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1. e ocBOEHUS JUCHMILIIHHBI

Kypc «Mcropuss OpuTaHCKOW M aMEPHKAHCKON JMTEpaTypbl» HMEET CBOEH IEeNbIo
pacIIMpeHue HayqHO-TIPO(ECCUOHAIBHOTO KPyro3opa CTYAEHTOB, (GOPMUPOBAHUE Y CTYJIECHTOB
IpesicTaBiIeHUs] 00 OCHOBHBIX dTalax pa3BUTHsI aHIJVIO-aMEPUKAHCKOMN JIMTEPATyphl U KYJIbTYpHI,
yrIyOJieHHe TOHMMAHUS MEHTAJIWTETa aHTJIMUCKONH M aMEepUKAaHCKOM HalMid W OCOOCHHOCTEH
JIUTEpaTypsl TaHHOTO PErMOHA B KOHTEKCTE MUPOBOU JIMTEPATYPHI.

3anauy TUCIUIUIMHBIL:

— 3HAKOMCTBO C OCHOBHBIMHM TEHICHLMSIMHM pPa3BUTUS JIUTEPATYPHI
MaMSATHUKAMH aHTJIO-aMEPUKAHCKOM Xy/10°KECTBEHHOM JINTEPATypHlI;

— T[OHMMaHHE UAECWHO-XYI0KECTBEHHON CHeUU(UKH aHIJI0-aMEpUKAHCKOW JINTEpaTyphl B
KOHTEKCTE MUPOBOI JTUTEPATyph;

— BBISIBJICHHE HIE0JIOTUYECKUX, (PUIOCO(PCKUX OCHOB TIJaBHEHIINX IEpUOJIOB aHIJIO-
aMEepUKaHCKOT0 JIMTEPAaTypHOTO Mpoliecca;

— T[IOHMMaHHE B3aUMOCBSI3M JHUTEpaTypHoro mnporecca B BenukoOputanum u CIIA ¢
HaIlMOHAJIbHBIM HCTOPUYECKUM, COLTUOKYIIBTYPHBIM KOHTEKCTOM;

— (opmHupoBaHME HABBIKOB JIMTEPATYpPOBEIUYECKOIO U KYJIbTYPOJIOTHYECKOrO aHajlu3a
XYI0KECTBEHHOTO TEKCTa.

U BaKHEHUIINMU

Kypc unraercs Ha aHTJIMHACKOM SI3BIKE.

2. MecTo THCHUIJIMHBI B CTPYKTYpe 00pa3oBaTe/IbHON MPorpaMMbl

Jucrtunnuna «Mcropust OpuTaHCKOW U aMEPUKAHCKOW JTUTEPATYPhI» OTHOCHUTCS K YacTH
00pa3zoBaTebHON TPOrpaMMbl, (HOPMHUPYEMO YJaCTHUKAMH OOpa30BaTEIbHBIX OTHOIICHUH.
[IpenmecTByromumMu  KypcaMy, Ha KOTOPBIX HEMOCPEIACTBEHHO Oa3upyeTcsl AUCLUILINHA,
spisitores: "Beenenne B crenduionoruto”, "JluaroctpanoBenenue’, "lIpakTudeckuii Kypc
AHTJIUHCKOTO S3bIKa".

[lonyuennsle B Kypce 3HAaHHA HEOOXOAMMBI I H3YYEHHUS  IOCIEIYIOIIUX
(UIOIOTHYECKHUX U IMHIBUCTUYECKHUX NUCHUIUIMH OaKajgaBpuaTa U MarucTpaTyphl.

3. [lnmanupyemble  pe3ybTaTbl  00y4YeHHs] 1O JUCHUILIMHE, COOTHECEHHbIE ¢
IUVIAHUPYEMbIMHU pe3yJIbTaTaAMH 0CBOEHHs 00pa30BaTeJIbHOM MPOrpaMmMbl

[Iponecc u3yueHus AUCIUIUIMHBI HAMpaBjeH Ha (POPMUPOBAHHUE CICAYIOMHUX JIEMEHTOB
koMmrereHiuii B cootBercTBuu ¢ ®I'OC BO, OIl BO u npuobperenus cneayromux 3HAHHM,
YMEHHUI, HAaBBIKOB U (WJIH) OTIBITA JIESTEIILHOCTH:

dopmupyemast Nuaukarop nocTHReHust Ilepeuennb miIaHNpPyeMbIX
KOMIeTeHuMs (Koa 1 KOMIIeTeH LI pe3yJbTaToB
dopmynpoeka) (ko1 ¥ GOPMYJIHPOBKA) obyueHus
OomenpogeccuoHAJbHBIC KOMIIETCHIHH

ITIK-4 Cnocoben
OCYIIIECTBIISTH
JMHTBHCTHYECKUN
JIMHTBOCTPaHOBETIECKHA
aHaJIN3 TEKCTOB
pa3IUYHBIX CTHJICH,
KOMMEHTHPOBATb,
aHHOTUPOBATH,
pedepupoBaTh U
peIaKTUpOBaTh

HU-TIK-4_1 - Brnaneer
METOJMKON cOopa U aHanm3a
S3BIKOBBIX U JIUTEPATYPHBIX
(baxToB.

3HaeT MeTOoIbl aHaIM3a
JUTEPaTypHBIX (DAKTOB.

YMeeT aHanU3UpOBaTh HA
AHTJIMICKOM SI3BIKE
COJZiep>KaTeIbHbIE,
KOMITIO3ULIMOHHBIE U
CTHJIUCTUYECKHE 0COOEHHOCTH
JUTEPATYPHOTO MPOU3BEIACHHUS.
Buaseer HaBbIkaMu cOopa U
aHan3a SI3bIKOBBIX U




PAa3JIMIHBIC TUIIBI
TCKCTOB

N-TIK-4_3 - OcymiecTBisier
(UIONOTUYECKHI aHATTN3 U
HHTEPIPETAIMIO TEKCTA.

H-TIK-4_5 3HaeT OCHOBHBIE
MTOJIOYKEHHSI ¥ KOHIICTIIIIH B
00J1aCTH UCTOPUU JIUTEPATYPHI
CTpaHBl U3y4aeMOTO S3BIKa,
Pa3IMYHBIX JTUTEPATYPHBIX U
(ONBKIIOPHBIX KAHPOB;
KOPPEKTHO UCTIONIb3YET
OCHOBHYIO
JUTEPATYPOBETICCKYIO
TEPMUHOJIOTHIO

JUTEPaTypHBIX (PaKTOB

3Haer npuemsl aHaJIM3a U
MHTEPIIPETALIMH JTUTEPATYPHOTO
IIPOU3BENECHUS

Ymeer naBaTh UCTOPHUKO-
JUTEPATypPHYIO UHTEPIPETALUIO
[IPOYUTAHHOTO

Baajneer HaBplkaMM aHaJIM3a U
MHTEPIIPETALMM TEKCTa

3HaeT OCHOBHBIE MOJIOKEHUS U
KOHIICTIIINH B 00JIaCTH TEOPUHU U
VMCTOPUHU AHTJIOS3BIYHOM
JUTEPATYpPhl, OCHOBHBIE
3aKOHOMEPHOCTU Pa3BUTHS
JUTEPATYpPHOTO IIpoLecca B
Benukoopurtanuu u CIIIA; numeer
MPEJICTaBICHUE O COBPEMEHHOM
COCTOSIHUU OpUTAHCKOM U
aMEpPUKAHCKOMW JTUTEpaTyphl, €€
POJI B MUPOBOM JIUTEPATYPHOM
npolecce; 0COOEHHOCTH POJIOB U
YKaHPOB AHTJIOSA3BIYHOM
JIUTEPaTyphI

YMmeeT onpenenats crequpuky
XKaHPOBOU (POpPMBI
IIPOU3BEICHNUS;

YCTaHaBJIUBATh MPUHAJIEKHOCTb
XYyJI0KECTBEHHOTO ITPOU3BEICHUS
K OIpPEEIICHHOMY IIEpUOLY B
Pa3BUTUHU HAlMOHAIBHOU
JUTEPATYPHOU Tpaauluu;
COOTHOCHTD 3HaHUS B 00JIACTH
TEOPHUH JINTEPATYPHI C
KOHKPETHBIM JIUTEPATYPHBIM
MarepuaioM

Baaaeer HaBBIKaAMH
O6ubIrorpaduIecKoro
Pa3bICKaHMS U OMHUCAHUS
;OCHOBHOW OT€UYECTBEHHOU U
AHTJIOSI3BIYHOM
JUTEPATYPOBEAUECKOU
TEPMUHOJIOTHEN.

4. O0beM, CTPYKTYPA U co/iep:KaHue TUCIHUTITUHBI

OO01ast TpyA0eMKOCTh AUCHUIIIMHBI COCTABISET 8 3a4eTHBIX eANHUII, 288 aKaj. 4yacoB.




Ne Temsl (pazaesn) Buabl y4eOHBIX 3aHATHI, DopMbI TEKYIIEr0 KOHTPOJIA
n/u JMMCHUIUIHHBI, o BKJIIOYAsl CAMOCTOSTEIHLHYIO ycneBaeMoCTH
UX Cojep:KaHme § padoTy CTy/1eHTOB,
5 U MX TPY/I0EMKOCTD @®opmMa NpoMesKyTOIH O
© (B akageMHYeCKHX Yacax) aTTecTallMN
(no cemecmpam)
KonrakTHasi padora
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1  |Bpuranckas autepatypal 5 | 10 | 2 17 |YcrHBI/ THCEMEHHBIN
paHHEro CpenHeBeKoBbsI. orpoc
Jlurepatypa Xl - XV BekoB. IIpesenTanus
2  |Bpuranckas autepatypal 5 | 6 | 4 1 17 |YcTHBIW/MMCHMEHHBIN OTIPOC
anoxu Bozpoxaenust. Hpe3eHTaHI/I$I
3  |Bpuranckas murepatrypal 5 | 4 | 1 1 17 |YcTHBIW/MHCHMEHHBIN OTTPOC
XVII Bexa. [Ipe3enTanus
4  |bpuraHnckas murepatrypal 5 | 4 | 1 1 17 |YcTHBIW/MTHCHMEHHBIN OTTPOC
XVIII BEKa. Dnoxa [IpezenTanus
IIpocBemienus.
0,3| 4,7 [3auer
Hroro 3a 5 cemecTp 24 | 8 3103|727
108 uacos
5  |Bpuranckas murepatypal 6 | 4 | 1 1 8 |YCTHBIN/IMCEMEHHBINH OTIPOC
XIX Beka. PomanTnsm. [peseHTarys
Pedepar
6 |Bpuranckas murepatypal 6 | 5 | 2 1 8 |YCTHBIN/IMCEMEHHBINH OTIPOC
XIX Beka. Peanmsm. [peseHTarys
Pedepar
7  |bpuranckas autepatypal 6 | 5 | 1 1 8 |YcrHbI/MUCHMEHHBIHN OIIPOC
pybexa XIX - XX Bekos. [peseHTanus
AHIIHICKUN HEOPOMAaHTHU3M
Pedepar
u peanmnm3sM Ha pybexe
BCKOB.
8  |bpuranckas mutepatypa XX| 6 | 10 | 4 1 8 |YcrHbI/MUCHEMEHHBIHN OIIpOC
BeKa. [Tpe3enTanus
Pedepat
03| 3,7 |3auer
HToro 3a 6 cemecTp 24 | 8 4 103|357
72 yaca
9 AmepukaHckas nurtepatypal] 7 | 5 1 12 |YcTHBINA/MIUCEMEHHBIN OTIPOC
XVII —XVIII BB. IIpe3eHTamms
10 |Amepukanckas suteparypa| 7 | 7 | 3 1 12 |YcTHBINA/MIUCEMEHHBIN OTIPOC
XIX Bexa. [Tpe3enTarnus
Pedepat




11 |Amepukanckas sureparypa| 7 |12 | 5 2 12 |YCTHBIA/MIUCEMEHHBIN OTIPOC
XX Bexa. IIpe3enTanus
Pedepar
2 |10,5] 33,5 |[9k3amen
Hroro 3a 7 cemecTp 24 | 8 6 | 051|695
108 uacos
Bcero 72 | 24 13 11,1(177,9

Copnep:kanue pa3aeoB TUCHUILTHHBI

1) BpuraHckasi auTeparypa panHero CpeaneBekoBbsi. Jluteparypa Xl - XV Bekos.
enwn m 3a1aun M3ydeHNs TUCUMIUIMHGL. [leproau3anms ICTOpUN aHTJIMUCKOM JINTEPaTypBHI.
KenpTckas nurepaTypa: UpiaHICKUE caru, JereHapl Yaibca.

Anrno-cakconckuii mnepuon. Hcrtopuueckoe pasButue AnHraun V-XI| BexoB. PanHee
cpenHeBekoBbe. llonsTue o HapogHoMm smnoce. OcobenHocTn smnoca. [losma "beoBynbd" kak
MaMSATHUK CPETHEBEKOBOTO MEPOMUECKOro 3moca. XpoHosorus co3aanusd. dalymna u cTpykrypa.
XapakTep dMUYECKOTO reposi. Xya0KeCTBEHHbIE 0COOEHHOCTH SI3bIKa 3M0CA. AJUTUTEPAIIMOHHBIN
CTHX.

Anrno-nopmanjackuii nepuoj. loTnanackue u aHriuiickue Hapoansle Oamtansl. Lukim o
Pobun TI'yne. CpenHeBEKOBBIM PHITIAPCKUANM pOMaH: MPOUCXOXKACHHE W pa3Buthe. OCHOBHBIC
CIOKEThI pbIIApCKUX poMaHoB. Poman T.Mbamopu "Cmepte Aptypa", ero Mecto B HCTOpUU
PBILIAPCKOTO pOMaHa.

