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1. Ilesin ocBOEHMSI AUCHMIIJIMHBI
[emamu ocBoeHust aucUMIUIMHBL «[loaroroBka mnpe3eHTaluid Ha AHIJIMHCKOM  S3BIKE»
SIBJISIFOTCSL:

e CoBepIICHCTBOBaHNE 3HAHUN B 00JIACTU MHOCTPAHHOTO SI3bIKa, & TAKXKE HABBIKOB U
yMeHHH, He0OXOIUMBIX NIl 3(PPEKTUBHOrO OOIIEHUS Ha COBPEMEHHOM HWHOCTPAHHOM
SI3BIKE B YCTHOW U MUCHhbMEHHOHN (hopMax.

e [lpuoOperenue cTyAeHTAMH 3HAHWH, YMEHHA W HABBIKOB, KOTOpPbHIE IO3BOJISIOT
WCIIOJb30BaTh AHTJIMHCKUM $3bIK B HAYYHO-HCCIIEJOBATEIbCKON JEATEIBbHOCTH IPH
MPOBEICHUM aHAJIN3a HAYYHBIX MCCIIECIOBAHUMN U JINTEPATYPhl HA AHTJIMHUCKOM SI3BIKE 110
TeMe UcclieZIoBaHUsI, 0POPMIICHUH U IPE3EHTALUU PE3YyJIbTAaTOB UCCIIEIOBAHUSI.

e VYcBoeHME CTPYKTYphl IMpe3eHTAallMM Kak jKaHpa pedyeBoro ooOieHus, ee ¢popmara,
CTHIIMCTUYECKHX OCOOCHHOCTE! MPe3eHTAUK Pe3yJIbTaTOB HAYYHBIX UCCIIETIOBAHMIA;

e Ananmu3 u o0CyxJeHHUE o0Opa3loB TMpe3eHTAlMil pa3HbIX BHUAOB C MOCIEAYIOIICH
0TpabOTKOM COOTBETCTBYIOIIEH JIEKCUKH.

e OrpaboTKka yMEHUN U HAaBBHIKOB TMPOBEICHUS INPE3CHTALMU PEe3ylbTaTOB HAYUHBIX
HCCJICIOBAHUM HA aHTJIMIICKOM; Pa3BUTUE YMEHUN U HABBIKOB MPOBEICHUS MTPE3EHTALIMU
npoGiemsl; popMHpOBaHHE YMEHUN M HABBHIKOB MPOBENICHUS MPE3CHTAIUN MPOEKTa Ha
AHTJIMHACKOM.

2. MecTO TUCHUIIMHBI B CTPYKTYpe 00pa30BaTeIbHOH MPOrpaMMbl

Hucuunnuna «[loaroToBka mnpe3eHTalMil Ha AHIVIMMCKOM $S3bIKE» OTHOCUTCA K 4YacTH
o0pa3oBaTeNbHON MPOrpaMMbl, (GOpMHpPYyeMON ydYaCTHHKAMHU OO0pa30BaTEIbHBIX OTHOIICHUH, U
SIBJIICTCS AUCLMILTUHON MO BBIOODY.

Jlist u3ydeHus MaHHOW y4eOHOW JMCIUILIMHBI HEOOXOIUMBI 3HAHUS, YMECHHUS M HaBBIKH,
dbopmupyemsble nucruiuinHaMu: "MHocTpanHbii S3bIK", "[IpakTHUecKuii Kypc aHTJIMICKOTO A3bIKa",
"Beenenue B s3piko3HaHue", "BBenmenue B Teopuro kKoMMmyHukaruu', "JIMHTBocTpaHoBeneHUE",
"ConuanbHO-73KOHOMUYECKAs U MOJMTHYECKasi CUTYallMs B aHTJIOSA3BIYHBIX CTpaHax'".

B nanpHeiiem 3HaHusA, MOTYyYEHHBIE B paMKax AUCUUIUIMHBI «IloAroToBKa mpe3eHTanui Ha
AQHTTTUICKOM SI3BIKE€», MOTYT OBITh HCHOJB30BaHbI NPU H3YUEHUU CIEIYIOMIMX TUCIUILINH:
"VYriyOneHHslid Kypc aHriuiickoro sspika', "JlenoBas kommyHukanus', "Teopuss u mpaxkTHka
nepesoza'.

3. Ilnanupyemsblie pe3yabTaTbhl 00y4YeHHs 10 JMCHMILIMHE, COOTHECEHHBIEC C IIAHMPYEeMbIMH
pe3y1bTaTaMH 0CBOCHHS 00pa30BaTe/IbHON NPOrpaMMblI

[Tporiecc M3ydeHUs TUCHMIUIMHBI HamNpaBieH Ha (OpPMUPOBAHHUE CIEAYIOUIMX 3JIEMEHTOB
koMmnereHmit B coorBerctBun ¢ ®I'OC BO, OIl BO u mnpuoOpereHus: cieayoumx 3HaHWM,
YMEHUH, HaBBIKOB U (WJIM) OMbITA JIESTETbHOCTH:

dopmyaupyemast HNapukaTop nocTuxkeHust Ilepedyens miIaHUpyeMbIX
KoMneTeHIusa (Kox 1 KOMIIETEHI[HH pe3yJibTaTOB 00y4eHu st
(opmyanposka) (xoa u opmyaMpoBKa)
ITpodeccnonabHbIe KOMIIETEHIIUU
[IK-1 Cnocoben npoBoauth nof | U-IIK-1 4 Crnocobern JOrn4HO | 3HATH: TPUHIUIBI TTOATOTOBKU H
HAyYHBIM PYKOBOACTBOM | ()OPMYJUpOBaTh W  W3JArarh | MPOBEACHUS Ty OJITUYIHOTO
Hay4yHble  HCCICAOBaHUS B | MH(QOPMALIMIO, apryMEHTHPOBAHO | BBICTYIICHMS, BHIbI IyOJHUYHBIX
KOHKPETHON y3KOW OOJIACTH | OTCTaMBaTh CBOI TOYKY 3pPEHUS, | BBICTYILICHHUA, OCHOBHEIC
(PMITOTOTHYECKOTO 3HAHUS, | BECTU HAYUYHYIO AUCKYCCHUIO MPE3CHTALMOHHbBIE (hopMbr;
y4acTBOBaTh B Hay4YHBIX OTHYECKHUE AaCIEKTHI ITyOIMIHOTO
TUCKYCCHUSX,  BBICTyHmaTb  C BBICTYIUICHUS; [IPUHIIMIIBI
COOOIIEHUSIMA M JIOKJIaJaMH, (dhopMupoBaHus CTPYKTYPBI
TIPEACTABIISIS MaTepHabl MyOIMIHOTO BBICTYIIJICHUS;
COOCTBEHHBIX MCCIIEA0BaHUI THIHYHBIC OMMOKH  ITyOJUIHOTO
BEICTYIUICHHUS,  TPE3CHTAIMd U




CaMOIIPC3CHTAN U,

YMmerh: CTaBUTh nean u
(hopMyIIMPOBaTh 3a7auu TyOITMIHBIX
BBICTYTUICHUH; MIPUMEHSITh
BepOaIbHEIE, oOpa3HEbIe,
SMOILMOHAJILHEIE, HeBepOaTbHbBIC
cpencTBa MyOJUYHBIX
BBICTYTUICHUH; MIPOBOJIUTH
CaMOTIPE3EHTAIIHIO, myOamaHOe
BBICTYTLICHUE (BKITFOUAST
WCIMOJb30BAHUE  MYJIBTUMEIUINHON
MIPE3CHTAIINHN); YHIPaBIATH
BHUMaHHUEM ayIMTOPUH;

OIIPCACIIATH JIn3aiiH MMpe3cHTalluu U
BU3YAJIbHBIX MaTCPHUAJIOB,

Buaners: HaBbIKAMH ITYOJUYHBIX
BBICTYIUICHUI u CO3J1aHUs
Ipe3eHTalun c IIOMOIIBIO
KOMITBIOTEPHBIX Iporpamu;
MHCTPYMEHTAMHU OLICHKH

ayIUTOpUH; HaBBIKAMH paboTHI C
BOIIPOCAMH ayAUTOPHUHU.

I1K-3 Cnocoben
OCYIIECTBIISTh
MeIarOrMYECKYI0
JeSITEIILHOCTD 1o
npoGWILHBIM NpEIMETaM B
pamKax mporpaMmm
OCHOBHOT'O o011ero u
CpEIIHETO o01ero
o0Opa3oBaHMsl, CpeIHero
PO eCCUOHAIBHOTO u
JIOTIOTHUTEIHHOTO
po¢eCCUOHAIBHOTO
o0Opa3oBaHwsl, o
porpaMMam
JIOTIOTHUTEIHHOTO
o0Opa3zoBaHUs neren u
B3POCIIBIX

N-TIK-3 2 - BnageeT HaBbIKaMH
COCTaBIIEHHS YIeOHO-
METOANYECKUX MATEPHAIIOB JIJIsI
MPOBEICHUS 3aHATUI O
MporpaMMaM OCHOBHOTO OOIIIEro
U CpeIHero od1ero oopa3oBaHus,
0 TIPOrpaMMaM CpeTHEro
po(heCCHOHAIBHOTO U
mporpaMmMmam JOMOJHHUTEIIBHOI'O
npodeccnoHaIbHOTO
00pa3oBaHHs COOTBETCTBYIOIIETO
YPOBHS;

3HaTh: IporpaMMbl M y4eOHHKH T10
UHOCTPaHHOMY; THIIOJIOTHIO YPOKOB
MHOCTPAHHOTO  SI3bIKAa, OCHOBHBIC
(dopMbl  00yYeHHUS] HMHOCTPAHHOMY
SI3BIKY.

