU rpaMMaTH4eCKUMHU BCTPEYAOTCS
rpaMMaTHYECKUMU CTPYKTYpaMHu. rpaMMaTH4YEeCKHe
CTPYKTYpaMu. Jlomyckaercss He Ooiee | OMIMOKH.
Jomyckatorcs 2-3 1 4-5 nekcuko- | Jlomyckaercs — He
JIEKCUKO-TPaMMaTUYECKHE | TPaMMaTHYECKUX Oonee 7 JEKCHKO-
oMok, HE | OINOOK, HE | rpaMMaTH4YECKUX
3aTpyAHSIONINE 3aTPyAHSIOLINX OIIMO0K
TMOHUMAaHUE TMOHUMAaHUE

Ikana u KpUTEPUHN OLEHNBAHMS NPE3eHTANNHU

Kpurepuit Onenka
5 4 3

Copepxanue B npe3eHranuu | B npe3eHranuu | Hapymena

MPE3EHTAIMN | OTPAKEHBl BCE KIIOYEBBIE | OTPAKEHBI BCE | JIOTMYECKas
TTO3UIINH, YETKO | KJIIFOYEBBIC MO3ULUY, | TIOCJEI0BAaTEILHOC
MIPOCIIEKUBACTCA HMMEIOTCS HeOOoNIbIINe | Th U3JI0KEHUS
CTPYKTYpa, JIOTUYHAsl | HETOYHOCTH, HE | MaTepuaa,
MOCJIeI0BATEIbHOCTh MEIIAIOIIME BOCIPUATHIO | HEUETKAs
W3JIOKEHUSI MaTepHaa. nH(pOpMaIIUu. CTPYKTYpa.

Brictymuienne | Peub oTyeTiuBas, | Peub nousATHas; | Peup He Bcernma
MOHSATHAS, WHTOHAIMOHHO | MHTOHAIMOHHO TIOHSATHAS,
odopmiieHHas; odopmIiieHHas; MHTOHAI[MOHHO
Pa3HOOOpAa3HBIA JIOCTATOYHBII OemHasi;  CKYyIHBIN
CJIOBapHBIN 3amnac; | CIOBapHbIN 3amac; | CJIOBapHbIM 3amac;
BIIQJICHUE TIPOCTHIMH H | BIAJCHHUE MPOCTHIMU | BCTPEUAIOTCS
CIIOKHBIMHU rpaMMaTH4eCKUMHU CTUJIMCTHUYECKUE,
rpaMMaTHYECKUMU CTPYKTYpaMHu. rpaMMaTHYeCKue M
CTPYKTYpaMHu. JlomyckaeTcss He Oolee | JIeKCHUECKUe
Jonyckarorcst 2-3 1 4-5 CTHITMCTHYECKUX | OMIHUOKH.
CTHJIMCTUYECKHE OIIMOKHU, | OIIHUOOK, HE
HE 3aTPYAHSIONINE | 3aTPYIHSIOIINX
MMOHUMAaHHUE TMOHUMAaHHUE

Odopmnenne | OdopmieHue B odopmiienun | Odopmienue

MPE3CHTAMKN | IPE3CHTALMH JIJAKOHUYHOE, | TPE3CHTAlUN €CThb | MPE3eHTAIN
TEKCT yAO0OHO | HapylIeHUS (M30BITOK | MeIIaeT ee
CUUTBIBACTCS TEKCTa, HE OYE€Hb | BOCHPUITHIO

yaoOHass s YTEHUs

noaada MaTCpI/IaJ'Ia)
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Kpurtepun onieHkn ycTHOro onpoca

Otauyno: OTBETHl Ha NOCTABICHHBIE BOIPOCHI M3JIaratoTCsl JOTMYHO, IOCIEA0BaTENbHOU
He TpeOyIOT JOMOJHUTENbHBIX MOsICHEHUH. [10HO pacKkpbIBatOTCS MPUUYUHHO-CIICACTBEHHBIECBA3U
MEXIy SBICHUSAMH M COOBITHUSAMH. Jlematorcsi oOocHOBaHHBIE BBIBOABI. (COOIIOAaI0TCIHOPMBI
JIUTEPATypPHOU PEUH.