Anrnmiickas nuteparypa XIV Beka. V3MeHeHHs B CONMAIbHON CTPYKTYpE aHTIUHCKOTO
obmecTtBa U uX oTpakeHue B juteparype. "KenrtepbOepuiickue pacckasel" JIx.Hocepa kak
SHUMKJIONEIUS HPABOB aHIIIMIICKOrO CpeqHEBEKOBOro obmectsa. CTpyKTypa KHHUIH, )KaHPOBOE
cBoeoOpasue "KeHnrepOepuiickux pacckazoB". Pomp Yocepa B (opMHpOBaHWUM aHTIIMHCKOTO
HAIlMOHAJILHOTO A3BIKA.

2) bpuraunckas Jureparypa 3noxu Bo3poxaenust.

[Tonsatue "Bospoxknenue". CouuanbHas ©0a3a Bospoxnenus. DdopmupoBaHue
T'YMaHUCTHUYECKOT0 MUPOBO33peHus. Bo3poxaenue B Auriauu. T.Mop "YTonus".

K.Mapino "Uctopus nokropa ®@aycra", "Tamepnan Benukwmit".

V.1llexkcnup. dopMupoBaHUE aHIVIMHACKOTO HAIMOHAJIBLHOrO TeaTpa. TearpanbHas u
MHTEJUIeKTyalbHas ku3Hb Jlonaona. Ilepuonuzauus tBopuectBa Y.1llekcnupa. Lluki coHeros.
I'ymanucTrueckuid B3rnsg Ha J000Bb. Komemuu u Tparukomeauu. JKaHp apaMaTHdecKuX
xpoHUK. OCHOBHBIE MPOOIEMBbl XPOHUK: MpoOIeMa BIACTH U JTUYHOCTH MoHapxa. "Puuapa 111"
Puuapn kax "turan Bospoxaenus". Tparemuu Illekcrimpa. MacmTaOHOCT TPOOIEMaTHKH.
Tparemuu "T'ammnet", "Max6et", "Koposs Jlup".

3) bpuranckas aureparypa XVII| Beka.

Uctopuueckoe paszputue Anrmmun B XVII Beke. CouuanbHO-IOTUTHYECKAs W
penurnosHas 6opbOa. AHIIMICKas peBONIONMS U pecTaBpanus MoHapxuu 1660 roga. ITossus.
TBopuecTtBO MeTadu3ukoB u kaBanepoB. [ x. Munbston "[loTepsHHbI pait".

Komenunorpadsr mnepuona PecraBpanumu. OOmas xapakTepuCTHKa KOMEOUM M HX
npobnemaruka. OTpakeHHe B JuTepaType ObITa apucTokparhdeckoro obmectBa JloHmoHa.
Tumnonorus repoes.

«IlyremecrBue nmunurpumay» [>xona byHbsHa: ;kaHpoBoe cBoeoOpaszue.

4) bpuranckas auteparypa XVII| Beka. Inoxa IIpocBemenus.




Onoxa IlpocBemenus B AHriuu. @OpMHUPOBAaHUE IPOCBETUTENBCKUX TEHIACHIMN B
aHINIMKCKOM smuTeparype. DOpMHUpOBaHUE IIPOCBETUTENBCKOIO peaau3Ma KaK OCHOBHOTO
XYZO0’KECTBEHHOI0 CTWJISI 10XHU. Pa3BuTHe mpocBeTUTENbCKOro poMaHa. CTaHOBJIEHHE XKaHpa.
Tunonorust anriauiickoro npoceeturesbeckoro pomana. "llpuxmouenuss PoOunzona Kpyzo"
N.Jbbo u "llpuxmrouenus ['ymmmsepa" [.CBudra. Ocoboe wmecro pomana JI.Cudra
"lMpuknrouenus ['ymmBepa" B aHrmiickord mutepatype. CBoeoOpasue XyI0)KECTBEHHOTO
Metoaa u ocobennoctu et [.J[pdo. Kynbr tpyna B "Poounzone Kpyszo".

C.Puuapncon, I'.®@unaunr, T.Cmosuer. Pa3Butue peanucTHUECKOro HANpaBlICHUS B
aHTJIMHCKOM MpOocBeTUTENbcKOM pomaHe. C.PuyapicoH kak co3jgarenb SHUCTOJSIPHOTO
ceMeitHo-0bIToBOro poMana. [ .@ungunr. Catupuyeckass npamaryprusi ['.®dunnunra. Poman
"ITpukmouenuss Toma [[xonca". IlanopamHoe m3oOpaxenue anriumiickoro oobmectsa XVIII
Beka. 3HaueHue TBopuecTBa T.CMousieTa B pa3BUTUH aHTJIIMIICKOTO pealuCTUYECKOT0 pOMaHa.

Tperuit sran [Ipocseuienus - cenrumentanusm. TBopuecta JI.CrepHa: poman "XKuzup u
MHeHusi Tpuctpamalllenan". OpUrHHAIBHOCTH KOMIIO3ULIMM, HApOAUMHBIA  XapakTep.
Hosatopctso JI.CtepHa.

5) Bpuranckas auteparypa XIX Bexka. Pomantusm.

Hctopuueckrne mpeanoChUIKM BO3HUKHOBEHUS pPOMaHTHU3Ma. PaHHUN aHTIIMACKUN
pomanTusMm. [loa3us Y.Bopacsopra, C.-T.Konpumxka, I1.b.Iemm, [{.Kutca.

J.I'.baitipon. Ilepnommsanus tBopuecTtBa. llosma "IlanomumuecrBo Yainn-I'aponsaa:
XKaHpOBOe cBoeoOpasue, POMAHTUYECKHI Tepol, B3aMMOOTHOUIEHHS TIeposi M aBTopa,
JINPUYECKOE U TOJIMTHYECKOE 3HAUeHHE MOoAMBI. "BocTtounbie mosmel". PoManTuyecknit Boctok
B no33un baiipona. ®unocodus "mMuposoit ckopou": nmosmsl "Mandpen", "Kaun". Ilosma "ou
Kyan" - HOBbIE UepThl B TBOpUECTBE balipoHa.

Bo3nukHoBeHHE wucTopudeckoro pomaHa u TBopuecTtBo B.Ckotra. "llotnmanuackue".
"anrnuiickue" U "KoHTUHEHTanbHbIe" poMaHbl CKOTTA.

6) bpuranckas aureparypa XI1X Beka. Peanuzm.

Ocrternueckne npuHOunbl peamm3ma XIX Beka. Ilepmommzamms. CormocraBieHue ¢
poMaHTH3MOM U mnpocBeTutedbckuM pomaHoM XVIII Beka. Y.JIMKKeHC Kak KpYIMHEHIIHMA
MpeICTaBUTENb aHTJIMICKOTO KpUuTHdeckoro peanusma. [lepuoansamus tBopuectsa Y. /JukkeHca.
Poman "IlocmeptHbie 3anucku [IukBukckoro kiny6a". Poman "Onusep TBuct": Tema neTcTBa B
TBOpYecTBe nucarens. Pomansl "JlomOu u cein", "Tspkenbie BpemeHa". OcoOCHHOCTH peann3Ma
JIMKKeHca: COYeTaHWe C POMAHTHYECKHMMH 3JIEMEHTaMH, CKa304YHble€ MOTHUBBI, JE€TEKTHBHBIN
CIOXKET, IPOTECK, IMOIIMOHATILHOE BO3/ICHCTBUE HA YUTATEIIS.

TBopuectBo Y.M.Texkkpes B comocraBineHun ¢  TBOpuecTBOM  Y.J[MKKeHca:
"OO0bekTuBHBIN peanusMm" Tekkepes. Poman "Spmapka TiecnaBusa": CMBICI Ha3BaHUS,
npoOieMaTrka, KOMIO3HUIUS, 0COOEHHOCTH TUITH3AIMK B POMaHE.

OcHoBHBIE TEMBl TBOPYECTBA AHMIMKUCKHUX MUcaTenei-peanucToB cepeaunbl XIX Beka:
cectpsl bponte, J[.Omuot, J.Mepeaut, 3. Tpomon, T.I'apau.

7) bpuranckasa jaurteparypa pyde:ka XIX - XX BekoB. AHIVIMHCKHMII HEOPOMAHTH3M U
peanu3M Ha py0eske BEKOB.

OcTeTnyecknue 0COOEHHOCTH HEOPOMAaHTH3Ma B COINOCTaBJICHHH C PEalM3MOM Hayaia
Beka. TopuectBo  P.JL.CtuBencona, P.Kumnmunra, Jlx.Konpama, A.Konan-Jloiina.
Cneunanuzanus xanpoB. HoBblii repoi.

CoueraHue MMPOTHI COLMATBHOIO B3IJINAA C TIYOMHON ICHXOJOTMYECKOTO aHalu3a.
Jlx.T'oncyopeu "Cara o @opcaittax". CounanbHO-NOJUTUYECKUE U JTUTEPATYPHO-ICTETUUECKUE
npoOIeMBbl TPOU3BEICHHS.

Hpamarypruueckas pedopma b.Illoy: nbeca-auckyccusi Ha oOmiecTBeHHYIO Temy. Llnki
"Henpusitaele nbechl", "[lpuarneie mbechl”, mpobiemaruka mnpousBeaeHuil. IIpoGremaruka
neechl "Jlom, rae pa3duBaroTcs cepana’. YCI0BHOCT U IpoTeck mbec XX Beka.



Conmanbhas antactuka JI.I'.Yamica - "Mamuna Bpemenn", "Boiina mupos", "HenoBek-
HeBHUAUMKA".

8) bpuranckas aureparypa XX Beka.

Hcroprueckas cuTyanuss Havyajla BeKa U €€ OTpaXCHUE B JIUTEPATypHOM IIPOLECCE.
Ycunenue NEKalIeHTCKUX TEYEHWM B aHIVIMHMCKOW JUTEparype a0 u nocie llepBoil MupoBoi
BoiHBL [loBectu B.Bynd "Muccuc [Jpmnaysit" u "Mask". ®@peiiiusm U 1€KaJeHTCKUE IIKOJIbI.
"Viuee" Jx.Jlxoiica: mpobiema meTtona, "HMOTOK CO3HAHMsS'", BJIEMEHTBbl CaTUPbl B POMAaHe.
[To3puuii Jxoiic. TBopuectso [1.I'.JIoypeHnca.

[loatnueckas cucrema T.C.Onmuota u €€ BIUSHUE HA AHIVIMHCKYI0O M aMEPUKAHCKYIO
MO3TUYECKYIO TpaAuUMK. bpuTanckas no33us 10 ¥ nocyie BTopoit MUpOBOI BOWHBI.

Pa3Butne Opuranckoii gpamaTypruu B XX Beke.

O630p TBOpuecTBa anrmiickux mucareneit XXeeka: Y.C.Moom, [.I'pun, W.Bo,
P.Onmunrton, O.Xakcnu, H.Opysmn, A.Mbspaok, Y.lommuur, [1.P.P.Tonkun, 3.bepmxecc,
M.Cunapxk u ap.

[Toctmoaepuusm. TBopuectso . Dayn3a, Jl.bapucau np.

9) Amepukanckas auteparypa XVII -XVIII Bs.

Kononmszauuss Hosoro Csera u QopmHupoBaHHE aMEpPUKAHCKON LMBUIM3ALUU U
KyJIbTYpbl. AMepHUKaHCKas JuTepaTypa KojoHuanbHoro nepuojga (XVII-XVIII BB.) kak
JuTepaTypa MYTEHIECTBEHHUKOB U MEPBONPOXOJEB. Poyib OKyMEHTalIbHBIX JKAaHPOB B
aMEepUKaHCKOM JUTepaType Kak cJeACTBHE OCOOBIX yCIOBUM ee BO3HMKHOBeHMs. JluTeparypa
«promotion» B 3amucKax nepBbix KojgoHUCTOB (k. Cmut u ap.). Mudsl o HoBom Cserte kak o
«3emiyie  00ETOBaHHOW» M POXKJACHUE IOHATUS «aMEpUKaHCKas MeuTa». PermoHammsMm Kak
OTJIMYUTEIbHAS YepTa AaMEepPUKAHCKOW KyJIbTYphl KOJOHUANbHOTO mepuoaa. OcoOeHHOCTH
KyJIbTYpHOW J>KM3HU W JIUTEPATyphl IOKHO-ATIAHTHYECKUX KOJIOHMM (Buprunams), KoJIoOHUN
HoBoit Anrmmu (Maccauycerc), ueHtpanbhbix kxosonuit (Heio-Hopk). B. ®panxmmn (1706—
1790) xak HamboJee BBIAAIONIUICS MPEACTABUTEIh aMEPUKAHCKOW KYJbTYPhl KOJOHHATBLHOTO
nepuoga. «AnpManax bemuska Puuapma» (1732-1758), «ABtrobmorpadus» (1771-1790) kax
oTpaxkeHHe MUPOBO33peHus: b. OpaHKiInHA 1 KaK KBUHTICCEHIIUSI aMEPUKAHCKUX LIEHHOCTEH.

10) Amepuxanckasi auteparypa XI1X Beka.

Crnenuduka paHHEro aMepUKaHCKOro poMaHTH3Ma. PomaHTHuYeckas MO3TH3aLUA
narpuapxaibHoii Amepukud B TBOopuecTBe B. HpBunra. Tema ¢pontupa B TBOpuecTBe .
Kynepa. Ilentanorus o Koxxanom Yyske.

Bropoii stan amepukanckoro pomantuszMa. CruneBoe cBoeoOpasue noasuu D.A. Ilo.
OcCHOBHBIE Te€MBbl JUPUKU. XyH0XKeCTBEHHbIH Mup paccka3oB Ilo. CBoeoOpa3ue TBOpUYECKOTO
MeToJa. TpaHCIEeHIEHTAINCTCKas: KOHUENIHU MUpa. DMEPCOH M €ro MOpajibHO-(pHIOCOPCKUe
3cce M pOMaHbl. ['OTOpH-MOpamucT M MacTep amleropuil. MccienoBanue mypuTaHCKOTO
CO3HaHUs B poMaHe «Ajast OykBay. I'pex Kak MICTOUHHUK JYXOBHOTO BO3POXKICHHS TMYHOCTH.

TeopuectBo [I. MenBumra. Poman «Mobu Jluk»: >kaHpoBOE CcBoeoOpaswme,
npobnemaruka, s13bik pomMana (bubnus u lllekcnup).

