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1. {esiu 0OCBOEHUSA THCHUANIUHBI

enp kypca «CTUIMCTHKA U KYJbTypa pPeUYH» - O3HAKOMHUTH CTYJIEHTOB C COBPEMEHHBIMHU
MPEJCTABICHUSIMI O CTUJIUCTHYECKHX pecypcax U  (YHKIMOHATHHO-CTUJICBOM CHUCTEME
AQHTJIMACKOTO SI3bIKA, C JIMHTBUCTHYECKUMU METOJIaMH WX HWCCIEIOBaHUsA, NaTh YriayOJeHHOEe
MIPEJICTABICHUE O XapaKTepe M OCOOCHHOCTSIX (DYHKIIMOHUPOBAHUS S3bIKA KaK CPEJICTBA PEUEBOTO
oO0LIeHus.

OcHOBHBIE 33]1a4H Kypca:

- O03HAKOMHUTH CTYJCHTOB C TEOPETUUYECKUMHU MOJIOKECHUSIMU CTHIMCTUKH, IPEAMETOM
JTAHHOW HAYKH U €€ MOHATHUINHBIM aIllapaToM

- HAy4YUTh IIOHUMATh SIBJICHUS $3bIKOBOW BAapUATHUBHOCTH B CHUCTEME CTHUJIEH
COBPEMEHHOT'O aHTJIMKUCKOTO S3bIKA

- CIOCOOCTBOBATh OBJAQJACHUIO CTYJCHTAMH CTUJIUCTUYCCKUMH HWHCTPYMECHTAMH,
HEOOXOUMBIMH JIJIsl aHATIN3a TEKCTOB PA3JIMYHON CTHIUCTHYECKON HAIMPABICHHOCTH, JOMUHAHTON
KOTOPOTO SBJISICTCS XYJ0KECTBEHHBIN TEKCT.

N3ydeHune CTHIIMCTUKU UMEET HE TOJIBKO TEOPETUUECKUE, HO U MPAKTUYECKUE LIEeNIH. TOJIBKO
OCO3HAHHME BapUATUBHOCTH SA3bIKA, CTUIMCTUYECKOTO MOTEHIMAA €r0 €IUHUI] U UX OPTaHU3aluu B
peun maer cBOOOJHOE BIAJCHHE S3BIKOM B Pa3jIMYHBIX YCIOBHSX M chepax OOIICHUS; MOMOTaeT
IIOCTUYb CMBICIT XYJJO’KECTBEHHOT'O TEKCTA U MO3HATh KYJIbTYpPY APYroro Hapoaa.

2. MecTo TUCHMILUIMHBI B CTPYKTYpe 00pa30oBaTeILHON MPOrpaMMbl

YueOnas mucruruimHa «CTHIMCTUKA W KYJIBTypa PeUn» OTHOCHTCS K 00s3aTeNbHON YacTh
00pa30BaTeNbHOM MPOrpaMMbl M U3y4daeTcsi B 7 CEMeCTpe.

Kypc «Ctunmuctuka U KyJabTypa peyu» ONHPACTCS Ha PaHee W3YYEHHBIC NUCIUIUIMHBL
«BBegenne B sA3bIKO3HaHUEY, «Jlekcukonmorusy», «Teopernyeckas Qoneruka», «Teopernueckas
rpammaTtuka». [lomumo 3toro, kypc «CTHIMCTHKA U KyJIbTypa peun» JOJDKeH Oa3upoBaThCS HA
JOCTaTOYHO MPOYHBIX YMEHHSIX CTYICHTOB B O0JIACTH MPAKTUYECKOTO BIAJCHUS AHTIUNHCKUM
SI3BIKOM, TIOCKOJIBKY JIaHHAs ydeOHas JUCIUIUIMHA YUTACTCS HE Ha POJHOM, a Ha WHOCTPAHHOM
SI3BIKE.

CTmiiicTuKa SIBISIETCS. OCHOBOHM JIJIi YCBOGHMSI CTYJACHTAMH TEOPETHYECKUX KYpPCOB IO
o011IeMy S3bIKO3HAHUIO, IUTEPATyPe CTPaHbl M3YYaeMOTO S3bIKa, a TAKXKE JIIsl HAMCAHUS KyPCOBBIX
Y JTUTUIOMHBIX pa0oT.

JanHbIil Kypc 3akiiafbpiBaeT 0a3y Ui pa3BUTHs HaBBIKOB MPEINEPEBOAUYECKOrO aHaIN3a U
YMEHHUS OIEHUTh aJCKBATHOCTh MEPEBOJYECKOr0 MPOAYKTa, a TaK)Ke pPa3BHBAET CIIOCOOHOCTH
OCYLIECTBJISATh CAMOCTOSITENIbHYIO HAYUYHO-UCCIIEI0BATEIbCKYIO I€ATeNIbHOCTh. KOHLIEHTpUpYys cBOE
BHUMaHUE Ha JIOMOJHUTEILHON TEKCTOBOM WH(GOPMAIUHU, 3aKIOYEHHONM B CTHJIMCTUYECKH
MapKHpPOBAaHHBIX €IMHUIIAX PEUYH, CTYJIEHT PAcloO3HAET BCE BHYTPEHHHE CHUTHAJbl TEKCTa, YTO, B
KOHEYHOM CYeTe, MPUBOJUT K peaM3alliy TJIaBHOM IeNH Kypca — aJeKBAaTHOMY IMOHUMAaHUIO
TEKCTa.

3. [InanupyemMble pe3ybTaTbl 00y4eHHUs] N0 TUCHHUILINHE, COOTHECEHHbIC C IIAHMPYEeMbIMH
pe3yJbTaTaMHi OCBOCHHS 00pPa30BaTeIbHOM POrpaMMBbl

[Tporecc M3ydeHus TUCHMIUIMHBI HampaBiieH Ha (OPMUPOBAHHE CIEAYIOIIUX DJIEMEHTOB
koMmmetreHmit B coorBercTBUU ¢ ®I'OC BO, OIl BO u mnpuobpereHus cieAyoomux 3HAHUH,
YMEHMM, HABBIKOB M (MJIM) OIIBITA JESITEIbHOCTH:

Kon NuaukaTop 1oCTHKEHUS IlepeyeHb MIaHUPYEMBbIX
KOMIIeTeHIIUH (KOA 1 KOMIIeTeHIIUH pe3yJbTaToB
(hopmyupoBKa) (xkoa 1 (hopMyJTHPOBKA) o0yueHust

Oob6menpogeccnoHabHbIe KOMIIETEHIIUH

OIIK-1 CnocoGen npumensts | U-OIIK-1 1 - 3naer 3naem JIEKCUYECKHUE,
CUCTEMY JIMHIBUCTHYECKHUX OCHOBHBI€ MTOJIOXKEHUS U Mophonoruueckue,
3HaHUI 00 OCHOBHBIX KOHIIENILIMHU B 00J1aCTH CHHTaKCHYeCKHE M (hOHETHUECKHE




(hOHETUUYECKUX,
JIEKCUYECKHUX,
rpaMMaTUYECKHUX,
CII0BOOOpa30BaTEIbHBIX
ABIICHUSX, opdorpadun u
MYHKTYaIlH, O
3aKOHOMEPHOCTSX
(bYHKIMOHHPOBAHHS
M3y4aeMOro HHOCTPAHHOTO
A3bIKa, €r0 ()YHKIMOHAIBHBIX
Pa3HOBUIHOCTSIX

00111eTO SA3BIKO3HAHUS,
TEOPHH B UCTOPUH
OCHOBHOTO M3y4aeMOr0
sI3bIKa (SI3BIKOB),
JIMHTBUCTHUYECKOM
TEPMUHOJIOTHH,

H-OIIK-1 2 -
AHanusupyer u
IIPUMEHSET TUIIOBOM
SI3bIKOBOM MaTepHall B
oOxactu ob1ero
SI3bIKO3HAHMSL, TEOPUH U
HCTOPUU OCHOBHOTO
M3y4aeMoro s3blKa,

0COOEHHOCTH  (PYHKIIMOHAIBHBIX
CTWJICH pedY; OCHOBHBIC MOHSTHUS,
TCPMHHBI, IMOJOXCHUSA, NPUHIHUIIBI
u HO/IXOJIBI CTHIIUCTHKH
(OCOOCHHOCTH ~ CTWJIMCTHKH  KakK
HAayKH, MOHITUE OSKCIPECCHBHBIX
CpCACTB n CTHUJIIUCTUYCCKUX
HPHEMOB,

3Haem OCHOBHBIC TIpaBWIA U
TpeOOBaHUS, TPEIBSIBISEMBIE K
CTUJIUCTUYECKOMY  aHaIu3y |
KOMMEHTHPOBAaHUIO TEKCTa

Ymeem
KOPPEKTHO(HOPMYIUPOBATH YCTHOE
u MMUCbMEHHOE pedeBoe
MPOU3BEJICHHE HA  U3y4aeMOM
S3bIKE COIJIACHO y3yallbHBIM U

JMHTBUCTUYECKON JIOTUYECKUM TPaBUIIAM.
TEPMUHOJIOT U
Bnaoeem HaBblkamMu ~ CcO3JaHUs
pasiMYHBIX ~ THUIIOB  TEKCTa B
pamKax pa3IUYHbIX
(GYHKLIHMOHATIBHBIX CTHIIEH peun
IIpodeccuoHabHbIE KOMIIETEHIIUU
I1K-1 CriocobeH npoBOIUTh N-1IK-1 1 — Brnageer | 3naem
10/l HAyYHBIM PYKOBOJICTBOM Hay4YHbIM CTHJIEM PEYHd U | OCHOBHBIE JIEKCUYECKHUE,
Hay4HbIE UCCIIEI0BaHUS B MOHATUMHO- MopdoIOrHUecKue u
KOHKpETHO! y3KOH obnactu TEPMHUHOJIOTHUYECKUM CUHTaKCUYECKHE 0COOEHHOCTH
(bUII0JI0rNYECKOro 3HaHNU, anmnapaTrom HAy4HOT'O CTUJISI pEUU
y4acTBOBAaTh B HAYYHBIX (UI0IO0THYECKOTO Ymeem vicnionb3oBath NOHATHITHO-
JUCKYCCHSX, BBICTYIIATh C HCCIIEIOBaHMS; TEPMHHOJIOTHYECKH armnapar
COOOIIEHUSIMU U JOKJIAJaMU, Bnaoeem
IIPEICTaBIIAS MaTepUalIbl 0a30BBIMH HaBBIKAMH cOOpa W
COOCTBEHHBIX HCCIIE0BaHUN aHaJlM3a JIMTEPAaTypHbIX (PAKTOB,
GWI0NIOrNYeCcKOro  aHaiM3a M|
MHTEPIIPETAIUU TEKCTA;
3naem OCHOBHBIE JIEKCHYECKHE,
U-TIK-1 2 — mnpuMmeHseT | CHHTaKcu4Yeckue, (POHETHUYECKUue U
MOJIyYeHHbIE  3HaHMUS B | rpaguyeckue CTHJINCTUYECKHE

HAy4YHBIX UCCIICJIOBAHMSIX B
obnactu humoNIoruN

IIPUEMBI, pPa3INYHbIE TOIXOABI K
onpezeneHno  (QyHKIUOHAIbHBIX
CTWJIEH U aHAJIN3Y TEKCTA)

Ymeem HCIIOIB30BaTh
TEOPETHUUECKUE 3HAHUS 00
OKCIPECCUBHBIX  CPEACTBAX |
CTUJIMCTUYECKUX MpUeMax Uit

OCYHMECTBJICHUA CTHIMCTHYCCKOI'O
dHaJn3a )4 KOMMCHTHUPOBAHUA




TEKCTa
Baaoeem
HaBBIKAMHU YYacTHsl B Hay4HBIX

JUCKYCCHSIX,  BBICTYIUIGHHH  C
COOOIIEHUSIMH U JIOKJIaJaMH,
YCTHOTO MMHCbMEHHOTO u
BUPTYaJIbHOTO npe/ICTaBICHUS
MaTEpHUAJIOB COOCTBEHHOTO
aHaJIM3a, HAaBBIKAMH BOCIIPHSTHS,
aHaJIn3a, 000011IeHH
TEOPETUUECKOMN uHpOpMaLuHy,

MOCTaHOBKHU I1I€JIM U BbIOOpa myTeit
€€ TOCTUKEHUSI.

IIK-4 Cniocoden
OCYLLIECTBIIATh
JIMHTBUCTUYECCKHUH U
JIMHTBOCTPAHOBEIYECKUI
aHaJIu3 TEKCTOB
Pa3JIMYHBIX CTUJICH,
KOMMEHTHPOBATb,

aHHOTUPOBATh, pepepupoBaTh U

pPEIaKTUPOBATh PA3IUYHBIE
TUIIBI TEKCTOB

U-TIK-4 1 - Bnageer
METOAMKOM cOopa 1
aHaJin3a sA3bIKOBBIX U
TUTEPaTypPHBIX (HAKTOB.

N-1IK-4 3 -
OcymiecTBisieT
(bunmosornyecKkuil  aHanu3
u MHTEPIPETAIIHIO
TEKCTA.

