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1. Ilesin ocBOEHMA TUCHUTIINHBI
HensMu OCBOCHMS AMCUUILIUHBI «AHIJIOS3BIYHBIC CPEICTBA MAacCOBOM HMH(MOpMAIU»

SABJIAIOTCA:

- U3y4eHHEe MyOIUIUCTHYECKOTO CTHIISL PEUH, JIEKCHIECKUX, CEMAHTUYECKUX, IParMaTuYeCKUX 1
CTPYKTYPHBIX XapaKTEPUCTUK Peud aHrI0s3pi9HbIXx CMI

- pa3BUTHE HaBBIKOB cOOpa uHpopManuu u3 aurios3slayHbix CMU u ee unTepniperanuu

- pa3BUTHE HAaBBIKOB KOMMEHTHPOBaHUS, pehepupOBaHusl, COCTABICHHUS 0030POB AHTJIOS3BIYHBIX

CMHU

2. MecTO THCHMILIMHBI B CTPYKTYpe 00pa3oBaTeIbHOIM MPOrpaMmbl

JucuuiuinHa «AHTJIOS3BIYHBIE CPENICTBA MACCOBOM HMH(OPMAIUM» OTHOCHTCA K 4YacTh
00pa3oBaTebHON MPOTrpaMMbl, (OPMHUPYEMOI yUaCTHHKaMU 0Opa30BaTENIbHBIX OTHOIICHUM, U
SIBJISIETCS JUCLMIUIMHON MO BBIOOPY.

N3ydenre naHHOM AUCUUIIMHBI OMUPAETCS HAa 3HAHMSI, YMEHUS U HABBIKU, ITOJTy4YE€HHBIE
B Kypce Hu3ydeHHs auciuIuinH «VHocTpaHHBIN s3BIK», «[IpakTMYECKHMI KypC aHIVIMMCKOTO
SI3bIKa», «JIMHIBOCTpaHOBENEHHE» M B JAIbHEWIIEM TOTOBUT K U3YYEHHUIO TaKUX JAUCLUILINH,
kak «Teopus u mpakTHKa nepeBoiay», «JIeKCUKOJIOTHs aHIJIMHCKOTO A3bIKa», K AHHOTHPOBAHUE U
pedepupoBaHUEe HAa AHTIUHCKOM si3bIKe», «I[IpakTHKyM MO KyJabType pedeBOro OOIIeHHs Ha
AQHTJIUHCKOM SI3BIKE», «YTIIYOJEHHBIH KypC aHTJIMHUCKOTO SI3bIKa» U « CTUIIMCTUKAY.

3. [lnanupyembie

pe3yJibTaThl

o0yuyeHust 1O

AUCHHUIIJINHE, COOTHECCHHBbIEC C

IVIAHMPYEMbIMH pPe3yJibTaTaMU OCBOEHHS 00pa30BaTeJIbHOM MPOrpaMMBbI

[Ipouecc n3yyeHus: TUCIUILIMHBI HallpaBJieH Ha (OpPMUPOBAHHE CIEIYIOIIUX AJIEMEHTOB
kommneteHuit B cootBercTBur ¢ ®PI'OC BO, OI1 BO u mnpuoOpereHus cieayronux 3HaHHUH,
YMEHUM, HaBBIKOB U (MJIM) OTIBITA IEATEITLHOCTH:

®opmupyemast
KOMIIeTeHI U
(xkox u popMyTHPOBKA)

Nuauxkarop
AOCTHKEHU S
KOMIIeTeHIIUH
(ko1 1 (hopMyJTHPOBKA)

IlepeyeHb NIAHUPYEMBbIX
pe3yJbTAaTOB 00yYeHUsI

IIpodeccnonanbHbIe KOMIIETEHIINH

I1K-4 Cnocob6en
OCYIIECTBIISTh
JMHTBUCTHYECKUH U
JMHTBOCTPAHOBETYCCKHIA
aHaJIN3 TCKCTOB
pa3IMYHbBIX CTHIICH,
KOMMEHTHPOBATh,
AHHOTHPOBATH,
pedepupoBaTh 1
pPEeIaKTUPOBATh
pa3IUYHbIE TUITBI
TEKCTOB

H-T1K-4_1 - Biageer
METOJIUKOM cOopa 1
aHaJIn3a SA3bIKOBBIX U
JUTEPATYPHBIX (PAKTOB.

N-TIK-4_4 —
OCYILECTBIISCT
AHHOTHUPOBAHHE U
pedepupoBanue B
COOTBETCTBUHU C

3HaTh: 0COOCHHOCTH
NyOJUIMCTUYECKOTO CTUIIS peuH,
JIEKCUYECKHUX, CEMAaHTHUYECKUX,
IIParMaTU4eCKUX U CTPYKTYPHBIX
XapaKTEPUCTHUK PEUYH, CTUITUCTUYECKUE
0COOEHHOCTH OCHOBHBIX IE€YAaTHBIX U
ayIMOBU3YaIIbHBIX aHII0s3buHBIX CMU
YMertb: coOUpaTh U HUHTEPIPETHPOBATH
UH(POPMALIUIO U3 PA3TUYHBIX
VCTOYHUKOB; IUCATh KPATKHE
COOOIIEHNS B MyOIUIIMCTUYECKOM CTUIIE
Baaners: HaBbIKAMM ITOUCKA
uHpopManuu B cetu IHTepHET;
JIEKCUKOM TIE€YaTHBIX U
aynuoBusyanbHbeix CMU

3HATh: OCHOBHBIE MPUEMBI CMBICIOBON
KOMITPECCHUH TEKCTA;
Ymern: pedepupoBathb
a"rnos3er9HEIX CMU.

TCKCTHI




JEACTBYIOLUMH
CTaHapTaMH.

4. O0beM, CTPYKTYpa U CoAepKaHue U CHUIITHHBI

OO6mast  TPyIOEMKOCTh

AKaJICMHUYCCKHUX 9aCOB.

JUCHUITIIMHBI

cocTaBiisier 3

3a4YCTHBIC

108

CIAUHUIIbI,

Ne Tembl (pa3aesibl) Buapl yueOHBIX 3aHATHI, DopMbI TEKYIIETr0
n/n AUCIHUIIJIMHBI, ? BRJIKOYasi CAMOCTOATEC/IBHYI0 | KOHTPOJISA YCII€EBAEMOCTH
HX COJepKaHue £ padoTy CTYAeHTOB, DopmMa NPOMEKYTOYHOH
(3 U UX TPYAOEMKOCTb arreCcralumu
(B akajieMMYeCKHX 4acax) (no cemecmpam)
KonrakTHasi padota
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1 |Ocnosusie Buasl CMU. TleyatHsie u|5 4 8,5 |Menma-IHEBHUK,
ayJIMOBU3YyAJIbHBIE CMU. TECT
OO6mecTBeHHbIe 1 yacTHBIe CMI.

2 |[Ipecca  aHIJIOS3BIYHBIX  CTPaH.|S 4 1 8,5 |muckyccus, TecT,
Baxueiinmue razeTsl MPAKTUYECKOE 3aJ]aHUE
Benuko6puranuu u CIIA.

3 |Jlekcuveckue, TpaMMaTHYECKHE U|5S 4 8,5 |mpakTuyeckoe 3aaHue
CTUJINCTHYCCKUE 0COOCHHOCTH
sI3bIKA aHTJIOSI3BIYHOM MPECCHI.

4 |Pagumo u TEeJIEBUIECHUE|D 4 1 8,5 |moarotoBka CoOOOLIEHUI
Benukobpurtanuu. Y MPEe3EHTALMI

5 |Pamuo u reneBunenue CIIA. 5 4 8,5 |moaroroBka COOOIIEHUI

Y MPE3EHTALMI
6 |Wurepuer kak CMU. 5 4 1 8,5 |aHanu3, pedepupoBaHue
Y MEPEeBOJI TEKCTA

7 |Benmymiue CMHU Kananer u|5 4 8,5 |moaroroBka cooOLIECHUN
ABCTpanuu. Y MPEe3EHTALMI

8 |Ponrp CMU B XU3HH COBPEMEHHON|S 4 1 8,5 |pedepupoBanme TEKCTa,
MOJIOJICIKH. acce

0,3 | 3,7 |[3auer
Bcero 32 4 03 | 71,7

Coaepsxkanue pa3aesoB JHCHUILTHHBI
1. OcuoBubie Buasl CMMU. IlewatHsle u ayauoBusyanbHble CMMU. OOuiecTBeHHBIE U

YaCTHBIC

CMU. TenepuaeHue,

HurepHer,

ra3cCThl,

AKYpHAJIBI

KaKk HCTOYHHUKHU

nH(pOpMAIIUY U UX POJIb B COBpeMEHHOM ku3Hu. 3HayeHne CMU B moiuTHUECKOM KU3HU

oOmecTBa.

2. Ilpecca aHrnos3pluHBIX cTpaH. Baxneimme rasersl BenukoOpuranuu u CHIA. O630p

aKTyaJbHOM IIPECCHI.




3. Jlekcuueckre M rpaMMaTH4YecKHe OCOOCHHOCTH S3bIKA aHTJIOSN3BIYHOMN Ipecchl. Peanmm.
Heonorusmel. 3anMctBoBanusi. OCOOEHHOCTH TpaMMaTUYECKONW CTPYKTYPhI 3arojioBKa.
Tunuyxele rpaMMaTUYECKUE KOHCTPYKIIUH.

4. Pammo u teneBunenue BemukoOputanuu. IIporpammbl OOIIECTBEHHOTO TEIECBUICHHS.
[Iporpamma nepenay. O630p BuaeoHoBocTell. Menuareka.

5. Panwno u reneBunenue CILA. IIporpamma nepenad. O630p BueoHoBoCTeM. Mennareka.

6. Harepuer kak CMU. Omimuue oT TpaAUIIMOHHBIX UCTOYHUKOB MHpopMaruu. [Tpodiiema
00BEKTUBHOCTH.

7. Benymue CMMU Kanagst u Ascrtpanuu. Benymiume rasersl m skypHaisl. Paguo wu
TEJIEBUJICHUE.

8. Ponmp CMU B XHM3HH COBPEMEHHON MOJIOJEKH. POJIb MedaTHBIX M ayAnOBU3YaIbHBIX
CMMU. UnTepHeT Kak BakHeWuil nctouHuk uHdopmarmu. Counanbaelie cetu. [IpaBuna
MOBE/ICHUS B CETH.

