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1. lesiu 0OCBOEHUSA TUCHUATIUHBI

Kypc «Mcropust OpUTaHCKOM M aMEpPUKAaHCKOM JIUTEPATyphbl» HMEET CBOEU IIEJIbIO
pacumpeHre Hay4HO-Ipo(eCcCHOHaIBLHOTO0 KPYro3opa CTYJIEHTOB, (JOPMHUPOBAHUE Y CTYACHTOB
IpeCTaBICHUs 00 OCHOBHBIX 3Tanax pa3BUTHUS aHTIIO-aMEPUKAHCKOW JIUTEPATypPhl U KyJIbTYPHI,
yriIyOJICHHEe TIOHMMaHUS MEHTAJIMTETa aHTJIMHCKOW M aMEPHKAHCKOW HAluid M O0COOEHHOCTEH
JUTEPaTyphl JAHHOTO PETMOHA B KOHTEKCTE MUPOBOM JINTEPATYPHI.

3a1auy JUCLUIUINHBIL:

— 3HAaKOMCTBO C OCHOBHBIMM TECHACHLMAMHU PA3BUTUA JIUTEPATYPBI
IIaMATHUKAMHU aHIJI0-aMEPUKAHCKOM XyA0KECTBEHHOU JIUTEPATYPBI;

— TIOHMMaHHE HJIEHHO-XYJ0KECTBCHHON CHEnM(UKH aHII0-aMEPUKAHCKON JIUTEpaTyphl B
KOHTEKCTE MUPOBOU JIMTEPATYPBI;

— BBISIBJICHHE HJCOJIOIMYECKHX, (QHIOCOPCKUX OCHOB TJIaBHEHIIMX MEPHOJOB aHIJIO-
aMEPHUKAHCKOT0 JINTEPATyPHOTO IPOLECCa;

— TIOHMMaHHWE B3aWMOCBS3M JUTEpaTypHOro mporecca B BemukoOputanuum u CILIA ¢
HAlMOHAJIbHBIM UCTOPUYECKUM, COLIMOKYJIBTYPHBIM KOHTEKCTOM;

— (opMHUpOBaHME HABBIKOB JIUTEPATYPOBEAUYECKOIO U KYJIbTYPOJIOTMYECKOTO aHalu3a
XYJI0KECTBEHHOI'O TEKCTA.

U BaXHEUIINMU

Kypc unraercs Ha aHIIIMICKOM SI3BIKE.

2. MecTo AuCHMILVIMHBI B CTPYKTYpe 00pa30BaTe/IbHOM MPOrpaMMbl

HucuuruinHa «Vcropusi OpUTaHCKONW M aMEPUKAHCKOW JINTEPAaTYpbl» OTHOCUTCS K 4acTh
o0pa3oBaTeNbHONW TpOrpaMmbl, (HOpMUPYEMON yYaCTHHKAMH OOpa30BATEIbHBIX OTHOIICHHMA.
[TpenmecTByromMMHU  KypcaMHl, Ha KOTOPBIX HENOCPEACTBEHHO Oa3upyercs AUCLUIUIMHA,
apistoTes: "BBenenue B cneuduionoruto”, "Jlunrsocrpanosenenue”, "IlpakTuueckuii Kypc
AHTJIMICKOTO SI3bIKA".

[lonyyeHHble B Kypce 3HaHMS HEOOXOAMMBI Ui M3Y4YEHHUS  IOCIEAYIOLIUX
(MI0IOTMYECKUX U JIMHIBUCTUYECKUX TUCIMILIMH OakalaBpuaTa U MarucTpaTyphl.

3. [lnanupyemble  pe3yabTaTbl  O0y4eHMs 1O  JMCOMILUIMHE, COOTHECEHHbIE €
IJIAHMPYEMbIMHM pe3yJIbTaTaMH 0CBOEeHHsI 00pa30BaTeIbHON NPOrpPaMMbI

ITponiecc u3yyeHus AUCLUILIMHBI HAapaBjieH Ha (OPMHUPOBAHUE CIETYIOIUX 3JIEMEHTOB
komneteHmit B coorserctBuu ¢ ®I'OC BO, OIl BO u npuoOpereHus ciaenyoumx 3HaAHWMH,
YMEHUH, HaBbIKOB U (UJIM) OIBITA 1€ATEbHOCTH:

dopmupyemas NuaukaTop nocTukeHust IlepeyeHb MIaHUPYEMBbIX
KOMIIeTeHU M (KO 1 KOMIEeTeHLN I pe3yJbTaToB
¢opmynpoBka) (ko1 u (hopMYyIMPOBKA) 00yuenus
Oo6umenpodeccuoHaIbHbIE KOMIIETEHIIUH

ITIK-4 Cnocoben
OCYUIECTBIISATh
JTUHTBUCTUYECKUN U
JIMHTBOCTPAHOBEAYECKUM
aHaJIN3 TEKCTOB
Pa3JIMYHBIX CTUJIEH,
KOMMEHTHPOBATh,
AHHOTHPOBATH,
pedepupoBath u
pEeIaKTUPOBATh

H-IIK-4_1 - Bnageet
METOJMKOM cOOopa U aHanm3a
SI3BIKOBBIX U JIUTEPATYPHBIX
¢bakToB.

3HaeT METObI aHAIN3A
JUTEepPaTyPHBIX (aKTOB.

YMeer aHaIM3UPOBATh HA
AHTJIMMCKOM SI3BIKE
COJIEpIKaTENbHBbIE,
KOMITO3UIIMOHHBIE U
CTHIIUCTUYECKHE 0COOEHHOCTH
JUTEPATypPHOTO MPOU3BEACHHUS.
Buaaneer HaBbikamu cOopa u
aHaJIM3a SI3BIKOBBIX U




Pa3INYHBIC TUTIBL
TECKCTOB

N-1IK-4_3 - OcyuiectBiser
¢buitoorn4eckuil aHaiuu3 u
MHTEPIIPETALMIO TEKCTA.

N-1IK-4_5 3naeT ocHOBHbIE
IIOJIOKEHMS] U KOHLIEIILIU B
00J1aCTH HCTOPUU JINTEPATYPbI
CTpaHbl U3y4aeMoOro SI3bIKa,
Pa3INYHBIX JIUTEPATYPHBIX U
(b OIBKIOPHBIX )KaHPOB;
KOPPEKTHO HCIIOJI3YET
OCHOBHYIO
JIUTEPATYPOBETIECKYIO
TEPMUHOJIOTHIO

JIUTEPATypPHBIX (PAKTOB

3HaeT npueMbl aHaIU3a U
UHTEPIPETALNH JIUTEPATYPHOTO
IIPOU3BEACHUS

YMeer 1aBaTh HCTOPHUKO-
JUTEPATYPHYIO UHTEPIPETALUIO
IPOYNUTAHHOTO

Bnapgeer HaBbIKaMu aHanu3a U
UHTEpIpEeTalny TeKCTa

3HaeT OCHOBHBIE NIOJIOKEHUS U
KOHIICTILIMU B 00JIaCTH TEOPUU U
VCTOPUH AHIJIOA3BIYHON
JUTEpPaTypbl, OCHOBHBIE
3aKOHOMEPHOCTHU Pa3BUTHS
JAUTEpaTYpHOrO Mpoliecca B
BemukoOpuranun u CIIIA; nmeer
IIPEICTABICHUE O COBPEMEHHOM
COCTOSTHUM OPUTAHCKOU U
aMEpPHUKAHCKOM JINTepaTyphl, €€
pOJIM B MUPOBOM JIMTEPATYPHOM
nporecce; 0COOEHHOCTH POJIOB U
JKaHPOB AHTJIOSI3BIYHOU
JUTEPATypPBI

YMeeT onpenensaTh CleuPUKy
YKaHPOBOM (POpPMBI
MIPOU3BE/ICHNUS;

YCTaHaBJIMBATh NMPUHA/JICKHOCTh
XYJ10’KECTBEHHOTO ITPOU3BEACHUS
K ONPEJEIIEHHOMY NIEPUOAY B
Pa3BUTUHU HAIMOHAIBHOMN
JUTEPATYPHOU TpaIuLInK;
COOTHOCHTb 3HaHUs B 001acTu
TEOPUU JINTEPATYPHI C
KOHKPETHBIM JIUTEPATYPHBIM
MaTepUuaIoM

Baaneer HaBbIkaMu
6udnuorpaduueckoro
pa3bICKaHUs U ONMCAHUS
;OCHOBHOW OTEUECTBEHHON U
AHTJIOSI3BIYHOM
JIUTEPATYPOBENUECKOU
TEPMUHOJIOTHEMN.

4. O0beM, CTPYKTYpPA U CO/iepPKAHME TN CHUTIIHHBI

OO61mas TpyA0eMKOCTh TUCHUTUIHHBI COCTABISAET § 3a4eTHRIX eMHUI], 288 akajl. 4acos.




Tembl (pa3aebl)

Buapl yueOHbBIX 3aHATHIA,

DopMBI TEKyIIero KOHTPOJIs

n/n AUCHUILTHHBI, a BKJII0YAs CAMOCTOSITEILHYIO ycreBaeMocTH
HX cojiepKaHue § padoTy CTY/IEHTOB,
= H UX TPYI10€MKOCTh ®opma NpoMeKyTOUHO
© (B akaieMHU4€CKHX Yacax) aTTecTalMu
(no cemecmpam)
KonrakTHas padoTa
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1 Bpuranckas mureparypal 5 | 10 | 2 17 |YcTHBIN/ TUCHMEHHBIN
panHero  CpeqHEBEKOBBsI. onpoc
JIuteparypa XI - XV Bekos. IIpe3enTarus
2  |bpuranckas aurepatypal 5 | 6 | 4 1 17 |YCTHBIA/MIUCEMEHHBIH OTIPOC
snoxu Bo3poxaenus. [peseHTarust
3 |bpuranckas aureparypal 5 | 4 | 1 1 17 |YCTHBIA/MIMCEMEHHBIA ONIPOC
XVII Beka. [IpesenTanus
4  |BputaHckas muteparypa| 5 | 4 1 1 17 |YCTHBIA/MTMCHMEHHBIN OIPOC
XVIII BEKa. Onoxa [IpezenTtanus
IIpocsemenus.
0,3 | 4,7 |3auer
Hroro 3a 5 cemecTp 24 | 8 3103 72,7
108 yacos
5  |bpuranckas oureparypal 6 | 4 | 1 1 8  |YCTHBINH/MUCEMEHHBIN OTPOC
XIX Beka. PomaHTH3M. IpesenTarms
Pedepar
6  |Bpuranckas autepatypal 6 | 5 | 2 1 8  |YCTHBIA/MUCHMEHHBIN OIIPOC
XIX Beka. Peanusm. [peseHTarst
Pedepar
7  |bpuranckas aureparypal 6 | 5 1 1 8  |YCTHBINH/MUCEMEHHBIN OTPOC
pybexxa XIX - XX Bekos. TpeseHTarys
AHIIHICKUN HEOPOMaHTU3M P
W peanm3Mm Ha pyOexe eepar
BCKOB.
8  |bpuranckas nuteparypa XX| 6 | 10 | 4 1 8  |YCTHBIA/MMCHMEHHBIN OTIPOC
BEKa. [IpesenTamus
Pedepar
0,3 | 3,7 |3auer
Hroro 3a 6 cemectp 24 | 8 4 |03 ]| 357
72 yaca
9 AwmepukaHckas jureparypa| 7 | 5 1 12 |YCTHBI/TUCEMEHHBIN OPOC
XVII -XVIII BB. MpesexTamus
10 |Amepukanckas muteparypal 7 | 7 | 3 1 12 |YCTHBIH/MUCEMEHHBIN 0IPOC
XIX Beka. IIpesenTanus
Pegepar




11 |Amepukanckas mumteparypa| 7 | 12 | 5 2 12 |YCTHBINH/MUCEMEHHBIH OTPOC
XX Beka. [Ipe3enramus
Pedepar
2 [0,5] 33,5 [9x3amen
Hroro 3a 7 cemecTp 24 | 8 6 |05] 695
108 yacos
Bcero 72 | 24 13 | 1,1 |177,9

Conep:xaHue pa3iesi0B IMCHUUILIHHBI

1) bpurtanckas gutepatrypa panHero CpeanHeBexkoBbs. JIuteparypa XI - XV BekoB.
Ienun u 3anaun U3y4eHus: IUCUMILIAHEL. [leproau3anys ICTOpUM aHIVIMHCKOW JIMTEPaTyphI.
Kenbrckas nureparypa: upJaHACKUE cary, JIEreHAbl Y abca.

AHrno-cakconckuil nepuon. Hcrtopuueckoe pasButue Anrauu V-XI BekoB. PanHee
cpenneBekoBbe. [lonsitue o HapogHom smoce. Ocobennoctu smoca. [losma "beoBynsd" kak
NaMSTHUK CPEIHEBEKOBOTO T€POMYECKOTO d10ca. XpoHoiorus coznanus. @adymna u CTpyKTypa.
XapakTep MUYeCcKOro repos. XyA0KEeCTBEHHbIE 0COOCHHOCTH S3bIKa 310ca. AJTUTEPAalMOHHBIN
CTHX.

Amnrno-nopmanjackuii nepuos. lotnanackue u anrnuiickue Haponanbele Oamnansl. L{ukm o
Po6un I'yme. CpenHeBEeKOBBIM PHIAPCKUNA pOMaH: MPOUCXOXKACHHE U pa3Buthe. OCHOBHBIC
CIOJKEThI pbIIAapcKux poMaHoB. Poman T.Mbanopu "Cwmepts Aptrypa", ero Mecto B UCTOpUHU
PBILIAPCKOTO pOMaHa.

Anrnuiickas nuteparypa XIV Beka. M3MeHeHHs B cOUMaIbHON CTPYKTYpe AHIIIMHCKOIO
obmecTBa W WX oTpakeHue B nuteparype. "KenrtepOepwmiickue pacckasbl" J[x.Yocepa kak
SHIUKJIONEIUSI HPABOB aHTIIMHCKOTO CpelHeBEeKOBOro olmiectBa. CTPyKTypa KHHUTH, )KaHPOBOE
cBoeoOpaszue "Kenrepbepuiickux paccka3zoB". Ponp Yocepa B (opmHpoBaHMM aHTIUHCKOTO
HallMOHAIBHOTO S3bIKA.

2) bpuranckas auTeparypa snoxu Bospoxnenus.

[Tonstue "Bozpoxnenue". CouuanpHas ©6a3za  Bospoxnenus. DopmupoBaHue
TYMaHHUCTUYECKOT0 MUPOBO33peHus. Bo3poxxnenue B Aurimu. T.Mop "Yronus".