3Hnaem OCHOBHEBIE
JCKCUKOrpadhuIeCKUe U
CIIPaBOYHBIC UCTOYHUKHU

Ymeem

UCTIOJIb30BaTh
JIEKCUKOTIpahu4eCcKyro u
CIpaBOYHyl0  HHMOpMAIMIO B
CaMOCTOSTEJIbHOM

HCCIICA0BATCILCKON JEeITSIHOCTU
B obnactu CTUIINCTHKH
aHTIIMHACKOTO SI3BhIKA

Bnaoeem

0a30BbIMM HaBBIKAMHM cOopa u
UHTEpIpeTaluu  WHGOPMAIUU U3
Pa3IUYHBIX UCTOYHUKOB

Ymeem
HCIIO/IB30BaTh TEOPETUUECKHUE
3HAHUA o CTHJINCTUKE

AHTIIMUCKOTrO S3BIKA JUIS aHajIu3a
JIMHTBUCTUYECKUX SIBJICHUN

Bnaoeem HaBBIKAMU
CTHWJINCTUYECKOW MHTEpIpeTaluu
TEKCTOB pa3In4HON
HaIpaBJIEHHOCTH

4. O0beM, CTPYKTYpa U COAePKAHME TUCHUTIIHHBI
OO6mast Tpy10€MKOCTh JUCIIUIUIMHBI COCTABIISET 2 3a4€THBIX SAMHUIIBI, 72 aKaJeMUYECKUX

yaca.
Ne Tembl (pa3meJibl) Bunsbl yueOHBIX 3aHATHH, DopMBI TEKYIIero KOHTPOJIs
n/n AUCHMILJIMHBI, BKJIIOYAs] CAMOCTOSITEIbHYI0 ycneBaeMocTH

UX colepKaHue

padoTy CTyAeHTOB,
U UX TPYI0E€MKOCTh
(B aKkaieMHUYEeCKHX Yacax)

CemecTp

dopMa NpoOMeKYTOUHOI
aTTrecTauMu
(no cemecmpam)
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[Ipenmer u 3anaumn
cTUIUCTUKU. Onpenenenue
ctuist. CTuib Kak N
. 2 2 2 |YcTHBIN O1TpoC
JIMHTBUCTUYECKHUM U
COLMOJIMHIBUCTUYECKUI
(heHOMEH.
BreipasurenbHbie cpencTa o
P P VYerHbli onpoc
Y CTUJIMCTHYECKHUE
Brictymienus ¢
MPHUEMBI, UX 2 2 2
COOOIIECHUSIMH HA
B3aUMOOTHOUICHUS U
MPAKTUYECKUX 3aHATUSAX
(GYHKIIH.
Cruinctrueckoe
3HAYECHHUE.
Crunctuueckas 4 ) ) VY cTHBI onpoc
KJaccuuKanus Konrponsnas padora 1
CJIOBapHOI'O COCTaBa
AHTJIMHACKOTO SA3bIKA.
Jlekcuueckue YcTHBIM onpoc
BBIPA3UTEIIbHBIE CPEICTBA 6 6 ) [ToaroroBka npe3eHTaruit
Y CTHJINCTUYECKHE KonTponbras pabdota 2
MIPUEMBI.
YcTHBIM onpoc
CuHTakcHuyeckue
BricTynienue ¢ fokinagamu
BBIPA3UTEIbHBIE CPEACTBA
4 2 1 2 |u cOOOIIEeHUsIMU Ha
Y CTUJIMCTUYECKHUE
MPAKTUYECKUX 3aHATHUSX.
MIPUEMBI.
KonTponbHast pabota 3
DoHETUUECKUE U
rpaduueckue .
pad YCTHBIN onpoc
BBIPpA3UTEILHBIE CPEACTBA 2 2 2
IIpakTHueckoe 3a1aHue.
Y CTHJINCTUYECKHE
MIPUEMBI.
Cruictuueckast 5 ) | ) YcTHBIM onpoc
rpamMMaTHKa. [IpakTHyeckoe 3a1aHue
DyHKIIMOHATBHBIE CTUJIN
COBPEMEHHOTO
AHIJIMICKOTO SI3bIKA. YeTHbIT onpoc.
[TpoGnema cTuis [IpakTnueckoe 3aganne —
XyI0KECTBEHHOMN 4 4 2 |aHaNW3 TEKCTOB Pa3IMYHbBIX
JUTEPATYPBI (YyHKIIMOHATBHBIX CTUJICH.
[ToaroroBka npe3eHTaui.
npaxmuyeckoe 3adanue VK 6
2
B mom uucne ¢ 0 u J[OT IMSMoodle
0,3 | 5,7 |3auer




Bcero 72 yaca 26 | 22 2 10,3 |21.7

B mom uucne ¢ 30 u J|OT 2 |OVK ¢ LMS Moodle

Conep:xanue pa3ie/ioB IUCHUIIHH

1. Beeoenue: npeomem u 3adauu cmunucmuxu. Onpedenenue cmunna. Cmuip Kak
JIUHZBUCIMUYECKUIL U COUYUOIUHZBUCMUYECKUTL (heHOMEH.

CraHOBJIEHHE CTWJIMCTUKU KaK CAMOCTOSITEIbHOM JMHIBUCTUYECKON OUCUUILIMHBI. CTUIMCTHKA B
CUCTEME MPOYMX JIMHTBUCTHUYECKUX AUCIUIUIMH U B CUCTEME HAyK B LI€JIOM (JIMHTBUCTHYECKas
CTHJINCTUKA U JINTEPATypOBEAUECKasi CTUIMCTUKA, CTUIMCTHUKA U TparMaTHKa, CTUIIUCTHKA TEKCTa).
OCHOBHBIE HAMPABJICHHS PA3BUTHSI COBPEMEHHOM OTEYECTBEHHOM 1 3apyOeKHOM CTUITHCTUKH.
[TonsTHE CTUIISA KaK BHIOOpPA BO3MOXKHOCTEH, (PYHKIIMOHAIBHOTO CTUJISI, PErHCTpa, CTUIMCTHYECKON
MapKUPOBAHHOCTH, SI3BIKOBOM IKCIPECCHH, OOPa3HOCTH, SMOTUBHOCTH, OLIEHOYHOCTHU, JEHOTAIINH,
KOHHOTAllMU, CTUJIMCTUYECKOTO KOHTEKCTa. [loHsATHME BBIABMIKEHHMS, BBIPA3UTEIBHOIO CPENICTBA,
CTUJIMCTUYECKOTO MPUEMa, BAPUATUBHOCTU HOPMBI, CTUIMCTAYECKON HOPMbI, TEOPUU OTKJIIOHECHUSI.

2. Buipasumenvuvle cpedcmea u CHMUIUCHMUYECKUE NPUEMDbl, UX 63AUMOOMHOUEHUA U
dyukyuu.

[Tonatue crunmcTryeckord (QyHKIMHU (TOHATHE (QYHKIMMA B s3bIKe W B peun). CTuimcTHdecKkas
uHpopmanusa. CTUIHCTHUECKUE aCMEKThl SI3bIKa-CUCTEMbl M CTWIMCTUKA peud. CTUIMCTUYECKHE
pecypcsl si3b1ka. MHGOPMAaTHBHOCTD S3BIKOBBIX U KYJIBTYPHBIX €IMHUIL;

[ToHATHE CTUIIMCTHUYECKOM MAapKUPOBAHHOCTU. TeopHsi BbIABMXKEHHUA. Teopusi OTKIOHEHHH
CTWJINCTUYECKOW MapKUpPOBAaHHOCTUM B THapagurMatuke u cuHTarmatuke. [Iparmarmyeckas
MapKUPOBAaHHOCTb Ha YPOBHE KOMMYHUKATUBHBIX €IUHMUII.

[Tonsitue oskcrpeccuBHOCTH. COOTHOLIEHHE MOHSITHM AKCIPECCUBHOCTH W 3MOTHUBHOCTH.
Knaccugukaium skcrpeccuBHBIX (BBIPa3UTEIbHBIX) CPEACTB U CTUIIMCTUYECKUX TPUEMOB.

3. Cmunucmuueckoe 3nauenue. Cmuaucmuyeckas maccu¢m<amm cioéaprozo cocmaea
AH2TUTICKO20 A3bIKA.

IIpobnema omnpeneneHus 3HadeHHUs B OOIIEH JIMHIBUCTUKE. JlekcMdeckoe M IpaMMaTH4ecKoe
3HaYEHHUE. JIeHOTaTUBHOE W KOHHOTAaTUBHOE 3HAUEHUE. OMOLMOHAIbHAs, OLICHOYHAs,
OKCIPECCCUBHAA W CTUIUCTUYCCKAsA COCTABJIAIOIMIMC KOHHOTAIIMH. COBMGIIIGHI/IG 3MOHI/IOHaJ'II)HOI71,
OLIEHOYHOM, SKCIPECCUBHONW M CTHJIMCTHYECKOW KOHHOTauuil.CTunucTuyeckas Kiaccudukanus
CJIIOBAPHOTO cocTaBa aHriuickoro sAspika M.P. T'anpnepuna. HeirtpaneHas, nuteparypHas H
pasroBopHas Jiekcuka. JlureparypHas IeKCHKa U CIELUAIbHBIX LEICH: TEPMUHBI, IO3TU3MBI,
yCTapeBIIME CIIOBA, BAapBapHU3Mbl, OKKa3HMOHANM3MBL. Pa3roBopHas JEKCHKa I CIEHHAIbHBIX
LeJIeH: CIIEHT, >KaprOHMU3MBbI, NMPO(ECCHOHAIN3MBI, AMAJIEKTH3MBbI, BYJIbIapU3Mbl, pPa3rOBOPHBIC
OKKa3MOHAJIU3MBI.

4. Jlekcuueckue eévlpazumeiibHble cpedcmea u cmujiucmuuecKue npuemal.

Tponsl Kak (GUTypsl pedr, IpUIAIOLINe CI0BaM HOBbIE 3HaUeHUs. Posib TPOMOB B CTUIIUCTHYECKOM
TOJIKOBaHMHU TekcTa. KaTeropun Tpomnos.

Meradopa. Cemantuyeckas cTpykTypa mertadopsl. PasBepHyTas Meradopa B XyHA0KECTBEHHOM
tekcre. Teopus wmeradopsr [Dx.Jlakopa u M./xonca. Chnenmduueckoe HCIOIb30BaHHUE
KOHLENTYyaJIbHOU MeTa(ophl B A3BIKE CPEICTB MACCOBOW MH(OPMALIUU.

XynoxecTBeHHOE cpaBHeHMeE. [apauienusm Kak yacTHas pa3HOBUIHOCTb CPABHEHUS.
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Metonumus. Pa3HOBHIHOCTH yHOTpeOJIEHUS METOHMMHU B Pa3HbIX (DYHKIIMOHAIBHBIX CTHIISX.
KonrekcryanpbHas meroHumusi. CHHEKZOXa KaK pa3HOBUAHOCTh METOHMMHH. Mcmonb3oBaHue
METOHHMHH B SI3bIKE OPUITMAIBHBIX JOKYMEHTOB H B SI3bIKE CPEJICTB MACCOBOW MH(MOpMAIIUN
AnTtonomasus. [lepudpas. I'nnep6ona. J[Ba Tumna rumnepOoibl: MpeyBeINUYeHUE U PEyMEHbIICHNE
(mutota).Ilpornecchl  3BdeMuszanmu W AucHeMH3AIMM  COBPEMEHHOTO aHTJIMMCKOTO  SI3BIKA.
[TonutkoppekTHas ekcuka. OkctomopoH. Uponus. 3esrma. KamamOyp.

OnuTeT KaK JIEKCUKO-CHHTAKCHUYECKUH TpOI. Y3yallbHblE W OKKAa3HMOHAJIbHBIC JIUTETHI.
CuryatuBHble aBTOpcKHE AnuUTeThl. OcoOeHHOCTH yHOTpeOJeHHs] dSIUTeTa B Pa3HBIX
(YHKITMOHATTBHBIX CTHIISX.

OO6benuHeHne B OJTHOM TPOIIEUYECKOM YIIOTPEOJICHUN Pa3IMYHbIX BUOB TPOMOB(MeTadoprudecKuil
AMUTET, TUIEPOOTMICCKHIA dUTET, THIIepOoIIeckas Metadopa u T. 1.).

CrunucTuyeckue TMpHEMbl, OCHOBAHHBIE HA WCIOJIb30BAHUU YCTOWYMBBIX CJIOBOCOYETAHUIL:
MOCJIOBUIIBI U TIOTOBOPKH, SIUTPAMMBI, IHUTAThI, (ppazeonoru3mel. KHIKHBIE W pa3rOBOPHBIC
¢bpazeonoru3Mpl. CTUIMCTUYECKH OKpalIeHHbIE (PPa3eooruueckue eAUHUIbI. DKCIPECCUBHOCTh
(bpa3eoNornYecKuX EIUHUIl. ABTOPCKHE NpeoOpa3oBaHUs (PpPa3coIOrHUIeCKUX CIUHUI] U HX
CTHJIMCTUYECKOE UCTIONIB30BaHUE (BKIMHUBAHKE, 3aMEIIICHUE, TTPOJIOHTAIIHS).

5. Cunmaxcuueckue evlpasumeibHble cpeocmea U cmujiucmuvecKue npuemal.

HopmatuBHBIi CHHTaKCUC Kak ()OH JJIS CTHIIMCTHYECKOTO BBIABIDKEHHS. J[JIMHA TPEIIOKCHHUS.
[Topsimox CiOB: CTHIMCTUYECKAas WHBEPCUs, O0OCOOJNEHME | TapueUIsinus, HapacTaHHe U
KyJIbMUHAIMS. BpIpasuTesbHbIE CPEICTBA CHHTAKCHCA, OCHOBAHHBIC HA W3MEHCHHU HCXOJHON
Mojenu. Pexykiusi ucxomHoW Monenu (RIUIMIICKUC, OAHOCOCTABHBIE MPEJIOKEHHS, YMOTYaHHE,
pa3phIB JOTHYECKON CBS3H, Oeccoro3ne). DKCIAHCUS MCXOIHOM Mojaenu (IOBTOp, MEpPEUHCIICHHE,
IUICOHA3M, TapajUieln3M, aHTUTe3a, SMdarndeckas KOHCTPYKIHS, BCTaBHBIC IPEIJIOKCHHUS).
[ToBTOp nmocnoBHbIM (aHadopa, snudopa, moaxsar, obpamiienue). Crnocod COEIUHEHUS CIIOB:
MHOTOCOI03Ue, Oeccoro3ue, TMepedyrcieHne. B3anMoaeicTBue CHHTAKCHYECKHUX CTPYKTYp B
KOHTeKkcTe (mapamnenusM, anadopa, snudopa). TpaHcmo3unus 3HAUEHUS CHUHTAKCHYECKHX
CTPYKTYp B KOHTEKCTE (pHTOpHYECKHN BOmMpoc). TpaHCIO3WIUMS 3HAYEHUS CIOCOOOB CBS3U
(mapuennsnus, CO4MHEHHE BMECTO MOAUYNHEHUS U MOJYNHEHUE BMECTO COUMHEHHUS).

6. Donemuueckue u zpaqbuuecxue eblpazumeiibHbole cpedcmea u cmuaucmuueckKue
npuemeol.

@doHeTHYEeCKHEe BbIpA3UTEIbHBIE CPEACTBA M CTHJIMCTUYECKHE TpueMbl. lcrnonHutenbckue
¢doHeTnueckue cpeiacTBa (MHTOHALUS, TEMII, TPOMKOCTb, May3alus). ABTOpPCKHE (OHETHUECKHUE
cpeacTa (OHOMaTOMNHUs (3BYKOMOApa)kaHUE), aJlJIUTepaIisi, aCCOHaHC, pupMa, PUTM, METPUUECKHUI
pasmep cTuxa).

B3aumoneiictBue 3BYKOBBIX U rpaduueckux cpeactB. CnocoObl co3maHust Tpaduyeckoit
00pa3HOCTH M €€ CTUJIIMCTUYECKOe Hcroib3oBanue. [IyHkTyanus, 3arnaBHble OyKBbl, 0COOCHHOCTH
ucrnonb3oBanus mpudToB. ['paduueckas oopaznocTs. ['padomn.

7. CmunucmuyecKkan cpammamuKa.

I'pammaTueckast Metadopa U TUIBI TpPaMMaTHYECKON TPAHCIIO3UIUH.

