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1. Ilean ocBoOeHHS AU CIMILIMHBI

Henp xypca «CTHIMCTUKA U KYJIbTypa PEUM» - O3HAKOMHUTH CTYJECHTOB C COBPEMEHHBIMU
MPEJCTaBICHUSIMU O  CTUJIUCTHYECKUX pecypcax U  (yHKIMOHAIHHO-CTUIICBOW CHUCTEME
AQHTIIUHCKOTO $3bIKA, C JIMHIBUCTHYECKUMH METOJAMH WX HCCIICOBaHMs, JaTh YTIyOJIeHHOE
MIPEJICTABJICHUE O XapaKTepe M OCOOCHHOCTSIX (DYHKIIMOHUPOBAHUS SI3bIKA KaK CPEJICTBA PEUEBOTO
0OIIICHUS.

OcHOBHBIE 3371241 Kypca:

- O3HAKOMHUTH CTYIEHTOB C TEOPETUYECKUMH TOJIOKECHHUSIMH CTHUJIMCTUKH, TPEAMETOM
JTAHHOW HAYKH U €€ MOHITUMHBIM anmnapaTom

- HAay4YuTh TIOHUMATh SBJICHUS S3BIKOBOM BapHMAaTMBHOCTH B CHCTEME CTHJICH
COBPEMEHHOTO aHIJIMHUCKOTO A3bIKA

- crocoOCTBOBAaTh OBJAJACHHUIO CTYAEHTAMU CTHWJIMCTHYECKUMU WHCTPYMEHTAMH,
HEOOXOUMBIMH JIJISl aHAJIM3a TEKCTOB Pa3UYHOM CTUIIMCTUYECKON HANpaBIECHHOCTH, TOMHUHAHTOM
KOTOPOTO SIBJISIETCS XYA0KECTBEHHBIN TEKCT.

N3ydeHne CTUIIMCTUKU UMEET HE TOJIBKO TEOPETUUYECKHE, HO U TPAKTHYECKUE 1ENU. TOIbKO
OCO3HAHWE BAPUATUBHOCTH A3bIKA, CTUIMCTUYECKOrO MOTEHIMAJIA €r0 €AUHUIl U UX OPraHu3aluu B
pedn J1aeT CBOOOJHOE BJIAJIEHUE SI3BIKOM B PA3IMYHBIX YCJIOBUAX M cepax OOIIEHUsS; TOMOTraeT
MOCTHYb CMBICII XY/I0’)KECTBEHHOTO TEKCTA M TTO3HATh KYJbTYpPY APYroro Hapoa.

2. MecTO AUCHHUILIMHBI B CTPYKTYpe 00pa30BaTe/IbHON NPOrpaMMbl

VYyebnas gucruminHa «CTUIUCTHKA U KYJIBTypa Peun» OTHOCUTCS K 00s3aTeIbHOM YacTH
00pa3zoBaTeIbHON MTPOTrPaMMBbI M H3y4aeTcsi B 7 cEMecTpe.

Kypc «Crtunuctuka u KynbTypa pedyu» ONHPAETCS Ha paHee W3YYCHHBIC JTUCIIMILIMHBIL
«BBenenune B sa3bIkO3HaHHME», «Jlekcmkonorus», «Teopernueckas (oneruka», «Teopernyeckas
rpamMmartuka». [lomumo 3toro, kypc «CTUIMCTHKA M KyJIbTypa pedu» IOJKeH 0a3upoBaThCsl Ha
JOCTaTOYHO MPOYHBIX YMEHUAX CTYACHTOB B OOJACTH MPAKTUYECKOTO BIAJCHUS AHTIUHCKUM
SI3BIKOM, TIOCKOJIbKY JIaHHAsl y4yeOHasl TUCIUIUIMHA YUTAE€TCSd HE Ha POJHOM, a Ha MHOCTPAHHOM
SI3BIKE.

Crunmuctrka sBISIETCS OCHOBOM JUISl YCBOEHHS CTYAEHTAMHM TEOPETHYECKUX KYPCOB I10
o011emMy S3bIKO3HAHUIO, JTUTEPAType CTPaHbl M3Y4aeMOro s3bIKa, a TAKXKeE JIJIs1 HAIMCAHUS KYpPCOBBIX
U JUIUIOMHBIX paloT.

JlanHbIi Kypc 3akiaAbiBaeT 0a3y Ui pa3BUTHs HABBIKOB IPEINEPEBOAUECKOTO aHaIu3a U
YMEHHSI OLEHHUTh aJIeKBaTHOCTb MEPEBOJUYECKOr0 MPOAYKTa, a TaKXKE Ppa3BUBAET CIIOCOOHOCTH
OCYIIECTBJIATh CAMOCTOSITEIbHYIO HAYYHO-UCCIIEI0BATENBCKYIO JIeATeIbHOCTh. KOHLIEHTpupys cBOE
BHUMAHHE Ha [IOTIOJHUTEIHHOW TEKCTOBOM HH(OpMAIMK, 3aKIOYEHHONW B CTUIMCTUYECKU
MapKUpPOBAHHBIX €IMHULIAX PEYH, CTYJEHT PACHO3HAET BCE BHYTPEHHHE CUTHAJIBI TEKCTa, 4TO, B
KOHEYHOM CYeTe, NPUBOJUT K pealn3alud TJIaBHOM LENM Kypca — aJeKBATHOMY IMOHUMAaHHUIO
TEKCTa.

3. [lnanupyemble pe3yabTaTbl 00y4eHHs MO AUCHUILINHE, COOTHECEHHbIe ¢ IUVIAHMPYEeMbIMH
pe3yJibTaTaMM OCBOCHHSI 00pa30BaTe/bHON MPOrpaMMbl

IIponiecc u3ydeHus TUCHMILIMHBI HampaBieH Ha (OPMUPOBAHHME CIEAYIOLIUX 3JIEMEHTOB
komnereHuit B coorBerctBuu ¢ ®I'OC BO, OIl BO u mnpuoOpereHus cienyroumux 3HaHUH,
YMEHUH, HaBbIKOB U (WJIM) OMbITA IS TEIbHOCTH:

Kon Nuauxarop nocTuxeHus Ilepeyenb miIaHupyemMbIxX
KOMIIETCHIIUH (KOJ 1 KOMIICTeHIIHH pe3yJbTaToB
¢popmyanpoBka) (xox u popmyIHpPOBKA) o0y4eHus

OomenpogeccuoHaIbHbIE KOMIIETCHIMA

OIIK-1 CnocoGen npumensats | M-OIIK-1_1 - 3naer 3naem JIEKCUYECKHUE,
CHCTEMY JIMHI'BUCTUYECKUX OCHOBHBIE TTOJIOKEHUS U Mop(hoJIorHuecKue,
3HaHUI 00 OCHOBHBIX KOHIIETIIIUH B 00J71aCTH CHHTaKcH4eckue M (OHETHYECKue
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(hOHETHYECKHUX,
JIEKCHYECKHX,
rpaMMaTHYeCKHX,
CII0BOOOPa30BaTEILHBIX
SABIICHUSX, opdorpadun u
MYHKTYaIluH, O
3aKOHOMEPHOCTSIX
(YHKIIMOHHPOBAHUS
M3y4aeMOro HHOCTPAHHOTO
A3bIKa, €0 (PYHKIMOHATBHBIX
Pa3HOBHIHOCTSIX

00I1IeTO SI3bIKO3HAHHUS,
TEOPUU U UCTOPUU
OCHOBHOT'O M3y4aeMOI0
sI3bIKA (S3BIKOB),
JIMHTBUCTUYECKOM
TEPMUHOJIOTHH,

N-OIlK-1_2 -
AHanusupyer u
IIPUMEHSET TUITOBOM
A3BIKOBOM MaTepHall B
oOnactu obuero
A3BIKO3HAHMSI, TEOPUH U
HCTOPUH OCHOBHOTO
HA3y4aeMoro s3bIKa,

0COOCHHOCTH  (DYHKIIMOHAJIBHBIX
CTUIICH peqH; OCHOBHBIC IIOHATHA,
TCPMHHBI, MOJIOXCHUSA, ITPUHIHAIILI
n o aX0 Akl CTUIIMCTUKU
(0OCOOEHHOCTH  CTHJIMCTHKH — Kak
HAayKHU, TIIOHATUC OKCIIPECCUBHBIX
CpCaAcTB n CTHJIMCTHYCCKUX
MIPUEMOB,

3naem OCHOBHbIE IIpaBWJIa H
TpeOOBaHUs, TPEABABISEMbIE K
CTHJIUCTUYECKOMY  aHaIM3y |
KOMMEHTHPOBAHHIO TEKCTA

Ymeem
KOPPEKTHO(OPMYIIUPOBATH YCTHOE
" MICEMEHHOE peueBoe
NpOM3BEACHNE HA  HM3y4aeMOM
S3BIKE  COTJIACHO Y3YaJbHBIM U

JUHTBUCTUYCCKOM JIOTUYECKHUM TIPaBUIIAM.
TEPMHUHOJIOTHHI
Bnaoeem wHaBerIkKamMm  CcO3IaHHA
pa3IMYHBIX  THUIOB TEKCTa B
pamKax pa3IMYHBIX
(YHKIIMOHATBHBIX CTUJIEH pedn
IIpodeccuonabHbIe KOMIIETEHIIUH
ITK-1 CnocoGen nmpoBoIuTh H-TIK-1 1 - Buageer | 3naem
0JT HAyYHBIM PYKOBOJICTBOM HAayYHBIM CTHJIEM PEYHd M | OCHOBHBIC JIEKCUICCKHE,
Hay4HbIC UCCIICIOBAHUS B MTOHATHIHO- MOP(OJIOTHIECKIE u
KOHKPETHOM y3KOU 00acTu TEPMHUHOJIOTHIECKUM CHHTAKCHYECKHUE 0COOCHHOCTH
(hbUIT0JIOTMYECKOTO 3HAHUS, amnmapaTom Hay4YHOT'O CTHJISA PEUH
y4acCTBOBATh B HAYYHBIX (bHIT0JIOTHYECKOTO Ymeem wncrnionn3oBaTh NOHATUIHO-
JTUCKYCCHSIX, BBICTYIIATh C HCCIICIOBAHUS, TEPMHUHOJIOTHYECKUH armapaT
COOOIICHUSMH M JIOKJIaJaMu, Bnaoeem
MIPEACTABIIAS MaTePUAITBI 0a30BbIMH HaBBIKAMH cOopa H
COOCTBEHHBIX HCCIICIOBAHUI aHaJM3a JUTEPaTypHbIX (PAKTOB,
(GUI0JIOTHYECKOTO  aHAllM3a W
WHTEPIPETAINH TEKCTa;
3naem OCHOBHBIE JICKCHYECKUE,
N-TIK-1_2 — mnpumeHsieT | CHHTakcu4yeckue, (poHeTuyeckue u
MOJIyYeHHbIE  3HAHWUS B | rpaduuecKue CTHUJIUCTUYECCKUC
HAyYHBIX MCCIEIOBAHMIX B | PUEMBI, pa3HuYHbIe MOAXOMABI K

o0nactu pUIOIOTHH

OTpe/IeNeHNI0  (PYHKIIMOHAIBHBIX
CTHJIEH U aHANTU3y TEKCTa)

Ymeem HCIIOIb30BaTh
TEOPETUUECKUE 3HAHHUS 00
OKCIIPECCUBHBIX  CpEICTBaX U
CTUJIMCTUYECKUX TpUeMax Jid

OCYHICCTBJICHUA CTHIIMCTHYCCKOIO
aHajlIn3a 151 KOMMCHTHUPOBAHUA




TEKCTA
Bnaoeem
HaBBIKAMH y‘-IaCTI/ISI B Hay‘-IHBIX

JUCKYCCUAX,  BBICTYIUICHHH  C
COOOIIEHUSIMH W JIOKJIaJaMu,
YCTHOI'O IMMCBbMEHHOTI'O n
BUPTYaJILHOTO IIPENCTaBIICHUS
MaTepUajoB COOCTBEHHOI'O
aHajin3a, HaBbIKaMW BOCIIPUATHA,
aHajausa, 0000111eHUs
TEOPETUYECKOU uH(bopMaIu,

MIOCTAHOBKH II€JIM U BbIOOpa MmyTeit
€€ TOCTH)KCHUS.

IIK-4 Cnocoben
OCYILIECTBJIISATH
JINHTBUCTUYECKU U
JIMHTBOCTPaHOBETYECKHI
aHaJin3 TEKCTOB
Pa3IMYHBIX CTUJIEH,
KOMMEHTHUPOBATh,

aHHOTHPOBATh, peepupoBaTh U

PEIaKTUPOBATh PA3TUYHBIE
TUIIBI TEKCTOB

H-TIK-4 1 - Bnaneer
METOJUKOM coopa 1
aHaJINM3a SI3bIKOBBIX U
JUTEPaTypPHBIX (PaKTOB.

U-TIK-4_3 -
OcymiecTBisieT
dunonoruueckuil aHamu3
u UHTEPIIPETALNIO
TEKCTa.