K.Mapno "Ucropus nokropa daycra", "Tamepian Benukuii".

V.1lexkcnup. PoOpMHUpPOBaHME AaHIVIMWCKOIO HALMOHAIBHOIO Tearpa. TearpanbHas H
WHTEJUIEKTyalIbHasl Ku3Hb JIonnoHa. Ilepnoauzanus tBopuectBa ¥Y.lllexcrmpa. L{ukn coHeTOoB.
['ymanucTueckuit B3risin Ha Jr000Bb. Komeauu u Tparmxomenuu. JKaHp apaMaTHUECKUX
XpoHUK. OCHOBHBIE NMPOOJIEMBI XPOHUK: MPoOIeMa BIACTU M JUYHOCTH MoHapxa. "Puuapn I1".
Puuapn xak "tutan Bozpoxnenus". Tparenum lexcnupa. MacmrtaGHOCTh MpOOJIEMaTHKH.
Tparenuu "T'amner”, "Max6et", "Kopoms Jlup".

3) bpuranckas aureparypa XVII Beka.

Hcrtopuueckoe paszsutue AHmmu B XVII Beke. ConuanbHO-noaUTHYECKasd H
penuruo3Has 6opr0a. AHIIMCcKasi peBOdOIUS U pecTaBpauus MoHapxuu 1660 roxa. Iloa3us.
TBopuecTBo MeTadu3ukoB U kaBanepoB. k. Munbron "[loTepsHHbIH paii".

Komennorpadsr nepuoma PecraBpanuu. OOmas xapakTepucTHKa KOMEAMM M HX
npobnemaruka. OTpaxkeHHe B JUTeparype OblTa apucTOKpaThdeckoro obmiectBa JloHIoHA.
Tunonorus repoes.

«IlyremectBue nunurpumay xona byHbsHa: xkaHpoBoe cBoeoOpazue.

4) bpuranckas aureparypa XVIII Beka. Jnoxa [IpocBemenus.




Onoxa IlpocBemenuss B Anrmu. dopMupoBaHUE NPOCBETUTEIBCKUX TEHIACHUIHMM B
aHINIMKCKOM suTeparype. POpMHUpOBaHUE IPOCBETUTEILCKOIO pealn3Ma KakK OCHOBHOI'O
XYJI0’KECTBEHHOT0 CTWIISI A1oxu. Pa3BuTHe mnpocBeTuTenbckoro pomana. CTaHOBIEHHUE KaHPA.
Tunonorust aHTIMHACKOTO MpPOCBEeTUTENbCKOro pomana. "llpukimrodenus PobGunzona Kpyso"
H.J>po u "llpuxmrowenuss ['ymmmsepa" J[.CBudra. Ocoboe mecto pomana J[.Ceudra
"l[Mpukimouenuss ['ymmBepa" B anrmiickoil nuteparype. (CBoeoOpa3ue Xya0KECTBEHHOIO
Meroaa u ocobennoctu ctuis J./pdho. Kynet Tpyna B "Pobunzone Kpyzo".

C.Puuapncon, I'.®unnunr, T.Cmosuier. Pa3Burtue pealncTU4eCKOro HaNpaBieHUs B
AHTTIMHCKOM TpocBeTUTeNbckoM pomane. C.Puuapacon kak co3aarenb SMUCTOISPHOTO
ceMmeitHo-ObIToBOro poMana. ['.@wigunr. Carupuueckas apamatyprus [.dunaunra. Poman
"IIpuxmrouennss Toma JIxonca". [lanopamHoe u3oOpakeHuwe aHrymiickoro oomectBa XVIII
Beka. 3HaueHue TopuectBa T.CMoiieTa B pa3BUTUN aHTJIMIICKOTO pealMCTUYECKOTO0 POMAaHa.

Tpetuii atan [Ipocsemienus - ceaTumenTanu3m. Topuecta JI.Crepna: poman "XXu3up u
MHeHus Tpucrpamalllennn". OpurMHaIBPHOCTH KOMIIO3UMLMHM, HApOJAMKHBIN  XapakTep.
HosaropctBo JI.CtepHa.

5) bpuranckas aureparypa XIX Beka. PomanTusm.

Hcropruueckue mnpeAnochbUIKM BO3HUKHOBEHUS pPOMaHTU3Ma. PaHHMI aHIIIMACKUN
pomanTusM. [loa3us Y.Bopacsopra, C.-T.Konpumxka, [1.b.Iennu, J{.Kutca.

J.T".baiipon. Ilepnoauzauusa tBopuectBa. Iloama "[lanomunuecrBo Yainn-I'aponpna':
JKAaHPOBOE CBOEOOpasue, POMAHTUYECKUN Tepod, B3aUMOOTHOIIEHUS Tepos U aBToOpa,
JUPUYECKOE U MOJIUTHYECKOE 3HAYCHHE MOAMEI. "Bocrounsie moambl". Pomantuueckuit Boctok
B 11033uun baiipona. ®unocodus "MupoBoit ckopou": mosmel "Mandpen", "Kaun". [Tloama "Jlon
Kyan" - HOBbIe uepThl B TBOpuecTBe balipoHa.

Bo3nukHoBenune ucropuueckoro pomana u TBopuecTBO B.Ckorra. "lllotnanackue".
"aHrnuiickue" 1 "KOHTHUHEHTalIbHbIe" poMaHbl CKOTTA.

6) bpuranckas aureparypa XIX Beka. Peanusm.

Ocretnueckne npuHuMnbel peannsma XIX Beka. Ilepmonmsanmsa. ComocraBieHHue C
pOMaHTU3MOM M mnpocBeTuTenbCckuM pomaHoM XVIII Beka. Y.JIMKKEHC Kak KpyHmHEHIIMMI
IIPEJICTaBUTENb AaHIVIMMCKOIO KpUTH4eckoro peanusma. [lepuonnsanus teopuectsa Y. JlukkeHca.
Poman "[locmeptHbie 3anucku IInkBukckoro kiny6a". Poman "Onusep TBuct": Tema nerctsa B
TBOpuecTBe nucatens. Pomansl "JlomOu u cein", "Tspkensie Bpemena". OCOOEHHOCTH peanu3ma
JlukkeHca: couyeTaHME C POMAHTUYECKUMH 3JIEMEHTaMH, CKAa30YHbIE MOTHUBBI, JETEKTHUBHBIN
CIOXKET, 'POTECK, SIMOLIMOHAJIbLHOE BO3JICHCTBUE HA YUTATEJIS.

TBopuectBo Y.M.Tekkpes B conocraBieHuu C  TBopdyecTBOM  Y.J[MKKeHca:
"O6vexTuBHbI peanuzM" Tekkepes. Poman "Spmapka TiiecnaBus': cMbICT Ha3BaHUS,
npo0iieMaTuKa, KOMIO3HUIIMSL, OCOOEHHOCTH TUIHM3AIMKU B POMAHE.

OcHOBHBIE TEMBI TBOPYECTBA AHIVIMHCKHUX MHcaTeiei-peanucTtoB cepeaunsl XIX Beka:
cectpsl bponte, J[.9muot, J[.Mepeaut, 2. Tpomon, T.I'apau.

7) bpuranckas Jureparypa pyoOexa XIX - XX BekoB. AHIVIMACKMIA HEOPOMAHTH3M H
pean3M Ha py0eske BEKOB.

DcreTnueckre OCOOEHHOCTM HEOPOMAaHTHM3Ma B COIOCTABICHHWU C pealu3MOM Hadasa
Beka. TBopuectBo  P.JL.CtuBencona, P.Kumnuura, J[x.Konpaga, A.Konan-Jloiina.
Cnenunanusanus xaapoB. HoBbIl Tepoid.

CoueTtaHue MHUPOTHl COLMANBHOTO B3IJISAA C TIYOMHOH MCHXOJOIMYECKOro aHalu3a.
Jx.I'oncyopen "Cara o ®opcaiitax". ConranbHO-MOIUTUYECKUE U JTUTEPATYpPHO-ICTETHUECKHE
poOJIeMbI IPOU3BEICHHS.

Hpamaryprudeckas pedopma b.Illoy: mbeca-muckyccust Ha oOmiecTBeHHY0 Temy. Lukmn
"Henpusituele mbechl”, "IlpustHbie mbechl”, mpobiemaruka mnpousBeaeHuil. IIpoGnemaTnka
nbecsl "Jlom, rae pazouBatoTcs cepia’. Y CIoBHOCTb U ITPOTECK Mbec XX BeKa.



Conunaneshas gantactuka [1.I'.Yamica - "Mammuna Bpemenu", "Boitna mupos", "UemnoBek-
HeBUIUMKA".

8) bpuranckas auteparypa XX Beka.

Hcropuueckass cuTyanus Hadajla BeKa M €€ OTpakKeHHE B JIMTEPATypHOM IIPOLECCE.
VYceunenue NEKaJeHTCKUX TEYEHUM B aHIVIMHCKOW Jmreparype no U nocie [lepoit MupoBoi
BoiHbI. [loBectn B.Bynd "Muccuc JIpmnaysi" u "Mask". @peliausm u 1eKaJeHTCKUE TIKOJbI.
"Vimcc" JIx.Jxoiica: mpoGiema merona, "HMOTOK CO3HAHHS'", 3JIEMEHTBl CaTUPBI B pOMaHE.
[Tozanuit Ixoiic. TBopuectso J.I.Jloypenca.

[Tostnueckass cucrema T.C.Onunora W e€ BIUSHUE HA AHTVIMMCKYI0O U aMEPHUKAHCKYIO
MOATUYECKYIO Tpaauliuui. bputanckas mos3us 10 v nocie BTopoit MUpoBOi BOWHBI.

PasBurtue Opuranckoii gpamarypruu B XX Beke.

O630p TBOpuecTBa aHrIMickux nucareneit XXseka: Y.C.Moom, ['.I'pun, W.Bo,
P.Ongunrron, O.Xakcnu, H.Opyamn, A.Mbspnok, Y.lonmuur, [.P.P.Tonkun, 3.bepmxecc,
M.Crnapk u ap.

[Toctmonepunsm. TBopuectBo [.Payn3a, [.bapucau np.

9) AMepukanckas gureparypa XVII -XVIII BB.

Kononuzauus HoBoro Cera u (opMupoBaHMEe aMEpPUKAaHCKOW LMBWIM3ALUMU U
KyJIbTYpbl. AMepHUKaHCKasi JuTepaTypa KojoHuanbHoro nepuojga (XVII-XVIII BB.) kak
JAUTepaTypa IyTEIIECTBEHHUKOB U IEpPBONPOXOALEB. Poib JOKyMEHTalbHBIX >KaHPOB B
AMEpPUKAHCKOW JIMTEpaType Kak CIEJCTBUE OCOOBIX YCIOBHH ee BO3HHKHOBeHUs. Jlureparypa
«promotion» B 3amMcKax nepBbix KoJoHUCTOB ([[x. Cmut u ap.). Mudsr o HoBom Caere kak o
«3emiie 00ETOBAHHOW» W POXKICHHE TOHATHA «aMEpUKaHCKas MeuyTa». PermoHammsM Kak
OTJIMYUTENbHAsT 4YepTa aMEpUKaHCKOM KyJlbTyphbl KOJOHHANbHOro nepuoga. OcobeHHocTH
KyJIbTYPHOH MHU3HU U JIUTEPATyphl HOKHO-ATIIAHTUYECKUX KOJOHMM (Buprunus), xojaoHuit
Hogoii Anrmmn (Maccauycerc), neHTpanbHbiX Kononui (Hpro-Hopk). b. ®panxmun (1706—
1790) xax Hambosee BBIIAIOMIMICS MPEACTABUTENh aMEPHUKAHCKOW KYJBTYPhl KOJOHHUATHLHOTO
nepuona. «Anbmanax bennska Puuapna» (1732-1758), «Asroduorpadus» (1771-1790) kak
OTpaskeHre MUPOBO33peHus b. DpaHKINHA U KaK KBUHTICCEHIIMS aMEPUKAHCKUX IEHHOCTEM.

10) Amepuxanckas auteparypa XIX Beka.

Crnenuduka paHHEro aMepHKaHCKOrOo pOMaHTHU3Ma. PoMaHTHueckas MO3THU3aLus
naTpuapxaibHoi Amepuku B TBopuecTBe B. HpBunra. Tema ¢pontupa B TBOpuectBe O.
Kynepa. Ilentanorus o Koxxanom Yyinxe.

Bropoit stan amepukanckoro pomantusma. CtuieBoe cBoeoOpaszue moasuu J.A. Ilo.
OCHOBHBIE Te€Mbl JUPUKU. XYJ0KECTBEHHBIH Mup paccka3zoB Ilo. CBoeoOpas3ue TBOpPUYECKOrO
MeToaa. TpaHCHEHEHTAINCTCKAs KOHIICTIIHS MHUpPa. DMEPCOH U €ro MOpalibHO-(uiocopckue
acce M pomanbl. ['OTOpH-MopanucT W MacTtep ameropuil. MccinepoBaHue ITypHTaHCKOTO
CO3HaHMs B poMaHe «Aunas OykBay. ['pex Kak HCTOYHHUK AYyXOBHOT'O BO3POXKICHUS JTUUHOCTH.

TBopuectBo ['. MenBuwma. Poman «Mobu [luk»: >kaHpoBoe cBoeoOpasue,
npobiieMaTuka, 361k pomana (bubnus u lllexcnmp).

TsopuectBo I'. Jlonrdemno. Dnoc «llecup o TaitaBare»: 00pa3bl TJIaBHBIX Te€pOEB,
MO3TUYECKUH S3BbIK, CTUXOTBOPHBIN pazmep. OcOOEHHOCTH MOITUYECKON cHUCTEMBI Y. YHUTMeEHa.
OcHOBHBIE TEMbI U TOTHUECKUE 00pa3bl. TBOpuecTBO IMuIK JIMKMHCOH.

AmepukaHckuii peamu3Mm. TBopuectBo Mapka TBeHa. 3HadeHHE JIUTEPATYPHOTO
Hacienus TBeHa miig amepukaHckod nurepaTypsl 20 Beka.TBopuectBo I'enpu [[xeiimca, ero
’KaHPOBO-TEMATHUECKOE CBOEOOpazue.