5. O0pa3oBaresibHbIe TEXHOJIOTHH, B TOM 4YMCJe TEXHOJOIMH JIEKTPOHHOI0 O00y4eHus:
U JUCTAHLIHOHHBbIE 00pa3oBaTejibHble TEXHOJIOTHMH, MCIOJIb3yeMble NMPH OCYIIECTBJICHHHU
00pa30BaTeIbHOIO NPoLecca 10 JMCHUIIMHE

IIpakTHueckoe 3aHsiTHEe — 3aHATHE, MOCBAIIEHHOE OCBOCHHIO KOHKPETHBIX YMEHUH U
HAaBBIKOB M 3aKPETUICHUIO MOJIyY€HHBIX Ha JIEKIIUY 3HAHUN 1O MPEIJIOKEHHOMY allTOPUTMY.

Koncynbrauumm — B y4eOHBIX 3aHITHUM, SBIAIOMIUNACA OAHOW M3 (OPM KOHTPOJIS
CaMOCTOSITENIbHOM  paboThl  CTyAeHTOB. Ha KOHCynapTalMsiX 1O Mpochk0e  CTYIEHTOB
paccMmarpuBaloTcs HauOosiee CIOKHbIE MOMEHTHI MPU OCBOCHHU MaTepuana AWCUUIUIMHBI,
MpernoaBaTesib OTBEYA€T Ha BOIPOCHI CTYIEHTOB, KOTOpbI€ BO3HHMKAIOT y HUX B Ipoliecce
CaMOCTOSITEIHHOU PaOOTHI.

[Ipy mpoBeneHUM ayTUTOPHBIX 3aHATHI HCHOJB3YIOTCS pa3iuyHble (OpMbI pabOTHI:
¢dbpoHTanbHAas pabora, paboTa B Tapax W MaiblXx Trpymnmnax. [Ipy W3ydeHWH JEKCUKH U
rPaMMATUKH HCIOJIb3YIOTCS MUHU-TIPE3CHTALMU, JIEKCUYECKWEe M TIpaMMaTHYeCKUe UIPHL
Bonbuiyto posib B M3ydeHHM JUCHMIUIMHBI UTpaeT padbora B cetu MHTepHET (03HaKOMIIEHHE C
cailTaMl OCHOBHBIX W3/JaHUN HEMELKOS3BIYHOW MpECChl, Tele-U PaJIuOKOMIIAHWUN, pa3BUTHE
HABBIKOB MMOMCKa WH(popMalnuu B ceTd VHTEpHET HA HEMELKOM SI3bIKE U JJI M3YYaroIIUX
HeMeUKui s3bIK). [Ipm 3TOM MOTYT HCIONB30BATHCS PA3IMYHbIE BUIBI MPOEKTHOW pabOTHI,
Hanpumep, BeO-KBECTHI.

6. IlepedyeHb JIMIEH3MOHHOT0 W (MJIH) CBOOOJHO PACHPOCTPAHAEMOr0 MPOrPaMMHOIO
olecreyeHns, HMCNOJb3yeMOr0 INPH OCYLIECTBJIEHUH O00pPa3oBaTEJLHOIO Mpolecca o
AUCHUILINHE

B mporecce  ocymiecTBieHuss  00pa3oBaTeNbHOrO  Ipollecca 10 TUCHHUILIHHE
HCIIOJIB3YIOTCS:

U1t POPMHUPOBAHUST MATEPHAJIOB ISl TEKYILErO KOHTPOJIS YCIIEBAEMOCTH M MIPOBEICHUS
MPOMEXKYTOYHOM aTTeCTaINH, 111 (POPMHUPOBAHUS METOIMICCKUX MATEPUAIIOB 110 JUCIUILTHHE:

- mporpammbl Microsoft Office;

- Adobe Acrobat Reader.

7. TlepeyeHb COBpeMeHHBIX MNPO(ecCHOHANBHBIX 0a3 [JaHHBIX M HH(OPMALUOHHBIX
CIIPABOYHBIX CHCTEM, HCIOJIb3yeMbIX IIPH OCYILIECTBJICHUH 00pa30BaTeJIbHOI0 MpoLecca 1mo
AUCHHILINHE (IPH He00OXO0AUMOCTH)
B nporiecce ocyiectBiaeHns 06pa3oBaTeNIbHOTO MpoIecca Mo AUCHUILUIMHE UCHOIb3YIOTCS:

1. ABromarusupoBaHHass OubnuoreyHo-uHpopmarmonHas cucremMa «bBYKM-NEXT»
http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
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http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php

2. DnekrTpoHHO-OMOMIMOTeuHas cuctema «tOpaiityhttps://www.urait.ru/
3. DnexkTpoHHO-OMONMMOTeUHas cucteMa «Jlanpy http://e.lanbook.com/

8. IlepeueHb OCHOBHOW M /IONOJHHUTEJIbHOW Yy4YeOHOW JMTEepaTypbl, pecypcoB
UH(OPMAIMOHHO-TEJIEKOMMYHUKAUMOHHOH ceTn «WHTepHeT» (P HEOOXOAMMOCTH),
PeKOMeHIyeMbIX VISl OCBOCHUSA U CHUILIHHBI

a) OCHOBHAas1 JTUTEepaTypa

1. Kucenés, A.I. Teopus u mpaktuka maccoBod wmH(popmarmu: odmectso - CMU -
Biacth: yueOnuk / A.I'. Kucenés. - Mocksa: FOnutu-Jlana, 2015. - 431 c. - ISBN 978-5-238-
01742-6 https://www.elibrary.ru/item.asp?id=28954503

2. Poccuxuna O.I'., Kokonmuna JI.B. A camera with its shutter open. — M.: KHOPYC,
2012 - 15 3k3.

0) 10MOJIHUTE/IbHASA JINTepaTypa

1. Komuccapos B.H. Teopus nepeBosaa (JINHIBUCTUUYECKUE aCTEKThl): Yueb. JUid UH-TOB
u (ak. nHOCT. 3. / PenpunTHOE BoctiponsBenenue m3nanust 1990 r. - M.: Anbsiae, 2013. - 253
c. - 10 ox3.

B) pecypchl ceTn « UHTEpHET»:
1. BBC Learning English. Pexxum nocryma: -

http://www.bbc.co.uk/worldservice/learningenglish/
2. OdurmanpHbie caThl aHTIOA3BIYHBEIX CMU

The BBC http://www.bbc.co.uk/news/video_and_audio/
The Daily Mirror http://www.mirror.co.uk

The Financial Times http://lwww.ft.co.uk

The Guardian http://www.guardian.co.uk

The Independent http://www.independent.co.uk

The Observer http://www.observer.co.uk

The Sunday Times http://www.sundaytimes.co.uk

The Times http:// www.the-times.co.uk

The International Herald Tribune http:// www.iht.com

The Los Angeles Times http://www.latimes.com

The New York Times http://www.nytimes.com

The Wall Street Journal http://www.wsj.com

The Washington Post http://www.washingtonpost.com
CNN Interactive http:// www.cnn.com

The Economist http://www.economist.com
Electronic Newsstand http:// www.enews.com

Newsweek http://www.newswweek.com

One World Magazine http:// www.envirolink.org

Cartoon Stock http://www.cartoonstock.com

The Comic Strip http://www.unitedmedia.com/comics

9. MaTtepuajbHO-TeXHHYecKasi 0a3a, HeoOXoAUMAs /ISl OCylLIeCTBJIEHHs 00pPa30BaTeIbHOIO
npouecca no JUCHHUILINHE

MarepuanbHO-TeXHHUECKas: 0a3a, HE0OX0oAUMas TSl OCYILECTBIICHUSI 00pa30BaTEIbHOTO
Iporecca o JUCHUILIMHE BKIIOYAET B CBOM COCTaB CIELIMAIbHBIE IOMEIIEHUS:

- yueOHbIe ayTUTOPUH U1l IPOBEIECHHS MPAKTUUECKUX 3aHATHI (CEMUHApPOB);


https://www.urait.ru/
http://e.lanbook.com/
https://www.elibrary.ru/item.asp?id=28954503
http://www.bbc.co.uk/worldservice/learningenglish/
http://www.bbc.co.uk/news/video_and_audio/
http://www.mirror.co.uk/
http://www.ft.co.uk/
http://www.guardian.co.uk/
http://www.independent.co.uk/
http://www.observer.co.uk/
http://www.sundaytimes.co.uk/
http://www.the-times.co.uk/
http://www.iht.com/
http://www.latimes.com/
http://www.nytimes.com/
http://www.wsj.com/
http://www.washingtonpost.com/
http://www.cnn.com/
http://www.economist.com/
http://www.enews.com/
http://www.newswweek.com/
http://www.envirolink.org/
http://www.cartoonstock.com/
http://www.unitedmedia.com/

- yueOHbIe ayTUTOPHUH ISl IPOBEJICHHSI TPYIIIOBBIX U MHIUBUAYAJIbHBIX KOHCYIIbTAIIHIH;

- yueOHbIE ayIUTOPUHM [UIS MPOBEACHUS TEKYIIETO KOHTPOJS M IMPOMEXKYTOUHOM
aTTecTaluu;

- IOMELICHUS JJIs1 CAMOCTOSITENIHON PabOTHI;

- IOMEUICHUA IS XpaHEHHS W TNPO(PUIAKTUYECKOTO OOCITY)KMBAHUSA TEXHHUECKUX
CpeAcTB 0OyUYEeHHS.

CrnenanbHble TIOMENIEHHUSI YKOMITJICKTOBAHBI CPEACTBAMHU OOYYEHUS, CIYXKAIIUMHU JUIs
npecTaBieHus yueOHOM nHpopMalyy O0JIbIION ayAUTOPHH.
[lomemiennss ans8 caMOCTOSITENIBHOM pabOThl  OOYYarOIIMXCS OCHAIIEHbl KOMIIBIOTEPHOMN
TEXHUKOH C BO3MOXHOCTBIO HOJKIIOUCHHS K ceTH «MHTepHeT» m olecredeHneM aocTyna K
AJIEKTPOHHOM MH(POPMALIMOHHO-00pa3oBarTeabHoOM cpeae SApl'Y.

ABTOD:!