3naem OCHOBHbIE
JeKCUKorpaduyeckue u
CIIPABOYHBIE HCTOYHUKU

Ymeem

HCII0JIb30BATh
JIEKCUKOTpadUIeCcKyto u
CIPaBOYHYIO  HMHPOpPMAILMIO B
CaMOCTOSITEIbHOU

HCCIIEI0BATENLCKOM JIEATENHbHOCTH
B oOnactu CTHJIMCTHUKH
aHTJIUMCKOTO SI3bIKa

Bnaoeem

0a30BbIMH HaBBIKAMH cOopa H
WHTEpIpeTanuu  MHPOPMAINHN U3
Pa3TUYHBIX UCTOYHUKOB

Ymeem
KCII0JIb30BaTh TEOPETHYCCKHE
3HAHUS I10 CTUWJIMCTHKE

aHTJIUMCKOTO S3BbIKa I aHaJInu3a
JIMHTBUCTUYECKUX SIBJICHUMN

Bnaoeem HaBBIKaMH
CTHJINCTUYECKON HHTCPIIPCTAaINN
TCKCTOB paSHHqHOﬁ
HaIIpaBJICHHOCTHU

4. O0beM, CTPYKTYpPa U co/iep:KaHue TUCIHUTITUHBI
OO61mast TpyJ0eMKOCTh JUCHHUIIINHBI COCTABINSET 2 3a4€THBIX €IUHUIIBI, 72 aKaJIeMUYeCKHX

yaca.
Ne Temsl (pazaesn) Buasl y4eOHBIX 3aHATHI, @opMBI TEKYLIEr0o KOHTPOJIA
n/n AUCHUTIMHBI, BKJIIOYASl CAMOCTOSAITEJIbHYI0 ycIeBaeMOCTH

UX co/iep:KaHne

padoTy CTyAeHTOB,
U UX TPYI10eMKOCTh
(B akajleMMYeCKHX 4acax)

Cemectp

dopMa IPOMEeKYTOUHOMN
aTTecTamun
(no cemecmpam)
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[Ipenmer u 3amaun
ctunucTuku. Onpezenenue
ctuist. CTuis Kak N
N 2 2 2 |YcTHBIM onipoc
JIUHTBUCTUYECKUN U
COLMOJIMHTBUCTUYECKHIT
(heHoMeH.
BripasutenbHbie cpencTa .
P pest VYeTHbIM onpoc
Y CTUJTUCTUYECKHUE
BeicTynuienus ¢
IIPUEMBI, UX 2 2 2
COOOIIEHUSIMH Ha
B3aMMOOTHOIIIEHUS U
MPaKTUYECKUX 3aHATHIX
(GyHKLIHUU.
Crunuctuyeckoe
3HAYEHUE.
Crunuctuyeckas 4 2 9 YcTHBIN onpoc
KJ1acCU(pUKaus KonTponsnas pabora 1
CJIOBapHOI'O COCTaBa
AHTJIMMCKOTO SI3bIKA.
Jlekcuueckue YcTHBIN onpoc
BBIPA3UTEIbHBIEC CPEJICTBA 6 6 9 [TonroToBka npe3eHTanui
U CTUJIMCTUYECKHUE KonTponbnas pabota 2
IIPUEMBI.
VYerHbIl onpoc
CuHTakcu4eckue
BeicTymieHue ¢ fokinagamMu
BBIPA3UTEIIbHBIE CPEJICTBA
4 2 1 2 |¥ cooOIIEeHusIMU Ha
U CTUJIMCTUYECKHUE
MIPAaKTUYECKUX 3aHATHSIX.
MIPUEMBI.
Kontpospnas padoTa 3
DOHETUYECKHUE U
rpajguueckue .
pag YceTHbIM onpoc
BBIPA3UTEIIbHBIE CPENICTBA 2 2 2
[IpakTrueckoe 3a1aHue.
U CTUJIUCTUYECKHUE
MIPUEMBI.
Crunucruyeckas 5 5 1 9 VYerHbll onpoc
rpaMMaTHKA. [IpakTrueckoe 3a1anue
OYHKIMOHAIBHBIE CTUIN
COBPEMEHHOTO
AHTJIMHACKOTO S3BIKA. YceTHbIN onpoc.
[IpoGnema ctumns IIpakTnyeckoe 3aanue —
XYI0KECTBEHHON 4 | 4 2 |aHanu3 TEKCTOB PA3JIMYHBIX
JIUTEpaTyphl (GyHKIMOHATBHBIX CTUIICH.
IToaroroBka npe3eHTanui.
npaxmuueckoe 3adanue VK 6
B mom uucne ¢ 30 u /]OT 2 | MSMoodle
0,3 | 5,7 [3auer




Bcero 72 yaca 26 | 22 2 10,3 21.7

B mom uucne ¢ 30 u /IOT 2 |9VK ¢ LMS Moodle

Copnep:kanue pa3aeioB TUCHUILTHH

1. Beeoenue: npeomem u 3adauu cmuaucmuku. Onpeodenenue cmuna. Cmuib Kax
JIUHZBUCMUYECKUIL U COYUOIUHZBUCIMUYECKUTL (heHOMEHN.

CraHOBJIEHHE CTUIMCTHKM KaK CaMOCTOSITEJIbHOM JMHTBUCTUYECKOW NUCHUIUIMHBL CTHUIMCTHKA B
CUCTEME NPOYMX JUHTBUCTUYECKUX IUCLUIUIMH M B CHCTEME HAyK B II€JIOM (JMHTBUCTHYECKas
CTHJINCTUKA U JINTEPaTypOBEAUECKasl CTUINCTHKA, CTUIMCTHKA U TparMaTHKa, CTUJIMCTUKA TEKCTA).
OcHOBHbIE HaNpaBJIEeHUS Pa3BUTHSI COBPEMEHHON OTE€YECTBEHHOM U 3apy0eKHOU CTUIMCTUKH.
[TonsiTHE CTHIIA KaK BHIOOpa BO3MOKHOCTEH, PYHKIMOHAIBHOTO CTHIISI, PErHCTpa, CTUIIUCTUYECKON
MapKUPOBAHHOCTH, S3BIKOBOM AKCIPECCUHU, OOPa3HOCTH, SMOTUBHOCTH, OLIEHOYHOCTH, ACHOTAIIUH,
KOHHOTAIlMH, CTHJINCTUYECKOTO KOHTEKCTa. [IOHsATHE BBIIBMKEHMS, BBIPA3UTEIBHOTO CPEACTBA,
CTHJIMCTUYECKOTO IPHEMa, BAPUATUBHOCTH HOPMBI, CTUIIMCTUYECKON HOPMBI, TEOPUHU OTKJIIOHEHUS.

2. Buipazumenshsle cpeocmea u cmMuiucmuiecKkue npuemvl, UX 63AUMOOMHOULEHUA U
dynkuuu.

[Tonsitne crunmucrtuyeckol QyHkuM (MoHsATHE QYHKIUU B si3bIke M B peun). CTUIMCTHYECKas
nHpopmanug. CTHUIMCTUYECKHE aCIEKThl A3bIKA-CUCTEMbl M CTHIMCTHKA peud. CTUIUCTHYECKHE
pecypcbl s3bika. MTHGOPMAaTUBHOCTD SI3BIKOBBIX U KYJIBTYPHBIX €AMHHIL,

[ToHsiTHE CTUIMCTUYECKOW MapKUPOBAaHHOCTU. Teopusi BBIABMXKEHUS. Teopusi OTKIOHEHUM
CTHJINCTUYECKOW MapKHUpOBAaHHOCTHM B TNapagurMatuke u cuHTarmatuke. [Iparmarmyeckas
MapKUPOBAHHOCTh Ha YPOBHE KOMMYHUKATUBHBIX €IMHHUII.

[lonarne »skcnpeccuBHOCTH. COOTHOLIEHHWE IMOHATUHA AKCIPECCUBHOCTH W AMOTHBHOCTH.
Knaccudukanuu 3KCpecCuBHBIX (BbIPa3UTEIbHBIX) CPEJICTB U CTHIIMCTUYECKUX IIPUEMOB.

3. Cmunucmuueckoe 3Hauenue. Cmunucmuueckas maccm[mxauuﬂ CJl06apHoc0 cocmaea
AH2TUTICKO20 A3bIKA.

Hpo6neMa ONpCACIICHHUA 3HA4YCHHSA B 06IHCI>'I JUHTBUCTHKE. Jlekcmdeckoe u rpaMMaTH4Y€CKOC
3HAa4YCHUC. I[CHOTaTI/IBHOC N KOHHOTAaTHUBHOC 3HA4YCHHC. 3MOI_II/IOHaJ'IBHa$I, OLCHOYHAasA,
OKCIIPECCUBHAA W CTUIIHMCTUYCCKAA COCTABJIANOINIMC KOHHOTAIIUH. COBMCH_ICHI/IC BMOHHOHaHBHOﬁ,
OHGHO"IHOI‘/’I, SKCHpCCCHBHOﬁ U CTUJIMCTUYECKOM KOHHOTaHHﬁ.CTI/IHI/ICTI/I‘leCKaﬂ KHaCCI/I(i)I/IKaLII/IH
CJIOBApHOro cocraBa aHrMickoro s3eika M.P. FanbnepHHa. HeﬁTpaJ’IBHaﬂ, JIMTCpaTypHas u
Pa3roBopHas JICKCHUKaA. .HI/ITepaTypHaH JIEKCUKA s CHelUaJbHBIX IIeei: TCPMUHBI, I1I03TU3MBI,
YCTapeBIINUEC CJIOBA, BapBapU3Mbl, OKKA3HOHAJIN3MBI. PaSFOBOpHaﬂ JICKCUKa 1JIs1 CIICOUAJIbHBIX
LEeIeH: CJICHT, KaprOHU3MBbI, HpO(I)eCCI/IOHaJ'II/IBMLI, AUAJICKTU3MBbI, BYJIbrapU3Mbl, pPa3rOBOPHLIC
OKKa3HOHaJIn3MBI.

4. JIexcuueckue eblpazumeiibHble cpedcmea u cmujiucmuvdecKue npuemal.

Tponsl kak GUTYpHl peun, TpUIAIOIINe CIIOBaM HOBbIE 3HaYeHHs. PoJb TPOTIOB B CTUIIMCTHYECKOM
TOJKOBaHUU TekcTa. KaTeropuu Tpomnos.

Metadopa. CemanTtuueckasi cTpykTypa meradopsl. Pa3BepHyras meradopa B XyH0KECTBEHHOM
tekcte. Teopuss wmeradoper Jhx.Jlakopa u M./xonca. Crhenuduueckoe HCIONb30BAHNE
KOHIIETITyaTbHOM MeTaOphI B SI3bIKE CPEACTB MACCOBOU MH(OPMALIUH.

XynoxecTBeHHOE cpaBHeHue. [Tapannenusm kak yacTHasi pa3HOBUIHOCTH CPABHEHHSL.
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Metonumus. Pa3HOBUIHOCTH YHOTpeOJIEHUS METOHUMHU B pa3HBbIX (PYHKIIMOHAIBHBIX CTHJISX.
KontekcryanbHas MetoHumus. CHHEKIO0Xa Kak pa3HOBUIHOCTh METOHHUMHHM. Vlcmonb3oBaHue
METOHUMHH B SI3bIKE O(UIHATBHBIX JOKYMEHTOB H B SI3bIKE CPEJICTB MacCOBOM HMH(OpMAIIH
Anronomasus. Ilepudpas. ['unepOona. [IBa Tnna runepOoIIbl: MpeyBeIUYCHUE U MPEyMEHbIICHHE
(urota).Ilpomeccsl  IBdeMuzammu W JUCHEMHU3ANMK  COBPEMEHHOTO aHTJIMICKOTO  SI3BIKA.
[TonuTkoppekTHas nexcuka. OxcromopoH. Uponus. 3esrma. KamamOyp.

OnuTeT KaK JIEKCMKO-CHHTAaKCHYECKHH TpOI. VY3yalbHblE ¥ OKKa3HOHAIBHBIE SIHUTETHL
CutyatuBHBIE aBTOpCcKHE OAnUTETHl. (OCOOCHHOCTH  yMOTpEOJIeHHS OdNHUTETa B  pasHBIX
(YHKIIMOHATBHBIX CTHIISX.

OObenuHEeHHEe B OJHOM TPOIIEUYECKOM YIIOTPEOICHUHN PAa3TUYHBIX BHIOB TPOIIOB(METahOPUIECKUI
AMUTET, TUICPOOTMICCKHUNA SIUTET, THIIepOoIHIecKas Mmertadopa u T. 11.).

CTHIMCTHYECKHE TIPUEMBI, OCHOBAHHBIE Ha WCIOJB30BAHUU YCTOWYHMBBIX CJIOBOCOYETAHUI:
MOCJIOBHIIBI W TOTOBOPKH, SMHUIPAMMBI, ITUTATHI, (pa3eosioru3Mbl. KHIKHBIE W pa3rOBOpPHBIE
¢bpazeonorn3Mbl. CTUIIMCTUYECKH OKpalleHHbIe (Ppa3eoorniyecKkue eJUHUIBL. JKCIPECCHBHOCTD
(bpazeosoruyecKknx eAWHUIl. ABTOPCKHE TpeoOpa3oBaHHs (PPA3eOJOTHUYECKUX EIUHHUIl M HX
CTHIIMCTUYECKOE HCIIOJIb30BaHNe (BKIIMHUBAHUE, 3aMEIIeHUE, TPOJIOHTAIIHS).

5. Cunmakxcuueckue sévlpazumeiibHble cpe&cmea U cmuiucmuuecKue npuemaol.

HOpMaTI/IBHI)II\/'I CHUHTAKCHUC KakK (1)OH 11 CTUJIMCTUYCCKOT'O BBIJABUXKXCHUA. HJ'II/IHa MMPECAJIOKCHUA.
[Topsimok cJOB: CTHIMCTHYECKas WHBEpCHs, 000COONEHWE W TapleuUsilnus, HapacTaHWe |
KYyJIbMUHAI . BI)IpaSI/ITeJ'IBHBIe Cpe€acTBa CHHTAKCHCA, OCHOBAHHBIC Ha HW3MCHCHUH I/ICXO}IHOf/i
Mojend. Pemykiusi McXOqHOW Mojenu (DIUTMIICHC, OJHOCOCTABHBIE TPEIOKEHUS, yMOJIYaHHUE,
pa3phIB JIOTHYECKON CBs3H, 0eccoro3me). DKCIMAaHCHs MCXOIHOW Mojenu (TOBTOp, MEpPEUHCIICHUE,
IUIEOHA3M, TapaJIeNu3M, aHTHTEe3a, AMQaThdeckas KOHCTPYKIHS, BCTaBHBIC MPEIJIOKEHHS).
[ToBTOp mocnoBHbll (aHadopa, smudopa, moaxsar, obpamieHue). Crnocod COCIUHEHHS CIIOB:
MHOTOCOIO3Ue, Oeccoro3ue, TIepeuuciieHre. B3anMoneicTBHe CHHTaKCHYECKUX CTPYKTYp B
KOHTeKcTe (mapayenusM, aHadopa, smnudopa). TpaHcmo3uius 3HAYCHHS CHHTAKCHUYECKHX
CTPYKTYp B KOHTEKCTE (pUTOpUYECKHA BOTpOC). TpaHCHO3WIMS 3HAYECHHS CIOCOOOB CBSI3H
(mapuesuIAnus, COYMHEHHE BMECTO TTOAYMHECHUS ¥ IO TMMHEHUE BMECTO COYHMHEHUS).

6. Donemuueckue u zpadmuecxue eévlpazumeilbHble cpedcmea u cmuiucmuuyeckKue
npuemeol.

@doHETHYECKHE BBIPA3UTEIBHBIC CPEICTBA M CTWIMCTHYECKUE TpUeMbl. lcrmomHuTenbckue
doHeTnveckue cpeincTBa (MHTOHALMS, TEMII, TPOMKOCTh, Hay3alus). ABTOpPCKHE (OHETHUECKHE
cpezncTBa (OHOMATOMUS (3BYKOIOIpAXKaHUE), aJNTUTEepallHs, aCCOHAHC, pudmMa, pUT™M, METPUICCKUN
pasmep cTuxa).

BzaumopneiictBue 3BYKOBBIX U rpaduueckux cpeactB. CmocoObl co3maHus TpadudecKoit
00pa3HOCTH U €€ CTHIMCTUYECKOE HMCIOJIb30BaHue. [IyHKTyalus, 3ariiaBHbie OYKBbI, 0COOCHHOCTH
ucroab30Banus mpudToB. I'paduueckas obpaznocts. ['padoH.