TsopuectBo I'. Jlonrgemno. Onoc «llecHs o T'aifaBare»: 00pa3bl TJaBHBIX TI€pOEB,
MO3TUYECKUH SI3BIK, CTUXOTBOPHBIN pazmep. OcoOOCHHOCTH MOITUYECKONH CHUCTeMbl Y. YHUTMEHa.
OcHOBHBIE TEMbI U IOTHUYECKHE 00pa3bl. TBOpuecTBO OMUIK JIMKUHCOH.

AwmepukaHckuii peanmusMm. TBopuectBo Mapka Tsena. 3HaueHHE JUTEPATypHOTO
Hacnenus TBeHa juid amepukaHckod autepaTypsl 20 Beka. TBopuectBo ['enpu [[xeiimca, ero
KaHPOBO-TEMaTHUECKOE CBOeOOpasue.

11) Amepuxkanckas auteparypa XX Beka.
Muoroo6pa3ue sctetndeckux siBieHuil B suteparype CIIA na pybOexe 19—20 BB.
O.I'enpu — Mmactep octpoadyapHOTO KOPOTKOTO pacckasa. Teomop paiizep u ocobeHHOCTH



ero HatypanusMa. HaTypanuctudyeckue 1 HEOPOMaHTUYECKHE TEHJEHIMM B TBOpuecTBe J[keka
JlonnoHa.

TBopuectBo 3. Ilaynna. [lostei-umaxkuctsl (Y.K. Yunssame, M. Myp, 3.9. Kammusnre).
IToa3us P. ®pocra. Temarnka CTUXOTBOPEHUM.

@.C. durmkepanba U «BeK pkazay. Pomansl «Bemukuit ['3rcou» u «Houb HExHa.
Hosebl.

HoBemnmnctuka 3. XeMUHry3s, HCKYCCTBO MOATEKCTa. J. XEMUHIY?H Kak MHcCaTelb
«roTepssHHOTO nokosieHus» («IIpomwaii, opyxue!»). MUcnanckas tema. Xanp pomana «llo xom
3BOHUT KOJIOKOJI», CIIOCOO PacKpBITHsI TeMBI BOWHBI. MeiiHoe U CTHIMCTHYECKOe CBOeoOpasme
no3aHero 3. XeMuHryas («Ctapuk u Mopey, «3a peKoi, B TEHU JIEPEBbEBY).

Hpamatyprus O’Huna. «Ilnactuueckuit Teatp» T. Yunbsamca, JI. Xemiman.

[Tpo3a JIx. Conunmpkepa. [Ipobnemarrka pomana «Ham mponacTeio BO pikiy; STHUECKUMA
MaKCUMaJIU3M TJaBHOTO Teposi. OcobeHHocTn aBTOpckoro cTuisi Conmuumpkepa. ConuHIKEep U
CKOHTPKYAbTYpa» 1960-x TT.

TeopuectBo T. Kamore. IloBecth «3aBTpak y Tuddanm»: mnpobiemaruka,
XapaKTepHUCTHUKA rIaBHOU reponHu. OCOOEHHOCTH KaHpa «HEXY0KECTBEHHOTO pPOMaHa.

Ucnosenanphas mupuka 1960-x rr.: P. Jloyann, C. Ilnat.

JlutepaTypHO€ [ABH)KEHHE «OUTHUKOBY»: SK3UCTCHIIMAIUCTCKUE W HATYypaIUCTUUYECKHE
teHaeHMu B ux TBopuectBe ([x. Kepyak m np). Pa3zBurme peammsma B 1960-1970-e rr.
AmepukaHckuil moctMmoiepHu3M. (O030p TBOpYecTBa AaMEpPUKAHCKUX MHUcaTeNlell BTOpOi
MoJIOBUHBI XX B.

5. O0pa3oBaTe/ibHbIe TEXHOJOTHH, B TOM YHCJI€ TEXHOJOTHMH FIEKTPOHHOr0 O0OyYeHUS U
AUCTAHIHMOHHBbIE O00pa3oBaTe/ibHbIe TEXHOJIOTHH, HCHOJIb3yeMble NPH OCYIIECTBJIECHHU
00pa30BaTe/IbHOIO NMpolecca Mo JUCHUIINHE

AxkageMuyeckasi JeKIUsA (mmm  nexumsi oOmmIero Kypca) — IMOCIEAOBaTEIbHOE
W3JI0KEHHE MaTepraa, OCYIECTBIIIEMOE TIPEUMYIIIECTBEHHO B BH/IE MOHOJIOTA MPETIOAaBaTES.
TpeGoBanusi K akaJeMUYECKOH JIEKIUH: COBPEMEHHBIH HAyYHBIH YPOBEHb M HACBIIICHHAS
WHPOPMATUBHOCTh, YOCIAMTENbHAs AapryMEHTalus, JOCTYIHAs M TOHATHAs pedb, 4YeTKas
CTPpYKTypa ¥ JIOTHKA, HAJMYKME SPKUX NPUMEPOB, HAY4YHBIX JIOKA3aTelbCTB, O0OOCHOBAHHIA,
(hakToB.

BBonnasi Jieknusi —1aeT MepBOE IEJIOCTHOE TPEJICTABICHUE O IUCIMIUIMHE (WM e
pasziesne) W OpPHEHTHPYET CTYJICHTAa B CHCTEME W3y4YCHHUs JAHHOW TUCHHUILTUHBIL. CTYyICHTHI
3HAKOMSATCS C Ha3HAYCHHEM W 3aJladyaMH Kypca, €ro poJIbl0 U MECTOM B CHUCTEME y4eOHBIX
JMCUUIUIMH U B CHUCTEME IOJATOTOBKH crienuanucta. Jlaercs kpaTtkuii 0030p Kypca, HCTOpPHS
pa3BUTHS HAYKHM W TPAKTHKH, JIOCTH)KCHUS B JTOH cdepe, MMEHAa H3BECTHBIX YYCHBIX,
W3JIAaraloTCsl MEPCIEKTHUBHBIC HAIpPAaBJICHUS HCClieoBaHUi. Ha 3TO# JIEKIMU BBICKA3bIBAIOTCS
METOJIMYECKUE U OPraHU3aIMOHHBIE OCOOCHHOCTH Pa0OThI B paMKax Kypca, a TakkKe JaeTcs
aHaJIM3 PEKOMEHIyeMOH y4eOHO-METOIMUECKOH JIMTePaTypHl.

Jlekuus-0ecena Uy «IMAJNOT C ayIuTOpUEity, sIBIsSeTCS Hanbosee pacpoCTpaHEHHOW 1
CPaBHHUTEIHHO MPOCTON (POPMOI aKTUBHOTO BOBJICUEHUS CTYIEHTOB B y4eOHBIN mpoiiecc. ITa
JEKIUsl TMpeArnojaraeT HEMOCPEACTBEHHBI KOHTAKT TMpernojaBaTelis C  ayAUTOPHEH.
[IpenmyriecTBO JNEKIMU-Oecebl COCTOUT B TOM, YTO OHA TO3BOJISIET NMPHUBJIEKATh BHUMAaHHE
CTYIACHTOB K HauOoJiee BaXKHBIM BOIPOCAM TEMBI, OTPEAETATh COACPKAHUE U TEMI H3JI0KEHHS
y4eOHOTO MaTepuana ¢ yueToM 0COOEHHOCTEH CTyIeHTOB.

IIpakTHyeckoe 3aHATHE — 3aHATHUE, TOCBAIICHHOE OCBOSHUIO KOHKPETHBIX YMEHUN U
HABBIKOB U 3aKPETUICHUIO TOyYEHHBIX Ha JIGKIIMH 3HAHUH T10 MPEATI0KEHHOMY aJITOPUTMY.

KoHncyabTauuu — Bu y4eOHBIX 3aHATUMN, SBISIOMINICS OJHON U3 (hOPM KOHTPOJIS
CaMOCTOSITENILHOM paboThI CTyIeHTOB. Ha KOHCYbhTAIHsIX IO MPOCHOE CTYACHTOB
paccMaTpuBarOTCsA HauOoJee CI0KHbIE MOMEHTHI TIPYU OCBOCHUHU MaTepuaia JTUCIUIUIHHEI,



npenoaaBaTcCiib OTBEYACT HA BOIIPOCHI CTYACHTOB, KOTOPHIC BOSHUKAIOT Y HUX B IIPOLECCCEC
CaMOCTOSITEIIbHON PaOOTHI.

6. [lepeyeHb JIMIEH3MOHHOTO M (WJIH) CBOOOJHO PACHPOCTPAHSIEMOr0 NPOrPaAMMHOIO
oﬁecneqe}mﬂ, HCIIOJB3YEMOI'0 IMpPH OCYHIECTBJICHUHN 06pa3OBaTean0r0 nmpomoecca 1o
AUCHUIIJINHE

B npouecce ocymectBienus o0pa3oBaTeIbLHOTO MpoIiecca MO IUCHUILITNHE UCTIOTb3YIOTCS:
JIIsL (1)OpMI/IpOBaHI/I$[ MaTCpruajIoB IJid TCKYHICIO KOHTPOJA YCIIECBACMOCTU W IMPOBCACHUA
MIPOMEKYTOYHOM aTTeCTaluy, Uit (OPMHUPOBAHUS METOAMUYECKIX MAaTEPUAIIOB 110 JUCHIUTUINHE:
nporpammbl MicrosoftOffice; AdobeAcrobatReader.

7. [lepeyeHb CcOBpPeMEHHBIX MNPO(deccHOHANBHBIX ©0a3 [JaHHBIX W HHG(POPMANMOHHBIX
CIPABOYHBIX CHCTEM, HCIO0JIb3yeMbIX PH OCYLIECTBJIEHHH 00Pa30BaTeIbHOI0 Mpolecca 1no
AUCUHMIIHHE

B mpomecce ocymecTBieHHs ~00pa3oBaTENBHOTO — Tpolecca IO  JUCIHIUIHHE
UCTIONB3YIOTCS:

1.  ABrtomarusupoBaHHass  OubaMoTeyHO-uH(popmauuoHHass  cuctema «bYKU-
NEXT»http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php

2. DnekTpoHHO-0MOHoTeuHas cuctema «FOpaiT»https://urait.ru/

3. DNeKTPOHHO-OUOIMOTeUHAS cucrtema «KoHcynbTaHT Crynenray»
https://www.studentlibrary.ru/

4. DnexkrporHo-oubmuorednas cucrema «[IPOCITEKT (http://ebs.prospekt.org)

5. Hayunas snekrponnas oubnuoreka eLIBRARY (http://elibrary.ru)

8. IlepeyeHb OCHOBHOW M [IONMOJIHUTEJbLHOW Y4eOHOH JIMTEpPaTypbl, PpecypcoB
UH(POPMAIIHOHHO-TEJIEKOMMYHUKANIMOHHON ceTH «UHTepHeT» (IpPH HEOOXOAMMOCTH),
PeKoOMeHAyeMbIX /115l 0CBOCHHS M CIHUIIMHbI

a) OCHOBHAaf JiUTeparypa:
1. MUsominoa, H. I0., VYueOGHOoe mocoOue MO UCTOpUM AHTIUHCKOW JHTEpATyphl =

ReadingMedievalEnglishLiterature [OnexkrponHblii pecypc] : ydebHoe mocobue / H. IO.
UpoitmoBa ;  Sfpocin. roc. yH-T, Spocmasmb, Apl'Y, 2018, 103c.- URL:
http://lib.uniyar.ac.ru/opac/bk_cat_card.php?rec_id=2285408&cat_cd=Y ARSUEPS

2. Muxansckas, H.I1. Uctopus anrnuiickoit muteparypsl. CI16, Akagemus, 2009. (10 5k3.)

0) HomoJIHUTEIbHAs JINTepaTypa:
1. XKykx, M.U. Uctopus 3apybOexHoil nureparypbl koHna XIX — nagama XX Beka: ydeOHOe
noco6ue 171 By30B. M., 2011.(10 7x3.)

9. MaTtepuanbHo-TexHHYecKas 6a3a, He0OXoAUMas /ISl OCYIIeCTBJIEHUsI 00Pa30BaTEJIbLHOI0
npouecca no JMCUMIINHE

MarepuanbHO-TeXHHYECKast 0a3a, He0OXoauMast s OCYIIECTBIICHHS 00pa30BaTEIbHOTO
nporiecca Mo AUCIUIUINHE BKIFOYAET B CBOI COCTAaB CHEIUAIbHBIC TOMEIIECHHS:
-yueOHBIEC ayTUTOPUH IS MIPOBEACHUS 3aHATHI JCKIIMOHHOTO THUIA M MPAKTHYCCKUX 3aHITHN
(ceMHHApOB);
- y4eOHbIC ayTUTOPUH TS TIPOBEACHHSI IPYIIOBBIX U MHIMBUIYaIbHBIX KOHCY/IbTAIINH,
- y4eOHbIC ayTUTOPUH TS TIPOBEACHHS TEKYIIEro KOHTPOJIS U IPOMEKYTOYHOM aTTECTAINH;
-IIOMEIIEHUS Tl CAMOCTOSTEIILHOM paboTHI;
-IOMEMIEHUs. IS XpaHEHUS W NPO(GUIAKTHYECKOTO OOCITYKMBAHUS TEXHUYECKHUX CPEACTB
oOyueHusl.


http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
https://urait.ru/
https://www.studentlibrary.ru/
http://ebs.prospekt.org/
http://elibrary.ru/
http://lib.uniyar.ac.ru/opac/bk_cat_card.php?rec_id=2285408&cat_cd=YARSUEPS

CrnenranbHble TIOMEIIEHUS] YKOMITJICKTOBAHBI CPEACTBAMHU OOYYEHUS, CIIYKAIIUMHU JUIS
npeacTaBiIeHus yueOHoi nadopmanmu.