Ymern: pazpabareiBaTh PabOUyIO
nporpamMMy IO HpeIMeTy, Kypcy Ha
OCHOBE  NPUMEPHBIX  OCHOBHBIX
0011e00pa3oBaTeIbHBIX MPOrPaMM;
OCYIIECTBISTH CBSI3b OOYYECHUS I10
npenMety (Kypcy, mIporpamme) c
MPAKTUKOM, 00CyX1aTh c
00y4YarOIIUMHUCS aKTyaJIbHbIC
COOBITHSI COBPEMEHHOCTH;

Biagers: HaBBIKAMH COCTaBIICHUS
yueOHO-METOINYECKHX MaTephasioB
JUISL IPOBEJICHUS] 3aHSATHI

N-TIK-3 4. 3naeT MeToanYeCKUE
¥ TICHXOJIOTO-TIe1ar OTHYECKHE
HPUEMbI TIOMYJIIPU3AIIT
(UITONOrMYECKUX 3HAHUH,
BOCIHTATEIbHON 1
npoOpHEHTAIIMOHHON pabOTHI ¢
o0y4JarmuMucst

3HaThb: oOpa3zoBarenbHOe u
BOCIIUTATEIbHOE 3HAYEHUE
npeMeTa «UHOCTPAHHBIN SI3BIKY,
pUEMBI Oy JISIPU3AIUH
buIToIOrHUeCcKux 3HAHUH,
poOpPHEHTAIIMOHHOM "
BOCTIMTATEITHHON paboThI c
o0ydJaromuMucs.

YMeTh: MIaHUPOBATh YUEOHYIO U
BOCIIUTATEIIbHYIO paboty c
yYalIUMHCS,  CIOCOOCTBYIOIIYIO
(dbopMHpOBaHUIO y HUX
(GUITONOTHUECKUX 3HAHHA.
Baaners: HaBBIKAMHU
BOCTIUTATEIHHON paboThI c
YYaIIUMUCS




4. O0beM, CTPYKTYpa U COAePKAHME TUCHUTIIHHBI
OOu1ast TPYA0EMKOCTh JIUCIUILTUHBI COCTABIISICT 2 3aUETHbBIC SIMHHMIIBI, 72 aKaJeMHUYSCKUX Yaca.

Buner yaeOHBIX 3aHATHH,

(I)OpMI)I TCKYUICTO KOHTPOJIA

o yCIIEBAEMOCTH
No Tewmbl (paznensn) 5 BKJIFOYAsi CAMOCTOSTEIBHYIO
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HCUUTLTAHBI a0O0Ty CTyIIEHTOB .
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1. |[ITogroroska K MPOBEJICHUIO 5 4 4 3amanus JUIS
MIPEe3eHTALINH. CaMOCTOSITETIbHOM PadOTHI
2. |YcraHoBneHue KOHTAaKTa | s 6 1 4 3aganus TSt
ayJauTOpUei CaMOCTOSITEITLHOM pabOTHI
3. |Hcnonb3oBanue HarAAHOCTH. | 4 4 4 3amanus JUIst
BusyanbHble cpeacTBa. CaMOCTOSITEIbHON Pa0OTHI
4. |Hammcanume pe3toMe, abcTpakTa. 3aganus TSt
CoBeplIEHCTBOBaHHE METOAOB H| 5 6 1 4 |caMOCTOSTEIEHOUN paboThI
MIPUEMOB MPOBEJCHUS TPE3CHTAITIH
5. |Ilo3uTHBHBIMN HACTPOM U AKTEPCKOE 5 4 4 3amanust s
MacTepCTBO CaMOCTOSITETHOU PabOThI
6. |OcobenHocTn Hu cnenuduxa 5 4 1 5 SagaHus It
CIIyluaTesneu CaMOCTOSITEIIbHOM PadOTHI
7. |Ucnonb3oBanue BOIIPOCOB "o 4 1 5 IToaroroska nmpe3eHTanui.
OTBETOB
0,3 | 5,7 |3auer
Bceero 32 4 | 0,3 | 35,7

1. IToaroroBka K MpOBEACHUIO TPE3EHTALIUN
1.1. [TonroroBuTenbHbIN 3TaI. BeTynnenue:
e KpuBasg BHUMaHUA ayJUTOPUU

1.2

1.3

ConepmaHHe pa3aciioB JUCHHUIIINHBI:

e Bomnpocurensubie mectoumenuss Who, Why, What, How
e ['pammmaruka: hopmeiwill, be going to, would like to

. 3aKiIrOueHuE:

L4 KpaTKOC NMoABCACHUC UTOI'OB, PE3YJIbTATOB, 3aKJIFOYCHUC, BLIBOJBI, (I)pa3m, HCIIOJIb3yCMBbIC B

KOHIIC BBICTYIIICHUA

e ['pammaruka: Present Perfect
. CTpyKTypa npe3eHTaluu:

e Brienenue 3TanoB Mpe3eHTalnN
e Manepa nogaun Matepurana: UCMOJIb30BaHUE T1ay3 B BHICTYTUICHUH
2. YcTaHOBIIEHUE KOHTAKTA C Ay IUTOpUEN
2.1. Hagano npe3entanun. CriocoObl Hauasa mpe3eHTaIuu




e [IpusercTBuE ciaymaTenci
e  WIIFM («YTo 31€Ch €CTh 17151 MEHs?»)
e [lutupoBaHue
e [llokupyrommue (HakThl U CTATUCTHKA
e CoueTaHue pa3IMYHbIX CIOCOOOB Hayala Mpe3eHTalnun
e ['pammaruka: Future Continuous
2.2. [lonHast mpe3eHTaIus:
e Amnanus
e JloaroroBka u npoBeaeHue
e (OOparHas cBS3b
o llemm
2.3. Kak a¢extHO (ycnemHo) 3aKOHUUTH MTPE3CHTAIIIO
3. Ucnonws3oBanue HarinsAHOCTU. BusyanbHble cpeicTBa.
3.1. BusyanbHble cpencTna:
Beenenne
Hcnonb30BaHne BU3yalbHBIX CPE/ICTB
KommuecTso ciaiiios
OO6parieHue K ayIuTOpUn
Mertonuka
3.2. IIpencraBieHue YUCIOBBIX JaHHBIX U 0003HAYEHHE TE€HICHIIMN:
e UYucna u npubinKeHHbIE 3HAUECHUS
e Hanpasnenue, TeHICHIIUU
e ['pamMMaTuka: nmpuiiaratejibHble U Hapeyus, NPeJIOTH, JUarpaMMa BpEMEHU
4. Hanmucanue pestome, abctpakra. CoBepIlieHCTBOBAaHUE METOI0B U IIPUEMOB MPOBEACHHUS
IIpe3eHTalUH
4.1. SIpxue npuemsl, OKa3bIBAIOLIEE CUIBHOE BO3CHCTBUE HA CIIyLIaTeNeH:
Bsenenue
[ToBTOpBI
SApxue nzBecTHbie (M30UTHIE) pa3bl
Puropuueckue Bonpocsl
4.2. Manepa nogauu matepuana:
® MHTOHALMS B BOIIPOCUTENIBHBIX MTPENTIOKEHUAX
e [Ipumepsl
e Konrpacr
4.3. I'pammaruka:
® CpaBHEHHE
e [IporuBomnocrasineHue
4.4. BeiaeneHue KJIFOYEBBIX MOMEHTOB B TPE3CHTAIIUN
5. I1o3UTHBHBIN HACTPOHN U AKTEPCKOE MACTEPCTBO
5.1. Bynb no3uTuBeH:
CioBa, 0Ka3bIBAIOIINE MOIIHOE BO3JCHCTBHE HA Ay AUTOPHUIO
I'pammaTHKa: cocnarareabHOE HaKJIOHEHHE
S3bIK yOSXKICHHS
Manepa nomaun matepuana: [IpousHomenue
5.2. Byab SIpKUM Y UHTEPECHBIM IS CITYLIATEIS:
Brenenne
[Tpuemsbr
CpaBHeHme
Meradopa u anamorus
YMeHue paccka3blBaTh



e AHEKIOTHI
6. Ocobennoctu u crienduka ciymarenei
6.1. YHUBepcaabHbIC TOHATHS:
e JleBoe u npaBoe MoJylapue Mo3ra
e Cucrema npezcTaBieHus (BOCIPUATUS OKPYKAIOILEro MUpa)
e MHOXECTBEHHOCTh TUIIOB HHTEIIEKTA
e Tumbl IUYHOCTH
7. lcrionp30BaHKEe BONPOCOB U OTBETOB
7.1. Bonpocst:
e Bsaenenune
e Manepa nojnauu mMarepuaina: Bormpocsl kak yTBepKIeHUs
e ['pammaruka: KocBEeHHBIE BOIIPOCHI
e [lepedpazupoBanue
7.2. OTBETHI:
e TakTHKa OTBETa Ha BOIPOCHI
e AHanu3 BONPOCOB U OTBETOB
e  CKpBITHIH cMBICT

5. O0pa3oBaTeibHbIEe TEXHOJOTHH, B TOM YHCJI€ TEXHOJOTHH IEKTPOHHOTO OOyYeHHs W
JAUCTAHIMOHHBIE 00pa3oBaTejbHbIe TEXHOJOIHH, MCIHOJb3yeMble NPH OCYIIECTBJIEHUH
00pa30BaTeILHOIO NMpoIecca Mo TUCHUTIIHHE

o [IpakTuyeckoe 3aHATHE — 3aHATHE, MOCBSIIEHHOE OCBOCHHIO KOHKPETHBIX yMEHHH W
HABBIKOB M 3aKPEIUICHUIO MX I10 MPEII0KESHHOMY aJTOPUTMY: BBIITOJHEHHUE YIPAKHEHHUN C
UCIIOJIb30BaHUEM IIPE3CHTALU, BUICOPPArMEHTOB, OTIOPHBIX KOHCIIEKTOB; aHAJIN3 TEKCTOB,
BBITTOJIHEHUE TECTOB;

o CamocrosiTeibHasE PpadoOTa CTYAEHTOB: paboTa ¢ YYEeOHUKOM M 3JIEKTPOHHBIMHU
pecypcamu, pabota B OubInoTeKe, MOAr0TOBKA COOOIEHU, Mpe3eHTaluii U pedepaTos.

6. IlepeyeHp JIMIEH3MOHHOIO M (WJIHM) CBOOOAHO PACHPOCTPAHSAEMOIO NPOIPAMMHOIO
o0ecrneyeHusl, MCIOJbL3YeMOI0 IPH OCYHIECTBJICHHH 00pa30BaTeIbHOIO MHpolecca Mo
AUCHHUILINHE

B mporecce ocymiecTBiaeHuss 00pa30BaTebHOTO Mpoliecca Mo JUCIUILIMHE UCHOIb3YIOTCS:
JIIs q)OpMI/IpOBaHI/Iﬂ MarepruajioB I TCEKYWICTO KOHTPOJA YCIHCBACMOCTU W IPOBCACHUSA
MIPOMEXYTOYHON aTTecTaluu, sl (GOPMHUPOBAHMSI METOJUYECKMX MATEPUAIOB IO TUCLUILINHE:
nporpamMmbl Microsoft Office; Adobe Acrobat Reader.