1. Cmunucmuueckasn pammamuka.

I'pammatnyeckas meTadopa ¥ TUIIBI TPAMMAaTHYECKON TPAHCIIO3ULIUH.

Cruwnctuueckuil aHanu3 Ha ypoBHe Mopdonoruu. CTUIMCTHYECKUH MOTEHLIMAN YacTedl pedu.
Tpancnosuiuss  paspsiioB  CyHmieCTBUTENBHOTO. CTHMIMCTHYECKMH TOTEHIMAl TE€HETHBA H
MHO>ECTBEHHOro uucia. Ctunuctuueckue QyHKIUH apTukisd. [IpoTuBomocraBieHue B cuUcTeMe
MeCTOMMEHMH Kak (akrop ctuis. PasHble criocoObl yeuneHus npusiaratenbHoro. CTUIMCTHYECKUE
BO3MO’KHOCTH IJIarojbHbIX KaTeropuil. Hapeuns u ux crunucruyeckas QyHKIus.
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CuHrakcuyeckas CTHIMCTUKA. [lepeocMblicieHne, Wik TPaHCHO3UIMS, CUHTAKCUYECKUX CTPYKTYP.
TpaHcno3uLus CUHTAaKCUYECKUX CTPYKTYP C OTPaHMYECHHBIMH BO3MOXKHOCTSMH JIEKCHYECKOTO H
MOP(}OJIOTHYECKOTO BApbHUPOBAHUA. DKCIPECCUBHOCTH OTPUIIAHHS.

8. (Dyl—lKl{uOHaJleble cCmujin COBPEMEHHO20 AH2IUTICKO20 A3bIKA.

S3pikoBas cucreMa, GyHKIMOHAIbHbIE CTHIIM U UHAUBUIYaJIbHAS PEYb.
OyHKIMOHATBHO-CTHIINCTHYECKAsT CTpaTU(UKAIMS ~ CIOBAPHOTO COCTABAAHTIIMHACKOTO  SI3BIKA.
CrunucTuyecku HelTpanbHble M CTUIMCTUYECKU MAPKUPOBAHHbBIE €IMHUIIBI s3bIKA. JIuTepaTypHO-
KHIWKHBbIE CJIOBAa (TEpPMHUHBI, apXau3Mbl, KaHIEIAPU3MbL, MO3TU3MBbI). CTHINCTHYECKOE
WCIOJIb30BAHNE TEPMHUHOB: CO3/IaHUE CIIEUU(UIECKOTO KOJOPHUTA, CO3IaHIE HPOHUH, KOMUYECKOTO
abdexra. Crmmctuueckue (YHKIUM BapBApU3MOB: CO3/IaHME€ MECTHOTO KOJIOPUTA, CPEICTBO
OTPULIATEIILHOM XAapaKTEPUCTHKU IEPCOHAXKEHN, CPEJICTBO COLMAIBHOM XAPAKTEPUCTHUKH T'EPOEB.
CrunucTuyeckoe HUCMOJIb30BaHUE apXau3MOB B HCTOPUYECKMX pomaHax. lIpoctopeunbie cioBa
(HM3KME  KOJUIOKBHUAJIM3MBl,  CJIEHTM3MBbI,  JKaproHM3Mbl,  ByJbrapusmbl).  CounuanbHO-
npodeccuoHalIbHOE TMPOCTOPEYME U IKCIPECCHUBHOE MpocTopeuue. PedeBas akTyanusamus
CTHJINCTUYECKH CHUYKEHHOW JIEKCUKHU B TEKCTE.

Knaccudukanus ¢pynkuvoHanbHbix cTmiied (knaccupukauuu W.P. anpnepuna, W.B. ApHonbn,
O.M. CkpebueBa, [I. Kpucrama, T.A. 3namenckoil). OcHOBHbIE (PYHKIIMOHAJIbHBIE CTHIIH
AQHTJIUUCKOTO  si3blKa  (MyONMIIMCTUYECKUHM, HAY4HbIH, CTWIb O(UIHAIBHBIX JOKYMEHTOB,
Pa3roBOPHBIN, JINTEPATYPHBIN) U UX OTIUYUTEIbHBIE OCOOCHHOCTH.

JluteparypHslii W HemuTepaTypHbli  s3bIK.  [loHsTme  XynmoxecTtBeHHOCTH.  [loHATHE
XYIO0KECTBEHHOTO U HEXYAO0XXECTBEHHOTO TeKCTa. SI3bIK MO033uM. SI3bIK HpO3bl. SI3BIK Apambl.
OcTeTnko-nio3HaBaTenbHas  QyHkuusa. [Iparmarndyeckuif acmeKkT XyHAOXKECTBEHHOIO  CTHUIS.
Pedepennmanbaplii, = KOMMYHUKATUBHBIHA,  JIMHTBUCTHYECKUA M TEKCTOBOW  aCTEKTHI.
XyI0XKECTBEHHBIN TEKCT KaK BaKHEHIIAs COCTABJISIIONIAS JYXOBHOM KYJIbTYPhl HApOJa U €ro poJib B
Pa3BUTHH LUBUIM3aUUU. MHIMBHyanbHBIA CTHJIb aBTOPAa KaK OCHOBHAs KaTETOPUsA CTUJIACTUKH
XYIOKECTBEHHOW  JIMTepaTypbl.JInTeparypHble  IIKOJBI, XapaKTEPUCTUKA HUX  CTHJIEBBIX
ocobeHHOcTel. PaznuuHble MoaXoAbl K aHAIM3Y XyA0KECTBEHHOro TeKcTa. CTUIHMCTHKA
JEKOIUPOBAHMS.

5. OOpa3oBarejibHbIEe TEXHOJOTHH, B TOM 4YMCJ€ TEXHOJOTMU IJIEKTPOHHOIO OOy4YeHUS M
AUCTAHIHMOHHBbIE 00pa3oBaTe/ibHbIe TEXHOJOTHHM, HCHOJIb3yeMble IPH OCYyIIeCTBJIeHHH
00pa30BaTeIbHOIO MpoIecca Mo JUCIHUIINHE

AkajemMuyecKkasi jJeKuus (WIM JIEKIUsa oOLIero Kypca) — Mocjae1oBaTeIbHOE U3JI0KEHHE
MaTepuana, OCyIIeCTBIsIeMOe TPEUMYIIECTBEHHO B BHJI€ MOHOJIOTa npenoaBatens. TpeboBaHus K
aKaJeMHYeCKON JIeKIMU: COBPEMEHHBII HAy4YHbI YPOBEHb M HACBHIINICHHAas HH()OPMATHUBHOCTH,
yOenuTenpHas apryMeHTaIus, JOCTYIHAsS U MOHATHAs pedb, YeTKasi CTPYKTypa M JIOTHKA, HAIUYHe
SPKUX MPUMEPOB, HAYYHBIX JI0Ka3aTeIbCTB, 000CHOBaHUH, (PaKTOB.

BBoanasi jekuusi — JaeT MEpBOE IENOCTHOE MPEJCTaBICHHE O AMCHUIUIMHE (WIH ee
paszene) M OpPHEHTHPYET CTYACHTa B CHCTEME H3y4eHHS MaHHOW AUCHUIUIMHBL CTYIeHTHI
3HAKOMSTCS C Ha3HAYCHHEeM M 3aJadyaMu Kypca, €ro poJibl0 M MECTOM B CHCTeME Y4eOHBIX
JUCHMIUIMH M B CHCTEME NOJrOTOBKM crenuanucra. Jlaercs KpaTkuii 0030p Kypca, UCTOpUs
pPa3BUTHUS HAYKH U MPAKTHKH, JOCTIKEHHUS B 3TOH cdepe, MIMEHA W3BECTHBIX YUEHBIX, U3JIararoTcs
MEePCIEKTUBHBIE HANpaBJIeHUs ucciaeqoBaHui. Ha 3Tol nekuuu BBICKA3bIBAIOTCS METOJUYECKUE U
OpraHu3aIMOHHbIE 0COOCHHOCTH pabOThI B paMKax Kypca, a TakKe JTaeTCsl aHAIU3 PEKOMEHTyeMoit
y4eOHO-METOIUYECKON TUTEPaTYPHI.

Jlekuus-0ecena win «IUaJIor C ayJUTOpHUEI», sSBIsSETCS Hauboliee paclpoOCTPaHEHHOU U
CPaBHHUTEIBHO MPOCTON (OpMOIN aKTHMBHOTO BOBJICUEHHS CTYACHTOB B YuUeOHBINA Mpolecc. JTa
JIEKLIMS MpEANoJaraeT HeMOCPEACTBEHHbIN KOHTAKT IpenoiaBarens ¢ ayauropuei. [IpenmyiiectBo
TeKIMU-0eceIbl COCTOUT B TOM, YTO OHA MO3BOJISIET MPHUBJIEKAaTh BHUMaHUE CTYJIEHTOB K HamboJee
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BaXHBIM BOIIPOCaM TEMBI, ONPENENATh COJIEpKAHUE M TEMIT M3JI0KEHHUS y4eOHOro Marepuana c
y4eToM 0COOCHHOCTEH CTYACHTOB.

IIpakTHyeckoe 3aHsATHE — 3aHATHE, TOCBSIEHHOE OCBOCHUIO KOHKPETHBIX YMEHHUH U
HaBbIKOB U 3aKPCIUICHUIO IMOJIYYCHHBIX Ha JICKIIUU 3HAHUH T10 MNPCAJIOKCHHOMY AJITOPUTMY.

KpyrJblii cToa1 — 3aH4THE, TPOBOIUMOE C LIETHI0 00CYKAECHHS Han0oJIee CIIOPHBIX
BOTIPOCOB, H3Y4aeMBIX B Kypce.

Kpowme Toro, B uncio gopm paboTsl CO CTyleHTaMHU BXOJAUT: paboTa B OubIuoTeke, pabora
¢ mpo(ecCHOHANBHBIMHU YIEKTPOHHBIMH PECYPCaMH Ha Pa3HBIX SI3BIKAX.

B npouecce 00yueHHs UCIOIB3YIOTCS CAEAYIOUIUE TEXHOJIOTHUHN JIEKTPOHHOTO O0yUYeHUS
U IMCTaHIIMOHHBIE 00pPa30BaTEIbHBIC TEXHOIOTHH:
DJIeKTPOHHBIN  y4eOHbIli Kypc «Cruauctuka» B LMS DieKTpoHHbIYHMBepCUTET
MoodlesIpI'Y, B xoTOpOM:
- TMpeACTaBlIEHbl 3aJaHUsl JJs CaMOCTOSITENbHOM paboThl OOyyaromuxcs MO TeMaM
JUCLMIUINHBI;
- OCYUIIECTBIIIETCS IPOBEIEHUE OTIACIIbHBIX MEPONPUATUN TEKYIIETO KOHTPOJIS
yCIIEBAaEMOCTHU CTYJEHTOB;
- IPEeCTaBJIEHbl TEKCTHI JIEKLUH MO OTAEIbHBIM TEMaM TUCIUIUINHBI;
- MIpeICTaBIIEHBI MTPaBUIIA TPOXOKACHUS IPOMEKYTOUHOM aTTeCTal[H 10 TUCHUIUINHE;
- IPECTaBIIEH CIMCOK yUeOHOU JUTEepaTyphbl, pPEKOMEHIYEMO JIIs1 OCBOEHHS
JUCLMIUINHBI;
- IocpeacTBOM (GopymMa OCYIIECTBISETCS CHHXPOHHOE U (MJIH) aCHHXPOHHOE
B3aUMO/ICHCTBUE MEKTy OOyUJalOlMMUCS U MPENo/IaBaTeIeM B paMKax U3y4eHHUsI
JUCLUIUINHBL

6. [lepeyeHb JIMUEH3MOHHOTO0 W (WJHM) CBOOOJHO PACNPOCTPAHAEMOr0 MNPOrPaAMMHOIO
ol0ecreyeHns, HCNOJb3yeMOIro0 MpPH OCYIIeCTBJIeHHMH 00pa3oBaTelbHOr0 Mpolecca o
AUCHUILINHE

B mporiecce ocyiiecTBiacHus 00pa3oBaTEIbHOTO MPOIECca MO AUCIUIUINHE UCIIOIb3YFOTCS:

st GOPMHUPOBAHUS MAaTEPUANIOB I TEKYIIETO KOHTPOJS YCIIEBACMOCTH W IIPOBEIACHUS
MIPOMEIKYTOYHOM aTTeCTaI|H, A1 (OPMHUPOBAHUSA METOINIECKAX MATCPHAIIOB 110 AUCIUILINHE:

- mporpammel Microsoft Office;

- Adobe Acrobat Reader.

