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1. Ilesan ocBOEHMSI AN CIUIIJIMHBI
[enstMu OCBOCHHSI TUCHUIUIMHBI «AHTIIOSI3BIYHBIC CPEJICTBA MAcCOBON HH(OPMAIHI

SABJIAKOTCA:

- U3y4eHUE MyOIUIUCTHYECKOTO CTHIIS PEUH, JIGKCHYECKHUX, CEMAHTUYECKUX, TPArMaTUYeCKUX
CTPYKTYPHBIX XapaKTEPUCTUK peur aHriaos3prabix CMU

- pa3BUTHE HaBBIKOB cOopa nH(popMaruu u3 aurios3paHeix CMU u ee nHTEpIpeTanuu

- pa3BUTHE HABBIKOB KOMMEHTHUPOBAHUS, peeprupOBaHHUS, COCTABICHUS 0030pOB aHTJIOSI3bIYHBIX

CMHn

2. MecTo AMCUMIIMHBI B CTPYKTYpe 00pa30BaTeIbHOM MPOrpaMMbl

JlucrurirHa «AHIIIOS3BIYHBIE CPENICTBA MAacCOBOM MH(OpMAaLUM» OTHOCHTCS K YacTH
o0pa3oBaTeNbHON MpOorpaMMbl, (HOpMUPYEMON yd4acTHHUKaMH O0Opa30BaTEeNbHBIX OTHOLICHHH, U
SIBJISIETCSI TUCLUTUTMHOM IO BBIOODY.

W3ydenune naHHOW MUCHUTUIMHBI ONMUPACTCS HAa 3HAHMS, YMEHUS U HABBIKH, ITOJTy4YCHHBIE
B Kypce H3y4YeHHUs AUCHMIUIMH «MHOCTpaHHBIA s3bIK», «lIpakTHdeckuii Kypc aHTIHICKOro
s3bIKa», «JIMHTBOCTpaHOBENEHHE» W B JAJbHEUIIEM TOTOBUT K M3YYECHHUIO TAKUX JUCIMILIHH,
kak «Teopus v mpakTHKa MepeBoa», «JIeKCHKOIOTUs aHTIIHICKOTO S3bIKa», « AHHOTHPOBAHHE U
pedepupoBaHre Ha aHTIUHCKOM s3bIKe», «lIpakTHKyM MO KyJIbType peueBOro OOIICHHUS Ha
AHIJIMICKOM SI3BIKE», « Y TIIyOJIeHHBIM KypC aHIIIMHCKOTO A3bIKa» U «CTUIIMCTUKAY.

3. I[lnanupyemsbie

pe3ybTaThbl

o0yyeHuss 1o

AUCHUIIJIMHE, COOTHECCHHBbIEC C

IVIAHMPYEeMbIMH Pe3yJIbTATAMM 0CBOEHHUsI 00pa30BaTeIbHON MPOrpaMMbl

IIponecc u3yyeHus AUCUUILIMHBI HAapaBjieH Ha (OPMHUPOBAHUE CIETYIOIUX 3JIEMEHTOB
komneteHit B coorBerctBuu ¢ ®I'OC BO, OIl BO u npuobpereHus cleaylooluX 3HaHUH,
YMEHUH, HaBbIKOB U (UJIM) OIBITA 1E€ATEIbHOCTH:

dopmupyemas
KOMIIeTeHI Ul
(ko u popmyupoBKa)

HNuagukarop
AOCTUKEHM S
KOMIIETEHIIMHU
(xoa u popmyJIMPOBKA)

IlepeyeHb MIaHUPYEMBbIX
pe3yJabTaToB 00y4eHHsI

IIpodeccnonabHbIE KOMIIETEHIIUH

I1K-4 Criocoben
OCYIIECTBIISATh
JIMHTBUCTUYECKUN U
JIMHTBOCTPAHOBEIYECKHI
aHaJIN3 TEKCTOB
Pa3IMYHBIX CTUJIEH,
KOMMEHTHPOBATb,
AHHOTUPOBATb,
pedepupoBath U
pEeaKTHPOBATh
pa3IuyHbIE TUIIBI
TEKCTOB

U-IIK-4 1 - Bnageer
METOAMKOM coopa u
aHaJIN3a SA3bIKOBBIX U
JAUTEPaTypPHBIX (HAKTOB.

U-TIK-4 4 -
OCYIIECTBIISET
aHHOTHPOBAHUE U
pedepupoBaHue B
COOTBETCTBUHU C

3HaTh: 0cOOEHHOCTH

My OIUIIMCTUYECKOTO CTUJIS PEUH,
JIEKCUYECKUX, CEMAaHTHUECKHUX,
[IparMaTH4eCKUX U CTPYKTYPHBIX
XapaKTEPUCTUK PEUYH, CTUIHUCTUYECKUE
0COOEHHOCTH OCHOBHBIX IT€YaTHBIX U
ayJIMOBU3yaJIbHBIX aHTI0s13bIuHEIX CMU
YMmeTh: coOUpaTh U UHTEPIPETUPOBATD
MHPOPMALIMIO U3 PA3ITUYHBIX
MCTOYHUKOB; TUCATh KPATKHE
CO001IeHNs B My OJIMITUCTUYECKOM CTUIIE
Banapers: HaBbIKaMM MTOMCKA
uHpopmanuu B cetu MIHTEpHET;
JIEKCUKOM MEeYaTHBIX U
ayauoBusyanbsHeix CMU

3HAaTBh: OCHOBHBIE MPHUEMBI CMBICIOBOI
KOMITPECCHUU TEKCTa;
Ymers: pedepupoBath
aHrIosa3eryHeIx CMMU.

TCKCThI




JEUCTBYIOIIUMU
CTaHIapTaMH.

4. O0beM, CTPYKTYPA U CO/iepPKaHMe TN CHUTITTHHbI
OO6mast TPyJOEMKOCTh JTUCHUIUIMHBI ~COCTaBIsAeT 3 3a4yeTHble enuHuibl, 108
aKaJeMHYECKHX YacoB.

Ne Tembl (pa3aebl) Buap! yueOHBIX 3aHATHIA, DopMbI TEKYLLETr0
n/n AUCHHUIIJIMHBI, E- BRKJ/JIO4Yasi CAMOCTOATEJIbHYIO | KOHTPOJIAA YCIIEBA€EMOCTHU
HX COJep:KaHue S padoTy CTY/AeHTOB, ®opMa NpPOMeKyTOIHOI
3 U UX TPYJA0EMKOCTh arrecTauuu
(B akaieMHU4€CKHMX Yacax) (no cemecmpam)
KonTakTHasi paGoTa
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1 |OcnoBuble Buasl CMU. I1euyaTasie u|S 4 8,5 |Memna-IHEBHUK,
ayIuOBU3YyaJIbHbIE CMU. TECT
OO0mectBenHbie 1 yactHeie CMU.

2 |Ilpecca  aHTJIOSA3BIYHBIX  CTpaH.|d 4 1 8,5 |mucKkyccusl, TecT,
Baxueiimme ra3eThl MPAKTUYECKOE 3aJaHNE
Benukobpurtanuu u CILIA.

3 |Jlekcuveckue, TpamMMaTHYeCKHe WH|S 4 8,5 |mpakTUYecKoe 3aJaHue
CTUJIUCTUYECKUE 0COOEHHOCTH
SI3bIKA AHTJIOS3BIYHOM MPECCHI.

4 |Pamguo u TeNEBUEHUE|S 4 1 8,5 |moaroroBka coOOIIEHUI
Benukobpuranumu. U IIPE3CHTALNN

5 |Pagmo u reneBunenue CIIIA. 5 4 8,5 |moaroroBka coOOIIEHUI

Y NIPE3EHTALMI
6 |Murepuer kak CMU. 5 4 1 8,5 |ananmu3, pedepupoBaHue
Y TIEPEBOJ] TEKCTA

7 Benymume CMMW  Kanmamger  u|S 4 8,5 |moaroroBka coOOIIEHUI
ABcTpayiuu. Y IIPE3CHTALNN

8 |Pomp CMU B XH3HU COBPEMEHHOM |5 4 1 8,5 |pedepupoBaHue TEKCTa,
MOJIOJICKH. acce

0,3 3,7 |3adet
Bceero 32 4 03 | 71,7

Copaepxxanue pa3aesoB THCHUTIIHHBI
1. OcunoBubie Buabl CMMU. IleuatHsie u ayauoBusyanbHbie CMMU. OGuiecTBeHHbIE U
gactHple CMMWM. TeneBunenue, WHTepHET, ra3eTbl, JKypHaibl KaK MCTOYHUKH
nH(OpMaIUK U UX POJIb B COBpEMEHHOM *u3HH. 3HadueHne CMU B MOTUTHYECKOM KU3HU
o01ecTna.
2. Ilpecca anrnosssluHbIX cTpaH. Bakuelmmue razersl BenukoOpuranuu u CIIIA. OG30p
aKTyaJbHOM IPECCHI.




3. Jlekcuueckue U TpaMMaTHYECKHE OCOOCHHOCTH SI3bIKa AHTJIOS3BIYHOM Tpecchl. Peanmu.
Heonorusmel. 3anmctBoBanus. OCOOCHHOCTH TpaMMAaTHUECKOH CTPYKTYpPHI 3arojioBKa.
TunnyHble rpaMMaTHYECKUE KOHCTPYKLHUU.

4. Pamno u rteneBunenue BenukoOpuranuu. IIporpammbpl OOLIECTBEHHOTO TEIIEBUICHUS.
[Iporpamma niepemaud. O630p BuacoHOBOCTEH. Meaunareka.

5. Pamwmo u reneBuaenue CILA. [Iporpamma nepenau. O630p BuaeoHoBOCTEH. Mennareka.

6. Uurepuer kak CMU. OTauyme oT TpaJulIMOHHBIX HCTOYHUKOB MHpopManuu. [Ipodiema
00BEKTUBHOCTH.

7. Benymme CMWUM Kananet u ABcrpanuu. Benymme raszersl W KypHaibl. Paano u
TEJICBUJICHUE.

8. Poap CMU B XHU3HU COBPEMEHHON MOJIOACKHU. PoJib MEYaTHBIX M ayJIMOBH3yaJbHbBIX
CMMU. NnTepHeT Kak BakHEHMKA ncTouyHUK HHpopmanuu. Counanbublie cetu. [IpaBuna
MIOBE/ICHUS B CETH.