7. IlepedyeHb COBpEeMEHHBIX MNpPOPecCHOHAIbHBIX 0a3 JaHHBIX M HMHG(POPMAIMOHHBIX
CIIPABOYHBIX CHCTEM, MCMOJIb3yeMBbIX NPH OCYIIECTBJIEHHU 00Pa30BaTeJILHOIO Mpouecca 1Mo
AUCHUILINHE (IPH He00X0AMMOCTH)

1. Dnexrponnsle katanoru Hb SpI'Y (http://www.lib.uniyar.ac.ru/opac/bk cat find.php)

2. JInynerit kabuner (http://lib.uniyar.ac.ru/opac/bk_login.php)

3. DnexTpoHHas 6ubnnoTeka yueOHbIx MaTepuanos Apl'Y

(http://www lib.uniyar.ac.ru/opac/bk_cat find.php)
4. DnexTpoHHO-OMbMMoTeuHas cuctema «lOpaitty (www. https://urait.ru/)
5. Hayunas osnexktponHas OubOnuoreka «eLIBRARY.ru» - http:/elibrary.ru (cBoOOIHBIN

JOCTYII).



https://urait.ru/
http://elibrary.ru/

8. IlepeyeHb OCHOBHOW W ONOJHHMTEJNbHOW Yy4eOHOWl  JHUTepaTypbl, pPecypcoB
HH(POPMANIMOHHO-TEJIEKOMMYHUKAIMOHHOH ceTn «UHTepHeT» (IpHM HEOOXOAUMOCTH),
PeKoOMeHayeMbIX /IJI 0CBOEHUSI I CUMILIMHBI

a) OCHOBHasI JIUTEPaTypa
1. Kacarkuna H.H., [lannanosa C.B. English for Researchers (AHrnuiickuii S35k B HAy4HO-
UCCIIeIOBATENLCKOM esaTenbHocTH) // Spocnasnb: @unurpanb, 2014, — 102c¢. (80 sx3eMIuisspoB)

0) 10MOJIHUTEIbHAS JIUTEPATypa
2. baiiboponoBa, JI. B. OcHOBBI yueOHO-HCCIIEIOBATEILCKON JEATEILHOCTH : yueOHOE TocoOue

st cpeaHero npodeccronansHoro obpaszosanms / JI. B. baitbopomosa, A. I1. UepHsBckas. — 2-¢
u3a., uchp. u jgon. — Mocksa : M3marensctBo Opaiit, 2022. — 221 c¢. — (Ilpodeccronansuoe
obpaszoBanue). — ISBN 978-5-534-10316-8. — Tekct : snekrponusid // OOpa3oBarenbHas

iargopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/495278
3. Mutpomrernkos, O. A. JlenoBbie IeperoBopsl : yueOHOE TT0coOHe I BY30B /
O. A. MutpoienkoB. — 2-e u3z. — Mocksa : U3natensctBo FOpaiit, 2022. — 315 ¢. — (Briciiee

obpazoBanue). — ISBN 978-5-534-07951-7. — Texkcr : anekrponnsiii // OOpa3oBarenpHas
wiardopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/493376

4. Ilpaktukym no Kynbtype peueBoro oOmenuss = English Communication Perspectives: in two
books: yuebnuk ans By3oB / o pen. O. A. CyneiimanoBoit. B 2 1. T. 1, M., Akanemus, 2013, 238¢

(15 sx3emmIsipoB)
5. Ilpaktukym mo KyneType peudeBoro obmenus = English Communication Perspectives: in two
books: yuebnuk mist By30B / o pen. O. A. CynerimanoBoit. B 2 1. T. 2, M., Akanemus, 2013, 286¢
(15 sx3emmIsipoB)

9. MaTtepuajibHO-TeXHHYecKasi 0a3a, HeoOXoaMMasi VISl  OCYLIeCTBJIEHUS] 00pa30BaTEJIbHOIO
npouecca no JUCHUIINHE

MarepuanbHo-TexHHUYEeCKass 0a3a, HeoOXoAuMas JUIs OCYILIECTBICHHMS 00pa3oBaTeIbHOIo
Ipolecca 1o AMCUUIIMHE BKJIIOYAeT B CBOM COCTAB CleUaIbHbIE TOMELICHUS:

-y4eOHbIe ayAUTOPUHU IS IPOBEICHUS PAKTUUECKUX 3aHATHI (CEMUHAPOB);

- yueOHbIE ayIUTOPUH JJIs1 IPOBEAEHUS IPYIIOBBIX U MHAUBUYAJIbHBIX KOHCYJIbTALIUMI,

- yueOHble ay TUTOPUHU ISl IPOBEJICHHSI TEKYILIEro KOHTPOJIS U MPOMEXYTOYHOM aTTeCTalluy;

- IOMEIIEHHUS Il CaMOCTOSITENIbHON paboThI;

- TOMELIEHMsS JUId XpaHeHHs M TNpO(UIAKTUYECKOro OOCITyKUBAaHUS TEXHHUECKUX CPEICTB
oOy4eHwus.

CrienuanpHble TIOMEIIEHUS YKOMIUIEKTOBAHBI CpEICTBAMH OOYYEHHUs, CIy>KaIlUMHU s
npecTaBieHus yaueOHoi nHdopmanuu.

[Tomemienust A caMOCTOSTENBbHOW pPabOThl OOYYAIOUIMXCS OCHAIEHBl KOMITbIOTEPHOM
TEXHUKOM C BO3MOYKHOCTBIO MOAKIIOUeHUs K cetu «MHTepHeT» M obecredeHueM A0CTyna B
3JIEKTPOHHYIO0 HH(POPMALIMOHHO-00pa30BaTEeIbHYIO Cpelly OpraHu3aluu.

Yucno mocagoyHbIX MECT B ayJUTOPUU Ul MPAKTUYECKUX 3aHATUN (CEeMUHApOB) OOJbIIE
1100 paBHO TOJIOBUHE CIIMCOYHOTO COCTABa IPYIIBI 00yYarOIIUXCA.

ABToOp:
3aB. kadenpoit ”THOCTPAHHBIX S3BIKOB Kacarkuna H.H.
rYMaHUTapHbBIX (HaKyIbTETOB, K.I1.H., JOLEHT


https://urait.ru/bcode/495278
https://urait.ru/bcode/493376

IMpuaoxenne Nel k padoyeil nporpaMme M CHUANINHbBI
«IloaroroBKa npe3eHTANMI HA AHTJIMHCKOM SI3BIKE»

DoH/1 OLIECHOYHBIX CPEACTB
AJIsl IPOBe/IeHUs] TEKYIIero KOHTPOJIS yCIIeBAeMOCTH
U MIPOMEKYTOYHOM aTTeCTAIUM CTYJAE€HTOB
N0 TUCIHUILIHHE

1. KoHTpoJibHbBIE 3a1aHUsI H HHbIE MATEPHAJIbI,
HCIOJIb3yeMble B MPoIiecce TEKYIero KOHTPOJIs YCIeBaeMOCTH

3anaHus 1JIs1 CAMOCTOSITEJIbHOM PadoThI / TEKyIIero KOHTPOJISA

(dannvle 3a0anus Mocym GbINOIHAMbCS CIYOEHMOM CAMOCMOSIMENbHO, 6 MAKOM CIyude
npenooasamenem 8 003amenbHOM nopsioke He npogepsitomcs. Taxoice danHble 3a0aHust MO2ym
UCNONB308aMbCSL NPpenodasamesiem 0Jis meKywe2o KOHmpoas cgopmuposannocmu IK-1
unouxamop U-I1K-1.4; I1K-3 unouxamopor U-11K-3.2 u HU-11K-3.4)

B Teuenume Bcero BpeMeHH OOydYeHHs CTYACHTHI pa0dOTaroT ¢ web pecypcamu, cMOTpST U
KOMMEHTHPYIOT B TIMCBMEHHOM M YCTHOM BHAE BHJAEO TPE3CHTAIlMM Ha  CalTe
TEDideasworthspreading (pexxum nocryna: http://www.ted.com/talks).

Pazgen 1 «IloaroroBka Kk npoBeeHHIO MPe3eHTAIMI)
3aganme 1.
Look at the types of conferences. On the internet, find conference announcements relevant to you.
What types of conferences are mostly spread in your field?

Different types of conferences
Conferences can include a variety of events such as roundtables, workshops, lectures, etc.
Depending on what you want to achieve with your conference, you might find it useful to
familiarize yourself with the different types of conferences:

Type Definition Examples
The most general term to indicate a meeting for Annual Conference of the
discussion - most commonly adopted by associations Society for French Studies
Conference | and organizations for their regular meetings. It is
usually associated with the most traditional type of Biennial Conference of the
presentation, that is, papers followed by questions. Society for Italian Studies

Nowadays, this describes a meeting to discuss a

Symposium | a drinking party devoted to conversation and following | Studies Postgraduate
a banquet. A symposium thus has a slightly more | Symposium
informal character than a conference.

The first meaning of this term refers to a group of

research and all exchanging results through reports and

Seminar discussions. Its second definition: 'debating special | Departmental Research
issues' preserves the conversational character of the | Seminar (Italian, UCL)
term 'seminar’.
. This term indicates both a traditional conference and a | Colloquium for Police History
Colloquium

conversational seminar. | (SSEES)

particular subject, but its original meaning defines it as | Spanish ~ and  Portuguese

students studying under a professor with each doing | IGRS: From Textual to Visual
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Colloquiatendtoprivilegetheaspectofdebate.

Taken from the language of manufacturing, the term
workshop indicates a brief intensive educational
program for a small group of people that focuses on
Workshop | techniques and skills in a particular field. In academia,
it is adopted to describe meetings reserved for small
groups of specialists who come together for concerted
activities or discussion.