7. IlepeyeHb COBpPeMEHHBIX TMNPOPecCHOHAIBLHBIX 0a3 JAaHHBIX W HWH(OPMAIMOHHBIX
CIPABOYHBIX CHCTEM, HCIOJb3YeMBbIX MPH OCYIIECTBJIEHHU 00Pa30BaTeILHOTO Mpolecca 1o
AUCUUIJIMHE (IPUA HEOOXOAMMOCTH)

1. Dnextponnbie katanord HB SIpI'V (http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php)

2. JInunsiii kabunet (http://lib.uniyar.ac.ru/opac/bk_login.php)

3. OneKTpoHHas o6ubnmoreka y4eOHBIX MaTepHUaIoB SApl'y
(http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php)

4. DnekTpoHHO-OMOMMoTeuHas cucrema «FOpaiity» (Www. https://urait.ru/)

5. Hayunas snekrponnas oubnmoteka «eLIBRARY.ru” -http://elibrary.ru (ceo6oaubIii goctym)

6. PedeparuBnas 6a3a nanueix \WWebofScience - webofscience.com (noctyn B cetn yHrBepcuteTa u
MOCJIe pErucTpaIyy u3 1000l Touku foctymna k MarepHery)



http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
http://lib.uniyar.ac.ru/opac/bk_login.php
http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
https://urait.ru/
http://elibrary.ru/
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8. IlepeuyeHb OCHOBHOIi M  [ONOJHHUTEIbHOW y4eOHOIl JMTepaTypbl, pecypcoB
HH(OPMAIMOHHO-TEJIEKOMMYHUKAMOHHO cetH «MHTepHer» (IpM HeoO0XO0AUMOCTH),
PEeKOMeHTyeMBbIX /IJIsl OCBOECHH S TMCIMIJIMHbBI

a) OCHOBHAasl JIUTepaTypa:
1. baiimukosa, H. JI. CtunucTrka aHTIHICKOTO SI3BIKA | YUCOHHK M MPAKTUKYM JJis By30B / H.
JI. Baiinukosa, O. B. Citocaps. — Mocksa : U3narensctBo FOpaiit, 2021. — 260 c. — (Briciuee
oOpazoBanue). — ISBN 978-5-534-11799-8. — Tekcrt : anekrponnsiii // O6pazoBaTenpHas
wiatpopma FOpaiir [caiit]. — URL: https://urait.ru/bcode/476008
2. lep6ateix E.}O. Jlekcndeckue CTUIUCTHYSCKHAE IPUEMBI [ DIIGKTPOHHBIN pecypc]: yueOHo-
Metoanueckoe mocodue. / coct. E. 1O. lllepbareix; SApoci. roc. ya-T um. I1. I'. Jlemugosa -
SApocnasine: Apl'Y, 2021. - 43 c. — Pexum nocryna:
http://www.lib.uniyar.ac.ru/edocs/iuni/20212101.pdf
3. Jlarmmaa M. H. CTuimucTrka COBpeMEHHOTO aHTuiickoro si3bika — EnglishStylistics
[Tekcr]: yueOHOe nmocobue ass By3oB / M.H. Jlammuna, Cankr-IlerepOyprckuii roc. yHUBEPCUTET
— M.: Akanemus, 2013. — 271c. — OcHoBHo# katamor HB Apl'Y (10 3x3.)
4, Kpoxanesa, JI. C. Crunnctuka anrnuiickoro s3eika. EnglishStylistics : yae6. mocobue / JI.
C. KpoxaneBa - Munck : PUIIO, 2018. - 122 c. - ISBN 978-985-503-762-1. - Tekct : 27IeKTpOHHBIH
// OBC "KoncynwsTanT crynenrta" : [caitt]. - URL
https://www.studentlibrary.ru/book/ISBN9789855037621.html

0) 10MOJIHUTE/IbHAS JIUTEepaTypa:
1. Hyckaesa, JI.P. CtunucTika u mutepaTypHoe pefakTupoBaHue B 2 T. Tom 1 : yueOHUK 1715
By30B / JI. P. JlyckaeBa [u np.] ; oTBeTcTBeHHBIN penakTop JI. P. JlyckaeBa. — Mocksa :
NznatenberBo HOpaiit, 2020. — 325 ¢. — (Bricmee oopazoBanue). — ISBN 978-5-534-01943-8.
— Texcr : anexktpoHnHskIi // ObpazoBaTenbHas wiargopma Opaiir [caiiT]. — URL:
https://urait.ru/bcode/451798
2. Hyckaesa, JI.P. Ctunuctuka u TuTepaTypHOe peaakTupoBanue B 2 T. Tom 2 : yueOHUK st
By30B / JI. P. JlyckaeBa [u np.] ; oTBeTcTBeHHBIN penakTop JI. P. JlyckaeBa. — Mocksa :
NznarensctBO IOpaiit, 2022. — 308 c. — (Bricmiee o6pazoBanne). — ISBN 978-5-534-01945-2.
— Texcr : anextpoHnHsIit // O6pazoBatenbHas wiargopma KOpaiir [caiiT]. — URL:
https://urait.ru/bcode/490728
3. I'ypesuu, B. B. English stylistics. Crunucruka anrmuiickoro s3bika / B. B. I'ypeBuu -
Mocksa : ®JIMHTA, 2017. - 68 c. - ISBN 978-5-89349-814-1. - Tekcr : anexTpoHHslii // DbC
"KoncynpTanT crynenra” : [caidt]. - URL
https://www.studentlibrary.ru/book/ISBN9785893498141.html
4. Crenanosa, C. 0. Ctunuctuka anriauiickoro s3bika / Cocrt. : C. FO. Crenanosa, [I. P.
Tepkynosa - Mocksa : [Ipomereit, 2010. - 16 c. - ISBN -2010-001. - Tekcer : anextponnsiii // 9bC
"Koncynbrant crygenra” : [cait]. - URL :https://www.studentlibrary.ru/book/PR-2010-001.html
5. O6umuna, H. B. Criimuctuka / Ooununaa H. B. - Mocksa : [Ipomereii, 2011. - 124 c. - ISBN 978-
5-4263-0017-0. - Texkct : anextponuslii // IbC "KoncynpranT cryaenta” : [caiit]. - URL
‘https://www.studentlibrary.ru/book/ISBN9785426300170.html
6. Kyxapenko, B. A. [IpakTukyMm 10 CTUIMCTUKE aHTJIMHCKOTO s3bIKa. SeminarsinStylistics : y4eO.
noco6ue / B. A. Kyxapenko. - 10-e u3a. , ctep. - Mocksa : ®JIMHTA, 2020. - 184 c. - ISBN 978-5-
9765-0325-0. - Texkcrt : anexkrponHslit / OBC "KoncynpranTt crynenrta” : [caiit]. - URL
‘https://www.studentlibrary.ru/book/ISBN97859765032500921.html
9. MarepunajibHO-TeXHMYecKasi 6a3a, He00X0MMast /151 OCYIIeCTBJIEHHS 00pPa30BaTeILHOIO
npouecca no AUCUMILINHE

MarepuanbHO-TeXHHUECKass 0a3a, HeoOXoAuMas JUId OCYIIECTBIEHHS OO0pa30BaTEIbLHOIO
nporiecca Mo AUCIUIUIMHE BKIIOYAET B CBOM COCTAB CHEIMAIbHbBIE TOMELICHHUS:

- yueOHBIC ayIUTOPUHU IS TPOBEICHUS MPAKTUUECKUX 3aHITHI (CEMUHAPOB);

- yueOHBIC ayAUTOPUHU IS TPOBECHUS TPYNTOBBIX U UHIUBUYAIbHBIX KOHCYIbTAIU;

- yueOHble ayIUTOPUM Ui TPOBEAEHUS TEKYLIEro KOHTPOJIS U MPOMEXKYTOUHOMH
aTTecTaluu;



https://urait.ru/bcode/476008
http://www.lib.uniyar.ac.ru/edocs/iuni/20212101.pdf
https://www.studentlibrary.ru/book/ISBN9789855037621.html
https://urait.ru/bcode/451798
https://urait.ru/bcode/490728
https://www.studentlibrary.ru/book/ISBN9785893498141.html
https://www.studentlibrary.ru/book/PR-2010-001.html
https://www.studentlibrary.ru/book/ISBN9785426300170.html
https://www.studentlibrary.ru/book/ISBN97859765032500921.html
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- IIOMEIIEHHUSI [yl CaMOCTOSTENbHON pabOThI;

- IOMELICHHS JUTSI XpaHEHHsI U IPOQPHIAKTHIECKOTO OOCITYKHUBAaHUS TEXHUUYECKHX CPECTB
oOyueHusl.

CrnenuanbHple TIOMEIIEHUS YKOMIUIEKTOBAHBI CPEACTBAMU OOYUYCHHS, CIIY)KAIIUMH IS
npecTaBieHus yueOHOM nHpopMaly OOJIbIION ayAUTOPHH.
[TomerieHus 1151 CaMOCTOSTENBbHOM pabOThl 00yUaOLIUXCS OCHALIEHBI KOMIIBIOTEPHOM TEXHUKOM C
BO3MOXHOCTBIO MOAKIIOUEHUs1 K ceTu «MHTepHeT» M oOecnedyeHneM JOoCTyNa K 3JIEKTPOHHOU
nH(popMannoHHO-00pa3oBaTenbHOM cpene SApl'Y.

ABTOD:

JOLIEHT Kadeapbl THOCTPAHHBIX A3BIKOB [epbateix E.IO.
I'yMaHUTapHbIX (HaKyIbTETOB,

KaHIUAAT (PUIIOJIOTUYECKUX HAyK



12

punoxenne Nel k padoyeil nporpaMme JUCHUNIMHBI
«CTHIMCTHKA U KYJbTYpa peumn»

D oHI OLIEHOYHBIX cpeacre
AJIS MPOBEACHUS TEKYHIECI0 KOHTPOJA YCIIEBACMOCTH
H l'lpOMQ)KyTO'lHOﬁ aTTeCTallu CTYACHTOB
mo JTMCHUIIJIMHE

1. KoHTpoJibHBIE 321aHUSI M MHbIE MATEePHAJIbI,
HCIoJIb3yeMble B Npolecce TEKyLero KOHTPOJIs yClieBaeMOCTH
3agaHus 1151 CaMOCTOSITeIbHOM padoThl / TeKylIero KOHTPOJIs

(dannvle 3a0anus MO2SYym GbINOIHAMbCA CMYOSHMOM CAMOCMOSAMENbHO, 8 MAKOM caydae
npenooagamenem 6 00a3amelbHOM NOpsoKe He nposepsiomcs. Taxoce OanHble 3A0aAHUL MO2YM
UCNONL308aMbCsL npenooasamenem Oisi mekywe2o Koumpos —cgopmuposannocmu OTIK-1 (U-
OIIK-1_1 u U-OIIK-1_2), [IK-1 (U-TIK-1_1, U-TIK-1_2); TIK-4 (U-T1K-4_1, U-T1K-4_3).

Texywuti KOHTPOJIb OCYIIECTBIISIETCA B TEYEHHUE CEMECTPa B BUJIE:
- YCTHOT'O OIIPOCa U3Yy4aeMbIX TEM

- IPAKTUYECKUX 3aTaHUI

- BBICTYIUICHHI C COOOIMICHUSIMU U TIPE3EHTAIIASIMHA

- TECTOB

Onpoc Teopernyeckoro Mmarepuasa (yCTHbIN ONpoc):
1. ®poHTanbHBEIN OMpPOC TMepes JEKIHUEH ¢ IeNbI0 MOBTOPEHUS MaTepualia MPEeIbIayIIeH

JIEKIUH.

2. BoisBiaeHue HCYCBOCHHBEIX MOMCHTOB JICKITUHN (TepMI/IHOHOFI/II/I, OCHOBHBIX TCOPECTUUCCKHUX

MTOJIOYKEHU) C TIOMOIIBI0 HABOISAIIUX BOTIPOCOB TOCIIE JICKITUH.

RPN R~LNE

14.

15.
16.

Tema 1 «Ilpeamet u 3agaun cTuaucTukud. Onpenesnenne ctuias. CTUIb Kak
JIMHTBUCTHYECKHUI M COIIMOJTMHIBUCTHYECKHU I eHOMEH»

Bonpocsl u1st yCTHOTO onpoca.

What is stylistics?

What is the origin of the term “stylistics”?

What are the 2 objectives of stylistics?

In what way is stylistics different from other language-studying disciplines?

What is stylistics of language? What does stylistics of speech study?

What branches of stylistics can be distinguished according to the point of analysis?
What does literary stylistics study?

What is the aim of comparative stylistics?

What does decoding stylistics study?

. What is the object of functional stylistics?
. What branches of stylistics can be distinguished from the viewpoint of level-oriented

approach?

. What other linguistic disciplines is stylistics connected with?
. What is the connection between stylistics and a) semasiology, b) onomasiology, c) the

theory of imagery, d) the history of art.

What is style? Comment on the definitions of style given by V.V. Vinogradov,
I.R. Galperin, Y.M. Skrebnev, 1.V. Arnold.

What is the interrelation between style and the norm?

Why do many scholars object to the use of the term “norm”?
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17. What does the term “neutrality” imply?
18. What is stylistic colouring?

Tema 2 «BpipazuTe/ibHbIe CPEACTBA M CTHIINCTHYECKHE IIPHEMbI, HX
B3aUMOOTHOIICHUS] U QPYHKIIUM

Bomnpocsl 11 yCTHOI0 onpoca:

1. What is expressiveness?

2. What is the interrelation between the notions “expressiveness” and “emotiveness”?
Which is a broader notion?

3. What are expressive means?

4. Are the notions of expressive means and stylistic devices completely synonymous?

5. What morphological forms have an expressive effect?

6. What are lexical expressive means?

7. What syntactical patterns attribute expressiveness?

8. What is a stylistic device?

9. How do expressive means evolve into stylistic devices?

10. What is rhetoric?

11. What Greek philosophers developed fundamental rhetorical notions?

12. What subdivisions does Aristotle’s theory of style include?

13. What groups of expressive means does the Hellenistic Roman rhetoric system
distinguish?

14. What does G. Leech build his classification of expressive means on?

15. What are paradigmatic and syntagmatic deviations?

16. What is “foregrounding”?

17. What is I.R. Galperin’s classification of expressive means based on?

18. What classification of expressive means and stylistic devices does Y.M. Skrebnev give
in his book “Fundamentals of English Stylistics”?

19. What is paradigmatic stylistics?

20. What is syntagmatic stylistics?

TeMBIIACOOOIICHU:
Expressive Means.
Stylistic Devices.
General view on Figures of Speech.
Ancient classifications:
Early Roman Antique Rhetoric;
Hellenistic Roman Rhetoric System.
Modern Classifications:
G. Leech’s Classification of Expressive Means;
I.R. Galperin’s Classification;
Y .M. Screbnev’s Classification;
G. Williams’ Classification.

Tema 3 «CTuaucruyeckoe3HauyenHne. CTuancTHyeckas Kiaccupukanms cJ10BapHOIo
COCTABA AHIVIMHCKOrO S3BIKA)

BonpoceiisiycTHOroonpoca:

CTUIINCTUYECKOEC 3HAUCHUE
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. What is meaning?

. What is the interrelation between meaning and concept?

. Is meaning stable at a given period of time?

. What are the semes? What is polysemy?

. What is lexical meaning?

. What is grammatical meaning? Are there words that are deprived of grammatical meaning?

. What is contextual meaning?

. What types of lexical meaning does Prof. Galperin distinguish?

. What is logical meaning? Why is it important to differentiate between primary and secondary

logical meanings?

10.
11.
12.
13.
14.
15.

What is emotive meaning?

What is nominal meaning?

What types of lexical meaning does Prof. Znamenskaya distinguish?

What is denotative meaning?

What is connotative meaning?

What components of connotative meaning are distinguished by the Leningrad linguistic school?

16. What do emotive connotations express? What is the difference between feelings and emotions?
17. What are evaluative connotations?
18. What do expressive connotations imply?
19. Whatarestylisticconnotations?
Crunuctuyeckas KiiaccuGUKAIIHAs CIIOBAPHOTO COCTaBa aHTJIMMUCKOTO S3BIKA.
1. What 3 main layers of vocabulary does Prof. Galperin distinguish for stylistic purposes?
2. What is neutral vocabulary?
3. What subgroups does the literary vocabulary contain?
4. What subgroups does the colloquial vocabulary fall into?
5. What are terms? Can they pass into common literary or even neutral vocabulary?
6. What do poetic and highly literary words aim at?
7. What stages in the aging process of words are distinguished?
8. What is the difference between obsolescent, obsolete and archaic words?
9. What are barbarisms?
10.  What are foreignisms?
11.  What is the difference between barbarisms and foreign words proper?
12.  What are the stylistic functions of barbarisms and foreign words?
13.  What are literary coinages and nonce-words?
14.  What is slang? Why does Prof. Galperin consider this term ambiguous and obscure?
15.  What are jargonisms?
16.  What are professionalisms? How are they different from terms?
17.  What are dialectal words? What is their stylistic function?
18.  What are vulgarisms?
19.  What are colloquial coinages?
20. How are colloquial coinages different from literary coinages?
KonTpoabnasipadoral.
Answerthefollowingquestions:
1. What is lexical meaning? Is it stable or liable to change?
2. What is nominal meaning? In what way is nominal meaning different from logical meaning?
3. Comment on the difference between connotative and denotative meaning.
4. What components of connotative meaning does Professor Znamenskaya distinguish?
Describeeachcomponent.
5. What layers of the English vocabulary are distinguished for stylistic purposes?
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What is the difference between obsolescent, obsolete and archaic words?