5. O0pa3oBaTesibHbIEe TEXHOJIOTHMH, B TOM 4YHCJe TEXHOJOTHHM 3JIEKTPOHHOr0 00y4eHHA
U IUCTAHIHOHHBIe 00pa3oBaTe/IbHbIe TEXHOJOIHH, HCNOJb3yeMble MPH OCYyLIeCTBJIEHHH
0o0pa3oBaTeIbHOIO NpoLecca M0 JUCHUILINHE

IIpakTHYeckoe 3aHATHE — 3aHATHE, ITOCBAIEHHOE OCBOCHUIO KOHKPETHBIX YMEHHMU U
HABBIKOB U 3aKPEIUICHUIO TIOJYyYEHHBIX HA JEKLIUU 3HAHUH 110 IPEUI0KECHHOMY aJITOPUTMY .

KoncyabTranum — BuI y4eOHBIX 3aHATHH, SBISAIOMUICS OAHOH M3 (HOpM KOHTPOIS
CaMOCTOSITENIbHOW  paboThl  CTyJeHTOB. Ha KoHcymbTamusx 1o npocb0e CTYJEHTOB
paccmaTpuBaroTcs HauOoJsiee CIOKHBIE MOMEHTBHl NpU OCBOEHMM Marepualla JUCLUILIMHBI,
IpernojaBaTesb OTBEYAaeT Ha BOIPOCHI CTYAEHTOB, KOTOPbIE BO3HHMKAKOT Yy HHUX B IpoLecce
CaMOCTOSITENIbHOM pabOThI.

IIpu nmpoBeneHMM ayIUTOPHBIX 3aHATUH HCHOJB3YIOTCA pa3iuyHble (OpMBI PabOTHI:
¢poHTanbHasg pabora, pabora B mapax M MaiublX rpynnax. [Ipm u3ydeHHHM JEKCUKH H
IPaMMaTUKH HCIOJIB3YIOTCS MUHU-IIPE3CHTALMM, JIEKCUYECKUE M TI'PAMMATUYECKUE WIPBI.
Bonburyto posib B M3y4yeHUM TUCHUIUIMHBI UrpaeT padota B ceTu MHTepHET (03HaKOMIIEHHE C
caliTaMd OCHOBHBIX H3JAHUI HEMELKOS3BIYHOW IIPECCHI, TelIe-U PaJIUOKOMIIAHUN, pa3BUTHUE
HaBBIKOB TOHMCKa MH(popManuu B ceTd MHTepHET Ha HEMEIKOM S3bIKE U JUIS U3YyYaroIUX
HEMEUKHUH s3bIK). [IpM 3TOM MOTyT HCHOJB30BATHCSA PA3IUYHbIE BHJBI MPOEKTHOH pPabOTHI,
HanpuMep, BeO-KBECTHI.

6. Ilepeyens JMIEH3NOHHOTO W (WJIM) CBOGOJHO PACHPOCTPAHAEMOr0 HMPOrPaMMHOIO
obecrieyeHHus, HCHOJB3YeMOro0 NPH OCYUIECTBJIEHHH 00pPa30BaTeJBLHOIO TMpolecca o
AUCIUTIIHHE

B mporecce ocymiecTBiaeHHs — 00pa30BaTENBHOIO  Mpolecca M0 JAUCHUTUIAHE
UCTIOJB3YIOTCS:

Ui (popMHpPOBAHUS MAaTEPHATIOB JJISl TEKYIIErOo KOHTPOJISI YCIEBAEMOCTH U MPOBEICHUS
MPOMEKYTOYHOM aTTeCTaIMH, IS (OPMUPOBAHUS METOIUUCCKUX MATEPUAIIOB 110 TUCIUILTHHE:

- nporpammMbl Microsoft Office;

- Adobe Acrobat Reader.

7. IlepeyeHb COBpeMEeHHBIX HPO(ecCHOHAIBHBIX 0a3 JaHHBIX M HH(OPMAIHOHHBIX
CIIPABOYHBIX CHCTEM, HCI0JIb3yeMbIX NPHU OCYLIeCTBIeHHH 00pa30BaTeIbHOIO Npoiecca 1no
AMCUUILIMHE (mpu HE00X0AUMOCTH)
B mporecce ocymecTieHus: 00pa3zoBaTeNbHOTO MpoLecca M0 AUCHUIUINHE UCIOIb3YOTCS:

1. ABromarusupoBaHHass OubnuoreyHo-uHopmanuonHas cucremMa «bBYKU-NEXT»
http://www.lib.uniyar.ac.ru/opac/bk cat_find.php
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http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php

2. DnexTpoHHO-0MOMoTeuHas cucrema «lOpaitt»https://www.urait.ru/

8. IlepeyeHb OCHOBHOWI M /JIONOJHHMTEJILHOW Y4YeOHOW JHMTepaTypbl, PpecypcoB
HHG(POPMAIIMOHHO-TEJIEKOMMYHUKAUMOHHOI ceTn «UHTepHeT» (MPH HEOOXOAMMOCTH),
peKOMeH1yeMbIX st OCBOEHHUA AUCHUTLINHBI

a) OCHOBHAS JIUTEepaTypa

1. Kucenés, A.I'. Teopust u mpakThka MaccoBoil mHpopmauuu: obmectBo - CMU -
BiacTh: yueOHuk / A.I'. Kucenés. - Mocksa: FOuutn-/lana, 2015. - 431 c¢. - ISBN 978-5-238-
01742-6 https://www.elibrary.ru/item.asp?id=28954503

2. Poccuxuna O.I'., Kokonuna JI.B. A camera with its shutter open. — M.: KHOPYC,
2012 - 15 k3.

0) 10MOJTHUTEJIbHAS JIUTEepaTypa

1. Komuccapor B.H. Teopus nepeBoga (JIMHTBUCTUYECKUE aCMEKTHI): Y4eO. s HH-TOB
U ¢ak. uHOCTp. 513. / PenpurTHOE BOocTpousBeaeHue n3aanus 1990 r. - M.: Anwsac, 2013. - 253
c. - 10 7x3.

B) pecypcnl cetn «AHTEpHET»:
1. BBC Learning English. Pexxum noctyna: -

http://www.bbc.co.uk/worldservice/learningenglish/
2. OdunmanpHbIC caiiThl aHTI0M3bIMHBIX CMU

The BBC http://www.bbc.co.uk/news/video_and_audio/
The Daily Mirror http://www.mirror.co.uk

The Financial Times http://www.ft.co.uk

The Guardian http://www.guardian.co.uk

The Independent http://www.independent.co.uk

The Observer http://www.observer.co.uk

The Sunday Times http://www.sundaytimes.co.uk

The Times http:// www.the-times.co.uk

The International Herald Tribune http:// www.iht.com

The Los Angeles Times http://www.latimes.com

The New York Times http://www.nytimes.com

The Wall Street Journal http://www.wsj.com

The Washington Post http://www.washingtonpost.com
CNN Interactive http:// www.cnn.com

The Economist http://www.economist.com
Electronic Newsstand http:// www.enews.com

Newsweek http://www.newswweek.com

One World Magazine http:// www.envirolink.org

Cartoon Stock http://www.cartoonstock.com

The Comic Strip http://www.unitedmedia.com/comics

9. MaTepunaibHO-TeXHH4YecKasi 0a3a, HeoOXoAuMasi /Il OCYLIEeCTBJICHUSI 00Pa30BaTeJIbHOIO
npouecca no AMCHUILINHE

MarepuanbHO-TeXHHUECKas 0a3a, He0OX0AUMAas /ISl OCYIIECTBICHUSI 00pa30BaTEIHLHOIO
npoliecca 1o AUCHUILIMHE BKIIOYAET B CBOM COCTAB CHEIMAIbHBIC TOMEICHHUS:

- yueOHble ayTUTOPHUHU ISl IPOBEICHHSI TPAKTUYECKUX 3aHATHH (CEMUHAPOB);

- y‘-Ie6HI)Ie AYJUTOPUHN IJIA TPOBCACHUS I'PYIIIOBBIX H MHAUBUAYAJIbHBIX KOHCYHBTaHI/IfI;


https://www.urait.ru/
https://www.elibrary.ru/item.asp?id=28954503
http://www.bbc.co.uk/worldservice/learningenglish/
http://www.bbc.co.uk/news/video_and_audio/
http://www.mirror.co.uk/
http://www.ft.co.uk/
http://www.guardian.co.uk/
http://www.independent.co.uk/
http://www.observer.co.uk/
http://www.sundaytimes.co.uk/
http://www.the-times.co.uk/
http://www.iht.com/
http://www.latimes.com/
http://www.nytimes.com/
http://www.wsj.com/
http://www.washingtonpost.com/
http://www.cnn.com/
http://www.economist.com/
http://www.enews.com/
http://www.newswweek.com/
http://www.envirolink.org/
http://www.cartoonstock.com/
http://www.unitedmedia.com/

- yueOHbIE ayTUTOPUHU Ui TPOBEACHHUS TEKYIIEro KOHTPOJIS W TMPOMEKYTOUYHOM
aTTeCTallnu;

- IOMEIIEHHUS JIJIsl CAMOCTOSITEIbHOU paboThI;

- IOMCUICHUA [JIA XpaHCHUA U HpO(l)I/IJIaKTI/I‘ICCKOI‘O OGCHy)KI/IBaHI/ISI TEXHUYCCKUX
CPE/ICTB 00yUCHHS.

CHGL[I/IaJIBHbIe MIOMCHICHUA YKOMIIJICKTOBAHBI CPEACTBAMU 06y‘-IeHI/I$I, ClIyXallluMu JJ1
Hpe/ICTaBICHUs YIeOHOH HHPOpMAIMU OOJIBIION ayAUTOPUH.
[ToMerieHust JUIi  CaMOCTOSATENBHOM pabOThl O0YYAIOIIMXCS OCHAIEHBI KOMITBbIOTEPHOM
TEXHHUKOH C BO3MOYKHOCTBIO IMOJKIIOUYCHHUS K ceTu «MHTepHeT» M obecredeHreM J0CTyna K
AIIEKTPOHHON MH(POPMAIIMOHHO-00pa3oBarenbHoM cpeae Apl'Y.