JOLEHT Kadeapbl MHOCTPAHHBIX SI3BIKOB Konremmesa E.1O.
T'YMaHHUTAPHBIX (HaKyIbTETOB, KAaHIUAAT

(GUI0I0THYECKUX HAYK



IIpunoxenne Nel k padoueil mporpaMmMe JUCHUIINHBI
«AHIJIOA3bIYHBIE CPEACTBA MACCOBOI NHGOpPMALMU»

D oHJ OLIEHOYHBIX cpeacre
AJIS MPOBEACHUS TEKYHIECIro KOHTPOJIA YCII€EBAEMOCTH
H HpOMe)l(yTO'lHOﬁ aTTeCTallu CTYACHTOB
mo JTMCHUIIJIMHE

1. TunoBble KOHTPOJIbHBIC 3aJaHUSI 1 UHBIC MaTE€pHuaJbl,
HCII0JIB3YEMbIE B MPOLECCE TEKYIIEI0 KOHTPOJIA YCIIEBAEMOCTH

3aganus AJs1 CaMOCTOSITE/ILHOI padoThl / TeKYIero KOHTPOJIA
(dannvle 3a0anus Mocym 8bINOTHAMbBCA CIMYOEHMOM CAMOCMOAMENbHO, 8 MAKOM Cyude
npenooasamenem 8 0053amenbHOM Nopsioke He nposepsiomcs. Taxoce danHvle 3a0aHUsL MO2YM
UCNONbL308aMbCAL Npenooasameiem 0Jisk meKywe2o KoHmpons cgopmuposannocmu —I1K-4
unouxamop HU-IIK-4_1, U-ITK-4_4)

Tema 1 «OcHoBHble BuabI CMU. IleuaTHbie u ayanosuszyanbubie CMU. O6uiecTBeHHbIE H
yacTtHbie CMHU»

Meaua-1HeBHUK:

Media Use Journal Assignment

1. Most people are unaware of just how much they use media. We think that it is important for
people to have an awareness of the various types of media that innundate our culture and the
degree to which we use those media. Thus, we want each student to keep a daily journal that
records their use of the following media:

Computer--online
Computer--offline

TV
Newspapers/Magazines
Radio

Stereo/CD

Books

Telephone

Other

For each day, keep a detailed record of how much time you spend using each different
medium, and the purpose of the media use (e.g., talking to parents, playing music while studying,
recreational TV, etc.). You need not include in your log the reading that you do for the
assighments in this course.

This journal should be kept for a week. In addition to the daily logs, please write a one-page
reflective essay that comments on what you learned about your media use by doing this
assignment.

2. Then this assignment should be done with English language media only. One entry a week is
expected. Different media sources should be used.

Tecr:

1. British television production is sold... A) in Great Britain only
B) in European Union
C) world-wide

2. What is the best way to make profit on A) to read out loud




reading newspapers in English?

B) to read with someone
C) to enjoy the process

3. Which newspaper won the British Press
Award in 2014?

A) The Sun

B) The Daily Mail
C) The Guardian

D) The Independent

4. Choose the “quality” newspaper:

A) The People
B) The Times
C) Daily Mirror

5. What’s the name of a unity of corporations
which controls 90% of media in the USA?

A) “The Big Eight”
B) “The Grand Five”
C) “The Big Six”

6. In how many bands does the American radio | A) four

broadcast? B) two
C) five

7. Does the USA have a national newspaper? A) yes
B) no

8. Which magazine is famous for choosing the | A) Time

“Person of the Year”?

B) Newsweek
C) World Report

9. Which type of newspapers isn’t usually
distinguished in the USA?

A) “qualities”
B) “mid-market”
C) “tabloids”

10. What is the special colour of British
tabloids?

A) white
B) blue
C) red

Tema 2 «Ilpecca aHIJI053bIYHBIX cTPaH. Baxxneiimme rasersl Beaunkoopuranuu u CHIA»

JAuckyceus:
1. Habits Questionnaire on Newspaper Reading
Answer the questions as fully as you can.
1. Do you read newspapers? Do you read them with a will or because you have to?
2. Do members of your family read the same newspaper as you?
3. How often do you read a newspaper? If you do not, what are the reasons for not reading them?
4. Is there a particular place and a particular time when you read the newspaper?
5. Do you ever talk to people about things you read in a newspaper?
6. Do you think it is important for people to read newspapers in the epoch of television and
computers? Why?
7. Do you believe everything you read in the newspaper?
8. What do you do with a newspaper once you have read it?
9. How do you think reading English-language newspapers can help your language learning?
10. Do you think there are highbrow newspapers as there is high-brow literature?
11. Have you ever thought of journalism as a career? Why?
12. Do you think the journalist possesses special personal qua-lities? What are they if any (the
ability to cut to the quick, have a clear/cool head and a kind heart, to be able to speak in
private...)? Can a private person be a journalist?
13. Could you name any ethical dilemmas facing journalists?
14. Should journalists ever lie or use deceit in the pursuit of a story?
15. Is it legitimate to record a conversation and not inform the interviewee of this? How
important is it for journalists to protect their sources?



16. Is it legitimate to invade someone’s privacy for a story? Is it right to apply different standards
to public figures and to members of the general public?

17. To what extent should newspapers provide readers with the right to reply to inaccuracies?

18. Is it possible to use shocking photographs or obscene language?

19. Is check-book journalism justified?

20. Is the press really the fourth estate?

2.Quotations About Newspapers
Express your opinion on the following:
* A good newspaper is a nation talking to itself. (Arthur Miller)
* My motto is publish and be sued. (Richard Ingrams)
* Whenever I see a newspaper, I think of the poor trees. As trees they provide beauty, shade and
shelter. But as paper all they provide is rubbish. (Elude Menuhin)
» The press is ferocious. It forgives nothing, it only hunts for mistakes. (Diana, Princess of
Wales)
* When a dog bites a man, that is not news, it happens so often. But if a man bites a dog, that is
news. (John B. Bogart)
* Whenever you find hundreds and thousands of sane people trying to get out of a place and a
little bunch of madmen trying to get in, you know the latter are reporters. (H.R. Knickerbocker)
* Newspapermen ask you dumb questions. They look up at the sun and ask you if it is shining.
(Sonny Liston)

Quality newspapers usually have objective, not emotional headlines
colourful headlines
more pictures than content

e scandal news

Tecr:

Quality newspapers are also called e “broadlists”
e “tabloids”
e “heavies”
o “widelists”
[}
[}

What British newspaper is the most e The Times
conservative? e The Guardian

The Daily Telegraph

e The Independent
What British newspaper has the biggest e The Times
circulation? e The Guardian
e The Daily Telegraph
e The Observer
What British liberal newspaper is known for e The Times
campaigning support for education, medical e The Guardian
reforms etc.? e The Daily Telegraph
e The Independent
e The Observer
What British newspaper has not affiliated itself e The Times
with any political party? e The Guardian
e The Daily Telegraph
e The Independent
e The Observer
What British newspaper is the world's oldest e The Times




Sunday newspaper? The Guardian
The Daily Telegraph
The Independent

The Observer

The Times

The Guardian

The Daily Telegraph
The Independent
The Observer

What British newspaper is an establishment
newspaper?

What is the classic format for quality
newspapers in Britain?

full (broadsheet)
Berliner
Tabloid (compact)

IIpakTHYeckoe 3agaHue:
Give an overview of a British or American newspaper.

Tema 3 «Jlekcuueckue, rpaMmMaTHYecKie U CTWINCTHYECKHE 0COOEHHOCTH SI3bIKA
AHIJIOSI3BIYHOM Ipecch»

IIpakTHYeckoe 3agaHue:

Read the social advertisement published in a UK newspaper and do the tasks:

Today: Go for a long drive. Read your children a story. Surf the internet. Catch the barmaid’s
eye. Fly a kite. Go out bargain hunting. Decorate a room. Weave through a crowd. Whizz around
the supermarket. Bid at an auction. Play hide and seek. Change a light bulb. Re-wire a plug.
Enjoy an exhibition. Nip across a road and back. Light a barbecue. Give someone directions. Use
a vending machine. Ride a bicycle. Fill out a lottery ticket. Put up shelving. Enjoy your favourite
view. Follow a recipe. Take a frisbee to the park. Play bingo. Decide on a new hairstyle. Write a
cheque. Put in a new hoover bag. Prune your prize roses. Explore somewhere by train. Curl up
with a good book. Re-arrange your living room. Flirt with a stranger. Put on a bit of make-up.
Tell somebody you think they look nice. Lie under the stars.

Tomorrow: Over a hundred more people like you will start to lose their sight.

Helping you live with sight loss
0845 766 9999 www.rnib.org.uk

There are over 200.000 registered charities in the UK and they all need donations from the public
to be able to survive. But with so many good causes competing for people's money, how can a
charity get its message across and persuade us to help? In this advertisement, the RNIB (the
Royal National Institute of the Blind) adopts a 'soft sell', almost conversational style.

1) Before you read, discuss the following.

What are your favourite charities? What sort of work do they do? How do they raise money from
the public?

Glossary

1) weave: move like a snake or slalom skier

2) whizz: 90 really fast

3) hide and seek: a children’s game in which one person hides and the others look for him or her
4) nip across: go quickly, go for a short time

5) curl up: lie down to make yourself comfortable and warm

6) catch someone’s eye: get their attention
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2) Complete the sentences using these words from the adverts.

vending hoover surf

a) You use a | \eaved kite nip bargain
bid
to clean carpets.

b) It's difficult to fly a when the wind is very strong.
c) We’ve got a machine at school that sells soft drinks and snacks.
d) The skier her way down the mountain.
e) You can the net looking for charity websites.

f) I got these lovely earrings at the market. They didn't cost much. They were a

g) The team put in a for the football player, but it was not enough money.
h) I'm just going to out and get some milk.

3) Find one (or more) phrases in the RNIB advert that refer to...

a) travelling

go for a long drive
b) using a computer

c) sports and hobbies

d) shopping

e) making changes to your home

f) trying to win money

g) food

h) flowers

i) reading

j) your appearance

4) Now discuss the following.

a) How does the language of the RNIB advert make you feel about the issue of blindness?

b) What would it be like to be blind?

c) Do you think it would be a good idea if everyone did a year's charity work or voluntary work
after they leave school?

d) What are the most important charities in the world? What do they do? Do they really make a
difference?

5) Your group have been asked to develop a newspaper advert for a local charity. Decide
whidl charity you will be working for. Then consider the following.

a) Who will the advert be aimed at?

b) What style will you adopt? Will it be the 'soft sell' approach of the RNIB advert? Or will it be
a 'hard sell' approach, using stronger or even shocking language to get your message across?

¢) What message do you want to get across? Are you trying to raise money or raise awareness?
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d) How can you grab the attention of the reader? Will you use a simple slogan or a longer text
full of information?