What is the difference between barbarisms and foreign words proper?

How are professionalisms different from terms?

Can you distinguish neutral, formal and informal among the following groups of words:

1)
2)
3)
4)
5)
6)
7)
8)
9)

Currency — money — dough

To talk — to converse — to chat

To chow down — to eat — to dine

To start —to commence — to kick off
Insane — nuts — mentally ill

Spouse — hubby — husband

To leave — to withdraw — to shoot off
Geezer — senior citizen — old man
Veracious — open — sincere

10) Mushy — emotional — sentimental
To what stratum of vocabulary do the words in bold type in the following sentences belong
stylistically?

1)

2)

3)

4)

5)

The little boy, too, we observed, had a famous appetite, and consumed schinken, and
braten, and kartoffeln, and cranberry pie with a gallantry that did honour to his nation.
Some say, thy fault is youth, some wantonness;

Some say, thy grace is youth and gentle sport;

Both grace and faults are loved of more and less:

Thoumakest faults graces that to thee resorts (W. Shakespeare, Sonnet 96)

"Let me say in the beginning that even if | wanted to avoid Texas | could not, for I am

wivedin Texas, and mother-in-lawed, and uncled, and aunted, and cousined within an
inch of my life.” (J. Steinbeck)

“When the old boy popped offhe left Philbrick everything, except a few books to
Gracie” (E. Waugh)

Whilome(at some past time) in Albion’s isle (the oldest name of the island of Britain)
there dwelt (lived) a youth,

Who ne (not) in virtue's ways did take delight:

But spent his days in riot (wasteful living) most uncouth (unusual, strange)

And vex'd (disturbed) with mirth (fun) the drowsy ear of Night

(G. Byron “Childe Harold’s Pylgrimage)

Tema 4 «Jlekcnueckne BbIpa3uTebHbIE CPEICTBA U CTHIUCTHYECKHE TPHEMbD)

Bomnpocsl 1i1g yeTHOr0 onpoca:

1. What are tropes?

2. How does Prof. Galperin classify lexical expressive means and stylistic devices?

3. What lexical stylistic devices are based on the interaction of different types of a
word’s meaning?

What is a metaphor based on?

How can metaphors be classified according to the degree of unexpectedness?

What is a sustained metaphor?

Does the metaphoric use of the word affect its dictionary meaning? Can the
dictionary meaning entirely disappear?

8. What is a simile and what is a simple comparison?

No ok
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9. What semantic poles of a simile do you know?

10. What is the foundation of the simile?

11. What is the key of the simile?

12. What is the disguised simile?

13. What is metonymy?

14. What types of relation between the elements is metonymy based on?

15. What is synecdoche?

16. What is antonomasia? What types of meaning interact in this stylistic device?
17.What is the double role of speaking names?

18. What is a periphrasis?

19. What is the difference between genuine periphrases and dictionary periphrases?
20. What is circumlocution? Can it be regarded as a demerit of the author’s style?
21. What is the aim of euphemistic periphrases?

22. What is the origin of the term “euphemism”?

23. In what spheres are euphemisms most commonly used?

24.What is political correctness?

25. What meaning is foregrounded in a hyperbole?

26. In what way is hyperbole different from mere exaggeration?

27.What types of hyperbole can you name?

28. What makes a hyperbole trite and where are trite hyperboles predominantly used?
29. What is understatement? In what way does it differ from hyperbole?

30. What is a litotes? Is it a pure negation?

31. What is there in common between litotes and understatement?

32.What are most frequently used structures of litotes?

33. What is oxymoron?

34. What are the structural patterns of oxymoron?

35. What kind of the word’s meaning is irony based on?

36. How is the direction of the evaluation changed in irony?

37.1s irony dependent on the context?

38. What is zeugma?

39. What is the difference between zeugma and pun?

40. What contextual conditions lead to the formation of pun?

41. What interplay of meanings is epithet based on?

42. What structural types of epithets can be distinguished?

43.What is a phrase epithet?

44.What is a reversed epithet?

45. What stable word combinations does Prof. Galperin qualify as stylistically relevant?
46.What is a cliché?

47.What is a proverb or a saying mainly characterized by?

48. What meaning is suppressed in proverbs and sayings?

49. What is the difference between a proverb and an epigram?

50. What is the stylistic potential of quotations?

51. What is an allusion?

52. What is the stylistic purpose of decomposition of set-phrases?
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TemblIANIPE3eHTALUN

1. Lexical stylistic devices based on the interaction of primary dictionary and contextually imposed
meanings.

2. Lexical stylistic devices based on the interaction of primary and derivative logical meanings.

3. Stylistic devices based on polysemantic effect.

4. Lexical stylistic devices based on the interaction of logical and emotive meanings.

5. Lexical stylistic devices based on the interaction of logical and nominal meanings.

6. Lexical stylistic devices based on the intensification of a certain feature of a thing or
phenomenon.

7. Lexical stylistic devices based on peculiar use of set expressions.

8. G. Lakoff’s theory of conceptual metaphor.

9. The interactionist theory of metaphor of A. Richards and M.Black.

10. Conceptual metaphors in mass media discourse.

11. Politically correct language: historical roots and modern state.

12. Euphemisms and their position in the language.

KonTpoabnasipagora 2
. Answer the following questions:
1. What is the difference between a simile and an ordinary comparison? What is a
disguised simile?
2. What types of relations between the elements is metonymy based on? What is
synecdoche?
3. What is the necessary condition for periphrasis as a stylistic device? What is
circumlocution? In what cases can periphrasis be qualified as euphemistic?
4. Inwhat way is hyperbole different from mere exaggeration?
5. What is the difference between an epithet and a logical attribute? Describe
different structural types of epithets.

1. Identify the lexical stylistic devices used in the given examples. Analyse them
from the viewpoint of their structure, semantics and function.

He was followed by a pair of boots.

It was so noisy you couldn’t hear yourself think.

She dropped a tear and her pocket handkerchief (Dickens)

He is famous for his humble ambition and his proud humility.

| caught you in a lie? What will you say now, Mr. Honesty?

.... the first sign of the instruments seemed to free some hilarious and potent

spirit within him, something that struggled there like the Genius in the bottle

found by the Arab businessman.

7. - Have you been seeing any spirits? — inquired the old gentleman. — Or taking

any? — added Bob Allen.

According to his English wife’s account he was not unkind to her. (Maugham)

9. But now he had seen that world, possible and real, with a flower of a woman....
(London)

10. In private | should call him a liar. In the Press you should use the words:

‘Reckless disregard for truth’ (Galsworthy).

ocourwdE

o

Tema 5 «CuHTaKCHYeCKHE BbIPaA3UTEIbHBIC CPEACTBA U CTHWIMCTUHYCCKUE IPUEMBD>
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Bomnpocsl 1151 yeTHOTO onpoca:

1.
2.

28.
29.

30.
31.
32.
33.
34.
35.
36.
37.
38.
39.
40.

41.
42.
43.
44,
45,

When is the English affirmative sentence regarded as neutral?

What is regular word-order?

What aspects should be taken into consideration when viewing the stylistic function of
different syntactical designs?

What syntactical devices are based on the juxtaposition of different parts of the
utterance?

What is stylistic inversion?

How is it different from grammatical inversion?

What are the most frequently used patterns of stylistic inversion?

What is the stylistic function of inversion in prose and in poetry?

What is a detached construction?

. What clash between the structural and semantic aspects of detached constructions do we

observe?

. What is parenthesis?

. What is parallelism?

. What are parallel constructions often backed up by?

. What is balance?

. What is the stylistic effect of parallelism?

. What is chiasmus?

. In what cases can chiasmus be also treated as a lexical device?

. What is the stylistic function of chiasmus?

. What is the aim of stylistic repetition?

. What compositional patterns of repetition can be distinguished?

. What is anaphora? What is epiphora?

. What is framing?

. What is anadiplosis?

. What is chain-repetition?

. What stylistic functions do different compositional types of repetition perform?
. What is pleonasm? What is tautology?

. Is it always easy to draw a line between tautology and repetition which is stylistically

justified?

What is enumeration?

Do the words, used as homogeneous parts of the sentence in enumeration, belong to one
semantic group?

What stylistic effect does enumeration of semantically heterogeneous objects produce?
What is suspense?

What is the stylistic function of suspense?

What is climax (gradation)?

In what three ways can a gradual increase in significance be maintained?

What is logical/ emotional / quantitative climax?

What is anticlimax?

What are the stylistic functions of climax and anticlimax?

What is antithesis?

What basic functions does antithesis have?

What syntactical stylistic devices are based on the particular ways of combining parts of
the utterance (linkage)?

What is asyndeton?

What is polsyndeton?

What stylistic functions do asyndeton and polysyndeton perform?

What is gap-sentence link?

What type of speech does it often introduce?



46.
47.
48.
49.
50.
51.
52.
53.
54.
55.
56.
S7.
58.

19

What syntactical stylistic devices are based on particular use of colloquial constructions?
What is ellipsis?

What is apokoinu?

What is aposiopesis?

What is question-in-the-narrative?

What are their stylistic functions?

What is represented speech?

What ways of reproducing actual speech can be distinguished?

In what varieties does represented speech exist?

What is the stylistic function of represented speech?

What is a rhetorical question?

What structural meanings are simultaneously materialized in a rhetorical question?
What do rhetorical questions express?

TeMbl 1J151 JOKJIAA0B M COOOIIEHUIA:
l. Syntactical devices based on the juxtaposition of different parts of the
utterance.
Stylistic inversion.
Detached construction.
Parallel construction. Chiasmus.
Repetition.
Enumeration.
Suspense.
Climax (gradation). Anticlimax.
Antithesis.

NG~ wWNE

Il. Syntactical devices based on particular ways of combining parts of the
utterance.
1. Asyndeton.
2. Polysyndeton.
3. The gap-sentence link.

1. Syntactical devices based on particular use of colloquial constructions.
1. Ellipsis.
2. Break-in-the-narrative (aposiopesis).
3. Question-in-the-narrative.
4. Represented speech.

IV.  Syntactical deices based on stylistic use of structural meaning.
1. Rhetorical questions.
2. Litotes.

KonTpoabnasipabora3

Answer the following questions:

1.What aspects should be taken into consideration when viewing the stylistic function of different
syntactical designs?
2. What patterns of stylistic inversion are most frequently used in English prose and poetry?
3. What types of repetition do you know? Which is the most emphatic type of repetition?
3. What is suspense, how is it arranged and what is its function?
4. What syntactical devices deal with the completeness of sentence structure?
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Il. Find and analyze stylistic devices in the given sentences. Comment on the structure
and function of each.

1. | like big parties. They're so intimate. At small partiesthere isn't any privacy.
(Sc. Fitzgerald)

2.And a great desire for peace, peace of no matter what kind, swept through her.
(A. Bennett)

3.She was crazy about you. In the beginning. (R. P. Warren)

4.1t was not the monotonous days uncheckered by varietyand uncheered by pleasant
companionship, it was not the dark dreary evenings or the long solitary nights, it was not the
absence of every slight and easy pleasure for which young hearts beat high or the knowing
nothing of childhood but its weakness and its easily wounded spirit, that had wrung
such tears from Nell. (Ch. Dickens)

5.0ut came the chase-in went the horses - on sprang the boys - in got the travellers. (Ch.
Dickens)

6.There was a whisper in my family that it was love drove him out and not love of the wife
he married. (J. Steinbeck)

7. Pleasure’s a sin, and sometimes sin’s a pleasure (G. Byron)

8. For that was it! Ignorant of the long and stealthy march of passion, and of the state to
which it reduced Fleur; ignorant of how Soames had watched her, ignorant of Fleur’s reckless
desperation... - ignorant of all this, everybody felt aggrieved. (J. Galsworthy)

9. The principal production of these towns ..... appear to be soldiers, sailors, Jews, chalk,
shrimps, officers and dock-yard men. (Ch. Dickens)
10."What sort of a place is Dufton exactly?" "A

lot of mills. And a chemical factory. And a Grammar school and a war memorial and a river
that runs different colours each day. And a cinema and fourteen pubs. That's really all one
can say about it." (J. Braine)

Tema 6 «@oHeTHYECKHE U TPadHUeCKHe BbIPa3uTeIbHbIE CPEACTBA U CTHINCTHYECKHE
npueMb»

BonpocbsiisiycTHoroonpoca:

Phonetic expressive means and stylistic devices

1.What does the theory of sound symbolism state?

. What is meant by “unilateral” nature of the phoneme?

. What is onomatopoeia?

. What is the difference between direct and indirect onomatopoeia?

. What is alliteration?

. What is the difference between alliteration and assonance?

. What is rhyme?

. How can we distinguish between full rhymes and incomplete rhymes?
. What rhymes are called compound or broken?

10. What is eye-rhyme?

11. What is internal rhyme?

10. How can rhymes be arranged within the stanza?

11. What seemingly contradictory functions does rhyme possess?
12.What is rhythm?

13. Why does Academician V.M. Zirmunsky suggest that the concept of rhythm should be
distinguished from that of metre?

14. What is metre?

O© 00N Ol Wb
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15. What is a foot?

16. What types of meter can be found in poetry?

17. What syntactical devices is rhythm based on in prose?

18. What are the stylistic functions of rhythm?

19. Which phono-graphical means are predominantly used in prose and which ones in poetry?

Graphical expressive means;

1. What is graphon?

2.When were graphons first introduced into English novels and journalism?