Jns  mpoBeneHHWs — 3aHATHH  JIGKHIMOHHOTO — TUNA  MIpeularalorcs — HaOopbl
JEMOHCTPAIIMIOHHOTO  000pYIOBaHUsS M Yy4eOHO-HATJBSIIHBIX TOCOOWMM, XpaHSIIUecs Ha
JIEKTPOHHBIX HOCUTENSAX U 00ECIEeUnBaroMe TEMAaTHUECKUE WILTIOCTPALIMH, COOTBETCTBYIOIIHE
pabounm mporpaMmam JTUCIHIUIHH.

[lomemienus uig caMOCTOSTENBbHON pabOThl 00y4arOIIMXCs OCHAILEHbl KOMIIbIOTEPHOM
TEXHUKOM C BO3MOXKHOCTBIO MOAKIIOUEHUs: K ceTh «MHTepHeT» um obecrnieyeHHUEM J0CTyIa B
ANEKTPOHHYIO HH(POPMAIIMOHHO-00pa30BaTENbHYIO CPELy OpraHU3aIliu.

Umncno mocagoyHbIX MECT B JICKIIMOHHON ayIuTOpUU OOJbIIe JTHOO PaBHO CIUCOYHOMY
COCTaBY IIOTOKA, & B ayIUTOPUU JJIsl MPAKTUYECKUX 3aHATUHN (CEMUHApOB)—00bIlEe MO0 PAaBHO
MTOJIOBUHE CIIMCOYHOTO COCTaBa IPyMIbl 00yYarOIIUXCS.

ABTOD(BI) :

JoneHT xadeapsl THOCTPaHHBIX
SI3IKOB T'YMaHUTApHBIX (DaKyIbTETOB NBoiinosa H.1O.



IIpunosxkenne Nel k padoueii mporpaMmMe IUCHUNINHBI
«HcTopust OpUTAHCKOI M aMEPUKAHCKOI JTUTEPATYPhbI »

D oHJ OLIEHOYHBIX cpeacre
AJIS MPOBEACHUS TEKYHIECIo KOHTPOJIA YCIIEBACMOCTH
H l'lpOMQ)KyTO'lHOﬁ aTTeCTallu CTYACHTOB
mo JTMCHUIIJIMHE

1. KOHTPOHLHLIC 3a/laHUA U HHbIEC MaTepHuaJbl,
HCII0JB3YEMBIE B MIPOLHECCE TECKYILIEI0 KOHTPOJIA YCIIEBACEMOCTH

3agaHus A1 CaMOCTOSITEIbHOM PadoThl / TEKYIEro KOHTPOJIst
(/{annvie 3a0aHuss MO2YM BLINOIHAMbCSA CMYOEHMOM CAMOCMOAMENbHO, 8 MAKOM Clydde
npenooasamenem 6 00s3amenbHOM nopsoke He npogepsiomcs. Taxoce OanHvle 3a0aHUs MO2Yym

UCNOIL3068aMbCsl Npenoodagameinem Oisk MeKyue2o KOHMpois chopmMuposaHHocmu
IIK-4 unouxamopor U-11K-4.1, U-11K-4.3, U-ITK-4.5)

Paznea 1
Y cTHBIN/ IMCEMEHHBIN OITPOC

BOHpOCI)I JJIL KOHTPOJIAA YCBOCHHUA JICKIIMOHHOTO MaTepuaja:

1. What are the aims of studying the history of English literature?

2. Why divide literature into periods?

Name the key periods in the history of English literature and the greatest authors and
works of each period.

4. Which cycles are Irish sagas divided into? Who are the main epic characters?

5. How did Arthurian legends contribute into the development of English literature?

6. What is the origin of Beowulf? How is the poem structured?
7
8
9

w

. What is the prevailing tone of Anglo-Saxon lyric poetry?
. Why is the Venerable Bede called the father of English history?
. What were the two main schools of Anglo-Saxon Christian poetry?
10. How did Alfred the Great contribute into the development of English literature?
11. What three main groups are literary works of the Middle English period divided into?
What were the predominant genres in each group?
12. WhichgroupsdoNon-Arthurianromancesfallinto?
13. Who was the author of the first published book in English to be written by a woman?
14. WhatwerethetwoearliestdramaformsinEngland?
15. Giveexamplesofballadsofthe Anglo-Scottishborder.
16. WhatwerethethreemainperiodsinG. Chaucer’s writing?

BOHpOCI;I,[[J'ISIO6Cy>KI[eHI/I$IHaHpaKTI/I‘leCKI/IXSaHHTI/IHX:

Which period in G. Chaucer's writing do The Canterbury Tales belong to?
Why is the frame story important? What does it add to the individual tales?

Is there any rhyme or reason to the order in which the pilgrims tell their tales?
Why do The Canterbury Tales end with a sermon and a retraction?

el N >



5. Why does Chaucer make himself the character who (supposedly) is the worst at speaking
in verse?

6. Present one of the characters in the prologue including the following points: appearance,
social status, speech characteristics, the story (genre, plot, message). Specify the
connection between the character and his/her story.

[Ipe3enTanms
[IpumMepHBbIe TEMBI U1 BRICTYIUICHHH C MPE3EHTAIUIMU

1. Beowulf: historical background.

2. The main characteristics of Old English poetry.
3. Caedmon.

4. Cynewulf and his school of poetry.

5. Alcuin.

6. Alfred the Great — the great king.

7. English folk tales.

8. Dame Julian of Norwich.

9. Robin Hood — the character and the prototype.
10. Geoffrey Chaucer — biography.

Pa3znen 2
Y cTHBIN/ IMCEMEHHBIN OITPOC

BOHpOCI)I JUIL KOHTPOJIAA YCBOCHHUA JICKIHMOHHOTO MaTepuaja:

Which periods are traditionally singled out in the literature of English Renaissance?
Which poets of the time are known as the Sonneteers?

What new genre was introduced into English literature by Thomas More?

Who are the University Wits? What was their contribution into English drama?
Who popularized the comedy of humours?

How are Shakespeare’s plays classified?

Which periods are singled out in Shakespeare’s writing?

No ook~owdE

BOHpOCBI JJISA O6C}’>KI[CHI/I$I Ha HpaKTI/I‘leCKI/IX 3aHATUAX.
Macbeth

1. Describe Macbeth's character. Is he completely a villain? Does he have a conscience? What
are his admirable qualities? What do the wounded captain's comments reveal about Macbeth's
character? What is his tragic flaw? Is Macbeth aware of his flaw?

2. A tragic hero should provoke our sympathy. Do you sympathize with Macbeth? Why or why
not? Does his downfall evoke pity and terror? Does he fit Aristotle's definition of a tragic hero?

3. What are the forces that determine Macbeth's destiny? To what degree are the witches
responsible for Macbeth's downfall? What roles do fate and free will play in Macbeth's
destruction?

4. Blood is mentioned over 100 times in Macbeth. What are the most significant references to
blood in the play? As a psychological symbol, what does blood represent for Macbeth and Lady
Macbeth?



5. Discuss the following characters as doubles of Macbeth: Duncan, Malcolm, Banquo, the
Thane of Cawdor, and the King of England. How would you compare each character to
Machbeth? If we interpret these characters as reflections of various facets of Macbeth's
personality, what facet would each character represent?

6. Discuss the definitions of "manhood" proposed by characters throughout the play. Contrast
Malcolm's and Macduff's views of manhood (see IV. iii. 213-235). Does Malcolm'’s view of
manhood seem to contradict his earlier description of himself (see V. iii. 125-132)? What is
Lady Macbeth's definition of manhood (see I. vii. 35-59)? How does Macbeth espouse this
definition in his conversation with Banquo's murderers (see Il1. i. 75-142)? Does Macbeth find
this definition of manhood viable by the end of the play? How has his "manly" behavior reduced
him to the level of a beast?

7. List three specific examples of dark imagery that appear throughout the play. In what scenes
do these images appear? Explain why Shakespeare uses so much dark imagery in the play.

8. What do you think is the most important theme of Macbeth?

9. How do Macbeth and Lady Macbeth’s personalities change over the course of the play? Why
do they intersect? Exchange?

10. Is Lady Macbeth also a tragic hero? Why or why not? Provide evidence from the play.

TheTempest

1. The genre of the play.

2. What are the main themes of the play?

3. Virtually every character in the play expresses some desire to be lord of the island.
Discuss two or three of these characters. How does each envision the island’s potential?
Howdoeseachenvisionhisownrule?

4. Comment on references to water in the play and their functions.

5. How is memory presented in The Tempest? What bearing does the idea or problem of
memory have on the model of personal identity that is presented in the play?

6. Look at a few of the many passages in the play in which there is mention of noises,
sound, or music. Focusing on one or two characters, discuss the role of noise in The
Tempest.

7. Speak about the symbolism of: the tempest; the game of chess; Prospero’s books.

Give examples of character names suggestive of their qualities and lot in life.

9. Discuss one or more of the play’s comic scenes involving Trinculo, Stephano, and
Caliban. How do these scenes parallel and parody the main action of the play? Pay
particular attention to Trinculo’s speech about Caliban in Act II, scene ii, lines 18—-38.
This is one of the longest speeches in the play. How does it relate to larger thematic
issues in the play, such as the difference between “men” and “monsters,” or the
relationship between colonizers and the colonized?

©

[IpesenTanus
[IpuMepHbIe TeMbl 1Ji BBICTYIUIEHHH C MPe3eHTalUsIMU



Renaissance in England — general characteristics.
Thomas More.

Edmund Spenser.

ChristopherMarlowe.

BenJohnson.

William Shakespeare: biography.

The mystery of William Shakespeare.
Shakespeare’s sonnets.

NGO RrWDE

Paznen 3

Y cTHBIN/ IMCEMEHHBIN OITPOC
[Tpumepsl BOIPOCOB 1711 YCTHOTO OMpoca

Which periods is the literature of the 17" century divided into?

Why is the Puritan movement in literature sometimes termed as the moral Renaissance?
Which poets belonged to the School of Spenser?

What was John Donne’s poetic style characterized by?

Why were the Cavalier Poets called so?

Why is John Milton considered to be the greatest poet of the Puritan Age?

What are the key characteristics of the Restoration period in English literature? Who was
the dominant figure of the period?

What were the main forms of Restoration drama?

9. What genre is J. Bunyan’s greatest work written in?

No abkowbdRE

oo

[Ipe3enTanus
[IpuMepHBIE TEMBI U1 BBICTYIUICHHH C TTPE3CHTAIIUSIMHA

John Donne.
John Milton.
John Dryden.
John Bunyan.

el N =

Pa3znen 4
Y cTHBII/ IMCBMEHHBIA OIIPOC

IIpumepsl BOIIPOCOB /711 YCTHOTO OIIpoca

Who was the dominant figure of the Augustan Age?

What was the main purpose of Addison and Steele’s writing?

Why is the Age of Johnson often called the Age of Transition?

Specify the differences between Classicism and Romanticism in poetry.
Name the precursors of the Romantic Revival in the Age of Johnson.
Characterize S. Johnson’s writing style.

What was the chief contribution of the 18" century into English literature?
What were the main genres of the 18" century novel?

O NG~ LNE



9. Give the definition of a picaresque novel.
10. Who were the founders of the sentimental trend in English prose?

[Ipe3enTanms
[IpumepHBIe TeMBI )i BBICTYIUICHHUH C TPE3eHTAIUSIMU

A. Pope.

D. Defoe.
J. Swift.

H. Fielding.
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Paznea 5
Y cTHBIN/ IMCEMEHHBIN OITPOC

[TpumepbIBONIPOCOBIIIO0CYKICHNS Ha TPAKTUUECKUX 3aHATHIX

Choose a piece of English Romantic poetry and analyze it in writing using the plan (be ready to
hand it in):

General information about the poem.

Therhymescheme.

The meter and any examples of straying from the meter.
Summarize the content of each stanza.

Key words and images.

Phonetic, lexical and syntactic stylistic devices.

The message of the poem.

Your impression.

Learn the poem by heart.

©ooN A WNE

[Ipe3enTanus
[IpumMepHBIe TeMBI )1 BBICTYIUICHHH C MPE3EHTAIMSIMU

W. Wordsworth.
S. Coleridge.

G. Byron.

P. Shelley.

J. Keats.

R. Burns.

W. Scott.

NooogkrwnPE

Pedepar

[TpumepHnbie Tembl pedepaTton

1. Tema TBOpuecTBa M 00pa3 IMO3Ta-TBOPLA-XYAOKHUKA-MY3bIKAHTa B POMAHTHUYECKOM
JIUTEPATYPE.

2. PoMaHTHuecKas KOHLENIM JII0OBU U JpyxObl B npousBenenusx Jx. I'. baiipona u II.
[Memnm.



3. PomaHTHUecKas KOHIEHIUS HAIIMOHAILHOM HcTOpuu B Ipou3BeneHusx B. Ckorra.

Pa3znea 6

Y CTHBIN/ IMCBMEHHBIN OIIPOC

[IpumepbIBONPOCOBII00CYKIEHNS Ha IPAKTUUECKUX 3aHATHIX

J. AustenPride and Prejudice, Sh. Bronte Jane Eyre, E. Bronte Wuthering Heights

Points for discussion (use them to compare and contrast the novels):

©ooN RN R

History of publication (briefly)
Genre

Setting

Plot

Structure (composition)
Narrator

Characters

Themes

Message

10. Evaluation — contribution to English and world literature
11. Personal impression

Ch. Dickens Oliver Twist

1

Some of the criticism referred to Oliver Twist as “immature” and as “juvenilia”. In your
opinion, were the plot, characters, and settings of Oliver Twist well developed? If you’ve
read other Dickens novels, how did it compare?

Oliver Twist was landmark in the 1830s and 1840s because it illustrated the lower classes
with brutal honesty, while previous fictions had kept to illustrating middle and upper
class lives. The Poor Law Amendment Act of 1830 made it illegal for the poor to beg for
food and gave full responsibility for illegitimate children to the mother. Which characters
and aspects in Oliver Twist seem to be a commentary on this new law? Did Dickens’s
portrayal of the lower classes seem realistic for a modern reader, particularly those
unfamiliar with the 1830s? Werethereany surprisesaboutthesettings?