Now write, design and draw the advert. Make some rough drafts, then do a final copy to show to
the rest of the class. As you present your ad, explain the thinking behind it and ask for feedback.

Tema 4 «<Paguo u tenesnnenue Beqmkoopuranum»

TeMbl cooO1IeHNI M TPe3eHTALMIA:
1 Broadcast television providers
e Digital terrestrial television
e Cable television
o Satellite television
2 Internet video services
e Catch-up services
e Online video services for professionally-produced content
3 Channels and channel owners
Viewing statistics
Most viewed channels
Most viewed channel groups
British Broadcasting Corporation (BBC)
Independent Television (ITV)
Channel 4
Viacom
Local television in the United Kingdom
Sky
UKTV
4 Programming
e Greatest British Television Programmes

Genre lists

Greatest Kids' TV shows
Terrestrial channel programming
5 Cultural impact
6 Awards

7 Regulation

8 Licensing

9 Production

10 History

Timeline

The rise of television in the UK
History of satellite television
11 Genres and programming

12 Radio

Tema 5 «Pagno u Teaesuaenune CIIIA»

TeMbl co00IIEHNI M NPE3eHTALMIN:
1 Television channels and networks

Broadcast television

Major broadcast networks
Other over-the-air commercial television
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e Non-commercial television
e Cable and satellite television
2 The business of television
3 Programming
o News
Game shows
Soap operas
Comedies and dramas
Reality television
Talk shows
Children's programming
Sports
e Imported programming
4 Regulation
5 History of American television
6 Radio

Tema 6 «<nrepHer kak CMH»
Tekcr 1191 ananm3a, pepepupoBaHUsl M NePeBOAA:
Modern Media Is a DoS Attack on Your Free Will

How the attention economy is subverting our decision-making and our democracy.

BY BRIAN GALLAGHERSEPTEMBER 21, 2017

It’s not that James Williams, a doctoral candidate at the Oxford Internet Institute’s Digital Ethics
Lab (motto: “Every Bit as Good”), had a “God, what I have I done?”” moment during his time at
Google. But it did occur to him that something had gone awry.

Williams joined Google’s Seattle office when it opened in 2006 and went on to win the
company’s highest honor, the Founder’s Award, for his work developing advertising products
and tools. Then, in 2012, he realized that these tools were actually making things harder for him.
Modern technology platforms, he explained to me, were “reimposing these pre-Internet notions
of advertising, where it’s all about getting as much of people’s time and attention as you can.”
By 2011, he had followed his literary and politico-philosophical bent (he is a fan of George
Orwell’s 1984 and Aldous Huxley’s Brave New World) to Oxford, while still working at
Google’s London office. In 2014, he co-founded Time Well Spent, a “movement to stop
technology platforms from hijacking our minds,” according to its website. Partnering with
Moment, an app that tracks how much time you spend in other apps, Time Well Spent asked
200,000 people to rate the apps they used the most—after seeing the screen time it demanded of
them. They found that, on average, the more time people spent in an app, the less happy they
were with it. “Distraction wasn’t just this minor annoyance. There was something deeper going
on,” he told me. “That’s why I came over here to start my Ph.D. on that stuff.”

Williams has most recently been in the media spot light for his essay, “Stand Out of Our Light:
Freedom and Persuasion in the Attention Economy,” which won the $100,000 Nine Dots Prize
and scored him a book deal with Cambridge University Press.

Nautilus caught up with Williams to discuss the subversive power of the modern attention
economy.

How do the Internet and social media apps threaten democracy?
Democracy assumes a set of capacities: the capacity for deliberation, understanding different
ideas, reasoned discourse. This grounds government authority, the will of the people. So one way
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to talk about the effects of these technologies is that they are a kind of a denial-of-service (DoS)
attack on the human will. Our phones are the operating system for our life. They keep us looking
and clicking. I think this wears down certain capacities, like willpower, by having us make more
decisions. A study showed that repeated distractions lower people’s effective 1Q by up to 10
points. It was over twice the 1Q drop that you get from long-term marijuana usage. There are
certainly epistemic issues as well. Fake news is part of this, but it’s more about people having a
totally different sense of reality, even within the same society or on the same street. It really
makes it hard to achieve that common sense of what’s at stake that is necessary for an effective
democracy.

How have these technologies transformed news media?
What’s happened is, really rapidly, we’ve undergone this tectonic shift, this inversion between
information and attention. Most of the systems that we have in society—whether it’s news,
advertising, even our legal systems—still assume an environment of information scarcity. The
First Amendment protects freedom of speech, but it doesn’t necessarily protect freedom of
attention. There wasn’t really anything obstructing people’s attention at the time it was written.
Back in an information-scarce environment, the role of a newspaper was to bring you
information—your problem was lacking it. Now it’s the opposite. We have too much.
If you get distracted by the same thing in the same way every day, it adds up to a distracted week,
distracted months.

How does that change the role of the newspaper?

The role of the newspaper now is to filter, and help you pay attention to, the things that matter.
But if the business model is like advertising, and a good article is an article that gets the most
clicks, you get things like click bait because those are the metrics that are aligned with the
business model. When information becomes abundant, attention becomes scarce. Advertising has
dragged everybody down, even the wealthiest organizations with noble missions, to competing
on the terms of click bait. Every week there are these outrage cascades online. Outrage is a
rewarding thing to us, because it fulfills a lot of these psychological needs we have. It could be
used to help us move forward, but often, they’re used to keep us clicking and scrolling and
typing. One of the first books about web usability was actually called Don 't Make Me Think. It’s
this idea of appealing to our impulsive selves, the automatic part of us, and not the considerate,
rational part.

Tristan Harris, with whom you co-founded Time Well Spent, said tech steers the thoughts
of 2 billion people with more influence than the world’s religions or governments. Would
you agree?

I think I would agree with that. I don’t know any comparable governmental or religious
mechanism that’s anything comparable to the smart phone and social media, in the sense that
people give so much attention to it, and it has such a frequency and duration of operation. | think
it certainly intervenes at a lower level, closer to people’s attention than governmental or religious
systems. I think it’s closer to being like a chemical, or a drug of some sort, than it is to being like
a societal system. Snapchat has this thing called Snapstreak, for example, where it says, “Here’s
how many days in a row you’ve taken a snapshot photo with someone.” You can brag to your
friends how long you’ve gone. There’s a ton of these kinds of methods and non-rational biases—
social comparison is a huge one. There’s a guy who wrote a book called Hooked, Nir Eyal,
where he teaches designers how to pull a user into a system.

In your essay, you argue that the way these technologies indulge our impulsive selves
breaks three kinds of attention necessary for democracy. What are they?

This is more a heuristic that I use. It’s not a scientific argument. First, the “spotlight” of attention
is how cognitive scientists tend to talk about perceptual attention. The things that are task-salient
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in my environment. How I select and interact with those, basically. Second, the “starlight.” If the
spotlight is about doing things, the starlight is who | want to be, not just what I want to do. It’s
like those goals that are valuable for their own sake, not because they’re instrumental toward
some other goal. Also, over time, how we keep moving toward those, and how we keep seeing
the connections between the tasks we’re doing right now, and those higher-level or longer-term
goals. Third, the “daylight.” In the philosopher Harry Frankfurt’s terms, it’s wanting what you
want to want—the domain of metacognition. Basically, if the “spotlight” and the “starlight” are
about pursuing some goal, some end, some value, the “daylight” is about the capacities that
enable us to discern and define what those goals, those ends, are to begin with.

It’s easy to see how persuasive tech disrupts our “spotlight” of attention. But what about
the other two?

| think one way, in general, is by the way it can create habits for us. If you get distracted by the
same thing in the same way every day, it adds up to a distracted week, distracted months. Either
by just force of repetition, or whatever, it has the effect of making us forget about those stars that
we want to live by, or not reflect on them as much. We start taking lower level goals as having
inherent value—essentially what pettiness as a phenomenon is. It’s the idea of, if my team wins,
it doesn’t matter if the entire political climate becomes more toxic.

How are these technologies affecting our politics?

What we’re seeing, at least across Western liberal democracies, is a pretty consistent move
toward populist tendencies. It seems to me that the one thing that all these societies have in
common is their major form of media. To me, that suggests that it’s what they all have in
common that is amplifying it. It’s not new dynamics, but it’s supercharged in ways that we’ve
never been able to supercharge it in the past. It’s hard for me to imagine that this sort of thing
would be happening in the same way in the era of the telegraph or newspaper, even in television.

But wasn’t radio criticized by print media for supercharging our anti-democratic
tendencies back in the 1930s?
Radio was a huge factor in Hitler’s rise to power. It’s why he put one in every house. I think
that’s an interesting comparison. Marshall McLuhan, a Canadian media theorist, talked about
this: He said, when a new technology comes out, and we still don’t know how to wrap our heads
around it, there’s an initial period where our sensory ratios, our perception, is re-acclimating, a
kind of a hypnosis moment. He makes the point that the hypnotic effect of Hitler’s style of
oratory was amplified by the hypnotic effect of this new media, which is a type of information
overload in people’s lives.
Choice is such a messy thing to dive deep into, because then you realize that nobody knows what it
means to choose.

Don’t we get used to new media technologies with time?

If you think about how long we had to come to terms with the dynamics of radio, the telephone,
etc., it was almost one to two human generations. As electric media has advanced more and
more, the time to reach 150 million users accelerates. | think radio was like 60-something years,
maybe, or 70, and television was maybe like 30 or 40. Today, for technology, like an app, to
reach 150 million users, it could be a matter of days. | think what happens is that we never
actually get to that place of stability and mastery of technology. We’re always in this learning
curve of incompetence. We can use it well enough, but not so well that we can master it before
the next thing comes along.

Isn’t it our own fault that we’re too easily distracted? Maybe we just need more self-
discipline.
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That kind of rhetoric implicitly grants the idea that it’s okay for technology to be adversarial
against us. The whole point of technology is to help us do what we want to do better. Why else
would we have it? | think part of the open door that these industries have walked through is the
fact that, when we adopt a new technology, we don’t typically ask “What is it for?” If we were to
ask what a smartphone is for, it would almost be a ridiculous question. It’s for whatever it can do
now!

Does personal responsibility matter at all?

I don’t think personal responsibility is unimportant. I think it’s untenable as a solution to this
problem. Even people who write about these issues day to day, even me—and | worked at
Google for 10 years—need to remember the sheer volume and scale of resources that are going
into getting us to look at one thing over another, click on one thing over another. This industry
employs some of the smartest people, thousands of Ph.D. designers, statisticians, engineers.
They go to work every day to get us to do this one thing, to undermine our willpower. It’s not
realistic to say you need to have more willpower. That’s the very thing being undermined!