11) Amepukanckas guteparypa XX Beka.
MmorooOpa3ue scretnueckux siBneHuil B jureparype CIIA Ha pyGexe 19—20 BB.
O.'eapu — mactep octpodadyIbHOT0 KOPOTKOTO pacckasza. Teomop paiizep u ocoOeHHOCTH



ero HarypaiusMma. HaTypanuctuueckne 1 HEOpOMaHTHYECKME TEHAEHIMU B TBopUecTBe J[xkeka
Jlonpona.

TopuectBo D. Ilaynna. [Toatei-umaxuctel (Y.K. Yunesamc, M. Myp, 2.9. Kammunre).
IToa3usa P. ®pocra. TemMaTnka CTUXOTBOPEHUIA.

@®.C. dutiypkepanb U «Bek pkaza». Pomansl «Bemukuit ['91con» u «Houb HexHay.
Hosemnbr.

Hopemmuctuka O. XeMUHIry?si, UCKYCCTBO MOJATEKCTa. . XEMUHTYdM Kak MHCATEellb
«motepstHHOrO nokoneHus» («Ilpomai, opyxue!»). Ucnanckas tema. XKanp pomana «Ilo xom
3BOHUT KOJIOKOJDY, CIIOCOO PacKphITUSL TeMbl BOMHBI. MeiiHoe U cTUIHMCTHYeCKoe cBoeoOpa3ue
no3anero O. XeMuHryas («Crapuk u Mmope», «3a peKkoi, B TEHU JEPEBbEBY).

Hpamaryprust O’Huna. «Ilnactuueckuii reatp» T. Yunbsmca, JI. Xemiman.

[Tpo3za JIx. Comunamxepa. [Ipobinemarnka pomana «Hag mponacTbio BO piKW»; ITHUECKUAN
MakcUMaiu3M TiaBHOro repos. OcobenHoctu aBTopckoro cruiiss Conunmxepa. CanuHkep U
«KOHTPKYJIbTYypa» 1960-x IT.

TeopuectBo T. Kamore. IloBectb <«3aBtpak y Tuddann»: mnpobiemaTuka,
XapaKTEepUCTHKA IJIaBHOU reponHu. OCOOEHHOCTH KaHPa «HEXY10KECTBEHHOT'O POMaHay.

Ucnosenanpuas aupuka 1960-x rr.: P. Jloyamnn, C. I1nar.

JluteparypHoe IBWKEHHUE «OUTHHUKOBY: SK3UCTCHIIMATUCTCKUE W HATYPAIMCTHUYECKUE
tenaeHuuu B ux TBopuectBe (IIk. Kepyak u np). PasButme peanmsma B 1960-1970-e rr.
AMepHuKaHCKUHA 1nocTMoaepHU3M. (O030p TBOpueCcTBa AMEPUKAHCKMX HHMcaTenaeil BTOpOH
1oja0BuHbI XX B.

5. O6pa3oBaTebHbIE TEXHOJOTHH, B TOM YHCJ€ TEXHOJOTHH JIEKTPOHHOIO OOy4YeHUsl u
JAUCTAHIHOHHBbIE 00pa3oBaTeJbHbIE TEXHOJIOIHH, HCIOJb3yeMble TNPH OCYIIeCTBJIEHHH
00pa30BaTeILHOIO MPoIecca Mo TUCIIHIIIHHE

AxkageMuyeckasi JeKIUA (umu  siekuus oOmiero Kypca) — IOCIEIOBAaTEIbHOE
U3JI0KEHUE MaTepuaia, OCyILIECTBIIEMOEe IPEUMYIIECTBEHHO B BUI€ MOHOJIOTA IIPETIOIaBATEIIs.
TpeboBaHusi K akaJeMHUYECKOW JIEKLIMU: COBPEMEHHBbI Hay4yHbIH YpOBEHb W HaCBILEHHAs
UHPOPMATUBHOCTh, yOeIUTeNIbHAs apryMeHTalus, JAOCTYNHas W TOHATHas pedb, YeTKas
CTPYKTypa W JIOTHMKa, HAJIWYUE SPKUX IMPUMEPOB, HAYUHBIX J0Ka3aTeIbCTB, OOOCHOBaHUM,
(akxToB.

BBoaHas Jieknus —IaeT MepBOE LEIOCTHOE MPEACTABICHUE O JUCLHUIUIMHE (WM ee
paszene) U OpUEHTHPYET CTYJEHTa B CHUCTEME H3y4YeHMs JaHHOW IUCHUIUIMHBL. CTyAEHTHI
3HAKOMSATCS C Ha3HA4eHHEM M 33JadaMH Kypca, €ro poJIbI0 U MECTOM B CHUCTEME Y4YeOHBIX
JUCLMIUIMH U B CHUCTEME IOATOTOBKHM crneuuanucra. Jlaercs kpaTkuit 0030p Kypca, UCTOpHUs
pa3BUTHUSI HAyKM M TPAKTUKH, JOCTH)KEHUS B O3TOM cdepe, MMEHa HW3BECTHBIX YYEHBIX,
U3JIararoTCs IMEpPCHEKTUBHBIE HAIpaBICHUSA HUCCienoBaHMK. Ha 5TON JIeKnuu BBICKa3bIBAKOTCS
METOAMYECKHE M OpPraHU3allMOHHBIE OCOOEHHOCTH PabOThl B paMKax Kypca, a TakkKe JaeTcs
aHaJIN3 PEKOMEHIyeMOM yueOHO-METOJMUECKOM JIUTEePaTypHl.

Jlekums-0ecena Uiy «IMajor ¢ ayIuTopuei», sBiseTcs Haubolee pacnpoCTpaHEHHON U
CPaBHUTENIBHO MPOCTONW (POPMOI aKTUBHOT'O BOBJICUEHHs CTYACHTOB B Y4eOHBIN IMporecc. JTa
JEKIMs TPEeArnolaraeéT  HEMOCPEACTBEHHBIM KOHTAaKT IpPEnojaBaTeNss C  ayJUuTOpPHEH.
[TpeumymiecTBO JEeKIMHU-OECEbl COCTOMT B TOM, YTO OHA IIO3BOJIET IMPHUBIEKATh BHUMaHHE
CTYJIEHTOB K HanboJiee BaXXKHBIM BOIPOCAM TEMBI, ONPEAEIATh COJIEPKaHNuEe U TEMIT U3JI0KEHUS
yueOHOro MaTepuaa ¢ y4eToM OCOOEHHOCTEN CTyIEHTOB.

IIpakTHYeckoe 3aHATHE — 3aHATHUE, IIOCBAIEHHOE OCBOCHUIO KOHKPETHBIX YMEHUHN U
HAaBBIKOB U 3aKPEIUICHUIO ITOJIyYEHHBIX Ha JICKIUU 3HAHWUM 110 IPEMJIOKEHHOMY alITOPUTMY.

KoncynbTauum — Buj yu4eOHBIX 3aHIATUMN, SIBISIOMIMICS OAHON U3 (GOPM KOHTPOJIS
CaMOCTOSITENIbHON PaboThI CTYZIeHTOB. Ha KOHCYIbTalMAX 10 MPockOe CTYJICHTOB
paccMaTpuBalOTCs HauboJee CI0XKHbIE MOMEHTHI P OCBOEHUHU MaTepuaia JUCIUIUINHBI,



IpernoaaBaTeb OTBEYAET HA BOIPOCH CTYIEHTOB, KOTOPHIE BOSHUKAIOT y HUX B ITpOIIEcce
CaMOCTOSITENIbHON PaOOTHI.

6. Ilepeyenb JMLIEH3MOHHOTO M (WJIHM) CBOOOJHO PACHPOCTPAHSIEMOI0 IPOIPAMMHOIO
o0ecrneyeHusi, MCIOJb3YeMOI0 IIPH OCYIIEeCTBJIEHMH O00pa3oBaTe/ibHOr0 Ipouecca Mo
AUCUHHUIINHE

B mporecce ocymecTieHus: 00pa3oBaTeabHOIO Mpolecca Mo AUCHUILIIMHE HCIOIb3YIOTCA:
s (GOPMHUPOBAHHUS MATEPHAJIOB Ul TEKYLIEr0 KOHTPOJIS YCHEBAaEMOCTH U TPOBEICHHS
IIPOMEKYTOUHON aTTecTalnuu, A (GOpMUPOBAHUS METOAUYECKMX MAaTEpUANIOB M0 AUCLHUIUINHE:
nporpammbl MicrosoftOffice; AdobeAcrobatReader.

7. IlepeyeHb COBpPeMEHHBIX MNpPO(deccHOHANBHBIX 0a3 JAaHHBIX H HHEQOPMALUOHHBIX
CIIPABOYHBIX CHCTEM, HCII0JIb3YeMbIX IIPH OCYLIECTBJICHHH 00pPa30BaTeJIbHOIO Npouecca 1no
AUCUHUIINHE

B nmpomecce ocymiectBiaeHus — o0Opa3oBaTENBHOIO — Ipolecca MO JUCLUILIIMHE
UCIOJIB3YIOTCS:

1.  ABrtomarusupoBaHHass  OuOiMOTeUHO-UHPopManmoHHas  cucremMa «bYKU-
NEXT»http://www.lib.uniyar.ac.ru/opac/bk _cat find.php

2. DnekTpoHHO-OnbnuoTeuHas cucrema «fOpaitt»https://urait.ru/

3. DeKTPOHHO-0MOIMOTeYHAs cucremMa «KoHcynpTant CrynenTa»
https://www.studentlibrary.ru/

4. DnextponHo-oubmuoteunas cucrema « [ IPOCITEKT» (http://ebs.prospekt.org)

5. Hayunas snextponnas 6ubnuoreka eLIBRARY (http://elibrary.ru)

8. IlepeyeHb OCHOBHOH ¥ /IONOJHUTENbHOH Y4YeOHOHl JHMTEpPaTypbl, PpecypcoB
HHG(POPMAIMOHHO-TEJIEKOMMYHUKANMOHHO ceTn «MHTepHer» (IIpHM HEOOXOAMMOCTH),
PEeKOMeH/IyeMbIX IJIS1 0CBOCHHS I CLMIIJIMHbI

a) OCHOBHAf JIMTEpPaTypa:
1. Usoiimoa, H. I)., YuyeOHoe mocobue 1O HCTOPUU AHIJIMHCKOM JUTEpaTypbl =

ReadingMedievalEnglishLiterature [OnexktponHsiii pecypc] : ydebnoe mocodbme / H. IO.
WpoiinoBa ;  Spocn. roc. yH-T, Spocmasnb, Apl'Y, 2018, 103c.- URL:
http://lib.uniyar.ac.ru/opac/bk_cat_card.php?rec_id=2285408&cat cd=Y ARSUEPS

2. Muxansckas, H.I1. Ucropus anrnuiickoit muteparypsl. CI16, Akagemus, 2009. (10 3k3.)

0) 10MOJIHUTEIbHASA JINTepaTypa:
1. Kyx, M.U. Ucropus 3apyOexHoil nurepaTypsl koHna XIX — Hauama XX Beka: ydeOHOe
nocobue st By30B. M., 2011.(10 3k3.)

9. MaTepI/IaJIbHO-TeXHI/I‘{eCKaH 6333, HeoO0XoauMas 1 OCYHIECTBJICHUA 06pa30BaTeJII)HOF0
nmpouecca nmo 1MCumMIIiniHe

MarepuanbHo-TexXHHUECKas 0a3za, He0OXOoauMasi JAJIsl OCYILIECTBICHUS 00pa30BaTENbHOIO
nporiecca 1o JUCIUILTHHE BKITIOYAaeT B CBOM COCTAB CIEIMAIbHBIE ITOMEIICHHS
-y4eOHBbIC ayJJUTOPUH JIsl TIPOBEACHUS 3aHSATHUH JICKIMOHHOTO THUIA M MPAKTUYECKUX 3aHATHUH
(ceMuHapoB);
- y4eOHbIe ayJTUTOPUH ISl IPOBEICHHS TPYIITIOBBIX U MHAMBUIYAIBHBIX KOHCYJIbTAIHH,
- yueOHbIe ay TUTOPHH ISl TIPOBEICHHSI TEKYIIETO KOHTPOJIS U IIPOMEXYTOYHON aTTeCTallny;
-IOMEIIEHUS Il CAMOCTOSITEIbHONU PabOTHI;
-IOMEIICHHS ISl XpaHEHUsS W TPO(PHUIAKTHUECKOTO OOCITY)KMUBAHHS TEXHHUECKUX CPENICTB
o0ydeHusl.


http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
https://urait.ru/
https://www.studentlibrary.ru/
http://ebs.prospekt.org/
http://elibrary.ru/
http://lib.uniyar.ac.ru/opac/bk_cat_card.php?rec_id=2285408&cat_cd=YARSUEPS

CnennanpHble MMOMEIIEHUS YKOMIUICKTOBAHbBI CPEICTBAMH OOYYCHUS, CITYKAIlUMH IS
npecTaBiIeHus yueOHol nHpopMalmu.

JInt  mpoBedeHWs — 3aHATHH  JIGKHMOHHOTO — THIIA  Hpeaiaralorcsi  HaOopbl
JEMOHCTPAIIMOHHOTO  00Opy/IOBaHMS H  Y4eOHO-HATJSIAHBIX MOCOOWH, XpaHsmuecs Ha
JIEKTPOHHBIX HOCHTENAX U 00€CIIeUnBAIOIINe TEMAaTHYECKUE WILTIOCTPALINH, COOTBETCTBYIOIINE
paboyuM mporpammam JUCHUTUINH.

[Tomemennst st caMOCTOSITENBHONW PabOThI 00YYarONMIMXCsl OCHAIIEHBI KOMITBIOTEPHON
TEXHUKOH C BO3MOXKHOCTBIO TMOAKIIOUEHHsI K cetn «MHTepHeT» M olecredeHneM J0CTyla B
JIEKTPOHHYIO HH(POPMAMOHHO-00Pa30BATEIBHYIO CPEY OPTaHU3AIUH.

Yucno mocagoyHbIX MECT B JICKIIMOHHON ayJUTOpUU OOJbIIE JIMOO PAaBHO CHHCOYHOMY
COCTaBYy IOTOKA, a B ayAUTOPHU JUIS MPAKTUYECKUX 3aHATHH (CeMHHApOB)—00JbIle MO0 paBHO
MOJIOBUHE CIIUCOYHOTO COCTAaBA IPYMIIBI 00YJatOIIXCS.

ABTOp(BI) :

JomueHT xadeapbl HHOCTPAHHBIX
A3BIKOB T'YMaHUTAPHBIX (PaKyIbTETOB Upoiinosa H.1O.