Victorian attitudes suggested that poverty and vice were connected, and those born poor
were bad from birth. In what ways did Dickens respond to these prevailing attitudes?
Some of the earliest reviews of the novel expressed concern because Oliver
Twist encouraged sympathy for the poor and for those committing serious vices (thievery,
murder, etc.). Consider the cheating done by “respectable” individuals like Mr. Bumble
and Mrs. Mann, as well as the thievery of Fagin’s crew and Bill Sikes. How does the
novel encourage and/or discourage vice? What seems to be Dickens’ attitude to the
punishments (jailing, capital punishment, transportation) to vice?

Consider the role of clothing in character’s identities. How does clothing influence a

b 13

person’s “status”?



Nature versus nurture. Oliver resisted thievery throughout the novel. Was his honesty an
inherited trait? Which characters showed an honest nature, despite their circumstances
and “low birth”? Which characters would have been dishonest, despite their
circumstances? Or, conversely, did everyone have a chance to choose for themselves?
The “devil.” Sikes repeatedly calls Fagin a devil. Is Fagin a devil? Which other
characters are “devils”? Why? Whatmakes a character (ifany) a “devil”?

Consider the women in Oliver Twist: Nancy, Rose Maylie, Agnes, Mrs. Corney, and Mrs.
Bedwin. Were they good or evil? How are they similar and different from one another?
How does Dickens’s portrayal of women compare to his portrayal of men?

Consider the role of Monks in the novel. Despite his privileged upbringing, he turned to
crime. Why does Fagin fear him? What commentary does Dickens make through Monks’
character?

[Ipe3enTanms
[IpuMepHBIe TeMBI )i BRICTYIUICHHH C MPE3eHTAIMsIMU

J. Austen.

A. Tennyson.
R. Browning.
M. Arnold.
Ch. Dickens.
W. Thackeray.

Pedepar

[IpumepHbIe TeMbl pedepaToB

1. Tpaauuuu «pomana BocnuTaHus» B TBopuectse Y. JluKkeHca.

2. «Poman 6e3 repos»: mpobiieMa NoJ0KUTEIBHOTO repos B TBopuecTBe Y. M. Tekkepes.
3.

4. Powmansl T. 'apau u rpedeckas Tpareaus.

Kenckue obpassl B pomanax T. ['apam.

Pasznen 7

Y cTHBII/ IMCBMEHHBIA OIIPOC

HpI/IMepLIBOHpOCOBI[J'IHO6CY)KI[eHI/I$[ Ha IPAKTUYICCKUX 3aHATHUAX

O. Wilde The Picture of Dorian Gray

1.

The Preface: “There is no such thing as a moral or an immoral book. Books are well
written, or badly written. That is all. ... Vice and virtue are to the artist materials for an
art. ... All art is quite useless.”

Do you agree with these aphorisms? How do they relate to the rest of the novel? Do
artists have the responsibility to convey good morals to their audience?

Chapter 1. Lord Henry: “There is no such thing as a good influence, Mr. Gray. All
influence is immoral — immoral form the scientific point of view.”



10.

11.
12.

What is the difference between Basil Hallward and Lord Henry Wotton from the
beginning?What is the relationship between Basil and Dorian, from the beginning to the
end? Why doesn’t Basil want to exhibit the painting of Dorian?

In what way does Lord Henry affect Dorian’s character? Why does Lord Henry choose
Dorian as his disciple? And what impels Dorian to follow his guidance? What is it that
Dorian fears?

Dorian never signs a contract with the devil, as in other “Faustian” tales; Wilde does not
choose to focus on the “how’s.” How does this affect the novel? How would it have been
different if Dorian had officially signed up for his fate?

What code or set of beliefs does Lord Henry live by? How does he view conventional
morality and in what ways does he challenge it?

What is Sybil’s significance? Why does she commit suicide? What impact does her death
have on Dorian?

Discuss Dorian’s various reactions to the portrait throughout his life.
Whydoeshemoveittotheattic?

Discuss the passage of time in the novel and how it influences our impression of
characters and events, especially the glossing-over of 18 years in chapter 11.

Is Dorian responsible for the ruined lives of his friends? Is Lord Henry responsible for the
ruined life of Dorian?

Is Lord Henry’s belief in the freedom of the individual truly evil? Or does Dorian
misconstrue it? Does Lord Henry actually practice the ideas he espouses?

Dorian’s scandalous behavior shocks his peers, yet he remains welcome in social circles?
Why? WhatisWildesuggestingabout “polite” Londonsociety?

Discuss the symbols of innocence in the novel.

What is the importance of sin and redemption in the novel? Is there any redemption for
Dorian?

IIpe3enTanus
[IpumepHBIe TEMBI 1J14 BBICTYIUICHUH C NTPE3EHTAUIMHU

NoogkrwnE

The Pre-Raphaelites.

The Aesthetic Movement. O. Wilde.
J. Galsworthy.

H.G. Wells.

J. Conrad.

R. Kipling.

G.B. Shaw.

Pedepar
[TpumepHbIe TEMBI pedepaToB

1.
2.
3.

Tema antnynocTu B nos3zuu Y. CynnGepHa.
Wnean kpacotsl B pabotax [Ix. Packuna.

Kputuka HpaBOB MO3IHEBUKTOPHUAHCKOM W 3JBapJAMAHCKON AHIIIMM B pomaHax A.
bennera.

Tems! mo6Bu 1 cmepTH B TBopuecTtBe J[.I'. PoccerTn.
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MotuB yoOwuiictBa mo0Bu B pomane «lloptper [lopmana I'pes» m mosme «bamnana
Penuunrckoii TropeMb» O. Yaiinaa.

O. VYaiinn u pycckas qureparypa.

Tema «Opemenu Genoro yenoBeka» B TBopuecTe P. Kurumnra.

UYenosek u ctuxus B TBopuecTBe [[x. Konpana.

dunocodust «opcarituzmar B «Care o Dopcaiitax» Jx. ['oncyopen.

Paznea 8
Y CTHBIN/ IMCBMEHHBIN OIIPOC

[IpumepbIBONPOCOBII00CYKICHNS HAa IPAKTUUECKUX 3aHATHIX

G. Orwell 1984

1.

10.
11.
12.
13.

1984 is full of images and ideas that do not directly affect the plot, but nevertheless attain
thematic importance. What are some of these symbols and motifs, and how does Orwell
use them?

Discuss the idea of doublethink. How important is doublethink to the Party’s control of
Oceania? Howimportantisitto Winston’sbrainwashing?

Describe Julia’s character as it relates to Winston. How is she different from him? How is
she similar to him? How does Julia’s age make her attitude toward the Party very different
from Winston’s?

Describe Winston’s character as it relates to his attitude toward the Party. In what ways
might his fatalistic streak contribute to his ultimate downfall? Is Winston consistent in his
actions? Is he a fully developed character? How? Why?

How does technology affect the Party’s ability to control its citizens? In what ways does
the Party employ technology throughout the book?

Discuss the idea of Room 101, the place where everyone meets his or her worst fear.
Keeping in mind that for most of Winston’s time at the Ministry of Love, he does not
know what he will find in Room 101, what role does that uncertainty play in making
Room 101 frightening? Does the cage of rats break Winston’s spirit, or does it merely play
a symbolic role?

What role does Big Brother play within the novel? What effect does he have on Winston?
Is Winston’s obsession with Big Brother fundamentally similar to or different from his
obsession with O’Brien?

What is important about the title?

How does George Orwell reveal character in 1984? Do you find the characters likable?

Does the story end the way you expected? How? Why?

What is the message of the story?

How does this novel relate to dystopian literature? Is Winston a strong character?

How essential is the setting to the story? Could the story have taken place anywhere else?
Inanyothertime?

W. Golding Lord of the Flies

1.
2.

How is the genre of dystopia expressed in the novel? The genre of Robinsonade?
What symbols can be singled out?



3. What biblical images, figures connected with the demonic nature, with the beast can we
observe in the novel? Why did the author need biblical symbolism?

4. Describe the main characters. Single out their main downsides and weaknesses. What
does the author achieve by making kids the main characters of the book?

5. Why is this novel sometimes called philosophical? What was Golding’s view on
existentialism?

6. How can we interpret the ending of the novel? What variants for the interpretation of the
final scene can you offer?

7. Which of the two screen adaptations did you like more? 1963 or 19917

8. In which of the adaptations, in your opinion, is the idea of the book better conveyed?

9. What was Peter Brook's goal in creating the film? And Harry Hook’s?

10. Why can Golding's book be called "theatrical"?

11. What principles of the ancient Greek tragedy are reflected in the film by Peter Brook?
How are they expressed in Harry Hook's film?

12. Compare the system of characters in the two films. How are the relations between Ralph
and Jack shown?

J. Fowles The French Lieutenant's Woman

1. The genre: is it a Victorian novel? Prove your point of view.

2. Charles Smithson (Fowles is playing here with James Smithson, the founder of the
Smithsonian museum) is hunting fossils and meditating on Darwin's challenge to the old
scientific order when he stumbles upon a new species—Sarah Woodruff. How does the idea of a
new vs. old order pervade this book in terms of its characters and in terms of Fowles's reworking
of fiction?

3. What is your attitude toward the book's different endings? What is Fowles trying to do? Which
ending do you prefer? Which one do you think is most realistic? Would you have preferred a
single ending?

4. Speak about the narrator and point of view in the book. Are you willing to give up on a
narrator's or writer's authority to control events of a story? Are you comfortable or
uncomfortable with that idea?

5. Freedom from societal conventions is an overriding theme in this novel. How do the each of
the characters respond to the social constraints of Victorian society? How does Fowles, as an
author, confront the constraints of traditional storytelling?

6. Discuss the characteristics of Charles, Tina, and Sarah. Is Charles worthy of Sarah?

7. Give examples of situational and dramatic irony in the book.

8. The text is liberally peppered with allusions. What effect do they create?

J. Fowles The Magus

1. Talk about the significance the novel's title. A magus is a magician or a trickster—one of
mythology's enduring archetypes. How does the title relate to the events of the book?

2. What kind of person is Nicholas? What is he seeking...or running away from?

3. What is the point, in the end, of Conchis's entire charade? What lesson is he attempting to
teach Nicholas? What does Nicholas, for his part, learn?

4. Is Maurice Conchis's trickery benevolent or sadistic?



5. Were you satisfied or dissatisfied with the ending? (When the book was first published,
Fowles has said he received angry letters from readers complaining about the book's
indeterminant conclusion.)

6. The main themes and ideas in the book.

7. Finally, Fowles wrote to a reader that "to be free (which means rejecting all the gods and
political creeds and the rest) leaves one no choice but to act according to reason: that is,
humanely to all humans." How does this apply to what Nicholas learns from his time on the
island?

8. How does "postmodern™ apply to each novel?

[Ipe3enTanms
[IpumMepHBIe TeMBI )i BBICTYIUICHHH C MPE3eHTAIMsIMU

1. J. Joyce.
2. D.H. Lawrence.

3. V. Woolf.

4. T.S. Eliot.

5. W. B. Yeats.

6. The Trench Poets.

7. W. Golding.

8. G. Orwell.

9. A. Huxley.

10. W.S. Maugham.

11. K. Amis.

12. G. Greene.

13. E. Waugh.

14. 1. Murdoch.

15.J. Fowles.

16. W.H. Auden.

17.D. Thomas.

18. S. Heaney.

19. Author chosen by the student.

Pedepat
[IpumepHbIe TEMBI pedepaToB

Muctrdeckoe MUPOBHUJICHUE B 3CCEUCTUKE U M033uu Y. b. Ueitrca.

Snonckuii Tearp Ho u TearpasibHas 3CTETUKA U ITpakTUkKa Y.b. Ueiirca.

Wpnanackuit konopurt B nbecax Jx. Cunra.

Konnenus «reatpa uzaei» B padorax /Jx. b. Illoy.

Tpancdopmanus rpeueckoro muda B gpame Jx. b. oy «Ilurmanuon».

Kputnka xoHmenmuii HaydHOTo mepeycTpoiicTBa olmiecTBa B pomane Onjmoca Xakcnw,
«O, TMBHBIA HOBBIN MUP!»

S A
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Poman J[xopmka Opyamna «1984» kak «xitaccndeckast ToTaIuTapHas AUCTOIIHS

8. Hnes «oOpaTHOil 3BOMIOLIMKY) B poMaHe-aHTUYyTonuu Ywuibsama [onaunra «lloBenurens
MYyX».

9. IlpoGnematuka pomana Aiipuc Mepaok «Ilox ceTbron.

10. Manunynsus JIMTepaTypHOH TpaauLueil 1 cTepeoTHIIAMHU YUTATEIbCKOTO BOCIIPUATHS B

pomanax J[>xona daynsa.



Paszgen 9

Y CTHBII/ IMCBMEHHBIN OIIPOC

[Ipumepr1 Borpocos

When and how did American literature start?

Who were called ‘People of the Book’? Why?

Who was the first American poet to become known in Europe?

When did prose and poetry in America begin to acquire a truly national character?
Whose life and writing best exemplify the secular ideas of the American Enlightenment?
Who created America’s first great book? What was it?

What was Thomas Jefferson’s contribution to American literature?

Who was the first important Afro-American poet?
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[Ipe3enTanms
[IpuMepHBIe TeMBI )1 BRICTYIUICHHH C TIPE3EHTAIMSIMU

1. B. Franklin.

2. T. Paine.

3. T. Jefferson.

4. Ph. Wheatley.
Pazmen 10

Y cTHBII/ IMCBMEHHBIN OIIPOC

[Tpumepst BompocoB

N. Hawthorne “The Scarlet Letter”

Points for discussion:

1. History of publication (briefly)
2. Genre

3. Setting

4. Plot
5. Structure (composition)

6. Narrator

7. Characters

8. Themes

. Message

10. Evaluation — contribution to English and world literature

11. Personal impression

[IpesenTanms
[IpuMepHBbIe TeMbl )i BBICTYIUIEHHH C MPE3eHTAlUsIMU

1. W. Irving.
2. J. F. Cooper.



3
4
5
6.
7
8
9
1

. E.A. Poe.
. N. Hawthorne.
. H. Melville.

H.W. Longfellow.
M. Twain.

. H. James.
. E. Dickinson.
0.