Do you think information technology is on our side?

To the extent that the goal of the design is just to capture and keep our attention, it’s
predominantly not on our side. If it’s not even equipped to know what our goals are a lot of the
time, I don’t see how it can be. I think that kind of information exchange would be necessary for
it to move in the right direction. One standard | use is GPS. If a GPS distracted us in physical
space in the ways that other technologies distract us in informational space, no one would keep
using that GPS.

How do we get persuasive tech to stop indulging our impulsive selves?

| think that there are a lot of things that need to happen at the level of business model, regulation,
corporate company organizational design and operation, prioritization. | think that one of the
most important things we can do in the near term is come up with good ways of talking about the
nature of the problem, because I think it’s harder to advocate for change without the right
language. Sometimes it’s talked about in terms of distraction or attention, but we tend to
associate that with more immediate types of attention, not longer-term life effects.

How long will that take?

I don’t think it will happen overnight, because a lot of it involves changing the way we talk about
human nature and interaction. So much of the way we talk about it, especially in the U.S., is
rooted in discussions of freedom of choice. My intuition, and this is just intuition, is the more we
can get away from talking about it in terms of choice and start talking about it in terms of
chance—which outcome was preferable and which actually happened—the better. Choice is
such a messy thing to dive deep into, because then you realize that nobody knows what it means
to choose.

What’s one concrete thing companies could do now to stop subverting our attention?

I would just like to know what is the ultimate design goal of that site or that system that’s
shaping my behavior or thinking. What are they really designing my experience for? Companies
will say that their goal is to make the world open and connected or whatever. These are lofty
marketing claims. But if you were to actually look at the dashboards that they’re designing, the
high-level metrics they’re designing for, you probably wouldn’t see those things. You’d see
other things, like frequency of use, time on site, this type of thing. If there was some way for the
app to say, to the user, “Here’s generally what this app wants from you, from an attentional point
of view,” that would be huge. It would probably be the primary way I would decide which apps I
download and use.
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Are you optimistic?

In terms of individuals working at these companies, I’m still heartened and optimistic, because
everybody who’s a designer or engineer is also a user at the end of the day. Nobody goes into
design because they want to make life worse. The challenges, generally, are structural, whether
it’s about the existing business models of companies or the way in which certain forms of
corporate legal structures don’t give people the space to balance some of these more petty,
immediate goals with more noble kinds of things. It’s hard to say, in terms of the longer-term of
tech evolution, whether it will be optimistic or not. I’'m hoping that there will be a point where, if
we don’t restrain things or turn the battleship around, we realize the unsustainability of it, from a
business point of view but also in our own lives.

Brian Gallagher is the editor of Facts So Romantic, the Nautilus blog. Follow him on
Twitter @briangallagher.

Tema 7 «Benymue CMHU Kanaabl u ABcTpaaumn»

Tembl cO001IEHUIT U TTPe3eHTAIUIA:
Media of Canada
e History
e Regulation
e Television
e Cable Television
. Radio
o Newspapers
Motion pictures

e Magazines
Media of Australia
e History

e Regulation

e Television

o Cable Television
« Radio

o Newspapers
Motion pictures
Magazines

Tema 8 «Poib CMU B :KM3HM COBPEMEHHON MOJIOTEKH»
TexcT a9 pepeprupoBaHMs:

ANGELA OSWALT, MSW JUN 4, 2010

There are many benefits to be had from enabling children's access to modern media, including
the Internet and the digital video, audio, and text formats that are part of the Internet.

Research Becomes Easier

Via media, children gain access to significant educational, creative, artistic, communication, and
recreational opportunities that they would not otherwise have. For example, access to online
books, pictures, blogs, documentary films and music enables kids to learn about different
cultures around the world. Research information needed for completing school reports and
projects; and answer to questions about science, history, math, or literature are generally easy to
locate with the aid of a search engine like Google.

Schools generally recognize the importance of the Internet for student learning and encourage its
use for research projects. In fact, once students reach middle school and high school, they are
expected to use the Internet to find credible resources and data for school projects. Helping kids
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to know where to find credible information online has become an important skill for schools to
teach.

Teaching and Learning Become Easier

Access to media makes it easier for kids to learn, and to become motivated to learn. For
example, software programs are available that teach children how to become proficient touch-
typists ( an essential skill for the digital age). Innovative language exchange community websites
such as Archive.org's Audio and Live Music Archive sections and ClassicCat.net, and streaming
services like Pandora. Broadcast radio from around the globe is streamed through the Internet in
every language imaginable, much of it freely available and cataloged nicely at RadioTime.com.
Children may also benefit from watching video of performance art, including dance and theater,
delivered on DVD's, recorded television programs, movies, or streamed through the web via sites
like YouTube. Renting or borrowing a DVD or listening to music on the Internet is much
cheaper than regularly buying tickets to concerts, plays, and recitals, and much more convenient
as well, as performances of many fine arts only take place in larger cities. Through the Internet,
children may join affinity communities which exist to promote various arts and through that
medium, form relationships with other children interested in those arts.

There are also video games on the market, such as RockBand that allow players to pretend they
are playing musical instruments or are dancing in front of a crowd. Children do not create music
in these activities, but the subject matter of these games may end up promoting a later interest in
creative activities.

Modern media can also help youth to create their own art. Inexpensive software programs such
as Apple's Garage Band make it possible for a child's computer to become a multitrack recording
studio. Similar tools are available for editing video, audio, and photographs. Today's youth can
use these readily available tools to create original works of art and then use the Internet to
publish their work on their personal webpage or on a community sharing site such as YouTube
or Flickr. Youth who like to write poetry or stories may also choose to share their work with the
larger public through similar specialty communities as well.

Tema 3cce: «Media in your lifex.
Kpurepun onenuBanusi popM TeKyIIero KOHTPOJIsi yCIneBaeMoOCTH

Kpurepuu oneHku Meaua-1HeBHUKA

OrneHka «0TJIMYHOY»: THEBHUK 3aIOJHSUIICS PErylsIpHO, exXelHEeBHO (Bcero He Menee 11
3anucent), ¢ ykazanueM pasHooOpazubix CMU, BpemeHH, MOTPayeHHOTO Ha UX MCIOJIb30BaHUE U
uenu obpamienust kK CMU. B xoHIle THEBHUKA MTPECTABICHO 3cce HE MeHee | CTpaHUIIbI,
oboO1aroree pe3ynpTaThl HaOM0IeHUH. B acce nenonb3oBanbl pa3sHOOOpa3HbIE IEKCUYECKUE U
CUHTaKcuueckue cpenctBa. CTyIeHT He TOMYCTHI CePhe3HBIX MyHKTYAI[MOHHBIX WU
opdorpadpuyeckux omudok (ot 0 10 2 ommbok). PaboTta rpaMoTHO CTPYKTypUpOBaHa, JIOTUKA
W3JI05KEHUS TOBECTBOBAHMS YETKAs M HE HAPYILIAeTCs.

OrneHka «XOpouIo»: THEBHUK 3aMOJHSJICS PETYISAPHO (BCEro He MeHee § 3amuceil) ¢ ykazaHuem
CMU, BpemeHH, MOTPAYCHHOTO HA UX HCIIOIb30BaHue U 1ienu obpamenus k CMU. B konie
JTHEBHUKA MPEJICTABICHO 3¢cce 00beMOM OK0JIO | cTpaHmIIbl, 0000IIato1ee pe3ynbTaThl
HabmroieHuil. B acce ncnonp30BaHbl IMHTBUCTHUYECKHUE CPECTBA C HEKOTOPHIMU OTKIOHEHUSIMU
OT CTHJIS, HE MEIIAIOIIUMU IOHUMAaHUIO TekcTa. CTYAEHT TOMYCTUI OT 3 10 4 MyHKTYallMOHHBIX
i opgorpaduyeckux ommobok. B cTpykType paboThl ecTh HapylleHus, HeueTkoe al3alHoe
nenenue. JIornka u310KeHus: MeECTaMH HapyllleHa.

O11eHKa «y/10BJ1€TBOPUTEIbHO»: THEBHUK 3aI0JIHSIICS HEPETryIsipHO (HEe MeHee 5 3amuceii), ¢
ykazanueM He Bcex CMU u BpeMeHH, MOTPaueHHOT0 Ha UX UCIOJIb30BaHUE; HEJJOCTATOYHO
MIOJIHO M3J0KeHa 11enb oopamienus kK CMU. B koHlle AHEBHUKA IPEACTaBICHO 3cce 00bEMOM
MeHee | cTpaHulbl. JINHTBUCTHYECKUE CPEICTBA HE OTBEYAIOT MOCTaBlIeHHOH 3a1aue. CTyIeHT
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nomycTui 6onee 5 opporpadguyeckux UM MyHKTYallMOHHBIX OMIMOOK. AG3alHoe JeieHne
HapyIIEHO, BBOIHBIE KOHCTPYKIMH HE ynoTpeOieHnbl. OTCYTCTBYET YeTKasi apryMeHTaLusl.
O1ieHKa «HeY/I0BJIETBOPUTEIbHO)»: THEBHUK HE 3aIIOJIHSUIICS BOOOIIE WIIH UMEET MEHee 5

3anuceit. Llenb oOpammenns kK CMU He u3mmokeHa Wi U3JI0KeHa HETMOJIHO. Jcce He
IPEACTaBICHO UK UMeeT 00beM MeHee 0,5 cTpaHMIBL; B 3¢cce JOMYIEHO Ooiee 7

opdorpadudecKiX WK MyHKTYAIMOHHBIX OIMMOOK. AO3aI[HOE JISIICHUE HAPYIIICHO, BBO JHBIC

KOHCTPYKLMU HE YIOTpPeOJIeHbl, apryMEHTalUsl OTCYTCTBYET.