3. What types and functions of graphon do you know?

4. What information about the speaker does graphon supply?

5. What is achieved by the graphical changes of writing — its type, the spacing of graphemes and
lines?

6. Which is the most frequently used graphical means or foregrounding?

7. Why are graphons especially popular with advertisers?

IIpakTHYeckoe3aganue
I. Analyze the following cases of alliteration, assonance and onomatopoeia:

1. Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (I. Shaw)
2. He swallowed the hint with a gulp and a gasp and a grin. (R. Kipling)

3. The fair breeze blew, the white foam flew,
The furrow followed free. (S. T. Coleridge)
4. The Italian trio tut-tutted their tongues at me. (T. Capote)
5. You, Jean, long, lanky lath of a lousy bastard! (S. O'Casey)
6. ...silken sad uncertain
rustling of each purple curtain... (E.A. Poe)

7. They all lounged, and loitered, and slunk about, with as
little spirit or purpose asthe beasts in a menagerie. (Ch. Dickens)

8. Dreadful young creatures-squealing and squawking. (D. Carter)

9. The quick crackling of dry wood aflame cut through the night. (St. Heym)

10. Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train came

into the station. (A. Saxton)

I1. Indicate the kind of additional information about the speaker supplied by graphon:

1. "Hey," he said, entering the library. "Where's the heart section?"

"The what?"

He had the thickest sort of southern Negro dialect and the only word that came clear to me was the
one that sounded like heart.

"How do you spell it," | said.

"Heart, Man, pictures. Drawing books. Where you got them?"

"You mean art books? Reproductions?" He took my polysyllabic word for it. "Yea, they's them."
(Ph. Roth)

2."The Count," explained the German officer, "expegsyou chentlemen at eight-dirty." (C.
Holmes)
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3."It don't take no nerve to do somepin when there ain'tnothing else you can do. Weain'tgonna die
out. People is goin' on-changin' a little may be-but goin' right on." (J. Steinbeck)

4. "l even heard they demanded sexual liberty. Yes, sir, Sex-You-All liberty." (J. Kerouac)

5. "I had a coach with a little seat in fwont with an iwonwail for the dwiver." (Ch. Dickens)

I11.State the function and type of the following graphical expressive means:

1.Piglet, sitting in the running Kanga's pocket, substituting the kidnapped Roo, thinks:
this  shall take

"If s I never to

flying really it." (A. Milne)

2. Kiddies and grown-ups t00-00-00

We haven't enough to do-00-00. (R. Kipling)

3. "When Will's ma was down here keeping house for him she used to run in to see me, real
often.” (S. Lewis)

4. He missed our father very much. He was s-1-a-i-n in North Africa. (J.D. Salinger)

5. His voice began on a medium key, and climbed steadilyup till it reached a certain point,

where it bore with strong emphasis upon the topmost word, and then plunged down as if from a
spring board:
beds
flowery
on
skies
the
to
carried
be
I
Shall of ease,
Bloody
throu’
sailed
and
prize
the
toe
fought
others
Whilst seas? (Mark Twain)

6. "We'll teach the children to look at things. Don't let the world pass you by, | shall tell them.
For the sun, | shall say, open your eyes for that laaaarge sun™ (A. Wesker)

7. "Now listen, Ed, stop that, now. I'm desperate. | amdesperate, Ed, do you hear?"
(Th. Dreiser)

8. "Adieu you, old man, grey. | pity you, and I de-spiseyou.” (Ch. Dickens)

9. "ALL our troubles are over, old girl," he said fondly. "We can put a bit by now for a rainy
day." (S. Maugham)

Tema 7 «CTnjaucTHYECKAsi TPAMMATHKA»
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BonpoceiisycTHOroonpoca:

Thetheoryofgrammaticalgradation. Grammatical metaphor and types of grammatical transposition
1. What American scholar formulated the rule of grammatical gradation?

2. What does the rule of grammatical gradation imply?

3. What structures are called grammatically marked?

4. What structures are semi-marked?

5. What is grammatical transposition?

6. Who introduced the term “grammatical metaphor” and what does this term imply?
7

7

8

9

1

. How does grammatical metaphor correlate with lexical metaphor?

. What is grammatical meaning?

. What three types of denotative grammatical meanings can be distinguished?
. What connotations can a grammatical form arouse?

0. What types of grammatical transposition can be distinguished?

Morphological stylistics

. What stylistic potential does the noun have?

. What stylistic power does the category of number possess?

. What is the stylistic potential of the category of case?

. What evaluative connotations does the indefinite article convey?

. When does the usage of the definite article become stylistically coloured?

. What is the stylistic function of zero article?

. What is the stylistic potential of personal pronouns?

. What evaluative connotations can possessive pronouns be loaded with?

. What stylistic potential do demonstrative pronouns possess?

10. What are the stylistic functions of the comparative and superlative degrees of compatison of
adjectives?

11.What stylistic effect is achieved when the adjective gets substantivized?

12. What usages of the verb tense-forms have stylistic connotations?

13. How can various shades of modality impart stylistically coloured expressiveness to the
utterance?

14. What stylistic connotations may continuous forms of the verb imply?

15. What stylistic connotations may the use of non-finite forms add to the utterance?
16. What stylistic power does the passive form of the verb have?

17. What are the stylistic powers of affixation?

18. What are the main cases of morphemic foregrounding?

19. What are the functions of morphemic repetition?

20. What is morphemic repetition?

21. How are morphemes foregrounded in occasional words?

22. What is the difference between occasional words and neologisms?

OO ~NOoO Ol WN -

IIpakTHYeckoe3aganue

Consider the following sentences and comment on the function of morphological grammatical
categories and parts of speech that create stylistic function:

1. One night | am standing in front of Mindy’s restaurant on Broadway, thinking of practically
nothing whatever, when all of a sudden I feel a very terrible pain in my left foot. (Runyon)

2. Earth colours are his theme. When he shows up at the door, we see that he’s even dressing in
them. His pants are grey. His shirt is the same colour as his skin. Flesh colour. (Erdrich)

3. A gaunt and Halloweenish grin was plastered to her face. (Erdrich)

4. That’snottheMr. Littlejohnlusedtoknow. (Waugh)

5. That’sthefoolestthingleverheard. (Berger)

6. She unchained, unbolted and unlocked the door. (A. Bennet)
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7. We were sitting in thecheapest of all the cheap restaurants that cheapen that very cheap and
noisy street, the Rue des Petits Champs in Paris. (E. Hemingway)
8. Laughing, crying, cheering, chaffing, singing, David Rossi's people brought him home in
triumph. (H. Caine)
9. We areoverbrave and overfearful, overfriendly and at the same time frightened of strangers,
we're oversentimental and realistic. (P. Strevens)
10. "Sit down, you dancing, prancing, shambling, scrambling fool parrot! Sit down!" (D.)
11. The girls could not take off their panama hats because this was not far from the school gates and
hatlessness was an offence. (M. Spark)
12. David, in his new grown-upness, had already a sort of authority. (I. Murdoch)
13. "You asked him."

"I'm un-asking him," the Boss replied. (R. P. Warren)
14. 1 gave myself the once-over in the bathroom mirror: freshly shaved, clean-shirted, dark-
suited and neck-tied. (D. Uhnak)
15. "I love you mucher."

"Plentlymucher? Me tooer.” (J. Braine)

Tema 8 «DyHKIIMOHAJIbHBbIE CTHJIM COBPEMEHHOI'0 AHIJIMHCKOI0 SI3bIKA»
BonpocsiissycTHoroonpoca:

1. What is the notion of style in functional stylistics?

2. What does the theory of functional styles study?

3. What conformity does the notion of “correct language” imply?

4.What is the literary norm of the language? Is the literary norm a homogeneous and calcified
entity?

5. How do modern scholars describe Standard English?

6. What other terms to denote language varieties (apart from functional styles) do you know?

7. What regional variations of the English language can you mention?

8. What social variations of the language exist?

9. What is Received Standard?

10. What is the source of occupational varieties of the national language?

11. What classifications of the functional styles in modern English do you know?

12. What functional styles does Prof. Galperin distinguish?

13. Which varieties of the language are not included in this classification?

14. What functional styles does Prof. Skrebnev distinguish?

15. What two groups of styles does Prof. Arnold distinguish?

16. What classification of functional styles of modern English does the British linguist D. Crystal
suggest?

17. What functional styles does Prof. Znamenskaya distinguish?

18. What are the distinctive linguistic features (phonetic, morphological, syntactical, lexical,
compositional) of literary colloguial style?

19. What are the distinctive features of familiar colloquial style?

20. What are the distinctive features of publicist (media) style?

21. What are the distinctive features of the style of official documents?

22. What are the distinctive features of scientific (academic) style?

TemblIANIPE3eHTALNIN :

1. Classifications of functional styles in modern English.
2. Familiar colloquial style.
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3. Literary colloquial style.

4. Publicist (media) style.

5. The style of official documents.

6. Scientific (academic) style.

7. Stylistics of decoding and its fundamental notions.

IIpakTHYeckoe3aganue
Identify the functional styles in the texts given below and point out the distinctive features that
testify to its specific character.

1.

It has long been known that when exposed to light under suitable conditions of temperature
and moisture, the green parts of plants use carbon dioxide from the atmosphere and release
oxygen to it. These exchanges are the opposite of those, which occur in respiration. The process
is called photosynthesis. In photosynthesis, carbohydrates are synthesized from carbon dioxide and
water by the chloroplasts of plant cells in the presence of light. Oxygen is the product of the
reaction. For each molecule of carbon dioxide used, one molecule of oxygen is released. A
summary chemical equation for photosynthesis is:

6C02 = 6H20 ---------- >CgH1205 + 60,.

In your letter of 15" ultimo you advise us of the problem of finding skilled personnel. In this
connection we wish to state that only about 12 per cent of skilled workforce is engaged in
minor  industrial  activity  associated  with  servicing the city's  growth.
We enclose herewith a schedule of the work and the work progress report thereon and we wish to
state that among considerations influencing the selection of sites is the desire to maintain
amenity.We wish to state that several specialized industries have been established in terms of
article 3 of the said contract.

You was sharp, wasn't you, to catch me like that, eh? By Ga-ardyou had me fixed proper,
proper you had. Darn me, you fixed me upproper— proper, you did.

| don't think no worse of you for it, no, darned if I do. Fine pluck in a woman's what |
admire. That | do indeed.

We fet from the start, we did. And, my word, you begin again quick the minute you see me,
you did. Darn me, you was too sharp for me. A darn fine woman, puts up a darn good fight.
Darn me if I could find a woman in all the darn States as could get me down like that.
Wonderful fine woman you be, truth to say, at this minute. (Lawrence)

4. Wal-Mart told to raise German prices

Wal-Mart's European expansion plans suffered their second blow in a week as the German
competition authority ordered the retailer to raise key prices in its German hypermarkets.

Prince to buy Kirchpay-TV stake
Prince Al-Valeed of Saudi Arabia plans to buy a 3.2 per cent stake in \the pay television operation
of German Leo Kirch.

Japanese debt downgraded second time
The Japanese government was struck a humiliating blow when Moody's, the US credit rating agency,
downgraded Japan's domestic currency debt for the second time in two years.

SAP prices consultancy at top of range
SAP, Europe's largest software group, is likely to price shares in SAP Sl, its consultancy, at the top
of its book-building range.

Enel subsidiary mulls Infostrada buy
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Enel, Italy's main electricity utility, expressed strong interest in its telecommunications subsidiary,
Wind, buying its Italian fixed-line rival, Infostrada.

5. «It certainly is great Bourbon!» said Bartlett, smacking his lips and putting his glass back on the
tray.

«You bet it is'» Greg agreed. «I mean you can't buy that kind of stuff any-more. | mean it's real
stuff. You help yourself when you want another. Mr. Bartlett is going to stay all night, sweetheart. |
told him he could get a whole lot more of a line on us that way than just interviewing me in the
office. I mean I'm tongue-tied when it comes to talking about my work and my success. | mean it's
better to see me out here as | am, in my home, with my family.»

«But, sweetheart,» said his wife, «what about Mr. Latham?»

«Gosh! | forgot all about him! I must phone and see if | can call it off. That's terrible!» (Lardner)

TeKCTBIAJIACTUINCTHYECKOT0aHAIN3A

F. SCOTT FITZGERALD

THE GREAT GATSBY

The passage deals with the description of the major character of the novel and American
society after World War 1.

He did extraordinarily well in the war. He was a captain before he went to the front, and
following the Argonne bat ties he got his majority and the command of the divisional machine-
guns. After the Armistice he tried frantically to get home, but some complication or
misunderstanding sent him to Oxford instead. He was worried now -there was a quality of nervous
despair in Daisy's letters. She didn't see why he couldn't come. She was feeling the pressure of the
world outside, and she wanted to see him and feel his presence beside her and be reassured that she
was doing the right thing after all.

For Daisy was young and her artificial world vas redolent of orchids and pleasant, cheerful
snobbery and orchestras which set the rhythm of the year, summing up the sadness and
suggestiveness of life in newtunes. All night the saxophones wailed the hopeless comment of the
"Beale Street Blues™ while a hundred pairs of golden and silver slippers shuffled the shining dust.
At the grey tea hour there were always rooms that throbbed incessantly with this low, sweet fever,
while fresh faces drifted here and there like rose petals blown by the sad horns around the floor.

Through this twilight universe Daisy began to move again with the season; suddenly she
was again keeping half a dozen dates a day with half a dozen men, and drowsing asleep at dawn
with the beads and chiffon of an evening dress tangled among dying orchids on the floor beside her
bed. And all the time something within her was crying for a decision. She wanted her life shaped
now, immediately- and the decision must be made by some force - of love, of money, of
unguestionable practicality - that was close at hand.

That force took shape in the middle of spring with the arrival of Tom Buchanan. There was
a wholesome bulkiness about his person and his position, and Daisy was flattered. Doubtless there
was a certain struggle and a certain relief. The letter reached Gatsby while he was still at Oxford.

Tasks.

1. Speak on the subject-matter of the passage.

2. What SDs are used in the first paragraph to show the mood of the characters after World
War 1?

3. Analyse the stylistic peculiarities (syntactical and phonetic) in the sentence "She was
feeling the pressure of the world outside, and she wanted to see him and feel his presence beside her
and be reassured that she was doing the right thing after all."
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4. What EMs and SDs stress the contradictory character of bourgeois society? (Pick out
epithets, contextual antonyms, oxymoronic combinations, etc.)

5. Analyse the SDs of zeugma in the sentence "There was a wholesome bulkiness about his
person and his position™, and say how it reveals the author's attitude to Tom Buchanan.

6. Analyse the last two paragraphs of the passage. Comment on the implication suggested by
a kind of antithesis "Doubtless there was a certain struggle and a certain relief, and the
unpredictability of the clinching sentence.

7. Summing up the analysis discuss the SDs used to describe Daisy's "artificial world".

WILLIAM WORDSWORTH
THE DAFFODILS

| wandered lonely as a cloud

That floats on high o'er vales and hills,
When all at once | saw a crowd,

A host, of golden daffodils.

Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.