Walt Whitman.

Pedepar

[IpumepHbIe TeMbl pedepaToB

NG WDNRE

9.

10.

Tema uckynnenus B pomane H. ['otopHa «Anas 6ykBay.

O06pa3 kanurana Axasa B pomane I'. Mensuina «Mo6u Jluk, niu benbrit Kuty.
UYenosek u o0miectBo B poMane I buuep-Croy «Xwuxuna gsau Tomay.
Konnenms yenoBeka B mo3TUYeCKOM cOopHUKe Y. YutMmeHna «JIucThbs TpaBb».
Kounenmmsa gemoseka B HoBemnnuctuke J.A. Io.

Wnen tpancuenaentanmnsma B pomane ['.J1. Topo «Yonnen, nnm XXusHse B necy».
Tema npouwtoro u Hacrosimiero B «Ilecan o I'aitaBate» I'.Y. Jlonrdemnno.
dopmupoBaHue JUTEpaTypHOro mMuda amepukaHckoill uctopuu B pomane M. TBeHa
«[Ipuxmouenus: ['exnpbeppu OuHHAN.

Oco6ennoctu ncuxosiorusMma I'. Jhxeitmca («@KeHckuit moptpeT»).

Tpaguuuu rotuyeckoit mpo3sl B «IloBopote BuHTa» I'. [Ixeiimca.

Paznen 11
Y cTHBII/ IMCEMEHHBIN OIIPOC

[Tpumepst Bonmpocos

F.S. FitzgeraldTheGreatGatsby

.
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10.
11.

How were the 1920's a reaction to WWI?

What is the "American Dream"? Where did it originate, and how has it changed over the
centuries?

Notice how many times Fitzgerald uses the words hope or dream. Why does he do this?
Pay attention to time. What is the day and year during the first scene at Daisy's house?
Describe the "valley of ashes.” What does it look like and what does it represent?

Nick says, "There are only the pursued, the pursuing, the busy and the tired."” What does
Nick mean? How does each character in the novel fit into this schema?

Explain the significance of the green light.

Does this novel have villains and heroes? Why, why not? If yes, who fits into these
categories and why?

Nick is both part of the action and acting as an objective commentator.
Doesthisnarrationstylework? Why (whynot)?

How did Fitzgerald use weather to reflect the mood of the story?

Again, why are we still reading a book written in the 1920's? What gives a book its
longevity? And which of its themes are eternal in the American psyche?

K. Vonnegut Slaughterhouse Five



1. What is the significance of the title of the novel?

2. How does the structure of the novel match its theme?

3. What evidence is there that Billy Pilgrim is insane?

4. What proof is there that Billy actually served in the war and didn't just imagine it in his mad
ramblings?

5. What examples of irony are there in the novel?

6. What is the central theme of the novel?

7. How is the theme of free will interpreted in the novel?

8. What does the novel say about the importance of seeing things as they are (the theme of
vision)?

9. Explain the symbolic meaning of:

1) "Poo-tee-weet" - the indecipherable response to the destruction of Dresden;

2) the coffin-like carriage on which Billy rests;

3) the horses that draw the wagon;

4) Vonnegut's breath, mustard gas and roses.

[Ipe3enTanms
[IpuMepHBIe TEMBI )1 BBICTYIUICHHH C TIPE3EHTAIMSIMU

1. J. London.

2. T. Dreiser.

3. E. Pound.

4. R. Frost.

5. F.S. Fitzgerald.
6. E. Hemingway.

7. J. Steinbeck.

8. W. Faulkner.

9. Jack Kerouac.

10. K. Vonnegut.

11. Author chosen by the student.

Pedepat
[IpumepHbIe TEMBI pedepaToB

Yenosek u nmpupoia B «CeBepHbIX pacckazax» JIx. Jlonmona.

«Maptun Unen» [Ix. JlIonnoHa Kak poMaH O XyIO0KHUKE.

Harypanuctuueckue rennenunn B TBopuectse T. J{paiizepa.

MOTHUB «BEIMKOI0 aMEepUKaHCKOTO IyremecTBus» B pomane k. Kepyaka «Ha nopore».

ok~ wbdPE

Xpynkasg npupojga Kpacotel B gpamax T. VYuneamca «TpamBai «OKenanue» un
«CTEKJISIHHBIN 3BEpUHEL).
6. VpoHus Hajx UCTOPUYECKUMH MYTSIMHU 4yenoBeyecTBa B pomaHax Kypra Bonneryra.

Kpurtepun onennBanns (pOpM TeKyIero KOHTPOJIsi yCIIeBaeMOCTH

Kpurepun ouneHkm orBeTa Ha TeOpeTHYECKH BONPOC (YCTHBIN/MMCbMEHHbIN
onpoc)



Ouenka

Kpurepun

Keanumamuenasn OUCHKA

3a4YTCHO

CryneHT TrayO0OKO W TPOYHO YCBOWJI MPOTPaMMHBII MaTepual,
VCYEPIIBIBAIOIIIE, ITOCIIEIOBATEIBHO, YETKO U JIOTHYECKH CTPOMHO €0
W3JIaraeT, yMeEeT TECHO YBA3BIBATH TEOPUIO C IPAKTUKOM, HeE
3aTPYAHSIETCS C OTBETOM IPU BHJIOM3MEHEHMHM BOINPOCA, BIAJEET
CIeIUaJIbHON TEPMUHOJIOTHUEH, JEMOHCTPUPYET OOIIYIO APYIUIUIO B
IpeIMETHON 001acTH, UCTIOJIB3YET MPHU OTBETE CCHUIKH HA MaTepHall
CIIELIMAIM3UPOBAHHBIX HMCTOYHMKOB, B TOM WYHCJIE€ Ha PECYPCHI
WHTtepHera.

HE3a4YTCHO

CryzneHT uMeeT 3HaHUs TOJbKO OCHOBHOTO MaTepuaia, HO HE YCBOMII
ero Jeranei, He 3HAaeT 3HAYUTEIbHOW YacTH MPOrPaMMHOIO
Marepuaina, JOMyCKaeT HETOYHOCTH, HEJAOCTaTOYHO IIPaBUJIbHBIE
(OopMyIUPOBKY, HApyLIEHUS JOTHYECKOW IOCIEeI0BaTEIbHOCTH B
W3JI0)KEHUU TPOTPAaMMHOTO MarepHualia, He BialeeT CHelHalbHON
TEPMHHOJIOTHEN, OMYCKAeT CYIIECTBEHHbIE OIIMOKU MPU OTBETE, HE
OPUEHTHUPYETCS B HICTOYHUKAX CHEIMATU3UPOBAHHBIX 3HAHUH.

Keanmumamuenasn OUEHKAa

OTJIMYHO

CryzneHT riay0OKO W TPOYHO YCBOWJI NPOTPaMMHBIA MaTepua,
HCYepIbIBAIOIIe, TOCIeI0BATENbHO, YETKO U JOTHYECKU CTPONHHO ero
u3llaraeTr, yMeeT TECHO YBS3bIBaTh TEOPUIO C TPAKTUKOM, HE
3aTpyaHSIETCSl C OTBETOM IIPU BHUJIOM3MEHEHHHM BOIPOCA, BIAJEET
CIeIUaJIbHON TEPMHUHOJIOTHEH, JEMOHCTPUPYET OOIIYIO APYIUIUIO B
MpeIMeTHOM 00JIacTH, UCIOJIb3YeT MPU OTBETE CCHUIKM Ha MaTepuall
CHEIHATM3UPOBAHHBIX HMCTOYHMKOB, B TOM 4YHCIIE Ha pPECypChl
Hurepnera.

XOPOIIIO

CTyeHT TBEpAO 3HAET MaTepHaj, FPAMOTHO H IO CYIIECTBY M3jIaraet
€ro, He JIOMYCKas CYINIECTBEHHBIX HETOYHOCTEH B OTBETE Ha BOIPOC,
BJIQJICCT CICIUAIBHON TEPMHHOJIOTHMCH Ha JIOCTAaTOYHOM YpPOBHE;
MOTYT BO3HHKHYTh 3aTPyJHCHHs IPH OTBETC HA YTOYHSIOIIHME
BOIIPOCBHI [0 paccMaTpUBacMOM TeMe; B IIEJIOM JIEMOHCTPHPYET
0OIIYIO SPYAMITUIO B MPEIMETHOMN 00IacTH.

YAOBJICTBOPUTCIIBHO

CTylleHT UMEET 3HaHUS TOJIbKO OCHOBHOTO MaTepHuasa, HO HE YCBOWJI
€ro JeTalie, MOMyCKaeT HETOYHOCTH, HEIOCTAaTOYHO MpPaBUJIbLHbIC
(OpMYIUPOBKH, TUIOXO BJAJEeT CHEUUATBLHOW TEPMHHOJIOTHEH,
HEJOCTATOYHO OPUEHTHUPYETCS] B UCTOYHUKAX CIELMAIN3UPOBAHHBIX
3HAHUM.

HCYHAOBJICTBOPHUTCIIBHO

CTy,Z[CHT HE 3HAeT 3HAYUTEIBHOM YacTu IporpaMMHOI'0 MaTcpualia,
JAOITYCKACT CYHICCTBCHHBIC OIJ_II/I6KI/I, HapyHICHUA JIOTUYECKOM
MMOCJICAOBATCIIbHOCTU B M3JIOKCHHUH IIPOIrpaMMHOI'0 MaTcpualia, HC
BIAJCEeT CIELHAJIbHOM TepMHHOHOFHeﬁ, HC OpHUCHTUDPYCTCA B
HCTOYHHKAX CIICHUAIN3UPOBAHHBIX 3HAHMH.

Hert oTBeTa Ha MOCTaBICHHBIE BOITPOCHI.

Kpurepun oneHKH npe3eHTaluu

Kpurepuit OueHka
5 4 3

Conepxxanne | B mpesenrtauun B npeszenTtanuu otpaxkensl | Hapyiena noruueckas

MPE3EHTALMH. | OTPAXKEHBI BCE BCE MOCJIEe10BATENbHOCTh
KJIFOUEBBIE MMO3UITUN KJIFOUEBbIE MTO3ULINU M3JI0KEHUsl MaTepuana,
paboThI, YETKO paboThl, UMEIOTCS HEYETKasl CTPYKTypa.




IPOCIICKUBAETCS HEeOO0JIbIINE HETOYHOCTH,
CTPYKTYpa, JIOTUYHAs HE MEIAIoIUe
M0CJIEJ0BATEIbHOCTD BOCTIPHSITHIO
U3JIOKEHHS MaTepuaia. | MHPOpPMaluu.

Odopmnenue | OdopmiieHue B odopmienun Odopmienue
MMpe3CHTalU. | MPE3CHTAINN MMpe3CHTalu €CTh MNpEe3CHTaluu MCIIacT

JTAKOHUYHOE, TEKCT HapyIieHust (M30bITOK BOCIIPUSATHUIO €€
y10OHO CUUTHIBAETCS. TEKCTa, HE OYEeHb yIOOHas | COJEpXKaHMI.

JJIA YTCHUA I1oJada
MaTepuaia).

Beicryruienne | Peus oTuernuBas, Peub nonsATHAas; Peun He Bcerna

IIOHSATHAS, JIOCTaTOYHBIN CIIOBAPHBIM | ITOHATHAS; CKYIHBII
pa3zHOOOpa3HbIi 3anac. CJIOBAPHBIN 3amac;
CJIOBapHBIN 3arac. BCTpEYAIOTCSA

rpaMMaTHYeCKre
OILIINOKH.

Kpurepun ouenku pedepara

Onenka

Kpurepun

OTJIIMYHO/3aYTEHO

PaboTa moIHOCTRIO COOTBETCTBYET TEME, KOTOpasi pacKphITa riIy0OKO
U TIOJIHO, OMHPAETCSI HAa HECKOJIBKO peepupyeMbIX HCTOUHHUKOB,
COJIEP)KUT TOYHOE M3JIOKEHHEe HHPOpMaAIUH, JIEMOHCTPUPYET
BBICOKMU YpPOBEHb JPYIUPOBAHHOCTH aBTOpa IO JaHHOM TEMe,
YMEHHE OCYILIECTBISATh pe(ICKCUBHBIM aHamu3, JOTMYHOCTh H
rpaMOTHOCTh TOJA4YM  Marepuana, CcoONoJeHa CTPyKTypa H
CTWJIMCTUKA  M3JIOKCHHWs  Marepuana, odopmiecHue  paboThl
COOTBETCTBYET CTaHAAapTHBIM TpeOoBaHusiM. B yctHOll dopme
CTYICHT AEMOHCTPHUPYET IIyOOKO€ 3HaHUE MPOOJIEeMBbI, Pa3BEPHYTO
OTBEUaeT Ha  IIOCTaBJCHHbIE  MPENOJABaTEJIeM  BOIPOCHI,
000CHOBBIBAET CBOIO TOUYKY 3pEHUS IPUMEPAMU, MOKET MPEUIOKHUTD
CBOM BapHaHT pa3BUTUA COOBITUH (WM KOPPEKTUPOBKU U
COBEpUICHCTBOBAHUS JEHCTBHI, MPEJICTABICHHBIX B MaTepuaie);
yCTaHaBIUBaET MIPUYKUHHO-CIICJICTBEHHbBIE CBS3U MEeXIy
aQHAIM3UPYEMBIMU BOIIPOCAMU U OOBSICHSIET MPOUCXOASIIEe ¢ TOYKU
3peHHUsi COOTBETCTBYIOLIUX TEOPETUUYECKHUX IOJOKEHUN; CBOOOIHO
OTIepUPYET HAYYHBIMH TEPMHHAMHU, a TAK)Ke 0A30BBIMU MOHATHUSIMH U
MOJIOKEHUSMU U, B Cllydae HEOOXOJUMOCTH, MOXKET MOSCHUTh HUX
CyTh; BBICKa3bIBa€T OLICEHOYHBIE CYXJCHHS B  OTHOIICHHUU
U3JIaraeMoro Matepuana, UCIIOJIB3YS TUTSI OIICHUBAHUS
CaMOCTOSITENIHHO OIpE/IeTICHHbIE KPUTEPHUH.