Mutual Perceptions in Travel
Literature (SOAS)

The roundness of the table clearly symbolizes the
equality of all participants. Each of them will have the | Berkeley Germanic Linguistics
same right to take the floor. Roundtables commonly | Roundtable

Roundtable bring together academics who usually are invited as
key-note speakers. Discussion nevertheless plays the | Urban Environmental History
leading role in this kind of meeting.

3aganme 2.

Look at the types of conferences. On the internet, find a conference you would like to go to.
[lustrate and explain your choice.

Conference Paper Types
by Writing Center Staff

Following are descriptions of the types of conference presentations you may do as a
graduate student. Presentation types differ among disciplines. For example, those in the humanities
typically read their papers aloud at conferences, while social scientists give summary presentations
of longer works.

Paper with Respondent. In this type of presentation, a speaker gives a thirty-minute paper.
A respondent then gives a fifteen-minute response to the paper. The speaker subsequently gives a
fifteen-minute reply to the response.

Panel Presentation. Panel sessions include 3-4 speakers, each of whom talks for 15-20
minutes. Panels may also have a discussant who comments on the papers/presentations individually
and as a group.

Roundtable. A roundtable features five or more speakers, each of whom talks for 5-10
minutes.

Workshop. These sessions can vary in length from 90 minutes to one full day. Workshop
presenters give short statements before involving the audience in some type of activity.

Poster/Poster Talk/Poster Presentation/Poster Discussion. All of these involve a visual
presentation of ideas. Some presenters choose to display a 3- to 8-page paper that explains their
project; others may post their hypothesis and an outline of their findings. The most eye-catching
posters exhibit charts, graphs, photographs, or artwork.

Posters can be displayed for the length of the conference or for a single day.

Poster talks give the audience a chance to question the poster creator at a specified time.

Poster presentations feature 4-6 posters on a single theme displayed at a specific time. Each
poster creator gives a short talk on his or her project.

Poster discussions also include 4-6 posters on a single theme displayed at a specific time.
Conference-goers circulate around the room, questioning and collecting handouts from presenters.
This type of presentation can also be called an interactive exhibit.

Bupeo-npesenranus:
https://www.ted.com/talks/jay_walker on_the world_s_english_mania#t-47415

Texcr 1. Jay Walker: The world's English mania
Let's talk about manias. Let's start with Beatle mania: hysterical teenagers, crying, screaming,
pandemonium. Sports mania: deafening crowds, all for one idea -- get the ball in the net. Okay,
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religious mania: there's rapture, there's weeping, there's visions. Manias can be good. Manias can be
alarming. Or manias can be deadly.

The world has a new mania. A mania for learning English. Listen as Chinese students practice
their English by screaming it.

Teacher: ... change my life!

Students: I will change my life.

T: I don't want to let my parents down.

S: I don't want to let my parents down.

T: I don't ever want to let my country down.

S: I don't ever want to let my country down.

T: Most importantly ... S: Most importantly ...

T: I don't want to let myself down.

S: I don't want to let myself down.

Jay Walker: How many people are trying to learn English worldwide? Two billion of them.

Students: A t-shirt. A dress.

JW: In Latin America, in India, in Southeast Asia, and most of all in China. If you are a Chinese
student you start learning English in the third grade, by law. That's why this year China will become
the world's largest English-speaking country. (Laughter) Why English? In a single word:
Opportunity. Opportunity for a better life, a job, to be able to pay for school, or put better food on
the table. Imagine a student taking a giant test for three full days. Her score on this one test literally
determines her future. She studies 12 hours a day for three years to prepare. 25 percent of her grade
is based on English. It's called the Gaokao, and 80 million high school Chinese students have
already taken this grueling test. The intensity to learn English is almost unimaginable, unless you
witness it.

Teacher: Perfect! Students: Perfect!

T: Perfect! S: Perfect!

T: I want to speak perfect English.

S: I want to speak perfect English.

T: I want to speak -- S: I want to speak --

T: perfect English. S: perfect English.

T: I want to change my life!

S: I want to change my life!

JW: So is English mania good or bad? Is English a tsunami, washing away other languages? Not
likely. English is the world's second language. Your native language is your life. But with English
you can become part of a wider conversation: a global conversation about global problems, like
climate change or poverty, or hunger or disease. The world has other universal languages.
Mathematics is the language of science. Music is the language of emotions. And now English is
becoming the language of problem-solving. Not because America is pushing it, but because the
world is pulling it. So English mania is a turning point. Like the harnessing of electricity in our
cities or the fall of the Berlin Wall, English represents hope for a better future -- a future where the
world has a common language to solve its common problems.

Thank you very much. (Applause).

Paznen 2 «YcTaHoB/IeHHe KOHTAKTA C ayAUTOPHEiD)
3aganue 3.
Please, go over an abstract (Supplement 6) and guess WHY it was rejected.
A hint - what is conceptually missing here?

Abstract Critique

STEP 1. Please, go over this abstract and guess WHY it was rejected.
A hint - what is conceptually missing here?
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STEP 2. Go back to your conference and make sure you are perfectly aware of the
requirements of abstract-writing process. Try to find published abstracts on your topic.
COMMENT ON THE SUSSESSFUL SUBMISSIONS!

An important place in modern political linguistics is occupied by the investigations, based
on methods and terminology of science of language and culture. Political metaphor is the strongest
means of manipulation with consciousness of the society, and the intricacy of it lies in its latent
influence, which only an expert is able to feel and resist.
The present paper is concerned with exploring metaphors used to create the image of an immigrant
from the former Soviet Union to Russia. Specifically the research addresses language policy as an
effective instrument of integration of immigrants and the ways it influences the minds and attitudes
of "Russians" to the immigrants. In examining this question, I am interested in the intersection of
three broad areas: language policy, political discourse analysis, and metaphor modeling.

The analysis is done on a corpus of 220 metaphor contexts used in metaphorical
representation of an immigrant interconnected with the concept of language, drawn from Russian
periodicals namely the newspapers Golden Ring, Weekly Paper, Komsomolskaya Pravda, and
others. The research focuses on (?) number of metaphors used to create the language image of an
immigrant to Russia in political discourse, (b) frequency of metaphorical models used to create this
image. The newspapers form an image of an "enemy" and impose negative attitudes towards
migrants. Mess media use exclusively military, health, and criminal metaphors when writing about
immigrants. Responses to the papers are studied as well. Permanent residents of Russia reply to the
aforementioned articles using mainly prison and tongue (as a body part) metaphorical models. All
these groups follow a subtractive model when immigrants are considered as a burden to the society.
In this sense, the main objective is to draw attention to the role of a metaphor within a political
discourse and the ways we can reconstruct the language identity by analyzing the metaphors used in
this discourse.

Bupneo-npesenranus:  https://www.ted.com/talks/richard st john s 8 secrets of success#t-
32856

Texcr 2. Richard St. John's: 8 secrets of success
This is really a two-hour presentation I give to high school students, cut down to three minutes. And
it all started one day on a plane, on my way to TED, seven years ago. And in the seat next to me
was a high school student, a teenager, and she came from a really poor family. And she wanted to
make something of her life, and she asked me a simple little question. She said, "What leads to
success?" And I felt really badly, because I couldn't give her a good answer. So I get off the plane,
and I come to TED. And I think, jeez, I'm in the middle of a room of successful people! So why
don't I ask them what helped them succeed, and pass it on to kids? So here we are, seven years, 500
interviews later, and I'm gonna tell you what really leads to success and makes TED-sters tick. And
the first thing is passion. Freeman Thomas says, "I'm driven by my passion." TED-sters do it for
love; they don't do it for money. Carol Coletta says, "I would pay someone to do what I do." And
the interesting thing is: if you do it for love, the money comes anyway. Work! Rupert Murdoch said
to me, "It's all hard work. Nothing comes easily. But I have a lot of fun." Did he say fun? Rupert?
Yes! TED-sters do have fun working. And they work hard. I figured, they're not workaholics.
They're workafrolics. Good! Alex Garden says, "To be successful put your nose down in something
and get damn good at it." There's no magic; it's practice, practice, practice. And it's focus. Norman
Jewison said to me, "I think it all has to do with focusing yourself on one thing." And push! David
Gallo says, "Push yourself. Physically, mentally, you've gotta push, push, push." You gotta push
through shyness and self-doubt. Goldie Hawn says, "I always had self-doubts. I wasn't good
enough; I wasn't smart enough. I didn't think I'd make it." Now it's not always easy to push yourself,
and that's why they invented mothers. (Laughter) Frank Gehry -- Frank Gehry said to me, "My
mother pushed me." Serve! Sherwin Nuland says, "It was a privilege to serve as a doctor." Now a
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lot of kids tell me they want to be millionaires. And the first thing I say to them is: "OK, well you
can't serve yourself; you gotta serve others something of value. Because that's the way people really
get rich." Ideas! TED-ster Bill Gates says, "I had an idea: founding the first micro-computer
software company." I'd say it was a pretty good idea. And there's no magic to creativity in coming
up with ideas -- it's just doing some very simple things. And I give lots of evidence. Persist! Joe
Kraus says, "Persistence is the number one reason for our success." You gotta persist through
failure. You gotta persist through crap! Which of course means "Criticism, Rejection, Assholes and
Pressure." (Laughter) So, the big -- the answer to this question is simple: Pay 4,000 bucks and come
to TED. Or failing that, do the eight things -- and trust me, these are the big eight things that lead to
success. Thankyou TED-stersforallyourinterviews!