Crunuctrueckuil aHanu3 Ha ypoBHe Mopdoiorud. CTHIMCTHUECKUI MOTEHLMAN YacTeil pedu.
TpaHncrio3uiust  paspsiioB  CyHIECTBUTENbHOro. CTHUIMCTHUYECKMH TMOTEHLMal TeHeTUBa U
MHOXeCTBeHHOro yucna. Ctunuctuyeckue (QyHKUuU apTHKIL. [IpoTHBOIIOCTaBiIeHHE B CUCTEME
MECTOMMEHUH Kak ¢akTop ctuiisi. PasHble criocoOwl ycuneHus npuiarareabHoro. CTUIMCTUYECKUE
BO3MOYKHOCTH TJIarojIbHbIX KaTeropuil. Hapeuns u ux crunuctuyeckas QyHKIHS.



Cunrakcuyeckas cTuinucThka. [lepeocmbicienre, UM TPAHCIIO3ULIMS, CUHTAKCUUECKUX CTPYKTYP.
TpaHncno3umus CHUHTAKCUYECKUX CTPYKTYpP C OIPaHUYEHHBIMHU BO3MOXKHOCTSIMHU JIEKCHYECKOTO M
MOP(}OITOTHYECKOTr0 BapbHPOBAHUS. DKCIIPECCUBHOCTH OTPHUIIAHHSL.

8. (DyHKI/(MOHaJZbele Cmujiu CO6PpEeMEenRHO20 AH2ITUTICKO20 A3bIKA.

S3pIKoBas cucteMa, PYHKIIMOHATBHBIC CTHIIM M HHIUBUyaTbHAs pPeUb.
OYHKIMOHAIBHO-CTHUJIUCTUYECKAsT CTpaTU(PUKAIMS CIOBAPHOTO COCTABAaaHTIIMHCKOIO  SI3bIKA.
CTUJIMCTUYECKH HEUTpaIbHBIE U CTUIMCTUYECKH MapKUPOBAHHBIE €MHUILIBI s3bIKA. JIuTeparypHo-
KHIDKHBIE  CJIOBa  (TEpMHUHBI, apXau3Mbl, KaHIEISAPU3MbI, MO3TH3MBI). CTHIUCTHYECKOE
MCTOJIb30BAaHNE TEPMHUHOB: CO3/IaHUE CTIEHU(PUIECKOTO KOJIOPUTA, CO3/IaHNEe UPOHUHU, KOMUYECKOTO
spdekra. Crunuctuueckue (yHKIMHA BapBapU3MOB: CO3/IaHUE MECTHOTO KOJOPHUTa, CPEICTBO
OTPULIATEIILHON XapaKTEPUCTUKU IIEPCOHAXKEH, CPEICTBO COLMAIBHOM XAPAKTEPUCTUKU I'EPOEB.
CTuiimcTryeckoe HCIOJIb30BAHME apXau3MOB B HMCTOpUYECKHMX pomaHax. [Ipoctopeunsie ciioBa
(HM3KHME  KOJUIOKBUAIM3MBl,  CIIEHTM3MBbI,  JKaproHW3Mbl,  ByJbrapusmbl).  CouuanbHO-
npodeccuoHanbHOE TMPOCTOpPEYHE U OKCIPECCHMBHOE IMpocTopeune. PeueBas akTyanu3anus
CTHJIMCTUYECKU CHUKEHHOM JICKCUKH B TEKCTE.

Knaccudukanusa dyHknmoHnanpHbix ctunei (knaccupukanuu W.P. lampnepuna, W.B. ApHonba,
FO.M. Ckpebnesa, JI. Kpucrama, T.A. 3Hamenckoit). OcHOBHbIC (YHKIIMOHABHBIE CTHIJIH
AQHTTIUICKOTO  si3plKa  (MyOMUIIUCTUYECKUN, HAYYHBIH, CTUIb O(UUIUATBHBIX JTOKYMEHTOB,
Pa3roBOPHBIH, JINTEPATYPHBII) U UX OTIMYUTEIbHBIE OCOOECHHOCTH.

JlutepatypHblii u  HenurepaTypHbld  s3bIK.  [lonatue  xynokectBeHHoctu.  Ilonsitme
XYJI0O)KECTBEHHOTO M HEXYJ0XKECTBEHHOI'O TEKCTa. SI3bIK IMO33MHU. SI3BIK MpO3bl. SI3BIK Apamsl.
OcTteTuKo-o3HaBarenbHas ¢GyHkiusa. llparmatuueckuil acmekT XyJ0’KECTBEHHOTO  CTHIISA.
PedepeHnmanbHblii,  KOMMYHUKATUBHBIM,  JHHTBHCTUYCCKUH M TEKCTOBOH  aACICKTHI
XyI05KEeCTBEHHBIM TEKCT KaK BaXKHEHIIasi COCTABIISIIOLIAs JYXOBHOM KyJIbTYPhl HAPOJA U €r0 POJib B
Pa3BUTUHU IUBUIM3AIMHU. VHAMBUIYaTbHBINA CTHIH aBTOpAa KaK OCHOBHAs KAaTeropusi CTUJIMCTHUKH
XYJI0)KECTBEHHON  JuTepaTyphl.JIuTepaTypHble  IIKOJbI, XapaKTEPUCTHKA MX  CTUJIEBBIX
ocoOeHHOCTe. PaznuuHble MmOAXOABI K aHaNU3y XYJO’KECTBEHHOro Tekcra. CTHIMCTHKA
JEKOUPOBAHUSI.

5. OOpa3oBaTe/lbHbIE TEXHOJOITMH, B TOM YHCJI€ TEXHOJOIHH JJIEKTPOHHOIO O0Y4YeHUs H
AUCTAHIMOHHBbIC 00pa3oBaTeJbHbIC TEXHOJOIHHM, HCIOJb3yeMble IIPH OCYLIECTBJICHHH
00pa30BaTeIbHOIO NpoLecca M0 JMCHUILIMHE

AxaneMuyeckasi Jeknus (WU JIEKIUSA OOILIEro Kypca) — MOCIEI0BaTENbHOE U3I0KEHNE
MaTepHala, OCyIECTBIsEMOe IPEUMYILIECTBEHHO B BUJIE MOHOJIOra IIpenojasarens. TpeOoBaHus K
aKaJIeMUYECKOl JIEKIMU: COBPEMEHHBIM HayuyHbIH ypOBEHb M HACBILIIEHHAs WH(POPMATHBHOCTS,
y6€I[I/ITCJ'IBHa$I apryMmMcHTanus, JOCTyIIHad U IMOHATHAA p€Ub, YCTKAasA CTPYKTYypa U JIOTUKA, HAJTUIHUC
SAPKUX IPUMEPOB, HAYUHBIX J0Ka3aTeIbCTB, 000CHOBAHUH, (PAKTOB.

BBoaHas JeKumMsi — JaeT NEpBOE LEIOCTHOE NPEACTaBICHHE O NUCLUIUIMHE (MIM — ee
pasnene) WU OpPUEHTHPYET CTyJEHTa B CHCTEME H3yY€HHs JaHHOW AUCHUIIIMHBL CTyIEHTHI
3HAKOMATCS C Ha3HAuY€HHWEM U 3a/JadyaMH Kypca, €ro pojbl0 U MECTOM B CHUCTEME Y4eOHBIX
JUCLUUIUIMH U B CHUCTEME IOATOTOBKHM creruanucra. Jlaercs kpaTkuii 0030p Kypca, HCTOpUs
Pa3BUTHA HAYKHU U MPAKTUKH, TOCTHXCHUSA B ITOH cq)epe, HMMCHA M3BCCTHBIX YYCHBIX, U3JIararoTCsd
NIEPCIIEKTUBHBIE HAIIpaBJICHUs HcciaenoBaHuil. Ha 3TOM JeKIuu BBICKA3bIBAIOTCS METOJIUYECKUE U
OpraHU3aIlIOHHBIE 0OCOOEHHOCTH PA0OTHI B paMKax Kypca, a TAKXKe JaeTCsl aHAJIN3 PEKOMEHAyeMOM
yueOHO-METOJUUECKON JTUTEPATYPHI.

Jlekums-0ecena win «IMajor ¢ ayAUTOpHE», sIBIsieTCd Haubojee pacIHpOCTPaHEHHOU U
CPAaBHUTEIBHO MPOCTOH (OpMOIl aKTHBHOrO BOBJIEUEHHUS CTYACHTOB B y4eOHBIN mporecc. Jrta
JIEKIMS IIPEANOoaraeT HemoCPEACTBEHHbBIN KOHTAKT Ipenogasarens ¢ ayauropuei. [Ipenmymiectso
JeKIMHU-0ece bl COCTOMT B TOM, YTO OHA MO3BOJISIET MPUBJIEKATh BHUMAHUE CTYAEHTOB K Haubosee
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BaXHBIM BOIIPOCaM TCEMBbI, OMPCACIATL COACPIKAHUC W TCMII H3JIOKCHUA y‘-IC6HOI‘O mMarcpurajia C
y4eTOM 0COOEHHOCTEH CTYICHTOB.

IIpakTHyeckoe 3aHATHE — 3aHATHUE, TOCBSIICHHOE OCBOCHUIO KOHKPETHBIX YMEHUH U
HaBBIKOB U 3aKPEIUICHUIO TIOTyYSHHBIX Ha JICKIIMY 3HAHUH 110 MPEAJIOKESHHOMY aJITOPUTMY .

Kpyrisblii €101 — 3aHsTHE, TIPOBOAMMOE C IIETTBI0 00CYXKIeHHU Hanboee CIIOPHbIX
BOIIPOCOB, U3Y4aeMBbIX B Kypce.

Kpome Toro, B uncio ¢popm paboTsl cO CTyACHTaMH BXOAMT: paboTa B OnbiImnoTeke, paboTta
C mpodecCHOHATIBHBIMU 3JICKTPOHHBIMH PECYpCaMH Ha Pa3HbIX SI3bIKAX.

B npouiecce 00yueHust HCHOIB3YIOTCS CIEAYIONINE TEXHOJIOTUH AIEKTPOHHOTO 00ydeHuUs
U JUCTAaHIITUMOHHBIC O6pa30BaT€JIBHBIe TCXHOJIOI'UH:
JJIeKTPOHHBIA y4eOHbIH Kypc «Cruiamcruka» B LMS  JJileKTpOHHBIHYHUBEPCHUTET
MoodlespI'yY, B koTOpOM:
- TMpeAcTaBieHbl 3aJaHus JJIsl CaMOCTOATENbHOW paboThl oOOydarolmuxcs IO TeMaM
JYCIIUILINHEL,
- OCYUIECTBIIACTCS MIPOBECHUE OTACIBHBIX MEPONPUATUN TEKYIIETO KOHTPOJIS
yCIEBAEMOCTH CTYAECHTOB;
- IPE/ICTaBJICHBI TEKCTHI JIEKIIUI MO OT/IEIbHBIM TeMaM JUCIHUILTUHBI,
- IPCACTABJICHLI IIpaBHJIa ITPOXOKACHUA HpOMe)KYTOIIHOfI aTTeCTalluy 110 JUCIIUITIINHE,
- IPE/ICTaBJICH CIIUCOK yU4eOHOU TUTEepaTypbl, pPEKOMEHAYEMOU JJIsl OCBOCHHUS
JYCIUIIINHEL,
- IOCpeACTBOM (hopyMa OCYIIECTBISAETCS CHHXPOHHOE U (HJIM) aCHHXPOHHOE
B3aHMOH€ﬁCTBHe MCKOY O6y‘-IaIOHII/IMI/IC$I H IpCIIoAaBaTeJICM B paMKax U3Yy4YCHUA
JUCIUTUIAHBI.

6. Ilepeyenb JMIEH3MOHHOTO W (MJIM) CBOOOJHO PACHPOCTPAHSEMOr0 MPOrPAMMHOIO
o0ecrnieyeHusl, HCIOJb3YeMOI0 TMPH OCYHIeCTBJIEHHH 00pa30BaTeIbHOIO TMpouecca 1o
AUCUHMITHHE

B nporecce ocymiectBiaeHust 00pa3oBaTeNIbHOTO Mpolecca Mo AUCHUILIMHE HCTIOIb3YIOTCS:

JJIsA q)OpMHpOBaHI/Iﬂ MaTCpraJIOB IJId TCKYHIETO KOHTPOJA YCII€EBACMOCTU W IIPOBCACHHUA
POMEXKYTOYHOU aTTeCTalMH, U (POPMUPOBAHUS METOAMYECKUX MATEPUAIIOB IO JUCIHUILIHHE!

- nporpamMmbl Microsoft Office;

- Adobe Acrobat Reader.

7. IlepeyeHb COBpPEMEHHBIX MNPO(ecCHOHANBHBIX 0a3 JaHHBIX W HMH(POPMANMOHHBIX
CIIPABOYHBIX CHCTEM, MCIOJIb3yeMbIX NPH OCYIIEeCTBJIEHHMU 00pPa30BaTeIbHOIO Npouecca 1o
AMCHUIIMHE (IPU HE00OXO0UMOCTH)

1. Onexrponnsie katanoru Hb Apl'Y (http://www.lib.uniyar.ac.ru/opac/bk_cat find.php)

2. Jlmanerit kabuner (http://lib.uniyar.ac.ru/opac/bk_login.php)

3. DneKTpOoHHAas O6ubaroTeka y4eOHBIX MaTepUasoB Apl'yY
(http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php)

4. DnexTpoHHO-OMOMMoTeuHas cucrema «lOpaitty (www. https://urait.ru/)

5. Hayunas snextponnas 6ubnuoreka «eLIBRARY.ru” -http://elibrary.ru (cBOOOIHBIN 1OCTYI)

6. PepepatuBHas 6a3a nanusix WebofScience - webofscience.com (10CTym B ceTH YHUBEPCUTETA U
1ocJIe PerucTpaluy u3 o000l ToukH foctyna Kk HTepHery)



http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
http://lib.uniyar.ac.ru/opac/bk_login.php
http://www.lib.uniyar.ac.ru/opac/bk_cat_find.php
https://urait.ru/
http://elibrary.ru/
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8. IlepeyeHb OCHOBHOW M [ONOJHHUTEJBLHOH Yy4eOHOH JIMTepaTypbl, pPecypcoB
HUHGOPMAMOHHO-TEJIEKOMMYHUKAMOHHON cetn «UHTepHeT» (IpPH HEOOXOAUMOCTH),
PeKOMEeHAyeMbIX /I 0CBOCHHS AU CHHUILIUHBI

a) OCHOBHAs JIUTEepaTypa:
1. Baiinukosa, H. JI. CtuimucTrka aHTIHICKOTO SI3bIKA : YIeOHUK U MPAKTUKYM i By30B / H.
JI. baiinukosa, O. B. Cirocaps. — Mocksa : 3mparensctBo FOpaiit, 2021. — 260 ¢. — (Bpiciiee
obpaszoBanue). — ISBN 978-5-534-11799-8. — Tekcr : anexkrponHsiii // O6pa3oBarenbHas
mnatdopma FOpaiit [caiit]. — URL: https://urait.ru/bcode/476008
2. [Mepbateix E.JO. Jlekcnyeckue CTUIUCTHYECKHE TTPUEMBI [ DIIEKTPOHHBIN pecypc]: yueOHo-
Meroandeckoe mocodwue. / coct. E. 0. llepbarteix; Apoci. roc. ya-t um. I1. I'. lemuona -
SApocnasnse: Apl'Y, 2021. - 43 c. — Pexxum nocryna:
http://www.lib.uniyar.ac.ru/edocs/iuni/20212101.pdf
3. Jlanmaa M.H. CtunucTtrka coBpeMeHHOTro aHriuiickoro si3bika — EnglishStylistics
[Tekct]: yuebnoe mocodbue mist By30B / M.H. Jlanmmuna, Cankt-IleTepOyprckuii roc. yHUBEPCUTET
— M.: Axanemus, 2013. — 271c. — OcnoBnoi karanor Hb SApIl'Y (10 5k3.)
4. Kpoxanesa, JI. C. Ctunuctuka anrauiickoro si3pika. EnglishStylistics : yue6. moco6ue / JI.
C. Kpoxanesa - Munck : PUIIO, 2018. - 122 c. - ISBN 978-985-503-762-1. - TekcT : 31€KTPOHHBII
// OBC "KoncynbranT ctynenrta” : [calfT]. - URL
:https://www.studentlibrary.ru/book/ISBN9789855037621.html