Xopomo: OTBeTbl Ha IOCTaBICHHbIE BOIIPOCHl HM3JIAralOTCsl CUCTEMATHU3UPOBAHO U
IoCJIeI0BaTeNbHO. Marepuanl H3yiaracTcss yBEpEeHHO. PacKpBITBI MIPUYMHHO-CIECICTBEHHBIE CBS3H
MEXY SIBICHUSMH M COOBITHAMH. JIeMOHCTpUpYyeTCs yMEHHE aHAIM3UPOBATh MaTepHall, OJJHAaKOHE
BCE BBIBOJIBI HOCAT apryMEHTUpPOBAHHbBIM M Jl0Ka3aTenbHbI Xapakrep. CoOiolaroTcsi HOPMBI
JIUTEPaTypHOH pEUHU.

YaosaersopurenbHo: [lonmyckaroTcs HapyLIeHHMs B IIOCIENOBATEIBHOCTU HU3JI0KEHUS.
HenonHo packpblBalOTCd HPUUYMHHO-CIEICTBEHHBIE CBA3M MEXKIY SBICHUSMU U COOBITUSIMH.
JIEeMOHCTPUPYIOTCSl IIOBEPXHOCTHBIE 3HAHUSA BOINPOCA, C TPYJOM PELIAIOTCS KOHKPETHBIE 3alayM.
Nmerorcs 3atpyaHeHMs ¢ BBIBOJAMH. JOIyCKalOTCs HapyIIEHUs HOPM JIMTEPATyPHON pEUH.

HeynoBaerpopurenbHo: Marepuan wu3araercst HeNocsel0oBaTelbHO, COMBYUMBO, HeE
IIPEACTABIISIET ONPENEICHHON CHCTEMBl 3HAaHMW 1O aucuuniauHe. He packpbIBarOTCA NPUYMHHO-
CIIC/ICTBEHHBIC CBSI3U MEXAy SBICHUSAMU M coObltusiMu. He npoBomutcs aHanus. BeIBozbl
OTCYTCTBYIOT. OTBeThl Ha JIONOJHUTENIbHBIE BOIPOCHI OTCYTCTBYIOT. VIMeroTcsi 3ameTHble
HapyLIeHHs] HOPM JIMTEpaTypHOU peun.

Kpurtepuu oieHKH NPaKTHYECKOI0 3aJaHUS

Otnununo: IlpakTHueckoe 3aaHue BBINOJIHEHO BEPHO M B IOJHOM OOBEME COTJIACHO
IpPEIbsBIAEMbIM TPeOOBAaHUSAM, NMPOBEACH MPABWIbHBIA aHAIU3, CAEIaHbl apryMEHTHPOBAaHHbIE
BBIBOJBI. HpO?IBJIeH TBOpLIeCKI/Iﬁ noaxoa W ACEMOHCTpanus panuOHaJIbHBIX cI1oco0oB pemicHuAd
KOHKpETHBIX 3a1a4. CTyJ€H 1aeT OTBETHI HA JOMOJIHUTEIBHBIE BOIIPOCHI.

Xopomo: IIpakTrueckoe 3aaHKe BHIIOJHEHO BEPHO U B MOJIHOM OOBEME C MOSICHEHHEM
Bcex JedcTBuil. [Ipon3BeneH 4acTHUHBINA aHaNM3 U (MJIK) C/IeNaHbl HEBEpHBbIE BBIBO/BI. JlOMYIIEHbI
HEAOYCTHI NP OTBETC HA JOIMOJHUTCIIBHBIC BOIIPOCHL.