ABTOD:

JOIIEHT KadeIpbl UHOCTPAHHBIX S3BIKOB Kontemuesa E.1O.
TyMaHUTapHBIX (aKyJIbTETOB, KAHIUIAT

(GuUII0710rM4ecKuX HayK



IMpuaoxenne Nel k padoyeil mporpamMMme JUCIHUTIIAHbBI
«AHIJIOSI3BIYHBIE CPEACTBA MACCOBOI HHpOPMALMI

DoH/1 OLIECHOYHBIX CPEACTB
7151 IPOBe/IeHUs] TEKYIIero KOHTPOJISA YCIeBaeMOCTH
U MIPOMEKYTOYHOM aTTeCTAIUM CTYAEHTOB
10 JMCIHUIIHHE

1. TunoBbIe KOHTPOJIbHBIC 3aIaHUA U UHBIC MaTCPHAJIbI,
HCII0JIB3YEMBIC B IIPOLECCE TEKYHIEI0 KOHTPOJIA YCIIEBAEMOCTH

3agaHus 15 CaMOCTOSITEIbHOI padoThl / TeKYIero KOHTPOJIsI
(dannvle 3a0anus Mocym GbINOIHAMbCSA CIYOEHMOM CAMOCOSIMENbHO, 6 MAKOM Clyude
npenooagamenem 8 00a3amenbHOM NopsoKe He nposepsaomcs. Taxoce 0anHvle 3a0aHUsL MO2YM
UCNOIL308aMbCAL Npenodasamenem 07 meKywe2o KOHmpoas cgopmuposannocmu —I1K-4
unouxamop U-11K-4_1, U-T11K-4_4)

Tema 1 «OcnoBHble BBl CMMU. IleyaTnbie u aynunoBusyaabusie CMU. O01mecTBeHHbIE U
yactusle CMHW»

Menuna-aiHeBHUK:

Media Use Journal Assignment

1. Most people are unaware of just how much they use media. We think that it is important for
people to have an awareness of the various types of media that innundate our culture and the
degree to which we use those media. Thus, we want each student to keep a daily journal that
records their use of the following media:

Computer--online
Computer--offline

TV
Newspapers/Magazines
Radio

Stereo/CD

Books

Telephone

Other

For each day, keep a detailed record of how much time you spend using each different
medium, and the purpose of the media use (e.g., talking to parents, playing music while studying,
recreational TV, etc.). You need not include in your log the reading that you do for the
assignments in this course.

This journal should be kept for a week. In addition to the daily logs, please write a one-page
reflective essay that comments on what you learned about your media use by doing this
assignment.

2. Then this assignment should be done with English language media only. One entry a week is
expected. Different media sources should be used.

Tecr:

1. British television production is sold... A) in Great Britain only
B) in European Union
C) world-wide

2. What is the best way to make profit on A) to read out loud




reading newspapers in English?

B) to read with someone
C) to enjoy the process

3. Which newspaper won the British Press
Award in 2014?

A) The Sun

B) The Daily Mail
C) The Guardian
D) The Independent

4. Choose the “quality” newspaper:

A) The People
B) The Times
C) Daily Mirror

5. What’s the name of a unity of corporations
which controls 90% of media in the USA?

A) “The Big Eight”
B) “The Grand Five”
C) “The Big Six”

6. In how many bands does the American radio | A) four
broadcast? B) two
C) five
7. Does the USA have a national newspaper? A) yes
B) no
8. Which magazine is famous for choosing the | A) Time
“Person of the Year”? B) Newsweek
C) World Report

9. Which type of newspapers isn’t usually
distinguished in the USA?

A) “qualities”
B) “mid-market”
C) “tabloids”

10. What is the special colour of British A) white
tabloids? B) blue
C) red

Tema 2 «IIpecca aHr10A3bIYHBIX cTpaH. Baxknelimmue razersl Besmkoopuranuu u CLIA»

Juckyccus:
1. Habits Questionnaire on Newspaper Reading
Answer the questions as fully as you can.
1. Do you read newspapers? Do you read them with a will or because you have to?
2. Do members of your family read the same newspaper as you?
3. How often do you read a newspaper? If you do not, what are the reasons for not reading them?
4. Is there a particular place and a particular time when you read the newspaper?
5. Do you ever talk to people about things you read in a newspaper?
6. Do you think it is important for people to read newspapers in the epoch of television and
computers? Why?
7. Do you believe everything you read in the newspaper?
8. What do you do with a newspaper once you have read it?
9. How do you think reading English-language newspapers can help your language learning?
10. Do you think there are highbrow newspapers as there is high-brow literature?
11. Have you ever thought of journalism as a career? Why?
12. Do you think the journalist possesses special personal qua-lities? What are they if any (the
ability to cut to the quick, have a clear/cool head and a kind heart, to be able to speak in
private...)? Can a private person be a journalist?
13. Could you name any ethical dilemmas facing journalists?
14. Should journalists ever lie or use deceit in the pursuit of a story?
15. Is it legitimate to record a conversation and not inform the interviewee of this? How
important is it for journalists to protect their sources?



16. Is it legitimate to invade someone’s privacy for a story? Is it right to apply different standards
to public figures and to members of the general public?

17. To what extent should newspapers provide readers with the right to reply to inaccuracies?

18. Is it possible to use shocking photographs or obscene language?

19. Is check-book journalism justified?

20. Is the press really the fourth estate?

2.Quotations About Newspapers
Express your opinion on the following:
* A good newspaper is a nation talking to itself. (Arthur Miller)
* My motto is publish and be sued. (Richard Ingrams)
* Whenever I see a newspaper, I think of the poor trees. As trees they provide beauty, shade and
shelter. But as paper all they provide is rubbish. (Elude Menuhin)
* The press is ferocious. It forgives nothing, it only hunts for mistakes. (Diana, Princess of
Wales)
* When a dog bites a man, that is not news, it happens so often. But if a man bites a dog, that is
news. (John B. Bogart)
* Whenever you find hundreds and thousands of sane people trying to get out of a place and a
little bunch of madmen trying to get in, you know the latter are reporters. (H.R. Knickerbocker)
* Newspapermen ask you dumb questions. They look up at the sun and ask you if it is shining.
(Sonny Liston)

Tect:
Quality newspapers are also called e “broadlists”
e “tabloids”
e “heavies”
o “widelists”
Quality newspapers usually have e objective, not emotional headlines
e colourful headlines
e more pictures than content
e scandal news
What British newspaper is the most e The Times
conservative? e The Guardian
e The Daily Telegraph
e The Independent
What British newspaper has the biggest e The Times
circulation? e The Guardian
e The Daily Telegraph
e The Observer
What British liberal newspaper is known for e The Times
campaigning support for education, medical e The Guardian
reforms etc.? e The Daily Telegraph
e The Independent
e The Observer
What British newspaper has not affiliated itself e The Times
with any political party? e The Guardian
e The Daily Telegraph
e The Independent
e The Observer
What British newspaper is the world's oldest e The Times




Sunday newspaper? e The Guardian
e The Daily Telegraph
e The Independent
e The Observer
What British newspaper is an establishment e The Times
newspaper? e The Guardian
e The Daily Telegraph
e The Independent
e The Observer
What is the classic format for quality o full (broadsheet)
newspapers in Britain? e Berliner
e Tabloid (compact)

IIpakTHyeckoe 3a1anue:
Give an overview of a British or American newspaper.

Tema 3 «.JIeKcnqecmle, rpaMmmaTu4€CKue 1 CTUJIHCTHICCKUEC 0CO0EHHOCTH fI3bIKA
AHTJIOSI3LIYHOM nmpeccon»

HpaKTH'—IECKOG 3aJ1aHHC:

Read the social advertisement published in a UK newspaper and do the tasks:

Today: Go for a long drive. Read your children a story. Surf the internet. Catch the barmaid’s
eye. Fly a kite. Go out bargain hunting. Decorate a room. Weave through a crowd. Whizz around
the supermarket. Bid at an auction. Play hide and seek. Change a light bulb. Re-wire a plug.
Enjoy an exhibition. Nip across a road and back. Light a barbecue. Give someone directions. Use
a vending machine. Ride a bicycle. Fill out a lottery ticket. Put up shelving. Enjoy your favourite
view. Follow a recipe. Take a frisbee to the park. Play bingo. Decide on a new hairstyle. Write a
cheque. Put in a new hoover bag. Prune your prize roses. Explore somewhere by train. Curl up
with a good book. Re-arrange your living room. Flirt with a stranger. Put on a bit of make-up.
Tell somebody you think they look nice. Lie under the stars.

Tomorrow: Over a hundred more people like you will start to lose their sight.

Helping you live with sight loss
0845 766 9999 www.rnib.org.uk

There are over 200.000 registered charities in the UK and they all need donations from the public
to be able to survive. But with so many good causes competing for people's money, how can a
charity get its message across and persuade us to help? In this advertisement, the RNIB (the
Royal National Institute of the Blind) adopts a 'soft sell', almost conversational style.

1) Before you read, discuss the following.

What are your favourite charities? What sort of work do they do? How do they raise money from
the public?

Glossary

1) weave: move like a snake or slalom skier

2) whizz: 90 really fast

3) hide and seek: a children’s game in which one person hides and the others look for him or her
4) nip across: go quickly, go for a short time

5) curl up: lie down to make yourself comfortable and warm

6) catch someone’s eye: get their attention
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2) Complete the sentences using these words from the adverts.

vending hoover surf

a) You use a | weaved Kite nip bargain
bid
to clean carpets.

b) It's difficult to fly a when the wind is very strong.
c) We’ve got a machine at school that sells soft drinks and snacks.
d) The skier her way down the mountain.
e) You can the net looking for charity websites.

f) 1 got these lovely earrings at the market. They didn't cost much. They were a

g) The team put in a for the football player, but it was not enough money.
h) I'm just going to out and get some milk.
3) Find one (or more) phrases in the RNIB advert that refer to...
a) travelling
go for a long drive
b) using a computer

¢) sports and hobbies

d) shopping

¢) making changes to your home

f) trying to win money

g) food

h) flowers

1) reading

J) your appc€arance

4) Now discuss the following.

a) How does the language of the RNIB advert make you feel about the issue of blindness?

b) What would it be like to be blind?

¢) Do you think it would be a good idea if everyone did a year's charity work or voluntary work
after they leave school?

d) What are the most important charities in the world? What do they do? Do they really make a
difference?

5) Your group have been asked to develop a newspaper advert for a local charity. Decide
whid1 charity you will be working for. Then consider the following.

a) Who will the advert be aimed at?

b) What style will you adopt? Will it be the 'soft sell' approach of the RNIB advert? Or will it be
a 'hard sell' approach, using stronger or even shocking language to get your message across?

c) What message do you want to get across? Are you trying to raise money or raise awareness?
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d) How can you grab the attention of the reader? Will you use a simple slogan or a longer text
full of information?