Pa3gen 3 «Mcnonb30BaHue HArJIsIAHOCTU. BudyanbHble cpeacTBay
3ananue 4.
Abstract writing
An abstract is a self-contained, short, and powerful statement that describes a larger work.
Components vary according to discipline; an abstract of a social science or scientific work may
contain the scope, purpose, results, and contents of the work. An abstract of a humanities work may
contain the thesis, background, and conclusion of the larger work. An abstract is not a review, nor
does it evaluate the work being abstracted. While it contains key words found in the larger work,
the abstract is an original document rather than an excerpted passage.
You may write an abstract for various reasons. The two most important are selection and indexing.
Abstracts allow readers who may be interested in a longer work to quickly decide whether it is
worth their time to read it. Also, many online databases use abstracts to index larger works.
Therefore, abstracts should contain keywords and phrases that allow for easy searching.
When do people write abstracts?
o when submitting articles to journals, especially online journals
e when applying for research grants
e when writing a book proposal
o when completing the Ph.D. dissertation or M. A. thesis
e when writing a proposal for a conference paper
o when writing a proposal for a book chapter
Most often, the author of the entire work (or prospective work) writes the abstract. However, there
are professional abstracting services that hire writers to draft abstracts of other people’s work. In a
work with multiple authors, the first author usually writes the abstract. Undergraduates are
sometimes asked to draft abstracts of books/articles for classmates who have not read the larger
work.
The format of your abstract will depend on the work being abstracted. An abstract of a scientific
research paper will contain elements not found in an abstract of a literature article, and vice versa.
However, all abstracts share several mandatory components, and there are also some optional parts
that you can decide to include or not. When preparing to draft your abstract, keep the following key
process elements in mind:
1. Reason for writing:
What is the importance of the research? Why would a reader be interested in the larger
work?
2. Problem:
What problem does this work attempt to solve? What is the scope of the project? What is the
main argument/thesis/claim?
3. Methodology:
An abstract of a scientific work may include specific models or approaches used in the
larger study. Other abstracts may describe the types of evidence used in the research.
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4. Results:
Again, an abstract of a scientific work may include specific data that indicates the results of
the project. Other abstracts may discuss the findings in a more general way.

5. Implications:
What changes should be implemented as a result of the findings of the work? How does this
work add to the body of knowledge on the topic?

Buneo-npe3entanus: https://www.ted.com/talks/stacey _kramer the best gift i_ever survived

Texcr 3. Stacey Kramer: The best gift I ever survived

Imagine, if you will -- a gift. I'd like for you to picture it in your mind. It's not too big -- about
the size of a golf ball. So envision what it looks like all wrapped up. But before I show you what's
inside, I will tell you, it's going to do incredible things for you. It will bring all of your family
together. You will feel loved and appreciated like never before and reconnect with friends and
acquaintances you haven't heard from in years. Adoration and admiration will overwhelm you. It
will recalibrate what's most important in your life.

It will redefine your sense of spirituality and faith. You'll have a new understanding and trust in
your body. You'll have unsurpassed vitality and energy. You'll expand your vocabulary, meet new
people, and you'll have a healthier lifestyle. And get this -- you'll have an eight-week vacation of
doing absolutely nothing. You'll eat countless gourmet meals. Flowers will arrive by the truckload.
People will say to you, "You look great. Have you had any work done?" And you'll have a lifetime
supply of good drugs.

You'll be challenged, inspired, motivated and humbled. Your life will have new meaning.
Peace, health, serenity, happiness, nirvana. The price? $55,000, and that's an incredible deal.

By now I know you're dying to know what it is and where you can get one. Does Amazon carry
it? Does it have the Apple logo on it? Is there a waiting list? Not likely. This gift came to me about
five months ago. It looked more like this when it was all wrapped up -- not quite so pretty. And this,
and then this. It was a rare gem -- a brain tumor, hemangioblastoma -- the gift that keeps on giving.

And while I'm okay now, I wouldn't wish this gift for you. I'm not sure you'd want it. But [
wouldn't change my experience. It profoundly altered my life in ways I didn't expect in all the ways
I just shared with you.

So the next time you're faced with something that's unexpected, unwanted and uncertain,
consider that it just may be a gift.

(Applause)

Pa3nen 4 «Hanucanue pe3ome, abcTpakra. CoBeplIeHCTBOBaAHNE METOA0B M IPUEMOB
NpOBeeHUs NPe3eHTAIN»
3aganue 5.
1. Match the parts of an abstract to the questions they answer.
Background
Aims
Approach
Results
Conclusion

Nk =

What was the purpose of the research?

What were the main findings?

What did the research lead to?

What was the context of the work?

What were the methods used in the research?

oo o
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2. Think about the research you are carrying out or have already completed. Finish the sentences
below to describe it.

We conducted a study of...

Numerous research in the area show...

Our objective was to examine...

Firstly,....used.

Secondly,.....was examined.

In addition,...was/were demonstrated.

Overall,....

Buneo-npesenranus: https://www.ted.com/talks/derek sivers weird _or_just_ different

Texcr 4. Derek Sivers: Weird, or just different?

So, imagine you're standing on a street anywhere in America and a Japanese man comes up to
you and says,

"Excuse me, what is the name of this block?"

And you say, "I'm sorry, well, this is Oak Street, that's EIm Street. This is 26th, that's 27th."

He says, "OK, but what is the name of that block?"

You say, "Well, blocks don't have names. Streets have names; blocks are just the unnamed
spaces in between streets."

He leaves, a little confused and disappointed.

So, now imagine you're standing on a street, anywhere in Japan, you turn to a person next to you
and say,

"Excuse me, what is the name of this street?"

They say, "Oh, well that's Block 17 and this is Block 16."

And you say, "OK, but what is the name of this street?"

And they say, "Well, streets don't have names. Blocks have names. Just look at Google Maps
here. There's Block 14, 15, 16, 17, 18, 19. All of these blocks have names, and the streets are just
the unnamed spaces in between the blocks.

And you say then, "OK, then how do you know your home address?"

He said, "Well, easy, this is District Eight. There's Block 17, house number one."

You say, "OK, but walking around the neighborhood, I noticed that the house numbers don't go
in order."

He says, "Of course they do. They go in the order in which they were built. The first house ever
built on a block is house number one. The second house ever built is house number two. Third is
house number three. It's easy. It's obvious."

So, I love that sometimes we need to go to the opposite side of the world to realize assumptions
we didn't even know we had, and realize that the opposite of them may also be true.

So, for example, there are doctors in China who believe that it's their job to keep you healthy.
So, any month you are healthy you pay them, and when you're sick you don't have to pay them
because they failed at their job. They get rich when you're healthy, not sick. (Applause)

In most music, we think of the "one" as the downbeat, the beginning of the musical phrase: one,
two, three, four. But in West African music, the "one" is thought of as the end of the phrase, like the
period at the end of a sentence. So, you can hear it not just in the phrasing, but the way they count
off their music: two, three, four, one.

And this map is also accurate. (Laughter)

There's a saying that whatever true thing you can say about India, the opposite is also true. So, let's
never forget, whether at TED, or anywhere else, that whatever brilliant ideas you have or hear, that
the opposite may also be true. Domo arigato gozaimashita.

Paznen S «I103UTHUBHBII HACTPOIl U AKTEPCKOE MACTEPCTBO»
3ananue 6.
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How to prepare and present a conference presentation? Do the tasks below.

Think of any topic that is relevant to you.

Write a plan of your presentation. Include three main points.

Make notes and develop these ideas.

Write the text of your presentation

Prepare your slides.

Practice the text, and make sure you don’t speak for more that 10 minutes.
7. Listen to you colleagues and express your opinion using the feedback form:

Overall impression, purpose achievement

Attention-getting opener

Outline

Structure, organization, transitions

Examples, explanations

Visual aids

Summary

Concluding remarks

Eye contact

Gestures

Volume of voice

Pace

Enthusiasm

Interaction with the audience

Q&A

Time

S e

Bupneo-npesentanus: https://www.ted.com/talks/matt cutts try something new_for 30_days

Texer 5. Matt Cutts: Try something new for 30 days

A few years ago, I felt like I was stuck in a rut, so I decided to follow in the footsteps of the
great American philosopher, Morgan Spurlock, and try something new for 30 days. The idea is
actually pretty simple. Think about something you've always wanted to add to your life and try it
for the next 30 days. It turns out, 30 days is just about the right amount of time to add a new habit or
subtract a habit -- like watching the news -- from your life.

There's a few things I learned while doing these 30-day challenges. The first was, instead of the
months flying by, forgotten, the time was much more memorable. This was part of a challenge I did
to take a picture every day for a month. And I remember exactly where I was and what I was doing
that day. I also noticed that as I started to do more and harder 30-day challenges, my self-
confidence grew. I went from desk-dwelling computer nerd to the kind of guy who bikes to work --
for fun. Even last year, I ended up hiking up Mt. Kilimanjaro, the highest mountain in Africa. I
would never have been that adventurous before I started my 30-day challenges.

I also figured out that if you really want something badly enough, you can do anything for 30
days. Have you ever wanted to write a novel? Every November, tens of thousands of people try to
write their own 50,000-word novel from scratch in 30 days. It turns out, all you have to do is write
1,667 words a day for a month. So I did. By the way, the secret is not to go to sleep until you've
written your words for the day. You might be sleep-deprived, but you'll finish your novel. Now is
my book the next great American novel? No. [ wrote it in a month. It's awful. But for the rest of my
life, if I meet John Hodgman at a TED party, I don't have to say, "I'm a computer scientist." No, no,
if I want to, I can say, "I'm a novelist."

(Laughter)

So here's one last thing I'd like to mention. I learned that when I made small, sustainable
changes, things I could keep doing, they were more likely to stick. There's nothing wrong with big,
crazy challenges. In fact, they're a ton of fun. But they're less likely to stick. When I gave up sugar
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for 30 days, day 31 looked like this.

(Laughter)

So here's my question to you: What are you waiting for? I guarantee you the next 30 days are
going to pass whether you like it or not, so why not think about something you have always wanted
to try and give it a shot for the next 30 days.

Thanks.

(Applause)

Pa3znen 6 «OcobennocTu u cneunduka ciaymareaein
3ananue 7.

I[IpocaymaiiTe npe3enTanuio u 3anojauure gopmy. Byabre roroBbl €€ NpoaHaJIU3UPOBATH.
Feedback Form

Poor OK Yes! Wow! Comments

Start
Who
Why
What
How
Variety

Signposting

Pausing

Organisation

Finish

Signal
Summary
Present Perfect
Conclusion
Closing remarks

Expressing Opinions
Here are basic phrases you should use when expressing an opinion in English:

I think + a sentence using the present tense

I believe + a sentence using the present tense

It seems to me that + a sentence using the present tense

In my opinion + a sentence using the present tense
Saying these intermediate phrases, which show that you are not completely certain of your opinion,
can help you get a better IELTS score:

This is just my opinion, but I think (or believe)...

I am not very familiar with this topic, but my first thought on this topic is...
For the IELTS test, showing your ability to the examiner is important, so you can try using an
introductory clause plus one of the basic phrases above:

Some people may disagree with me, but I think...

My own preference is to favor EFG, so I believe...
Sometimes you want to show that you feel quite certain about your point of view. You can express
your opinion with these advanced phrases:

I am convinced that...