VnoBnerBoputenbHo: [IpakThHueckoe 3ajaHue BBINOJHEHO HE B IOJHOM OObeMe.
[Ipou3BeneH 4YacCTUYHBIM, HENOCTATOYHO ApPryMEHTHPOBAHHBIM aHAIU3, CIEJaHbl HEAOCTAaTOYHO
MOJIHBIE BBIBOJBI. JIOMYIIEHBI CYLIECTBEHHBIE OIIMOKH, HCIpAaBIsEMble C HENOCPEACTBEHHOU
MIOMOILBIO IIPENoJaBaTeIsl.

HeynosnerBopurenbHo: [IpakTHueckoe 3a1aHne BBIIOIHEHO, HO a0COIIOTHO HEBEPHO.

KpuTtepuu olieHKH NPaKTHYECKOT0 3aaHHs1, KOHTPOJIbHO# padoThI
% TPaBUJIBHO BBITIOJHEHHBIX 3aJIaHHI OIICHKA
100% -91% 5
90% - 70% 4
69% - 52% 3
51% u meHee 2
Kpurtepuu onieHuBaHus riaoccapus

Kpurepun Onenka
B rnoccapuu npezcrasieno 6onee 60 TepMUHOB,
COJIEp’)KAHUE CIIOBAPHBIX CTATEH MPEICTABIECHO 5

pPa3BEpHYTO, YKa3aHbl HMCTOYHUKH, IPUBEICHBI
MIPUMEPBI




29

B rioccapuu npezncrasieno 6onee 40 TepMUHOB,
COJIEp’KaHUE CIIOBAPHBIX CTaTEH MperCTaBlIEHO 4
pa3BepHYTO, YKa3aHbl HWCTOYHUKH, IPHUBEIAEHBI
PUMEPbI

B rioccapuu npencrasieno 6omnee 30 TepMUHOB,
COJZICp)KaHUE CIIOBAPHBIX CTATEeH MPEICTaBICHO 3
KpaTKoO, MPUMEPHI JaHbI BEIOOPOYHO

B rmoccapum  npencraBieHo  menee 30 2
TEPMUHOB, COJIEp)KaHUE CIIOBApHBIX CTaTel
MIPEJICTAaBJICHO KPaTKO, IPUMEPBI OTCYTCTBYIOT

Cnucok BONPOCOB /1Jis IPOBe/IeHUs POMEKYTOUHOM aTTecTAlMU.

Ha 3auete mpoBepsieTcsi CQOpMHUPOBAHHOCTD CIAEAYIOIIUX KOMIIETEHLUI:
[1IK-1 - CrocobeH NpuUMEHSTHh NOJIYYCHHBIE 3HAHHS B OOJIACTH TEOPHH W HUCTOPHH OCHOBHOTO
M3y4aeMoro si3blka (A3BIKOB) M JMTEparypsl  (JIUTepaTyp), TEOPUH  KOMMYHHUKAIUH,
(UITOJIOTHYECKOTO aHaIM3a M WHTEPIIPETAMH TEKCTa B COOCTBEHHOW HAay4YHO-HCCIIEIOBATEIbCKON
nesrenbHocTd (M-I1IK-1 1 — BriageeT HayyHBIM CTUJIEM peYM M HNOHATUHHO-TEPMHHOJIOTMYECKUM
anmaparomduiionoruaeckoro uccinenosanus; M-IIK-1 2 — npumeHseT monydeHHbIE 3HAHHUS B
HAYYHBIX UCCIIEJOBAHUSAX B 001aCcTH (DUIIOJIOTHH);
[IK-8 - CriocobeH ucrosb30BaTh0a30BbIe HABBIKK CO3/IaHUS HA OCHOBEACHCTBYIOIINX HOPMATHBOB
UCTAaHJAPTHBIX METOAUK pazauuHbIXTHIOB TekcToB (M-IIK-8 1 — 3HaeT OCHOBBI CTUJIMCTUKU U
0COOCHHOCTH (PYHKIIMOHAJIBHBIX CTUJICH peun);
[IK-9 - Cnocoben wucnosib30BaTh0a30BbIE HABBIKU JOpPa0OTKM U 00pabOTKH (Hampumep,
KOPPEKTYpa,pelakTUPOBaHUE, KOMMEHTHpOBaHue,pedepupoBaHue, HH(POPMALIMOHHO-CIOBApHOE
ONMCAaHWE) pPa3JIMYHBIXTUIIOB TEKCTOB, HAaBBIKM COOpa, MOHMTOPMHIa M MPEIOCTABICHUS
uHpopmanun (U-I1K-9 1 — umeer mpexacraBieHue O CIOBapsX M CIPABOYHHUKAX B M30paHHON
chepe mnpodeccHOHANbHONACITENBHOCTH, COOMpaeT M HMHTEPHPETUpPYeT HHGOpPMALUI0 U3
pa3nuyHbIX UcTOUHUKOB; U-ITK-9 2 — koMMeHTupyeT, pefakTupyeT, KOppeKTUPYEeT U pedepupyer
TEKCTbI pa3IMYHONHAIPAaBICHHOCTH ).