IMpuaoxenne Nel k padoyeil nporpaMme I CIUAININHbBI
«HcTopusi OpUTAHCKOH M AMEPHUKAHCKOM JIUTePaTypsbl »

@DoH/1 OLIEHOYHBIX CPECTB
JJIS1 TPOBe/IeHNs] TEKYIIero KOHTPOJIsl yCIIeBAeMOCTH
U MIPOMEKYTOYHOM aTTeCTAIUM CTYAE€HTOB
o AUCHMILIHHE

1. KoHTpoJibHbBIE 321aHUsI H HHbIE MATEPHAJIbI,
HCIOJIb3yeMble B MPoIiecce TEKYIero KOHTPOJIs YCIeBaeMOCTH

3amaHus 1J151 CAMOCTOATEIbHON PadoThl / TEKYILEro KOHTPOJIS
(dannvle 3a0anus Mocym GblNOIHAMbCA CIYOEHMOM CAMOCMOAMENbHO, 8 MAKOM CyYde
npenooasameinem 8 00a3amebHOM nopsioke He nposepsitomcs. Taxoice OanHvle 3a0aHUs MO2YM

UCNOIBL308AMbCS NPenodasamenem OJisk MeKywe20 KOHMpOos CPOPMUpo8aHHOCMU
1IK-4 unouxamopwr U-11K-4.1, U-11K-4.3, U-11K-4.5)

Pa3znen 1
Y cTHBII/ OUCHEMEHHBINA OIIPOC

Borpocs! 17151 KOHTPOJIsL YCBOEHUS JIEKIIMOHHOTO MaTepuara:

1. What are the aims of studying the history of English literature?

2. Why divide literature into periods?

Name the key periods in the history of English literature and the greatest authors and
works of each period.

4. Which cycles are Irish sagas divided into? Who are the main epic characters?

5. How did Arthurian legends contribute into the development of English literature?

6. What is the origin of Beowulf? How is the poem structured?
7
8
9

(O8]

What is the prevailing tone of Anglo-Saxon lyric poetry?
Why is the Venerable Bede called the father of English history?
. What were the two main schools of Anglo-Saxon Christian poetry?

10. How did Alfred the Great contribute into the development of English literature?

11. What three main groups are literary works of the Middle English period divided into?
What were the predominant genres in each group?

12. WhichgroupsdoNon-Arthurianromancesfallinto?

13. Who was the author of the first published book in English to be written by a woman?

14. WhatwerethetwoearliestdramaformsinEngland?

15. Giveexamplesofballadsofthe Anglo-Scottishborder.

16. WhatwerethethreemainperiodsinG. Chaucer’s writing?

BOHpOCLII[J]HO6CY)K,Z[CHI/I$IHaHpaKTI/I‘-ICCKI/IX3aH$ITI/I$IXI

Which period in G. Chaucer's writing do The Canterbury Tales belong to?
Why is the frame story important? What does it add to the individual tales?

Is there any rhyme or reason to the order in which the pilgrims tell their tales?
Why do The Canterbury Tales end with a sermon and a retraction?

B



5. Why does Chaucer make himself the character who (supposedly) is the worst at speaking
in verse?

6. Present one of the characters in the prologue including the following points: appearance,
social status, speech characteristics, the story (genre, plot, message). Specify the
connection between the character and his/her story.

[Ipe3enTanus
[IpumepHbI€ TEMBI JIs BHICTYIUICHHUH C MPE3eHTALUSIMU

1. Beowulf: historical background.

2. The main characteristics of Old English poetry.
3. Caedmon.

4. Cynewulf and his school of poetry.

5. Alcuin.

6. Alfred the Great — the great king.

7. English folk tales.

8. Dame Julian of Norwich.

9. Robin Hood — the character and the prototype.
10. Geoffrey Chaucer — biography.

Pa3zpen 2
Y cTHBII/ TMCBMEHHBIN OIPOC

BOHpOCH AJIs1 KOHTPOJIA YCBOCHUA JICKHMOHHOI'O MaTCpHraJia:

Which periods are traditionally singled out in the literature of English Renaissance?
Which poets of the time are known as the Sonneteers?

What new genre was introduced into English literature by Thomas More?

Who are the University Wits? What was their contribution into English drama?
Who popularized the comedy of humours?

How are Shakespeare’s plays classified?

Which periods are singled out in Shakespeare’s writing?

N AE YD -

BOHpOCLI HJIA O6CY)K,[[€HI/I$I Ha IMPAKTHUYCCKUX 3aHATHAX!

Macbeth

1. Describe Macbeth's character. Is he completely a villain? Does he have a conscience? What
are his admirable qualities? What do the wounded captain's comments reveal about Macbeth's
character? What is his tragic flaw? Is Macbeth aware of his flaw?

2. A tragic hero should provoke our sympathy. Do you sympathize with Macbeth? Why or why
not? Does his downfall evoke pity and terror? Does he fit Aristotle's definition of a tragic hero?

3. What are the forces that determine Macbeth's destiny? To what degree are the witches
responsible for Macbeth's downfall? What roles do fate and free will play in Macbeth's
destruction?

4. Blood is mentioned over 100 times in Macbeth. What are the most significant references to

blood in the play? As a psychological symbol, what does blood represent for Macbeth and Lady
Macbeth?



5. Discuss the following characters as doubles of Macbeth: Duncan, Malcolm, Banquo, the
Thane of Cawdor, and the King of England. How would you compare each character to
Macbeth? If we interpret these characters as reflections of various facets of Macbeth's
personality, what facet would each character represent?

6. Discuss the definitions of "manhood" proposed by characters throughout the play. Contrast
Malcolm's and Macduff's views of manhood (see IV. iii. 213-235). Does Malcolm's view of
manhood seem to contradict his earlier description of himself (see IV. iii. 125-132)? What is
Lady Macbeth's definition of manhood (see I. vii. 35-59)? How does Macbeth espouse this
definition in his conversation with Banquo's murderers (see III. i. 75-142)? Does Macbeth find
this definition of manhood viable by the end of the play? How has his "manly" behavior reduced
him to the level of a beast?

7. List three specific examples of dark imagery that appear throughout the play. In what scenes
do these images appear? Explain why Shakespeare uses so much dark imagery in the play.

8. What do you think is the most important theme of Macbeth?

9. How do Macbeth and Lady Macbeth’s personalities change over the course of the play? Why
do they intersect? Exchange?

10. Is Lady Macbeth also a tragic hero? Why or why not? Provide evidence from the play.

TheTempest

1. The genre of the play.

2. What are the main themes of the play?

3. Virtually every character in the play expresses some desire to be lord of the island.
Discuss two or three of these characters. How does each envision the island’s potential?
Howdoeseachenvisionhisownrule?

4. Comment on references to water in the play and their functions.

5. How is memory presented in The Tempest? What bearing does the idea or problem of
memory have on the model of personal identity that is presented in the play?

6. Look at a few of the many passages in the play in which there is mention of noises,
sound, or music. Focusing on one or two characters, discuss the role of noise in 7The
Tempest.

7. Speak about the symbolism of: the tempest; the game of chess; Prospero’s books.

8. Give examples of character names suggestive of their qualities and lot in life.

9. Discuss one or more of the play’s comic scenes involving Trinculo, Stephano, and
Caliban. How do these scenes parallel and parody the main action of the play? Pay
particular attention to Trinculo’s speech about Caliban in Act I, scene ii, lines 18—-38.
This is one of the longest speeches in the play. How does it relate to larger thematic
issues in the play, such as the difference between “men” and “monsters,” or the
relationship between colonizers and the colonized?

IIpe3enTanus
[IpumepHBbI€ TEMBI AJIs BHICTYIUIEHHH C MPE3eHTAlUsIMU



XNk =

Renaissance in England — general characteristics.
Thomas More.

Edmund Spenser.

ChristopherMarlowe.

BenJohnson.

William Shakespeare: biography.

The mystery of William Shakespeare.
Shakespeare’s sonnets.

Pa3zpgen 3

Y cTHBIN/ OUCHEMEHHBINA OIIPOC

[Tprmepsl BOIPOCOB JIJIs1 YCTHOTO OIpoca

NV AE DD -

*

Which periods is the literature of the 17™ century divided into?

Why is the Puritan movement in literature sometimes termed as the moral Renaissance?
Which poets belonged to the School of Spenser?

What was John Donne’s poetic style characterized by?

Why were the Cavalier Poets called so?

Why is John Milton considered to be the greatest poet of the Puritan Age?

What are the key characteristics of the Restoration period in English literature? Who was
the dominant figure of the period?

What were the main forms of Restoration drama?

What genre is J. Bunyan’s greatest work written in?

IIpe3enTanus
[IpumepHBbIe TEMBI AJIs BBICTYIUIEHHH C PE3eHTALUSIMU

1. John Donne.

2. John Milton.

3. John Dryden.

4. John Bunyan.
Paznen 4

Y cTHBII/ IMCEMEHHBIN OITPOC

[TprMepsl BOIPOCOB JIJIs1 YCTHOTO OIpoca

X NN R D=

Who was the dominant figure of the Augustan Age?

What was the main purpose of Addison and Steele’s writing?

Why is the Age of Johnson often called the Age of Transition?

Specify the differences between Classicism and Romanticism in poetry.
Name the precursors of the Romantic Revival in the Age of Johnson.
Characterize S. Johnson’s writing style.

What was the chief contribution of the 18™ century into English literature?
What were the main genres of the 18™ century novel?



9. Give the definition of a picaresque novel.
10. Who were the founders of the sentimental trend in English prose?

[Ipe3enTanus
[IpumepHBIC TEMBI 1JIs BBICTYIUICHHH C MPE3CHTAMAMU

1. A.Pope

2. D. Defoe

3. J. Swift.

4. H. Fielding.
Pa3pen 5

Y cTHBII/ OUCHEMEHHBINA OIIPOC

HpI/IMepLIBOHpOCOB,I[J'IHO6CY)KI[€HI/I$[ Ha MMPAKTUYCCKUX 3aHATUAX

Choose a piece of English Romantic poetry and analyze it in writing using the plan (be ready to
hand it in):

General information about the poem.

Therhymescheme.

The meter and any examples of straying from the meter.
Summarize the content of each stanza.

Key words and images.

Phonetic, lexical and syntactic stylistic devices.

The message of the poem.

Your impression.

Learn the poem by heart.

XNk W=

IIpe3enTanus
[IpumepHBbIe TEMBI I BHICTYIUIEHHH C PE3eHTALUsIMU

1. W. Wordsworth.
2. S. Coleridge.
3. G. Byron.
4. P. Shelley.
5. J. Keats.

6. R. Burns.
7. W. Scott.

Pedepar

[TpumepHbIe TeMbI pedepaToB

1. Tema TBOpuecTBa M 00pa3 MOATA-TBOPLA-XYAOKHHUKA-MY3bIKaHTa B POMAHTHUYECKOM
JuTeparype.

2. PomaHTHuecKas KOHLEMNIM JII0OBU U JpyxObl B npoussenenusx Jix. I'. baiipona u II.
[ennmn.



3. PomaHTHYecKas KOHUEMIUS HAIIMOHAIBHON UCTOpUH B pousBeaeHusx B. Ckorra.

Pa3znen 6

Y cTHBII/ TMCBMEHHBIN OIPOC

[TprMepBIBOIIPOCOBAIIA00CY K AEHNS HAa IPAKTUUECKUX 3aHATHUSIX

J. AustenPride and Prejudice, Sh. Bronte Jane Eyre, E. Bronte Wuthering Heights

Points for discussion (use them to compare and contrast the novels):

© 0N L e W

History of publication (briefly)
Genre
Setting
Plot
Structure (composition)
Narrator
Characters
Themes
Message

10. Evaluation — contribution to English and world literature
11. Personal impression

Ch. Dickens Oliver Twist

Some of the criticism referred to Oliver Twist as “immature” and as “juvenilia”. In your
opinion, were the plot, characters, and settings of Oliver Twist well developed? If you’ve
read other Dickens novels, how did it compare?

Oliver Twist was landmark in the 1830s and 1840s because it illustrated the lower classes
with brutal honesty, while previous fictions had kept to illustrating middle and upper
class lives. The Poor Law Amendment Act of 1830 made it illegal for the poor to beg for
food and gave full responsibility for illegitimate children to the mother. Which characters
and aspects in Oliver Twist seem to be a commentary on this new law? Did Dickens’s
portrayal of the lower classes seem realistic for a modern reader, particularly those
unfamiliar with the 1830s? Werethereany surprisesaboutthesettings?

Victorian attitudes suggested that poverty and vice were connected, and those born poor
were bad from birth. In what ways did Dickens respond to these prevailing attitudes?
Some of the earliest reviews of the novel expressed concern because Oliver
Twist encouraged sympathy for the poor and for those committing serious vices (thievery,
murder, etc.). Consider the cheating done by “respectable” individuals like Mr. Bumble
and Mrs. Mann, as well as the thievery of Fagin’s crew and Bill Sikes. How does the
novel encourage and/or discourage vice? What seems to be Dickens’ attitude to the
punishments (jailing, capital punishment, transportation) to vice?

Consider the role of clothing in character’s identities. How does clothing influence a

2 13

person’s “‘status”?



Nature versus nurture. Oliver resisted thievery throughout the novel. Was his honesty an
inherited trait? Which characters showed an honest nature, despite their circumstances
and “low birth”? Which characters would have been dishonest, despite their
circumstances? Or, conversely, did everyone have a chance to choose for themselves?
The “devil.” Sikes repeatedly calls Fagin a devil. Is Fagin a devil? Which other
characters are “devils”? Why? Whatmakes a character (ifany) a “devil”?

Consider the women in Oliver Twist: Nancy, Rose Maylie, Agnes, Mrs. Corney, and Mrs.
Bedwin. Were they good or evil? How are they similar and different from one another?
How does Dickens’s portrayal of women compare to his portrayal of men?

Consider the role of Monks in the novel. Despite his privileged upbringing, he turned to
crime. Why does Fagin fear him? What commentary does Dickens make through Monks’
character?

[Ipe3enTanus
[IprmMepHbI€ TEMBI JIJIs1 BBICTYIUICHUH C IPE3CHTAUAMU

l.
2.
3.
4.
3.
6.
7.
8.