Continuous as the stars that shine

And twinkle on the Milky Way,

They stretched in never-ending line
Along the margin of a bay:

Ten thousand saw | at a glance

Tossing their heads in sprightly dance.
The waves beside them danced, but they
Out-did the sparkling waves in glee:

A poet could not but be gay

In such a jocund company!

| gazed - and gazed - but little thought
What wealth the show to me had brought:

For oft, when on my couch | lie

In vacant or in pensive mood,

They flash upon that inward eye
Which is the bliss of solitude;

And then my heart with pleasure fills,
And dances with the daffodils.

Tasks

1. Analyse the rhythmical arrangement and rhymes of the poem.

2. Find in the text cases of alliteration and assonance. Dwell on the stylistic use of the
examples found.

3. Find examples of paronomasia. What is the stylistic effect produced by them?

4. Comment on the contextual meanings of the metaphor "dance" (and "dancing") in the
poem and its stylistic function.

5. Speak on the epithets and metaphors used to describe flowers in the poem.

6. Speak on the SDs employed to characterize the state of mind of the poet.

Summing up the analysis say what SDs are used to describe nature and what is the poet's
attitude to it.



IIxaJjia 1 KpUTEpUN OLIEHUBAHMS COOOIICHMS:

Kpurepuit Onenka
S) 4 3

Conepxanue B coobmennn otpaxkensl | B coobmennn otpaxensl | Hapymena

COOOIICHHUS. BCE KJIIOUEBBIC TIO3UIMH, | BCE KJIIOYEBBIC MO3UIMH, | JOTUYECKAS
YETKO  MPOCIICKUBACTCS | UMEIOTCS HeOOoJIbIINE | TOCIIEA0BATEIBHOC
CTPYKTYpa, JIOTUYHAs | HETOYHOCTH, HE | Th W3JI0KEHUS
MIOCJIEJOBATEIBHOCTD MEIIAIOIIME BOCIPUATHIO | MaTepHaa,
U3JI0’KEHUS MaTepuaa. uH(pOpPMAITHH. HEYeTKast

CTPYKTYpa.

BricTymienne | Peub otuetTiimBas, | Peun nougTHad;, | Peur He Bcerma
TOHSATHAS; pa3HOOOPA3HbIN | TOCTATOYHBII TIOHSTHAS,
CIIOBapHBIN 3anac; | CJIOBapHbIN 3anac; | CKyJHbIN
BIIaJICHUE TIPOCTHIMU U | BIIAJICHUE MPOCTHIMU | CIIOBAPHBIN  3arac;
CJIO>KHBIMU rpaMMaTHYeCKUMHU BCTpEYAIOTCS
rpaMMaTHYECKUMHU CTPYKTYpaMHu. rpaMmMaTHYeCKre
CTPYKTypamu. Jomyckaercss He OoJiee | OMINOKU.
Homyckarorcs 2-3 | 4-5 JeKcuko- | Jlomyckaercs — He
JIEKCUKO-TPaMMAaTHYECKHE | TpaMMaTHYECKHUX Oonee 7 JEKCHKO-
OLInOKH, HE | OIHNOOK, HE | rpaMMaTHYECKHUX
3aTpyIHSIOUINE 3aTPYAHSIOITUX OmMO0K
TMOHUMAaHHE MMOHUMAaHHE

Ikana u KpUTEPUN OLCHUBAHMS NPE3CHTALMU

Kpurepuit Ouenka
5 4 3

Conepxanne B npe3eHtauvu | B npesentauuu | Hapymena

MPE3EHTALMN | OTPAXKEHbl BCE KIIKOYEBBIE | OTPAKEHbI BCE | JIOTMYECKast
MO3ULINH, YETKO | KIIFOUEBbIE MO3ULIMHY, | OCIEA0BATEIBHOC
MIPOCIIEKUBAETCS UMEIOTCS HeOoIbIINE | Th U3JI0KEHUS
CTPYKTYpa, JIOTUYHAs | HETOYHOCTH, HE | Marepuana,
MOCJIEA0BATEIBHOCTD MELIAOILIME BOCIPUATHIO | HEYETKas
W3JI0KEHUs MaTepuaa. uH(bOopMaIUU. CTPYKTYpa.

Brictyruienne | Peub oTyeTyivBasi, @ Peub noHsATHas; | Peur He Bcerna
MOHATHAs, MHTOHALMOHHO | MHTOHAIIMOHHO MOHSATHAS,
odopMIIeHHAS; odopMmIIeHHAS; MHTOHAIIMOHHO
pa3sHOOOpa3HBIHI IOCTAaTOYHBIH OemHasi; CKyIHBIN
CJIOBapHbIN 3amac; | CJIOBapHbIN 3amac; | CJIOBapHbI 3arac;
BJIaJICHUE TPOCTBIMU U | BIIAJCHUE IPOCTBIMU | BCTPEYAKOTCS
CJIOKHBIMHU rpaMMaTUYECKUMH CTUJIMCTUYECKHE,
rpaMMaTHYECKUMHU CTPYKTYpaMu. rpaMMaTHYECKUE U
CTPYKTYpamu. Homyckaercsi He Oosee | JIeKCHYeCKUe
JonyckaroTrcs 2-3 | 4-5 CTHJIUCTUYECKHX | OIIUOKH.
CTHJIUCTUYECKHE OIIMOKH, | OIIHOOK, HE
HE 3aTPYAHSIONIUE | 3aTPYIHSAIOIINX
MMOHUMAaHHE MMOHUMAaHNE

Odopmiienne | Odopmienue B odpopmuenun | OpopmiieHue

MPE3CHTALMN | MIPE3CHTAIMHU JIJAKOHUYHOE, | IPE3CHTALINI €CTh | MIPE3CHTALINU
TEKCT ya0OHO | HapymieHust  (M30BITOK | MelIaeT ee
CUMTBIBACTCS TEKCTa, HE OYEHb | BOCIPHUSITHUIO

28
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ynoOHast JUIsl  9TeHUs
nojia4ya Marepuara)

Kpurepuu oneHkn ycTHOro onpoca

Otimyno: OTBETHl Ha MOCTABJIEHHBIE BOMPOCH! M3JIaratoTCsl JOTMYHO, MOCIEA0BATEIbHOU
HEe TpeOYIOT JOTIOJHUTENBHBIX MOSICHEHUH. [10THO pacKphIBAIOTCS MPUYMHHO-CIICACTBEHHBICCBS3N
MEX]y SBJICHUSMH U coObITUsMH. Jlematorcsi 0O00CHOBaHHBIE BBIBOJBL COOMIOIAIOTCIHOPMBI
JIUTEPaTypHOH PEUH.

Xopomo: OTBeThl Ha TMOCTaBJICHHbIE BONPOCHl M3JIaraloTCsid CHUCTEMATU3MPOBAHO W
IIOCJIE0BATENBbHO. Marepuan H3/1araeTcsi YBEpEeHHO. PacKpbIThl IPUYMHHO-CIIEICTBEHHBIE CBS3U
MEXAY SBJICHUSMU U COOBITUAMU. JleMOHCTpHUpYyeTCs YMEHUE aHAJIU3UpOBaTh MaTepuai, OJJHAKOHE
BCE BBIBOJIbI HOCST apryMEHTHPOBAHHBIM M JlOKa3aTelbHbIH XapakTep. CoOmoaroTcsi HOPMBI
JIUTEpPaTypHOH PEUN.

Y0BIeTBOPUTENBbHO: JIONMYCKAIOTCS HApPYIIEHHS B IOCIECNOBATEIBHOCTH HW3JI0KEHUS.
HenosnHo packpblBalOTCS MPUUMHHO-CIEACTBEHHBIE CBSI3U MEXIY SBICHUSMU M COOBITHSIMH.
JIeMOHCTpHUPYIOTCSL MTOBEPXHOCTHBIE 3HAHMS BONPOCA, C TPYJAOM PEHIAIOTCS KOHKPETHBIE 33]1a4M.
NmeroTcs 3aTpyiHEHHs C BBIBOAaMH. [[OMyCKArOTCsT HapyIIEHUsI HOPM JINTEPATypHOU PEYH.

HeynosierBopureiabHo: Marepuan wu3/1araercsi HENOCIEA0BAaTENbHO, COUBYMBO, HE
MPEACTABIISIET OINPEAEICHHONM CHCTEMBI 3HaHMW MO aucuuniauHe. He packpeiBaroTcs NPUYHHHO-
CIIEICTBEHHBIE CBSI3U MEXKIYy SBJIECHUAMHU U coObITusMU. He mnpoBoautTcs ananmus. BwiBojb
OTCYTCTBYIOT. OTBETBI Ha JIONOJIHHUTEIBHBIE BONPOCHl OTCYTCTBYIOT. IMeroTcs 3ameTHbIe
HapyIICHUs HOPM JIMTEPAaTypHOU PEUH.

Kpurepun oieHKkM NpakKTH4YecKOro 3aJaHusi

Otnuuno: IlpakTHueckoe 3ajaHue BBHINOJIHEHO BEPHO W B TMOJHOM OOBEME COTJIacHO
MpeIbsABISEMbIM TpeOOBaHUSAM, IMPOBEIEH IPAaBWIbHBINA aHAW3, CHIETaHbl apryMEHTHPOBAHHbIE
BbIBOJBI. [IposiBjieH TBOpuUeckHUi MOAXOJ M AEMOHCTpAlMs pPallMOHAIBHBIX CIOCOOOB pEIIeHUS
KOHKpeTHBIX 3a7a4. CTyJeH 1aeT OTBEThI Ha JOMOJIHUTEIbHBIE BOIPOCHI.

Xopomo: [IpakTrueckoe 3a7aHue BBIMIOJHEHO BEPHO U B MOJHOM OOBbEME C MOSICHEHHEM
Bcex AeiictBuil. [IponsBenen yacTUUHbIN aHaMu3 U (UIM) CIeJIaHbl HEBEpHBbIE BHIBOJIBL. J(OMYIIEHBI
HEZO0YEThl IPU OTBETE HA JOMOJHUTEIBHBIE BOIIPOCHI.

VYnosnerBoputenbHo: [lpakThueckoe 3agaHHe BBINOJHEHO HE B IOJHOM OOBEME.
[IpousBeneH 4YaCTUYHBIN, HEAOCTATOYHO ApryMEHTHPOBAHHBIA aHAJIN3, CHENIaHbl HEJIO0CTAaTOYHO
MOJIHbIE BBIBOABL. JIOMYIIEHBI CYIIECTBEHHBIE OIIMOKH, HUCIpPABISEMbIE C HEMOCPEICTBEHHOM
MTOMOIIBIO TIPETIoAaBaTelsl.

HeynosnerBoputensho: [IpakTuueckoe 3a1anne BHIMOIHEHO, HO aOCOTIOTHO HEBEPHO.

Kputepuu onieHKH NPaAKTHYECKOT0 32/1aHN s, KOHTPOJILHOMH padoThI
% TpaBUIILHO BBIMIOJIHEHHBIX 33JaHUI OI[CHKA
100% - 91% 5
90% - 70% 4
69% - 52% 3
51% u meHee 2
Kputepuu oneHuBaHus rioccapus

Kpurepun Onenka

B rnoccapuu npeacrasneno 6omnee 60 TepMHHOB,
COJIepKaHHEe CIIOBApHBIX CTaTel NpeACTaBIECHO 5
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pa3BEpHYTO, yKa3aHbl HMCTOYHUKH, IPUBEICHBI
MIPUMEPBI

B rnoccapun npencrasineno 6omnee 40 TepMUHOB,
COZEp>)KaHUE CJIOBApHBIX CTaTEd NPEACTABICHO 4
pa3BEpHYTO, YKa3aHbl HWCTOYHUKH, IPUBEICHBI
IIPUMEPEHI

B rnoccapun npencrasneno 6omnee 30 TepMUHOB,
COJIepKaHNE CIIOBApHBIX CTATEH IMPEICTaBICHO 3
KpaTKO, IPUMEPBHI J1aHbl BLIOOPOYHO

B rnoccapum  mpexacraBieno  menee 30 2
TEPMUHOB, COJIEpKaHUE CIIOBAPHBIX CTaTeH
MIPEJICTABICHO KPATKO, MPUMEPBI OTCYTCTBYIOT

Chucokx BOIIPOCOB VIl IPOBEACHUSA l'lpOMe)KyTO‘{HOﬁ arrecranmu.

Ha 3auere mpoBepsiercsi chopmupoBaHHoCcTh cienyromux komnereHuuii: OIIK-1 Crnocoben
MPUMEHSATh CHUCTEMY JIMHTBUCTHYECKUX 3HAHUM OO0 OCHOBHBIX (DOHETUUYECKHX, JICKCUYECKUX,
rPaMMaTHYECKUX, CJIOBOOOpPA30BATENbHBIX  sABICHUSX, oOpdorpadun ©  TyHKTyallMH, O
3aKOHOMEPHOCTAX (PYHKITMOHUPOBAHUS N3YyIa€MOT0 HHOCTPAHHOTO SI3bIKa, €r0 (PYHKITHOHATHHBIX
pasaHoBuaHOCTAX (M-OIIK-1_1 - 3HaeT OCHOBHBIC MOJOXKEHHUSI M KOHIEMIIMKA B 001acTH 0OIIero
SI3BIKO3HAHMS, TEOPUH W HMCTOPHUU OCHOBHOTO HM3Yy4aeMOTO sI3bIKa (S3BIKOB), JTMHTBHUCTHYECKOM
tepmuHosiorun, U-OTTK-1_2 - Aranu3upyer U IpuMeHsIeT THIIOBOH S36IKOBOM MaTepHal B 00JacTu
oOmiero s3bIKO3HAHUSA, TEOPUU U HMCTOPUM OCHOBHOIO HM3y4aeMoOro  f3blKa, JMHTBUCTUYECKOU
tepmunosioruu; [1K-1 Cmocoben mpoBOUTh MO HAYYHBIM PYKOBOJICTBOM HAyYHBIE MCCIICTOBAHMS
B KOHKPETHOM y3KOH 00jacTH (PUIOJIOTMYECKOTO 3HAHMS, Y4acTBOBATH B HAayYHBIX AMCKYCCHUSX,
BBICTYNaTh C COOOIIEHUSMU U JOKJIaJaMH, MPEACTaBIsAs MaTepuaibl COOCTBEHHBIX MCCIIEJOBAHUM
(U-TTK-1_1 — BiameeT HaydHBIM CTHJIEM PEYH U TOHATHHHO-TEPMHHOJOTHYECKHM aImapaToM
¢unonoruueckoro wuccienoBanus; M-IIK-1_2 — npumenser nojydeHHbIE 3HAHHUS B HAyYHBIX
uccaenaoBanusax B obnactu ¢unosorun); [1K-4 CriocoGeH oCymecTBIsATh TUHTBUCTUYCCKUN U
JUHTBOCTPAHOBEIUECKHUM aHallM3 TEKCTOB PA3IMYHBIX CTHJIEH, KOMMEHTHPOBATh, aHHOTHPOBATD,
pedepupoBaTh W pemakTUpOBaTh paznuuHbie THMBl TekctoB (M-T1IK-4 1 - Bnageer Meromaukoin
coopa W aHaiM3a A3BIKOBBIX W juTeparypHbix (aktoB, W-IIK-4 3 - OcymecrtBiser
GHITOIOTHYECKUI aHATN3 ¥ HHTEPIIPETAIMIO TEKCTA).