Onucanue npouenypbl BHICTABJICHUS OLCHKH

OneHka «3a4TeHO0» BBICTABISAETCS CTYIEHTY, Y KOTOporo 3iaemeHThl komnereHuui [1K-1,
I1K-8 u [1K-9 (mosHOCTBIO MM YacTUYHO (hopMUpyeMble JaHHOM JUCHUIUIMHON) chopMUpOBaHbI
HE HI)KE, YeEM Ha TIOPOTOBOM ypPOBHE.

OneHka «HE3a4TEHO» BBICTABIISIETCA CTYAEHTY, Y KOTOPOro a1eMeHThl komnereHuui [1K-1,
I[IK-8 u IIK-91 (MOMHOCTBIO MM YacTUYHO (OpPMUPYEMBIE JaHHOM AMCLMILIMHOMN)
c(OpMHPOBaHBI HUXKE, YEM Ha IOPOIOBOM YPOBHE.

Bonpocs! 1J1s1 camonpoBepKH NMPH NOATOTOBKE K 3a4€Ty

1. What does stylistics study?

a. The meaning of words and word-building
b. Stylistic devices and functional styles
c. The structure of the sentence and the sound system

2. What are the smallest components of lexical meaning?

a. Morphemes b. Semes c. Phonemes
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. How do we call metaphors that are commonly used in speech and become easily

predictable?

a. Trite metaphors

b. Original metaphors
c. Genuine metaphors

What stylistic device is based on the relations between the part and the whole?
a. Synecdoche

b. Zeugma

c. Irony

What stylistic device do we observe when the author uses speaking names?
a. Simile

b. Antonomasia

c. Pun

What stylistic device is based on the intensification of one feature of the object?
a. Hyperbole

b. Metaphor

c. Simile

What stylistic device is formed by the use of double negation?
a. Antonomasia

b. Synecdoche

c. Litotes

. What stylistic device is based on the combination of two words with the opposite meanings?

a. Hyperbole
b. Oxymoron
c. Simile

Which of the following stylistic devices does not belong to phonetic stylistic devices:
a. Assimilation

b. Inversion

c. Onomatopoeia

d. Rhyme

Which of the following stylistic devices does not belong to syntactical stylistic devices:
a. Metaphor

b. Inversion
c. Parallelism
d. Chiasmus

What stylistic device is based on the use of identical or similar syntactical constructions in
close succession?
a. Inversion
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13.

14.

15.

16.