J. Austen.

A. Tennyson.
R. Browning.
M. Armold.
Ch. Dickens.
W. Thackeray.
G. Eliot.

T

Pedepar
[TpumepHBIe TEMBI pedepaToB

1. Tpagumuu «pomana BocnuTaHus» B TBopuecTBe Y. /[ukkeHca.
2. «Poman 6e3 repos»: mpobiieMa MoJ0KUTENBHOT0 Tepos B TBopuecTBe Y. M. Tekkepes.
3. JKenckue o6pa3zsl B pomanax T. 'apau.
4. Pomansel T. 'apau u rpedeckas Tpareaus.
Pa3nen 7

Y CcTHBII/ IMCEMEHHBII OIIPOC

[TprMepBIBOIIPOCOBAIA00CY XK ACHNS HAa IPAKTUUECKUX 3aHATHSIX

O. Wilde The Picture of Dorian Gray

l.

The Preface: “There is no such thing as a moral or an immoral book. Books are well
written, or badly written. That is all. ... Vice and virtue are to the artist materials for an
art. ... All art is quite useless.”

Do you agree with these aphorisms? How do they relate to the rest of the novel? Do
artists have the responsibility to convey good morals to their audience?

Chapter 1. Lord Henry: “There is no such thing as a good influence, Mr. Gray. All
influence is immoral — immoral form the scientific point of view.”



10.

11.
12.

What is the difference between Basil Hallward and Lord Henry Wotton from the
beginning?What is the relationship between Basil and Dorian, from the beginning to the
end? Why doesn’t Basil want to exhibit the painting of Dorian?

In what way does Lord Henry affect Dorian’s character? Why does Lord Henry choose
Dorian as his disciple? And what impels Dorian to follow his guidance? What is it that
Dorian fears?

. Dorian never signs a contract with the devil, as in other “Faustian” tales; Wilde does not

choose to focus on the “how’s.” How does this affect the novel? How would it have been
different if Dorian had officially signed up for his fate?

What code or set of beliefs does Lord Henry live by? How does he view conventional
morality and in what ways does he challenge it?

What is Sybil’s significance? Why does she commit suicide? What impact does her death
have on Dorian?

Discuss Dorian’s various reactions to the portrait throughout his life.
Whydoeshemoveittotheattic?

Discuss the passage of time in the novel and how it influences our impression of
characters and events, especially the glossing-over of 18 years in chapter 11.

Is Dorian responsible for the ruined lives of his friends? Is Lord Henry responsible for the
ruined life of Dorian?

Is Lord Henry’s belief in the freedom of the individual truly evil? Or does Dorian
misconstrue it? Does Lord Henry actually practice the ideas he espouses?

Dorian’s scandalous behavior shocks his peers, yet he remains welcome in social circles?
Why? WhatisWildesuggestingabout “polite” Londonsociety?

Discuss the symbols of innocence in the novel.

What is the importance of sin and redemption in the novel? Is there any redemption for
Dorian?

[Ipe3enTanus
IIpumMepHbI€ TEMBI JIJ1s1 BBICTYIUICHUH C TPE3CHTAUIMHU

1. The Pre-Raphaelites.
2. The Aesthetic Movement. O. Wilde.
3. J. Galsworthy.
4. H.G. Wells.
5. J. Conrad.
6. R. Kipling.
7. G.B. Shaw.
Pedepar

[TpumepHbIe TeMbI pedepaToB

1.
2.
3.

Tema antuunoctu B mod3uu Y. CynnbOepHa.

Wnean kpacotsl B pabortax JIx. Packuna.

Kputnka HpaBOB NO31IHEBUKTOPHMAHCKOW M 3IBapAUAaHCKON AHIIMM B poMmMaHax A.
bennera.

Tewmsl m00BU 1 cmeptu B TBopuecTBe J.I'. PoccerTn.



NS

MotuB yoOwuiictBa mo0Bu B pomane «lloprper Jlopmana I'pes» m moame «bamnama
Penunrckoii Tropemb»y O. Yaitnaa.

O. Yailnn u pycckas qureparypa.

Tema «Opemenu Genoro yenoBeka» B TBopuectse P. Kummunra.

Yenosek u cruxus B TBopyecTBe k. Konpana.

dunocodus «popcaiituzma» B «Care o @opcaitrax» k. ['oncyopcu.

Paznean 8
Y cTHBII/ DUCHEMEHHBIA OIIPOC

HpI/IMepHBOHpOCOBI[J'IHO6CY)KI[6HI/I5[ Ha MMPAKTUYCCKUX 3aHATUAX

G. Orwell 7984

1.

10.
11.
12.
13.

1984 is full of images and ideas that do not directly affect the plot, but nevertheless attain
thematic importance. What are some of these symbols and motifs, and how does Orwell
use them?

Discuss the idea of doublethink. How important is doublethink to the Party’s control of
Oceania? HowimportantisittoWinston’sbrainwashing?

Describe Julia’s character as it relates to Winston. How is she different from him? How is
she similar to him? How does Julia’s age make her attitude toward the Party very different
from Winston’s?

Describe Winston’s character as it relates to his attitude toward the Party. In what ways
might his fatalistic streak contribute to his ultimate downfall? Is Winston consistent in his
actions? Is he a fully developed character? How? Why?

How does technology affect the Party’s ability to control its citizens? In what ways does
the Party employ technology throughout the book?

Discuss the idea of Room 101, the place where everyone meets his or her worst fear.
Keeping in mind that for most of Winston’s time at the Ministry of Love, he does not
know what he will find in Room 101, what role does that uncertainty play in making
Room 101 frightening? Does the cage of rats break Winston’s spirit, or does it merely play
a symbolic role?

What role does Big Brother play within the novel? What effect does he have on Winston?
Is Winston’s obsession with Big Brother fundamentally similar to or different from his
obsession with O’Brien?

What is important about the title?

How does George Orwell reveal character in /984? Do you find the characters likable?

Does the story end the way you expected? How? Why?

What is the message of the story?

How does this novel relate to dystopian literature? Is Winston a strong character?

How essential is the setting to the story? Could the story have taken place anywhere else?
Inanyothertime?

W. Golding Lord of the Flies

l.
2.

How is the genre of dystopia expressed in the novel? The genre of Robinsonade?
What symbols can be singled out?



3. What biblical images, figures connected with the demonic nature, with the beast can we
observe in the novel? Why did the author need biblical symbolism?

4. Describe the main characters. Single out their main downsides and weaknesses. What
does the author achieve by making kids the main characters of the book?

5. Why is this novel sometimes called philosophical? What was Golding’s view on
existentialism?

6. How can we interpret the ending of the novel? What variants for the interpretation of the
final scene can you offer?

7. Which of the two screen adaptations did you like more? 1963 or 1991?

8. In which of the adaptations, in your opinion, is the idea of the book better conveyed?

9. What was Peter Brook's goal in creating the film? And Harry Hook’s?

10. Why can Golding's book be called "theatrical"?

11. What principles of the ancient Greek tragedy are reflected in the film by Peter Brook?
How are they expressed in Harry Hook's film?

12. Compare the system of characters in the two films. How are the relations between Ralph
and Jack shown?

J. Fowles The French Lieutenant's Woman

1. The genre: is it a Victorian novel? Prove your point of view.

2. Charles Smithson (Fowles is playing here with James Smithson, the founder of the
Smithsonian museum) is hunting fossils and meditating on Darwin's challenge to the old
scientific order when he stumbles upon a new species—Sarah Woodruff. How does the idea of a
new vs. old order pervade this book in terms of its characters and in terms of Fowles's reworking
of fiction?

3. What is your attitude toward the book's different endings? What is Fowles trying to do? Which
ending do you prefer? Which one do you think is most realistic? Would you have preferred a
single ending?

4. Speak about the narrator and point of view in the book. Are you willing to give up on a
narrator's or writer's authority to control events of a story? Are you comfortable or
uncomfortable with that idea?

5. Freedom from societal conventions is an overriding theme in this novel. How do the each of
the characters respond to the social constraints of Victorian society? How does Fowles, as an
author, confront the constraints of traditional storytelling?

6. Discuss the characteristics of Charles, Tina, and Sarah. Is Charles worthy of Sarah?

7. Give examples of situational and dramatic irony in the book.

8. The text is liberally peppered with allusions. What effect do they create?

J. Fowles The Magus

1. Talk about the significance the novel's title. A magus is a magician or a trickster—one of
mythology's enduring archetypes. How does the title relate to the events of the book?

2. What kind of person is Nicholas? What is he seeking...or running away from?

3. What is the point, in the end, of Conchis's entire charade? What lesson is he attempting to
teach Nicholas? What does Nicholas, for his part, learn?

4. Is Maurice Conchis's trickery benevolent or sadistic?



5. Were you satisfied or dissatisfied with the ending? (When the book was first published,
Fowles has said he received angry letters from readers complaining about the book's
indeterminant conclusion.)

6. The main themes and ideas in the book.

7. Finally, Fowles wrote to a reader that "to be free (which means rejecting all the gods and
political creeds and the rest) leaves one no choice but to act according to reason: that is,
humanely to all humans." How does this apply to what Nicholas learns from his time on the
island?

8. How does "postmodern" apply to each novel?

[Ipe3enTanms
[IprmMepHbI€ TEMBI JIJIs1 BBICTYIUICHUH C IPE3CHTAUUIMU

1. J.Joyce.
2. D.H. Lawrence.

3. V. Woolf.

4. T.S. Eliot.

5. W.B. Yeats.

6. The Trench Poets.

7. W. Golding.

8. G. Orwell.

9. A. Huxley.

10. W.S. Maugham.

11. K. Amis.

12. G. Greene.

13. E. Waugh.

14. 1. Murdoch.

15.]. Fowles.

16. W.H. Auden.

17.D. Thomas.

18. S. Heaney.

19. Author chosen by the student.

Pedepar

[TpumepHBIe TeMBI pedepaToB

1. MucTHueckoe MUPOBHJICHHE B 3CCEUCTHKE ¥ nTod3un Y. B. Ueiitca.

2. Smonckwuit Teatp Ho 1 TeaTpanbHas dcTeTrka u npaktuka Y.B. Ueiitca.

3. Hpnanackuit konopurt B nbecax Jlx. Cunra.

4. Konnemus «reatpa uaei» B padorax J[x. b. Illoy.

5. Tpanchopmanus rpedeckoro muda B gpame JIx. b. oy «Ilurmanuony.

6. Kputnuka xoHIenuii HayqyHOTO mepeycTpoicTBa obmectBa B pomane Onmoca Xakciw,
«O, nuBHBIN HOBBIMA MUpP!»

7. Poman [Ixopmxa Opysnna «1984» kak «kinaccuyeckasi TOTaIuTapHas TACTOIHS»

8. Nnes «oOpaTHO# HBONIOIMK» B poMaHe-aHTHyTonuu Ywibsima ['onaunara «[loBemurtens
MyX».

9. IlpoGnematuka pomana Aiiprc Mepaok «lloa ceTbrom.

10. Manunynsuus TMTepaTypHON TpaJIuluel U CTEpEOTUIIaAMU YUTATEIBCKOTO BOCIIPUATHUS B
pomanax [[xona daynsa.



Pa3znen 9

Y cTHBIN/ TMCBMEHHBIN OIPOC

[Tpumepsl BOIPOCOB

When and how did American literature start?

Who were called ‘People of the Book’? Why?

Who was the first American poet to become known in Europe?

When did prose and poetry in America begin to acquire a truly national character?
Whose life and writing best exemplify the secular ideas of the American Enlightenment?
Who created America’s first great book? What was it?

What was Thomas Jefferson’s contribution to American literature?

Who was the first important Afro-American poet?

e Al

[Ipe3enTanus
[IprmMepHbI€ TEMBI JIJIs1 BBICTYIUICHUH C IPE3CHTAUIMU

1. B. Franklin.

2. T. Paine.

3. T. Jefferson.

4. Ph. Wheatley.
Pa3znea 10

Y cTHBII/ TMCBMEHHBIN OIPOC
IIpumepsl BOIIpOCOB

N. Hawthorne “The Scarlet Letter”

Points for discussion:

History of publication (briefly)
Genre
Setting
Plot
Structure (composition)
Narrator
Characters
Themes

A A Al o

Message
10. Evaluation — contribution to English and world literature
11. Personal impression

[Ipe3enTanus
[IpumepHBI€ TEMBI JIs BBICTYTUICHHH C PE3CHTAIMSIMU

1. W.Irving.
2. J. F. Cooper.



3
4
5
6.
7
8
9
1

. E.A. Poe.
. N. Hawthorne.
. H. Melville.

H.W. Longfellow.

. M. Twain.

. H. James.

. E. Dickinson.
0. Walt Whitman.

Pedepar

[TpumepHBbIe TeMBI pedepaToB

XN RN

9.

Tema uckyruienus B pomane H. ['otopHa «Anas OykBay.

O0pa3 kanurana Axasa B pomane I'. MenBuiia «Mo6u Jluk, ninu benbrit Kury.

UYenoek u obmectBo B pomane ' buuep-Croy «Xwxuna gsau Tomay.

Konnenmus yemoBeka B MO3THYECKOM COOpHUKE Y. YHUTMEHA «JIUCThs TpaBbIy.
Konnemnmus yeaoBeka B HoBelutuctuke J.A. Io.

Wneun tpancuenaentanusma B pomane ['.J1. Topo «Yonaen, unu XXuzus B necy».

Tema npouutoro u Hacrosimero B «llecau o I'aitaBate» I'.Y. Jlonrdeno.

dopMupoBaHUE JUTEPATYpPHOTO MH(a aMEepHKaHCKOH ucTopurn B pomaHe M. TBeHa
«IIpukmouenus I'exnpOeppu OuHHAY.

Ocob6ennoctu ncuxonoruzma I'. Jxeiimca («JKeHckuii mopTpeT»).

10. Tpanguiuu rorudeckoi nmpo3sl B «IloBopote BunTay I'. JIkeitmca.

Pa3zpen 11

Y cTHBII/ TMCBMEHHBIA OIIPOC

IIpumepsl BOIIpOCOB

F.S. FitzgeraldTheGreatGatsby

D

SANDANE

~

10.
11.

How were the 1920's a reaction to WWI?

What is the "American Dream"? Where did it originate, and how has it changed over the
centuries?

Notice how many times Fitzgerald uses the words hope or dream. Why does he do this?
Pay attention to time. What is the day and year during the first scene at Daisy's house?
Describe the "valley of ashes." What does it look like and what does it represent?

Nick says, "There are only the pursued, the pursuing, the busy and the tired." What does
Nick mean? How does each character in the novel fit into this schema?

Explain the significance of the green light.

Does this novel have villains and heroes? Why, why not? If yes, who fits into these
categories and why?

Nick is both part of the action and acting as an objective commentator.
Doesthisnarrationstylework? Why (whynot)?

How did Fitzgerald use weather to reflect the mood of the story?

Again, why are we still reading a book written in the 1920's? What gives a book its
longevity? And which of its themes are eternal in the American psyche?