Now write, design and draw the advert. Make some rough drafts, then do a final copy to show to
the rest of the class. As you present your ad, explain the thinking behind it and ask for feedback.

Tema 4 «Paguo u TejieBuaeHue BestukoOpuTanum»

TeMbl COO0LIEHNI U MTPe3eHTAIUI:
1 Broadcast television providers
e Digital terrestrial television
e Cable television
o Satellite television
2 Internet video services
e Catch-up services
e Online video services for professionally-produced content
3 Channels and channel owners
Viewing statistics
Most viewed channels
Most viewed channel groups
British Broadcasting Corporation (BBC)
Independent Television (ITV)
Channel 4
Viacom
Local television in the United Kingdom
Sky
UKTV
4 Programming
e (Greatest British Television Programmes
e Genre lists
e (reatest Kids' TV shows
e Terrestrial channel programming
5 Cultural impact
6 Awards
7 Regulation
8 Licensing
9 Production
10 History

Timeline

The rise of television in the UK
History of satellite television

11 Genres and programming

12 Radio

Tema 5 «Paguo u teaesugenue CIITA»

Tembl cO001IEHUIT U MPe3eHTalUI:
1 Television channels and networks

Broadcast television

Major broadcast networks
Other over-the-air commercial television

12



e Non-commercial television
e (able and satellite television
2 The business of television
3 Programming
e News
e Game shows
e Soap operas
e Comedies and dramas
Reality television
Talk shows
Children's programming
Sports
e Imported programming
4 Regulation
5 History of American television
6 Radio

Tema 6 «AnTepHeT kKak CMWN»
TekeT 11 aHaau3a, pepepupoBaHus U NepeBoa:
Modern Media Is a DoS Attack on Your Free Will

How the attention economy is subverting our decision-making and our democracy.

BY BRIAN GALLAGHERSEPTEMBER 21, 2017

It’s not that James Williams, a doctoral candidate at the Oxford Internet Institute’s Digital Ethics
Lab (motto: “Every Bit as Good”), had a “God, what I have I done?” moment during his time at
Google. But it did occur to him that something had gone awry.

Williams joined Google’s Seattle office when it opened in 2006 and went on to win the
company’s highest honor, the Founder’s Award, for his work developing advertising products
and tools. Then, in 2012, he realized that these tools were actually making things harder for him.
Modern technology platforms, he explained to me, were “reimposing these pre-Internet notions
of advertising, where it’s all about getting as much of people’s time and attention as you can.”
By 2011, he had followed his literary and politico-philosophical bent (he is a fan of George
Orwell’s 1984 and Aldous Huxley’s Brave New World) to Oxford, while still working at
Google’s London office. In 2014, he co-founded Time Well Spent, a “movement to stop
technology platforms from hijacking our minds,” according to its website. Partnering with
Moment, an app that tracks how much time you spend in other apps, Time Well Spent asked
200,000 people to rate the apps they used the most—after seeing the screen time it demanded of
them. They found that, on average, the more time people spent in an app, the less happy they
were with it. “Distraction wasn’t just this minor annoyance. There was something deeper going
on,” he told me. “That’s why I came over here to start my Ph.D. on that stuff.”

Williams has most recently been in the media spot light for his essay, “Stand Out of Our Light:
Freedom and Persuasion in the Attention Economy,” which won the $100,000 Nine Dots Prize
and scored him a book deal with Cambridge University Press.

Nautilus caught up with Williams to discuss the subversive power of the modern attention
economy.

How do the Internet and social media apps threaten democracy?
Democracy assumes a set of capacities: the capacity for deliberation, understanding different
ideas, reasoned discourse. This grounds government authority, the will of the people. So one way
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to talk about the effects of these technologies is that they are a kind of a denial-of-service (DoS)
attack on the human will. Our phones are the operating system for our life. They keep us looking
and clicking. I think this wears down certain capacities, like willpower, by having us make more
decisions. A study showed that repeated distractions lower people’s effective 1Q by up to 10
points. It was over twice the IQ drop that you get from long-term marijuana usage. There are
certainly epistemic issues as well. Fake news is part of this, but it’s more about people having a
totally different sense of reality, even within the same society or on the same street. It really
makes it hard to achieve that common sense of what’s at stake that is necessary for an effective
democracy.

How have these technologies transformed news media?
What’s happened is, really rapidly, we’ve undergone this tectonic shift, this inversion between
information and attention. Most of the systems that we have in society—whether it’s news,
advertising, even our legal systems—still assume an environment of information scarcity. The
First Amendment protects freedom of speech, but it doesn’t necessarily protect freedom of
attention. There wasn’t really anything obstructing people’s attention at the time it was written.
Back in an information-scarce environment, the role of a newspaper was to bring you
information—your problem was lacking it. Now it’s the opposite. We have too much.
If you get distracted by the same thing in the same way every day, it adds up to a distracted week,
distracted months.

How does that change the role of the newspaper?

The role of the newspaper now is to filter, and help you pay attention to, the things that matter.
But if the business model is like advertising, and a good article is an article that gets the most
clicks, you get things like click bait because those are the metrics that are aligned with the
business model. When information becomes abundant, attention becomes scarce. Advertising has
dragged everybody down, even the wealthiest organizations with noble missions, to competing
on the terms of click bait. Every week there are these outrage cascades online. Outrage is a
rewarding thing to us, because it fulfills a lot of these psychological needs we have. It could be
used to help us move forward, but often, they’re used to keep us clicking and scrolling and
typing. One of the first books about web usability was actually called Don 't Make Me Think. 1t’s
this idea of appealing to our impulsive selves, the automatic part of us, and not the considerate,
rational part.

Tristan Harris, with whom you co-founded Time Well Spent, said tech steers the thoughts
of 2 billion people with more influence than the world’s religions or governments. Would
you agree?

I think I would agree with that. I don’t know any comparable governmental or religious
mechanism that’s anything comparable to the smart phone and social media, in the sense that
people give so much attention to it, and it has such a frequency and duration of operation. I think
it certainly intervenes at a lower level, closer to people’s attention than governmental or religious
systems. I think it’s closer to being like a chemical, or a drug of some sort, than it is to being like
a societal system. Snapchat has this thing called Snapstreak, for example, where it says, “Here’s
how many days in a row you’ve taken a snapshot photo with someone.” You can brag to your
friends how long you’ve gone. There’s a ton of these kinds of methods and non-rational biases—
social comparison is a huge one. There’s a guy who wrote a book called Hooked, Nir Eyal,
where he teaches designers how to pull a user into a system.

In your essay, you argue that the way these technologies indulge our impulsive selves
breaks three kinds of attention necessary for democracy. What are they?

This is more a heuristic that I use. It’s not a scientific argument. First, the “spotlight” of attention
1s how cognitive scientists tend to talk about perceptual attention. The things that are task-salient
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in my environment. How I select and interact with those, basically. Second, the “starlight.” If the
spotlight is about doing things, the starlight is who I want to be, not just what I want to do. It’s
like those goals that are valuable for their own sake, not because they’re instrumental toward
some other goal. Also, over time, how we keep moving toward those, and how we keep seeing
the connections between the tasks we’re doing right now, and those higher-level or longer-term
goals. Third, the “daylight.” In the philosopher Harry Frankfurt’s terms, it’s wanting what you
want to want—the domain of metacognition. Basically, if the “spotlight” and the “starlight™ are
about pursuing some goal, some end, some value, the “daylight” is about the capacities that
enable us to discern and define what those goals, those ends, are to begin with.

It’s easy to see how persuasive tech disrupts our “spotlight” of attention. But what about
the other two?

I think one way, in general, is by the way it can create habits for us. If you get distracted by the
same thing in the same way every day, it adds up to a distracted week, distracted months. Either
by just force of repetition, or whatever, it has the effect of making us forget about those stars that
we want to live by, or not reflect on them as much. We start taking lower level goals as having
inherent value—essentially what pettiness as a phenomenon is. It’s the idea of, if my team wins,
it doesn’t matter if the entire political climate becomes more toxic.

How are these technologies affecting our politics?

What we’re seeing, at least across Western liberal democracies, is a pretty consistent move
toward populist tendencies. It seems to me that the one thing that all these societies have in
common is their major form of media. To me, that suggests that it’s what they all have in
common that is amplifying it. It’s not new dynamics, but it’s supercharged in ways that we’ve
never been able to supercharge it in the past. It’s hard for me to imagine that this sort of thing
would be happening in the same way in the era of the telegraph or newspaper, even in television.

But wasn’t radio criticized by print media for supercharging our anti-democratic
tendencies back in the 1930s?
Radio was a huge factor in Hitler’s rise to power. It’s why he put one in every house. I think
that’s an interesting comparison. Marshall McLuhan, a Canadian media theorist, talked about
this: He said, when a new technology comes out, and we still don’t know how to wrap our heads
around it, there’s an initial period where our sensory ratios, our perception, is re-acclimating, a
kind of a hypnosis moment. He makes the point that the hypnotic effect of Hitler’s style of
oratory was amplified by the hypnotic effect of this new media, which is a type of information
overload in people’s lives.
Choice is such a messy thing to dive deep into, because then you realize that nobody knows what it
means to choose.

Don’t we get used to new media technologies with time?

If you think about how long we had to come to terms with the dynamics of radio, the telephone,
etc., it was almost one to two human generations. As electric media has advanced more and
more, the time to reach 150 million users accelerates. I think radio was like 60-something years,
maybe, or 70, and television was maybe like 30 or 40. Today, for technology, like an app, to
reach 150 million users, it could be a matter of days. I think what happens is that we never
actually get to that place of stability and mastery of technology. We’re always in this learning
curve of incompetence. We can use it well enough, but not so well that we can master it before
the next thing comes along.

Isn’t it our own fault that we’re too easily distracted? Maybe we just need more self-
discipline.
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That kind of rhetoric implicitly grants the idea that it’s okay for technology to be adversarial
against us. The whole point of technology is to help us do what we want to do better. Why else
would we have it? I think part of the open door that these industries have walked through is the
fact that, when we adopt a new technology, we don’t typically ask “What is it for?” If we were to
ask what a smartphone is for, it would almost be a ridiculous question. It’s for whatever it can do
now!

Does personal responsibility matter at all?

I don’t think personal responsibility is unimportant. I think it’s untenable as a solution to this
problem. Even people who write about these issues day to day, even me—and I worked at
Google for 10 years—need to remember the sheer volume and scale of resources that are going
into getting us to look at one thing over another, click on one thing over another. This industry
employs some of the smartest people, thousands of Ph.D. designers, statisticians, engineers.
They go to work every day to get us to do this one thing, to undermine our willpower. It’s not
realistic to say you need to have more willpower. That’s the very thing being undermined!