Xopo1110/3a4TeHo

PabGoTta MOMHOCTBIO COOTBETCTBYET TeMe, KOTOpas pacKpbITa
JOCTaTOYHO TJIYOOKO, OMHUPAeTCsl Ha HECKOJIbKO pedepupyeMbIx
VCTOYHUKOB, COJEPIKUT OTHOCUTEIIBHO TOYHOE  M3JI0XKECHHE
UH(pOpMALIUK, IEMOHCTPUPYET CPEJHUIA YPOBEHb 3PYIUPOBAHHOCTH
aBTOpa MO JAHHOW TeMe, YMEHHE OCYLIECTBIATh pPe(ICKCUBHBIN
aHaju3, JIOTHYHOCTh TOJAaydl MaTrepuana, coOJIofieHa CTPYKTypa H
CTMJIUCTHKA  HU3JIOKEHHS  MaTepuana, odopmieHHe  paboThbl
COOTBETCTBYET CTaHIAPTHBIM TpeOoBaHMAM. B ycTHOW (dopme
CTYIEHT JEMOHCTPUPYET 3HaHHWE MpoOJeMbl, OTBEYaeT Ha




Ounenka Kpurepun

MIOCTABJICHHBIE IIPENOaBaTEeIEeM BOIPOCH, OOOCHOBBIBAET CBOIO
TOYKY 3PEHMS IIPUMEPAMH, MOXET IPEIJIOKUTh CBOW BapHAHT
pa3BuUTHS COOBITMH (WJIM KOPPEKTUPOBKH M COBEPIIEHCTBOBAHUS
NEMCTBUM, TMpeACTaBICHHBIX B  MaTepuaje); YCTaHABJIMBAET
IIPUYMHHO-CIICCTBEHHBIE CBA3M  MEXKIAYy  AHAIMU3UPYEMBIMU
BOIpOoCaMM U OOBSACHSAET TMPOUCXOJALIEE C TOYKU 3PEHMUS
COOTBETCTBYIOIIIMX  TEOPETUYECKUX  IIOJIOKEHUH;  ONEpUPYET
Hay4yHbIMH TEPMUHAMH, a TakkKe Oa30BbIMM HOHATUAMHU U

H0JIO’KEHUSMHU.
VnosnersopurensHo/ | Pabota COOTBETCTBYET TEME, KOTOpas pPACKpbITa HEIMOJHO,
3a4TE€HO OTHpaETCs] Ha HECKOJBbKO (MJIM OJMH) pedeprpyeMbIX MCTOUYHUKOB,

COJICPKUT HETOYHOE U3JI0KEHHE WHOOpPMAINH, JIEMOHCTPUPYET
HU3KHHA YpPOBEHb JPYIUPOBAHHOCTH aBTOpa MO JaHHOW TeMe,
HEJIOCTaTOYHOE YMEHHE OCYIIECTBIATH pPEe(IEKCHBHBIM aHAJIH3,
OTCYTCTBYECT JIOTUYHOCTH M TI'pPaMOTHOCThL IIOAa4YMW MaTc€purajia, HC
BCETJa COOMIO/IeHa CTPYKTYpa M CTHIIMCTHKA M3JI0KEHHS MaTepHana,
odpopmiieHre paboThl COOTBETCTBYET CTaHIAPTHHIM TpeOoBaHUsIM. B
YCTHOH opMe CTyAEeHT JeMOHCTPHPYET HErIyOOKoe 3HaHHue
npoOsieMbl, HE BCerJa MpPaBHIBHO OTBEYAET HA IIOCTABIICHHBIE
IIPENo/JaBaTesieM BOMPOCHI, HE OOOCHOBBIBACT CBOIO TOYKY 3PEHHS
npuMepaMH, YIoTpeOseT Npu aHaIu3e HeoOXOIUMBbIE TEPMHUHBI, HO
HE MOJKET NOSICHUTH UX CYTh.

HeynosnerBopurensno/ | PaboTta He mpeicTaBiieHa.
He 3auteno PaboTa HE cOOTBETCTBYET TEME.
PaGora saBnsieTcs miaruaTom.
CryneHT He B COCTOSHUM OTBETHTh Ha  IIOCTABJICHHBIC
pernojaBaTesieM BOIPOCHl IO TEME pabOTHI.

TpeboBanus Kk conepxkannio u opopmiiennio pegepara

PaGota mo mpeiokKeHHbBIM TeMaM MpeArosaraeT caMOCTOsITeIbHOE U3YYeHUE U aHAIH3
OHOTO (WJIM HECKOJbKHUX, B 3aBUCUMOCTH OT H30paHHOM TEeMbl U HMHTEPECOB CTYACHTA)
XYI0KECTBEHHBIX TEKCTOB, MIPEJICTABICHHBIX B CIIMCKE JTUTEPATYPHI (CM. BBIIIIE).

PaboTta momkHa OBITH BBIMOJIHEHA B MUChMEHHOW (Gopme (MakcuManbHbId 00beM — 10
cTpanull opmara A-4, Keriip He MeHbIe 12, MOTyTOPHBIA HHTEPBAIT).

Brimonnenue naHHOM pa®oThl MpeanoiaraeT MOJHOE PACKPBITHE OJHOM M3 YKa3aHHBIX
TeM. TeMy CTyAeHT BBIOMpPAET CAaMOCTOSITENILHO (CM. HUXKE).

Bo3moxHa KOppeKkTHpoBKa TeMbl (B COOTBETCTBHHM C WMHTEpPECaMHU KOHKPETHOTO
CTYIEHTA), IPH YCIOBUHU COOECEeIOBAHUS C MPENoIaBaTesieM Mo 3TOMY BOIIPOCY.

ITo TemMe MOKeT OBITH BBIMOJHEHA MTPE3CHTAIINS.

OO0s13aTeNbHBIL:

1) nnan paboThl, BBECHHUE U 3aKIIIOUCHUE;

2) CIHCOK WCHOJB30BAHHOW JHUTEPATYphl C yKa3aHUEM KOHKPETHBIX MCTOYHHUKOB (BBIXOJHBIX
JTAHHBIX M3JaHWs Wik caiita B VHTepHeTe); MpekIe BCEro yKas3bIBAalOTCA HCXOJHBIC JTaHHBIE
aHAIM3UPYEMBIX XYJO’KECTBEHHBIX TEKCTOB, a TMOCJe — HAy4YHO-KPUTHUYECKas U Mpouas
JIUTEpaTypa);

3) HUTHUPOBAHUE Xy I0KECTBEHHBIX TEKCTOB;




4) rpaMOTHO O(pOPMIICHHBIE CHOCKU Ha paboThl, yKa3aHHbIE B CHUCKE JTUTEPATYPHI CTYACHTA.

2 Cnucok BOIIPOCOB 1 (I/I.TII/I) 3aJaHui 1J19 NMPpOBEACHUA I[pOMe)RYTO‘IHOi/i aTTeCTalnumn

Ha KOHTpOJIBHBIX MEpONpPUATHUAX IPOMEKYTOUHOW aTrTecTauuu (3a4eT, HK3aMEH)
npoBepsiercst  copmupoBaHHocTh  kommereHiuu  IIK-4: CrocoGeH  OCYIIEeCTBISATH
JUHIBUCTUYECKUH W JIMHTBOCTPAHOBEIUECKUN aHalU3 TEKCTOB  pa3jIMYHbIX  CTUJIEH,
KOMMEHTHPOBAaTh, aHHOTUPOBATh, peeprpoBaTh W PEJAKTHPOBATH PA3IUYHBIC THUIIBI TEKCTOB
(U-TIK-4_1 - Bnaneer MeToAMKO#M cOOpa M aHaIM3a S3BIKOBBIX M TUTepaTypHBIX (akToB; M-T1K-
4 3 - OcymectBiser (unonornyeckuii ananu3 U uHTepnperamuto Tekcra; M-IIK-4 5 3naer
OCHOBHBIE TOJOXKEHUS M KOHLENIUU B OOJACTH HCTOPUM JUTEPATypbl CTPAHbI U3y4aeMOTO
SI3bIKa, PA3IMUHBIX JIUTEPATYPHBIX U (POIBKIOPHBIX KAHPOB; KOPPEKTHO MCHOJIb3YET OCHOBHYIO
JUTEPATypOBEAYECKYIO TEPMUHOJIOTHIO).

Onucanue npoueaypbl BbICTABJIEHUS OLlEeHKH

OneHka «OTIMYHOY» BBICTABISIETCSI CTYACHTY, Y KOTOPOTO (OpMHUpyEeMble TUCIUILINHON
aneMeHThl komnereHuuu [1K-4 chopmupoBaHbl Ha BBICOKOM YpOBHE.

OneHka «XOpoIloy» BBICTABISETCS CTYIEHTY, Y KOTOPOro (opMUpyeMble NUCIMILTUHON
aneMeHThl komnereHuuu [1K-4 chopmupoBanbl He HIKE, YEM Ha MPOJIBUHYTOM YPOBHE.

OneHka «yIOBJIETBOPUTENILHO» BBICTABIAETCS CTYAEHTY, Y KOTOPOro (QopMHpyeMble
TUC-IUIITMHON 3neMeHnThl komnereHuuu [IK-4 chopmupoBaHbl He HIKE, YeM Ha MOPOrOBOM
YpOBHE.

OneHka «HEyIOBIECTBOPUTEIBHO» BBICTABISIETCA CTYACHTY, Y KOTOporo (opmupyemMbie
TUCHUIUIMHON aneMeHTsl komneTeHuuun I[IK-4 cdopmupoBaHbl HHUXKE, YeM Ha IMOPOrOBOM
YpOBHE.

OneHka «3a4eT» BBICTABIAETCA CTYICHTY, Y KOTOpPOro (opMUPYEMbIE IUCHUILTMHOMN
aneMenThl komnereHuuu [1K-4 chopmupoBansl He HIKE, YeEM Ha IOPOTOBOM YpPOBHE.

OrneHka «He3auTeHO» BBICTABIIAETCS CTYICHTY, Y KOTOPOTO (hOpMUPYEMBIE TUCITUIUIMHOMN
aneMeHThl kommnerenuuu [1K-4 chpopmupoBansl HHKe, 4eM Ha IOPOTOBOM YpPOBHE.

BapuanT Tecta nmo uroram 5 cemecrpa (3auer)

Name the genres of Old English poetry, give examples.

Name the first known great poet of the British Isles and his works.

... was the first to translate the Bible into English.

Which groups are Middle English non-Arthurian romances traditionally divided into?
Give examples.

5. Name the genres of Medieval English folk literature. Give some examples.

6. Who is the author of ‘Sir Gawain and the Green Knight’?

7. ... by ... gives us a contemporary’s view of the Peasants’ Revolt of 1381.

8

9

Howbdhdpe

Name the author of ‘Revelations of Divine Love’.
Name 10 characters mentioned in the Prologue to ‘The Canterbury Tales’.

10. In what genre are ‘Canterbury Tales’ written? Prove your answer.

11. Explain the difference between mystery and morality plays.

12. Give examples of Shakespeare’s romantic dramas.

13. The Puritan Age in English literature is called the Age of ... and is traditionally
subdivided into ...



14.What are the main schools of the Puritan poetry? Give some names of their
representatives.
15. Which of the following works do not belong to John Milton? Who do they belong to?
“The Progress of the Soul”
“Paradise Lost”
“Paradise Regained”
“An Anatomy of the World”
“Absolem and Achitophel”
“The Pilgrim’s Progress”
16. What are the most popular forms of the Restoration drama? Name the most outstanding
playwrights of the period.
17. The Age of Pope is also called ... Why?
18. Name the genres and the authors of the following 18"-century novels:
“Tristram Shandy”
“Pamela or Virtue Rewarded”
“The History of Tom Jones, a Foundling”

Bapuant Tecra mo uroram 6 cemecrpa (3auer)

1. Match the names of the epochs (not all of them have matches). Arrange them in the
chronological order:

The Age of Milton
The Renaissance

The Age of Johnson
The Age of Pope

The Victorian Age
The Romantic Age
The Restoration Period
The Age of Dryden
The Puritan Age

The Augustan Age
The Age of Shakespeare
The Age of Sensibility

2. Name the author and the genre of the following masterpieces. What epoch do they belong
to?

The Vicar of Wakefield
The Pilgrim’s Progress
Humphrey Clinker

The Jew of Malta

An Ideal Husband
David Copperfield

The Corsair

3. Specify the difference between Classicism and Romanticism in English poetry.



9.

Poets of the Romantic Age are traditionally classified into the following groups: (name
the groups and their representatives).
Name the authors of the following pieces of Romantic poetry:

“Kubla Khan”

“Ode: Intimations of Immortality from Recollections of Early Childhood"

“Don Juan”

“Prometeus Unbound”

“To a Nightingale”

What are the two main periods in Victorian literature? What is the basic difference

between them? Name the greatest authors of both the periods.
“Art for Art’s Sake” was the principle of ... movement.
Which books are the following characters from?

a) Mr Brownlow

b) Mr Earnshaw

c) Miss Temple

d) Mr Bennet

e) Mr Bumble

f) MrCampbell

John Galsworthy is best known for his...

10. Who is the author of the first English novel of science fiction?

11. Name the two greatest English poets of the Modern period and some of their works.
12. Name the leading playwrights of the Irish Dramatic Revival.

13. Who were the leading figures of Modernism in Great Britain?

14. Enumerate the main characteristic features of Postmodernist literature.

[MIxaJsa oneHUBAHNUS TECTA

% TnpaBUIIBHO BBITIOJTHEHHOTO 33[aHHS OIICHKA
91-100 5 / 3a4T€HO
70-90 4 / 3auTeHo
51-69 3 / 3a4TeHO
Menee 51 2 / He 3a4TEeHO

TpeOoBanus Kk IK3aMeHy

OK3aMEH MOXKET MMPpOBOAUTHCA YCTHO a100 TMHUCHEMEHHO. 9K3aMeHaHHOHHBII>i OMJICT BKJIIOYACT B
ce0s ABa TCOPCTUUCCKUX BOIIPOCA IO MaTCpraiaM 5-7 CCMECTPOB. Ecnu B TeueHue 7 ceMeCcTpa 'y
CTYACHTa ObLIH MMPOIMYyCKN CCMUHAPCKUX 3aHATHH (B TOM YHCJIIC TIO YBa)KI/ITCHBHOﬁ HpI/I‘lI/IHe),
9K3aMEH TaKXK€ BKIIIOYACT B ceOs BOIIPOCHI 1O COACPIKAHUIO U aAHAINU3Y 06CY)KI[8.BH_II/IXC$I Ha
CCMHUHapax HpOH3BCIICHHI>i.