0) JOMOJIHUTeIbLHAS JINTepaTypa:
1. Hyckaesa, JI.P. CtunucTtika u muteparypHoe peaaktupoBanue B 2 T. Tom 1 : yueOHUK 1715
By30B / JI. P. JlyckaeBa [u ap.] ; orBeTcTBeHHBI penaktop JI. P. JlyckaeBa. — Mockaa :
NznarensctBo FOpaiit, 2020. — 325 ¢. — (Bwicmiee obpazoBanue). — ISBN 978-5-534-01943-8.
— Texkcer : anexrponnslit // O6pa3oBatensHas mwiatdopma FOpaiit [caiit]. — URL:
https://urait.ru/bcode/451798
2. Hyckaesa, JI.P. CTunucTtika u TuTepaTypHoe peAakTUpoBaHue B 2 T. Tom 2 : yueOHUK 1715
By30B / JI. P. Jlyckaesa [u np.] ; orBeTcTBeHHBIH penaktop JI. P. lyckaeBa. — Mockaa :
WznarensctBo FOpaiit, 2022. — 308 ¢. — (Briciiee o6pazoBanue). — ISBN 978-5-534-01945-2.
— Texcr : anexTponnslit // O6pazoBatenpHas wiatdopma FOpaiir [caiit]. — URL:
https://urait.ru/bcode/490728
3. I'ypesuu, B. B. English stylistics. Ctunuctuka anriuiickoro s3eika / B. B. ['ypeBuu -
Mockga : ®JIMHTA, 2017. - 68 c. - ISBN 978-5-89349-814-1. - Tekcr : anektpoHHsIi // IBC
"Koncynprant cryaenrta” : [caiit]. - URL
:https://www.studentlibrary.ru/book/ISBN9785893498141.html
4. Crenanoga, C. 0. Ctunuctuka anrimiickoro si3bika / Cocr. : C. FO. Crenanosa, /I. P.
Tepkynosa - Mocksa : [Ipomereit, 2010. - 16 c. - ISBN -2010-001. - Teker : anextponHslii // 3bC
"KoncynbranT cryaenra” : [caiiT]. - URL :https://www.studentlibrary.ru/book/PR-2010-001.html
5. O6ununa, H. B. Ctunuctuka / Obununa H. B. - Mocksa : [Ipomereit, 2011. - 124 ¢. - ISBN 978-
5-4263-0017-0. - Tekcr : anextponHsii / ObC "Koncynsrant crynenrta” : [caiit]. - URL
:https://www.studentlibrary.ru/book/ISBN9785426300170.html
6. Kyxapenko, B. A. [IpakTHKyM 10 CTUIIMCTHKE aHTJIMICKOTO A3bIKa. SeminarsinStylistics : yueO.
nocobue / B. A. Kyxapenko. - 10-e u3n. , crep. - Mocksa : ®JIMHTA, 2020. - 184 c. - ISBN 978-5-
9765-0325-0. - Tekct : anextponnsii // OBC "KoncynbTanT crynenta : [caidT]. - URL
:https://www.studentlibrary.ru/book/ISBN97859765032500921.html
9. MarepuajibHO-TeXHHYeCKas 0a3a, HEOOX0AMMAas I OCYLLEeCTBJICHUS 00pa30BaTEJIbHOIO
npouecca no JUCHUIINHE

MarepuanpHO-TeXHUYECKass 0a3a, HeoOXoauMas IJIT OCYIIECTBICHHUS 00pa30BaTEIbLHOTO
npoliecca 1Mo AUCHUILIMHE BKII0YAeT B CBOM COCTAB CHEIHAIbHBIE TOMEICHHS:

- yueOHbI€ ayTMTOPUU JJIsl IPOBEACHUS MPAKTUUECKUX 3aHITUN (CEMHHAPOB);

- yueOHBIC Ay TUTOPUH JJIsl IPOBEIACHHS TPYIIIIOBBIX M MHIUBUIYaTbHBIX KOHCYJIBTAIINN;

- yueOHbIE ayOUTOPHH IS TIPOBENCHHS TEKYIIEro KOHTPOJS H MPOMEKYTOUHOM
aTTecTaluu;



https://urait.ru/bcode/476008
http://www.lib.uniyar.ac.ru/edocs/iuni/20212101.pdf
https://www.studentlibrary.ru/book/ISBN9789855037621.html
https://urait.ru/bcode/451798
https://urait.ru/bcode/490728
https://www.studentlibrary.ru/book/ISBN9785893498141.html
https://www.studentlibrary.ru/book/PR-2010-001.html
https://www.studentlibrary.ru/book/ISBN9785426300170.html
https://www.studentlibrary.ru/book/ISBN97859765032500921.html
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- IOMEIIEHUS JJII CAMOCTOSITEIbHON pabOTHI;

- IOMEILEHUs JUIsl XpaHEHUS! U MPO(PHUIAKTUYECKOTO OOCITYKHUBaHUSI TEXHUYECKUX CPEICTB
o0ydeHusl.

CreuuanbHble MOMEIIEHUS YKOMIUIEKTOBAaHBI CPEACTBAMU OOYYEHHS, CIY>Kal[UMH s
npecTaBiIcHus yaeOHOM nH(popMauu OOIBIION ayJUTOPHH.
[TomerieHust 1y1si CaMOCTOSITENIbHOM PabOThl 00YYaIOIIMXCSI OCHAIICHBI KOMITBIOTEPHOM TEXHUKOH C
BO3MOXXHOCTBIO TOAKIIOUEHUsT K cetn «MHTepHeT» M o0ecmedeHrueM JO0CTyma K AJIEKTPOHHON
nHpopManmoHHO-00pa3oBaTenbHOM cpeae SApl'Y.

ABTOp:

JOLEHT Kadeapbl HHOCTPAHHBIX SI3BIKOB lep6areix E.IO.
IryMaHUTapHbIX (aKyJIbTETOB,

KaHIUIAT (PUIOJOTHYECKIX HAYK
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IIpunoxenne Nel k paboueii mporpaMme AU CUHUIIIMHBI
«CTHIMCTHKA U KYyJbTypa peun»

@DoH/1 OLIEHOYHBIX CPEICTB
JJIS1 IPOBe/IeHUs] TEKYIIero KOHTPOJIsl yCIIeBAeMOCTH
U MIPOMEKYTOYHOM aTTeCTAIUM CTYAE€HTOB
0 AUCHMILIHHE

1. KoHTpoJibHBbIE 3aJaHNSI M HHbIE MATEPHUAJIbI,
HCMOJIb3yeMble B MIPOLiecce TEKYIEro KOHTPOJIsS yCIeBaeMOCTH
3amaHus 1JIsi CaMOCTOSITEJIbHOM Pad0ThI / TEKylIero KOHTPOJIA

(dannvie 3a0anus Mo2ym 6bINOJHAMBCA CMYOEHMOM CAMOCMOAMENbHO, 68 MAKOM Cayyde
npenooasamenem 6 0053ameNbHOM NOpsoOKe He nposepsaomcs. Takowce OauHvle 3a0aHUSL MO2YM
UCNONBL306aMbCA Npenodasamenem Ois mekywe2o koumpons cgopmuposannocmu OIIK-1 (M-
OIIK-1_1u U-OIIK-1_2), [IK-1 (U-ITK-1_1, U-[1K-1_2); TTK-4 (U-IIK-4 1, U-TIK-4 3).

Texywuii KOHTPOJIb OCYILLECTBISIETCS B TEUEHUE CEMECTpa B BUJIE:
- YCTHOT'O ONPOCA U3YYaEMBIX TEM

- IPAKTUYECKUX 3aaHuI

- BBICTYIUICHUH C COOOIICHUSIMU U MPE3EHTAIUSIMU

- TECTOB

Omnpoc Teoperudeckoro marepuaJjia (yCTHbIM 0IpocC):
1. ®poHTanbHBIl ONpOC Mepen JEeKUUEeH C 1eNIbI0 MOBTOPEHMsI MaTepuana MNpeiblaylieit

JIEKIHH.

2. BoisiBnenue HCYCBOCHHBIX MOMCHTOB JICKIIUU (TepMI/IHOJIOFI/II/I, OCHOBHBIX TCOPECTUUCCKUX

HOHO)KGHHﬁ) C MOMOMIBIO HABOAAIIHUX BOIIPOCOB IMOCJIC JICKIINH.

[ —_— — = O 0 N LN AW~

—_
(X9

Tema 1 «IIpeamer u 3agaun cruuctuku. Onpenesnenne cruias. CTHIb Kak
JIMHTBUCTHYECKHUI M COLMOJTUHTBUCTHYCCKHI (peHOMeH»

Bonpocs! 1J1s1 yCTHOT0 onpoca.

What is stylistics?

What is the origin of the term “stylistics™?

What are the 2 objectives of stylistics?

In what way is stylistics different from other language-studying disciplines?

What is stylistics of language? What does stylistics of speech study?

What branches of stylistics can be distinguished according to the point of analysis?
What does literary stylistics study?

What is the aim of comparative stylistics?

What does decoding stylistics study?

. What is the object of functional stylistics?
. What branches of stylistics can be distinguished from the viewpoint of level-oriented

approach?

. What other linguistic disciplines is stylistics connected with?
. What is the connection between stylistics and a) semasiology, b) onomasiology, c) the

theory of imagery, d) the history of art.

. What is style? Comment on the definitions of style given by V.V. Vinogradov,

L.R. Galperin, Y.M. Skrebnev, [.V. Arnold.

. What is the interrelation between style and the norm?
. Why do many scholars object to the use of the term “norm”?
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17. What does the term “neutrality” imply?
18. What is stylistic colouring?

Tema 2 «Bbipa3urte/ibHble CPeICTBA U CTHJIMCTHYECKHE TPUEMBbI, HX
B3aUMOOTHOIIEHUS] U QYHKIIUN

Bomnpocs! 1Jist ycTHOrO onpoca:

14.

15

19.
20.

What is expressiveness?

What is the interrelation between the notions “expressiveness” and “emotiveness’?
Which is a broader notion?

What are expressive means?

Are the notions of expressive means and stylistic devices completely synonymous?
What morphological forms have an expressive effect?

What are lexical expressive means?

What syntactical patterns attribute expressiveness?

What is a stylistic device?

How do expressive means evolve into stylistic devices?

. What is rhetoric?

. What Greek philosophers developed fundamental rhetorical notions?

. What subdivisions does Aristotle’s theory of style include?

. What groups of expressive means does the Hellenistic Roman rhetoric system

distinguish?
What does G. Leech build his classification of expressive means on?

. What are paradigmatic and syntagmatic deviations?
16.
17.
18.

What is “foregrounding”?

What is L.R. Galperin’s classification of expressive means based on?

What classification of expressive means and stylistic devices does Y.M. Skrebnev give
in his book “Fundamentals of English Stylistics™?

What is paradigmatic stylistics?

What is syntagmatic stylistics?

TeMBbIAJIACOOOIIICHHI:

Expressive Means.

Stylistic Devices.

General view on Figures of Speech.
Ancient classifications:

Early Roman Antique Rhetoric;
Hellenistic Roman Rhetoric System.
Modern Classifications:

G. Leech’s Classification of Expressive Means;
L.LR. Galperin’s Classification;
Y .M. Screbnev’s Classification;

G. Williams’ Classification.

Tema 3 «CTniamcrnyeckoesnayenue. CTuiaucTuyeckas Kiaccugukanmus cJ10BapHOTo

COCTABA AHTJHUNCKOIr0 A3LIKA»

BonpoceiiisycrHoroomnpoca:

CTUIINCTHYECKOC 3HAUCHHUE
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. What is meaning?

. What is the interrelation between meaning and concept?

. Is meaning stable at a given period of time?

. What are the semes? What is polysemy?

. What is lexical meaning?

. What is grammatical meaning? Are there words that are deprived of grammatical meaning?
. What is contextual meaning?

. What types of lexical meaning does Prof. Galperin distinguish?

What is logical meaning? Why is it important to differentiate between primary and secondary

logical meanings?

10.
11.
12.

13

14.
15.
16.
17.

18

19.

What is emotive meaning?

What is nominal meaning?

What types of lexical meaning does Prof. Znamenskaya distinguish?

. What is denotative meaning?

What is connotative meaning?

What components of connotative meaning are distinguished by the Leningrad linguistic school?
What do emotive connotations express? What is the difference between feelings and emotions?
What are evaluative connotations?

. What do expressive connotations imply?

Whatarestylisticconnotations?

Crunucrudyeckas KJ'IaCCI/I(bI/IKaHI/IH CJIIOBAPHOT'0 COCTaBa aHINIMMCKOTO S3bIKA.

1. What 3 main layers of vocabulary does Prof. Galperin distinguish for stylistic purposes?
2. What is neutral vocabulary?

3. What subgroups does the literary vocabulary contain?

4. What subgroups does the colloquial vocabulary fall into?

5. What are terms? Can they pass into common literary or even neutral vocabulary?
6. What do poetic and highly literary words aim at?