Do you think information technology is on our side?

To the extent that the goal of the design is just to capture and keep our attention, it’s
predominantly not on our side. If it’s not even equipped to know what our goals are a lot of the
time, I don’t see how it can be. I think that kind of information exchange would be necessary for
it to move in the right direction. One standard I use is GPS. If a GPS distracted us in physical
space in the ways that other technologies distract us in informational space, no one would keep
using that GPS.

How do we get persuasive tech to stop indulging our impulsive selves?

I think that there are a lot of things that need to happen at the level of business model, regulation,
corporate company organizational design and operation, prioritization. I think that one of the
most important things we can do in the near term is come up with good ways of talking about the
nature of the problem, because I think it’s harder to advocate for change without the right
language. Sometimes it’s talked about in terms of distraction or attention, but we tend to
associate that with more immediate types of attention, not longer-term life effects.

How long will that take?

I don’t think it will happen overnight, because a lot of it involves changing the way we talk about
human nature and interaction. So much of the way we talk about it, especially in the U.S., is
rooted in discussions of freedom of choice. My intuition, and this is just intuition, is the more we
can get away from talking about it in terms of choice and start talking about it in terms of
chance—which outcome was preferable and which actually happened—the better. Choice is
such a messy thing to dive deep into, because then you realize that nobody knows what it means
to choose.

What’s one concrete thing companies could do now to stop subverting our attention?

I would just like to know what is the ultimate design goal of that site or that system that’s
shaping my behavior or thinking. What are they really designing my experience for? Companies
will say that their goal is to make the world open and connected or whatever. These are lofty
marketing claims. But if you were to actually look at the dashboards that they’re designing, the
high-level metrics they’re designing for, you probably wouldn’t see those things. You’d see
other things, like frequency of use, time on site, this type of thing. If there was some way for the
app to say, to the user, “Here’s generally what this app wants from you, from an attentional point
of view,” that would be huge. It would probably be the primary way I would decide which apps |
download and use.
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Are you optimistic?

In terms of individuals working at these companies, I'm still heartened and optimistic, because
everybody who’s a designer or engineer is also a user at the end of the day. Nobody goes into
design because they want to make life worse. The challenges, generally, are structural, whether
it’s about the existing business models of companies or the way in which certain forms of
corporate legal structures don’t give people the space to balance some of these more petty,
immediate goals with more noble kinds of things. It’s hard to say, in terms of the longer-term of
tech evolution, whether it will be optimistic or not. I’'m hoping that there will be a point where, if
we don’t restrain things or turn the battleship around, we realize the unsustainability of it, from a
business point of view but also in our own lives.

Brian Gallagher is the editor of Facts So Romantic, the Nautilus blog. Follow him on
Twitter @briangal lagher.

Tema 7 «Bexymue CMHU Kanansl u ABcTpaaumn»

Tembl co001IEHUIT U TTPe3eHTAIUI:
Media of Canada
e History
e Regulation
o Television
o Cable Television
. Radio
o Newspapers
Motion pictures
e Magazines
Media of Australia
e History
e Regulation
e Television
e C(Cable Television
e Radio
o Newspapers
Motion pictures
Magazines

Tema 8 «Posss CMMU B KHU3HM COBPEMEHHOH MOJIOAECKN»
Teker pi1s pedpepupoBanus:

ANGELA OSWALT, MSW JUN 4, 2010

There are many benefits to be had from enabling children's access to modern media, including
the Internet and the digital video, audio, and text formats that are part of the Internet.

Research Becomes Easier

Via media, children gain access to significant educational, creative, artistic, communication, and
recreational opportunities that they would not otherwise have. For example, access to online
books, pictures, blogs, documentary films and music enables kids to learn about different
cultures around the world. Research information needed for completing school reports and
projects; and answer to questions about science, history, math, or literature are generally easy to
locate with the aid of a search engine like Google.

Schools generally recognize the importance of the Internet for student learning and encourage its
use for research projects. In fact, once students reach middle school and high school, they are
expected to use the Internet to find credible resources and data for school projects. Helping kids
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to know where to find credible information online has become an important skill for schools to
teach.

Teaching and Learning Become Easier

Access to media makes it easier for kids to learn, and to become motivated to learn. For
example, software programs are available that teach children how to become proficient touch-
typists ( an essential skill for the digital age). Innovative language exchange community websites
such as Archive.org's Audio and Live Music Archive sections and ClassicCat.net, and streaming
services like Pandora. Broadcast radio from around the globe is streamed through the Internet in
every language imaginable, much of it freely available and cataloged nicely at RadioTime.com.
Children may also benefit from watching video of performance art, including dance and theater,
delivered on DVD's, recorded television programs, movies, or streamed through the web via sites
like YouTube. Renting or borrowing a DVD or listening to music on the Internet is much
cheaper than regularly buying tickets to concerts, plays, and recitals, and much more convenient
as well, as performances of many fine arts only take place in larger cities. Through the Internet,
children may join affinity communities which exist to promote various arts and through that
medium, form relationships with other children interested in those arts.

There are also video games on the market, such as RockBand that allow players to pretend they
are playing musical instruments or are dancing in front of a crowd. Children do not create music
in these activities, but the subject matter of these games may end up promoting a later interest in
creative activities.

Modern media can also help youth to create their own art. Inexpensive software programs such
as Apple's Garage Band make it possible for a child's computer to become a multitrack recording
studio. Similar tools are available for editing video, audio, and photographs. Today's youth can
use these readily available tools to create original works of art and then use the Internet to
publish their work on their personal webpage or on a community sharing site such as YouTube
or Flickr. Youth who like to write poetry or stories may also choose to share their work with the
larger public through similar specialty communities as well.

Tema 3cce: «Media in your life.
Kpurtepuu ounennBanus ¢opM TeKylero KOHTPOJIs ycneBaeMoOCTH

Kpurepun oneHkn Meana-1HeBHUKA

OlieHKa «OTJIMYHO»: JTHEBHUK 3aOJHSIICS PETYIISIPHO, €XKETHEBHO (Bcero He MeHee 11
3amnuceil), ¢ ykazanuem pazHooOpasHsix CMU, BpeMeHH, TOTPayeHHOro Ha UX UCIIOJIb30BaHUE U
nenu oopamenns K CMU. B koHIe JHEBHUKA MPEICTABIEHO 3CCE€ HE MEHEE | CTpaHMIIbI,
oOoOmaroniee pe3yabTaThl HabI0AeHUH. B acce ncnoap3oBaHbl pa3HOOOpa3HbIE IEKCHYECKHE U
cUHTaKcuieckue cpeacta. CTyIeHT He I0NYCTUJI CEPhE3HBIX MyHKTYallMOHHBIX WU
opdorpaduyeckux ommbok (ot 0 10 2 ommobok). PaboTa rpaMOTHO CTpYKTYpHUpOBaHa, JIOTHKA
M3JI0’KEHUS IOBECTBOBAHNUS YETKasl M HE HapyIIaeTcs.

OrneHka «X0pomoy»: JHEBHUK 3aI0JHSIICS PETYISIPHO (BCErO HE MEHEE 8 3alUCEll) ¢ yKa3aHueM
CMU, BpemeHH, MOTPAYCHHOTO HA UX MCIOJIb30BaHuE U 11enu oopamenus k CMU. B korie
JTHEBHMKA MTPEJICTABICHO 3¢ce 00beMOM 0K0JI0 1 cTpaHuIlbl, 060011aroIee pe3yibTaThl
HabOmoieHuil. B acce ncnoab30BaHbl JMHTBUCTUYECKUE CPEACTBA C HEKOTOPHIMU OTKJIIOHEHUSIMU
OT CTWJISI, HE MEIIAIOIMMYU TTIOHUMaHUIO TeKcTa. CTyIEHT TOMyCTHII OT 3 10 4 MyHKTYalllOHHBIX
i opdorpaduueckux omubOok. B cTpykType paboThl ecTh HapylIeHHs], HeUeTKoe ab3alHoe
JeneHue. Jlornka u3iokeHns MecTaMy HapylleHa.

OrneHka «yA0BJIETBOPUTEIBLHO»: JTHEBHUK 3aI0JIHSAJICS HEPETYISIPHO (HE MEeHee 5 3amuceii), ¢
ykazaHueM He Bcex CMU u BpemeHH, NOTpauyeHHOI0 Ha X UCIOJIb30BAaHUE; HELOCTATOYHO
MOJTHO U3JI0KeHa 11es1b oopamenus Kk CMU. B xoHIle THeBHUKA MPEACTABICHO 3cce 00bEMOM
MeHee | crpanunel. JIMNHIBUCTHYECKHE CPEACTBA HE OTBEYAIOT OCTaBIEHHOM 3a7aue. CTyIeHT
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nomyctuit 6osiee 5 opdorpadhuuecKkrx WM MYHKTYAIIMOHHBIX OMIMOOK. AO3arfHoe JejIeHue
HapyIIEeHO, BBOJHBIC KOHCTPYKIUH HE yroTpeOnenbl. OTCyTCTBYET YeTKast apryMeHTallus.
O1eHKa «HeYT0BJIETBOPUTEIBLHOY: THEBHHUK HE 3aI0JTHSIICS BOOOIIE WM UMEET MEHee 5

3anuceil. Llenp o6pamenns k CMU He n310KeHa WK U3JI0’KEHA HEMOJIHO. Dcce He
IpeCTaBICHO UM UMeeT 00beM MeHee 0,5 cTpaHulLibl; B 3cce AonylieHo 0ouee 7

opdorpadudecKkux UM MyHKTYalIMOHHBIX OMIMOOK. AO3amHOe JeTIeHIe HapyIIeHO, BBOIHBIE

KOHCTPYKLUHU HE YIOTPEOIEHBI, apryMEHTaIUsl OTCYTCTBYET.