Kpurtepuu onenku recra

oueHKa % NpasuUIbHO 8LINOJIHEHHLIX 3A0AHUL
OTJINYHO 91-100 %
XOPOIIIO 70-90 %
YIOBJIETBOPUTEITHHO 51-69 %
HEYJI0OBJIETBOPUTENILHO Menee 51 %

Kpurtepuu onieHKH JMCKYCCHU

Kpurepun

Onenka

KommyHukaTuBHas 3a/1a4a pemieHa MmotHOCThI0. Pedusb oTdeTinBas, moHsTHasA, Oeras.
AKTHBHasI JICKCHKA WCIOJB3YETCS TPABUIBHO W B TOJHOM oObeMe. OCHOBHBIC
coObITHA U (DaKTHl BBISIBJICHBI NPU YTEHWW U BOCIPUATHH PEUM HA CIIyX MPABUIHHO.
Bricka3piBaHUST JIOTMYHBI, COOTBETCTBYIOT 3ajaye. BbIpakeHO CBOE OTHOIIEHHE K
cutyanud. JIomycTHMbl €TMHUYHBIC OITMOKH, HE MPENATCTBYIOIINE KOMMYHHUKAITUH.

KoMMmyHukaTuBHAsT 3agada pelieHa HE TMOJHOCThIO. EcTh He3HayuTeNlbHbIE
HapyIIeHHUs B BBISBIECHUM (PAKTOB BOCHPUHHMAEeMOro marepuana. Pedb moHsSTHas.
AKTUBHas JIEKCHKa HCIOJIb3YeTCSI B OCHOBHOM NpaBUJIbHO. Bhicka3piBaHMs B 1I€JIOM
COOTBETCTBYIOT cHUTyauuu. JlomyleH psa TpaMMaTHYECKHX, JIEKCUYECKUX WIU
(dboHemMaTHUeCKUX OMIMOOK, HE MPEMATCTBYIOIIMX KOMMYHUKauuu. Jlomyctumo
HE3HAYUTEJIbHOE HapyIICHHE JIOTUKH U May3bl B BHICKA3bIBAHUSX.

KOMMYHI/IKaTI/IBHaH 3aJa4da peuicHa JaCTUYHO. Bricka3piBaHUS coacpiKar
3HAYUTEIHLHOE KOJHUYECTBO OLIMOOK U may3, HO COOTBCTCTBYIOT TCMATUKC. AxTuBHas
JICKCHKA UCIIOJIB3YETCS B OT'PAaHUYCHHOM ooneme. Jloruka HapylmicHa.

KOMMYHI/IKaTI/IBHaH 3aaa4a HE PCIICHa. PeaKI_[I/II/I Ha PCIIJIMKU OTCYTCTBYIOT. AxTuBHas
JEKCHMKa HE€ HCIIOJIB3YETCH. O6H.[€HI/IC CBOAUTCA K OTACIBHBIM CJIOBAM H
CJIOBOCOUYCTAHUAM IIPpH OOJIBIIIOM KOJIMYECTBE (bOHeMaTI/ILIeCKI/IX, JICKCUYCCKHUX
U I'paMMaTHYCCKHUX ommnbox. MHOro 11ay3, HCT JIOTUKU U CBA3HOCTHU.

Kpurtepuu onleHKH NPaKTHYECKOT0 3aJaHUSI

OTJINYHO:

[TpakTHueckoe 3agaHWe BBHIIOJIHEHO BEPHO M B MOJIHOM OOBEMe
COTJIACHO TIPEIbSABISEMBIM TpPEOOBAHUSAM, IPOBEICH IPABHIBHBIN
aHaIM3, CJeNaHbl  apryMEHTHPOBAaHHBIE  BBIBOIBL.  [IposiBieH
TBOPUYECKHH TIOAXOA M JEMOHCTpalUsl PalUMOHAIBHBIX CIOCOOO0B
pelIeHus] KOHKPETHBIX 3amad. JlaeT OTBETH HA JOMOJIHUTEIbHBIC
BOIIPOCHI.

Xopoo:

[IpakTdeckoe 3aJaHUE BBHIMOJIHEHO BEPHO W B MOJHOM O0BEME C
NosICHEHHEM Bcex JeiicTBuil. [Ipon3Benen yacTuuHbIA aHaIU3 U (MITH)
CHENaHbl HEBEPHBbIE BBIBOABI. JlONMYyIIEHBl HEAOYETHI IIPU OTBETE HA
JIOTIOJTHUTEIBbHBIE BOIIPOCHI.

Y,Z[OBJICTBOpI/ITCJ'ILHO .

HpaKTI/I‘-IeCKOe 3aaHUC BBIIIOJIHCHO HE B IIOJJHOM o0BeMeE.
HpOI/I3Be,Z[eH LIElCTI/ILIHI:II‘/JI, HEAOCTAaTOYHO apr YMCHTHpOBaHHLIﬁ
aHalIn3, CACJaHbl HCAOCTATOYHO IIOJHBIC BBIBOJEI. I[OHYH_[CHLI
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CYLIECTBEHHbIE

OIINOKH,
MTOMOIIBIO TTPETIOIaBaTEelIs.

HUCIIpaBsICMBIC  C

HEIOCPEICTBECHHOU

HeynosnersopurensHo:

HpaKTI/I‘-IeCKOG 3aaHHEC BBIIIOJIHCHO, HO a0COJIFOTHO HCBCPHO.

Kputepun onenku coodueHuii ¥ npe3eHTanni

Kpurepuii Ouenka
S) 4 3
Copnepxanue | B mpesenrtanuu orpaxensl | B mpesentauuu otpaxkens! | Hapymiena
MPE3CHTAIMH. | BCE KIIOUEBbIC TIO3UIMU | BCE KIIOUEBBIC TO3UIUHU | JIOTHYECKas
paboTHI, YETKO | paboThlI, UMEIOTCS | TIOCIIEIOBATEIHHOCTD
MIPOCJICKUBACTCS HEOOJIbIIINEe HETOYHOCTH, | U3JIOKEHUS
CTPYKTYpa, JIOTUYHAs | HE MemIaronme | MaTepuana,
MOCJIEI0BATEILHOCTh BOCIIPHUSITHIO HEYETKask CTPYKTypa.
W3JI0KEHUs MaTepuaa. uH(bOopMaLIUU.
Odopmnenue | Odbopmienue npesenrtanuu | B odopmiienun | OdopmieHue
MPE3CHTAINH. | JAKOHUYHOE, TEKCT YI0OHO | Mpe3eHTaIluu €CTh | TIPEe3EHTAlUN
CUUTBIBAETCS. HapyleHUs (M30BITOK | MeIIaeT
TEKCTa, HE OYCHb YA00HasI | BOCTIPUATHIO ee
TUTST YTEHUS rnmojada | CoAep>KaHuUs.
Marepuaa)
BricTymienune | Peub oTUeTInBas, | Peun nmoHsarHas;, | Peur He  Bcernma
MOHSATHAS, PA3HOOOPA3HBINA | TOCTATOYHBIA CJIOBAPHBIN | TIOHATHAS; CKYIHBINA
CIIOBapHbIN 3amac; | 3armac; BJIQJICHUE | CIIOBApHBIA  3amac;
BJIJICHUE TNPOCTBIMHU U | IPOCTBIMU BCTpEYAIOTCS
CJIOKHBIMHU rpaMMaTUYECKUMH rpaMmMaTHYeCKue
rpaMMaTUYECKUMU CTPYKTYpaMHu. OIINOKH.
CTPYKTypamH. Homnyckaetrcs He Oosee 4- | lomyckaetcs HE
JlomyckaroTcst 2-315 JIEKCUKO- | Ooyee 7 JIEKCHKO-
JIEKCUKO-TPaMMaTHYeCKUE | FPAMMATUYECKUX OUIMOOK, | TpaMMaTHYEeCKHX
OIINOKHU, HE | He 3aTPYIHSIONINX | OIMTHOOK
3aTpyAHSIOLIME IIOHUMAaHHE
ITOHUMAaHHE

Kpurepuii oueHku anaiau3a u pegepupoBaHusi TEKCTA

B ananuze u pedepupoBaHuM oueHUBaeTCAd YPPEKTUBHOCTh U I'PAaMOTHOCTh Meperadyn
CTYIEHTOM COJiepaHusid M MH(OpPMAIMM HCXOJHOTO TEKCTa HA HMHOCTPAHHOM S3BIKE.
O1eHnBaeTCsl yMEHUE BBIJEIUTh OCHOBHYIO HJICI0 HCXOJHOTO TEKCTa U IepeiaTh €€ B KPaTKOH
dopme, Ui yero TpeOyeTcst yMEHHE MPOAHATU3UPOBATH U EPECTPYKTYPUPOBATh IPEUI0KEHUS
ucxonHoro tekcra. OmuOkoil B peepupoBaHMM CUHUTACTCS HCKAKEHHAs WM HENpPaBUIbHO
nepefanHas uHpopMmanus, rpyOble HapylIeHUsT HOPM HHOCTPAHHOTO $3bIKa, MOBJIEKIIHE 32

co0oif  HapyleHue

KOMMYHUKaAIIUH.

IIpu oneHuBaHuu pedepupoBaHUS  YUUTHIBAIOTCS

nmocTpoeHue pedepara, ero CTPyKTypa, S3BIKOBBIE CpPEICTBa, B TaKxke coOmoeHue obbema
pedepupoBanus (00beM BTOPUYHOTO TeKCTa cocTaBiseT 20% oT 00beMa UCXOAHOTO TEKCTA).

Kpurepun Ouenka
Ienn ananmu3za, pedepupoBaHHs W KOMMYHUKALMU JOCTUTHYTHI B TIOJHON Mepe; 5
JOMyIIeHO He Oosiee 0JHOM KOMMYHUKAaTHBHO 3HAUMMOW OIIMOKH, NMpHUBEIIIEH K
HEJIONOHUMAaHMIO, a TaKkkKe He 0ojiee TpeX KOMMYHUKATHBHO HE3HAUYMMBIX OIIMOOK.
PedepupoBanue TeKcTa OCYIIECTBICHO B IIOJIHOM 00BbEME.
Ienn ananuza, pedeprpoBaHuss 1 KOMMYHUKAIIMU JOCTUTHYTHI B OOIIEM; JOMYIIEHO 4
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He Ooyiee ABYX—TpeX TMOJHBIX KOMMYHUKATHBHO 3HAYMMBIX OINMOOK U TpeX
KOMMYHHKATHBHO HE3HAUYMMBIX OIMHOOK. PedepupoBanme TeKcTa OCYIIECTBICHO B

OJIHOM 00BEME

I'maBHBIE 1enM aHanmu3a, pedepupoBaHHUs U KOMMYHHUKAIIMH JOCTUTHYTHI YaCTUYHO; 3

JOTMYIIEHO HE 0oJiee MATH TMOJHBIX KOMMYHHMKATHBHO 3HAUUMBIX OIIMOOK TMATH
KOMMYHHKATHBHO HE3HAUYMMBIX OIMHMOOK. PedepupoBanme TeKcTa OCYIIECTBICHO B

OCHOBHOM.