7. What stages in the aging process of words are distinguished?

8. What is the difference between obsolescent, obsolete and archaic words?

9. What are barbarisms?

10.  What are foreignisms?

11. What is the difference between barbarisms and foreign words proper?

12.  What are the stylistic functions of barbarisms and foreign words?

13. What are literary coinages and nonce-words?

14.  What is slang? Why does Prof. Galperin consider this term ambiguous and obscure?
15. What are jargonisms?

16.  What are professionalisms? How are they different from terms?

17.  What are dialectal words? What is their stylistic function?

18.  What are vulgarisms?

19. What are colloquial coinages?

20.  How are colloquial coinages different from literary coinages?
Konrpoasnasipaboral.

Answerthefollowingquestions:

What is lexical meaning? Is it stable or liable to change?

What is nominal meaning? In what way is nominal meaning different from logical meaning?
Comment on the difference between connotative and denotative meaning.

What components of connotative meaning does Professor Znamenskaya distinguish?
Describeeachcomponent.

5. What layers of the English vocabulary are distinguished for stylistic purposes?

el S
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What is the difference between obsolescent, obsolete and archaic words?

What is the difference between barbarisms and foreign words proper?

How are professionalisms different from terms?

Can you distinguish neutral, formal and informal among the following groups of words:

1)

Currency — money — dough

To talk — to converse — to chat

To chow down — to eat — to dine

To start — to commence — to kick off
Insane — nuts — mentally ill

Spouse — hubby — husband

To leave — to withdraw — to shoot off
Geezer — senior citizen — old man
Veracious — open — sincere

10) Mushy — emotional — sentimental
To what stratum of vocabulary do the words in bold type in the following sentences belong

stylistically?

1) The little boy, too, we observed, had a famous appetite, and consumed schinken, and
braten, and kartoffeln, and cranberry pie with a gallantry that did honour to his nation.

2) Some say, thy fault is youth, some wantonness;

Some say, thy grace is youth and gentle sport;
Both grace and faults are loved of more and less:
Thoumakest faults graces that to thee resorts (W. Shakespeare, Sonnet 96)

3) "Let me say in the beginning that even if I wanted to avoid Texas I could not, for I am
wivedin Texas, and mother-in-lawed, and uncled, and aunted, and cousined within an
inch of my life." (J. Steinbeck)

4) “When the old boy popped offhe left Philbrick everything, except a few books to
Gracie” (E. Waugh)

5) Whilome(at some past time) in Albion's isle (the oldest name of the island of Britain)

there dwelt (lived) a youth,

Who ne (not) in virtue's ways did take delight:

But spent his days in riot (wasteful living) most uncouth (unusual, strange)
And vex'd (disturbed) with mirth (fun) the drowsy ear of Night

(G. Byron “Childe Harold’s Pylgrimage)

Tema 4 «Jlekcuueckne BBIPA3UTEIbHBIC CPEACTBA U CTUWINCTUYCCKHE IPUEMBD)>

Bonpocs! 1J1s1 yeTHOr0 onpoca:

1. What are tropes?

2. How does Prof. Galperin classify lexical expressive means and stylistic devices?

3. What lexical stylistic devices are based on the interaction of different types of a
word’s meaning?

What is a metaphor based on?

How can metaphors be classified according to the degree of unexpectedness?

What is a sustained metaphor?

N w e

Does the metaphoric use of the word affect its dictionary meaning? Can the
dictionary meaning entirely disappear?
8. What is a simile and what is a simple comparison?
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9. What semantic poles of a simile do you know?

10. What is the foundation of the simile?

11. What is the key of the simile?

12. What is the disguised simile?

13. What is metonymy?

14. What types of relation between the elements is metonymy based on?

15. What is synecdoche?

16. What is antonomasia? What types of meaning interact in this stylistic device?
17. What is the double role of speaking names?

18. What is a periphrasis?

19. What is the difference between genuine periphrases and dictionary periphrases?
20. What is circumlocution? Can it be regarded as a demerit of the author’s style?
21. What is the aim of euphemistic periphrases?

22. What is the origin of the term “euphemism”?

23.In what spheres are euphemisms most commonly used?

24. What is political correctness?

25. What meaning is foregrounded in a hyperbole?

26.In what way is hyperbole different from mere exaggeration?

27. What types of hyperbole can you name?

28. What makes a hyperbole trite and where are trite hyperboles predominantly used?
29. What is understatement? In what way does it differ from hyperbole?

30. What is a litotes? Is it a pure negation?

31. What is there in common between litotes and understatement?

32. What are most frequently used structures of litotes?

33. What is oxymoron?

34. What are the structural patterns of oxymoron?

35. What kind of the word’s meaning is irony based on?

36.How is the direction of the evaluation changed in irony?

37.1s irony dependent on the context?

38. What is zeugma?

39. What is the difference between zeugma and pun?

40. What contextual conditions lead to the formation of pun?

41. What interplay of meanings is epithet based on?

42. What structural types of epithets can be distinguished?

43. What is a phrase epithet?

44. What is a reversed epithet?

45. What stable word combinations does Prof. Galperin qualify as stylistically relevant?
46. What is a cliché?

47.What is a proverb or a saying mainly characterized by?

48. What meaning is suppressed in proverbs and sayings?

49. What is the difference between a proverb and an epigram?

50. What is the stylistic potential of quotations?

51. What is an allusion?

52. What is the stylistic purpose of decomposition of set-phrases?
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TemblanAnpeseHTALUIN:

1. Lexical stylistic devices based on the interaction of primary dictionary and contextually imposed
meanings.

2. Lexical stylistic devices based on the interaction of primary and derivative logical meanings.

3. Stylistic devices based on polysemantic effect.

4. Lexical stylistic devices based on the interaction of logical and emotive meanings.

5. Lexical stylistic devices based on the interaction of logical and nominal meanings.

6. Lexical stylistic devices based on the intensification of a certain feature of a thing or
phenomenon.

7. Lexical stylistic devices based on peculiar use of set expressions.

8. G. Lakoft’s theory of conceptual metaphor.

9. The interactionist theory of metaphor of A. Richards and M.Black.

10. Conceptual metaphors in mass media discourse.

11. Politically correct language: historical roots and modern state.

12. Euphemisms and their position in the language.

KonTposbsnasipabora 2
I. Answer the following questions:
1. What is the difference between a simile and an ordinary comparison? What is a
disguised simile?
2. What types of relations between the elements is metonymy based on? What is
synecdoche?
3. What is the necessary condition for periphrasis as a stylistic device? What is
circumlocution? In what cases can periphrasis be qualified as euphemistic?
4. In what way is hyperbole different from mere exaggeration?
5. What is the difference between an epithet and a logical attribute? Describe
different structural types of epithets.

I1. Identify the lexical stylistic devices used in the given examples. Analyse them
from the viewpoint of their structure, semantics and function.

He was followed by a pair of boots.

It was so noisy you couldn’t hear yourself think.

She dropped a tear and her pocket handkerchief (Dickens)

He is famous for his humble ambition and his proud humility.

I caught you in a lie? What will you say now, Mr. Honesty?

.... the first sign of the instruments seemed to free some hilarious and potent

spirit within him, something that struggled there like the Genius in the bottle

found by the Arab businessman.

7. - Have you been seeing any spirits? — inquired the old gentleman. — Or taking
any? — added Bob Allen.

8. According to his English wife’s account he was not unkind to her. (Maugham)

9. But now he had seen that world, possible and real, with a flower of a woman....
(London)

10. In private I should call him a liar. In the Press you should use the words:

‘Reckless disregard for truth’ (Galsworthy).

AN o e

Tema 5 «CuHTaKCHYeCKHE BBIPA3UTEIbHBIC CPEACTBA H CTUWIMCTHYCCKUE ITPUEMBD)>
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Bomnpocs! a1 ycTHOT0 onpoca:

1.
2.
3.

4.
5
6
7.
8
9
1

11

22

28.
29.

30.
31.
. What is the stylistic function of suspense?
33.
34.
35.
36.
37.
38.
39.
40.

32

41.
4.
43.
44.
45.

0.

When is the English affirmative sentence regarded as neutral?

What is regular word-order?

What aspects should be taken into consideration when viewing the stylistic function of
different syntactical designs?

What syntactical devices are based on the juxtaposition of different parts of the
utterance?

What is stylistic inversion?

. How is it different from grammatical inversion?

What are the most frequently used patterns of stylistic inversion?

. What is the stylistic function of inversion in prose and in poetry?

What is a detached construction?
What clash between the structural and semantic aspects of detached constructions do we
observe?

. What is parenthesis?
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.

What is parallelism?

What are parallel constructions often backed up by?

What is balance?

What is the stylistic effect of parallelism?

What is chiasmus?

In what cases can chiasmus be also treated as a lexical device?
What is the stylistic function of chiasmus?

What is the aim of stylistic repetition?

What compositional patterns of repetition can be distinguished?
What is anaphora? What is epiphora?

. What is framing?
23.
24.
25.
26.
27.

What is anadiplosis?

What is chain-repetition?

What stylistic functions do different compositional types of repetition perform?

What is pleonasm? What is tautology?

Is it always easy to draw a line between tautology and repetition which is stylistically
justified?

What is enumeration?

Do the words, used as homogeneous parts of the sentence in enumeration, belong to one
semantic group?

What stylistic effect does enumeration of semantically heterogeneous objects produce?
What is suspense?

What is climax (gradation)?

In what three ways can a gradual increase in significance be maintained?
What is logical/ emotional / quantitative climax?

What is anticlimax?

What are the stylistic functions of climax and anticlimax?

What is antithesis?

What basic functions does antithesis have?

What syntactical stylistic devices are based on the particular ways of combining parts of
the utterance (linkage)?

What is asyndeton?

What is polsyndeton?

What stylistic functions do asyndeton and polysyndeton perform?

What is gap-sentence link?

What type of speech does it often introduce?



46.

47
48
49

53

55

19

What syntactical stylistic devices are based on particular use of colloquial constructions?

. What is ellipsis?

. What is apokoinu?

. What is aposiopesis?
50.
51.
52.

What is question-in-the-narrative?
What are their stylistic functions?
What is represented speech?

. What ways of reproducing actual speech can be distinguished?
54.

In what varieties does represented speech exist?

. What is the stylistic function of represented speech?
56.
57.
58.

What is a rhetorical question?
What structural meanings are simultaneously materialized in a rhetorical question?
What do rhetorical questions express?

TeMblI /151 1OKJIA/I0B M COOOIIEHUIA:
L. Syntactical devices based on the juxtaposition of different parts of the
utterance.
Stylistic inversion.
Detached construction.
Parallel construction. Chiasmus.
Repetition.
Enumeration.
Suspense.
Climax (gradation). Anticlimax.
Antithesis.

NN R LD =

II. Syntactical devices based on particular ways of combining parts of the
utterance.
1. Asyndeton.
2. Polysyndeton.
3. The gap-sentence link.

ITI.  Syntactical devices based on particular use of colloquial constructions.
1. Ellipsis.
2. Break-in-the-narrative (aposiopesis).
3. Question-in-the-narrative.
4. Represented speech.

IV.  Syntactical deices based on stylistic use of structural meaning.
1. Rbhetorical questions.
2. Litotes.

KonTtpoubnasipabora3

I.

Answer the following questions:

1.What aspects should be taken into consideration when viewing the stylistic function of different
syntactical designs?
2. What patterns of stylistic inversion are most frequently used in English prose and poetry?
3. What types of repetition do you know? Which is the most emphatic type of repetition?
3. What is suspense, how is it arranged and what is its function?
4. What syntactical devices deal with the completeness of sentence structure?
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II. Find and analyze stylistic devices in the given sentences. Comment on the structure
and function of each.

1. T like big parties. They're so intimate. At small partiesthere isn't any privacy.
(Sc. Fitzgerald)

2.And a great desire for peace, peace of no matter what kind, swept through her.
(A. Bennett)

3.She was crazy about you. In the beginning. (R.P. Warren)

4.1t was not the monotonous days uncheckered by varietyand uncheered by pleasant
companionship, it was not the dark dreary evenings or the long solitary nights, it was not the
absence of every slight and easy pleasure for which young hearts beat high or the knowing
nothing of childhood but its weakness and its easily wounded spirit, that had wrung
such tears from Nell. (Ch. Dickens)

5.0ut came the chase-in went the horses - on sprang the boys - in got the travellers. (Ch.
Dickens)

6.There was a whisper in my family that it was love drove him out and not love of the wife
he married. (J. Steinbeck)

7. Pleasure’s a sin, and sometimes sin’s a pleasure (G. Byron)

8. For that was it! Ignorant of the long and stealthy march of passion, and of the state to
which it reduced Fleur; ignorant of how Soames had watched her, ignorant of Fleur’s reckless
desperation... - ignorant of all this, everybody felt aggrieved. (J. Galsworthy)

9. The principal production of these towns ..... appear to be soldiers, sailors, Jews, chalk,
shrimps, officers and dock-yard men. (Ch. Dickens)
10."What sort of a place is Dufton exactly?" "A

lot of mills. And a chemical factory. And a Grammar school and a war memorial and a river
that runs different colours each day. And a cinema and fourteen pubs. That's really all one
can say about it." (J. Braine)

Tema 6 «@oHeTHYeCKHE U rPauUecKHe BBIPA3UTEIbHBIC CPEACTBA H CTHINCTHYCCKHE
npueMb»

BonpochuisiycTHOT0OONpoca:

Phonetic expressive means and stylistic devices

1.What does the theory of sound symbolism state?

. What is meant by “unilateral” nature of the phoneme?

. What is onomatopoeia?

. What is the difference between direct and indirect onomatopoeia?

. What is alliteration?

. What is the difference between alliteration and assonance?

. What is thyme?

. How can we distinguish between full rhymes and incomplete rhymes?
9. What rhymes are called compound or broken?

10. What is eye-rhyme?

11. What is internal rhyme?

10. How can rhymes be arranged within the stanza?

11. What seemingly contradictory functions does rhyme possess?
12.What is thythm?

13. Why does Academician V.M. Zirmunsky suggest that the concept of rhythm should be
distinguished from that of metre?

14. What is metre?

01N L W
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15. What is a foot?

16. What types of meter can be found in poetry?

17. What syntactical devices is thythm based on in prose?

18. What are the stylistic functions of thythm?

19. Which phono-graphical means are predominantly used in prose and which ones in poetry?

Graphical expressive means:

1. What is graphon?

2.When were graphons first introduced into English novels and journalism?