Kpurepun oneHku Tecta

OUeHKA % NpasuIbHO 8LINOJIHEHHBIX 3A0AHUL
OTJIMIHO 91-100 %
XOPOIIO 70-90 %
YJIOBJIETBOPUTEIBHO 51-69 %
HEYJIOBJIETBOPUTEIBHO Menee 51 %

KpnTepml OICHKH TUCKYCCUH:

Kpurepun

Onenka

KomMmyHHMKaTHBHAs 3a/1a4a pellieHa NOJIHOCThI0. Peub oTueTnuBas, NoHATHasA, Oeras.
AKTHBHasi JIEKCUKAa MCIOJb3YyEeTCSl MPAaBWIBHO U B MOJHOM 00beMe. OCHOBHBIE
COOBITUS M (aKThl BBISBIECHBI IIPU YTEHUU W BOCIPHUATUU PEYU HA CIyX MPaBUIBHO.
BrIcka3blBaHMs JIOTMYHBI, COOTBETCTBYIOT 3ajade. BBIPa)KEHO CBOE OTHOUIEHHE K
cutyaluu. JlonmycTuMbl €JMHUYHbIC OIIMOKH, HE MPEMSITCTBYIOIME KOMMYHUKALIUU.

5

KoMMyHHKaTMBHAs 3ajada pelieHa He IIONHOCTBIO. ECTh  HEe3HaduTenbHbIE
HapyleHUsl B BBIABICHUM ()AaKTOB BOCIPUHMMAEMOIro marepuaia. Pedb HOHATHas.
AKTHBHasl JIEKCHKa HCIIOJIb3YETCS B OCHOBHOM IpPaBUJIbHO. Bhicka3piBaHMs B LIE€IOM
COOTBETCTBYIOT CUTyanuu. JlOmylleH psAx IpaMMaTU4ECKUX, JIEKCUYECKUX WIH
doHemarnyeckux OMMOOK, HE MPENATCTBYIOMIUX KOMMYHHUKauuu. Jlomyctumo
HE3HAYUTEIbHOE HAPYLICHUE JIOTUKH U N1ay3bl B BHICKA3bIBAHUSX.

KoMMmyHukaTuBHass  3amaya  pelieHa  4YacTUYHO. BpICKa3bIBaHUS — CoOJep)kKar
3HAUUTENBHOE KOJMYECTBO OIMIMOOK M TMay3, HO COOTBETCTBYIOT TeMaTHUKe. AKTHBHAS
JIEKCUKA HCIOJIb3YETCsl B OrpaHUYeHHOM o0beme. Jlormuka HapylieHa.

KommyHukaTiBHas 3a7aua He pelieHa. Peakiiy Ha periuKy OTCYTCTBYIOT. AKTUBHAs
JEeKCUKa He wucnoub3dyercs. OOIeHne CBOAUTCS K OTAEITBHBIM  CIIOBaM |
CIIOBOCOYETAHMSIM TIpU OONBIIOM KOJMUYECTBE (POHEMATHUYECKHX, JIEKCHYECKHX
n FpaMMaTI/I‘-ICCKI/IX OIHI/I6OK. MHOFO Hay3, HECT JIOTUKHU U CBSA3HOCTH.

KpnTepml OLCHKH NMPAKTUYECCKOI'0 3aJaHUs

OTIUYHO:

[MpakTHueckoe 3ajJaHKE BBIMOJIHEHO BEPHO M B TIOJIHOM OObEMe
COTJIACHO TPEIbSBISIEMBIM TpPEOOBAHUSAM, MPOBEICH TPaBUIbHBIN
aHaJInu3, CACIaHbl APTYMCHTUPOBAHHEBIC BBIBOJIBI. HpOSIBJ'IeH
TBOPUYECKHMI TOAXOA M JEMOHCTpALUs pPalUOHAIBHBIX CIIOCOOOB
pEeIICHUA KOHKPCTHBIX 3aJad. JlaeT OTBE€ThI Ha JOIIOJIHHUTCIIHBHBIC
BOIIPOCHI.

Xopomo:

[TpakTyeckoe 3aJaHUE BBINOJIHEHO BEPHO U B IOJHOM O0bEME C
MOsICHEHHEM BceX aeicTBuil. [Ipon3BeneH YacTUYHBIA aHATU3 U (WJIH)
clieJlaHbl HEBEPHBIE BBIBOABI. JlOMyIIEHBI HEAOYETHI MPU OTBETE HA
JIOIIOJTHUTEIIbHBIE BOIIPOCHI.

y,Z[OBJ'IeTBOpI/ITGJ'IBHOI

[IpakTuyeckoe 3ajaHue BBIIOJIHEHO HE B IIOJHOM oOObeMe.
IIpou3BeneH  4YacTUYHBIM, HEAOCTATOYHO  APTyMEHTHUPOBAHHBIN
aHaJIM3, CHEJaHbl HENOCTATOYHO TOJIHBIE BbIBOJBL. JIOMyIIEHBI
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CYILLIECTBEHHbBIE

OIIIMOKH,
TTOMOIIBIO TIPETIOIaBaTeIsl.

HUCIIPAaBJIKICMBIC  C

HEINOCPEACTBEHHOMU

HeynosierBopurensbHo:

HpaKTI/I‘-IeCKOG 3aJaHKC BBIIIOJJHCHO, HO a0COJIFOTHO HCBCPHO.

Kpurtepun oneHku coo0ueHnii ¥ npe3eHTANNI

Kpurepuii Ounenka
5 4 3
Conepxxanne | B mpesentauuu otpaxensl | B mpesenranuu orpaxensl | Hapymena
MPE3EHTALMM. | BCE KJIFOUEBbIC IIO3MIMU | BCE KIIIOUEBBIC IIO3UIMH | JIOTHYECKas
paboThI, 4eTKO | paboThl, UMEIOTCS | TI0CJIE10BATEILHOCTD
MIPOCIIEKUBACTCSA HEOOJbIINE HETOYHOCTHU, | U3JIOKEHUS
CTPYKTYypa, JIOTUYHAs | HE MellallIue | MaTepuana,
MIOCJIEI0BATEIbHOCTh BOCITPUSITUIO HEYETKas CTPYKTypa.
U3JI0’KEHUSl MaTepuaa. uHpOpMaIHH.
Odopmrnenne | Odopmienue npeseHTanuu | B odpopmienuu | OdopmieHue
MIpEe3EHTAlMU. | JIJAKOHUYHOE, TEKCT YI00HO | Ipe3eHTalun €CTh | IIPEe3eHTalluU
CUUTBIBACTCS. HapyIlIEeHUs (M30BITOK | MelIaeT
TEKCTa, HE OUYEHb YJ00Hasi | BOCIPHUSITHIO ee
JUTSt YTEHUS rnojaya | CoJepix aHusl.
Marepuaia)
Brictymuienue | Peub oTuetyivBas, | Peub nousaTtHas; | Peup He  Bcerma
MOHATHASI, Pa3HOOOPAa3HbIN | JOCTATOYHBIM CIIOBAapHBIN | MOHSATHAs; CKYJHBIM
CJIOBapHBIN 3amac; | 3amac; BJIQJICHUE | CIIOBAPHBIN  3armac;
BJIQJICHUE TPOCTHIMH U | MPOCTHIMHU BCTPEYAIOTCS
CJIOKHBIMHU rpaMMaTH4eCKUMHU rpaMMaTH4eCcKue
rpaMMaTHYECKUMU CTPYKTYpaMHu. OIIHUOKH.
CTPYKTYypaMu. Honyckaercst He Oosiee 4- | Jlomyckaercs HE
Jomyckatorcs 2-3 15 JIEKCUKO- | Ooyiee 7 JIEKCHKO-
JIEKCUKO-TPaMMaTHYeCKUe | TPAMMATHYECKUX OILIMOOK, | TpaMMaTHUYeCKHUX
OIIHOKH, HE | HE 3aTPYAHSIONUX | OMIUOOK
3aTpyAHSIONINE MMOHUMAaHHE
TMOHUMAaHUE

Kpurepuii oueHku ananu3a u pe¢epupoBaHUus TEKCTa

B ananuse u pedepupoBaHuu oleHuBaeTcs 3(PQPEKTUBHOCTb U IPaMOTHOCTh Iepeaadn
CTYACHTOM COJepXaHUid U HH(POpPMAIMM HCXOAHOTO TEKCTa HAa HMHOCTPAHHOM  SI3BIKE.
OneHuBaeTcsi yMEHUE BBIJICIUTh OCHOBHYIO UJCI0 MCXOJIHOTO TEKCTA U NepeaaTh €€ B KpaTKOi
dopme, 11 yero TpedyeTcs: yMeHHe MPOaHAIM3UPOBATh U MEPECTPYKTYPUPOBATh MPEIOKEHUS
UcXoAHoro tekcra. OnmoOkod B pepepupoBaHMU CUUTAETCA WCKa)KEHHAs WJIM HEMpPaBUJIBHO
nepefanHas uMHGopManus, rpyOble HapyIIeHUsT HOPM HMHOCTPAHHOTO S3bIKa, MOBJIEKIIHE 32

cobolf HapylmieHHe KOMMYHHUKAITUH.

IIpu oueHuBaHnuu pedepupoBaHUs YUUTHIBAIOTCS

nocTpoeHue pedepara, ero CTPyKTypa, S3BIKOBBIE CpPEACTBa, B TaKXkKe COONO/eHHE OoObheMa
pedepupoBanus (00beM BTOPUYHOTO TeKcTa cocTaBisieT 20% oT o0beMa CXOTHOTO TEKCTA).

Kpurepun Ouenka
Llenu ananuza, pedepupoBaHHsS U KOMMYHHKALMU JIOCTUTHYTHI B IIOJHOW Mepe; 5
JOTyIIeHo He Oosee OJHOM KOMMYHHUKATHBHO 3HAYUMOM OIMMOKH, TPHUBEAIICH K
HEJIOMIOHMUMAHHUIO, a Takke He Ooyiee TpeX KOMMYHHUKATHBHO HE3HAYUMBIX OIIMOOK.
PedepupoBanue TeKCTa OCYLIECTBIEHO B MIOJHOM 00BbEME.
Llenu ananu3a, pedepupoBaHusi ¥ KOMMYHUKALUHN JTOCTUTHYTHI B 00IIEM; JOMYIIEHO 4
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He Oolee JBYX—TpeX TMOJHBIX KOMMYHHKATHBHO 3HAYMMBIX OINMOOK U Tpex
KOMMYHHMKaTHBHO HE3HAYUMMBIX OIIMOOK. PedepupoBaHue TekcTa OCYLIECTBIEHO B

OJIHOM 00BEME

I'maBHBIC Ocjan a”Hajlan3a, pe(bepI/IpOBaHI/IH U KOMMYHHKAIIUU OJOCTUTHYTHI YaCTU4YHO, 3

A0IMyHmICHO HE 0oJiee MATH IOJHBIX KOMMYHUKATHBHO 3HAYUMBbIX OIIMOOK IISTH
KOMMYHHUKAaTHUBHO HE3HAYMMBIX OIINOOK. Pe(l)CpI/IpOBaHI/Ie TEKCTa OCYILICCTBJIICHO B

OCHOBHOM.