I'maBHBIC 1IeNMM  aHanmM3a,

KOMMYHUKATHBHO HEC3HAYUMBIX OIIMOOK.

pedepupoBaHusT W KOMMYHUKAIIMA HE JIOCTUTHYTHI; 2
JOTYIIEHO OOJiee IMATH IMOJTHBIX KOMMYHUKATHBHO 3HAYMMBIX OIIMOOK U 0oJiee MIECTH

Kpurepuii oueHku nepesojaa

Kpurepun Onenka
BrinosiHeH MOJHBIN U TOYHBIN TTepeBoI. JlomycKkaeTcsl He3HaUMTEIbHAS
CTHJINCTUYECKAs! MOIPEUIHOCTh, HE BIUAIOLIAs Ha MOHMMaHue Tekcta. CTuib u 5

HOPMBI pOJJHOT'O A3bIKa HC HAPYIICHBI

JlomyckaeTcst ofHa-/1Be (PaKTUUECKUX (CMBICIOBBIX) OIIMOKH (B 3aBUCUMOCTH
OT CTENEHN UCKAKEHUS CMBICTIA) U OJIHA - JIB€ CTUJIMCTUYECKUX MOTPEIIHOCTH, 4
HE BIMSIOUIMX Ha MOHUMaHUe TekcTa. HapyieHuss HopM poJHOTo si3bIKa

HE3HAYUTCIIBHBIC

[TepeBon comepxut 3 pakTudyeckue ommuOKM, BO3MOKHA YaCTUUIHAS TIOTEPS 3

nHpopmanuu. HapyieHsl HOpMBbI ¥ CTUJIb POIHOTO SI3bIKA.

[TepeBon conmepxut 4 u 6omee dpakTuueckux ommodok. Hapyimiena moiaHoTa 2

aIeKBaTHOCTH nepeBoia. CTHIIb U HOPMBI POJTHOTO sI3bIKa HAPYIIEHbI

Kpurepun oueHku 3cce

aKaAeMUYCCKUU CTHUIIb
MHUCHMEHHOM pcun.

Kpurepuii Ouenka
5 4 3

Jlexcuueckue n | Ucnonp30BaHbI B  wmcnone3oBaHHBIX | JIMHrBHCTHYECKHE
CHHTAaKCUYECKHE aJleKBaTHBIE JIMHI'BUCTUYECKHX cpeicTBa HE
CpencTBa, JIEKCUYECKHE U | CpelCcTBax €CTh | OTBEYAIOT
aJIeKBaTHEIE CHHTAaKCUYECKHE OTKJIOHEHHS OT CTUJIA, | IOCTAaBJIEHHON 3ajaue
HayqHOMY CTHJIIO | CPEJICTBA, HE MEIIAIONIMEe | © HE COOTBETCTBYIOT
MMCBMEHHOM peur. | XapaKTepu3yollue MMOHHUMAaHHUIO TEKCTA. aKaJeMHUYeCKOMY

CTHJIIO ITMCbMa.

[Mynxryauus u oppo| Crynent He pomyctis | CtyaeHT nomyctuia oT | CTyIeHT — JOIyCTHI
CEPBbE3HBIX 3 o 4 | bomple 5
NYHKTYallMOHHBIX WU | IIYHKTYallMOHHBIX WIN | opdorpapuyeckux
op¢orpaduyeckux opdorpaduyeckux WIH
omnbok (ot 0 1o 2 | ommOOK. MYHKTYallHOHHbIX
OIINOO0K). OIHOOK.
CrpyxTypa Pabora rpamoTHO | B cTtpykType pabotel | AOG3amHoe — JeneHue
paloThI. CTPYKTYypUpPOBaHa, ecTb HapyLIeHUs, | HApyLIEHO, BBOJHbIE
Jlornueckast CBSI3b | IPOCIIEKHUBAETCS HeueTkoe  ab3alHoe | KOHCTPYKIHUU HE
a03ares. qyeTKas CBSI3b | JICTICHHE. yIoTpeOIeHBI.
a03aIHBIX qacreii,
MapKHUpOBaHHAsS
BBOJIHBIMH
KOHCTPYKLHUSIMHU.
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Jloruka Jloruka n3noxenus | Jloruka  usnoxxkeHus | OTCyTCTBYeT  4YeTKas
IIOBECTBOBAHMSI. IIOBECTBOBAHMsI YETKasl | MECTaMH HapylIEHa. aprymeHTanus.

U HE  Hapyuaercs.
[IpocnexuBaercs CBA3b
MEXAY apryMEHTaMH.

2. Cnucok BOIIPOCOB 1 (I/I.TII/I) 3aJaHui s MMPpOBEACHUS HpOMe)l(yTO‘lHOﬁ arrecranuu

Ha 3auere mposepsiercsa chopmupoBanHocTs kommereHnuil MK-4 CriocoObeH OCyIIECTBISATh
JIUHTBUCTUYECKUH M  JIMHIBOCTPAHOBETYECKHM aHAaIU3 TEKCTOB DPA3JIMYHBIX CTHIIEH,
KOMMEHTUPOBATh, aHHOTUPOBATh, peeprupoBaTh U PEJAKTUPOBATH Pa3IMUHbIE TUIBI TEKCTOB
(U-T11IK-4_1 - Bnageer MeToIMKOM cOOpa 1 aHalIN3a A3bIKOBBIX U JINTEPATYPHBIX (PAKTOB;
N-TIK-4_ 4 — ocymecTBiasieT aHHOTUpPOBaHME U pedepUpOBaHHE B COOTBETCTBUU C
JEHCTBYIOIMMH CTaHIapPTaMH. )

TpeOGoBanus 111 MoJIy4eHUsl 3a4eTa
3adeT MOXKET BBICTABIIIETCS TI0 TEKYIIEH YCIIEBAEMOCTH, €CII COOFOACHBI CIICTYIOIINE
YCIIOBHSI:
1. PerynspHoe nocemieHue 3aHATHI U MOATOTOBKA K MPAKTUYECKUM 3aHATUSIM
2. BrInonHeHHe BceX TECTOB
3. Hamnmcanue scce
4. TloaroroBka MaTepUaoB I U3YYAIONIUX aHTJIMUCKHUH S3BIK

B crydae HeBBINTOTHEHUS JAaHHBIX TPEOOBAHMI CTYJEHT CAAET 3a4eT.

Kaxnaplii DyHKT 3a4€THOTO 3aJaHusl OLEHMBAeTCa OTAeabHO. OIlleHKa «3a4TEeHO»
BBICTABIIICTCS CTYJICHTY, MOJYYUBIIEMY TOJIOKUTEIBHYIO OIEHKY (He MEHee «3») 3a KaKIbId
MTYHKT BBITIOJTHEHHOTO 3aaHMSI.

Crpykrypa 3ayera:

1. Teopernueckuit BOIpoc

1.1. OcuoBHble Buasl CMU

1.2 .Baxwueiimue ra3etsl BenukoOpuranuu
1.3.bpuTaHckoe TeaeBUIcHUE.

1.4.ITporpamMmbl OOIIECTBEHHOTO TEJICBUACHMS.
1.5.lHTepHeT B U3y4E€HUU aHTIIUHUCKOTO S3bIKA
1.6.Benymue CMU Coenunennsix IlltatroB Amepuku
1.7.CMU B XU3HU MOJIOIEKHA

2. HepeBoL[ Ha pyCCKI/Iﬁ A3BIK, COCTABJICHUC aHHOTAlluHU ra3eTHOM CTaThbU

Women in Charge

(1) In these days of upward mobility for women, even the woman who never dreamed she would
have to develop management skills is discovering that she will need them as she moves up the
career ladder. The woman who enters a large corporation with an M.B.A. or other business
degree usually expects to become a manager; that is the aim of a business career. But the woman
who becomes a nurse, a doctor, a lawyer, an editor, a journalist, a teacher, a factory worker, or a
secretary rarely thinks that she will ever need managerial skills.
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(2) Many of these women are finding, however, that as they enter their thirties and forties and the
main growth stages of their careers, they are seeking or unexpectedly being thrust into
managerial positions. They are becoming nursing supervisors or factory superintendents. They
are becoming heads of professional offices. They may have a secretary. They may supervise
younger workers. They may have to hire and fire.

(3) Men usually slide into these roles with many fewer problems than women. Somehow, they
find that they have always anticipated being in such positions and discover they already have
many of the tools to handle them. For women, these roles often come as a complete surprise, a
result they had not bargained for, had not prepared for — even when they had been bold enough
to enter the labor field on a footing they hoped would be equal to that of men. Especially for the
woman who has worked her way up from a menial job — the type that men are rarely required to
take — the role of ordering someone else to do a task she knows firsthand to be boring or
degrading can be uncomfortable.

(4) 1 was once responsible for leading a team of reporters and found myself experiencing some
of these doubts. | was required to divide the coverage of our beat among members of the team. |
also needed to collect from them their schedules for the following week, which I then was to
combine into a lengthy note to be sent to editors. Not too difficult, really. But why did |
sometimes feel that a nagging edge crept into my voice when | reminded the team members of
their responsibilities? And why, when some did not fulfill their duties, did | try to cover up for
them? Why was | lenient when some were late with their schedules, even when it meant | had to
stay late? Worst of all, why did I giggle helplessly when one of my team members referred to me
jokingly as the "beat matron™?

(5) Clearly, I was afraid of becoming a boss lady. I did not want to be thought of as a nag or a
harsh schoolmistress. | tried joking when I should have been serious. Above all, | feared being
labeled with those female stereotypes | abhor. Is there such a thing as a male nag or a male
shrew? No. There are male bosses who are hated but respected. There are kind bosses and
ineffectual bosses who are men. But a nagging boss? A scatterbrained boss? A boss with a heart
of gold? That boss is likely to be female.

(6) Being in charge is more than a matter of title. It requires a stock of tools and a range of
attitudes that do not always come as easily to women as to men — although they can be
acquired.

Kpurepun onieHuBaHMs YCTHOTO OTBETA HA 3a4eTe

Kpurepun

Onenka

OTBeTHI Ha MOCTaBJICHHEIC BOIIPOCHI U3JIararoTCs JIOTHUYHO, ITOCICAOBATCIIbBHO H HE Tpe6YIOT
JOITOJIHUTCIIBHBIX MOSICHCHH. HpI/IBO)II/ITCH HCUYCPIIBIBAIOIICC KOJIMYCCTBO IIPHUMCPOB.
HeHaIOTCSI 000CHOBAHHbBIE BBIBOFBI. I[eMOHCTpI/Ip}IIOTCH FHY6OKI/I€ 3HaHUA 0a30BBIX
MOJIOKECHUM JUCHUITINHEI.