K. Vonnegut Slaughterhouse Five



1. What is the significance of the title of the novel?

2. How does the structure of the novel match its theme?

3. What evidence is there that Billy Pilgrim is insane?

4. What proof is there that Billy actually served in the war and didn't just imagine it in his mad
ramblings?

5. What examples of irony are there in the novel?

6. What is the central theme of the novel?

7. How is the theme of free will interpreted in the novel?

8. What does the novel say about the importance of seeing things as they are (the theme of
vision)?

9. Explain the symbolic meaning of:

1) "Poo-tee-weet" - the indecipherable response to the destruction of Dresden,;

2) the coffin-like carriage on which Billy rests;

3) the horses that draw the wagon;

4) Vonnegut's breath, mustard gas and roses.

[Ipe3enTanus
[TpumepHBIe TEMBI U1 BHICTYIUICHHUH € MIPEe3eHTAlUSIMHU

J. London.

T. Dreiser.

E. Pound.

R. Frost.

F.S. Fitzgerald.
E. Hemingway.
J. Steinbeck.
W. Faulkner.
Jack Kerouac.
10. K. Vonnegut.
11. Author chosen by the student.

e Al ol S

Pecdepar

[TpumepHBIe TeMBI pedepaToB

Yenosek u npupoja B «CeBepHbIX pacckazax» Jx. Jlonnona.

«Maprtun Unen» JIx. JIoHI0HA KaK pOMaH O XyJO0XKHUKE.

Harypanucrtrnueckue TeHneHnnu B TBopuectse T. [Ipaitzepa.

MoOTHB «BEIUMKOr0 aMepUKaHCKOro myTtemectBus» B pomane [[x. Kepyaka «Ha goporey.
Xpynkasg mnpupoaa Kpacorsl B apamax T. VYwibsamca «TpamBait «Kenanue» wun
«CTEeKIIIHHBIN 3BEPUHEL.

Nk W=

6. HMpoHus Haj NCTOPUYECKMMHU ITyTSAMH yeioBeuecTBa B pomanax Kypra Bonneryra.

Kpurepun ouennBanus popm Tekylero KOHTpoJIs yCneBaeMoCcTH

Kpurepun omeHku oTBeTa HAa TeopeTHYeCKHil Bonpoc (YCTHBII/MMCbMEHHbIH
omnpoc)



Onenka

Kpurepun

Keanumamuenasn OUECHKA

3a4TCHO

CryneHT riayO0OKO M MPOYHO YCBOWJI MPOrPaMMHBIA MaTepHall,
MCYEPIBIBAIOIIE, NTOCIIEI0BATEIBHO, YETKO U JIOTUYECKU CTPOIHO €ro
M3J1araeT, yMEET TECHO YBA3BIBATb TEOPUIO C NPAKTUKOW, HE
3aTPyAHSETCS C OTBETOM IIPM BUIOM3MEHEHHUM BOIIPOCA, BIIAJEET
CIEIUAILHON TePMUHOJIOTHEH, TEMOHCTPUPYET OOIIYIO 3PYIUIUIO B
MpeIMETHOM 00JIaCTH, UCIOJIb3YET MPU OTBETE CCHUJIKM HA MaTepHall
CIELIMAIM3UPOBAHHBIX HCTOYHUKOB, B TOM YHCJIE Ha PECYpPCHI
WNurtepnera.

HEC3a4YTCHO

CTyaeHT uMeeT 3HaHMs TOJIbKO OCHOBHOI'O MaTepHalia, HO HE YCBOMJI
ero JeTajieid, He 3HaeT 3HAYUTEIbHOW YaCTH MNPOTrPaMMHOIO
Marepuana, JONyCKAaeT HETOYHOCTH, HEJOCTAaTOYHO TMPaBUIIbHbBIC
(bOopMyIIUPOBKH, HApyIIEHUs JIOTHYECKOW MOCIEA0BATEIHLHOCTH B
U3JI0)KEHUU MPOrPpaMMHOr0 MaTepuajia, HE BJaJeeT CIEeLHAIbHOU
TEPMHUHOJIOTHEH, OMYyCKaeT CYIIECTBEHHbIE OIIMOKHU MpPU OTBETE, HE
OPHUEHTHPYETCSl B UCTOYHHUKAX CHCIIUAITM3NPOBAHHBIX 3HAHHM.

Keanmumamuenasn OUCHKA

OTJIIMYHO

CryneHT r1ayO0OKO M MPOYHO YCBOMJI TMPOTPAaMMHBIA MaTepHall,
MCYEPIBIBAIOIIE, TTOCIIEI0OBATEIBHO, YETKO U JIOTUYECKU CTPOIHO €ro
W3J1araeT, yMEET TECHO YBA3BIBATb TEOPUIO C NPAKTUKOW, HE
3aTpyAHSETCS C OTBETOM IIPM BUIOM3MEHEHHUM BOIIPOCA, BIIAJEET
CIIEUATIEHON TEPMHUHOJIOTUEH, JEMOHCTPUPYET OOIIYIO 3PYAUIINIO B
MpeIMETHOW 00JaCTH, UCHOB3YET MPU OTBETE CCHUJIKM HA MaTepHall
CICLIMAIM3UPOBAHHBIX HCTOYHUKOB, B TOM YHCJIE Ha PECYpPCHI
HNuTepHera.

XOpOLIO

CryzneHT TBepO 3HAET MaTepuail, FPaMOTHO U 10 CYLIECTBY M3Jlaraetr
ero, He JOIMyCKas CYIECTBEHHbIX HETOYHOCTEH B OTBETE Ha BOIPOC,
BJIQJIEET CIEUUAIbHOM TEPMMHOJIOIMEH Ha JOCTaTOYHOM YpPOBHE;
MOTYT BO3HMKHYTh 3aTpyJHEHHsS IIpU OTBET€ Ha YTOYHSIIOIIUE
BONIPOCHI [0 paccMaTpUBaeMOM TeMe; B LEJIOM JEMOHCTPHUPYET
OOIIYIO 3PYIUIIMIO B TPEIMETHOM 001acTH.

YAOBJICTBOPUTCIIEHO

CTyneHT uMeeT 3HaHMsI TOJIbKO OCHOBHOT'O MaTepHalia, HO HE YCBOUJI
€ro Jerajed, JOMYCKAaeT HETOYHOCTH, HEAOCTATOYHO IPABUIIBHBIE
(GOpMYITUPOBKH, TIJIOXO BJIAJACET CIEIHAIBHOW TEPMUHOJIOTHEH,
HEJIOCTaTOYHO OPUEHTUPYETCS B MCTOUYHHUKAX CIIELMATIU3UPOBAHHBIX
3HAHUU.

HCEYAOBJICTBOPHUTCIBHO

CryzneHT He 3HaeT 3HAYUTEIbHOW YacTH NMPOrpaMMHOIO MaTepuaia,
JOTYCKAaeT CYIIECTBEHHbIE OIIMOKM, HapyLIEHUs JIOTHYECKOU
[IOCJIEIOBATEIbHOCTH B W3JIOXKEHUHU IIPOIPAMMHOIO MaTepuala, He
BIIQJICET CHEUUAJIbHOM TEPMHUHOJIOTHEW, HE OpUEHTHUPYETCS B
MCTOYHMKAX CIEIUAIN3UPOBAHHBIX 3HAHUM.

Hert oTBeTa Ha MOCTaBICHHBIE BOIIPOCHI.

Kpurtepun oneHKH npe3eHTaluu

Kpurepuit Ouenka
5 4 3

Copepxanne | B nmpesentanuun B npeszenTanuu orpaxensl | HapymieHna nornyeckas

MPE3EHTALMH. | OTPAKEHBI BCE BCE MOCJIEIOBATEIBHOCTD
KJTFOUEBBIC TTO3UITHH KJTFOYEBBIC TTO3UIITHH W3JI0KEHUSI MaTepuana,
paboThI, 4ETKO paboThl, UMEIOTCS HEYETKas CTPYKTYypa.




MIPOCIICKUBACTCSA HEOOJBIIINE HETOYHOCTH,
CTPYKTYpa, JIOTUYHast HE Mellarolue
II0CJIEZI0BATEIBHOCTD BOCIIPUSITUIO
W3JI0KEHUsl MaTepuaia. | uHopMaluu.

Odopmnenne | OdopmieHue B odopmnenun Odopmnenue
MPE3EHTAIMH. | IPE3CHTAIUN MPE3EHTAIH €CTh HpE3EHTAIMN MEIIaeT

JJAKOHUYHOE, TEKCT HapyuieHust (M30bITOK BOCIIPUATHIO €€
Y100HO CUMTHIBAETCS. TEKCTa, HE OYEHb YAO0OHas | COIEepXaHMUS.

JUTSL YTCHHS TToada
Marepuaa).

Beictynenue | Peuys oTuernuBas, Peub nonsiTHas; Peus He Bcerna

MOHSTHAS, JIOCTATOYHBIN CJIOBAPHBIA | MOHATHAS; CKYAHbBIN
pa3HoO0pa3HBIN 3anac. CJIOBapHBIM 3amac;
CJIOBapHbIH 3ariac. BCTPEUAIOTCs

rpaMMaTHYeCKUE
OILIMOKH.

Kpurepun ouenku pedepara

Onenka

Kpurepun

OTIHYHO/3aYTEHO

PaboTa MOIHOCTBIO COOTBETCTBYET TEME, KOTOPasi pacKpbITa IIyOOKO
U TIOJIHO, OMHUPAETCSI HAa HECKOJIBKO pedepupyeMbIX HCTOUYHUKOB,
COJCPXKHUT TOYHOE M3JIOKEHHE HMH(POPMALUHU, JIEMOHCTPUPYET
BBICOKMIM ypOBEHb JSPYJUPOBAHHOCTH aBTOpa [0 JaHHOW TEME,
YMEHHE OCYLIECTBIATh pEQUIEKCUBHBIM aHAU3, JIOTUYHOCTh U
rpaMOTHOCTh II0JIa4M  MaTepuana, CoON0OJeHa CTPYKTypa U
CTWJIMCTHKA  HU3JIOKEHHS  MaTepuana, odopmieHue  paboTbl
COOTBETCTBYET CTaHAAPTHBIM TpeboBaHusM. B ycTHOW dopme
CTYACHT JEMOHCTPUpPYET IIyOOKOe 3HaHHWE NMPOOJEMBI, Pa3BEPHYTO
OTBEUaeT Ha  IIOCTaBJIEHHbIE  IPENoJaBaTe€IeM  BOIIPOCHI,
00OCHOBBIBAET CBOIO TOUYKY 3pEHMsI IPUMEPAMHU, MOXKET MPEIOKUTh
CBOMl BapMaHT pa3BUTHUS COOBITUH (WM KOPPEKTHUPOBKH H
COBEPILEHCTBOBAHUS JEMCTBUIM, MNpPEICTABICHHBIX B MaTepuaie);
YCTaHABIIMBAET NPUYMHHO-CJIEICTBEHHbIE CBS3U MEXIy
aHAJTM3UPYEMBIMH BONIPOCAMHU U OOBSCHSET MPOUCXOJAIIEE C TOUKH
3peHUsl COOTBETCTBYIOLIUX TEOPETHUECKUX IOJO0XKEHHUI; CBOOOIHO
olepHupyeT HayuyHbIMU TEPMUHAMHU, a TaK)Ke 0a30BBIMM MOHATHAMU U
MOJIO)KEHUSMU U, B Cllydae HEOOXOJUMOCTH, MOXKET MOSCHUTh X
CyTb; BBICKa3bIBa€T OLIEHOYHBIE CYXKXIEHHS B  OTHOLICHHUH
U3J1araeMoro Mmarepuaa, UCIIONB3YS JUIs OLICHUBAHMUS
CaMOCTOSITENIHO OIPEIETICHHBIE KPUTEPUH.

Xopo110/3auTeHO

PabGoTa TOMHOCTBIO COOTBETCTBYET TeMe, KOTOpass pacKpbITa
JIOCTAaTOYHO TJIyOOKO, ONUpPAeTCsl Ha HECKOJIBKO pedepupyeMbIx
HUCTOYHUKOB, COJEPIKUT OTHOCHUTEJIBHO TOYHOE M3JI0KEHHE
nH(pOpMaLlUU, AEMOHCTPUPYET CPEIHUN YPOBEHb 3PYIUPOBAHHOCTH
aBTOpa IO JaHHOW TeMe, YMEHHE OCYILECTBIATh pPe(IeKCHUBHBIN
aHaIu3, JIOTMYHOCTh IOAAYM MaTepuaya, cOoOJI0ZEeHAa CTPYKTypa U
CTHJIMCTHKA  HU3JIOKEHUS  MaTepuana, odopmieHHe  paboThbl
COOTBETCTBYET CTaHAAPTHBIM TpeboBaHusM. B ycTHOW dopme
CTYACHT  JIMOHCTPUPYET 3HaHHME mpoOieMbl, OTBEYAaeT Ha




Ounenka Kpurepun

IIOCTABJICHHBIE IPENOJABATEIEM BOINPOCH], OOOCHOBBIBAET CBOIO
TOYKY 3pEHUsI IPUMEPAMH, MOXKET NPEIJIOKUTh CBOM BapHAHT
pa3BUTHA COOBITMM (WIM KOPPEKTUPOBKHM M COBEPLICHCTBOBAHMUS
NEHCTBUI, TpeACTaBIEHHBIX B  MaTepuase); yCTaHaBJIMBAET
IIPUYHUHHO-CJIEICTBEHHBIE CBSI3U MEXIY aHAIU3UPYEMBIMU
BOIpOCaMM U OOBSCHSET MPOUCXOJAIIee C TOYKH 3PEHHUA

COOTBETCTBYIOIIUX  TEOPETUUYECKUX  IOJOXKEHUM;  ONepupyer
HAyYHBIMH TEPMUHAMH, a Takke Oa30BbIMM TOHATUAMU U
M10JIO’KEHUSMHU.
VY nosnerBoputenbHo/ | PaGora COOTBETCTBYET TEME, KOTOpash pacKpbiTa HEMOJIHO,
3a4TEHO ONMPAETCsl Ha HECKOJBbKO (WM OJUH) pedeprpyeMbIX HCTOUYHUKOB,

COJCPKHUT HETOYHOE U3JI0XKEHHE HHGOpMAIMM, JIEMOHCTPUPYET
HU3KUM ypOBEHb J3pyAMPOBAHHOCTH aBTOpa IO JaHHOM TEME,
HE/I0CTaTOYHOE YMEHHE OCYIIECTBIATh pPe(IEKCUBHBIA aHAIU3,
OTCYTCTBYET JIOTMYHOCTb M TPaMOTHOCTb IOJaud MaTepuaja, He
BCerza coOIo/IeHa CTPYKTypa U CTUIMCTHUKA U3JI0KEHUSI MaTepuana,
odopmieHre paboTbl COOTBETCTBYET CTaHAAPTHHIM TpeOoBaHUsIM. B
YCTHOH (opMe CTyAEHT JEeMOHCTPUPYET HErIyOOKoe 3HaHHe
npoOjemMbl, HE BCErAa MpPaBUIbHO OTBEYAaeT Ha IIOCTaBJICHHbIE
IpernojaBaTesieM BOIPOCH, HE OOOCHOBBIBAET CBOIO TOYKY 3PEHHUS
IpUMepaMu, YHOTpeOJIseT MpU aHaau3e HEOOXOIUMblE TEPMUHBI, HO
HE MOYKET MOSICHUTh UX CYTh.