I'maBHBIC Ocjan aHallk3a,

KOMMYHHMKAaTHBHO HE3HAYUMBIX OIIHOOK.

pedepupoBaHusi U KOMMYHUKAIlMM HE JIOCTUTHYTBHI; 2
JIOTIYIICHO OoJiee MATH MOJHBIX KOMMYHHUKATHBHO 3HAYMMBIX OMIMOOK M O0Jiee MecTH

Kpurepuii ouenku nepesoaa

Kputepun OneHka
BrinosiHeH NOJIHBIA U TOYHBIN TTepeBOI. JlomyckaeTcss He3HAaUMTEIbHAS
CTHUJIMCTHYECKAsl TOTPEUIHOCTb, HE BIUSIONIAs HA MOHMMaHue TekcTa. CTuip u 5

HOPMBEI pOJAHOI'O A3bIKA HC HAPYIICHBI

JlomyckaeTcst oqHa-1Be (haKTUUECKUX (CMBICTIOBBIX) OMIMOKH (B 3aBUCUMOCTH
OT CTETICHU MCKAKEHUS CMBICIIA) U OJTHA - IBE CTHJIMCTUICCKUX MOTPEITHOCTH, 4
HE BIIMSIONIMX HAa IOHUMaHKUE TeKCcTa. HapylieHns HopM poJTHOTO sI3bIKa

HC3HAYNTCIBbHBIC

[TepeBoa conepkuT 3 hakTHUECKHE OMUOKHU, BO3MOXHA YaCTHYHAS TIOTEPS 3

uHdopmanuu. HapymieHsl HOpMBbI M CTUITb POAHOTO SI3bIKA.

[TepeBon conepkut 4 u 6onee pakTruueckux omuodok. Hapymiena nmomHora u 2

AJICKBATHOCTD IICPCBOAA. Crunb n HOPMBI pOAHOI'O A3bIKd HAPYIICHBI

Kpurepum oueHku scce

aKaJIeMUYECKUN CTUJIb
MMHUCbMEHHOM pEyH.

Kpurepnii Ounenka
5 4 3

Jlexcuueckue n | Ucnonb3oBaHsl B  wucnosnb3oBaHHbIX | JIMHrBHCTHUYECKHE
CHHTAaKCHUYCCKUEC aZICKBAaTHBIC JIMHI'BUCTUYCCKUX cpeacTBa HE
CpEeACTBa, JIEKCUYECKUE U | CpEeICTBax €CThb | OTBEYAIOT
a/IeKBaTHbBIE CUHTAKCUYECKHE OTKJIOHEHUS OT CTUJIS, | IOCTaBJICHHOW 3ajade
Hay4yHOMY CTHJIIO | CPEJCTBa, HE MEIIAIOIINE | U HE COOTBETCTBYIOT
MMCbMEHHOW peun. | XapakTepu3ylollne MMOHUMAaHMIO TEKCTA. aKaJIeMU4eCKOMY

CTHUJIIO IMHUCbMa.

ITynkryarms u opdo; Ctynent He pomyctus | CtyneHt gomyctuil oT | CTyleHT — JOMyCTHII
CEPHE3HBIX 3 1o 4 | 0omnbIe 5
MYHKTYallMOHHBIX WM | MYHKTYallMOHHBIX WK | opdorpaduyeckux
opdorpaduyeckux opdorpapuyeckux WIH
omnbok (ot 0 g0 2 | ommOOK. ITyHKTYallHOHHBIX
OImHuO0K). OIHOOK.
Crpykrypa Pabota rpamoTHO | B cTtpykrype paboThl | AG3amHoe  JejleHue
paboTHI. CTPYKTYpHUpOBaHa, ecThb HapyIIeHUs, | HAPYIIEHO, BBOJHEIC
Jlornyeckast CBsI3b | IPOCIEKNUBACTCS HedeTkoe  ab3alHoe | KOHCTPYKIMU HE
ab3aries. qyeTKas CBSI3b | JICJICHUE. yHOTpeOIEeHBI.
a03aIHBIX qacTei,
MapKHPOBAaHHAS
BBOJ/IHBIMHU
KOHCTPYKIHSIMH.
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Jloruka Jloruka nznoxkenus | Jlormka  m3noxkeHus | OTCyTCTBYeT — 4eTKas
ITOBECTBOBAHMSI. IIOBECTBOBAHMS 4YETKasl | MECTAMM HapyLICHA. apryMeHTalusl.

U HE Hapyuaercs.
[IpocnexnBaercs cBA3b
MEXIy apryMEHTAMM.

2. Cnucox BOIIPOCOB " (I/I.TII/I) 3aJaHui 1J1s NMPOBEACHUSA l'IpOMe)KyTO'lHOﬁ aTreCcralnumn

Ha 3auere mpoepsiercs cpopmupoBaHHOCTh KommeTeHIMi IMK-4 CrocoOeH OCyIeCTBISThH
JUHTBUCTUYECKUN ¥  JIMHIBOCTPAHOBETUYECKHI aHaIM3 TEKCTOB PAa3JIMYHBIX  CTUJICH,
KOMMEHTHPOBATh, AHHOTHPOBATh, peeprpoBaTh U PEIAKTUPOBATH PA3IMYHBIC THUIIBI TEKCTOB
(U-TIK-4 1 - Brameer MmeToauKkoi cOopa M aHaJIM3a S3bIKOBBIX M JIMTEPATYPHBIX (DAKTOB;
U-TIK-4 4 — ocymecTBiIsieT AaHHOTHPOBaHHE U pedEepUpOBaHHE B COOTBETCTBUU C
JNEHCTBYIOIIMMU CTaHAAPTAMH. )

TpeGoBanus 111 MOJIy4YeHHS 3a4eTa
3a4eT MOKET BBICTABIISETCS IO TEKYLIEH yCIIEBaeMOCTH, €CIM COOJIOAEHBI ClelyroIue
YCIIOBHUSL:
1. PerynsapHoe noceueHue 3aHATUI U IOATOTOBKA K PAKTUYECKUM 3aHATUSAM
2. BeinonHeHue BceX TECTOB
3. Hanucanue scce
4. IlonroroBka MaTepUajIoB JUIsl U3yYaIOUINX aHTJIMHCKUN S3bIK

B citydae HEBBITIOJTHEHUS TaHHBIX TPEOOBAHUHN CTYACHT CIIAeT 3a4erT.

Kaxnplii MyHKT 3a4eTHOro 3aJaHusl OLeHUBaeTcs OTaenbHO. OIlleHKa «3auTeHO»
BBICTABIIIETCS CTYAEHTY, MOJIYYHMBILIEMY IOJIOKUTEIbHYIO OLIEHKY (He MeHee «3») 3a Kaxabli
MYHKT BBIITOJIHEHHOT'O 33/1aHUsl.

CrpykTypa 3auera:

1. Teopernueckuii BOnpoc

1.1. OcHoBuble Bunsl CMHU

1.2.Baxneiimue razersl BenukoOopuranuu
1.3.bpurtanckoe TeneBuacHUE.

1.4.IlporpamMmbl 0011IECTBEHHOTO TEJICBHUICHHUS.
1.5.MlHTEpHET B N3y4YEHUH aHTJIMHCKOTO S3bIKa
1.6.Benymne CMU Coenunennsix lltatroB Amepuku
1.7.CMMU B »XHU3HU MOJIOJEKH

2. HCpCBOZ[ Ha py'CCKI/Iﬁ A3BIK, COCTABJICHUC aHHOTAaIlluN1 ra3eTHOM CTaTbU

Women in Charge

(1) In these days of upward mobility for women, even the woman who never dreamed she would
have to develop management skills is discovering that she will need them as she moves up the
career ladder. The woman who enters a large corporation with an M.B.A. or other business
degree usually expects to become a manager; that is the aim of a business career. But the woman
who becomes a nurse, a doctor, a lawyer, an editor, a journalist, a teacher, a factory worker, or a
secretary rarely thinks that she will ever need managerial skills.
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(2) Many of these women are finding, however, that as they enter their thirties and forties and the
main growth stages of their careers, they are seeking or unexpectedly being thrust into
managerial positions. They are becoming nursing supervisors or factory superintendents. They
are becoming heads of professional offices. They may have a secretary. They may supervise
younger workers. They may have to hire and fire.

(3) Men usually slide into these roles with many fewer problems than women. Somehow, they
find that they have always anticipated being in such positions and discover they already have
many of the tools to handle them. For women, these roles often come as a complete surprise, a
result they had not bargained for, had not prepared for — even when they had been bold enough
to enter the labor field on a footing they hoped would be equal to that of men. Especially for the
woman who has worked her way up from a menial job — the type that men are rarely required to
take — the role of ordering someone else to do a task she knows firsthand to be boring or
degrading can be uncomfortable.

(4) I was once responsible for leading a team of reporters and found myself experiencing some
of these doubts. I was required to divide the coverage of our beat among members of the team. |
also needed to collect from them their schedules for the following week, which I then was to
combine into a lengthy note to be sent to editors. Not too difficult, really. But why did I
sometimes feel that a nagging edge crept into my voice when I reminded the team members of
their responsibilities? And why, when some did not fulfill their duties, did I try to cover up for
them? Why was I lenient when some were late with their schedules, even when it meant I had to
stay late? Worst of all, why did I giggle helplessly when one of my team members referred to me
jokingly as the "beat matron"?

(5) Clearly, I was afraid of becoming a boss lady. I did not want to be thought of as a nag or a
harsh schoolmistress. I tried joking when I should have been serious. Above all, I feared being
labeled with those female stereotypes I abhor. Is there such a thing as a male nag or a male
shrew? No. There are male bosses who are hated but respected. There are kind bosses and
ineffectual bosses who are men. But a nagging boss? A scatterbrained boss? A boss with a heart
of gold? That boss is likely to be female.

(6) Being in charge is more than a matter of title. It requires a stock of tools and a range of
attitudes that do not always come as easily to women as to men — although they can be
acquired.

Kpurtepun oneHuBaHus yCTHOTO OTBETA HA 3a4eTe

Kpurepun

Ounenka

OTBeThbl Ha NOCTABICHHBIE BOIPOCHI U3JIATalOTCs JIOTHYHO, TOCIEOBATEIEHO U HE TPEOYIOT
JIOTIOJIHATENBHBIX TOsicHeHWi. [IpuBonuTcs ucdepnblBarolee KOJIWYECTBO ITPUMEPOB.
Jlenatorcss 0OOCHOBaHHBIE BBIBOJBL. JIEeMOHCTpUpYIOTCS TIIyOOKHE 3HAaHUA O0a30BBIX
MI0JIO)KEHUH AMCLIUILINHBIL.