OTBeThl Ha IOCTaBJIEHHBIE BOIIPOCHI U3J1AraloTCsl CUCTEMaTU3UPOBAHO U MOCIIEI0BATENBHO.
Marepuan wu3naraercst yBepeHHO. IIpuBoaMTCS J0OCTaTOYHOE KOJMYECTBO IPUMEPOB.
JleMOHCTpHUpYyeTCsT yYMEHME aHaJIM3UpoBaTh MaTepuai, OIJHAKO HE BCE BBIBOJBI HOCST
apryMeHTHPOBAHHBIN U JIOKa3aTeJIbHbBIN XapakTep.

Z[OHyCKaIOTCH HapymeHust B  IMOCICAOBATCIBHOCTU  U3JIOKCHHUA. ILCMOHCTPI/IPYEOTCH
MOBCPXHOCTHBIC 3HAHUSA BOIIPOCA. HMmerorcs 3aTpyYAHCHHA C NPHUBCACHUEM IPUMCPOB U C
BBIBOJAMU.

MaTepI/IaJ'I n3jaaracTcia HCMNoCJICaA0BaTCIIbHO, C6I/IB‘H/IBO, HC IMOATBECPKAACTCA MPpUMEPaMU U HC
MPCACTaBJIACT OHpCHCHCHHOf/'I CHCTEMBI 3HAHUI 110 JUCLMILINHE,

Kpurtepun oneHuBaHus epeBOia € PYCCKOro si3bIKa HA HHOCTPAHHBIN

Kpumepuu

Oyenxa

BrinoaHeH MONHBIM M TOYHBIN TICPCBOA. HOHyCKaCTCH HC3HAYUTCJIbHBIC NTOT'PCIIHOCTH, HC
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BJIHAIOIIHKEC HA IIOHKMMAHUEC TCKCTA.

Jomnyckaercs 0J/IHa-]IBE (akTuyeckue (CMBICIIOBBIE) OIIUOKH

(B 3aBUCUMOCTH OT CTENEHM MCKAXEHUS CMBICIIA) HE3HAYUTEIbHBIC IMOTPEUIHOCTH, HE 4
BJIMSIIONINE HA TOHMMAHKE TEKCTA.
IlepeBox conepxut 3-4 GakTryeckre ommOKH, BO3MOXHA YaCTUYHAS TOTEPst ”HPOPMAIIHH. 3
[TepeBon comepxut S u Ooisiee dakTuueckux ommbok. HapyieHna moiHoTa U aaeKBaTHOCTD 2
1epeBo/ia.

Kpurtepuii oueHKkH aHHOTHPOBAHHUSA

Kpurepuu Ouenka

[lenmu aHHOTHUpOBaHHWS JOCTUTHYTHI B TIOJHOM Mepe; JOMYyIIeHO He 0oJyiee OJHOU
KOMMYHUKATUBHO 3HAUYUMOMW OIIMOKH, MPUBEAIIEH K HEIOMOHMMAaHHWIO, a Takke He Ooiee 5
JIBYX KOMMYHUKAaTUBHO HE3HAYMMBIX OITHOOK.
e aHHOTUpPOBAHUS JOCTUTHYTHI B 00IEM; JOMYIIEHO HE 0oJiee ABYX KOMMYHUKATHBHO
3HAYMMBIX OIMHUOOK U TPEX KOMMYHUKATUBHO HE3HAYMMBIX OIIHOOK. 4
['maBHBIC 1I€TM AHHOTHPOBAHUS YACTUYHO; JOMYIIEHO HE 0oJiee TpeX KOMMYHHKATHBHO
3HAYMMBIX OIMUOOK U YETHIPEX KOMMYHHUKATHBHO HE3HAYHMMBIX ONTHOOK. 3
['maBHBIE 1€MW aHHOTUPOBAHWUSA HE  JOCTUTHYTHI;  JIOMYIIEHO OoJiee  YeThIpex
KOMMYHUKATHBHO 3HAYUMBIX OIITUOOK M ISITH KOMMYHUKATHBHO HE3HAYMMBIX OITHOOK. 2

Onucanue npoueaypbl BbICTABJIEHUS OLleHKH

OreHKa «3a4TEHOY BBICTABIISCTCSA CTYIICHTY, Y KOTOPOTO 3eMeHThl komreTreHnuil [1K-4
(TIOJTHOCTRIO WJIM YaCTUYHO (OPMHPYEMbIC NaHHOWU TUCIUILINHON) C(OPMHUPOBAHBI HE HUXKE,

9YeM Ha TIOPOTOBOM YPOBHE.

O1eHKa «HE3aYTeHO» BBICTABISIETCS CTYJCHTY, Y KOTOPOTO 3JEMEHTHI KOMIICTCHITUH
[TK-4 (moaHOCThIO WK YacTUYHO (hOpPMHUpPYEMbIe TaHHOW TUCIUTIIMHON) cPopMUpPOBaHBI HIKE,

9YeM Ha TIOPOTOBOM yPOBHE.
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IIpunoxxenne Ne 2 k padoueil nporpaMmMe AUCHHUIIIMHBI
«AHIJIOSI3BIYHBIE CPEACTBA MACCOBO HH(OPMaNU»

MeToauueckue YKa3aHusd Jisl CTYACHTOB 110 OCBOCHUIO JUCHUIIJIMHBI

[Ipu ocBOEGHMM AMCHMILIMHBI TIOMUMO H3Yy4YCHHs MaTepuaia y4eOHUKOB OOJBIIYIO POJIb
UTPAeT YMEHHUE CTYIEHTOB paboTaTh C HCTOYHUKAMH WH(GOPMAIMK Ha aHTJIMACKOM SI3BIKE B CETH
HNuTtepner.

B npomecce wu3ydeHMs] AMCUMIUIMHBI HEOOXOJMMO  OCYIIECTBIIATH CEPHE3HYIO,
CHUCTEMAaTUYECKYI0 U YIOpHYIO paboTy, OXHaas yclexa JIMIIb MPU PETYISPHBIX 3aHATHUSAX;
MIOMHHUTb, YTO CaMOCTOSTEIbHasl paboTa — HEOTheMJIEMasl YacTh OCBOEHHUS TUCIUIUIMHBI, 0e3
KOTOpO#l ayauTopHas paboTa IoJ pyKOBOJCTBOM IpenojaBarensi OyneT MeHee 3(pQeKTHBHA;
PETYISPHO BBIMOJHATH BCE YCTHBIE U MUChbMEHHBIE 3aJJaHUsl MPENoaBaTelis; 1l MOATOTOBKU K
3aHSTHUSIM HCIOJIb30BaTh PEKOMEHOBAHHbBIE YUeOHbIE OCOOUS; MPOSBIIATh YBaXKEHHE K CBOUM
MpernojaBaTesissM U MOAJEPKUBATh C HUMHU JEJOBOW KOHTAKT, BBIMOJHSIS HX COBETHl U
peKoMeHAaluy; oOpamarbcsi K MpenojaBaTesi0 NpU BO3HUKHOBEHUHM JIOOBIX BOINPOCOB H
3aTpyJHEHHM; yMeThb paboTaTh B KOMaHA€ B pPaMKaX BBIMOJHEHHS KOMMYHHUKATHBHBIX,
MIPOEKTHBIX U M. 3aJaHUH.

Y4eOHO-MeTOaAUYECKOE 00ecmeueHne
CaMOCTOATEJbHOI Pa0dOThI CTYICHTOB 110 TUCHHUILIHHE

B kauectBe yueOHO-mMeTommueckoro odecrneueHnss CPC pexomMeHIyeTcsi MCIOJIb30BaTh
JIUTEPATYPY, YKA3aHHYIO B pa3jesie 8 HACTOSIIEH TPOTrpaMMBI.

Jlnst camocTosTensHOTO TToA00pa TuTepaTypsl B oudnuoreke SApl'yY pekoMeHmyercs

1. JIuunwiii kabuner (http://lib.uniyar.ac.ru/opac/bk login.php) maeTr BO3MOXXHOCTH
MoJtyueHus on-line [ocTyna K CUCKY BBIAAHHON B aBTOMATU3UPOBAHHOM PEKUME JINTEPATYPHI,
MIPOCMOTPa U KOIMPOBAHHUS SJIEKTPOHHBIX BEPCHUM U3JaHUI COTPYIHUKOB YHUBEpcUTeTa (yuel. u
METO/I. TOCOOMS, TEKCTHI JISKIUK | T.1.) J{1s1 paboThl B «JInuHOM KabMHETE» HEOOXOAMMO 3alTH
Ha caiiT Hayunoit 6ubmuoreku SApl'Y ¢ mr060ii Touku, umeromeld noctyn B Internet, B myHKT
MEHI0 «JIEKTPOHHBIN KaTaior»; IpOUTH MpoLelypy aBTOPU3aLH, BIOPAB BKIAIKY
«ABTOpH3aLUA», U 3aM0JHUTH IPEICTaBICHHBIE OIS UH(OOPMALINY.

2. DneKTpoHHas OonbamoTeKa y4eOHBIX MaTepuaioB Apl'yY
(http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php) conepxut 60s1ee 2500 MOITHBIX TEKCTOB
y4eOHBIX U YUeOHO-METOAMYECKUX MAaTePHAIOB IO OCHOBHBIM M3y4aeMbIM JUCIHUILTHHAM,
W3JIaHHBIX B yHUBepcHuTeTe. JIOCTyn B CETH YHHUBEPCUTETA, IMOO MO JIOTUHY/TIApOJIIoO.

3. DneKTpoHHas KapToTeKa «KHrroobecrne4eHHOCTh
(http://www.lib.uniyar.ac.ru/opac/bk_bookreq find.php) packpeiBaer yueOHbINH (OHA HAyYHOM
oubmuoreku  Spl'Y, mOpenocraBiuseT — ONEpPaTUBHYID  HHPOPMAIUIO O  COCTOSHUU
KHUT000ECTIeYeHHOCTH JUCHUIUITMH OCHOBHOW M JOTOJHUTEIBHON JTUTEPaTypoil. DIEKTpOHHAS
kapToTeka «KHUT00OecTeueHHOCTh) TOCTYITHA B CETH YHUBEPCUTETA U yepe3 JIMuHbIi kabuHeT.
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