Heynosnersoputensno/ | Pabota He mpencTaBieHa.
He 3aureno PaboTa He COOTBETCTBYET TEME.
Pabora siBaseTCs IJ1arHaToM.
CrtygeHT He B COCTOSHHUM OTBETHTh Ha  IIOCTaBIIEHHBIC
IIperoaBaTesieM BOIPOCH! IO TeME paOOTHI.

TpeboBanus k coaep:xkanuio u opopmiieHuo pedepara

Pabota mo npeuioKeHHbIM TeMaM MPEANoIaraeT caMOCTOSTEIbHOE U3YyUEHHE U aHATIN3
OIHOTO (WJIM HECKOJBKHUX, B 3aBUCUMOCTH OT H30paHHOW TEMbl U HMHTEPECOB CTYJEHTA)
XYJI0’K€CTBEHHBIX TEKCTOB, ITPE/ICTABICHHBIX B CIIUCKE JTUTEPATYPHI (CM. BBILIE).

Pabora nomkHa ObITH BBINIOJIHEHA B MHUCbMEHHOM (hopme (MakcumanbHbl 00beM — 10
cTpanul popmaTa A-4, Kerjab He MeHblIe 12, MOIyTOPHBII HHTEpBa).

BrimonHenue naHHO# paboThl mpeanosiaraeT MOJIHOE PacKphlTHE OAHOM M3 yKa3aHHBIX
TeM. TeMy CTy/IeHT BBIOMpAeT CaMOCTOSATENBHO (CM. HIDKE).

Bo3moxHa KOpPpEKTHpOBKAa TeMbl (B COOTBETCTBUM C MHTEPECAMH KOHKPETHOIO
CTyZ€HTA), IPU YCIOBUU cOOECe0BaHMsI ¢ IIPENnoJaBaTeaeM o STOMY BOIPOCY.

ITo TeMe MOKeT ObITh BBIIIOJIHEHA TPE3EHTALINS.

OO0s3arenbHbIL:

1) mutan pa®oThl, BBEJCHHUE U 3aKJIIOUEHUE;

2) CHHMCOK HCIOJIb30BAaHHOM JINTEPaTyphl C yKa3aHHMEM KOHKPETHBIX MCTOYHHMKOB (BBIXOJHBIX
JAHHBIX W3JIaHUsS WU caiita B MIHTepHeTe); Mpekae BCEro yKas3bIBaIOTCS HMCXOIHBIC JaHHBIC
AQHAIN3UPYEMBIX XYJI0’)KECTBEHHBIX TEKCTOB, a IOCIE€ — HAy4YHO-KPUTHUYECKas M Ipouas
JUTEpaTypa);

3) LUTHpPOBAHUE XY/10)KECTBEHHBIX TEKCTOB;




4) rpaMOTHO O(OPMIIEHHBIE CHOCKU Ha padOThl, yKa3aHHbIE B CIIUCKE JTUTEPATYphl CTYICHTA.

2 Cnucok BOIIPOCOB " (I/I.TII/I) 3aJaHui 1J1s NMPpOBEACHUSA l'[pOMQ)KyTO'lHOi;I aTreCTalumn

Ha KOHTpOJIBHBIX MEpPONPUATUAX MPOMEKYTOUHOM aTTecTaluu (3a4eT, HK3aMEH)
npoBepsiercsi  chopmupoBanHocTh  kommereHimu  IIK-4: CmocoOeH  OoCymIecTBISATH
JUHTBUCTUYECKUM W  JIMHTBOCTPAHOBEIYECKHM  aHAIM3 TEKCTOB  PA3JIMUHBIX  CTHJIEH,
KOMMEHTHPOBaTh, aHHOTUPOBATh, peepupoBaTh U PeNaKTHPOBATH PA3IUYHBIC THIIBI TEKCTOB
(U-TIK-4 1 - BnageeT MeToauKoOl cOOpa U aHAJIM3a SA3BIKOBBIX U JUTEpaTypHbIX (paktos; MU-TTK-
4 3 - OcymectBisieT (rutonorndeckuii aHanu3 u uHTepnperanuto Tekcra; M-I1K-4 5 3naer
OCHOBHbBIE TOJIOKEHHUS] M KOHLIECNIUU B O0OJACTH HMCTOPUU JHUTEPATYphl CTPAaHbl H3y4yaeMOro
A3bIKA, PA3IUYHBIX JTUTEPATYPHBIX U (DONBKIOPHBIX KAHPOB; KOPPEKTHO UCIOIB3YET OCHOBHYIO
JUTEPATYPOBENUECKYIO TEPMUHOJIOTHUIO).

Onucanue npouenypbl BbICTABJCHUS OLEeHKH

O1eHKa «OTIMYHO» BBICTABISAETCS CTYIEHTY, Y KOTOpOro (GpopMupyemble AUCUUIUIMHON
aneMeHThl koMiiereHIuK [1K-4 chopMupoBaHbl Ha BHICOKOM YPOBHE.

O1eHKa «XOpOIIO» BBICTABJIAETCS CTYAEHTY, Y KOTOPOro (hopMHpyeMble TUCLHUIUIMHON
aneMeHThl koMiiereHIuK [1K-4 chopMupoBaHbl He HUXE, YEM HA ITPOJBUHYTOM YPOBHE.

O1eHKa «yJOBJIETBOPUTEILHO» BBICTABIAETCS CTYJIEHTY, y KOTOPOro (hopMuUpyeMble
TUC-ITUTUIMHON 3nieMeHThl komreTeHuuu [1K-4 chopmupoBaHbl HE HUXKE, YeM Ha MOPOTOBOM
YPOBHE.

OneHka «HEyAOBIETBOPUTEIILHO» BBICTABIAETCSA CTYIEHTY, Y KOTOpOro (Gopmupyembie
JUCUMIUIMHON snemMeHThl komrereHuuu [IK-4 cdopmupoBanbl Hue, 4yeM Ha IOPOrOBOM
YpOBHE.

OneHka «3ader» BBICTABIAETCS CTYICHTY, Y KOTOPOro (GopMHpyeMble IUCLUILIMHON
aneMeHThl koMriereHIuK [1K-4 chopMupoBaHbl HE HUXKE, YEM HA TIOPOTOBOM YPOBHE.

OreHKa «HE3auTEHO» BBICTABIISIETCS CTYACHTY, Y KOTOPOro (hopMUpyeMble TUCIUIITMHOM
aneMeHThl koMrieteHIuM [1K-4 chopMupoBaHbl HUKE, UEM Ha IOPOTOBOM YpPOBHE.

BapuanT Tecta no uroram S cemecrtpa (3auer)

Name the genres of Old English poetry, give examples.

Name the first known great poet of the British Isles and his works.

... was the first to translate the Bible into English.

Which groups are Middle English non-Arthurian romances traditionally divided into?
Give examples.

Name the genres of Medieval English folk literature. Give some examples.

Who is the author of ‘Sir Gawain and the Green Knight’?

‘...” by ... gives us a contemporary’s view of the Peasants’ Revolt of 1381.

Name the author of ‘Revelations of Divine Love’.

9. Name 10 characters mentioned in the Prologue to ‘The Canterbury Tales’.

10. In what genre are ‘Canterbury Tales’ written? Prove your answer.

11. Explain the difference between mystery and morality plays.

12. Give examples of Shakespeare’s romantic dramas.

13. The Puritan Age in English literature is called the Age of ... and is traditionally
subdivided into ...
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14. What are the main schools of the Puritan poetry? Give some names of their
representatives.
15. Which of the following works do not belong to John Milton? Who do they belong to?
“The Progress of the Soul”
“Paradise Lost”
“Paradise Regained”
“An Anatomy of the World”
“Absolem and Achitophel”
“The Pilgrim’s Progress”
16. What are the most popular forms of the Restoration drama? Name the most outstanding
playwrights of the period.
17. The Age of Pope is also called ... Why?
18. Name the genres and the authors of the following 18™-century novels:
“Tristram Shandy”
“Pamela or Virtue Rewarded”
“The History of Tom Jones, a Foundling”

Bapuant Tecta mo uroram 6 cemecrpa (3ader)

1. Match the names of the epochs (not all of them have matches). Arrange them in the
chronological order:

The Age of Milton
The Renaissance

The Age of Johnson
The Age of Pope

The Victorian Age

The Romantic Age
The Restoration Period
The Age of Dryden
The Puritan Age

The Augustan Age
The Age of Shakespeare
The Age of Sensibility

2. Name the author and the genre of the following masterpieces. What epoch do they belong
to?

The Vicar of Wakefield
The Pilgrim’s Progress
Humphrey Clinker

The Jew of Malta

An Ideal Husband
David Copperfield

The Corsair

3. Specify the difference between Classicism and Romanticism in English poetry.



4. Poets of the Romantic Age are traditionally classified into the following groups: (name

the groups and their representatives).

5. Name the authors of the following pieces of Romantic poetry:

“Kubla Khan”

“Ode: Intimations of Immortality from Recollections of Early Childhood"

“Don Juan”
“Prometeus Unbound”
“To a Nightingale”

6. What are the two main periods in Victorian literature? What is the basic difference
between them? Name the greatest authors of both the periods.

7. “Art for Art’s Sake” was the principle of ... movement.

8. Which books are the following characters from?

a) Mr Brownlow
b) Mr Earnshaw
¢) Miss Temple
d) Mr Bennet
e) Mr Bumble
f) MrCampbell

9. John Galsworthy is best known for his...

10. Who is the author of the first English novel of science fiction?

11. Name the two greatest English poets of the Modern period and some of their works.
12. Name the leading playwrights of the Irish Dramatic Revival.

13. Who were the leading figures of Modernism in Great Britain?

14. Enumerate the main characteristic features of Postmodernist literature.

IIkana oneHNBaHHUA TeCTa

% TpaBUIIHO BBIMOJHEHHOTO 33aHUS OIICHKA
91-100 5 / 3auTeHo
70-90 4 / 3a4TeHO
51-69 3 / 3auTeHo
Memnee 51 2 / He 3a4TEeHO

TpebGoBanus k Ixk3amMeHy

DK3aMEH MOXET MPOBOAUTHCS YCTHO JIMOO MUCbMEHHO. DK3aMEHAI[MOHHBIN OUJIEeT BKIIOYAET B
ce0st 1Ba TEOpETUUECKUX BOIIpoca o Marepuanam 5-7 cemectpoB. Eciu B TeueHue 7 cemectpa y
CTyZ€HTa OBLIM MPOIYCKHM CEMUHAPCKUX 3aHATHHA (B TOM YHUCIIE 10 YBaKUTEIBbHOW NMPHUYUHE),
9K3aME€H TaKK€ BKIIOYAET B ce0sl BOIPOCH MO COAEPKAHUIO M aHAIM3y OOCYKIABIIUXCSA Ha

CCMHUHapax HpOI/I3BC,[[CHI/II>'I.

OcHOBHbIE BONIPOCHI K IK3aMeHY



http://en.wikipedia.org/wiki/Ode:_Intimations_of_Immortality_from_Recollections_of_Early_Childhood

1. Ancient Celtic Literature. Irish sagas (Cattle Raid of Cooley, Exile of the Sons of
Usnach), Welsh legends.

2. Anglo-Saxon epic poetry. “Beowulf”.

3. Anglo-Saxon lyric poetry (The Wanderer, The Sea-Farer, The Wife’s Lament, The Ruins
of Bath).

4. Early Anglo-Saxon Christian prose. “The Anglo-Saxon Chronicle”, Alcuin, Venerable
Bede. Anglo-Saxon Christian poetry. Caedmon, Cynewulf.

5. Late Anglo-Saxon literature: Alfred the Great, literature of Wessex.

6. Medieval English romance.

7. Medieval English religious and didactic literature.

8. Medieval folk literature.

9. Geoffrey Chaucer.

10. Renaissance poetry.

11. Medieval drama forms. Renaissance drama.

12. William Shakespeare: life, periods, sonnets.

13. William Shakespeare: historical plays and tragedies.

14. William Shakespeare: comedies and tragicomedies.

15. The Puritan Age: general characteristics, poetry. John Milton.

16. The Age of Dryden: poetry, drama, prose.

17. The Age of Pope: poetry, prose.

18. The Age of Johnson: poetry and prose.

19. Novelists of the Romantic Age.

20. Romantic poetry.

21. The Victorian Age: poetry.

22. Novelists of the Early Victorian Period.

23. Later Victorian novelists.

24. Modern English poetry.

25. Modern English prose.

26. Modernism in English literature.

27. Modern English drama.

28. English literature after WWII: general trends.

29. Post-modernism in English literature.

30. English drama after WWII.

31. English poetry after WWII.

32. Contemporary English literature.

33. The literature of Colonial America.

34. The literature of Reason and Revolution .

35. The Age of Romanticism in America.

36. The Realistic Period in American literature.

37. The Modern Period in American literature.

38. Post-modernism in American literature.

39. The Beat Generation.

40. The Contemporary Period in American literature.

KpuTepun oleHkH 0TBeTa Ha TeOpeTHYECKHIi BONIPOC



Onenka

Kpurepun

Keanumamuenasn OUECHKA

3a4TCHO

CryneHT riayO0OKO M MPOYHO YCBOWJI MPOrPaMMHBIA MaTepHall,
MCYEPIBIBAIOIIE, TIOCIIEI0OBATEIBHO, YETKO U JIOTUYECKU CTPOIHO €ro
M3J1araeT, yMEET TECHO YBA3BIBATb TEOPUIO C NPAKTUKOW, HE
3aTPyAHSETCS C OTBETOM IIPM BUIOM3MEHEHHUM BOIIPOCA, BIIAJEET
CIEIUAILHON TePMUHOJIOTHEH, TEMOHCTPUPYET OOIIYIO 3PYIUIUIO B
MpeIMETHOM 00JIaCTH, UCIOJIb3YET MPU OTBETE CCHUJIKM HA MaTepHall
CIELIMAIM3UPOBAHHBIX HCTOYHUKOB, B TOM YHCJIE Ha PECYpPCHI
WNurtepnera.