I feel absolutely certain that ABC is better than XYX

I am quite certain about my opinion regarding LMNOP

Expressing opinion
o [ (personally) think/believe/feel...
o Personally, I believe/think/feel...
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e [ honestly feel...

e In my (personal) opinion/view...
o [ imagine/suppose/reckon...

e Do know what I think? I think...
e Aslseeit...

o The way I look at it/see it...

o [t appears/seems to me...

e Tomy mind...

e Ifyouask me...

e [I’dsay that...

e AsfarasIcantell...

e Letme tell you...

e To the best of my knowledge...
e I’'m pretty/quite sure that...

e ['m fairly certain that...

e It’s quite obvious that...

Bupneo-npesenranus:
https://www.ted.com/talks/lucy _mcrae_how_can_technology transform_the human_body

Teker 6. Lucy McRae: How can technology transform the human body?
I call myself a body architect. I trained in classical ballet and have a background in architecture and
fashion. As a body architect, I fascinate with the human body and explore how I can transform it. I
worked at Philips Electronics in the far-future design research lab, looking 20 years into the future. I
explored the human skin, and how technology can transform the body. I worked on concepts like an
electronic tattoo, which is augmented by touch, or dresses that blushed and shivered with light. I
started my own experiments. These were the low-tech approaches to the high-tech conversations I
was having. These are Q-tips stuck to my roommate with wig glue. (Laughter) I started a
collaboration with a friend of mine, Bart Hess -- he doesn't normally look like this -- and we used
ourselves as models. We transformed our apartments into our laboratories, and worked in a very
spontaneous and immediate way. We were creating visual imagery provoking human evolution.
Whilst I was at Philips, we discussed this idea of a maybe technology, something that wasn't either
switched on or off, but in between. A maybe that could take the form of a gas or a liquid. And I
became obsessed with this idea of blurring the perimeter of the body, so you couldn't see where the
skin ended and the near environment started. I set up my studio in the red-light district and
obsessively wrapped myself in plumbing tubing, and found a way to redefine the skin and create
this dynamic textile. I was introduced to Robyn, the Swedish pop star, and she was also exploring
how technology coexists with raw human emotion. And she talked about how technology with these
new feathers, this new face paint, this punk, the way that we identify with the world, and we made
this music video. I'm fascinated with the idea of what happens when you merge biology with
technology, and I remember reading about this idea of being able to reprogram biology, in the
future, away from disease and aging. And I thought about this concept of, imagine if we could
reprogram our own body odor, modify and biologically enhance it, and how would that change the
way that we communicate with each other? Or the way that we attract sexual partners? And would
we revert back to being more like animals, more primal modes of communication? I worked with a
synthetic biologist, and I created a swallowable perfume, which is a cosmetic pill that you eat and
the fragrance comes out through the skin's surface when you perspire. It completely blows apart the
way that perfume is, and provides a whole new format. It's perfume coming from the inside out. It
redefines the role of skin, and our bodies become an atomizer. I've learned that there's no
boundaries, and if I look at the evolution of my work i can see threads and connections that make
sense. But when I look towards the future, the next project is completely unknown and wide open. I
feel like I have all these ideas existing embedded inside of me, and it's these conversations and
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these experiences that connect these ideas, and they kind of instinctively come out. As a body
architect, I've created this limitless and boundless platform for me to discover whatever I want. And
I feel like I've just got started. So here's to another day at the office. (Laughter) (Applause)
Thankyou! Thankyou!

Paznen 7 «cnosib30BaHue BOMPOCOB U OTBETOBY
Tembl npe3eHTANMH:
Apanrtanysi MHOA3BIYHOM  JIEKCMKM B COBPEMEHHOM pPYCCKOM  s3blke (Ha  mpumepe
My OIUIUCTUYECKOTO CTUJIA).
Anbsdpen Benukuii u ero BKJ1aj B pa3BUTHE aHTIIMHCKOTO sI3bIKA.
AMepHUKaHCKUI BapUaHT aHIVIMHCKOIO S3bIKa
AHanu3 COKpalICHHbBIX PEIUIMK HA aHTJIMICKOM S3BIKE B COLIUAJIBHBIX CETSIX.
AHrnuickas JIEKCUKa U €€ CBSA3b C PEeIUTrHeil.
AHrnmiickas npecca
AHIIMCKYE HaJIIMCH Ha OJIEXK/I€ U UX BIUSHUE HA KyJIbTYPY COBPEMEHHBIX JETEH.
AHrIuiCKHil BOKPYT Hac
AHIIMICKUN U PYCCKUI - HACTOJIBKO JIM OHU Pa3HbIE SI3bIKU?
AHrnuiickuii sa3b1k B IHTEpHET-001EHNN MOMX CBEPCTHUKOB.
AHITIMACKHM SI3bIK B HCTOPUM U TPAJULUAX aHTJIMHCKOrO HApOAA.
AHIIMIIA3MBI B PYCCKOM MOJIOJEKHOM CIIEHTE
AHII0S3bIYHbIE 3aUMCTBOBAHMS B PYCCKOM SI3bIKE
AHIIOA3bIYHbBIE 3aMMCTBOBAHMS B COBPEMEHHOM Ky PHAJIUCTHKE.
AHTJIOS3BIYHBIE CIIOTAHBI B CPEJICTBAX MACCOBOU MH(OpMAIIHH.
AHTPOIIOHMMBI B aHTJIUICKOM SI3BIKE
BepbanbHoe manumnynupoBanue B pekiname u PR (map).

Kpurepun onenkn popM TeKyliero KOHTpoJisi ycrneBaeMocTH

Kpurtepun oieHKH NPaAKTHYECKOI0 3aJaHUs

Otnuuno: [lpakTHueckoe 3aJaHUE BBHINOJIHEHO BEPHO M B IOJHOM 00BEME, MPOBEICH
MIPaBUJIBHBIN AHAIMU3, CIEIaHbl APIYMEHTHUPOBAHHBIE BBIBOJBI. [IpOsBIIEH TBOpYECKHMM MOIXOX H
JEeMOHCTpalMs PpAlMOHAIBHBIX CHOCOOOB pEIIeHHs KOHKPETHhIX 3ajgad. Jlaer oTBeTHl Ha
JOTIOJIHUTEbHBIE BOIIPOCHI.

Xopomo: ITpakTudeckoe 3aaHNe BBIMOJIHEHO BEPHO U B MOJHOM 00BEME C MOSICHEHUEM
Bcex AeiictBuil. [IpousBenen yacTUUHbIN aHaNU3 U (WIKM) CeJIaHbl HEBEPHBIE BBIBOJBL. JomymieHsl
HEJIOYETHI IIPU OTBETE Ha JONOIHUTEIBHBIE BOIIPOCHL.

VY noBnerBoputenbHo: IIpakTHueckoe 3aJaHuE BBIIOJHEHO HE B IOJIHOM OOBbEMe.
IIpousBeneH 4aCTUYHBIN, HEJOCTATOYHO apryMEHTUPOBAHHBIN aHAlU3, CIEIaHbl HEJOCTATOYHO
MOJIHbIE BbIBOJBI. JlOMYIIEHBl CYIIECTBEHHbIE OLIMOKH, HCIpPAaBIsSE€Mble C HEMOCPEICTBEHHON
IIOMOILBIO IIPETIOIABATEIIS.

HeynosnerBoputensHo: [IpakTdeckoe 3ajaHue HE BBIIIOJHEHO WM BBIITOJTHEHO HEBEPHO.

Kpurtepun oneHkH npe3eHTanuu

Kpurepuit Onenka
5 4 3
Copepxanne | B npeseHrauuu | B npeseHTauuu | Hapymena normdeckas
Mpe3eHTAlMH. | OTPaXKEHBI BCE OTpa’XEeHbI BCE MOCJIEZI0BATEILHOCTD
KIIIOUEBBIE MO3ULUH | KJIFOUEBBIE NO3ULMH | U3JIOXKEHHUS MaTepuala,
paboThl, YeTKO | paboThl, MMEIOTCSl | HEeYeTKasl CTPYKTypa.
MIPOCIICKUBACTCS HeOoJbIINe
CTPYKTYDpa, JIOTUYHAs | HETOYHOCTH, HE
110CJIEJ0BATEIBHOCTh MeIlaIoINe
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U3JI0’KEHUS MaTepuana. BOCIIPUATHIO

nHpopmaIuu.

Odopmiienne | Odpopmienue B opopmrnenun | Oopmienue

[Ipe3eHTanuu. | mpe3eHTauuu Ipe3eHTalH €CTh | IPE3EHTALlUU  MEIaeT
JJAKOHUYHOE, TEKCT | HapylIeHUs (M30BITOK | BOCHPUSATHIO ee
y100OHO CUUTBHIBAETCS. TEeKCTa, HE  OYEeHb | COJCpPKAHMUI.

yaoOHast I UYTCHHS
1ojaya MaTepuana)

Beictynenue | Peun oruernuBasd, Peus nounsTHas; | Peub HE BCeT1a
HIOHSATHAs,; JIOCTaTOYHBIH HIOHSATHAs,; CKYIHBIN
pa3Ho00pa3HbIN CJIOBapHbIN 3amac; | CJIOBapHBII 3amac;
CJIOBapHBIN 3amac; | BlIaJleHue  IPOCTBIMM | BCTPEYAIOTCS
BJIQJICHUE IIPOCTBIMM M | IPpaMMaTUYECKUMU rpaMMaTH4ECKHE
CJIO’KHBIMU CTPYKTYPaMHU. omnOku.  Jlomyckaercs
rpaMMaTHYeCKUMHU Homyckaercsi He Oosnee | He ©Oonee 7 JIEKCHUKO-
CTPYKTYpaMHu. 4-5 JIEKCUKO- | TPaMMaTHUYECKUX
Jomnyckarores 2-3 | rpaMMaTHYECKHUX O1nO0K
JIEKCUKO-IpaMMAaTH4ECKUe | OINOOK, HE
OLINOKH, HE | 3aTPYIHSIOLINX
3aTpyAHSIONINE HOHUMaHUe
NOHMMAaHUE