17.
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b. Parallelism
c. Suspense

What stylistic device is used when the less important facts are amassed at the beginning and
the most important information is withheld till the end of the passage?

a. Stylistic repetition

b. Suspense

c. Tautology

What stylistic device is based on the reversal of the normal order of words in the sentence?
a. Parallelism

b. Chiasmus

c. Inversion

What stylistic device is based on connecting parts of the sentence without any formal sign?
a. Polysyndeton

b. Asyndeton

c. Gradation

Which linguistic feature is not characteristic of colloquial functional style?
a. Casual and often careless pronunciation

b. Use of simple short sentences

c. Extensive use of scientific terminology

d. Strong emotional colouring

Which linguistic feature is not characteristic of publicist (media) style?
a. Omission of articles, link verbs, auxiliaries in headlines

b. Frequent use of rhetorical questions

c. Use of clichés and set phrases

d. Restricted use of emotive words, interjections, phrasal verbs

Which linguistic feature is not characteristic of scientific style?
a. Extensive use of scientific terminology.

b. Use of reduced and contracted forms

c. Frequent use of impersonal constructions

d. Use of lengthy sentences with subordinate clauses

TeopeTnueckne BONPOCHI K 3a4eTy

The notion of stylistics. The objectives of stylistics. Problems of stylistic research and
branches of stylistics.

The chief peculiarities of stylistics as a linguistic discipline. Stylistics and other language-
studying sciences.

The problem of meaning in general linguistics, Lexical and grammatical meaning.
Classification of types of lexical meaning.



14.

15.
16.

17.
18.

19.
20.
21.

22.

23.

24
25
26
27
28

32

. The notion of expressiveness. Expressive means on different language levels. The notion of

stylistic devices. The interrelation between stylistic devices and expressive means.
The notion of the norm. Interrelation between style and the norm. Stylistic neutrality and
stylistic colouring.
The notion of tropes. Metaphor.
Simile.
Metonymy. Types of metonymical relations. Synecdoche as a variety of metonymy.
Antonomasia. The double role of speaking names.
. Periphrasis. Euphemism as a variety of periphrasis.
. Hyperbole. The difference between hyperbole and mere exaggeration. Understatement.
Litotes.
. Irony. Explicit and implicit irony. Humour. Theories of humour.
. Stylistic devices based on polysemantic effect: zeugma, pun, semantically false chains,
violation of phraseological units.
Lexical stylistic devices based on the interaction between logical and emotive meanings.
Oxymoron.
Epithet. Semantic and structural types of epithets.
Phonetic expressive means and stylistic devices. Onomatopoeia. Alliteration. Rhyme.
Rhythm.
Graphical expressive means. Graphon.
Syntactical expressive means and stylistic devices. Stylistic inversion. Parallel construction.
Chiasmus.
Repetition. Structural types of repetition and their function. Tautology. Pleonasm.
Enumeration. Suspense. Climax (gradation). Anticlimax. Antithesis.
Particular ways of combining parts of the utterance. Asyndeton. Polysyndeton. The gap-
sentence link.
Particular use of colloquial constructions. Ellipsis. Break-in-the-narrative (Aposiopesis).
Question-in-the-narrative. Represented speech.
The notion of style in functional stylistics. Classifications of functional styles in modern
English.
. Distinctive features of the style of official documents.
. Distinctive features of literary colloquial style.
. Distinctive features of publicist (media) style.
. Distinctive features of familiar colloquial style.
. Distinctive features of scientific (academic) style.

IIpakTHYeckoe3agaHHEK3a4YeTy

Identify the stylistic devices used in the given examples. Analyze them from the viewpoint of

their structure, semantics and function.

1.
2.
3.

‘Her mother is perfectly unbearable. Never met such a Gorgon’.
After a while and a cake he crept nervously to the door of the parlour.

The thought did not displease me.
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4. “How sweet it were, ....
To lend our hearts and spirits wholly
To the music of mild minded melancholy;
To muse and brood and live again in memory.”

5. He thoroughly disliked this never-far-from-tragic look of a ham Shakespearian actor.

6. I might as well, face facts: good-bye, Susan, good-bye a big car, good-bye a big house,
good-bye power, good-bye the silly handsome dreams.