HEC3a4YTCHO

CTyaeHT uMeeT 3HaHMs TOJIbKO OCHOBHOI'O MaTepHalia, HO HE YCBOMJI
ero JeTajieid, He 3HaeT 3HAYUTEIbHOW YaCTH MNPOTrPaMMHOIO
Marepuana, JONyCKAaeT HETOYHOCTH, HEJOCTAaTOYHO TMPaBUIIbHbBIC
(bOopMyIIUPOBKH, HApyIIEHUs JIOTHYECKOW MOCIEA0BATEIHLHOCTH B
U3JI0)KEHUU MPOrPpaMMHOr0 MaTepuajia, HE BJaJeeT CIEeLHAIbHOU
TEPMHUHOJIOTHEH, OMYyCKaeT CYIIECTBEHHbIE OIIMOKHU MpPU OTBETE, HE
OPHUEHTHPYETCSl B UCTOYHHUKAX CHCIIUAITM3NPOBAHHBIX 3HAHHM.

Keanmumamuenasn OUCHKA

OTJIIMYHO

CryneHT r1ayO0OKO M MPOYHO YCBOMJI TMPOTPAaMMHBIA MaTepHall,
MCYEPIBIBAIOIIE, TTOCIIEI0OBATEIBHO, YETKO U JIOTUYECKU CTPOIHO €ro
W3J1araeT, yMEET TECHO YBA3BIBATb TEOPUIO C NPAKTUKOW, HE
3aTpyAHSETCS C OTBETOM IIPM BUIOM3MEHEHHUM BOIIPOCA, BIIAJEET
CIIEUATIEHON TEPMHUHOJIOTUEH, JEMOHCTPUPYET OOIIYIO 3PYAUIINIO B
MpeIMETHOW 00JaCTH, UCHOB3YET MPU OTBETE CCHUJIKM HA MaTepHall
CICLIMAIM3UPOBAHHBIX HCTOYHUKOB, B TOM YHCJIE Ha PECYpPCHI
HNuTepHera.

XOpOLIO

CryzneHT TBepO 3HAET MaTepuail, FPaMOTHO U 10 CYLIECTBY M3Jlaraetr
ero, He JOIMyCKas CYIECTBEHHbIX HETOYHOCTEH B OTBETE Ha BOIPOC,
BJIQJIEET CIEUUAIbHOM TEPMMHOJIOIMEH Ha JOCTaTOYHOM YpPOBHE;
MOTYT BO3HMKHYTh 3aTpyJHEHHsS IIpU OTBET€ Ha YTOYHSIIOIIUE
BONIPOCHI [0 paccMaTpUBaeMOM TeMe; B LEJIOM JEMOHCTPHUPYET
OOIIYIO 3PYIUIIMIO B TPEIMETHOM 001acTH.

YAOBJICTBOPUTCIIEHO

CTyneHT uMeeT 3HaHMsI TOJIbKO OCHOBHOT'O MaTepHalia, HO HE YCBOUJI
€ro Jerajed, JOMYCKAaeT HETOYHOCTH, HEAOCTATOYHO IPABUIIBHBIE
(GOpMYITUPOBKH, TIJIOXO BJIAJACET CIEIHAIBHOW TEPMUHOJIOTHEH,
HEJIOCTaTOYHO OPUEHTUPYETCS B MCTOUYHHUKAX CIIELMATIU3UPOBAHHBIX
3HAHUU.

HCEYAOBJICTBOPHUTCIBHO

CryzneHT He 3HaeT 3HAYUTEIbHOW YacTH NMPOrpaMMHOIO MaTepuaia,
JOTYCKAaeT CYIIECTBEHHbIE OIIMOKM, HapyLIEHUs JIOTHYECKOU
[IOCJIEIOBATEIbHOCTH B W3JIOXKEHUHU IIPOIPAMMHOIO MaTepuala, He
BIIQJICET CHEUUAJIbHOM TEPMHUHOJIOTHEW, HE OpUEHTHUPYETCS B
MCTOYHMKAX CIEIUAIN3UPOBAHHBIX 3HAHUM.

Hert oTBeTa Ha MOCTaBICHHBIE BOIIPOCHI.




IMpuiio:xxkenne Ne2 k padoyeil mporpamMMme JMCIUATIINHbBI
«HcTopusi OpUTAHCKOH M AMEPHUKAHCKOM JIUTePaTypsbl »

MeToauueckue YKa3aHud JId CTYACHTOB IO OCBOCHUIO TUCITUIIJINHBI

B xone uzyuyeHus: AUCUUILUIMHBL TPEANOIATAIOTCS CIEIYIONIUME BUIAbl CAMOCTOATEILHON paOOThI
CTYJEHTOB:

1 U3yuenune matepuaia o0 31oxe, B KOTOPOH JKMIJIM MTUCATEINH, TIOATHI, JPaMaTypr.

2 YreHne peKOMEH1I0BaHHOM XYyI0KECTBEHHOW U HAYYHOMU JIUTEPATyPhI.

3 PaboTa co cioBapsiMu, CIPaBOYHUKAMH, SHIUKIONEAUSIMHU.

4 Tlouck matepuainoB B MuTepHere.

5 CocraBieHHe XpOHOJOTHYECKUX KapT MHUCATENEH, I03TOB, IpamMaTypros.

6 Hammmcanue pedeparos.

7 IloaroroBka npe3eHTanum.

CHI/ICOK-MHHI/IMyM AJIs1 00513aTeJILHOI0 YTEHHUS

1. J. Austen “Pride and Prejudice”

2. Ch. Bronte “Jane Eyre”

3. E. Bronte “Wuthering Heights”

4. L. Carroll “Alice's Adventures in Wonderland”

5. J. Chaucer “The Canterbury Tales”

6. D. Defoe “Robinson Crusoe”

7. Ch. Dickens “A Christmas Carol”, “Oliver Twist”, “Great Expectations”

8. J. Galsworthy “The Man of Property”

9. T. Hardy “Tess of the d'Urbervilles”

10. T. Malory ”Le Morte d'Arthur”

11. W. Shakespeare “Macbeth”, “The Tempest”, “King Lear”, “Hamlet”, “Romeo and
Juliet”, Sonnets

12. J. Swift “Gulliver’s Travels”

13. W. Thackerey “Vanity Fair”

14. O. Wilde “The Picture of Dorian Gray”, “The Happy Prince and Other Stories”

15. G.B. Shaw “Pygmalion”

16. G. Greene “The Quiet American”

17. J. Fowles “The Ebony Tower”, “The Magus”, “The French Lieutenant’s Woman”
18. W. Golding “Lord of the Flies”

19. A. Huxley “Brave New World”

20. J. Joyce “Dubliners”

21. W. S. Maugham “The Moon and the Sixpence”, “Theatre”

22. G. Orwell “Animal Farm”, “1984”

23. V. Woolf “Mrs. Dalloway”

24. W. Faulkner “The Sound and the Fury”
25. F.S. Fitzgerald “The Great Gatsby”
26. N. Hawthorne “The Scarlet Letter”


https://en.wikipedia.org/wiki/A_Christmas_Carol
https://en.wikipedia.org/wiki/Oliver_Twist
https://en.wikipedia.org/wiki/Great_Expectations
http://yandex.ru/clck/jsredir?from=yandex.ru%3Bsearch%2F%3Bweb%3B%3B&text=&etext=1489.sXAS_2ZbtQpPzoBUSAoupahaHbejwHLsIDOPaip6Al6Miyi_L1_imP0XHnOdndpC.2b03a248ac84d209f050e3a0549de3b2c30007f3&uuid=&state=PEtFfuTeVD5kpHnK9lio9T6U0-imFY5Ibl_FxS8ahbetb9q-Ws8tqQaT6YcO5ES2OOFHd68u-UGwM5LeWsBRP_y1yzSdXO46xt4R6KNUDMaO5G_l6ALH4evj1g2Q0Y923J6OOoqXtxA,&&cst=AiuY0DBWFJ5Hyx_fyvalFJBxcs4AXsUZfUCpY-gZNxZcO3nirVXFABJPGAhYjoSmczedeTYXc0WD0RzdLfP1wsUEmxwhepbLN6LCLv112XL1nxs6IKGuqs-_qLqKyf8Gku_GKZAutNQ_xer05KrDZrPl0QmL7zt1UDKTax8Kq65LvbfEVLwcCyRKbgVXiuCw8ztCPA1Y7t83DdNFkgrhQHX9NYmKu-OyfL1MkeHg5qJDR4OIVu6gzFraQLFrEFCfMEVij-uYY1um67KIyuFWtuvmxLbpTx2k0o0oFmeDwcpy0KT885m-46x9BL5as7xl1Qfc9E51gzTElv-qSLBWyaHT979ps5aPQuXffsQeQ4hM5XjSUjX2MwF6AL4a3LvMJ1cdzsKLCcCwk_cWsSXN8gbyATKZgeHOC_pdSGTlSqKvYlGhdsaRfPMmNdouAjHPmRRZ1fLlSiuqjJtFhXHEPwPUzDqLaEu2MFL6vSJJfN9QKhAHloWHDqi9TjZIfaC_lVmF88yim9JsizdK-TELNgH0HwqF60-oW_Ug9S9uBXg8K_8i_BOd3_WzLgTkAEJf3H1D6ZizxDsy-6b0o79lQ0Uuy_zT4WEyrVUPz98V0ld0k2MyTwIvpsZ_NLcpG7zGKTzouKWl2l-_YKi6Sn01-oBZ5xF8-g7yw6_I6qt9RF0,&data=UlNrNmk5WktYejY4cHFySjRXSWhXSGxvZUlpX00ycGJLT2o3eThmZHI2bHdTdTFrenVrSGZwY2MwY0ZKcnIwS2hBajBHSFRhNkswdG9JazVkbXZKaEtZOXl0X0E5NG00TGtEUWVtWGFKYzZwbzNvTnBnMHVUMHVMaWNEVUhjenJLTlgzOHhscVh3NCw,&sign=c8851d2c1641ebbb6fe82df30c064f19&keyno=0&b64e=2&ref=orjY4mGPRjk5boDnW0uvlrrd71vZw9kp1dpL1cdmNo4piuxslqXoi0gxxkFfEhwhIwtgMZJ7SgVg-wB0DZSf4-VLrDmAdJ5ETGMx-Q9h2PdQfdOi9cbqfw7wFVCnWzXhvUktKsCqpUH-mzyZ7qlkQf-xBYCdpCBkKbWnrEzYxBXEGXqhFGA-M3k3NUtrsVUL2UWuOLRuwjg,&l10n=ru&cts=1500632205439&mc=2.807354922057604
https://en.wikipedia.org/wiki/The_Picture_of_Dorian_Gray
https://en.wikipedia.org/wiki/The_Happy_Prince_and_Other_Stories

27. E. Hemingway “The Old Man and the Sea”

28. J. Kerouac “On the Road”

29. J. London “Martin Eden”

30. J. Steinbeck “The Grapes of Wrath”, “East of Eden”
31. K. Vonnegut “Slaughterhouse-Five”

YyeOHo-MeToanueckoe odoecrnedeHue
CaMOCTOSITe/IbHOI PadoThI CTYIEHTOB M0 JUCIHUIJINHE

B kauectBe ydeOHO-meToamueckoro obecrieuenuss CPC pekoMeHIyeTcs: HCIOJIb30BaTh
JUTEpaTypy, YKa3aHHYIO B pa3zelie 8 HaCTOSIICH POrpaMMbl

Jlia camocTosATenbHOro moadopa nuTeparypbl B Oubnuoreke SApl'Y pexomenmyercs
UCIIOJIb30BaTh:!

1. Jluynwnii  kabuner (http://lib.uniyar.ac.ru/opac/bk login.php) maeT BO3MOXXHOCTH
nosydyeHus on-line 1octyna K COMCKy BbIIaHHOM B aBTOMaTU3MPOBAHHOM PEXHUME JIUTEPATYPBI,
IPOCMOTPa M KOMTUPOBAHUS AJIEKTPOHHBIX BEPCUN U3aHUI COTPYIHUKOB YHUBepcHUTeTa (yued. u
METO/I. TOCOOMSI, TEKCTHI JIEKIHH U T.1.) {151 paboThl B «JInuHOM KabuHeTe» HEOOXOAUMO 3alUTH
Ha caiT Hayunoit 6ubiuorexu Spl'Y c mo6oii Touku, uMeromei foctyn B Internet, B myHKT
MeHIO «OJIEKTPOHHBI KaTalloT»; MPOUTH MPOLEAYpY aBTOPU3ALMU, BBIOPAB BKIAJKY
«ABTOpHU3ALUSY, M 3AIOJIHUTH MIPEJICTABICHHBIE MOJIT MHPOPMALIUH.

2. DueKkTpoHHasi 0ubdanoTexka ydyeOHbIX MaTepuajos SApl'yY
(http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php) coaepxxutr Oosiee 2500 MONHBIX TEKCTOB
y4eOHBIX U y4eOHO-METOJMYECKUX MATepUAIIOB IO OCHOBHBIM HM3yYaeMbIM JHCHUIUIMHAM,
U3JJaHHBIX B YHUBepcuTeTe. JloCcTyI B CeTH YHUBEPCUTETA, JINOO TI0 JIOTUHY/TIAPOITIO.

3. DnexTpoHHas KapToTeka «KHUTrooOecre4yeHHOCThbY
(http://www.lib.uniyar.ac.ru/opac/bk_bookreq find.php) packpbiBaeT y4ueOHbII (poHI HaydHOMH
oubmuorekn  SApl'Y, nmpenocraBiser — ONEpaTHUBHYIO  HMH(OpMAmUid O  COCTOSHUHU
KHUTOOOECTICYeHHOCTH TUCIMITIIMH OCHOBHOM M JIONIOJTHUTEIBHOM JIUTEPATYPOH, a TaKKe IHKIIa
JUCLHUIUIMH M CHelHalbHOCTeN. DIeKTpOHHAs KapToTeka «KHUroobecrneueHHOCThY JOCTYITHA B
CETH yHUBepcHUTeTa U uepe3 JInuHbIi KaOMHeT.
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