Onucanue npoueaypbl BbICTABJIEHUS OLleHKH

OrneHka «3auTeHO» BBICTABISIETCA CTYACHTY, y KOToporo snemMeHThl komnerenuuid OITK-1,
[IK-1 u [IK-4 (momaHOCTHIO WM YacTUYHO (GOpMUpPYEMbIE JAHHON JUCUUIUIMHON) c(hOPMUPOBAHBI
HE HIXKE, YeM Ha TIOPOTOBOM YPOBHE.

OrneHka «He3a4TeHOY» BBICTABISETCS CTYACHTY, Y KOTOPOro 3iemMeHThl komneTenmuid OITK-
1, TIK-1 u IIK-4 (MONMHOCTBIO WM YACTHUYHO (POPMHUpPYEMbIE JAHHOW JAUCHUILIMHON)
chopMUPOBaHbI HIKE, YEM Ha IIOPOTOBOM YpPOBHE.

Bonpocs! 111 caMONpoOBepKH NPH MOATOTOBKE K 3a4eTy

1. What does stylistics study?

a. The meaning of words and word-building
b. Stylistic devices and functional styles
c. The structure of the sentence and the sound system

2. What are the smallest components of lexical meaning?
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a. Morphemes b. Semes c. Phonemes

How do we call metaphors that are commonly used in speech and become easily
predictable?

a. Trite metaphors

b. Original metaphors

c. Genuine metaphors

What stylistic device is based on the relations between the part and the whole?
a. Synecdoche

b. Zeugma

c. lrony

What stylistic device do we observe when the author uses speaking names?
a. Simile

b. Antonomasia

c. Pun

What stylistic device is based on the intensification of one feature of the object?

a. Hyperbole
b. Metaphor
c. Simile

What stylistic device is formed by the use of double negation?
a. Antonomasia

b. Synecdoche

c. Litotes

What stylistic device is based on the combination of two words with the opposite meanings?
a. Hyperbole

b. Oxymoron

c. Simile

Which of the following stylistic devices does not belong to phonetic stylistic devices:
a. Assimilation

b. Inversion

c. Onomatopoeia

d. Rhyme

Which of the following stylistic devices does not belong to syntactical stylistic devices:
a. Metaphor

b. Inversion

c. Parallelism

d. Chiasmus
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12.

13.

14.

15.

16.

17.
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What stylistic device is based on the use of identical or similar syntactical constructions in
close succession?

a. Inversion
b. Parallelism
c. Suspense

What stylistic device is used when the less important facts are amassed at the beginning and
the most important information is withheld till the end of the passage?

a. Stylistic repetition

b. Suspense

c. Tautology

What stylistic device is based on the reversal of the normal order of words in the sentence?
a. Parallelism

b. Chiasmus

c. Inversion

What stylistic device is based on connecting parts of the sentence without any formal sign?
a. Polysyndeton

b. Asyndeton

c. Gradation

Which linguistic feature is not characteristic of colloquial functional style?
Casual and often careless pronunciation

Use of simple short sentences

Extensive use of scientific terminology

Strong emotional colouring

o

oo o

Which linguistic feature is not characteristic of publicist (media) style?
a. Omission of articles, link verbs, auxiliaries in headlines
b. Frequent use of rhetorical questions

c. Use of clichés and set phrases

d. Restricted use of emotive words, interjections, phrasal verbs

Which linguistic feature is not characteristic of scientific style?
a. Extensive use of scientific terminology.

b. Use of reduced and contracted forms

c. Frequent use of impersonal constructions

d. Use of lengthy sentences with subordinate clauses

Teoperuyeckne BONpoOChl K 3a4eTy

The notion of stylistics. The objectives of stylistics. Problems of stylistic research and
branches of stylistics.



14.

15.
16.

17.
18.

19.
20.
21.

22.

23.

24,
25.
26.
217.
28.
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The chief peculiarities of stylistics as a linguistic discipline. Stylistics and other language-
studying sciences.

The problem of meaning in general linguistics, Lexical and grammatical meaning.
Classification of types of lexical meaning.

The notion of expressiveness. Expressive means on different language levels. The notion of
stylistic devices. The interrelation between stylistic devices and expressive means.

The notion of the norm. Interrelation between style and the norm. Stylistic neutrality and
stylistic colouring.

The notion of tropes. Metaphor.

Simile.

Metonymy. Types of metonymical relations. Synecdoche as a variety of metonymy.
Antonomasia. The double role of speaking names.

. Periphrasis. Euphemism as a variety of periphrasis.
. Hyperbole. The difference between hyperbole and mere exaggeration. Understatement.

Litotes.

. Irony. Explicit and implicit irony. Humour. Theories of humour.
. Stylistic devices based on polysemantic effect: zeugma, pun, semantically false chains,

violation of phraseological units.

Lexical stylistic devices based on the interaction between logical and emotive meanings.
Oxymoron.

Epithet. Semantic and structural types of epithets.

Phonetic expressive means and stylistic devices. Onomatopoeia. Alliteration. Rhyme.
Rhythm.

Graphical expressive means. Graphon.

Syntactical expressive means and stylistic devices. Stylistic inversion. Parallel construction.
Chiasmus.

Repetition. Structural types of repetition and their function. Tautology. Pleonasm.
Enumeration. Suspense. Climax (gradation). Anticlimax. Antithesis.

Particular ways of combining parts of the utterance. Asyndeton. Polysyndeton. The gap-
sentence link.

Particular use of colloquial constructions. Ellipsis. Break-in-the-narrative (Aposiopesis).
Question-in-the-narrative. Represented speech.

The notion of style in functional stylistics. Classifications of functional styles in modern
English.
Distinctive features of the style of official documents.

Distinctive features of literary colloquial style.

Distinctive features of publicist (media) style.

Distinctive features of familiar colloquial style.
Distinctive features of scientific (academic) style.

HpaRanecxoe 3aJaHUE€ K 3a9€Ty

Identify the stylistic devices used in the given examples. Analyze them from the viewpoint of

their structure, semantics and function.
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‘Her mother is perfectly unbearable. Never met such a Gorgon’.
After a while and a cake he crept nervously to the door of the parlour.
The thought did not displease me.

el

“How sweet it were, ....

To lend our hearts and spirits wholly

To the music of mild minded melancholy;

To muse and brood and live again in memory.”

5. He thoroughly disliked this never-far-from-tragic look of a ham Shakespearian actor.

6. 1 might as well, face facts: good-bye, Susan, good-bye a big car, good-bye a big house,
good-bye power, good-bye the silly handsome dreams.

7. He was followed by a pair of boots.

8. Have you been seeing any spirits? — inquired the old gentleman. — Or taking any? — added
Bob Allen.

9. She was obstinate as a mule, always had been, from a child.

10. New York has the poorest millionaires, the littlest great men, the haughtiest beggars, the
plainest beauties, the lowest skyscrapers, the dolefulest pleasures of any town | ever saw.

11. I caught you in a lie? What will you say now, Mr. Honesty?

12. It was so noisy you couldn’t hear yourself think.

13. But now he had seen that world, possible and real, with a flower of a woman....

14. They looked at hundreds of houses; they climbed thousands of stairs; they inspected
innumerable kitchens.

15. “Rude am I in my speech...”

16. “As high as we have mounted in delight

In our dejection do we sink as low.”

KpuTepuu oneHKHu 0TBeTa CTyJ€eHTA Ha 3a4yeTe

3a4TeHo: CTYACHT AEMOHCTPHUPYET JAOCTATOYHO MOJIHOE 3HAaHHE M3YYEHHOIO MaTepuaia
(50-100%), mpenmnosararoiiee HCIOJL30BAHUE OCHOBHOW W JIOTOJHHUTEIBLHON JIUTEPATYPhI IO
JTUCHUIUIMHE, BJIaJeeT TEeMaTUYeCKOW TEPMUHOJOTHEH 10 JIEKCUKOJIOTHH, JIa€T BEpHBIC
OTIpeJIeNIeHUs] CYIIHOCTH pAacCMaTPUBAEMBIX JIEKCUKOJOTHYECKHX SIBJICHUM, BBIMOJHIET BCE
npeaaraeMble MPaKTUYECKUE 3aJaHusl, HO JOMYCKAaeT HE3HAYUTENbHbIC OMMOKU C MOCIETYIoIei
CaMOKOPPEKITHEH NP JOTIOTHUTENBHBIX BOIPOCAX IK3aMeHaTOpa.

He 3auTeHo: CTyIeHT JEMOHCTpUpYET He3HaHWE HM3ydeHHOro Martepuana (Menee 50%),
HEyBepeHHO oOparmiaercss ¢ TeMaTU4ecKOoW TEePMHUHOJOTHEH, JaeT HEeMOJHbIE U HEBEpHbIE
OTIpEICNIEHUs]  CYIIHOCTH  PAacCMAaTPUBAEMBIX  JIEKCUKOJOTHYECKUX  SIBJICHUW,  BBITIOJNHSET
MPAKTUYECKUE 3aJaHUsl C CEPbEe3HBIMH OINMOKAMH, HE MOKET OTBETHTh Ha JOTIOJHHUTEIbHBIC
BOMPOCHI SK3aMEHATOPa B paMKax TEeMaTUKU YK3aMEHAIMOHHOTO OHIeTa.
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[puioxenne Ne2 k padoyeil nporpaMme JUCHUNIHHBI
«CTHINCTHKA H KYJIbTYpPa peun»

MeToauuyeckue YKa3aHusd Jisl CTYACHTOB 110 OCBOCHUIO JUCHUIIJIMHBI

B X0AC HM3Y4YCHUA Kypca «CtunucTuka u KyJIbTypa peun», OCBOCHHUA JICKOHUOHHOTO H
MPAaKTUYECKOTO MaTepuasia OO0JbIIOE MECTO OTBOJUTCS CaMOCTOSITEIBHOH paboTe CTYIEHTOB,
KOTOpasA BKJIIOYACT B cebsa MOATOTOBKY K IPAKTUYCCKUM 3aHATHUAM (BI)IHOJIHCHI/IC MPAKTUYCCKUX
3aJIlaHui ); TIOJITOTOBKY K YCTHOMY OTPOCY IO TEOPETUYCCKOMY MaTepuany (B TOM YHUCIE MOA00p
MIPUMEPOB U3 POJIHOTO M MHOCTPAHHOTO SI3BIKOB JUISI MJUTFOCTPALIMM TEOPETHUYECKUX TOJIOKEHUH),
IIOATOTOBKY K JUCKYCCHUAM, IMOATOTOBKY INPC3CHTALMH Ha 3aJaHHYIO IMPCIoaaBaTrCiicM TCMY,
MPEACTABIISIONIEH cOO00M yrinyOlIeHHY0 pa3paboTKy OJHOM U3 TEM Kypca.

Osnanenue kypcoM «CTHIMCTHKA U KyJAbTypa peum» MPEroJiaraeT mMupokoe oOparieHue
CTYIACHTOB K JOINOJIHUTENIbHON suTeparype (OTHOENbHBIM pa3ienaM MoOHorpaduil, CTaTbsIM U3
CIICIINAJIBbHBIX )KypHaJ'IOB), K HICTOYHUKaAM I/IH(bOpMaIII/II/I Ha PyCCKOM U MHOCTPAHHBIX A3BIKAX B CCTU
WuTepHeT, a Takke K pa3HOOOPa3HBIM CIIOBAPSIM.

Y4eOHO-MeTOaAUYECKOE 00eceueHne
CaMOCTOATEJbHOI Pa0d0ThI CTYICHTOB 110 TUCHHUILIHHE

B kauectBe yueOHO-meToamueckoro obOecmneueHuss CPC pexomMeHIyeTcs HCIOIb30BaTh
JIUTEPATYPY, YKA3aHHYIO B pa3jiesie 8 HACTOSIEH MPOTPaAMMBI.

Jlst camocToATensHOTO TToA00pa TuTepatypsl B oudnuoreke SApl'Y pekoMeHmyeTcs

1. Jnunerit  xabuner (http://lib.uniyar.ac.ru/opac/bk login.php) maeT B0O3MOXXHOCTh
MoJtyueHus on-line JocTyna K CMMCKY BBIAAHHON B aBTOMAaTU3UPOBAHHOM PEKUME JINTEPATYPHI,
MIPOCMOTPa U KOTIMPOBAHUS SJIEKTPOHHBIX BEPCHUM U3JaHUI COTPYIHUKOB YHUBEpcUTeTa (yuel. u
METO/I. TOCOOMS, TEKCTHI KUK | T.1.) J{s1 paboThl B «JImuHOM KabMHETE» HEOOXOAMMO 3alTH
Ha caiiT Hayuno#t 6ubmmoreku SApl'Y ¢ mro6oii Touku, umeromeid noctyn B Internet, B myHKT
MEHI0 «JIEKTPOHHBIN KaTajaor; IpOUTH MpoLelypy aBTOPU3aLlMH, BIOPAB BKIAIKY
«ABTOpH3aLU», U 3aMI0JHUTH IPEICTABICHHBIE OIS UH()OPMALINY.

2. DneKTpoHHas onbmmoTeKa Y4eOHBIX MaTepuaioB
ApI'Y (http://www.lib.uniyar.ac.ru/opac/bk cat find.php) cogepxut 6oaee 2500 MOTHBIX TEKCTOB
y4eOHBIX U Y4eOHO-METOJMUECKUX MAaTEPUAIIOB [0 OCHOBHBIM HU3y4aeMbIM JTUCIUILINHAM,
W3JIaHHBIX B yHUBepcHuTeTe. JIoCTyn B CETH YHHUBEPCUTETA, TMOO MO JIOTUHY/TIapOJIIoO.

3.0nekTpoHHas KapToTeKa «KHHTr000€eCe4eHHOCTh
(http://www.lib.uniyar.ac.ru/opac/bk_bookreq_find.php) packpbiBaeT yueOHBIN (GOHA HAydHOMH
oubmnorekn  Spl'Y,  mpemoctaBuseT — ONEPATHBHYIO  MHGOpMAIHMIO O  COCTOSTHUH

KHHUI000€CIIEYEHHOCTH JUCHUIIINH OCHOBHOH H JIOTIOJTHUTEIIbHO M HHTGp&TypOﬁ. SHGKTpOHHaH
KapTOTCKa «KHHro00ecneYyeHHOCThY AOCTYIIHA B CCTU YHUBCPCUTETA U YCPEC3 JIM4HBIA KaOHHET.
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