3. What types and functions of graphon do you know?

4. What information about the speaker does graphon supply?

5. What is achieved by the graphical changes of writing — its type, the spacing of graphemes and
lines?

6. Which is the most frequently used graphical means or foregrounding?

7. Why are graphons especially popular with advertisers?

IIpakTH4yeckoe3aganme
I. Analyze the following cases of alliteration, assonance and onomatopoeia:

1. Streaked by a quarter moon, the Mediterranean shushed gently into the beach. (I. Shaw)
2. He swallowed the hint with a gulp and a gasp and a grin. (R. Kipling)

3. The fair breeze blew, the white foam flew,
The furrow followed free. (S. T. Coleridge)
4. The Italian trio tut-tutted their tongues at me. (T. Capote)
5. You, Jean, long, lanky lath of a lousy bastard! (S. O'Casey)
6. ...silken sad uncertain
rustling of each purple curtain... (E.A. Poe)

7. They all lounged, and loitered, and slunk about, with as
little spirit or purpose as the beasts in a menagerie. (Ch. Dickens)

8. Dreadful young creatures-squealing and squawking. (D. Carter)

9. The quick crackling of dry wood aflame cut through the night. (St. Heym)

10. Then, with an enormous, shattering rumble, sludge-puff, sludge-puff, the train came

into the station. (A. Saxton)

II. Indicate the kind of additional information about the speaker supplied by graphon:

1. "Hey," he said, entering the library. "Where's the heart section?"

"The what?"

He had the thickest sort of southern Negro dialect and the only word that came clear to me was the
one that sounded like heart.

"How do you spell it," I said.

"Heart, Man, pictures. Drawing books. Where you got them?"

"You mean art books? Reproductions?" He took my polysyllabic word for it. "Yea, they's them."
(Ph. Roth)

2."The Count," explained the German officer, "expegsyou chentlemen at eight-dirty." (C.
Holmes)
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3."It don't take no nerve to do somepin when there ain'tnothing else you can do. Weain'tgonna die
out. People is goin' on-changin' a little may be-but goin' right on." (J. Steinbeck)

4. "I even heard they demanded sexual liberty. Yes, sir, Sex-You-All liberty." (J. Kerouac)

5. "I had a coach with a little seat in fwont with an iwonwail for the dwiver." (Ch. Dickens)

II1.State the function and type of the following graphical expressive means:

1.Piglet, sitting in the running Kanga's pocket, substituting the kidnapped Roo, thinks:
this  shall take

"If s I never to
flying really it." (A. Milne)
2. Kiddies and grown-ups t00-00-00
We haven't enough to do-00-00. (R. Kipling)
3. "When Will's ma was down here keeping house for him ske used to run in to see me, real
often." (S. Lewis)
4. He missed our father very much. He was s-1-a-i-n in North Africa. (J.D. Salinger)
5. His voice began on a medium key, and climbed steadilyup till it reached a certain point,
where it bore with strong emphasis upon the topmost word, and then plunged down as if from a
spring board:
beds
flowery
on
skies
the
to
carried
be
I
Shall of ease,
Bloody
throu’
sailed
and
prize
the
toe
fought
others
Whilst seas? (Mark Twain)
6. "We'll teach the children to look at things. Don't let the world pass you by, I shall tell them.
For the sun, I shall say, open your eyes for that laaaarge sun" (A. Wesker)
7. "Now listen, Ed, stop that, now. I'm desperate. 1 amdesperate, Ed, do you hear?"
(Th. Dreiser)
8. "Adieu you, old man, grey. I pity you, and I de-spiseyou." (Ch. Dickens)
9. "ALL our troubles are over, old girl," he said fondly. "We can put a bit by now for a rainy

day." (S. Maugham)

Tema 7 «CTHMCTHYECKAs] TPAMMATHKA)
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BonpoceiiisycrHoroomnpoca:

Thetheoryofgrammaticalgradation. Grammatical metaphor and types of grammatical transposition
1. What American scholar formulated the rule of grammatical gradation?

2. What does the rule of grammatical gradation imply?

3. What structures are called grammatically marked?

4. What structures are semi-marked?

5. What is grammatical transposition?

6. Who introduced the term “grammatical metaphor” and what does this term imply?
7

7

8

9

1

. How does grammatical metaphor correlate with lexical metaphor?

. What is grammatical meaning?

. What three types of denotative grammatical meanings can be distinguished?
. What connotations can a grammatical form arouse?

0. What types of grammatical transposition can be distinguished?

Morphological stylistics

. What stylistic potential does the noun have?

. What stylistic power does the category of number possess?

. What is the stylistic potential of the category of case?

. What evaluative connotations does the indefinite article convey?

. When does the usage of the definite article become stylistically coloured?

. What is the stylistic function of zero article?

. What is the stylistic potential of personal pronouns?

. What evaluative connotations can possessive pronouns be loaded with?

9. What stylistic potential do demonstrative pronouns possess?

10. What are the stylistic functions of the comparative and superlative degrees of compatison of
adjectives?

11.What stylistic effect is achieved when the adjective gets substantivized?

12. What usages of the verb tense-forms have stylistic connotations?

13. How can various shades of modality impart stylistically coloured expressiveness to the
utterance?

14. What stylistic connotations may continuous forms of the verb imply?

15. What stylistic connotations may the use of non-finite forms add to the utterance?
16. What stylistic power does the passive form of the verb have?

17. What are the stylistic powers of affixation?

18. What are the main cases of morphemic foregrounding?

19. What are the functions of morphemic repetition?

20. What is morphemic repetition?

21. How are morphemes foregrounded in occasional words?

22. What is the difference between occasional words and neologisms?

01N DN B~ WDN =

IIpakTHyeckoe3ananue

Consider the following sentences and comment on the function of morphological grammatical
categories and parts of speech that create stylistic function:

1. One night I am standing in front of Mindy’s restaurant on Broadway, thinking of practically
nothing whatever, when all of a sudden I feel a very terrible pain in my left foot. (Runyon)

2. Earth colours are his theme. When he shows up at the door, we see that he’s even dressing in
them. His pants are grey. His shirt is the same colour as his skin. Flesh colour. (Erdrich)

3. A gaunt and Halloweenish grin was plastered to her face. (Erdrich)

4. That’snottheMr. Littlejohnlusedtoknow. (Waugh)

5. That’sthefoolestthingleverheard. (Berger)

6. She unchained, unbolted and unlocked the door. (A. Bennet)
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7. We were sitting in thecheapest of all the cheap restaurants that cheapen that very cheap and
noisy street, the Rue des Petits Champs in Paris. (E. Hemingway)
8. Laughing, crying, cheering, chaffing, singing, David Rossi's people brought him home in
triumph. (H. Caine)
9. We areoverbrave and overfearful, overfriendly and at the same time frightened of strangers,
we're oversentimental and realistic. (P. Strevens)
10. "Sit down, you dancing, prancing, shambling, scrambling fool parrot! Sit down!" (D.)
11. The girls could not take off their panama hats because this was not far from the school gates and
hatlessness was an offence. (M. Spark)
12. David, in his new grown-upness, had already a sort of authority. (I. Murdoch)
13. "You asked him."

"I'm un-asking him," the Boss replied. (R. P. Warren)
14. I gave myself the once-over in the bathroom mirror: freshly shaved, clean-shirted, dark-
suited and neck-tied. (D. Uhnak)
15. "I love you mucher."

"Plentlymucher? Me tooer." (J. Braine)

Tema 8 «®YHKIHOHAJIbHbIE CTHJIH COBPEMEHHOI0 AHIJIMACKOT0 SI3bIKA»
BonpochuisiycTHOTOONpoca:

1. What is the notion of style in functional stylistics?

2. What does the theory of functional styles study?

3. What conformity does the notion of “correct language” imply?

4.What is the literary norm of the language? Is the literary norm a homogeneous and calcified
entity?

5. How do modern scholars describe Standard English?

6. What other terms to denote language varieties (apart from functional styles) do you know?

7. What regional variations of the English language can you mention?

8. What social variations of the language exist?

9. What is Received Standard?

10. What is the source of occupational varieties of the national language?

11. What classifications of the functional styles in modern English do you know?

12. What functional styles does Prof. Galperin distinguish?

13. Which varieties of the language are not included in this classification?

14. What functional styles does Prof. Skrebnev distinguish?

15. What two groups of styles does Prof. Arnold distinguish?

16. What classification of functional styles of modern English does the British linguist D. Crystal
suggest?

17. What functional styles does Prof. Znamenskaya distinguish?

18. What are the distinctive linguistic features (phonetic, morphological, syntactical, lexical,
compositional) of literary colloquial style?

19. What are the distinctive features of familiar colloquial style?

20. What are the distinctive features of publicist (media) style?

21. What are the distinctive features of the style of official documents?

22. What are the distinctive features of scientific (academic) style?

TembiangnpeseHTanuii:

1. Classifications of functional styles in modern English.
2. Familiar colloquial style.
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3. Literary colloquial style.

4. Publicist (media) style.

5. The style of official documents.

6. Scientific (academic) style.

7. Stylistics of decoding and its fundamental notions.

IIpakTuyeckoe3aganmne
Identify the functional styles in the texts given below and point out the distinctive features that
testify to its specific character.

L.

It has long been known that when exposed to light under suitable conditions of temperature
and moisture, the green parts of plants use carbon dioxide from the atmosphere and release
oxygen to it. These exchanges are the opposite of those, which occur in respiration. The process
is called photosynthesis. In photosynthesis, carbohydrates are synthesized from carbon dioxide and
water by the chloroplasts of plant cells in the presence of light. Oxygen is the product of the
reaction. For each molecule of carbon dioxide used, one molecule of oxygen is released. A
summary chemical equation for photosynthesis is:

6C0» = 6Hp0 ---mmemmmv >CeH1206 + 60,.

In your letter of 15" ultimo you advise us of the problem of finding skilled personnel. In this
connection we wish to state that only about 12 per cent of skilled workforce is engaged in
minor  industrial  activity  associated = with  servicing the city's  growth.
We enclose herewith a schedule of the work and the work progress report thereon and we wish to
state that among considerations influencing the selection of sites is the desire to maintain
amenity.We wish to state that several specialized industries have been established in terms of
article 3 of the said contract.

You was sharp, wasn't you, to catch me like that, eh? By Ga-ardyou had me fixed proper,
proper you had. Darn me, you fixed me upproper— proper, you did.

I don't think no worse of you for it, no, darned if I do. Fine pluck in a woman's what I
admire. That I do indeed.

We fet from the start, we did. And, my word, you begin again quick the minute you see me,
you did. Darn me, you was too sharp for me. A darn fine woman, puts up a darn good fight.
Darn me if I could find a woman in all the darn States as could get me down like that.
Wonderful fine woman you be, truth to say, at this minute. (Lawrence)

4. Wal-Mart told to raise German prices

Wal-Mart's European expansion plans suffered their second blow in a week as the German
competition authority ordered the retailer to raise key prices in its German hypermarkets.

Prince to buy Kirchpay-TV stake
Prince Al-Valeed of Saudi Arabia plans to buy a 3.2 per cent stake in \the pay television operation
of German Leo Kirch.

Japanese debt downgraded second time
The Japanese government was struck a humiliating blow when Moody's, the US credit rating agency,
downgraded Japan's domestic currency debt for the second time in two years.

SAP prices consultancy at top of range
SAP, Europe's largest software group, is likely to price shares in SAP SI, its consultancy, at the top
of its book-building range.

Enel subsidiary mulls Infostrada buy
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Enel, Italy's main electricity utility, expressed strong interest in its telecommunications subsidiary,
Wind, buying its Italian fixed-line rival, Infostrada.

5. «It certainly is great Bourbon!» said Bartlett, smacking his lips and putting his glass back on the
tray.

« You bet it is!» Greg agreed. «I mean you can't buy that kind of stuff any—more. I mean it's real
stuff. You help yourself when you want another. Mr. Bartlett is going to stay all night, sweetheart. |
told him he could get a whole lot more of a line on us that way than just interviewing me in the
office. I mean I'm tongue-tied when it comes to talking about my work and my success. I mean it's
better to see me out here as I am, in my home, with my family.»

«But, sweetheart,» said his wife, «what about Mr. Latham?»

«Gosh! I forgot all about him! I must phone and see if I can call it off. That's terrible!» (Lardner)

TekCThIIJISICTHINCTHYECKOT0aHAIN3Aa

F.SCOTT FITZGERALD

THE GREAT GATSBY

The passage deals with the description of the major character of the novel and American
society after World War L.

He did extraordinarily well in the war. He was a captain before he went to the front, and
following the Argonne bat ties he got his majority and the command of the divisional machine-
guns. After the Armistice he tried frantically to get home, but some complication or
misunderstanding sent him to Oxford instead. He was worried now -there was a quality of nervous
despair in Daisy's letters. She didn't see why he couldn't come. She was feeling the pressure of the
world outside, and she wanted to see him and feel his presence beside her and be reassured that she
was doing the right thing after all.

For Daisy was young and her artificial world vas redolent of orchids and pleasant, cheerful
snobbery and orchestras which set the rhythm of the year, summing up the sadness and
suggestiveness of life in newtunes. All night the saxophones wailed the hopeless comment of the
"Beale Street Blues" while a hundred pairs of golden and silver slippers shuffled the shining dust.
At the grey tea hour there were always rooms that throbbed incessantly with this low, sweet fever,
while fresh faces drifted here and there like rose petals blown by the sad horns around the floor.

Through this twilight universe Daisy began to move again with the season; suddenly she
was again keeping half a dozen dates a day with half a dozen men, and drowsing asleep at dawn
with the beads and chiffon of an evening dress tangled among dying orchids on the floor beside her
bed. And all the time something within her was crying for a decision. She wanted her life shaped
now, immediately- and the decision must be made by some force - of love, of money, of
unquestionable practicality - that was close at hand.

That force took shape in the middle of spring with the arrival of Tom Buchanan. There was
a wholesome bulkiness about his person and his position, and Daisy was flattered. Doubtless there
was a certain struggle and a certain relief. The letter reached Gatsby while he was still at Oxford.

Tasks.

1. Speak on the subject-matter of the passage.

2. What SDs are used in the first paragraph to show the mood of the characters after World
War 1?7

3. Analyse the stylistic peculiarities (syntactical and phonetic) in the sentence "She was
feeling the pressure of the world outside, and she wanted to see him and feel his presence beside her
and be reassured that she was doing the right thing after all."



27

4. What EMs and SDs stress the contradictory character of bourgeois society? (Pick out
epithets, contextual antonyms, oxymoronic combinations, etc.)

5. Analyse the SDs of zeugma in the sentence "There was a wholesome bulkiness about his
person and his position", and say how it reveals the author's attitude to Tom Buchanan.

6. Analyse the last two paragraphs of the passage. Comment on the implication suggested by
a kind of antithesis "Doubtless there was a certain struggle and a certain relief, and the
unpredictability of the clinching sentence.

7. Summing up the analysis discuss the SDs used to describe Daisy's "artificial world".

WILLIAM WORDSWORTH
THE DAFFODILS

I wandered lonely as a cloud

That floats on high o'er vales and hills,
When all at once I saw a crowd,

A host, of golden daffodils.

Beside the lake, beneath the trees,
Fluttering and dancing in the breeze.

Continuous as the stars that shine

And twinkle on the Milky Way,

They stretched in never-ending line
Along the margin of a bay:

Ten thousand saw I at a glance

Tossing their heads in sprightly dance.
The waves beside them danced, but they
Out-did the sparkling waves in glee:

A poet could not but be gay

In such a jocund company!