OTBeTHI Ha MOCTaBJIEHHBIE BOIIPOCHI U3J1AraloTCsl CUCTEMATU3UPOBAHO U IIOCIIEI0BATENBHO.
Marepran wnsnaraerca yBepeHHO. lIpHBOOWTCS 1OCTATOYHOE KOJIMYECTBO IPUMEPOB.
JIEMOHCTpUpYETCS yMEHUE aHaJIU3UpOBaThb MaTepHall, OJHAKO HE BCE BBIBOJBI HOCSAT
apryMEHTHPOBAHHBIN M JIOKA3aTEJIbHBIA XapaKTED.

JlomyckaroTcs HapylIeHUs B IIOCJIEIOBATEIbHOCTH  HU3JIOKEHUA. JIeMOHCTpUpYIOTCA
ITIOBEPXHOCTHBIE 3HAHUA Bompoca. VMerTcs 3aTpyqHEeHus ¢ NPUBEACHUEM IMPUMEPOB U C
BBIBOJAMU.

Martepuan uznaraercsi HemocjiaeI0BaTelIbHO, COMBYMBO, HE TMOATBEPKAAETCS IPUMEPAMU U HE
IIPEJICTABIISIET ONPEAESICHHON CUCTEMBI 3HAHUM 110 TUCLUIUIMHE.

Kpurtepun oneHMBaHNus NEePeBOA € PYCCKOI0 sI3bIKa HA HHOCTPAHHBIN

Kpumepuu

Ouyenxa

BrinonHeH MOJHBIA UM TOYHBIN TICPCBOA. I[OHYCKaCTCH HC3HAYUTCJIbHBIC TTOTPCIIHOCTH, HC
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BIIUAOMINC HA IOHUMAaHHUEC TCKCTA.

Jlomyckaetcs OJIHa-TIBE (hakT4ecKue (CMBICTIOBBIC) OIIMOKHU

(B 3aBUCMMOCTM OT CTENEHU HCKaKEHUS CMbICIIA) HE3HAUMUTEIbHBIE MOIPEUIHOCTH, HE 4
BIIUSIOIIME HA TIOHMMAHHUE TEKCTA.
[TepeBon conepxut 3-4 hakTuyeckue omMOKH, BO3MOKHA YaCTHUHAs! MOTEePs] HHPOPMAITUH. 3
IlepeBon comepxut 5 u Gonee pakruyeckux omubok. Hapymiena noinHoTa U aekBaTHOCTh 2
1IepeBoa.

Kpurepuii oieHKH aHHOTHPOBAHUA

Kpurepun Onenka

Llenn aHHOTHPOBAaHUS JOCTUTHYTHI B TIOJMHOM Mepe; JOMyIIeHO He Oojee OJHOU
KOMMYHHUKAaTHUBHO 3HAaUMMOW OLIMOKM, NpPUBEALIEH K HEAONOHHMMAaHMIO, a TaKkke He Oosee 5
JBYX KOMMYHHUKATUBHO HE3HAUYUMBIX OIIUOOK.
Ilenn aHHOTUPOBAHMSI JOCTUTHYTHI B 00ILEM; JOMYIIEHO He 0osee IBYX KOMMYHUKAaTHBHO
3HAYUMBIX OLIMOOK U TPEX KOMMYHUKATUBHO HE3HAUYMMBIX OLIMOOK. 4
['maBHBIE LleIM aHHOTMPOBAHUS YACTUYHO; JIOMYILEHO He Oosee TpeX KOMMYHUKATHBHO
3HAYUMBIX OIIMOOK U YEThIPEX KOMMYHHUKAaTHBHO HE3HAUYHMMBIX OIIHMOOK. 3
I'maBHBlE 1€MW AQHHOTUPOBaHMA HE  JOCTUTHYTBI, JONYLIEHO Oosiee  4eThlpex
KOMMYHHUKATHBHO 3HAYUMBIX OIIMOOK U ISITH KOMMYHHKATHBHO HE3HAYMMBIX OLIHOOK. 2

Onucanue npoueaypbl BLICTABJICHUA OLCHKH

OrneHka «3auTeHO0» BBICTABJISETCS CTYJIEHTY, Y KOTOpOro 3ieMeHTbl komnereHiuil [1K-4
(TIOTHOCTBIO WJIM YaCTUYHO (OpPMHUPYEMBbIE JaHHON AMCUUIUIMHON) COPMUPOBAHBI HE HUKE,

YeM Ha TTIOPOTOBOM ypPOBHE.

OneHka «HE3a4TEHO» BBICTABISIETCS CTYACHTY, Y KOTOPOIO 3JIEMEHTBHl KOMIIETEHLIUI
[TK-4 (1moJIHOCTBIO MJIM YaCTUYHO (POpMHUpYEMbIE JaHHON AUCLIUIIIIMHONW) CPOPMUPOBAHBI HUXKE,

YCM Ha IMOPOroBOM YpOBHC.
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IIpunoxenne Ne 2 k paGoueil mporpaMme M CUHUIIIMHBI
«AHIJIOSI3bIYHBIE CPEICTBA MACCOBOM NHpOpManu»

MeToanyeckue yKa3aHUs JJIsI CTY/IEHTOB 110 OCBOEHHIO JUCIIHIIINHBI

[Tpu ocBOEHMM MUCHMILIMHBI IIOMUMO H3y4Y€HHs MaTepuana yueOHUKOB OOJBIIYIO pOJb
UIpaeT yMEHHUE CTYIEHTOB paboTaTh C HCTOYHUKAMU MH(POPMALIUU Ha AHIVIMHCKOM f3bIKE B CETU
NurtepHer.

B mpomecce wu3yueHHs JUCHMIUIMHBI HEOOXOAMMO OCYILIECTBISTH  CEPbE3HYIO,
CHCTEMAaTHUYECKYI0 M YIOpHYIO paboTy, OXujaas yclexa JIMIIb NPH PETYJSIPHBIX 3aHSATHIX;
IIOMHUTb, YTO CAMOCTOSITENIbHAs paboTa — HEOThEMJIEMas 4acTh OCBOCHMs TUCLMILIMHBI, 0e3
KOTOpOH ayautopHasi paboTa Mmoja pyKOBOJACTBOM IpenozaBarens Oyner meHee 3¢ddekTuBHa;
PETYJIPHO BBIIOJIHATH BCE YCTHBIE M IMCHbMEHHBIC 3aJaHMs MIPENOaBaTelIs; 1l NOATOTOBKH K
3aHATHUSIM HCIIOJIb30BaTh PEKOMEHOBAHHbBIE YUEOHbIE TOCOOUS; POSBIATh YBaKEHUE K CBOUM
IpenojaBaresiM W INONINEPKUBATh C HUMHM JI€JIOBOM KOHTAaKT, BBINOJHSSL MX COBETHI U
peKoMeHaluy; o0palarbcsi K IMPEnojaBaTelio IpU BO3HUKHOBEHHM JIIOOBIX BOIIPOCOB U
3aTpyJHEHUH; yMmeTb paboTaTb B KOMaHJE B paMKaxX BBINOJHEHUS KOMMYHUKAaTHBHBIX,
IIPOEKTHBIX U IIP. 3aJaHUMH.

Y4yeOHO-MeTOANYECKOE 00€ecIeueHue
CaMOCTOSAITeIbHOI Pad0ThI CTYACHTOB 10 IUCHUILIHHE

B kauectBe yueOHO-meToanyeckoro obecrneuenus CPC pekoMeHyeTcss MUCHOb30BaTh
JUTEPaATypy, YKa3aHHYIO B pa3jiese § HaCTOSIIEeNH IPOrpaMMbl.

Jliist caMmocTosITeNbHOrO oA00pa iuTepaTypsl B Oubnuoreke SApl'Y pexomenayercs

1. Jlnuneiii xabunet (http://lib.uniyar.ac.ru/opac/bk login.php) maer B03MOXHOCTH
HOJy4YeHHUs on-line 10cTyna K CHUCKY BBIJAaHHOH B aBTOMaTHU3UPOBAHHOM PEXXUME JTUTEPATyphI,
IPOCMOTpa ¥ KOMTUPOBAHMS AJIEKTPOHHBIX BEPCHI U3aHNN COTPYIHUKOB YHUBEpCUTETA (yuel.
METOA. NOoco0usl, TEKCThI JIeKIMH U T.14.) st paGoThl B «JInuHOM KaGuHETE) HEOOXO0AUMO 3aUTH
Ha caiiT Hayunoit Oubnuotexu SApl'Y c mo6oii Touku, nmeroleil noctyn B Internet, B myHKT
MEHIO «DJIEKTPOHHBIN KaTallor»; MPONTH MPOLelypy aBTOPU3AIMH, BEIOPaB BKIIAIKY
«ABTOpH3aLUA», U 3aMIOJIHUTH TPEJCTABIECHHBIE 110JI1 HH(OPMALIUH.

2. OneKTpoHHas 6ubnuorexa y4eOHBIX MaTepHaJIoB Apl'y
(http://www lib.uniyar.ac.ru/opac/bk cat find.php) conepxxut 6onee 2500 MOJIHBIX TEKCTOB
y4eOHBIX ¥ y4eOHO-METOANYECKHX MAaTEePHUaIOB 110 OCHOBHBIM U3Y4aeMbIM JUCLUIUINHAM,
W3JIaHHBIX B YHUBEpcUTETE. JOCTYIl B CETH YHUBEPCUTETA, JINOO IO JIOTUHY/TapOJIt0.

3. DNeKTpOHHAas KapToTeKa «KuuroobdecreueHHOCTb»
(http://www.lib.uniyar.ac.ru/opac/bk_bookreq find.php) packpbiBaer yueOHBI (hoHA HayuHOM
oubmuorekn  Spl'Y, mpenocraBiser — OnepaTHUBHYIO  MH(OpMAmMil0 O  COCTOSHUHU
KHUTOOOECTICUeHHOCTH JTUCIMIUIMH OCHOBHOW M JIOTIOJHUTEIBHON JTUTEPATYpOi. DIEKTPOHHAS
KapToTeka « KHUroobecrneueHHOCThY JJOCTYITHA B CeTH YHUBEpCHUTeTa U yepe3 JInUHbIi KaOuHeT.