7. He was followed by a pair of boots.

8. Have you been seeing any spirits? — inquired the old gentleman. — Or taking any? — added
Bob Allen.

9. She was obstinate as a mule, always had been, from a child.

10. New York has the poorest millionaires, the littlest great men, the haughtiest beggars, the
plainest beauties, the lowest skyscrapers, the dolefulest pleasures of any town I ever saw.

11. I caught you in a lie? What will you say now, Mr. Honesty?

12. It was so noisy you couldn’t hear yourself think.

13. But now he had seen that world, possible and real, with a flower of a woman....

14. They looked at hundreds of houses; they climbed thousands of stairs; they inspected
innumerable kitchens.

15. “Rude am I in my speech...”

16. “As high as we have mounted in delight

In our dejection do we sink as low.”

KpnTeplm OILICHKH O0TBE€TA CTyJICHTA HA 3a4€TE

3auTeHo: CTYJEHT JEMOHCTPUPYET JOCTaTOYHO MOJHOE 3HAHME HM3YyYEHHOTo MaTepualia
(50-100%), mpenmnomararoliee HCIOJIB30BAHWE OCHOBHOM W JIOMOJIHUTENBHOW JIMTEPaTyphl IO
IUCLUIUIMHE, BJIAJCeT TEMAaTUYECKOM TEpMHUHOJOTMEH IO JIEKCUKOJIOTHUH, JlaeT BEpHBIE
OMmpeaciiCHUd CYHIHOCTH paCcCMAarpuBacMbIX JICKCUKOJIOTHYCCKHUX SIBJIGHI/Ifl, BBIIIOJIHACT BCE
npeJularaeMble MPaKTUYECKHE 3aJaHMsl, HO JIONyCKaeT He3HAUUTENIbHbIE OLIMOKH ¢ MOCieTyromei
CaMOKOPPEKIIMEH TP JIOTIOTHATENEHBIX BOITPOCAX dK3aMEHATOpa.

He 3auTeHO: CTYACHT JEMOHCTpUPYET HE3HaHHe H3ydyeHHoro marepuana (menee 50%),
HEYBEPEHHO OOpamiaeTcsi C TEeMaTHYeCKOW TEPMHUHOJIOTHEH, aeT HEMOoJHblE W HEBEpHBIC
OTpeNIeNIeHUs]  CYHUIHOCTH  pPacCMaTPUBAEMBIX  JIEKCUKOJIOTMYECKHX  SIBICHMH,  BBINOJHSACT
MPAKTUYCCKUE 3aJJlaHusd C CEPBE3HBIMU OIHI/I6KaMI/I, HE MOXET OTBETUTH Ha JOIIOJIHUTCIBHBLIC
BOINPOCHI 9K3aMEHATOPa B paMKax TeMaTUKH SK3aMEHAIlMOHHOT o Ouiiera.
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Ipuaoxenne Ne2 k padoyeil nporpamMme I CHUANINHbBI
«CTHINCTHKA H KYJbTYpPa peun»

MeToauuecKue YKa3aHusl JJd CTYACHTOB IO OCBOCHUIO TUCHUIIJINHBI

B xone m3ywyenuss kypca «CTHIMCTHKAa U KyJIbTypa pedu», OCBOCHMS JIEKIMOHHOTO U
NPaKTHYECKOro MaTepuaga OOJbIIOE MECTO OTBOJHUTCSA CaMOCTOSATECIBHON paboTe CTYICHTOB,
KOTOpas BKJIKOYACT B ceds MMOATOTOBKY K HNPAKTHYCCKHUM 3aHATUAM (BBIHOJIHGHI/IC MPAKTUYCCKUX
3ajIaHuil); TOJrOTOBKY K YCTHOMY ONPOCY IO TEOPETHUECKOMY Marepuany (B TOM 4HCIe Moa00p
MIPUMEPOB U3 POJIHOTO M MHOCTPAHHOTO SI3BIKOB JUISI MJUTFOCTPAIIMM TEOPETUUECKUX MOJIOKEHUH),
MOJrOTOBKY K IHCKYCCHSM, IMOJArOTOBKY MpPE3CHTAIMM Ha 3aJaHHYI0 IMpErojaBaTeieM TeMmy,
MIPEJICTaBIISIONICH cO00H yriTyOleHHYI0 pa3paboTKy OJHOM U3 TeM Kypca.