I gazed - and gazed - but little thought
What wealth the show to me had brought:

For oft, when on my couch I lie

In vacant or in pensive mood,

They flash upon that inward eye
Which is the bliss of solitude;

And then my heart with pleasure fills,
And dances with the daffodils.

Tasks

1. Analyse the rhythmical arrangement and rhymes of the poem.

2. Find in the text cases of alliteration and assonance. Dwell on the stylistic use of the
examples found.

3. Find examples of paronomasia. What is the stylistic effect produced by them?

4. Comment on the contextual meanings of the metaphor "dance" (and "dancing") in the
poem and its stylistic function.

5. Speak on the epithets and metaphors used to describe flowers in the poem.

6. Speak on the SDs employed to characterize the state of mind of the poet.

Summing up the analysis say what SDs are used to describe nature and what is the poet's
attitude to it.



IIIkaja 1 KpUTEPUHN OLICHUBAHNS COOOIICHHUS:

Kpurepuit Onenka
5 4 3

Copepxanue B coobmennn otpakensl | B cooOmennn otpaxensl = Hapymiena

COOOIIEHUSI. BCE KJIIOYEBBIC IIO3MIMH, | BCE KIIFOYEBBIE MO3ULMH, | JOTUYECKAS
YETKO  MPOCIEKUBACTCS | UMEIOTCS HEeOOJIbIINE | [TOCIEA0BATEIBHOC
CTPYKTYpa, JIOTUYHAasl | HETOYHOCTH, HE | Thb W3JI0KEHUS
IIOCJIEZI0BATEIBHOCTD MEIIAIOIIMEe BOCIPUATHIO | MaTepHuaa,
M3JI0KEHUSI MaTepHuana. nHbopMaLnu. HEYeTKas

CTPYKTYpa.

Bricrynnienne | Peub oTuerauBas, | Peub noHsiTHas; | Peur He Bceraa
MIOHATHAS, PA3HOOOPA3HBINA | TOCTATOYHBIN TIOHATHAS;
CJIOBapHBIN 3amac; | CJIOBapHbIN 3amnac; | CKyIHbII
BJIQJICHUE TPOCTHIMU H | BIAJCHHUE MPOCTHIMU | CIIOBApHBIA 3ariac;
CJIOKHBIMHU rpaMMaTH4EeCKUMHU BCTPEYAOTCS
rpaMMaTHYECKUMU CTPYKTYpaMHu. rpaMMaTH4YEeCKre
CTPYKTYypaMu. Jlomyckaercss He Ooiee | OMIMOKH.
Jomyckatorcs 2-3 1 4-5 nekcuko- | Jlomyckaercs — He
JIEKCUKO-TPaMMaTUYECKHE | FPaMMaTHYECKUX Oosnee 7 JEKCHKO-
oMok, HE | OINOOK, HE | rpaMMaTH4YECKUX
3aTpyAHSIONINE 3aTPyAHSIOLINX OIIMO0K
TMOHUMAaHUE TMOHUMAaHUE

Ikana u KpUTEPUHN OLEHNBAHMS NPE3EHTANNHU

Kpurepuit Onenka
5 4 3

Copnepxanue B npe3eHranuu | B npe3eHranuu | Hapymena

MPE3EHTAIMN | OTPAKEHBI BCE KIHOYEBBIE | OTPAKEHBI BCE€ | JIOTMYECKas
TTO3UIINH, YETKO | KJIIFOYEBBIC MO3ULIMY, | TIOCEI0BAaTEIILHOC
MPOCIIEKUBACTCA HMMEIOTCS HeOOoNIbIINe | Th U3JI0KEHUS
CTPYKTYypa, JIOTUYHAsl | HETOYHOCTH, HE | MaTepuaa,
MOCJIeI0BATEIbHOCTh MEIIAIOIIE BOCIPUATHIO | HEUETKAs
W3JIOKEHUSI MaTepHaa. nH(pOpMaIIUu. CTPYKTYpa.

Brictymuienne | Peub oTyeTiuBas, | Peub noHsATHas; | Peup He Bcerma
MOHSATHAs, WHTOHAIMOHHO | MHTOHAI[MOHHO TIOHSATHAS,
odopmiieHHas; odopmIiieHHas; MHTOHAI[MOHHO
Pa3HOOOpa3HBIA JIOCTATOYHBIN OemHasi;  CKyJIHBIN
CJIOBapHBIN 3amnac; | CIOBapHbIN 3amac; | CJIOBapHbIM 3amac;
BIIQJICHUE TIPOCTHIMH | | BIAJCHHUE MPOCTHIMU | BCTPEUYAIOTCS
CJIOKHBIMHU rpaMMaTH4eCKUMHU CTUJIMCTUYECKUE,
rpaMMaTHYECKUMU CTPYKTYpaMHu. rpaMMaTHYeCKUue M
CTPYKTYpaMHu. HlomyckaeTcss He Oolee | JIeKCHUECKUe
Jonyckarorcst 2-3 1 4-5 CTHITMCTUYECKUX | OMIHUOKH.
CTHJIMCTUYECKHE OIIMOKHU, | OIIHOOK, HE
HE 3aTPYAHSIONINE | 3aTPYIHSIOIINX
MMOHUMAaHHUE TMOHUMAaHHUE

Odopmnenne | OdopmieHue B odpopmiienun | Odopmiienue

MPE3CHTAMN | PE3CHTALMH JIJAKOHUYHOE, | TPE3CHTAlUN €CTh | MpEe3eHTAIU
TEKCT yA0OHO | HapylIEHUS (M30BITOK | MeIIaeT ee
CUMTBIBAETCS TEKCTa, HE OUY€Hb | BOCHPUSIITHIO

28
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ymnoOHast JUIsl  YTCHUS
1oJla4ya MaTepuaa)

Kpurepun onieHkn ycTHOro onpoca

Otauyno: OTBETHl Ha NOCTABICHHBIE BOIPOCHI M3JIaratoTCs JOTMYHO, IOCIEA0BaTENbHOU
He TpeOyIOT JOMOJHUTENbHBIX MOsICHEHUH. [10HO packpbIBarOTCS MPUYUHHO-CIICACTBEHHBIECBA3U
MEXIYy SBICHUSMH M COOBITHUSIMH. Jlematorcsi oOoCHOBaHHBIE BBIBOJBL. COOIIOIAIOTCIHOPMBI
JIUTEPATypPHOU PEUH.

Xopomo: OTBeTbl Ha IOCTaBICHHBIE BOIIPOCHl M3JIAralOTCsl CUCTEMATHU3UPOBAHO U
IOoCJIeI0BaTeNbHO. MaTrepuanl H3y1aracTcss yBEpEeHHO. PacKpBITBI MPUYMHHO-CIICICTBEHHBIE CBS3H
MEXY SIBICHUSMH M COOBITHSMU. JIeMOHCTpUpYyeTCs yMEHHE aHAIM3UPOBAaTh MaTepHall, OJJHAaKOHE
BCE BBIBOJIbI HOCSAT apryMEHTUpPOBAHHbBIM M Jl0Ka3aTenbHbId Xapakrep. CoOiolaroTcsi HOPMBI
JIUTEPaTypHOH pEUHN.

YaoBierBopuTeabHO: JIONyCKAlOTCS HApPYLIEHUS B IIOCIEIOBATEIBHOCTH W3JI0KECHHUS.
HenonHo packpblBalOTCd HPUUMHHO-CIEICTBEHHBIE CBA3M MEXKIY SBICHUSMU U COOBITUSIMH.
JIEeMOHCTPHUPYIOTCSl IIOBEPXHOCTHBIE 3HAHUSA BOINPOCA, C TPYJOM PELIAIOTCS KOHKPETHBIE 3alayM.
Nmerorces 3atpyaHeHus ¢ BBIBOJAMH. JOIyCKalOTCs HapyIIEHUs HOPM JIMTEPATyPHON pEUH.

HeynoBaerpopurenbHo: Marepuan wu3jaraercst HeNocseloBaTelbHO, COMBYMBO, HeE
IIPEACTABIISIET ONPENEICHHON CHCTEMBl 3HAaHMW 1O AucuuniauHe. He packpbIBarOTCA NPUYMHHO-
CIIC/ICTBEHHBIC CBSI3U MEXAy SBICHUSAMU M coObltusiMu. He npoBomutcs aHanus. BeIBozbl
OTCYTCTBYIOT. OTBEThl Ha JIONOJHUTENIBHBIE BOIPOCHI OTCYTCTBYIOT. VIMeroTcsi 3ameTHble
HapyLICHHUs] HOPM JIMTEpaTypHOU peun.

Kpurtepnu onieHKH NPaKTHYECKOI0 3aJaHUSs

Otmununo: IlpakTHueckoe 3aaHue BBINOJHEHO BEPHO M B IOJHOM OOBEME COTJIACHO
NpEeIbsBIsAEMBbIM TPeOOBAaHUSAM, NMPOBEACH NPABWIBHBIA aHAIN3, CAETaHbl apryMEHTHPOBAaHHBIE
BBIBOJbI. HpOfIBJ'IeH TBOp‘IeCKI/Iﬁ noaxoa W ACEMOHCTpanus panuOHaJIbHBIX CI10co00B pemicHuAd
KOHKpETHBIX 3a1a4. CTyJ€H 1aeT OTBETHI Ha JOMOJIHUTEIBHBIE BOIIPOCHI.

Xopomo: IIpakTrueckoe 3aaHKue BHIIOJHEHO BEPHO U B MOJIHOM OOBEME C MOSICHEHHEM
Bcex JedcTBuil. [Ipon3BeneH 4acTHUHBINA aHaNM3 U (MJIK) C/IeNaHbl HEBEpHBbIE BBIBO/BI. JlOMYIIEHbI
HEAOYCTHI NP OTBETC HA JOIMOJHUTCIIBHBIC BOIIPOCHL.

VnoBnerBoputenbHo: IIpakTHueckoe 3ajaHue BBIIOJHEHO HE B IOJHOM OObeMe.
IIpou3BeneH 4YacCTHYHBIN, HEAOCTATOYHO APryMEHTHPOBAHHBIM aHAIU3, CIEJaHbl HEAOCTAaTOYHO
MOJIHBIE BBIBOJBI. JIOMYIIEHBI CYLIECTBEHHBIE OIIMOKH, HCIpAaBISIEMble C HENOCPEACTBEHHOU
MIOMOILBIO IPENoJaBaTeIsl.

HeynosnerBopurensho: [IpakTHueckoe 3a1aHne BHIIOIHEHO, HO a0COIIOTHO HEBEPHO.

Kputepuu onieHKH NPpaKTHYECKOT0 3aJaHU, KOHTPOJIbHOH PadoThl
% TPaBUILHO BBHIMTOJIHEHHBIX 3aJaHHI OI[CHKA
100% - 91% 5
90% - 70% 4
69% - 52% 3
51% u meHee 2
Kputepuu oneHuBaHus rioccapusi

Kpurepuu Onenka

B rnoccapuu npezcrasieno 6osee 60 TepMUHOB,
COJIEp)KAHUE CJIOBAPHBIX CTATEH MPEICTABICHO 5
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Pa3BEpHYTO, YyKa3aHbl HMCTOYHUKU, INPUBEICHBI
IPUMEPBI

B rioccapuu nipencrasieHo 6omnee 40 TepMUHOB,
COJZICp)KaHUE CIIOBAPHBIX CTaTEH MPEICTaBICHO 4
pa3BepHYTO, yKa3aHbl WCTOYHUKH, IPUBEICHBI
IPUMEPbI

B rioccapuu npencrasieno 6omnee 30 TepMUHOB,
COJZICp)KaHUE CIIOBAPHBIX CTATeH MPEICTaBICHO 3
KpaTKo, MPUMEPHI JaHbI BEIOOPOYHO

B rnoccapum  npencraBieno  menee 30 2
TEPMUHOB, COJICP)KaHUE CIIOBApHBIX CTaTei
MIPEJICTABICHO KPATKO, MPUMEPBI OTCYTCTBYIOT

Cnucok BONPOCOB /1Jisl IPOBeIeHUs POMEKYTOUHOI aTTecTAlMu.

Ha 3auere mnpoBepsiercst copmupoBanHOCTh cremyromux komnerenuuid: OIIK-1 Cnocoben
MPUMCHSTh CHUCTEMY JIMHTBHCTUYCCKUX 3HAHWKA 00 OCHOBHBIX (DOHCTHUYECKUX, JIEKCHUCCKUX,
rpaMMaTHYeCKHX, CJIOBOOOPAa30BATENbHBIX  SIBIEHUSX, opdorpadun W  OyHKTyaluu, O
3aKOHOMEPHOCTAX (PYHKIIMOHUPOBAHUS N3Y4aeMOT0 HHOCTPAHHOTO S3bIKa, €r0 (PyHKIIMOHATBHBIX
pasnoBuaHocTsX (M-OIIK-1 1 - 3HaeT OoCHOBHbBIE MOJOKEHUS U KOHIIEMIIMM B OOJIACTH OOIIETO
S3bIKO3HAHMSI, TEOPUM U HCTOPUU OCHOBHOI'O M3y4aeMOIo S3bIKa (S3BIKOB), JMHTBHUCTUYECKOU
tepmunoiorun, M-OIIK-1 2 - Ananusupyer u npuMeHseT TUIIOBOM S3bIKOBOM MaTepHal B 00JacTu
O0IIero s3bIKO3HAHMS, TEOPHH M HMCTOPUM OCHOBHOTO HM3yYaeMOIo  S3bIKA, JIMHTBUCTHYECKOU
tepmunoiorun; [IK-1 Crioco6eH npoBoAUTh MO HAYYHBIM PYKOBOACTBOM Hay4YHbIE HCCIEAOBAHUS
B KOHKPETHOW y3KOW 007acTH (HIONOTHYECKOTO 3HAHWS, YYaCTBOBATH B HAYYHBIX IHCKYCCHSIX,
BBICTYIIATh C COOOIIEHUSIMU U JOKJIaJaMH, MPEACTaBIsAsl MaTepHallbl COOCTBEHHBIX MCCIIEAOBAHUN
(U-IIK-1 1 — Bnajeer HAay4YHbIM CTHJIEM pPEYM U MOHATHUHHO-TEPMHUHOJIOTMUYECKHUM aIlapaToM
¢unonoruueckoro wuccienoBanus; U-IIK-1 2 — npumeHseT moilyuyeHHbIE 3HAHHUS B HAYYHBIX
uccnenaoBanusax B oonactu ¢umonorun); [1K-4 Crioco6eH ocyIiecTBIsATh TMHTBUCTHICCKUN 1
JIMHTBOCTPAHOBEIUECKUM aHaIN3 TEKCTOB PA3JMYHBIX CTHJIEH, KOMMEHTUPOBATh, AHHOTHUPOBATH,
pedepupoBaTh U penakTupoBarTh paznuuHbie THMB TekcToB (M-1IK-4 1 - Bmameer mMeromukoit
cobopa u aHanm3a S3BIKOBBIX W JuTeparypHbix ¢akrtoB, HW-IIK-4 3 - OcymectBiuser
(UI0IOrMYECKU aHaIN3 U UHTEPIPETALUIO TEKCTA).