2. CiuCOK BONPOCOB M (MJIM) 32IaHUH VI IPOBEJACHHUS MPOMEKYTOYHOM aTTeCTALNH

Ha 3auere mposepsiercsi copmupoBanHocTh KommereHuuid: [1K-1 CrnocobeH mpoBOAHUTH
MOJl HAy4YHBIM pPYKOBOJCTBOM Hay4HbIE HCCIEIOBaHMA B KOHKPETHOW Yy3KOW obiacTtu
(UI0JOTHYECKOTO 3HAHUS, YYaCTBOBaTh B HAYYHBIX JUCKYCCHUSX, BBICTYIATh C COOOIIECHUSIMU U
JIOKJIaJJaMH, MIPE/ICTaBIIsAs MaTepualbl COOCTBEHHBIX HccaenoBanuit, naaukarop M-I11K-1 4
CnocoGeH norudHo (OpMyIUpOBaTh M H3JaraTh HWH(OPMAIHIO, aPTYMEHTHPOBAHO OTCTaUBaTh
CBOIO TOYKY 3pE€HUs, BeCTU Hay4yHYI0 auckyccuto; [1K-3 CriocoOeH ocymecTBIATh MeIarornieckyro
JEeSTeNbHOCTh MO MPOMUIBHBIM MPEAMETaM B paMKax MPOTrpaMM OCHOBHOTO OOINETO U CPEIHEro
oOmiero oOpa3oBaHMs, CPeAHETO MPOGECCHOHATHHOTO U JOMOIHUTEIBHOTO MPOECCHOHATBHOTO
o0pa3oBaHusl, MO MPOTrpaMMaM JIOTIOTHUTEILHOTO 00pa30BaHus AeTel U B3POCIBIX WHANKATOPHI M-
I1K-3 2 - BnajmeeT HaBBIKAMHU COCTaBJICHHS Y4eOHO-METOAMUYECKUX MATE€pPHAajOB IS MPOBEACHUS
3aHATUH 1O mporpaMMaM OCHOBHOI'O OOIIEro M cperHero oodiiero oOpa3oBaHUs, MO MporpaMmam
CpemHero  TIpoQecCHOHATBHOTO M MpOorpaMMaM  JOIMOJHUTEIBHOTO  MPOQEeCcCCHOHATHLHOTO
obpa3zoBanus cooTBercTByomero yposus u HW-1IK-3 4 - 3HaeT MeTOqMuYECKHME U ICUXOJIOTO-
MEearOrMYecKiue TPUEMBl  TOMyJspu3anuy  (QUIONOTUYECKUX 3HAHWM, BOCHHTATENILHOW U
poopHeHTAIIMOHHON pabOThI ¢ 00YyYAIOIIUMUCS

Onucanue npoueaypbl BHICTABJICHUS OLIEHKH
B 3aBucumocTu ot ypoBHSI C(POPMHUPOBAHHOCTH KaXJAOM KOMIETEHIIUU IO OKOHYAHHH OCBOCHHMS
JTUCITUTITMHBI CTYJICHTY BBICTABIISICTCS OIEHKA:
OueHKa «3a4T€HO» BBICTABISIETCS CTYAEHTY, Y KOTOporo siemeHThl kommerenumid [1K-1, TIK-3
(TOJTHOCTBIO WJIM YACTUYHO (POPMHUPYEMBIC NTaHHOW JUCIUIUIMHON) chOPMUPOBAHBI HE HUXKE, YEM
Ha MMOPOrOBOM YPOBHE.
OneHKa «HE3a4TEHO» BBICTABIISETCA CTYACHTY, Y KOToporo sneMeHTsl komnereHuuid [1K-1, T1K-3
(TIOTHOCTBHIO UM YaCTUYHO (HOPMUPYEMBIE TaHHON AUCHUIUTMHON) cOPMUPOBAHBI HIKE, YEM Ha
IIOPOTOBOM YPOBHE.

Bonpocsl k 3auery
1. Tunel kordepenmuii. [lonroroBka K KoH(EepeHIIUHN.
2. TloaroroBka K MPOBEJCHUIO MTPE3CHTAIUH.
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YcTraHoBI€HHE KOHTAKTa C ay IMTOPUEH.
Hcnonp3oBaHue HariasAHOCTH. BusyanbeHele cpencTaa.
[IpencraBieHne YUCIOBBIX JaHHBIX U 0003HAUYECHUE TEHICHIUH.
Hanwucanue pestome, abcTpakTa.
MeTo/1p1 U IpUEMBI POBEACHUS MTPE3CHTALIUH.
CriocoObI Bo3/ieicTBUS Ha ciymaTeseid. [I03UTHBHBINA HACTPOI U aKTEPCKOE MAaCTEPCTRO.
OcoOenHoctu U cnenuduka ciymarenei. MHOKeCTBEHHOCTb TUIIOB MHTEJIIEKTA.
10. Micnonb3oBaHue BOIIPOCOB U OTBETOB.
11. CtpykTypa npe3eHTanuu. JTanbl IpOBEACHUS MPE3EHTALINH.
12. cionb3oBaHUe JIEKCMYECKMX M TIPaMMATUYECKUX CPEACTB HA KaXJIOM JTale
MIpe3eHTAI1H.

WX kW

Kpurepun oneHku 3auera

OneHka «3a4YTeHO» BBICTABISIETCS CTyAeHTaM: 1) OOHapy»KUBIIMM BCECTOpPOHHEE,
cECTeMaTH4YecKoe U TITy0OKoe 3HaHWE y4eOHOT0 U HOPMAaTUBHOTO MaTepuaia, yMEIOUIMM CBOOOIHO
BBHITIONIHATh 3aJlaHusl, MPEIyCMOTPEHHbIE MPOrPAMMOM, YCBOMBIIMM OCHOBHYIO U 3HAKOMBIM C
JOTIOJTHUTEIBHON JUTEpaTypoil; 2) OOHApyXHMBIIMM IIOJHOE€ 3HAHHE Y4YeOHOTO Marepuana,
YCIEUIHO BBIMOJIHSIONINM MPEIyCMOTPEHHbIE B MpOrpaMMe 3a/laHus, YCBOHMBIIMM OCHOBHYIO
JUTEpaTypy, HAEMOHCTPUPYIOIIMM CHCTEMaTHUYECKMM XapakTep 3HAaHUM 1O JUCHMIUIMHE U
CHOCOOHBIM K MX CaMOCTOSITEIbHOMY TOIOJIHEHUIO U OOHOBIICHUIO B XOJi€ JalbHEUIeH yueOHOn
paboTel ¥ TPO(HECCHOHATBLHOW JACATeILHOCTH; 3) TOKA3aBIIUM 3HAHHE OCHOBHOTO Y4YeOHOTO
MaTepuaiga B oObeMe, HEOOXOIMMOM Ui JallbHeWIIed ydeObl M B MpelcTosiiel padore 1o
npodeccuy, CIPABIAIONMXCS C BBITOJHEHHEM 3aJaHUN, MPETYCMOTPEHHBIX IMPOTPaMMOH, HO
JOMYCTUBIIMM MOTPEIIHOCTA B OTBETE M IMPH BBIMIOJHEHUU KOHTPOJBHBIX 33JaHUN, HE HOCSIINE
MIPUHIIMITUATIBHOTO XapaKTepa.

OneHka «He 3a4TEHO» BBICTABISETCS CTyJIEHTaM, OOHApYXHUBIIMM HpPOOENbl B 3HAHUAX
OCHOBHOTO y4eOHOro MaTepuaina, AOMYCKAIOIUM TMPUHIUIHAIBHBIE OIIMOKA B BBITOJIHEHUU
MPEAYCMOTPEHHBIX MporpaMMoi 3amaHuid. OTBET HOCUT HECHCTEMATHU3UPOBAHHBINA, OTPHIBOYHBIMH,
MMOBEPXHOCTHBIM XapakTep, CTYJEHT HE IMOHMMAET CYIIECTBA HW3JIara€MbIX MM BOIIPOCOB M HE
OpPUEHTHPYETCS B MaTepHale.
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Ipuiaoxenne Ne2 k padoyeil mporpamMMme Qv CHUIIIAHbBI
«IloaroroBka npe3eHTANNI HA AHTJIMHCKOM SI3BIKE»

MeToauueckue YKa3aHud QJI CTYACHTOB 110 OCBOCHHUIO TUCITUIIJINHBI

Kypc «IloaroroBka mpe3eHTalMid Ha AHIJIMHCKOM SI3BIKE» pPAaCCUMTAaH HA OAUH CEMECTD,
103ToMy 3((PEKTUBHOCTH €ro OCBOEHHS BO MHOIOM 3aBUCHT OT TI'PaMOTHO OpPraHM30BaHHOU
caMOCTOSITeNbHOU paboThl. PeryssipHoe M mocienoBaTelbHOE BBIMOJHEHHE 3aaHUA K KaXIOMY
3aHATUIO TO3BOJMT C(HOPMHUPOBATh YCTOHYMBBIE HABBIKM IOATOTOBKM MpPE3EHTAUMi U
MCTIOJIB30BAHUS MX KaK IS IyOJUYHBIX BBICTYIUIEHUH, TaK ¥ MPH 00y4YEeHUH aHTIHMICKOMY SI3BIKY.

Taxoke B poliecce U3y4eHUs AUCLHUILIUHBI, CTYIEHT JOJDKEH:

® OCYUIECTBJISITh CEPbE3HYI0, CHUCTEMAaTHUYECKYI0 U YIOpPHYIO paboTy 10 OBJIAJCHUIO
3HAaHUSIMM, YMEHUSMH U HaBBIKAMU, 0’KUAsl yCIIeXa JIMIIb IPH PEryJIIPHBIX 3aHATUAX;
® [IOMHMTb, YTO CAMOCTOSATENIbHAs pabOTa — HEOThbeMJIEMasl YaCTh OCBOCHUS AUCLUIUINHBI, €3

KOTOpO# ayauTopHas paboTa o1 pyKOBOJCTBOM IpenoaaBarens Oyaer MmeHee d(dekTruBHa.

PerynspHoe ucnosnb3oBaHue pecypcoB MHTepHeTa M NEpUOIMYECKUX H3JaHUNA IO3BOJIUT

MTOBBICUTH COOCTBEHHYIO SI3bIKOBYIO KYJBTYpY.