Ognazenne kypcoM «CTHIMCTHKA M KYJIBTYpa pedr» Ipearosaraet Mupokoe obOpalieHue
CTYJEHTOB K JONOJHUTENIbHON suTeparype (OTHENbHBIM pa3ziesaM MoOHorpaduid, CTaTbsM W3
CIIEIHATbHBIX JKYPHAJIOB), K HCTOYHUKAM HH(POPMAIIMU Ha PYCCKOM M HHOCTPAHHBIX SI3bIKAX B CETH
WuTepHeT, a Takke K pa3HOOOpa3HBIM CIIOBAPSIM.

Y4yeOHO-MeTOANYECKOE 00€ecIeueHue
CaMOCTOSITE/IbHOI Pa0d0THI CTYICHTOB 110 JUCHUIJINHE

B kauectBe yueOGHO-MeToanueckoro obecneueHuss CPC pexkomeHzyercss HCHOIb30BaTh
JTUTEpaTypy, yKazaHHYIO B pa3zelnie 8 HaCTOSIIEH MPOrpaMMBbl.

Jns camocTosTenbHOro noadopa auTepatypsl B oudmanoreke Apl'Y pekomenmyercs

1. Jlmunenii kabuuer (http://lib.uniyar.ac.ru/opac/bk login.php) maer BO3MOXHOCTH
MOJIy4eHHs on-line 10CcTyna K CHUCKY BbIJJAHHON B aBTOMaTU3UPOBAHHOM PEXHUME JIUTEPaTyphl,
MIPOCMOTpa M KOMTUPOBAHHS HJIEKTPOHHBIX BEPCHI U3aHUI COTPYIHUKOB YHHBepcHUTeTa (yued. u
METO. MocoOusi, TEKCTHI JeKIMH U T.1.) st pa®oThl B «JInuHOM KaOuHeTe» He0OX0AUMO 3alTH
Ha caiit Hayunoit Oubnuotexu SApl'Y c mo6oii Touku, nMeroieit noctyn B Internet, B myHKT
MEHIO «DJIEKTPOHHBINA KaTallor; MPONUTH MPOLelypy aBTOPH3AIMH, BBIOPaB BKIAIKY
«ABTOpHU3AIUS, M 3aIIOJTHUTH MTPECTABIICHHBIE MOJIST HH(POPMAITHH.

2. OneKTpOoHHas oubsnmoreka yueOHBIX MaTEepHajIoB
Apl'Y (http://www.lib.uniyar.ac.ru/opac/bk cat find.php) cogepxxut 6osee 2500 MOTHBIX TEKCTOB
yueOHBIX M y4eOHO-METOINYECKUX MAaTEPUAJIOB 110 OCHOBHBIM W3y4aeMbIM JAUCLUILINHAM,
W3JIaHHBIX B YHUBepcuTeTe. JIOCTYI B CETH YHUBEPCUTETA, JINOO I10 JIOTUHY/TapoJIio.

3.DnekTpoHHas KapToTeKa «Kauroobecne4eHHOCTh
(http://www lib.uniyar.ac.ru/opac/bk bookreq find.php) packpeiBaeT y4eOHbIH (QOHI HayIHOU
oubmmoreku  Spl'Y,  mpemocraBiser = OmepaTHUBHYK  HHPOpPMAIIMIO O  COCTOSHUU

KHUTOOOECTICUCHHOCTH AWCIUIUIMH OCHOBHOW W JOTIOJHUTEIBHON JUTEPaTypoi. DIIEKTpOHHAS
kapToTeka « KHUT000eCIIe4eHHOCThY JOCTYITHA B CETH YHUBEPCUTETA U uepe3 JIMuHbIi kaOuHeT.