Onucanue npoueaypbl BHICTABJICHUS OLIEHKHU

OneHka «3a4TeHO0» BBICTABIISAETCS CTYIEHTY, Y KOTOporo 3nemeHTsl komnereHuuid OIIK-1,
ITK-1 u [1K-4 (MOMHOCTBIO WK YaCTUYHO (GOpMHUPYEMbIe JAaHHOW JUCHUIUTHHON) c(hOpPMHUPOBAHBI
HE HI)KE, YeEM Ha TIOPOTOBOM ypPOBHE.

OneHKa «HEe3a4TEHO» BBICTABIIAETCS CTYJIEHTY, Y KOTOPOro 3neMeHThl komnereHunii OIK-
I, IK-1 u IIK-4 (MOMHOCTRIO WM YAacTHUYHO (QOpMUpPYyEMble JaHHOW JAMCLMILIMHON)
c(hOopMUPOBAaHBI HUKE, YEM Ha IOPOTOBOM YPOBHE.

Bonpocs! 1J1s1 camonpoBepKH NP MOAT0TOBKeE K 3a4eTy

1. What does stylistics study?

a. The meaning of words and word-building
b. Stylistic devices and functional styles
c. The structure of the sentence and the sound system

2. What are the smallest components of lexical meaning?
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a. Morphemes b. Semes c. Phonemes

. How do we call metaphors that are commonly used in speech and become easily

predictable?

a. Trite metaphors

b. Original metaphors
c. Genuine metaphors

What stylistic device is based on the relations between the part and the whole?
a. Synecdoche

b. Zeugma

c. Irony

What stylistic device do we observe when the author uses speaking names?
a. Simile

b. Antonomasia

c. Pun

What stylistic device is based on the intensification of one feature of the object?
a. Hyperbole

b. Metaphor

c. Simile

What stylistic device is formed by the use of double negation?
a. Antonomasia

b. Synecdoche

c. Litotes

What stylistic device is based on the combination of two words with the opposite meanings?
a. Hyperbole

b. Oxymoron

c. Simile

Which of the following stylistic devices does not belong to phonetic stylistic devices:
a. Assimilation

b. Inversion
c. Onomatopoeia
d. Rhyme

Which of the following stylistic devices does not belong to syntactical stylistic devices:
a. Metaphor

b. Inversion

c. Parallelism

d. Chiasmus
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11. What stylistic device is based on the use of identical or similar syntactical constructions in
close succession?
a. Inversion
b. Parallelism
c. Suspense

12. What stylistic device is used when the less important facts are amassed at the beginning and
the most important information is withheld till the end of the passage?
a. Stylistic repetition
b. Suspense
c. Tautology

13. What stylistic device is based on the reversal of the normal order of words in the sentence?
a. Parallelism
b. Chiasmus
c. Inversion

14. What stylistic device is based on connecting parts of the sentence without any formal sign?
a. Polysyndeton
b. Asyndeton
c. Gradation

15. Which linguistic feature is not characteristic of colloquial functional style?
a. Casual and often careless pronunciation

Use of simple short sentences

Extensive use of scientific terminology

/oo

Strong emotional colouring

16. Which linguistic feature is not characteristic of publicist (media) style?
Omission of articles, link verbs, auxiliaries in headlines

Frequent use of rhetorical questions

Use of clichés and set phrases

Restricted use of emotive words, interjections, phrasal verbs

Ao o

17. Which linguistic feature is not characteristic of scientific style?
Extensive use of scientific terminology.

Use of reduced and contracted forms

Frequent use of impersonal constructions

Use of lengthy sentences with subordinate clauses

/e o oe

Teopernyeckne BONpPOCHI K 3a4eTy

1. The notion of stylistics. The objectives of stylistics. Problems of stylistic research and
branches of stylistics.



14.

15.
16.

17.
18.

19.
20.
21.

22.

23.

24
25
26
27
28
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The chief peculiarities of stylistics as a linguistic discipline. Stylistics and other language-
studying sciences.

. The problem of meaning in general linguistics, Lexical and grammatical meaning.

Classification of types of lexical meaning.
The notion of expressiveness. Expressive means on different language levels. The notion of
stylistic devices. The interrelation between stylistic devices and expressive means.
The notion of the norm. Interrelation between style and the norm. Stylistic neutrality and
stylistic colouring.
The notion of tropes. Metaphor.
Simile.
Metonymy. Types of metonymical relations. Synecdoche as a variety of metonymy.
Antonomasia. The double role of speaking names.
. Periphrasis. Euphemism as a variety of periphrasis.
. Hyperbole. The difference between hyperbole and mere exaggeration. Understatement.
Litotes.
. Irony. Explicit and implicit irony. Humour. Theories of humour.
. Stylistic devices based on polysemantic effect: zeugma, pun, semantically false chains,
violation of phraseological units.
Lexical stylistic devices based on the interaction between logical and emotive meanings.
Oxymoron.
Epithet. Semantic and structural types of epithets.
Phonetic expressive means and stylistic devices. Onomatopoeia. Alliteration. Rhyme.
Rhythm.
Graphical expressive means. Graphon.
Syntactical expressive means and stylistic devices. Stylistic inversion. Parallel construction.
Chiasmus.
Repetition. Structural types of repetition and their function. Tautology. Pleonasm.
Enumeration. Suspense. Climax (gradation). Anticlimax. Antithesis.
Particular ways of combining parts of the utterance. Asyndeton. Polysyndeton. The gap-
sentence link.
Particular use of colloquial constructions. Ellipsis. Break-in-the-narrative (Aposiopesis).
Question-in-the-narrative. Represented speech.
The notion of style in functional stylistics. Classifications of functional styles in modern
English.
. Distinctive features of the style of official documents.
. Distinctive features of literary colloquial style.
. Distinctive features of publicist (media) style.
. Distinctive features of familiar colloquial style.
. Distinctive features of scientific (academic) style.

HpaKanecxoe 3aJaHUEC K 3a4€Ty

Identify the stylistic devices used in the given examples. Analyze them from the viewpoint of

their structure, semantics and function.
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1. ‘Her mother is perfectly unbearable. Never met such a Gorgon’.
After a while and a cake he crept nervously to the door of the parlour.

The thought did not displease me.

ol

“How sweet it were, ....

To lend our hearts and spirits wholly

To the music of mild minded melancholy;

To muse and brood and live again in memory.”

5. He thoroughly disliked this never-far-from-tragic look of a ham Shakespearian actor.

6. I might as well, face facts: good-bye, Susan, good-bye a big car, good-bye a big house,
good-bye power, good-bye the silly handsome dreams.

7. He was followed by a pair of boots.

8. Have you been seeing any spirits? — inquired the old gentleman. — Or taking any? — added
Bob Allen.

9. She was obstinate as a mule, always had been, from a child.

10. New York has the poorest millionaires, the littlest great men, the haughtiest beggars, the
plainest beauties, the lowest skyscrapers, the dolefulest pleasures of any town I ever saw.

11. I caught you in a lie? What will you say now, Mr. Honesty?

12. It was so noisy you couldn’t hear yourself think.

13. But now he had seen that world, possible and real, with a flower of a woman....

14. They looked at hundreds of houses; they climbed thousands of stairs; they inspected
innumerable kitchens.

15. “Rude am I in my speech...”

16. “As high as we have mounted in delight

In our dejection do we sink as low.”

Kpurtepun oneHKH 0TBeTa CTyA€HTAa Ha 3a4eTe

3auTeHo: CTyJIEHT JEMOHCTPUPYET JOCTaTOYHO TOJHOE 3HAHME HM3YyYEHHOTO0 MaTepualia
(50-100%), mpenmonararoliee HCIOJIb30BAHUE OCHOBHOM W JIOMOJIHUTEIBHOW JIMTEpPaTyphl IO
JUCLUIUIMHE, BIAZCeT TEMAaTUYECKOH TEPMUHOJOTMEH 110 JIEKCUKOJIOTMH, JaeT BEpHBIE
OMpEACICHUA CYINHOCTH paCcCMarpuBacMbIX JICKCUKOJIOTHYCCKHUX HBHGHHI;'I, BBIIIOJIHAET BCE
npeJularaeéMble MPaKTUYECKHE 3aJaHMsl, HO JIONyCKaeT HEe3HAUUTENbHbBIE OLIMOKH C MOCeTyromei
CaMOKOPPEKIIMEH TP JIOTIOTHATENEHBIX BOITPOCAX dK3aMEHATOpa.

He 3auTeHO: CTYACHT JEMOHCTpUPYET HE3HaHHe H3ydyeHHoro marepuana (menee 50%),
HEYBEPEHHO OOpamiaeTcsi C TEeMaTHYeCKOW TEPMHUHOJIOTHEH, IaeT HEMOoJHblE W HEBEpHBIC
OTpeNIeNIeHUs]  CYUIHOCTH  pPacCMaTPUBAEMBIX  JIEKCHKOJIOTMYECKHX  SIBICHMH,  BBIMOJIHSAET
MPAKTUYCCKUE 3aJJaHusd C CEPBE3HBIMU OI]_II/I6KaMI/I, HE MOXET OTBETUTH Ha JOIIOJIHUTCIBHBLIC
BOINPOCHI 9K3aMEHATOPa B paMKax TeMaTUKH SK3aMEHAIlMOHHOT o Ouiiera.
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IIpunoxenne Ne2 k paboueil mporpaMme AU CUHUIIIMHBI
«CTHIMCTHKA H KyJbTypa peun»

MeToanyeckue yKa3aHUs JJIs1 CTY/IEHTOB 110 OCBOEHHIO TUCIIHIIINHBI

B xoxe usydenuss kypca «CTUIUCTHKA U KYyJIbTypa ped», OCBOCHMS JIEKIMOHHOTO U
MPAaKTUYECKOro0 Marepuaja OOJBIIOE MECTO OTBOJUTCS CaMOCTOATENBHOH paboTe CTYyIEHTOB,
KOTOpasi BKJIIOYAET B ce0sl MOJIrOTOBKY K MPAKTHUYECKUM 3aHATHUAM (BBIMOJTHEHHE MPAKTHUYECKHX
3aJlaHui); TOJArOTOBKY K YCTHOMY OIPOCY II0 TEOPETHUECKOMY Marepuaily (B TOM 4Hcie 10a00p
MPUMEPOB U3 POJHOTO M MHOCTPAHHOTO SI3BIKOB JJISI WJUTFOCTPALMU TEOPETUUYECKUX MOJIOKEHUI),
MIOATOTOBKY K JMCKYCCHSIM, IOATOTOBKY IIPE3E€HTAlMM Ha 3aJaHHYIO IPENOAABATEIEM TEMY,
MIpeICTaBIsAIoNIe co00l yrinyOieHHy0 pa3paboTKy OJHOM U3 TeM Kypca.

OBnanenne KypcoM «CTHIMCTHKA U KyJbTypa peun» IpeanoJiaracT IUPOKoe oOpalleHue
CTYJEHTOB K JONOJHUTENIbHON suTeparype (OTHeNbHBIM pa3iesiaM MoHOrpaduid, CTaTbsM H3
CHeIMaIbHBIX KYPHAJIOB), K UICTOYHUKAM HH(POPMALIMK Ha PYCCKOM M MHOCTPAHHBIX SI3bIKAX B CETH
WuTepHer, a Takke K pa3HOOOPa3HBIM CIOBAPSIM.

YyeoHo-MeTOoaHYECKOE 00ecreueHue
CaMOCTOSITe/IbHOI padoThI CTYIEHTOB M0 JUCIHUIJINHE

B xauectBe yueOHO-MeTommueckoro obOecneueHusi CPC pekomMeHIyeTcss HCIOIb30BaTh
JIUTEpaTypy, yKazaHHYIO B pa3jiesie 8 HacTOsIIEeH MporpaMmbl.

st camocrositensHOrO oa00pa nurepatrypsl B Oudauoreke Apl'Y pekomenmyercs

1. Jluuneiii kabuner (http://lib.uniyar.ac.ru/opac/bk login.php) maer BO3MOXHOCTH
MOJTyYeHHS On-line 10cTyna K CHUCKY BBITAHHON B @aBTOMAaTH3MPOBAHHOM PEXUME JIUTEPATYPHI,
IIPOCMOTPa ¥ KOMUPOBAHMS JIEKTPOHHBIX BEPCUN U3aHUI COTPYIHUKOB YHHBepcHUTeTa (yued. u
METO/1. TOCOOMSI, TEKCTHI JIEKIHK U T.1.) [ paboThl B «JInuHOM KabMHETE» HEOOXOAMMO 3alUTH
Ha caiiT Hayunoii 6uGnuotexu Spl'Y ¢ mr0060it Touku, uMmeroiei qoctyn B Internet, B MyHKT
MEHIO «DJIEKTPOHHBINA KaTallor; MPOUTH MPOIeypy aBTOPH3AIMH, BEIOPAB BKIAIKY
«ABTOpHU3aIU», U 3aMIOJHUTD MIPECTABICHHbIE OIS MH(POPMAIUH.

2. OneKTpoHHas oubnanoreka y4eOHBIX MaTepuasoB
SpI'Y (http://www.lib.uniyar.ac.ru/opac/bk cat find.php) cogepxxut 6osiee 2500 mogHBIX TEKCTOB
Y4eOHBIX U Y4eOHO-METOAMYECKIX MaTePHaIOB IO OCHOBHBIM M3y4aeMbIM JUCIUTUIMHAM,
U3JIaHHBIX B YHUBepcuTeTe. J[ocTyn B ceTn yHUBEPCUTETA, JINOO O JIOTUHY/TIapOITIO.

3.2nexTpoHHast KapTOTeKa «KHuUroo06ecne4eHHOCThY
(http://www lib.uniyar.ac.ru/opac/bk _bookreq find.php) packpbsiBaer yueOHbIH (oHA HaydHOH
oubmmorekn  Spl'Y,  mpenocraBiser — omnepaTUBHYIO  HH(QOpMAIHIO 0 COCTOSIHUU

KHUT00OECTIEYeHHOCTH JIUCLUIUIMH OCHOBHOM U JIOTIOJIHUTENILHOW JUTEepaTypoil. DJeKTpoHHas
kapToTeka « KHHUrooOecre4eHHOCThY JOCTyIIHA B CETH YHUBEpPCUTETa U yepe3 JInuHbIi kaOuHeT.