® IOCTOSIHHO HOIOJHSTH COOCTBEHHBIH CIOBapHBIN 3amac 1o crenuaibHOCTH;

® YUTaTh XYAOXKECTBEHHYIO U CIELHMAIU3UPOBAHHYIO JIUTEPATYPY;

® [POSBIATH YBAXKEHUE K CBOMM IPEIOIaBATENSM U MO ACPKUBATh C HUMHU JIEJIOBOM KOHTAKT,
BBINOJIHAS UX COBETHI U PEKOMEHIAlIHH.

e 00palnaThCs K MPernoaBaTelio IpU BOSHUKHOBEHUH JIFOOBIX BOIIPOCOB U 3aTPyAHEHUI;

e yMmeTh paboTaTh B KOMaH/E B paMKaX BBINOJIHEHUS KOMMYHHUKAaTHBHBIX, IPOEKTHBIX U .
3alaHUM.

3afaHus 1J1 CaMOCTOSITENIBHOTO PelIeHus: GOPMYIUPYIOTCS Ha MIPAKTUYECKUX 3aHATHUSX.

Texkynui KOHTPOJIb OCYIIECTBIISAETCS B TEUEHUE CEMECTpa B BUJE:

® YCTHOTO OIlpoca

® IPE3CHTALNHU

[Ipu  BbIMONHEHMM  3afJaHMl 1o  paboTe ¢  BUACO-NIPE3CHTALMSIMH  cailTa
TEDideasworthspreading (http://www.ted.com/talks) cneayer ocoboe BHMMaHuEe oOpamaTh Ha
JeTany Kak o()OpMIICHHUs IPE3EeHTAlMH, TaK ¥ MOBeIeHUs BhIcTynatonmx. CoctaBiss COOCTBEHHYIO
Mpe3eHTalMi0, HEOOXOIMMO B IMEPBYIO O4YepeAb ONPENeNIUTh LENEBYI0 ayJIUTOpUI0 U
IIPOJOJKUTEIBHOCTD BBICTYIUIEHHS, T.K. OT 3TOI'0 3aBUCUT BCE MOCTPOEHUE MPE3ECHTALINH.

Oranbl COCTaBIEHUS IPE3EHTALINN:
1. CocraBnenue IaHa NMPE3EHTALMM, BBIIEICHUE OCHOBHBIX HJEH MEPBOrO M BTOPOTO YpPOBHS.
CTpyKTypa Hay4HOH Mpe3eHTalUu:
® [I0CTAHOBKA 3aJ]auu;
M3BECTHBIE paHee Pe3yNbTaThl U MPOOIIEMBI;
LeJIU JaHHOU paboThI;
OCHOBHBIE PE3yJIbTaThl aBTOPA;
YCIIOBUS U Pe3ybTaThl 3KCIIEPUMEHTOB;
® Ha IOCJIETHEM Claiifie — NepeuncIeHne OCHOBHBIX Pe3yJIbTaTOB PaOOTHI.
Copep:xaHue Mpe3eHTAIlMN: PACKPBITHE TEMBbI
e monavya MaTepuiia (000OCHOBAaHHOCTH Pa3/CIICHUsI Ha CIIaiiIb)
e Hammuue W 000CHOBAHHOCTH Trpadudeckoro odopmiienus (dortorpaduid, cxeM, PUCYHKOB

Jarpamm)

® T'PAMOTHOCTb U3JIOKEHUS

® HaIMYME UHTEPECHOM JOMOIHUTENbHOM HH(pOpMAIIMK IO TEME IPOEKTa

® CCBUIKHM Ha MCTOUYHUKHU MH(popMaruu (B T.4. pecypcsl HTEpHET).
2. IlponyMbIBaHME KaXIOTO claiiia (MoJjie3Ho JAeiaTh BPYyYHYIO Ha Oymare), mpu 3TOM BaKHO
OTBETHUTh Ha BOIIPOCHI:
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® Kak WJes TOTO Cliaiij]a pacCKpbhIBaeT OCHOBHYIO HJICI0 BCel MIpe3eHTANu?

e yTO Oyzer Ha ciaiine?

e uro Oyzaer roBoputhes’?

e Kak OyJeT cleyiaH Mepexo K CIeaAyIoleMy ciany?
OdopmneHue npe3eHTaIum:

e CIMHCTBO JM3aiiHa BCEH IIPE3CHTALUU

e 00OCHOBaHHOCTb PUMEHIEMOTO TU3aiiHa

® CIUHCTBO CTWJISI BKIIFOYAEMbIX B IPE3CHTAIIMIO PUCYHKOB

® MPUMEHEHHE COOCTBEHHBIX (aBTOPCKHX) DJIEMEHTOB O()OPMIICHHS

e onTuMu3anus rpauku

e 000CHOBaHHOE HCIOJNb30BaHUE HPGHEKTOB MyJIbTHUMEIUA: TpapUKd, aHUMAIUH, BUIEO,

3BYKA.

3. UzrotoBieHue npe3eHTaIu ¢ MOMOLIbI0 OJTHOM U3 IPOTPaMM.
[ToMrMO OCHOBHBIX TpEOOBaHWM K TPE3CHTAIMU W IyOJUIHOMY BBICTYIUICHUIO, KOTOPBIE
M3YyYaroTcsl B Kypce OCBOCHHS JAaHHOW JUCHUIUIMHBI, CJIEIyeT YYHUTHIBATh €IIe HECKOJIbKO
MOMCHTOB:

e cCiM Marepuall yKe€ TOTOB, HO MPE3CHTAIMIO HAM0 IICIIMKOM COYHHSTH «C HYJISI,
clieyeT MpeayCMOTpPeTh BpeMs He TOJbKO Ha HM3TOTOBJICHHE MPE3EHTAIMM, HO M Ha
00CYXJIEHHUE €€ C MPEeroaBaTesieM U Ha MOCIEAYIONIYI0 JopaboTKy MPe3eHTAIIH 1TOCIIe
00CyKJIEHHS; HE HAJI0 IyMaTh, YTO XOPOIIYIO MPE3EHTAIMI0 MOKHO ClIeaTh 3a TPHU Yaca
HaKaHyHE BBICTYILICHUS;

¢ TOTOBYIO IIPE3CHTAIMIO HAJIO MPOCMOTPETh BHUMATEIHLHO HE MEHEE CEMH pa3; KaXKIIbIi
pa3 OyJeTe HaxOUTh MO HECKOJIBKO OMEYaTOK, OIMOOK MM «HEKPACUBOCTEI»;

e Ha camMOM Jelie JIydYlle CJAelaTh MPE3CHTAlUI0 32 OJWH JEHb U OCTaBUTh cebe Tpu
HEJeNld Ha «CKPBITYIO paboTy mojco3HaHus». Ha mpoTskeHHH 3TOro BpeMeHH Bhi
OyJIeTe MepruoIUIeCKH MBICIICHHO BO3BPAIATHCS K CBOEMY BBICTYIUICHHIO M KaXKIIBIA pa3
MMOHUMATh, UYTO €II€ KaKyI-TO BEIlb MOKHO paccKka3aTh ropas/io KOpode U IMOHSTHEe.
Bo3MoxHO, Jfake TpHIETCS TONHOCTBIO TIepeleNaTh Ty IIOCIIEA0BaTeIbHOCTh
M3II0KEHUs, KOTOpasi CHayala Ka3alach ONTUMAaIbHOM.

YyeOHo-MeTOANYECKOE 00ecreueHne
CAMOCTOSITEILHOW PadoThI CTYIEHTOB MO TUCIUTITHHE

B kauectBe yueOHO-meToamueckoro obecrneuenuss CPC pexomeHIyeTcss HCIOb30BaTh
TUTEpaTypy, YKa3aHHYIO B pa3jielie 8 HaCTOSAIIeH MporpaMmbl

Jns  camocTosiTensHOro mojadopa aureparypbl B Oubmmorexe Spl'Y pexomenayercs
UCIOJIb30BATh!

1. Jlugnenii  xabuner  (http:/lib.uniyar.ac.ru/opac/bk_login.php) maeT  BO3MOXHOCTH
MOJyyeHHs on-line JA0CTyna K CIUCKY BBIIaHHOW B aBTOMAaTU3MPOBAHHOM DPEXHUME JHUTEPATYpPHI,
MPOCMOTpPa W KOMUPOBAHHS SJICKTPOHHBIX BEPCUH W3JAHHWN COTPYTHHKOB yHUBepcuTera (y4uel. u
METO/. MOCOOUs, TeKCTHI JIeKuuil u T.4.) s paboTsl B «JInuHOoM kabuHeTe» He0OXOAMMO 3aiiTH Ha
caiftr Hayunoii Oubnuotexu SApl'Y c moboit Touku, uMmeromen noctyn B Internet, B MyHKT MeHIO
«DNEKTPOHHBII KaTajor»; MPONTH MPOLEAYypY aBTOPU3ALMHU, BHIOPAB BKIAJIKY «ABTOpU3ALULY), U
3aIlOJTHUTP MPEICTABIICHHBIC OIS HH()OpPMAITHH.

2. DekTpoHHAas 0MOJMOTeKa yueOHbIX MaTepuaaoB Apl'yY
(http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php) conmepxutr 6onee 2500 TOJHBIX TEKCTOB
y4eOHBIX W Y4eOHO-METOAMYECKHMX MATEepHaiOB I10 OCHOBHBIM H3YyYaeMbIM JIUCIUILUIMHAM,
W3JaHHBIX B YHUBEpcuTeTe. JlocTyn B C€TH YHUBEPCUTETA, JINOO IO JIOTUHY/TIApOIIIO.
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3. DnekTpoHHas KapToTreka «KHUTr000ecnedYeHHOCThY
(http://www.lib.uniyar.ac.ru/opac/bk_bookreq find.php) packpsiBaer ydeOHBIH (oHI HAYIHON
oubmmoreku  Spl'Y,  mpemocraBinseT — omnepaTHMBHYI — HMHQOpPMAMIO O  COCTOSHUU
KHATOOOECTICYCHHOCTH JMCUUIUIMH OCHOBHOH M JIOTIOJIHUTENBHON JIMTEPAaTYpOd, a TakkKe IHKIA
JUCHUIUIMH U CHEIHaIbHOCTeH. DJIeKTpoHHas Kaproreka «KHHMrooOecrneuyeHHOCTb» OCTyIHA B
CeTH YHUBEpcUTeTa U uepe3 JInuHbiii KabuHerT.
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