OcHOBHBIE BONIPOCHI K IK3aMEHY



http://en.wikipedia.org/wiki/Ode:_Intimations_of_Immortality_from_Recollections_of_Early_Childhood

1. Ancient Celtic Literature. Irish sagas (Cattle Raid of Cooley, Exile of the Sons of
Usnach), Welsh legends.

2. Anglo-Saxon epic poetry. “Beowulf”.

3. Anglo-Saxon lyric poetry (The Wanderer, The Sea-Farer, The Wife’s Lament, The Ruins
of Bath).

4. Early Anglo-Saxon Christian prose. “The Anglo-Saxon Chronicle”, Alcuin, Venerable
Bede. Anglo-Saxon Christian poetry. Caedmon, Cynewulf.

5. Late Anglo-Saxon literature: Alfred the Great, literature of Wessex.

6. Medieval English romance.

7. Medieval English religious and didactic literature.

8. Medieval folk literature.

9. Geoffrey Chaucer.

10. Renaissance poetry.

11. Medieval drama forms. Renaissance drama.

12. William Shakespeare: life, periods, sonnets.

13. William Shakespeare: historical plays and tragedies.

14. William Shakespeare: comedies and tragicomedies.

15. The Puritan Age: general characteristics, poetry. John Milton.

16. The Age of Dryden: poetry, drama, prose.

17. The Age of Pope: poetry, prose.

18. The Age of Johnson: poetry and prose.

19. Novelists of the Romantic Age.

20. Romantic poetry.

21. The Victorian Age: poetry.

22. Novelists of the Early Victorian Period.

23. Later Victorian novelists.

24. Modern English poetry.

25. Modern English prose.

26. Modernism in English literature.

27. Modern English drama.

28. English literature after WWII: general trends.

29. Post-modernism in English literature.

30. English drama after WWIL.

31. English poetry after WWII.

32. Contemporary English literature.

33. The literature of Colonial America.

34. The literature of Reason and Revolution .

35. The Age of Romanticism in America.

36. The Realistic Period in American literature.

37. The Modern Period in American literature.

38. Post-modernism in American literature.

39. The Beat Generation.

40. The Contemporary Period in American literature.

KpuTepuu onieHKH 0TBeTa Ha TeOpPeTHYEeCKUH BONPOC



Ouenka

Kpurepun

Keanumamuenasn OUCHKA

3a4YTCHO

CryneHT TrayO0OKO W TPOYHO YCBOWJI MPOTPaMMHBII MaTepual,
HCYEPIBIBAOILE, ITOCIEI0BATEIBHO, YETKO U JIOTUYECKH CTPOMHO €ro
W3JIaraeT, yMeEeT TECHO YBA3BIBATH TEOPUIO C IPAKTUKOM, HeE
3aTPYAHSIETCS C OTBETOM IPU BHJIOM3MEHEHMHM BOIIPOCA, BIAJIEET
CTHEIUANTBHON TEPMUHOJIOTHEN, IEMOHCTPUPYET OOIIYIO SPYIHIINIO B
IpeIMETHON 001acTH, UCTIOJIB3YET MPHU OTBETE CCHUIKH HA MaTepHall
CIICHUAIM3UPOBAHHBIX HCTOYHHMKOB, B TOM YHUCIC Ha PCCYpPChI
WHTtepHera.

HE3a4YTCHO

CryneHT uMeeT 3HaHMs TOJbKO OCHOBHOTO MaTepuaia, HO HE YCBOMII
ero Jeranei, He 3HAeT 3HAYUTEIbHOM YacTH MPOTrPaMMHOIO
Marepuaina, JOMyCKaeT HETOYHOCTH, HEJAOCTaTOYHO IIPaBUJIbHBIE
(OopMyIUPOBKY, HApyLIEHUS JOTHYECKOW IOCIEeI0BaTEIbHOCTH B
W3JI0)KEHUM TPOTPAMMHOIO Marepualia, He BiaJeeT CIelHaIbHOU
TEPMHUHOJIOTHEH, JJOMYyCKaeT CYIEeCTBEHHbIE OMIMOKH MpPU OTBETE, HE
OPUEHTHUPYETCS B HICTOYHUKAX CHEIMATU3UPOBAHHBIX 3HAHUH.

Keanmumamuenasn OUEHKAa

OTJIMYHO

CryzneHT riay0OKO W TPOYHO YCBOWJI NPOTPaMMHBIA MaTepua,
HCYepIbIBAIOIIIE, TOCIeI0BATENbHO, YETKO U JIOTHYECKU CTPOIHO €ro
u3llaraeTr, yMeeT TECHO YBS3bIBaTh TEOPUIO C MPAKTUKOH, HeE
3aTpyaHSIETCSl C OTBETOM IIPU BHUJIOM3MEHEHHHM BOIPOCA, BIAJEET
CIeIUaJIbHON TEPMHUHOJIOTHEH, JEMOHCTPUPYET OOIIYIO APYIUIUIO B
MpeIMeTHOM 00JIacTH, UCIOJIb3YeT MPU OTBETE CCHUIKM Ha MaTepuall
CHEIHATM3UPOBAHHBIX HCTOYHMKOB, B TOM 4YHCIE€ Ha PECypChl
Hutepnera.

XOPOIIIO

CTyeHT TBEpAO 3HAET MaTepHaj, FPAMOTHO H IO CYIIECTBY M3jIaraet
€ro, He JIOMYCKas CYINIECTBEHHBIX HETOYHOCTEH B OTBETE Ha BOIPOC,
BJIQJICCT CICIUAIBHON TEPMHHOJIOTHMCH Ha JIOCTAaTOYHOM YpPOBHE;
MOTYT BO3HHKHYTh 3aTPyJHCHHs IPH OTBETC HA YTOYHSIOIIHME
BOIIPOCBHI [0 paccMaTpUBacMOM TeMe; B IIEJIOM JIEMOHCTPHPYET
0OIIYIO SPYAMITUIO B MPEIMETHOMN 00IacTH.

YAOBJICTBOPUTCIIBHO

CTylleHT UMEET 3HaHUS TOJIbKO OCHOBHOTO MaTepHuasa, HO HE YCBOWJI
€ro JeTalie, MOMyCKaeT HETOYHOCTH, HEIOCTAaTOYHO MpPaBUJIbLHbIC
(OpMYIUPOBKH, TUIOXO BJAJEeT CHEUUATBLHOW TEPMHHOJIOTHEH,
HEJOCTATOYHO OPUEHTHUPYETCS] B UCTOYHUKAX CIELMAIN3UPOBAHHBIX
3HAHUM.

HCYHAOBJICTBOPHUTCIIBHO

CTy,Z[CHT HE 3HAeT 3HAYUTEIBHOM YacTu IporpaMMHOI'0 MaTcpualia,
JAOITYCKACT CYHICCTBCHHBIC OIJ_II/I6KI/I, HapyHICHUA JIOTUYECKOM
IMMOCJICAOBATCIIbHOCTU B M3JIOKCHHUH IIPOIrpaMMHOI'0 MaTcpualia, HC
BIAJCEeT CIELHAJIbHOM TepMHHOHOFHeﬁ, HC OpHUCHTUDPYCTCA B
HCTOYHHKAX CIICHUAIN3UPOBAHHBIX 3HAHMH.

Hert oTBeTa Ha MOCTaBICHHBIE BOITPOCHI.




IIpunoxkenne Ne2 k padoueil mporpaMmmMe JUCHUIINHBI
«HcTopust OpUTAHCKOI M aMEPUKAHCKOI JTUTEPATYPhbI »

MeToauuyeckue YKa3aHusd JIsl CTYACHTOB IO OCBOCHHUIO TUCHUIIINHBI

B xone n3ydeHus AMCUMIIMHBL IPEANOJIAraloTCs CIEAYIOIINE BUIbI CAMOCTOSTENBbHON paboThI
CTYIECHTOB:

1 Nzyuyenue marepuaia o0 310xe, B KOTOPOU KUK NUCATENH, IO3ThI, ApaMaTypru.

2 YreHue peKOMEHIOBAaHHOM XY/I0KECTBEHHON U HAYYHOU JTUTEPaTYPHI.

3 Pabora co cioBapsiMu, ClIpaBOYHUKAMH, YHIUKIOMEAUSIMHU.

4 Tlouck marepuanoB B MHTepHeTe.

5 CocraBieHne XpOHOJOTHYECKUX KapT MucaTesel, Mo3ToB, JpaMaTypros..

6 Hanucanue pedepatos.

7 IlonroroBka npe3eHTalum.

CnucoK-MHUHMMYM U1 005132T€JILHOTO YTEHUS

1. J. Austen “Pride and Prejudice”

2. Ch. Bronte “Jane Eyre”

3. E. Bronte “Wuthering Heights”

4. L. Carroll “Alice's Adventures in Wonderland”

5. J. Chaucer “The Canterbury Tales”

6. D. Defoe “Robinson Crusoe”

7. Ch. Dickens “A Christmas Carol”, “Oliver Twist”, “Great Expectations”

8. J. Galsworthy “The Man of Property”

9. T. Hardy “Tess of the d'Urbervilles”

10. T. Malory ”Le Morte d'Arthur”

11. W. Shakespeare “Macbeth”, “The Tempest”, “King Lear”, “Hamlet”, “Romeo and
Juliet”, Sonnets

12. J. Swift “Gulliver’s Travels”

13. W. Thackerey “Vanity Fair”

14. O. Wilde “The Picture of Dorian Gray”, “The Happy Prince and Other Stories”

15. G.B. Shaw “Pygmalion”

16. G. Greene “The Quiet American”

17. J. Fowles “The Ebony Tower”, “The Magus”, “The French Lieutenant’s Woman”
18. W. Golding “Lord of the Flies”

19. A. Huxley “Brave New World”

20. J. Joyce “Dubliners”

21. W. S. Maugham “The Moon and the Sixpence”, “Theatre”

22. G. Orwell “Animal Farm”, “1984”

23. V. Woolf “Mrs. Dalloway”

24. W. Faulkner “The Sound and the Fury”
25. F.S. Fitzgerald “The Great Gatsby”
26. N. Hawthorne “The Scarlet Letter”
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27. E. Hemingway “The Old Man and the Sea”

28. J. Kerouac “On the Road”

29. J. London “Martin Eden”

30. J. Steinbeck “The Grapes of Wrath”, “East of Eden”
31. K. Vonnegut “Slaughterhouse-Five”

Y4yeOHO-MeTOANYECKOE 00ecIIedeHue
CaMOCTOSITE/IbHOI PadOThI CTY/IEHTOB 10 TUCIHUILIHHE

B kauectBe yueOHO-meTommueckoro obecredeHusi CPC pexoMeHIyeTcs MCIOJIb30BaTh
JTUTEpaTypy, YKa3aHHYIO B pa3jelie 8 HacTOsIIEH MporpaMMbl

Jliga camocTosiTensHOro mojbopa sureparypel B Oubnnoteke Spl'Y pexomenmyercs
UCTIOJIb30BATH!

1. Jlnunbrit  xabuuer  (http://lib.uniyar.ac.ru/opac/bk_login.php) maer Bo3MOXKHOCTH
MoJIyuyeHus on-line 1ocTyna K COUCKY BBIAAHHON B aBTOMAaTU3HMPOBAHHOM PEXUME JTUTEPATypHI,
MIPOCMOTpa U KOITMPOBAHUS 3JIEKTPOHHBIX BEPCUM U3JITaHUHM COTPYAHUKOB YHUBepcHuTeTa (yuel. 1
METO/I. TOCOOMSI, TEKCTHI JEKIMUHA H T.1.) st paboThl B «JInuHOM KabuHETE» HEOOXOAMMO 3alTH
Ha callT Hayunoit Oubnuotexu Apl'Y c moboii Touku, uMmeromeil noctyn B Internet, B MyHKT
MEHI0 «DJIEKTPOHHBIA KaTajor»; MPOUTH NpOUEAypy aBTOPHU3allMH, BHIOpAaB BKIAIKY
«ABTOpH3aLUA», U 3aMOJHUTH IPEICTABICHHBIE OISt UH()OPMALINK.

2. DJieKTpoHHAasi 6udMoTeKa yueOHbIX MaTepuasioB SApl'y
(http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php) comepkut 6Gomee 2500 MOJHBIX TEKCTOB
y4eOHBIX M Y4eOHO-METOJAMYECKUX MATEpUANOB IO OCHOBHBIM HU3y4aeMbIM JUCLUIUIMHAM,
W3JIaHHBIX B yHUBepcuTeTe. JIoCTyn B CETH YHHUBEPCUTETA, JIMOO O JIOTUHY/IapoJIio.

3. DnekTpoHHas kapToTeka «KHUroo6ecne4yeHHOCTbY
(http://www.lib.uniyar.ac.ru/opac/bk_bookreq_find.php) packpsiBaer yueOHbIN (oHA HaydHOMH
oubnuoreku  Spl'Y, mpenocraBiseT — ONEpPaTUBHYI0  HHPOPMALUMIO O  COCTOSHUU
KHUT000ECTIeYeHHOCTH JAUCUUIIIMH OCHOBHOM M JIOTIOJIHUTEIBHON JIUTEPAaTypOid, a TaKkkKe LUKIIa
JUCLMIUIMH U CIIeHUaTbHOCTEH. DNeKkTpoHHas kaproTeka «KHUroo0ecrne4eHHOCThY) JOCTYIHA B
CeTH yHHBepcuTeTa U uepe3 JInuHblii KaOuHeT.
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